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CAIIFORNIAN POPPY PERFUME
I WAS ENCHANTED . . .

. . now I do not feel dressed without it," says

(BRILLIANT BALbROOM DANCER )

Just why do lovely society women-famous alike for

their charm and beauty -wear Californian Poppy

Perfume ? In a world of flamboyancv

this unique perfume is a joy to wear.

Not too heavy—just discreet enough J
for day wear — just sophisticated J
enough for glamorous nights. En-

joy fragrant Californian Poppy

for yourself- you'll be surprised

at the difference ^it'll make to

your outlook on life !

1/-, 1/6, 3/-

and upwards
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CALIFORNIAN POPPY ^OCC /foUjdU^u
TO-DAY'S POWDER BRINGS TO MORROW'S BEAUTY

In six weeks' time

your present skin will have
disappeared and what is now your

second skin will take its place. To keep it soft,

clear and lovely it needs the vital forces of air and sunlight now,

while it is growing. Air to make it strong and healthy ; sunlight to give it

natural radiant colouring. Gossamer-fine Californian Poppy Face Pow
der transmits sun and air to your tender growing skin — keeps it

lovely now and in the future. Use it always to protect the beauty

of your complexion

6d and 1/-
( Natural. Rachel,

Hruncctc, ind
Sunbiocm)
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GARY COOPER
Masculine Film Favourite Number
One if 160,000 Englishmen (and

women) who contributed to the

Bernstein Questionnaire can't be

wrong. Gary's latest, "Souls at

Sea," is his last under the

Paramount contract that brought

him fame and fortune. He will

be seen next in "The Adventures

of Marco Polo."



10 MINUTES TO WAIT
before leaving for the theatre'-says

JESSICA TANDY

PLAIN, CORK OR 'IVORY'- TIPPED

'Minors' are inexpensive,

but not 'cheap.' They are a

quality brand—made of the

same tobacco and packed

with the same care as much

dearer cigarettes. And they

last the full 10 minutes.

D K eszke MINORS
In tins: 30 for 1'- * SO for 2'- * In boxes: 15 for 6? * SO for 1/-

Issued by Godfrey Phillips Lid

OR THAT LEISURED \ HOUR — DE RESZKE MAJORS, 20 FOR If
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PICTUREGOER—THE SCREEN'S MOST POPULAR MAGAZINE

DEAR KAY FRANCIS,
Once upon a time, and not so very long ago, there was a

Hollywood actress who, though she took an intelligent

interest in her career, was regarded as the essence of sweet
reasonableness, the director's friend and the producer's joy.

Perhaps she felt that she owed something to films as well as having
given something to films, because her stage career had not been
sensationally successful and she was down to her last few dollars

when her friend, Walter Huston, got her a screen role that made her
famous overnight.

At any rate, her reputation for common sense and off screen charm
even in business matters became something of a byword. She did
not even worry unduly if she was given a role or two that she knew
would not be likely to enhance her prestige.

" It seems to me," she said, " that a studio makes seventy-five

pictures a year and they can't all be good."

Of course, she confessed, she tried to raise Cain at the front office

periodically, but thought it foolish to get unpleasant about it.

If you have read so far you will doubtless recognise that this is

not a fairy story and that its heroine's name is Kay Francis.

We mention this pleasant impression we have always had of you
because in view of it we find it particularly hard to believe the
increasing number of Hollywood gossip stories which have recently

appeared charging you with being concerned in studio " incidents,"

clashes with directors and fellow artistes.

Filmgoers would doubtless have forgiven you an honest-to-good-

ness revolt against some of the material that has been handed out to

you in the last year or two.

We can appreciate that you have had some terrible stories to

contend with, " real stinkaroos " as you put it yourself. Few
actresses would have gone on accepting them with such patience.

We find it less easy, however, to appreciate the growing list of

incidents over frequently petty issues with which you are credited

by the film colony scribes.

It started in a small way with reports of trouble during the filming

of Wonder Bar.

Then we heard that you had had a reporter ejected from a
restaurant, where you were holding a party.

When you came to London on your last visit you went out of your
way to snub the English press, which had always treated you with

the utmost courtesy and consideration. You really needn't have
bothered, incidentally, staging that undignified " run out " at the

boat train. We weren't as interested in the then-blooming romance
between Kay Francis and Delmer Davis as all that.

The growing legend, however, has really reached the culminating

point in the series of rumours of childish verbal clashes between you
and Joe May on the set of your latest picture Confession.

When an actress, following other similar charges, is accused in the

public prints of losing her temper with her director because of so

trivial a matter as being politely corrected over a line of dialogue

she is in serious danger of acquiring a reputation for artistic tempera-
ment.

And you should know, as well as we do, that no star can afford to

maintain a reputation for artistic temperament, certainly no star

who has figured in as many indifferent pictures as you have in the

last two years. If you don't know we're telling you.

Which brings us naturally to another development in your career

which is distinctly disturbing. Don't you think that you are

becoming too closely associated with the more sobby Hollywood
forms of manufactured emotionalism, particularly in those mother-
love roles, of which you apparently have another in Confcssior.

.

You have pretty well run the entire gamut of filmic feminine
suffering. We think we speak for many picturegoers when we say
that we would like to see a revival of the charming and sophisticated

Kay Francis of One Way Passage and Trouble In Paradise.



Bid to Move Movie City

Who discovered Robert Taylor ?

Talkie Tom Sawyer chosen

Hitchcock's new Thriller

Mary Clare Returns to Screen

A DETERMINED bid is at present
being made to put Hollywood on
the map ! Officially, you know,
there's no such place.

It is not listed in any gazetteer.
It has no railway station, no municipal
building of any kind, and no post office.

Indeed, only by the courtesy of those in

charge of the United States mails are your
fan letters ever delivered.

Hollywood actually lost its identity in

1910, when it merged with Los Angeles.
About a year later the movie cameras that
were to make it the most famous place in

the world were first set up there.

Now some astute gentlemen in Culver
City have had a brain wave. It is claimed
for ( ulver City, which is the home of the
Metro-Goldwyn-Mayer, Selznick and Roach
studios, that it controls two-thirds of
American film production.
And its Chamber of Commerce is taking

steps to change the name from Culver to
Hollywood City. If they succeed it will

probably be over the dead bodies of all the
other producers in California. The move,
at any rate, is causing a first-rate crisis.

Bob Taylor Discoverer No. 61
• The latest claimant to the title of "The

Man who Discovered Robert Taylor" is

Ivnglish-actor E. E. Clive.
" I was producing a play called A/' Lord the

fi

A charming new study of Ginger Rogers, who
is due to do "Hollywood Hotel" next, with

Dick Powell as her co-star.

Duke at the Hollywood Playhouse," he explains,

"and I needed a good-looking young chap to

take the part of a motion picture star who
heads a company which comes to the Uuke's
ancestral home to shoot a picture. The play
was all cast except for that one part.

"A few days before the show was to open, a
young fellow came up to. me in the lobby and
asked if 1 could offer him a job. He frankly
admitted that he had no experience, apart
from Pomona College plays and some semi-

professional shows at a little theatre. He was
a good-looking boy. I could see that he was
above the average in intelligence. I decided
to give him a try-out. He fitted the part to
perfection, he gave a nice reading of the lines

and the show opened with him.
"The following day he came to me and said

that Metro-Goldwyn-Mayer had offered him a
contract. Ben Piazza, then casting director for

that studio, had seen him in M' Lord the Duke
the night before and wanted to sign him up."

Clive confesses, however, that he strongly
advised Bob not to take the offer.

Another Harding "Whimsy"
• Ann Harding is engaged in trying to perform

the difficult feat of having her cake and
eating it, too.

Miss Harding, after being treated with loving

care by her producers over here, who went to
considerable pains and expense to provide
her with a suitable story, and delayed production
for months while she condescended to decide on
one, receiving a handsome salary meanwhile,
voiced some very unflattering opinions on
British films on her return to New York. »

There was no profit in it, she said, and only
those Hollywood stars who "could afford to
indulge in it as a little whimsy" should go to
work in England.
Now, back in Hollywood, Ann is reported to

"

be demanding previously unheard of contract
terms on the strength of "the increased prestige

she has acquired as a result of her success in

Britain."

A little " whamsy " seems to be indicated.

Doubles of the Stars

# The long shots of the heroine needed for

the completion of Jean Harlow's last picture,

Saratoga, will probably be made with Jean
Seale, who closely resembled the star and has
doubled for her previously during retakes.

Miss Seale is one of the many people in films

who have failed because they look too much
like the stars.

Twenty-two of them are having the time of

their lives at the moment playing in Once a
Hero, a Hollywood story, which calls for

"doubles" of the famous.
Among them is Sylvia I-amour, whom even

l-'ranchot Tone must have difficulty in dis-

tinguishing from Joan Crawford. She went to

Hollywood four months ago. Margaret Bryson
was always being mistaken for Loretta Young,
so she applied for a role and got it.

Philip Waldron's friends told him he was
"another Clark Gable." but Metro was not



All the Gossip

CRISIS OVER
HOLLYWOOD

impressed; he served as a prop man there and
is now at Warners playing bits.

• It is rather disturbing to learn that even
Bing Crosby has a double—who croons, too,

His name is Earl Haddon, he looks very like

Bing, and his voice is like Crosby's. "Only," he
says, "not so good."

Also in the cast of Once a Hero is Mary Miner,

who bore such a likeness to Irene Dunne that

Radio kept her under contract during the term
of Miss Dunne's employment.

Carol Dietrich is not related to Marlene
Dietrich but she has made a living because of

her likeness to the star. In The Garden of Allah,

many of the long shots were of Carol and not
Marlene.

Betty Dietrich, sister of Carol, is a dress

extra and occasionally secures a stage engage-

ment because she looks like Greta Garbo.
There's another Dietrich sister who is not in

Hollywood. She resembles Marion Davies.

The fact that John Bonn is a counterpart of

John Barrymore has wrecked his screen career,

he says; he has a standing offer to play Barry-
more for any producer without charge if given

a part as John Bonn.
Dr. W. W. Dearborn attends to his chiro-

practic practice in the evenings and by day
is an actor and stand-in for William Powell

;

he had a substantial bit in Ziegfeld.

Virginia Rendel impersonates the one and
only Mae West. She has been doing it on the
stage for some months.

Heart Cry Department
• One of the most persistent requests put

forward by filmgoers invited to make
suggestions in the Bernstein Questionnaire for

the improvement of cinema entertainment was
for double seats for courting couples.

Screen's "Tom Sawyer" Found
• Another famous talent hunt has come to an

end with the announcement that the long-

sought screen Tom Sawyer has been found.
The lucky youngster is Tommy Kelly, a

12-year-old lad who was discovered while playing
in the street near his home in the East Bronx,
one of New York's poorest quarters. For two
years his father has been unemployed, in receipt

of State relief for his wife and five children.

Now Hollywood's magic wand has waved and
Tommy has the chance to emulate the success of

another Selznick discovery, Freddie Bartholo-
mew, who earns £250 a week.
No fewer than 25,000 boys of every class were

personally interviewed, and hundreds were
screen tested during a search which has lasted

nine months. Tommy was just one of the
hundreds given screen tests.

Three months ago Selznick viewed some of the

tests in the studio projection theatre. Tommy's
was among them. The producer ordered the

test to be run through again. Then a telegram
was dispatched to the Kellys in New York
requesting Tommy to go to Hollywood for a

further test.

The boy arrived in Hollywood with his father,

Michael Kelly, and was immediately put in the
hands of dramatic coaches to prepare him for

his final ordeal.

Mrs. Kelly is still in New York looking after

Charles Winninger, Broderick Crawford,
Miriam Hopkins and Ella Logan in a

scene from "Woman Chases Man."

the rest of the family. She isn't sure about going

to Hollywood.
"We're going to wait until the picture comes

out," she declared cautiously. "Maybe they

won't like Tommy and they'll send him right

home after it's finished."

One Film Star—One Dollar
# How much would you think a film star was

worth to a film company ? A million dollars

'

Well, perhaps.
Mr. Louis B. Mayer revealed the other day,

however, that M.-G.-M. carries Robert Taylor,

Luise Rainer and Eleanor Powell on its books
at an asset value of exactly one dollar per head.

Marlene's "Golden" Hair
• The great big world can now go on turning.

A Paramount bulletin solemnly assures us

that the United States government has given

Marlene Dietrich permission to use gold dust to

enhance the beauty of her blonde hair.

She has been advised by Pierson Hall, United
States District Attorney in Los Angeles, who
investigated the statutes governing private

possession of gold, that she may use genuine gold

powder providing she does not have more than
£20 worth in her possession.

Miss Dietrich, it seems, gave up the use of

the real thing and adopted a substitute when
Congress passed legislation prohibiting the

private possession of gold in 1933.

However, at the start of Angel, Ernst Lubitsch,

director and producer, urged her to return to

real gold dust after Charles Lang, photographer,

discovered that the genuine gold is definitely

superior in photographic results to the gilt

substitute.

Miss Dietrich has applied to the director of the

mint at San Francisco for the purchase of a small
amount of gold.

In the meanwhile Marlene has startled the
studio natives by admitting a candid camera
photographer to her set the other day for the
first time in Hollywood, although she allowed
Picturegoer's cameraman to take her during
the shooting of Knight Without Armour at

Denham.

When Garbo really is Alone
• I don't know if Greta Garbo ever really said

"I want to be alone." But painstaking
statisticians have discovered that she has been
alone for a total of over 4,000 hours in Holly-
wood just as part of her job.

These hours were passed in her dressing-room,
before her mirror. Because Miss Garbo always
applies her own make-up. Also, she always does
it in solitude.

The operation takes two hours. She arrives

at the studios promptly at six o'clock in the
morning to do it.

Every working day, from six to eight, she is

alone in her dressing-room, preparing to walk on
to the stage at the stroke of nine. In all her
pictures she has never been a minute late. She
holds the record at the studio for punctuality.
The make-up time spent in the 22 pictures she

has made since going to Hollywood totals exactly
4,092 hours, by the time reports at the studio
production office.

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

NEW ROMANCE
FOR ELAINE ?

HOLLYWOOD is wondering whether Elaine
Barrie, divprced wife of John Barrymore,
is in love with Leon Janney, youthful

actor, who has appeared on the screen since

childhood.
When Elaine departed for Denver, where she

will commence a tour of the principal American
cities, Leon was there to bid her a fond farewell,

but the famous John Barrymore was nowhere
in evidence.

Poor Mary

# Mary Brian's Filipino houseboy, Jonga, is

a violent movie fan, and it is unfortunate that
his likes and dislikes sometimes do not coincide

with those of the actress.

If a gentleman player telephones or calls upon
Miss Brian, and Jonga happens to like his work
on the screen, he is bid immediate welcome,
whether Mary is anxious to see him or not.

(Continued on page 8)



(Continued from page 7)

By the same token, if .Tonga does not like the
person's work in the films, he is usually refused
admittance or communication with the actress,

though the engagement be an important one.
Mary is too tender-hearted to give Jonga his

"walking papers."

Friendly Enemies

• Douglas Fairbanks and his former wife,

Mary Pickford, were very pleasant to one
another, when they met, for the first time in

several years. The occasion was the departure
of Alexander Korda for England. Korda, as
you know, has been negotiating for the control
of United Artists, in which Mary and Doug, are
financially interested.

Estranged couples in Hollywood rarely

quarrel when they meet.

Lauder's "Sweetheart"
• Sir Harry Lauder has fallen for a fair charmer,

and it is none other than Shirley Temple !

The famous comedian turned down numerous
film offers, but declared he would work in one of

Shirley's pictures for nothing, a great admission
for a Scotsman to make !

Sir Harry presented the little star with
a tam-o'shanter decorated with a rosette of the
Lauder plaid.

A British Snob
• A young English gentleman who had hoped

to win favour as an actor in Hollywood films,

encountered "tough sledding," and, rather than
borrow from his friends, became a butler in the
home of a film notable.

It was his misfortune to serve a meal at a
dinner where many of his former friends were
guests. All were most cordial, except a rather
unimportant, universally disliked British actor,

who asked the "butler" to call him up first if

he desired to drop around to his home.

A Modern "Godiva"
• Jean Hepburn, a pretty young lady, who

claimed that she committed burglary to
secure an opportunity to act in the movies, was
sentenced to serve from one to ten years in the
Techachapi Prison for Women.
When guards arrived to take Jean to prison,

they discovered that she had discarded all

clothing ! Matrons seized her, forcibly put on
garments, and bound her hands.

Jean is now in Techachapi, and, if the parole
board is kind, she may be out in a year or two.

Thirty Years Later

% Willie Howard received the shock of his life

when he looked up to give his order in the
Metro-Goldwyn-Mayer commissary restaurant,

and found that Sophie Tucker was waiting on
him. It was all part of a "gag," as they say
in the studios.

More than thirty years ago, Howard was
sitting in a restaurant, and Sophie Tucker was
taking his order. He was so impressed by her
personality that he advised her to go on the
stage.

Time marches on, and Sophie is now "sitting

pretty" in Hollywood.

Unassuming Star

• Numerous stars profess a desire to get back
to the stage, and face audiences again, and

many sometimes do, but it remained for Joan
Bennett to set a new precedent.

The actress has announced that she will go
East this summer for experience and contact
with her fans, not on the glamorous New York
commercial stage, but in the little barn theatres

of Woonsocket, old North Beach and Ogunquit,
and other New England towns, at a salary of

twenty-five dollars a week.

An Angry Mother
9 Martha Raye recently eloped to Las Vegas,

Nevada, with Hamilton (Buddy) West-
more, one of the famous Westmore Brothers,

make-up experts to the film stars.

The newly-weds returned to Hollywood to

accept the congratulations of their friends, and
to face the wrath of Martha's mother, Mrs.

Peggy Reed.

8

Mrs. Reed did not approve
of the elopement, saying
that her daughter was only
20 and should think of her
career for a while instead of
marriage, and also that the
"love birds" had promised
to defer matrimony for two
years.

However, she finally

yielded, gave her blessing,

and all is well.

Troubles of a Star

• Bruce Cabot returned
from Florida minus one

new shirt, a new Panama,
and with a large bump on
his head.

All as the result of

refereeing a girls' soft ball

game in Jacksonville.

A wild hit by one of the
girls accounted for the bump
and souvenir-hunting fans
for the rest.

E. G. Cousins Covers

the British Studios

HITCHCOCK'S

New Thriller

ALFRED HITCHCOCK is always news,
whether he's preparing a film, directing

it, or resting after it and thinking up the
next.

And as he's always doing one of these three
things, he's a gTeat help to the questing studio
gossip-writer, who is a little inclined to find

things dull and sticky in the studios in these
dog days.
Not that it's nearly as bad this summer as

I've known it; but after last year—well, the
contrast is just too pathetic.

Anyway, " Hitch " is well under way with
his new film, A Shilling for Candles; he's reduced
the price to at least half—it used to be Shillings

for Candles.

If they change it to Love in Flight I'll never
say another kind word for " Hitch " as long as I

live; and that's going to be difficult, mind you,
because I consider him one of our few really

good directors.

Horror
# One thing I particularly like about his films

is that he isn't obsessed with the idea that
tragedies occur only in deserted mansions at
midnight, or in ghostly woods with owls hooting.
The more ordinary the setting, the greater

the effect of the tragedy by contrast ; I remember
once during the War I was walking cheerfully

through a charming little wood, thinking of

bloater paste for supper, when I came suddenly
on forty men who had been killed by gas shells.

That was about the most horrible moment
of the War for me. Hitchcock realises that
principle, and plays it up for all he's worth.
A Shilling for Candles is of particular interest

to Picturegoer readers because the girl to

whom you awarded the Gold Medal this year
is playing the lead—Nova Pilbeam.
Only three years ago she was hailed as a new

child star after her appearance in Little Friend.

Now, at seventeen, she is playing her first

romantic lead.

Nix On Sex
• I understand that Hitchcock, in deference

to her youth, will put the soft pedal down
on the sex stuff in this picture, and will con-
centrate on the thrills.

Opposite her he has made an interesting

choice—young Derrick de Marney, who at
present is much better known on the stage
than in films, but this is a state of affairs which
will soon be remedied, I think

There is an able supporting cast. " Hitch
"

has a reputation for having the same people
in all his pictures if he can possibly find room
for them, so I was not surprised to find Percy
Marmont on the set.

Marmont, you may remember, played the
Englishman with a German wife, who was
murdered by Peter Lorre by being tipped over a
precipice in Secret Agent. In this new one he
plays a Chief Constable, and father of Nova
Pilbeam.

In addition we have J. H. Roberts, Basil
Radford (whom I last saw as the Defending
Counsel in Jump for Glory), George Curzon
(where's he been?), Jerry Verno, George Merritt.
H. F. Maltby, J. Miller, Fred Royal, Edward
Rigby, and Mary Clare, who has been absent
from films for much too long.

House Fallen

# She's been playing almost continuously on
the West End stage, of course, but that isn't

much comfort to us picturegoers. She was
in the news recently through her house falling

in on her; maybe you have to have something
like that happen before the studios remember you
exist.

Oh, and I nearly forgot . . . John Longden.
John has been in the Antipodes, making and

playing in Australian films, for some years.
Since he returned he has played in French Leave
for Pathe; he certainly hasn't wasted much time
in getting back into films on this side.

And here, also, is an excellent example of the
same people recurring in Hitchcock's films;

John Longden was in the very first talkie
" Hitch " ever made -Blockmaxl.
And very good he was.
I told you the theme of A Shilling for Candles,

I think. A murder is committed, the young
man is suspected, and he and the girl escape



Mr. and Mrs. John Loder have been holidaying

on the Continent. Our cameraman caught up with
them at the Fontainebleau chateau in Paris. John

has just completed his role in "Dr. Syn."

across the South of England, she torn between
love and duty, he torn between love and self-

preservation.
All the elements of good meaty drama here;

and " Hitch " will get it, never fear.

Jessie Afloat

• This, I may or may not have omitted to
mention, is being made at Pinewood; and

there they are making preparations also for

Jessie Matthews' next film, to follow Gangway.
The title is already announced. It's to be

called Full Sail, and will be about, and on, and
occasionally in, Father Thames.

In it Jessie will become the adopted daughter
of a London bargee; this should be a rather
pleasant holiday after the somewhat nerve-
racking time she had on her last picture, in

which it is estimated that 10,000 rounds of
ammunition were fired by gangsters in the
sacred cause of realism.

Now she and Sonnie Hale are having a well-

earned rest in their "hideout" in Cornwall;
I only hope she is having an opportunity to
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Anita Louise and Peter Willes are

together in Hollywood's version oj

the West End stage success

"Call It a Day."

practise dancing on a barge.

It isn't as easy as you'd
think, owing to the camber.

Neagle's Next
# Another new subject an-

nounced is Anna Neagle's
next.

This will be Nippy, a tale

of a Lyons waitress. Pre-
sumably Lyons is now such
a national institution that you
can mention it, like Pears

Soap a,nd Punch, without being accused of
trying to advertise it.

Anyway, who cares ?

Opposite Anna will be Ralph Reader, who
co-operated with Herbert Wilcox in making a
film of his famous Gang Show, in the hope of
discovering some new screen talent, and
succeeded quite by accident in discovering
himself as a new leading man.

Herbert Wilcox has sailed away to furrin

parts, with Victoria the Great in round tin cans
marked " Not Wanted on Voyage," to show it

to the New Yorkers before the Old Londoners
get even a smell of it.

Just before he left he told me he was so
tickled with the colour sequences which form
the end of that film that he had decided to make
his next. Nippy, entirely in Technicolor.

There will also, he tells me, be a chorus of
64 nippies. I hope Ralph Reader will teach
them how to " hoof." He knows.

A Change of Jobs
# Walter Mycroft, in charge of production

for Associated British at Elstree, believes

we suffer from a shortage of directorial talent.

Well, I agree that there is a shortage of good
directors—though the mediocre ones who are
out of a job just now would make a respectable-
sized film crowd.
Anyway, Mycroft is out to find one or two

good new ones; and his first experiment in this

direction is with our friend Richard Bird, who
has long been hankering to get behind the camera.

In several conversations I've had with him
he has shown a keen interest in, and a creditable

knowledge of, the technique of picture-making;
I hope he'll be as impressive in his new role as
he's been as an actor.

Some Time Ago
# His first assignment is the Edgar Wallace

thriller The Terror which should cook up
very successfully into a screen spinechiller.

The last time I saw it as a stage-play was at
the Artillery Theatre, Woolwich; an old actor
of my acquaintance had asked me to go and
see his daughter in it, and, if I thought anything
of her performance, give her a little publicity,

which would be very helpful to her, as she was
just starting in her career.

I did think something of her, and I did give
her some publicity, which I believe was helpful
to her.

Her name was Margot Grahame.
" Dicky " Bird must, however, beware of one

pitfall; there's a kind of fallacy abroad in our
fair land that, because Edgar Wallace is sure-
fire box-office in the theatre, he necessarily
translates well to the screen.

I have known some pretty dreadful films
to be made from Edgar Wallace stories; even
the highly successful The Frog, when put on the
screen by that expert showman Herbert Wilcox,
seemed to me a dreary affair.

Not Guilty !

# Now I expect I shall receive a protest
from Walter Mycroft against my " criticis-

ing The Terror in advance," whereas I'm doing
no such thing. I'm merely warning Dicky Bird
of the pitfalls, wishing him all the luck in the
world (I'm very fond of Dicky), and promising
to watch the experiment with great interest.
Now for a couple of Quota pictures—which

PICTUREGOER Weekly

is, let me assure you for the umpteenth time,
no reflection on their quality, but merely an
indication that they are made in this country for
distribution by American companies.
My complaint some weeks ago that we didn't

see enough of Nancy O'Neil nowadays has
apparently been taken to heart.

She is now down at Wembley, playing opposite
Oliver Wakefield in Bone of Contention, for Fox
British.

The bone is a sacred one, which is inherited
by a young man named George Peabody, who
sells it to an Indian Rajah for £5,000. With
this money George puts everything right.

Oh, didn't I mention that everything had
gone wrong? Sorry. Well, anyway, it has.
It's that kind of film.

Albert Parker is directing it, and the cast
includes Clifford Heatherley, Patric Curwen,
Eric Hales. Ernest Mainwaring, Brian Buchel,
Robert Nainby, Molly Hamley Clifford, and
John Laurie.

Fox Is Back
• You remember Mr. Laurie, of course?

—

the Highland crofter in whose wee hoose
(a but-an-ben, I fancy) Robert Donat took
refuge in Thirty-nine Steps.

I wish somebody would give me a sacred bone.
Talking of colour, as we were just now, it will

be intensely interesting to see what will happen
to British Chemicolour when William Fox gets
going on it.

British Chemicolour is the system in which
Karl Grune made certain sequences in Pagliacci,
his Tauber film. Recently he took it to America,
and invited the famous William Fox, founder
of the Fox Film Corporation with its capital of
£60.000,000, to see it.

He saw it, remarked that it was the first

colour film that had not hurt his eyes, and agreed
to emerge from his retirement and become an
active executive of British Chemicolour.

I'm glad William Fox is coming into the news
again ; it's been kind of dull without him.

An Elusive Pimpernel
• Elstree is still quiet this week, with only

Over She Goes on the Associated British
floors (seven floors since three were burned down)

.

Denham, however, is warming up beautifully
to a real hot summer under the arcs.

Six productions are in progress there, either
actually on the floor, being prepared, or in the
cutting stage; they are The Squeaker, The First
and the Last, The Drum, The Return of the Scarlet
Pimpernel, South Riding, and Bicycle Built for
Two.
The new Pimpernel has been chosen; he is

Barry K. Barnes, a stage actor who has never
previously faced a movie-camera, and the cast
includes Francis Lister, Henry Oscar, Margaretta
Scott, and Sophie Stewart.
Now let the storm break !

-NEXT WEEK
"MY MARRIAGE SECRETS

"

by BETTE DAVIS

""The happy marriage of Bette Davis and
Harmon Nelson is one of the wonders of

Hollywood. They were married at a time when
the wife was already a successful film actress
and he an almost unknown band leader. Bette
drove about in a £5 car to prove that they were
living within his income. Now he is rapidly
climbing the ladder of success in his own career.

In Picturegoer next week Bette tells the
secrets of their married life in one of the most
intimate and revealing film star interviews ever
published.

Next week is an important one for film fans.

On sale, on July 7, will be the new Picturegoer
Summer Annua/—a magnificent 100-page holi-

day magazine, lavishly illustrated in photo-
gravure and featuring a wealth of articles by the
best film writers and some of your favourite
stars.

The Picturegoer Summer Annual has estab-
lished itself as a necessary part of the well-spent.

This year it is better than ever.

It is, in fact, too good to be missed. So make
sure that you get your copy early.

9
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UNSOLVED MYSTERIES
This has been a year of tragedy in the film colony. The writer

of this article looks beneath the official whitewash applied to a

number of recent cases and shows you why the strange deaths of
Hollywood go unsolved.

by Malcolm Phillips

Left : The ill-starred

Ross Alexander with

Anne Nagel in " The
Voice of Scandal."

He was found shot

four months after

their marriage.

POOR Jean Harlow took
with her to the grave,

and the reunion in eter-

nity with the man who
was her husband, her

secrets of the mystery of Paul
Bern's death.

Though, with the exception

of the William Desmond Taylor affair, it

was the most spectacular, the Bern case is

only one of the many unsolved mysteries

that lie heavily on Hollywood's conscience.

Indeed, the percentage of unexplained deaths

in the film city is probably higher than that

of any other in the world.

The truth about most of them would make
Hollywood's manufactured dramas seem

' tame, yet it is doubtful if it will ever be
told. Questions regarding them are frigidly

discouraged by the powers that be in a town
where the official whitewash system has

now been brought to the point of perfection,

where not one in three suicides ever gets into

the newspapers, where police cars crawl to

answer alarms in order that film executives

and the ambulance may get there first and
remove the body, and where the gaols are

notoriously full of former judges and district

attorneys.

It was typical of Hollywood methods that

10

Above: Thelma Todd with Monty Banks and
Stanley Lupino, who co-starred with her in a

British picture.

on the day of Bern's death three prominent
producers were on the scene almost three

hours before the police arrived.

While the body of William Desmond Taylor

lay on the floor of the living-room of his West
lake Park apartment, with a bullet wound in

the neck, and before the coroner got there a

friend went directly to the victim's bedroom
on the upper floor and took away a bundle

of the dead man's letters and personal

belongings.
Stranger still, all the evidence gathered at

the house, including three long blonde hairs and
a night-gown, subsequently and mysteriously

disappeared from the police station I

Even the sordid Arbuckle case had its element
of mystery. It is not generally known that if it

had not been for a telephone call to the coroner,
by an anonymous hospital nurse the police
would never have heard anything about that
fatal party and Virginia Rappe's death would
never have been investigated.

Incidentally, a final typical Hollywood touch
was supplied by one of the jurors who subse-
quently acquitted the 300-lb. cornelian. By a
previous arrangement he signalled the verdict
to a reporter, who was thus able to beat his

rivals to the story by several minutes.
Early this year Ross Alexander added another

chapter to the tragic mysteries of movieland.
There must be something wrong when a young
man, famous, wealthy and on the threshold
of film stardom finds life too unbearable to
continue.

Characteristically, yet another unsolved death
mystery was advanced to explain his suicide.

A year ago Alexander's second wife, the actress
Aleta Friele, was discovered in their home with
a bullet through her head. The circumstances
pointed to suicide, and a coroner's jury decided
that she had taken her life. Her father, a
New Jersey doctor, however, was not satisfied

and demanded further investigation.

Ross Alexander, distracted, retired

from films for a while. Then he returned
to the studios and piayed opposite
Anne Nagel in The Voice of Scandal, as soon
as the picture was completed they eloped
to Yuma. He found happiness for a
while in his new marriage, but a long spell

of depression followed a visit to the scene
of Aleta' s death.
One night he told his bride that he was

going out to shoot duck. He went to a
barn a hundred yards from the house.
Servants heard a shot, they found him
dead in the hayloft, a bullet through his

brain and a revolver by his hand.
As usual, before the inquest there were

whispers of pressure being brought to
bear to prevent a too-public inquiry.

Investigating Detective Bert Massey declared
that there was no evidence linking up the actor's

death with that of his second wife.

"We haven't found a suicide note or any-
thing else," he said. " Alexander had been
drinking heavily and apparently fretted a great

deal over the Aleta Friele tragedy. But we do
not believe that he was culpably implicated
in that. We believe hers was a case of suicide

like his."

Neither case was fully nor satisfactorily cleared

up according to our own legal standards.

Nor has an adequate solution ever been offered

of the mysterious death of beautiful Thelma
Todd, whose gorgeous body, still clothed in

evening dress was found' crumpled up in the
front of her car in a locked garage on the morning
of December 16, 1935.

Death was due to carbon monoxide poison and
a badly cut lip was explained by the possibility

that the actress, in falling sideways, had struck

the steering wheel.

Accidental death was a convenient theory.

Thelma, it was suggested, had fallen asleep in

the car, with the garage doors shut, and had
been killed by the fumes from the motor.
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of MOVIELAND

But when the body was found the engine was
turned off and there was still plenty of petrol

in the tank. Could Thelma herself have turned
it off ? A detective who carried out a test in the
same car in the same garage could not stand
the fumes more than two minutes.
The investigation of the tragedy revealed

glimpses of the party life of Hollywood that is

not widely advertised these days.

On the Saturday evening she had attended
a party given by Ida Lupino at the Trocadero.
Ida subsequently revealed: " Thelma told me that
night, ' I'm in the midst of a marvellous romance
with a San Francisco man. I hope you may be
able to meet him some day.'

"

She was driven home in a hired car, arriving

about 3.45 a.m. and was walking up the path
when the chauffeur drove away.

It was not long before the customary Holly-
wood element of the fantastic began to appear
in the case. Thelma Todd was a co-partner
with Roland West, the well-known director, in

a restaurant business, the Sidewalk Cafe'. Both
lived in rooms above the cafe', though he
subsequently testified that the connecting door
was always locked.

On the night of the Lupino party he had gone
to bed at two o'clock, shut the doors of both the
restaurant and the living quarters—and had
inadvertently locked Thelma out. He later

explained that he thought she had a master key.

If it is accepted that the actress was in the car
in the garage of her own free will, it is assumed

that she went there for shelter and warmth.
Her car, incidentally, was always parked some
hundreds of yards away from the cafe in a garage
in the lower half of a house owned by Jewel
Carmen, West's estranged wife.

Stranger still was the further mystery factor

introduced in the case by Mrs. Wallace Ford, wife

of the actor and one of Thelma's best friends.

On the Sunday afternoon Mrs. Ford was
giving a cocktail party. At four o'clock, she
declared, Thelma called her on the telephone.

"She told me," Mrs. Ford said, "that she was
coming to the party and asked if she might
bring a friend. ' You'll drop dead when you see

who it is,' Thelma added."
Thelma, according to Mrs. Ford, went on to

ask if she could "come as I am" and rang off

with the promise to be there in half an hour.

Other people came forward with stories of

having seen Miss Todd on the Sunday. Jewel
Carmen said that she had noticed her driving in

Hollywood with a dark, foreign looking man in

her own car at 11 o'clock that night. A
Mrs. Kane, who lives in Laurel Canyon testified

that she saw the star telephoning in a
drug store on Sunset Boulevard at four in the
afternoon.

Above: The Hollywood Trocadero,

where Thelma made whoopee shortly

before her death. Arriving at thefamous
night spot are Marsha Hunt and

Robert Cummings.

Mrs. Ford, moreover, is certain
that she could not be mistaken about
the voice. The autopsy revealed,
however, that when found Thelma
had been dead for at least eighteen
hours and possibly thirty.

And if it had been Thelma who
rang Mrs. Ford, where had she been
during the twelve hours since the
chauffeur dropped her at the cafe'?

Why hadn't she returned to her
apartment after the cafe' opened to
change her evening gown ?

A coroner's jury found her death
"probably accidental," but recom-
mended further investigation and a
grand jury inquiry was begun. But
so far from the case being cleared
up the probe created new mysteries.

It was known that the blonde star had been the
victim of extortion threats. As a matter of fact,

at the time, one man was awaiting trial on the
charge of trying to obtain money from her by
menaces and another had been committed to
an asylum.

It was also widely reported that Los Angeles
racketeers were trying to persuade her to permit
gambling in the rooms above the Sidewalk Cafe.

There was much conflicting and irrelevant

evidence regarding Thelma's state of mind
just before the tragedy. Among those who
testified that she was depressed was Ida Lupino.
Robert Galer, a costume designer, said that she
had spoken mysteriously of " being too broke
to pay bills."

The Hollywood touch came in again when
Alex Hounie, who waited on the star at the
Trocadero party received a threatening note
warning him not to testify.

Guests at the party gave evidence that Thelma
was perfectly sober when she left and had taken
only a very few drinks. The autopsy, however,
showed quite a large percentage of alcohol

in her brain.

One of the many rumours that sprang up in

the course of the investigation was that the'

victim's throat bore marks indicating possible

violence. It was denied by the autopsy surgeon,

but some of the members of the jury expressed
regret that cremation of the body had been
permitted so hurriedly.

The findings of the investigation were, as is

the case of nearly all such Hollywood investiga-

Above: One of the

last portraits of the

beautiful comedienne
whose death has never

been satisfactorily

explained.

tions, inconclusive. Some of the jurors declared
unofficially but quite uncompromisingly,' how-
ever, that all the witnesses did not tell the truth,

the whole truth and nothing but the truth.

One of them told a newspaperman " the whole
truth of Thelma Todd's death will never be
known."

It will almost certainly never be known now,
at any late, whether the beautiful blonde
comedy girl fell asleep in her car with the engine
running or whether she was carried there in an
unconscious state and made the victim of a
"monoxide murder."
The answer to those questions belongs with

those other unsolved mysteries of movieland.
the strange death of Thomas H. Ince, the Irving
Thalberg of the silent screen, in a luxury yacht
in 1924 (Marion Davies was a member oi the
party) and the Paul Bern, Ross Alexander and
Aleta Friele tragedies.

They are the secrets of Hollywood.

NEXT WEEK
You Only Live Once is remarkable for the fine

teamwork of Sylvia Sidney and Henry Fonda,
and one of the most powerful and moving film

narratives of the year.

Next week's Picturegoer features the story of
the film by Marjory Williams.

Other features of next week's issue include
" Secrets of My Marriage," by Bette Davis.

11
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IN
the film business, as in any other, the

customer is always right. The difficulty

is that no one, not even the customer
himself, always knows what he wants.

Nine years ago Mr. Sidney L.

Bernstein, head of a chain of London and
provincial cinemas, set out to discover what
his patrons really thought by means of a
comprehensive questionnaire.

The experiment was repeated in 1932, 1934
and again this year.

The results, which have just been made
available, reveal that among the 159,000 odd
filmgoers who completed the questionnaire,

Norma Shearer is the most popular actress on
the screen and Gary Cooper the most popular
actor. Norma also headed the list both in

1932 and 1934. Gary Cooper was a long way
down, in fact twenty-seventh, in 1932.

The complete "popularity" list contains some
surprises and, indeed, is in many instances at

variance with the evidence available to us
through our contact with a very much larger

film public.

Here it is, at any rate :

MALE.
1 . Gary Cooper.

2. Clark Gable.

3. Charles Laughton.
4. Robert Taylor.

5. Ronald Colman.
6. William Powell.

7. Franchot Tone.
8. George Arliss.

9. Fredric March.
10. Robert Donat.
1 1 . Leslie Howard.
12. Fred Astaire.

13. Spencer Tracy.
14. Herbert Marshall.
15. Robert Montgomery.
16. Wallace Beery.

17. James Cagney.
18. Conrad Veidt.

19. Robert Young.
20. Warner Baxter.

21. Fred MacMurray.
22. George Raft.

23. Victor McLaglen.
24. Jack Hulbert.

25. Errol Flynn.
26. John Boles.

27. Bing Crosby.

28. Jack Buchanan.
29. Will Hay.
30. Edward G. Robinson.
31. Nelson Eddy.
32. Paul Muni.
33. Tom Walls.

34. Jack Holt.

35. Cedric Hardwicke.
36. Clive Brook.
37. Lionel Barrymore.
38. Boris Karloff.
39. Richard Dix.
40. Edmund Lowe.
41. Dick Powell.

7.

8.

9.

10.

11.

12.

13.

14.

15.

16.

17.

FEMALE.
1. Norma Shearer.

2. Myrna Loy.
3. Greta Garbo.
4. Ginger Rogers.

5. Claudette Colbert.

6. Shirley Temple.
Jessie Matthews.
Kay Francis.
Merle Oberon.

Loretta Young.
Jean Arthur.
Marlene Dietrich.

Gracie Fields.

Elisabeth Bergner.
Barbara Stanwyck.
Madeleine

Carroll.

Joan Crawford.
18. Ann Harding.
19. Jeanette

MacDonald.
20. Jean Harlow.
21. Carole Lombard.
22. Grace Moore.
23. Katharine

Hepburn.
Sylvia Sidney.
Irene Dunne
Miriam Hopkins.
Rosalind Russell.

Anna Neagle.

29. Janet Gaynor.
30. Bette Davis.
31. Cicely Courtneidge.

32. Joan Blondell.

Jane Withers.

Nova Pilbeam.
Rochelle Hudson.
Joan Bennett.

Maureen
O'Sullivan.

24.

25.

26.

27.

28.

Below : Gary
Cooper, Actor No.
1, and Jean Arthur
in "The Plains-

man." Right:
Patsy Kelly, second

favourite small

part player.
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he CUSTOMER
TALKS BACK
""The results of the Bernstein Questionnaire, just pub-
* lished, throw some interesting new light on the tastes

of talkie audiences and the trends in talkie entertainment.

38. Madge Evans.
39. Jean Parker.

40. Eleanor Powell.

4 1 . Oliwa de
Havilland.

42. Fay Wray.
43. Anna Lee.

44. Ruby Keeler.

45. Anna Slen.

42. Gene Raymond.
43. Charles Boyer.

44. Ralph Bellamy.
45. Freddie

Bartholomew.
46. Basil Rathbone.
47. Warner Oland.
48. Gordon Harker.
49. W. C. Fields.

50. Ralph Lynn.
Comparison between the favourite stars of

1937 and those of 1934 shows that Clark Gable
maintains his position as second and Charles

Laughton has advanced from ninth in 1934 to

third in 1937. Robert Taylor achieves a remark-
able feat in reaching fourth place the first time he

appears. Ronald Colman, first in 1928 and 1932,

sixth in 1934, moves up to fifth place. William

Powell, twenty-third in 1934, is sixth in 1937.

The results have been analysed in respect of

sex and also under four age groups—under 21,

21 to 40, 40 to 60, and over 60.

Gary Cooper's popularity is steady through-

out both sexes and in all age-groups; Clark

Gable's popularity has increased among men
and he has a higher vote than Gary Cooper from
women both under 21 and over 60.

Of Charles Laughton's votes 61 per cent, are

from men, and he has a higher vote among 21 to

40 men than either Gary Cooper or Clark Gable

;

89 per cent, of Robert Taylor's votes are from
women and more than 50 per cent, of these

votes are from the age-group under 21.

Ronald Colman's popularity is steady through-

out both sexes and all age-groups. William

Powell is more popular among men than women
and has a higher vote in the 21 to 40 age-group

in both sexes than Ronald Colman, whose
position as fifth is due to his heavy poll in the

women's under 21 age-group.
It is noticeable that there is only one British

actor, Robert Donat, in the first sixteen and
that there is a distinct slump in the stock of

the comedians. The leader of the funny men.

Jack Hulbert, only secures twenty-fourth place,

while Ralph Lynn, who was seventh in 1932,

now brings up the rear in the fiftieth place.

Among the actresses, Greta Garbo, like

Shearer, proves consistent. This is the second

time she has been number three.

Rising stars are : Myrna Loy, twenty-first in

1934, second in 1937; Ginger Rogers, forty-fifth

in 1934, fourth; Claudette Colbert, tenth in 1934,

fifth. Shirley Temple (sixth) is returned for the

first time.

Norma Shearer is more popular among women
than men and derives a great number of her

votes from the 21 to 40 women's age-group;

Myrna Loy, on the other hand, is more popular

among men, particularly in the age-groups under
21 and 21 to 40, in which her votes are higher

than those of Norma Shearer ; Greta Garbo is still

preferred more by women than men, and derives

68 per cent, of her votes from women. Her
popularity is steady throughout all feminine age-

groups, but, interesting to note, her 21 to 40

men's vote is larger than that for Ginger Rogers.

Ginger Rogers is more popular among men than
women, particularly among the under 21

age group; Claudette Colbert is more popular

among women throughout all age-groups.

Shirley Temple derives 62 per cent, of her votes

from women. Her votes in women's age groups

21 to 40, 40 to 60, and over 60 are higher than
those of Ginger Rogers.

In contrast to the men, Britain would seem to

be improving in the heroine department.
In 1932 there was one British star in the first

sixteen; in 1934, five; in 1937, four.

Jessie Matthews, popular among both men
and women, has a higher vote in the women's
21 to 40 age group than either Ginger Rogers or

Two of the three "most disliked

actresses" on the screen get together.

Mae West is first -and Marlene
Dietrich third in the "unpopularity"

stakes.

MALL
James Cagney.
Ralph Lynn
Charlie Chaplin
Laurel and Hardy.
Boris Karloff

Joe F. Brown.
Bing Crosby.

George Raft.

George Arliss.

Tom Walls.

Sydney Howard
Dick Powell.

Clark Gable.

Charles Laughton.
Marx Brothers.

James Durante.
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Shirley Temple. Merle Oberon, who was not in !

the first sixteen of 1934, is much more popular
among women than men (62 per cent, of her
votes are from women). Gracie Fields is a little

more popular among men than women through-
out all age groups.

The results that are most likely to arouse
controversy are those engendered by the

question " Which film stars do you dislike most?
"

The voting, in order of unpopularity, was ;

FEMAL1
1. Mae West.

2. Greta Garbo.

3. Marlene Dietrich.

4 Katharine
Hepburn.

5. Jean Harlow.
6. Zasu Pitts.

7. Joan Crawford.
8. Constance Bennett.

9. Shirley Temple.
10. Gracie Fields.

1 1 . Cicely Courtneidge

.

12. Betle Davis
13. Jessie Matthews.
14. Janet Gaynor.
15. Ann Harding.
16. Joan Blondell.

Mr. Cagney and Miss West look likely to win
this event outright. They also headed the most
disliked stars list in 1934.

James Cagney is more unpopular with women
than men. particularly in the 21 to 40 age group.

He appears as No. 17 on the list of favourite male
stars and is placed there by a masculine vote of

77 per cent.

Both Clark Gable (No. 13 on this "dislike"

list) and Dick Powell (No. 12) are disliked more
by men than women, and 75 per cent, of Charles

Laughton's dislike votes are from women.
Wallace Beery also has an overwhelming women's
dislike vote of 73 per cent.

Mae West walks away with first place among
the actresses—polling 46 per cent, of the total

votes recorded. There are, moreover, no varia-

tions in the volume of votes for Mae West in

either of the sexes or any of the age groups.

Greta Garbo, Katharine Hepburn and Zasu

Pitts are disliked more by men than women.
Marlene Dietrich more by women than men.

Arthur Treacher and Una Merkel headed the

list of players seen in comparatively small parts

the Bernstein filmgoers would like to see in star

roles.

In the actors' section Treacher is followed by
Eric Blore, James Stewart, Ian Hunter, Joseph
Calleia, Herbert Mundin, Michael Whalen, Basil

Rathbone, Johnny Downs, Allan Jenkins, Lione
Stander and Henry Armetta, in that order.

After Miss Merkel the feminine favourites are :

Patsy Kelly, Helen Broderick, Isabel Jewell,

Glenda Farrell, Betty Furness, Rene Ray,
Rochelle Hudson, Jane Darwell, Dorothy Hyson,
Rosalind Russell, Gail Patrick.

Among the small-part players mentioned in

the 1934 questionnaire, incidentally, was Robert
Donat, who was twenty-first among the "small-

part players" three years ago and is now the

tenth favourite star.

Myrna Loy was thirty-eighth, Ginger Rogers
ninth, Merle Oberon eighth and to-day they
occupy respectively the second, fourth and ninth

positions among the favourite stars.

Further questions revealed that women's
preference in film themes has changed in the last

three years from musical comedy to society

drama. The men still prefer thriller-adventure

stories.

In view of the promised colour boom, it is

interesting to observe that there is a 60 per cent,

majority in favour of tfce new medium.
Another question brings forth an overwhelming

majority in favour of two-feature programmes as

opposed to one " big " picture and shorts

—

roughly 80 per cent, to 20 per cent. There is an
equally decisive vote for the inclusion of stage

shows in the programme. (Mr. Bernstein's

patrons evidently like their money's worth.)

Frank Capra is named as Number One Direc-

tor. Tom Walls is rather surprisingly seventh
on the list, ahead of Ernst Lubitsch, Victor

Saville, Rene Clair and George Cukor.
I was personally rather interested in that

rugged 5 per cent, of fans who, the questionnaire

shows, go to the pictures more than three times

a week. Just over 44 per cent, go twice a week,

30 per cent, once a week, and 15 per cent, three

times a week.—M.D.P.
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MVRNA* LOY
The tremendous rise in popular-

' ity among British filmgoers of

Myrna Loy is indicated in the fact

that she occupies second place in

the latest Bernstein Questionnaire

list of screen favourites. Myrna
will be seen next as Kitty 0 Shea

in " Porne!!/'
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He Was ONCE
NEGLECTED

NEARLY ten years ago, in April,

1928, to be exact, there appeared
in Picturegoer a full plate of

a good-looking, typical English-

man with the following caption
beneath it " A few more film successes like

The Ring and His House In Order may induce
the studios to woo this sound and pleasant
young man from the West End stage."

But unfortunately the studios were not so

astute as the writer of that caption and it is

only recently that the " pleasant young man"
has won the recognition he deserved. And
as is far too frequently the case, it was
Hollywood that gave him the opportunity
which had been denied him in British studios.

As a matter of fact it was Irving Asher,
the manager of Warner-First National
British Studios who first discovered that
there was " something " in this very like-

able and capable South African.

He had appeared in three very good little

British films and after that he was offered a
contract with Warner in Hollywood.

The films were Church Mouse, in which he
appeared with Asher's wife, Laura La Plante
the " tom-boy " of the silent screen, No Escape
and Something A Iways Happens and I remember
at the time that these were hailed as being a
good deal better than many more pretentious
and publicised films.

Ian Hunter started his screen career in 1928,
but it was not until 1934 that he really became
one of the leading male players which rather
inclines one to doubt the perspicacity of our
movie moguls.

Soon after his discharge from the Army—he
joined up in 1917—he decided to follow his
brothers' example and go on the stage.

He did well and gained a good measure of
popularity.

In 1928 Alfred Hitchcock cast him in The
Ring, a boxing picture which did much to build
up the director's prestige even if it did not bring
Hunter into a blaze of limelight.

Thereafter he divided his time between stage
and screen—always an unsatisfactory arrange-
ment—until he appeared in the picture I have
mentioned above and got his chance to go to
America.

His first role was that of a drunken lawyer in
Men on her Mind in which Bette Davis made

her starring debut, and he gave such a brilliant

performance that he practically stole the picture.

It was largely due to this success that he was
chosen by Max Reinhardt to appear in his
elaborate picturisation of A Midsummer Night's
Dream and as Thesus he once again stood out
and made producers realise that here was an
actor who had a fine sense of characterisation and
also a very strongly individual personality.

Actually he had been to America before this
when he acted in two stage plays The School for
Scandal and Olympia, but he does not seem to
have attracted a lot of notice at that time.

I think it was really in To Mary—With Love,
a picture that had a fine delicacy of sentiment
and was notable for the all round excellence
of the acting, that he made his first big success.

He played, you remember, the friend who
stifled his own feelings for the heroine in order
that she could be happy with the man of her
choice.

He brought to the role a wonderful tenderness
and a sincerity that was particularly moving.

He followed it up with another self-effacing

Tan Hunter, since he
* appeared as Thesus in

"A Midsummer Night's

Dream" has come rapid-

ly to the fore. Holly-

wood has given him the

chance which British

studios failed to do.

Lionel

by

COLLIER

role in The White Angel, but the part did not'
allow any really big opportunity.

Before this he played opposite Kay Johnson
in Jalna and with Kay Francis in / Found Stella

Parrish.

It seems to be that he has much of the same
sort of appeal as Owen Moore, the same sort of
gentleness when necessary not unmixed with a
certain reserve and shyness.
He is also typically British with a similar

attraction in that respect to Ronald Ronald.
But added to these he had a complete individual-
ity all his own which is even present when he
sinks it for the benefit of the characterisation
he happens to be giving.

It was particularly noticeable, I think, in The
Devil Takes the Count, a picture which did not

appeal very strongly to me as a whole but in

which " once again " the British actor scored an
individual success.

In Call it a Day he has another role to which
he is admirably suited and which adds still

further to his prestige. He is cast as the father
of an English family whose love affairs and
domestic troubles generally cause him a great
deal of worry.
And so, at last, Ian Hunter has won through

after a lot of hard work and not much help in the
way of luck.

However, he has probably enjoyed the
struggle for he is of an adventurous disposition.
He was born near Cape Town, South Africa,

on June 13, 1900—incidentally he does not blame
his natal date for any setbacks he has had, he
is not at all superstitious.

He was educated at St. Andrews College,

Grahamstown, South Africa, until, at the age
of fourteen, he sailed in his own twenty-four
foot sloop Etain to England arriving in the early
days of the war after a voyage which held the
menace of submarines as well as the ordinary
dangers of a voyage in such a small boat.
He went to school at Aldenham in Hertford-

shire and proceeded to show a decided preference
for athletics.

As soon as he could he joined the Army and
served throughout the war during which he was
twice wounded.

It was during his convalescence periods that
he first tried his hand at theatricals, appearing
in regimental concerts on several occasions.
Hunter did not, as some of our stars h ave done,

become famous overnight. His first engagement
was a " walking on " part and he had to fight
every inch of his way up the ladder of success.

Perhaps it is that very fact which gives him
a sense of strength and reliability, two pre-
dominant characteristics in his personality
make-up.

Basil Dean gave this young actor his first real

chance and he appeared in several London

The star in character for the role of a middle-

aged family man as he appears in his latest

picture, " Call It a Day."

successes with such well-known artistes as the
late Sir Gerald du Maurier, Gladys Cooper,
Herbert Marshall, Leslie Banks and Edna Best.
Herbert Marshall certainly got a good start

on him but I think Ian Hunter is rapidly making
up the leeway he lost.

He could easily be cast in a Marshall role

since there are similar qualities in both artistes.

Ian Hunter may be a little breezier in his
love-making but he too can convince one as a
" faithful lover," ready to sacrifice himself for

the object of his affections.

He has not, as yet. expressed preference for

any of the roles in which he has appeared on the
screen but he does confess that he enjoyed play-
ing Captain Hook in Peter Pan as much as
anything he has done on the stage.

British actors in Hollywood have a reputation
of being well-dressed, but Ian Hunter, while
he is always well turned out, never takes any
great interest in his clothes except in so far as
they affect the character he happens to be
playing in the studio.

I do not think he will ever be labelled as one
of the screen's best dressed men which certainly
would not be in keeping with the quiet, un-
obtrusive ruggedness inseparable from his

character.

He is married and has two children. His
wife is Casha Pringle, an actress, and his two
sons are called Jolyon George, aged 10 and
Robin Fan, aged 7.

His elder son's name, Jolyon, is a tribute to
the late John Galsworthy for whose work Ian
Hunter has the deepest admiration.
He is a voracious reader and when he is not

sailing his cutter or playing golf he can always
be found with a book. And his choice of
literature is another indication to his character.
He lists as his favourite " The Forsyte Saga,"
by Galsworthy. " Belloc's Cruise of the Nona,"
Dorothy Parker's " Laments for the Living," Sir

Percy Fitzpatrick's " Jock o the Bushveld " and
all Ernest Thompson Seton's animal stories.

An open-air man, six foot one inch tall and
likely to become even more popular in the near
future than he is at present if he continues to get
the breaks he deserves and has worked so hard
to obtain.
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M'DEARS, SECRET OF

DEWY LIPS IS THE

TATTOO ! J
Dewy, hut dewy ! The hiir^est piece oflipstick

news yet ! New Tattoo makes lips eager, soft,

gives the dew of youth . . . turning matron's

lips to maidens from Manhattan to Mayfair !

There's heart trouble in its sweet tenderness

. . . every exotic South Sea Tattoo shade

takes on dawn-dewy magic ! Dawn-dewy
lips as advertised Permanently so ! Staying

put through all the hours that come . . .

Saving that make-up routine. Ne'er a

suspicion of puckering, drying. The new
dawn-dewy Tattoo is secret to Tattoo alone

!

THE NEW 'STAY-NEW'

TATTOO

"Hawaiian"/! Ihi newest,

reddest red! Vivid and

impudently daring; yet so

soft, sincere and warmly

feminine. Positively icon'

t

turn purplish. More rap-

ture-making with the new

deny Tattoo secret

!

"coral" has an exciting

orangish pink tint. Rather

light. So ravishing on

blondes and titian blondes

Yes— dewy too !

"exotic" is a truly exotic

new shade, brilliant yet

transparent. Somehow tee

fust cannot find the right

words to describe is, but

you' IIfind it moreeffective

than ever with new-never-

before Tattoo dewiness.

REFILLS

3/«

COUPON FOR TRIAL SIZE NEW TATTOO
Set the difference this gorgeous

new dewy Tattoo makes ! A
generous trialsize will be sent for

6d. to cover postage andpacking.

Five exciting shades . . . send for

more than one, then dress your

lips to match mood andmoment

.

Fassett & Johnson Ltd., Dept. T,

86. Clerkenwell Rd , London, E.C.I.

I enclose 6d. for each shade desired.

(Mark cross against colours).

HAWAIIAN CORAL ~ FXOTIC H
NATURAL C PASTEL

(Replies require sealed envelopes with

i[d. postage)

" NATURAL" m a medium
shade—is a true, rich blood

colour. An asset to any

shade of brunette—gives

the new dewy beauty .'

" pastel" it of the type

that changes colour when
applied to the lips. It gives

an unusually transparent

richness and a depth of

warmth which I tended

OJ with the new dawn-dew

1<J look is truly amazing !

Name

Address pc nn j

A I this Tattoo Colour Selector on the belter

cosmetic counters everywhere you can actu-

ally test on your own skin all the Tattoo

shades with the new, stay-on dewiness

!

HOW TO KEEP
Children's Hair Lovely I

Mothers are now working the same miracles for their

children's hair that they have found are so easily

performed for their own—with 'Danderine.'

Natural curl is accentuated. A child's hair is easily

"trained" and kept orderly, clean and sparkling.

A few drops of this fragrant liquid sprinkled on the
brush each time the hair is arranged. That is all that's

needed. Waves "set" with 'Danderine' last longer
and look nicer. Thicker, more luxuriant hair will

follow for every member wh^n 'Danderine' becomes a

regular habit with your family. It helps to check
falling hair, dissolves dandruff and gives dull, brittle

hair new life and lustre.

Of Chemists and Stores, 1/3, 2 '6 and 4/«.

'Danderine
FOR THE HAIR

THE SURE ALLURE
OF A PERFECT SKIN
THERE'S nothing more alluring, more satis-

fying to the fortunate owner, than a
complexion which retains its velvety youthfulness.
To be able to retain and preserve the complexion
of "sweet seventeen" all through life is a boon
few hope ever to achieve. Yet Parisiennes, whose
complexions are famous throughout the world,
have learned the secret of the ideally alluring

complexion. That secret lies in La Reine des
Cremes, the unique beauty cream which gives

the most "hopeless" complexion a new lease of

life. La Reine—Queen of Creams—nourishes the
skin and creates that rose-leaf freshness which is

the very foundation of beauty. This exquisitely

perfumed beauty cream is the ideal day and night

toilet requisite for the woman who knows the
allure of +he perfect complexion. Non-greasy,
La Reine never gets dry, keeps indefinitely and
makes the perfect powder base. La Reine is

quite inexpensive. Ask your Chemist or the 6d.

stores. You'll soon discover how "different"

La Reine really is.

TAN THIS

GET A
Sieaithtf

SUMMER

SKOL is more lhan a Sun Lolion —

it is a SUN TONIC. Apply it when

you are sunbathing and you benefit

your skin as well as protect it. Skol

only lets through the glorious ultra-

violet sunrays which give you a

lasting tan and improve your bodily

health— making you feel the benefit

of your holiday far into the autumn

and winter. Don't fry your skin

with oils or spoil your clothes

with creams. Use Skol, the scientific

non-oily light filter lotion. Your

holiday only comes once a year

— make the most of it with Skol.

Skol Sun Lotion
U told by all leading

chemitti and ftoret.

1/3, 8/-, 3/6 and 6/6.

Get a bottle to-day

and lay the foundation!

ol lasting skin health.

And incidentally,
don't forget that Skol

Son Lotion is a splen-

did powder base .

Send to the address

below for a sample jni
bottle. Poet tree—3d. 5TT

SKOL
SUN LOTION
(DEPT. V I, l, ROCHESTER ROW, S.W.i

If yon haven't bought Skol Sun Lotion

yet and are painfully burnt, get SKOL

ANTISEPTIC Irons your chemist It will

soothe and heal your skin. 1/6 and 8/6.
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When YOU GO to

HOLLYWOOD
A great many people think that

a Hollywood contract is as

good as a golden Key to Heaven.

Now read on.

by Guy BEACON

SUPPOSING you were offered a Holly-
wood contract to-morrow—would you
accept it ?

Yes, I agree, that sounds just

about the silliest question since the
classic "Why is a mouse when it spins?"
But it will bear close examination.

Is a Hollywood contract a wholly desirable

thing?.

You will quite naturally reply, "That
depends on whether you want to be an
actor (or an actress) or not."

But even if you do ... is it a good thing

to go to Hollywood ?

Consider the case of Janet Johnson

—

which, though not necessarily a representa-

tive one, is by no means unique.

Janet was born in Adelaide, South
Australia, in November, 1914, which makes
her a war-baby. As some hundreds of

thousands of Picturegoer readers also are

war-babies, I crave your especial interest in

and sympathy with Janet.
Besides, she is entitled to both on her own

merits. She is an Actress.

Passing lightly over the toddling stage, we
find her at school in Melbourne, determined
(at any rate, from the age of 14) on a stage

career.

With a perspicacity beyond her years, she
lumped "being an actress" and "going to

England" together as one desirable thing.

How right she was !

Before she left school she began methodically
and with a fearful intensity of purpose to pester

her parents ; as soon as she left her schoolbooks
behind her she began to pester managers, who
grew so tired of saying, "Come to-morrow,"
that they sent her on a tour to New Zealand
as understudy.

" A fter that," she told me, "I returned to
/~X Melbourne and was understudy or walk-

on, or both, in practically every play that came
from the West End of London.
"For four years I did this—and even that

didn't damp my ardour. And then I began to

get leading parts, and life became exciting

—

but only because I was several steps nearer to

Shaftesbury Avenue."
At last she decided she couldn't, or wouldn't,

wait any longer, and came home, accompanied
by her mother. (Colonials pathetically call this

grey-skied, sea-girt isle "Home" before they've
even seen it.)

" It happened that I had met Miles Mander in

Sydney, and he made a screen test of me, which
he sent home to Gaumont-British. As a result

of this, soon after I arrived, I went into Everybody
Dance, with Cicely Courtneidge."

I remember her in that, but thousands
wouldn't. As a matter of fact I noticed her
particularly, because it's part of my job to keep an
eye skinned for new faces, and I thoughtherswas a

good one; but it was a
" straight " part in a mus-
ical picture, and it seemed
like a case of " Everybody
dance except our Janet."
Then she got into Lady

ofLa Paz at the Criterion

Theatre (yes, you're quite
right, Nova Pilbeam was
in that, too), and that
started something. "Janet Johnson
On the strength of a has an arresting

lovely and sensitive per- personality."

formance in that, she
was offered a seven-
year contract with 20th
Century-Fox in Hollywood, which thousands of

girls would have given their eyes for.

And she accepted it, thereby conforming to
general practice.

Of course, so much depends on what you go
to Hollywood for. Some have gone, rather
rashly, hoping to further their acting career.

Janet Johnson was one of those, but let her
not be unduly condemned for that; no less a
personage than Helen Hayes made the same
whacking error.

Helen, one of the greatest actresses on Broad-
way, went there to play in The Sin of

Madelon Claude t

When she returned to New York, she went to
see the film.

Afterwards she said she had seen a lovely
performance, but hardly recognised it as hers.

It was one that the director and cutter between
them created from the raw material with which
she had supplied them.

Janet Johnson did not even have the satisfac-

tion of supplying the raw material. She waited
. . . and waited . . . and waited for some-

thing; but though her pay-cheque came as
regularly as Friday, nothing else did.

"I made a couple of tests," she told me,
"but that was all. When I arrived in Holly-
wood I was filled with lofty and noble ambitions.
'I don't want to go to parties,' I told myself;
' I'm not here for fun : I want to work, work,
work !

'

"And after two months of waiting for some
work to do I knew I wouldn't be able to stick it

;

if they'd tried to find a psychological way of

breaking my spirit they couldn't have hit on a
more effective one than simply finding nothing
for me to do.
"They weren't trying to do any such thing,

of course. They were kindness itself; but
Joseph Schenck, wtio had signed me up, was
away on a yachting cruise, and no one else

apparently had the authority to give me any
work to do."
"But didn't they groom you for stardom?"

I asked.
" Not a groom ! I knew hardly anyone, don't

care for riding or swimming or any of the
things that go with the California climate, and
I simply got bored cold.

"At the end of four months Mr. Schenck was

back in Hollywood, and I went to him and asked
him to let me off the rest of my contract, and
he did, and I came home."
England certainly didn't neglect her; almost

before she had stepped off the boat she had
taken over Vivien Leigh's role in Bats in the

Belfry at the Ambassadors Theatre
As I write this, that play is going strong,

and seems likely to continue for some time;
and after that—well, the future of Janet John-
son's career is in the lap of the gods.

There is no doubt about her quality; she has
an arresting personality, a strong sense of

character, a great deal of charm, and a bubbling
sense of humour. Also she is a trained actress,

whom it's a joy to watch moving about a stage
or even sitting still on it.

This is true even in such a nebulous kind of

part such as she has in Bats in the Belfry—in

which the character she plays is something of a
misfit, being about the only non-batty person
in the play.

I said hers was not a unique case; I have
talked to several young contract players in

Hollywood itself, who were simply eating their

hearts out for the work that somehow didn't
come their way.

rT"^hey were being lavishly paid, and perhaps
X they lacked the strength of character which
enabled Janet Johnson to decide she was
wasting her young life and burying her talents
in a napkin.

Several well-known actresses have fled from
their Hollywood contracts. Edna Best did,

Benita Hume did, Binnie Barnes, Claire Luce
. . . and several well-known writers have
sped shrieking back to New York and hard toil

after some months of imprisonment and enforced
idleness in Writers' Row.

This is not intended as a reproach against
Hollywood or the people in it ; it's an indictment
of the system which takes acting talent and
leaves it to rot in idleness, when a little under-
standing of the restless ambition that eats at a
young actor's or actress's heart might save and
develop genius for a screen that needs it now as

badly as ever in the past.

All the same, if you were offered a Hollywood
contract to-morrow. . . . ?
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J/n spite of het,

dailif bath, • •

YOL K bath at 8 o'clock in the

morning cannot protect you
from underarm perspiration odour

at 3 o'clock in the afternoon—all

it can <lo is wash away traces of

past perspiration. It cannot pre-

vent perspiration odour from

occurring later in the day.

MUM takes care of you all day.

Smooth a quick fingertipful of

MUM under each arm and you're

safe for the day.

Harmless to clothing. MUM is

absolutely harmless to Fabrics.

you canuseito/ieryouare dressed.

MUM is no trouble, no waiting

and rinsing off.

Soothing to the skin and does

not prevent natural perspiration

... it merely prevents the objec-

tionable odour.

Women who useMUM regularly

each month know that MUM is

the safe and efficient deodorant

for this particular form of

unpleasantness.

At all good Stores and Chemists,

price from 1/6 a jar

MUM
TAKES THE ODOUR
OUT OF

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel "up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

Hair can be pleasant, dean, but uninspiring—or it can be a
vision of breathless loveliness, agleam with glowing lights. The
secret lies in the use of Drene, the NEW STYLE shampoo.
Ordinary shampoos leave a film on hair, dimming its lustre—but
DRENE, being soapless, leaves no film whatever. Drene gives

3 times more lather, and you need no special2 after-rinse; and it makes " perms " last

longer, settings much easier and more
lovely.

Send your name and address, with 3d.

SHAMPOOS >n stamps for postage and packing, to

Thomas Hedley & Co., Ltd., Dept. DN-lfl,

FREE Queen's Lane, Newcastle-on-Tyne, for a

trial bottle of Drene sufficient for at least

Baa^B^ 2 shampoos.

How to Obtain A Better Looking Nose
Improve Your Personal Appearance

My free booklet tell* you how 1 guar-
antee to Improve the shape of your nose
by remoulding the cartilage and fleahy

parte, quickly, safely and painlessly,

or refund your money. The very fine,

precise adjustments which only my
patented Model '25 Nose Shape r possesses
make results satisfactory and lasting.

Worn night or day. Over 100,000 users.
Send (or free booklet to M. TBILETT
(D.196). 46 Hatton Garden. London, B.C.I.

trodoni
BS»**^ta|(J

VANISHING SKIN FOOD

IMPROVES PERSONAL CHARM
A softly radiant complexion la nature's rreateet lift to
beauty. Atrodonla cream contains witch hazel, oatmeal
aod boradc that cleanse and beautify the skin In a natural
way. M. tubes or Jira, lOid. or post free, from

•TROPE COSH S PEWFOLD, Ashky Road, Bristol

Give
Regal

your
look

Album a

with these

Coronation Postcards of
the Royal Family

These four magnificent Coronation Post-
cards in rich sepia glossy finish are entirely
new, reproduced specially for 1 'Picturegoer, '

'

price one shilling post free (to "Picturegoer"
Postcard Club members at Club rate).
They show the King and Queen, also the Royal

family, on the balcony after the ceremony.
Beautiful souvenirs of a wonderful occasion. The
demand will be tremendous. Make sure of yours
to-day. Even if you are not a member of the
Picturegoer Postcard Club, you can have these

beautiful Coronation Postcards.

Note also latest additions to Picturegoer Postcards.
Choose yours from list below or include in your list the
names of any well-known stars. Real photos, 3d. each,
2s. 6d. dozen. On sale to members and non-members
alike. Latest list of nearly 2,000 cards free on request.

LATEST ADDITIONS
IN SEPIA ONLY
Lou I* Hayward
Warren Hull
June Knight
Patrk Knowles
Vivien Leigh
Barton Maclane
Spanky McFarland
Margo
Marian Manh

John Seal
Wallace Beery
Bobby Breen
Joe E. Brown
Gary Cooper
Olivia De Haviland
Deanna Durbin
Greta Garbo
Bonita Granville
Herbert Marshall and Ruth Charterton,
Simone Simon, Robert Taylor and Greta

ALL IN SEPIA AND COLOUR
Gary Cooper and Jean Arthur, Robert Taylor and Greta Garbo.

(2 poses)

ALL IN COLOURCRAPH ONLY

Anna Neagle
Nat Pendleton
Shirley Rots
Simone Simon
Hazel Terry
Warren William
Hugh William
Jane Wyatt

Herbert Marshall and
Garbo.

Olivia De Haviland
Deanna Durbin
Errol Flynn

Mary Ellas

Patrk Knowles
Norma Shearer

Obtain liberal discounts on your
future orders by Joining the
" Picturegoer " Postcard Club.
You will also receive a 5s. Album
Free, to hold 300 cards, bound to
resemble snakeskin and lettered
In gold. Album de luxe in Blue
Rexine also available. To Join,
order not less than 12 postcards
at regular price of 2/6 dozen.

POST FORM BELOW AT ONCE
To " PICTUREGOER M Salon, 80 Long Acre. London, W.C.9.

Please enrol m« ae * member of tbe FICTUKBQOMM Ptstcard
Club *nd send me Membership Card and lull particulars of discounts,
etc.. on future orders. I enclose order for not Icm than one dossn
PICTCRBQOKM postcards, price 2/6 dnsen. Please Include
with my order your 3/- Postcard Album /rvv, I encloae 1/- extra
(or 2/- extra If the album sV l*it Is chosen) to rover cost of postage
and packing on my Rift.

(.Overseas readers should encloae 3/- extra to corer parkinf and
postage, or 3/- extra If album sV fans Is required).

Nam*

Address

P.O. No Amount
Please tend me four new Coronation Postcards of the Royal

Family. I encloae la. which covers postage.

aVasns %

JdsWss

•Cross P.O. /SAd Co!/ and nukr |»\.blf t.- "THR I'l'TI KK
GOER."

7rf«A Fr+r Slat* mttom*r$ trill a# rrfwirW fa j~i|r any rAstw' lAaf

may as fsvisd. It*).. 3/7 197
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WAY for AN
ACTOR!

by Max BREEN

Derrick de Marney has been somewhat over-

looked by film-producers, but that state

of affairs will shortly be a thing of the past.

YOU'VE read that Alfred Hitch-
cock's new leading man, whom he
has chosen to play opposite Nova
Pilbeam in A Shilling for Candles,

is Derrick de Marney; and you
may be wondering who he is.

Not if you're a playgoer, of course; not
even if you're a faithful picturegoer, for

Derrick is by no means unknown on the

screen. But no film role of the magnitude
of his present one has so far come his way,
and it behoves us to enquire into the matter.

Derrick is 26, and has a sound theatrical

background and upbringing.

Of French and Irish ancestry. . . . Wait a
moment, let's stop and consider this.

Occasionally it happens, when you get

the blood of these two nations mingling
in one set of veins, that the French prudence
counteracts the Irish recklessness, and the

Irish shrewdness damps down the Gallic

fire.

This certainly doesn't seem to have
happened in the case of Derrick de Marney.
And now pray let us proceed.
Of French and Irish ancestry, he comes of a

family of well-known actors. His maternal
great-grandfather and grandfather were both
prominent artistes, Edward and Alfred Concanen,
and his grandmother, Nellie Herbert, was a
celebrated performer in her day.

His mother, Eileen Concanen, retired from the
stage on her marriage to Edward de Marney,
who was a London editor.

Young de Marney was caught early—or
rather caught himself early; he went on the
stage at 16, and during his apprenticeship he
played in The Admiral's Lady in Mrs. Patrick
Campbell's company, and in Noel Coward's
Hay Fever.

"Mrs. Pat gave me a piece of excellent ad-
vice," he told me once; "it was 'Spend money
in the theatre business—but never your own V

"

Derrick also told me he learned his job prin-

cipally from actresses; Eva Moore and Kate
Cutler (with whom he played, alternately, in

Hay Fever), Phyllis Neilson-Terry, Dorothy Gish,

and Claire Eames—such were his theatrical

"governesses," and no boy could have been
better taught ... or more eager to learn.

He contacted Dorothy Gish when he and his

brother Terence brought her from America to

play in Young Love at the Arts Theatre—and
Derrick played opposite her. This venture
obtained considerable publicity, although (or

perhaps partly because !) the Lord Chamberlain
would not allow the play to be performed in an
ordinary theatre.

Claire Eames was the brilliant American
actress whose impersonation of Queen Elizabeth
was one of the most distinguished ever seen
on the London stage, and whose death some years

ago robbed the theatre of a particular ornament.
We elder picturegoers remember her as Shayle
Gardner's wife in Rex Ingram's Three Passions.

Derrick de Marney tells me he owes a very
great deal to her interest and sympathy.

I saw Derrick first, I think, in the
lead in Fata Morgana, and shortly after
that in All the King's Horses, and with Owen
Nares and Doris Kean in Romance, and he
always appealed to me as a sensitive young
actor with a peculiarly penetrating sense of
character.

I think he probably learned more at the Gate
Theatre, London, than anywhere else; there he
had opportunity to play widely different roles,

in plays that varied from The Pleasure Garden
to Eugene O'Neil's The Hairy Ape.

A list of the plays he has been in would
provide a kind of thumbnail history of the
London stage for the past few years, but out-
standing productions in which he has figured
are Young Woodley, Byron, Frenzied Finance,
Sir James Barrie's Barbara's Wedding, Down
Our Street, and The Storm Fighter with Flora
Robson.

He was in Bernard Shaw's own production of
Candida with Sir Barry Jackson's company at
Malvern, and had two seasons in New York
—one in The Matriarch with Constance Collier,

the other in The Last Enemy.

Other notable plays in which he figured were
The Faithful Heart with Godfrey Tearle and

Miracle at Verdun, both at the Comedy Theatre,
London, and then as Fernando in The Tudor
Wench, at the Embassy and Alhambra.

He so impressed the author of this last one,
Elswyth Thane, that she wrote a play specially

for him, Young Mr. Disraeli, which ran at the
Piccadilly and Kingsway Theatres, and proved
to be of the utmost importance in his career.

With his brother Terence he produced Rodney
Ackland's first play, Improper People, at the
Arts Theatre Club; and in this production they
introduced to London not only an important
playwright but also an important actor—Es-
mond Knight.

Derrick has made over thirty appearances for

charity, and for seven or eight years he has
taken part regularly in broadcast plays. But
what about films ?

Well, for a young actor of such accomplish-
ment and experience he's been curiously absent
from the screen; but perhaps it's because he's

been so immersed in the theatre—-and also

because he's never been content to play " straight

juveniles," sacrificing good money in order to
play character roles.

Right at the beginning of his career he took
part in a number of silent films—about a dozen,
if I remember rightly; but not until that monu-
mental production The Private Life of Henry
VIII did he dabble in talkies.

There followed other Korda pictures in which
he took small parts to "get the feel of it"—
Catherine the Great, Don fuan, The Scarlet

Pimpernel. In this last he wore six or seven
different disguises, and every day used to make a
point of saying "Good-morning" to Alexander
Korda—always noting with satisfaction that
he was not recognised.

A recent portrait of the

subject of this article.

In fact, I think it would be safe to say that
Korda didn't really recognise him—or at any
rate his ability—until he saw him in Young
Mr. Disraeli.

The direct outcome of that was a long contract
with London Films, his first part being " Richard
Gordon," the young air-mechanic in Things to

Come.

And that—such is the nature oflong contracts—was also his last appearance for London Films,
though he was lent to Capitol to play opposite
June Clyde in Land Without Music, in which he
made the best of a somewhat nebulous part.

Before that, by the way, he had played in a
couple of Fox Quota films. Once in a New Moon
(opposite Rene Ray) and The Laughter of Fools
(opposite Pat Paterson). They attracted as
much attention as such things usually do

—

about equivalent to throwing a very small
pebble into a very large pond.

Since Land Without Music he has played in
four films

—

Windfall, Cafe Mascot, Victoria the
Great (in which he played . . . the young Mr.
Disraeli !) and Pearls of the Crown.

I'm open to bet you never heard of this last
one ! It was made in France, and directed by

the famous French actor Sacha Guitry, and is a
sort of Cavalcade of the Kings and Queens of
England.

It is typical of historical films that Derrick
played Lord Darnley, who was neither a king
nor of England !

So there you are. That brings us to the stage
at which Derrick de Marney charges across the
South of England in company with Nova Pil-

beam, fleeing from the law.

I have a strong feeling that this will be the
beginning of big things in the film world for
him; he has an engaging personality, great
acting experience, and an ability beyond his
years. It's time we took advantage of all

this.

I believe Hifchcock will.
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Frank Moulan, a veteran Gil-
bert and Sullivan star, as Koko,
the Lord High Executioner, in
a famous scene from "The
Mikado," with the male chorus.

The GIRL SAID
NO

""Phis new musical,
A which features Irene
Hervey and Robert Arm-
strong, presents excerpts
from the famous Gilbert
and Sullivan light operas
for the first time on the

screen.

Right : And here are

William Danforth,

Vivian Hart and
Frank Moulan in

a " Ruddigore"
excerpt.

Above : Irene Hervey
seen here with Robert
Armstronggoes geisha
for one of the "Mik-

ado" sequences.

Right : Harry Tyler,

Robert Armstrong
and Edward Brophy
look tough enough
here to cause any girl

to say " no."



Mr. and Mrs. Warren William

snapped at their ranch home
just outside Hollywood. They
are usually to be found there at

the week-ends.





an

Among Forrest's
many accomplish-
ments is the art of
ju-jitsu — though at
times it's tough on
Rankin, the butler
(Lawrence Gros-

smith).

Jack Buchanan becomes a private detective who cleans up
a gang of jewel thieves in this new comedy. Elsie

Randolph is with him again and also in the cast are Arthur
Margetson, Anthony Holies, Zoe Wynne and Lawrence
Grossmith. The film also marks Jack's debut as the

chief of his own production company.
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Above : Merle prepares a
cocktail for the cameraman.
That radiogram in the

background is her pride

and joy. It can play records

continuously for two hours.

Rig/it : Much of the star's

spare time is spent in her
library. The books are not

there just to look at either.

accident a^^^

a visit

at her

motor

V

Above : The star relaxes in her

sitting-room. Although her home
is in the heart of London it provides

the quiet she desires.
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Right : And so to bed. Merle retires

for the night in her simply-decorated

bedroom.
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Send today /or the
Qift Testing Supply
ofwhichever Preparation

your Hair Requires
SUBSEQUENT SUPPLIES FROM BOOTS,
TIMOTHY WHITES, TAYLORS, YOUR

CHEMIST OR HAIRDRESSER

RENAIR HAIR TONIC
FOR WEAK AND FALLING HAIR

l'9 & V-
PER

BOTTLE

RENAIR GROWING POMADE
FOR BALDNESS OR LOSS OF HAIR

PER
CARTON

RENUKLOR SSIfi RESTORER
FOR GREY, FADED OR DULL HAIR

PER
BOTTLE

DANDRUFF LOTION
PER

BOTTLE

ENSURES CLEAN, HEALTHY SCALP

l'9 & V
To those who prefer to purchase a supply
at once, Mr. Fredk. Godfrey would
suggest that they can do so with complete
confidence under the terms of his positive

rilADAIITCCt Purchase a 1/9 bottleUUAKAN I CC . 0f Renair Tonic or
Dandruff Lotion, or a 3/- size Pomade or
Renuklor. Use half the contents, and if

not entirely satisfied, return the remainder
to Mr. Godfrey, and the price paid will

be refunded in full.

This is fo offer you the choice of

(/ SENT FREE TO READERS
-to Introduce to you the Famous Range
of Frederick Godfreys Hair Preparations

A TONIC HAIR DRESSING
which will cleanse and stimulate scalp, strengthen hair-roots, give luxurious, strong-growing hair

of silky lustre. The daily use of this tonic will preserve your hair against loss or deterioration.

If your hair is Scanty, Short, Weak, Splitting, Dull, or Coming Out, this Tonic will restore

Health, Abundance and Beauty. The name is Fredk. Godfrey's RENAIR Hair Tonic, which is

sold at the popular price of 1/9 (or 3/- for a double-sized bottle). (Coupon below brings generous

Free Gift Trial supply.)

A NEW HAIR GROWER

To Frederick Godfrey, Whatstandwell, Matlock.
Derbyshire.

Please tend me your book on Hair Growth and Maintenance

and Free Gift Testing Supply of.

/ enclose 3d. in stamps for postage, etc.

Name.
(Please state whether Mr., Mrs., Miss or Title).

Address.

^My Hair Trouble is.

I

I
Piciuregoer 3/7/37

elegant pomade which has proved such a genuine remedy for baldness and bald patches,

that many men and women who were actually bald for years have written to thank the discoverer

for restoring their hair and thus rejuvenating their appearance. This astonishing preparation
which re-activates and nourishes roots apparently dead is known as Fredk. Godfrey's RENAIR
POMADE, and is sold at 3/- per carton, or 5/- for the double size. (Coupon below brings generous

Free Gift Trial Supply.)

A NATURAL COLOUR RESTORER
—which restores grey or faded hair to its original colour by degrees, almost imperceptible to one's
friends and relatives, but nevertheless sure and certain, besides being absolutely harmless.
Infinitely superior to dyes which cause sudden and conspicuous colour changes. There is thus
no longer need for any man or woman to look older than their years, for this never-failing colour-

restorer, known as Fredk. Godfrey's RENUKLOR, is sold at 3/- per bottle, or 5/- for the double
quantity. (Coupon below brings generous Free Gift Trial supply.)

A DANDRUFF LOTION
which clears the scalp of Scurf and Dandruff, which are the most common prelude to complete
baldness, as they choke and smother each hair below skin level, besides spoiling the look of the

hair with white powder or greasy deposits. This quick-acting remedy is Fredk. Godfrey's
DANDRUFF LOTION, sold at 1/9 per bottle, or 3/- for the double size. (Coupcn below brings

generous Free Gift Trial supply.)

SEND NO MONEY
You are cordially invited to take advantage .,

of this Free Testing Offer—whatever your
age, whatever the state of your hair

You will find the RENAIR HAIR TONIC
most pleasant and highly beneficial.

j If your hair is falling out, or even if

you are quite bald, the RENAIR HAIR-
GROWING POMADE will commence
the good work of re-growth.

If Hair is losing colour, or is even quite

grey, RENUKLOR, the Natural Colour
Restorer will begin the process of restoration

of natural colour.

If your scalp is dry, irritable, too greasy, or

infected with the germs of scurf, the free sample
supply of the Dandruff Lotion will make a noticeable

improvement.

Send the Coupon for whichever you want, and
make sure of your Free Gift. V :
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BE IN THE FASHION

WITH LILLI PALMER

'T'he attractive little

* artiste who had made
a name for herself in

cabaret in Paris before

she appeared in British

pictures had this attrac-

tive jacket especially de-

signed for herself. Below

we give the full instruc-

tions for making it.

d.c. in sp. between dbl.trs.

of last shell.

23rd row—S.s. to first d.c,
3ch, 1 dbl.tr., 1 ch., 1 dbl.tr.,

1 tr. into same place, 1 d.c.
into sp. of next shell, work
in pattern to end of row.
24th row—Same as last row,
s.s. to top of 3 ch. instead of
first d.c.

25th row—Same as 2 1st
row.
26th row—Work in pat-
tern ending with a shell on
top of last tr. (32 shells)

.

MATERIALS Required. — 5 balls

each Anchor Tricoton F.534 (Navy
Blue) F.721 (White)
1 Spool Coats' Super Sheen White.
5 Buttons.

Milward's Super Archer Steel Crochet Hook
No. 1 y2 .

Measurement
Bust 36 inches.

Tension
3 Shells= 2 inches 9 rows, =2 inches. The
correct size will only be obtained by exactly
following this instruction.

Abbreviations
Ch., chain; d.c, double crochet; tr., treble;

dbl.tr., double treble; s.s., slip stitch; sp.,

space.

Note.—As this pattern is worked in alternate
rows of white and blue it is necessary to pull

up last loop on every row and leave thread
hanging. A white row and a blue row are
worked on same side always turning work at
beginning of every white row.

LEFT FRONT
With white commence with 181 ch. (20 inches).

1st row—Into 4th ch. from hook work 1

dbl.tr., 1 ch., 1 dbl.tr., 1 tr. into same place,
miss 2 ch., 1 d.c. into next ch., * miss 2 ch.,

1 shell into next ch. (to work shell— 1 tr., 1

dbl.tr., 1 ch., 1 dbl.tr., 1 tr. all into same
place), miss 2 ch., 1 d.c. into next ch., repeat
from * to end of row (30 shells). Join on blue
at other end ch.

2nd row—S.s. to first dbl.tr., * 1 d.c. into
sp. between dbl.trs., 1 shell into next d.c,
repeat from * to end of row.
3rd row—Same as last row.
4th row—S.s. to first d.c, 3 ch., 1 dbl.tr.,

1 ch., 1 dbl.tr., 1 tr. into same place, 1 d.c.

into next sp., * 1 shell into next d.c, 1 d.c.

into next sp., repeat from * to end of row.
5th row—Same as last row.
Repeat last 4 rows 4 times more, omitting last

row in last repeat.

NECK SHAPING
21st row—Work in

shell on top of 3 ch.

22nd row—Work in

^^^^ ~ C

SHOULDER
SHAPING

27th row—S.s. to first

dbl.tr., 1 d.c into sp.,

work in pattern to end of

row.
28th row—S.s. to first

d.c, 4 ch., 1 tr. into

same place, 1 d.c. into

sp. of next shell, work
in pattern, to end of row.

in pattern ending with a

pattern ending with a

pattern ending with a

29th row—Work
d.c. on top of 4 ch
30th row—Work in pattern ending with a
d.c. in sp. of last shell.

31st row—Same as 28th row.

32nd row—S.s. to top of 4 ch., 1 shell into

next d.c, work in pattern to end of row.

33rd row—Same as 30th row.

34th row—Work in pattern ending with 1 tr.,

1 dbl.tr. into last d.c.

35th row—S.s. to top of dbl.tr., 1 shell into

next d.c, work in pattern to end of row.

36th row—Same as 27th row.
37th row—Same as 34th row.
48th row—Work in pattern ending with a

d.c. on top of last dbl.tr. Repeat from 27th
to 32nd rows once more (29 shells)

ARMHOLE
45th row—Work
have been worked,
46th row—Same
shells.

47th row—S.s. to first dbl.tr. of previous row,
1 d.c. into sp., work in pattern to end of row.
48th row—Same as last row.
49th row—Work in pattern ending with a
d.c. in sp. of last shell.

50th row—Same as last row (18 shells).

5l8t row—Same as 4th row until 16 shells

have been worked, 1 d.c. into sp. of next
shell. Break off thread.

52nd row—Same as 2nd row until 13 shells

have been worked, ld.c into sp. of next shell.

Break off thread.

Turn work as usual.

53rd row—Join on white at first dbl.tr. of

3rd shell, 1 d.c. into sp., work in pattern end-
ing with a shell in last d.c. (11 shells).

in pattern until 21 shells

1 d.c. into sp. of next shell,

as last row working 20

54th row—Join on blue at first dbl.tr. of

3rd shell, 1 d.c. into sp., work in pattern en-
ing with a d.c. in sp. of last shell (8 shells).

Break off thread.
55th row—Same as 4th row until 6 shells

have been worked, 1 d.c. into sp. of next shell.

Fasten off.

As this pattern is reversible work right front

exactly the same with the exception of but-
tonholes which are worked on 4th and 5th
rows.
To work Buttonholes

:

4th row—Work in pattern until 13 shells

have been worked, 1 d.c. into sp. of next
shell, 5 ch., 1 d.c. into sp. of next shell, * work
4 shells, 1 d.c into sp. of next shell, 5 ch.,

1 d.c. into sp. of next shell, repeat from *

twice more, work in pattern to end of row.
5th row—Work to first buttonhole, miss 2 ch.,

1 d.c. into next ch., miss 2 ch., 1 shell into

next d.c, work in pattern to end of row, work-
ing remaining buttonholes in same manner.

BACK
With white commence with 36 ch. (4 inches).

1st row—* Miss 2 ch., 1 d.c. into next ch.,

miss 2 ch., 1 shell into next ch., repeat from *

to end of ch. (6 shells). Break off thread. Join
on blue at first d.c.

2nd row—Make 17 ch., work same as 1st

row, the 3rd shell being worked in first d.c. of

previous row, work in pattern to end of row.
Break off thread. Keeping work with same
side towards you join on white at first d.c. of
blue row.
3rd row—Same as 2nd row. Break off thread.

Join on blue at first d.c. of white row.
4th row—Same as 2nd row. Break off thread.

Join on white at first d.c. of blue row.

Repeat last 2 rows once more leaving both
threads hanging (18 shells).

The work is now turned as before.

ARMHOLE
7th row—S.s. to first d.c, 3 ch., 1 dbl.tr.,

1 ch., 1 dbl.tr., 1 tr. into same place, 1 d.c.

into next shell, work in pattern to end of row
(19 sheUs).

8th row—S.s. to top of 3 ch., 3 ch., 1 dbl.tr.,

1 ch., 1 dbl.tr., 1 tr. into same place, 1 d.c.

into sp., work in pattern to end of row.

9th row—Work in pattern ending with a
shell on top of 3 ch.

10th row—Work in pattern ending with a

shell on last tr.

11th row—S.s. to top of first tr., 3 ch., 1

dbl.tr., 1 ch., 1 dbl.tr., 1 tr. into same place,

1 d.c. into sp., work in pattern to end of

row.
12th row—S.s. to top of 3 ch., make 52 ch.,

into 4th ch. from hook work 1 dbl.tr., 1 ch.,

1 dbl.tr., 1 tr., * miss 2 ch., 1 d.c. into next

ch., miss 2 ch., 1 shell into next ch., repeat

from • 7 times more, work in pattern to end
of row.

SHOULDER SHAPING
13th row—Work in pattern ending with 1 tr.,

1 dbl.tr. on top of ch.

14th row—Work in pattern ending with a
d.c. in last dbl.tr.

15th row— 1 s.s. in d.c, 3 ch., 1 dbl.tr., 1 ch.,

1 dbl.tr., 1 tr. into same place, 1 d.c. into sp.

of next shell, work in pattern to end of row.

16th row—S.s. to top of ch., 4 ch., 1 tr. in

same^lace, 1 d.c. into sp. of next shell, work
in pattern to end of row.

17th row—Work in pattern ending with a

d.c. on top of 4 ch.

18th row—Work in pattern ending with a

shell in last d.c.

19th row—S.s. to top of tr., 4 ch., 1 tr. in

(Continued on page 38)
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SPECIAL TYPES NEED

SPECIAL POWDERS

Coty new

exclusive shades to the

eA I R § PU N°" RANGE
COTY announce two new powder

shades, *' Brunat " and " Miblonde."
These two new shades are made with the

incomparable texture of " Gitane," but

add two new subtle tones for special types.

To BRUNETTES: If you find the

other shades of powder tend to turn

slightly ' orangy ' as the days are getting

warmer ; if there are colours in your

eyes which complicate your choice, you
will probably find in " Brunat " the very

powder you are looking for.

To BLONDES: The sunnier days,

which so suit your colouring, increase your
powder problems. If you have found the

powder which exactly suits your skin and
complexion, do not change. But if you are

not entirely satisfied with the warmer
effect ofyour summer powder, be sure you
try " Miblonde " as soon as possible. It

has just the subtle difference that so many
special blonde types have needed.

HOW"AIR-SPUN"POWDER ISMADE
The lovely smooth matte finish, character-

istic of Coty is the result of the new ex-

clusive " Air-Spun " process. The adhesive

properties also come from the same process

and not from extra adhesive substances which
only clog and harden the skin. "Air-Spun "

allows your skin to breathe naturally.

Large size box 2,3 Half size box 1/3

^AIR^PUN3

At your favourite shop, or at the Coty Salon,

2 New Bond Street, W.I

* DR. VAN DE VELDE, World-Famous Specialist, has written

A BOOHLEf ABODE WOMAN'S

MOIY DIFFICULI PROBLEM

The most fastidious woman
may cause embarrassment to

others at certain times. "Femi-

nine Hygiene—Some Remarks

and Advice" by Dr.Th. H.Van
de Velde, who is one of the

world's greatest gynaecological

specialists, explains the reasons

for this and how it can be

avoided in future.

The booklet also explains

how he has revolutionised

sanitary protection with the

Camelia de Luxe VANDER-
ISED Towel. Every towel is

specially treated with Dr.

Van de Velde's preparation rendering it completely deodorizing. This anti-

septic medication also prevents chafing and has a beneficial effect on the

skin. Entirely new in shape, it gives perfect protection with the greatest

possible comfort. Thousands have already read Dr. Van de Velde's

booklet and know just how important correct feminine hygiene is and

how great an advance Camelia de Luxe VANDERISED Towels are

on ordinary methods of sanitary pro-

tection. Every woman will be the wiser

send for it now.

DR. VAN DE VELDE
Dr. Van dc Vcldc has

probably made greater
contributions to the
advancement of the science

ofgynaecology than any other
living authority. His new
booklct,"Fcmtninc Hygiene— Some Remarks and
Advice," dealing authorita-

tively with the subject, is

offered to you free ofcharge.
Send your name and address

with a ijd. stamp to cover
postage to Nurse Ashby,
Dept.PP7, 136/7 London
Wall, London, E.C.2.

for reading it-

The Camelia de Luxe VANDERISED
Towel is the only towel approved,

recommended and guaranteed by Dr.

Van de Velde, and is the only towel

which fulfils all the requirements of

perfect sanitary protection—Deodorizing,

Antiseptic, Prophylactic, Specially Shaped

Per Dozen 1/6

VAX DEMISED
DEODORIZING PROPHYLACTIC

ANTISEPTIC SPECIALLY SHAPED

VANDERISED TOILET WATER
Dr. Van dc Velde recommends this toilet water for

external intimate hygiene. It is also an adjunct to the

everyday toilet. Added to the washing water it

neutralizes all body odours (perspiration, etc.) and

leaves a feeling of personal freshness.

Per bottle l/€>

CY.7»

"CAMELIA " SOLUBLE
TOWELS, not treated by the

Vanderised process, with loop or

tab ends, are still obtainable at six

for dd or 12 for 1/-. Super soft,

highly absorbent, rounded ends.
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On the morning of August 3rd, 1914,
Boul surprised Chico by giving him a

beautiful gold watch.

Seventh Heaven
HEY, stop that . . . give

me the knife."

"No."
"You little. . .why,

you really meant to
do it, didn't you? You look
like a ghost. And with my knife,

too. I like that. What did you
want to take it for?

"

Mastered by the man's grip,

Diane ceased to struggle. Let
him have his knife back. There
were other ways of inviting death.

"You can't stop me. I'll go
to the Seine," she sobbed.

"All right. Jump in the river

if you want to. Lie in the morgue
with a rope round your head,
and see if I care . . . there, I'm
shaking all over . . . hey . . .

stop."

She could hear his footsteps
behind her. It was late. The
slum quarter with its church,
opposite a house of ill-repute,

known as "The Sock," on the
left slope of Montmartre, was
deserted. At the end of a blind

alley, Diane halted, no match for

her pursuer.

"That's the way to the river," he
informed. "But why d'you want
to throw away your life?" By the
remote light from a street lamp,
she looked up at him. He wore the
waterproof overalls of a Paris
sewerman. Under the peaked cap,

his features though sweaty and
grimed, were youthful. His voice
was offhand but his eyes, dark as

28

velvet, were those of a thinker.

"You were the one who told my
sister to stop thrashing me in the
street just now, and threatened to
put her down the sewer manhole if

she didn't?" Diane asked.
She did not add that after this

piece of chivalry,he had propped her
against the mudguard of a station-

ary taxi, and left her there half-

conscious. After which he had
chatted to good Father Revillon
and shared a supper of bread, onions,

and red wine from the bottle, with
Boul, veteran taxi-driver.

"Yes, though why I did it,

heaven knows. If that woman's
really your sister, why don't you
run away from her? She keeps an
immoral house. Surely you don't
like it there ?"

"T ike it? Nana thrashed me
-L/because I threw wine at an old

man who tried to kiss me. How can
you think I like it there?"
"Come now, that makes all the

difference; your not liking it, I

mean. Because you live in a low
place doesn't say that you need be
low too. Now I'm only a sewer man.
That's as near nothing as anyone
can be. Yet really I'm a very re-

markable fellow. Sometimes I feel

like a king for no reason at all.

What's your name? Mine's Chico."
As they talked, the river seemed

infinitely less inviting to Diane than
it had ten minutes ago. Her feeling

that after all life might have some-
thing to offer her, however, was
swiftly dashed by the appearance
of a police officer who shook her arm.
"Come along, you," he ordered.

" We may as well have you in gaol
as well as your sister. There's room
beside her in the van."
"You can't arrest her," Chico

said stoutly.
" Why not ? She's one of the girls

from the ' Sock,' isn't she?"
"Be careful what you say, officer

... be very careful . . . she . . . she's

my wife." Diane tried to conceal a
start but the officer apparently
failed to notice it.

" Ah ! Why didn't you say so at
first ? Your name and address
please."

"Chico . . . nothing else. I never
had a father, you see. 48 Rue Notre
Dame de Lorette."

" I hope it's the truth. I shan't
forget to call at your house to
make sure." He departed with a

swagger.
" Now, why did I say that ? Why

am I always doing things I don't
mean to?" Chico groaned. "They'll
look it up in the records and find I

have no wife . . . to-day Father
Revillon put me on to a new job. I

should start to-morrow as a street

cleaner and have a hose. I should have
street cleaners friendly with me.
They never associate with sewer men.
Now all that's done for. What shall

I do?" In spite of her own plight,

Diane was amused at his despair.

"Couldn't you let me stay with
you, till the police come, to prove
to them you had a wife—then I

would go away and not trouble you ?

As for the records, couldn't you say
we were married in Belgium or
Italy?" Diane suggested.

"No . . . wait a minute . . . let's

see . . . that's an idea . . . come on."

The Story
of THE

Film

"Creely adapted from
* the film by Marjory
Williams with per-
mission of 20th Cen-

tury Fox.

She followed close on his heels
through the streets of Paris, to a
dim entrance hall and up a stone
staircase.

At the top story he let himself in
with his key. She stood on the
threshold entranced. The room
with its iron bedstead, clothes
curtain, cooking stove and simple
furniture, was spotlessly clean and
had one wide window, overlooking
the roofs of Paris and the dome of
Notre Dame.

Chico threw up the sash and
started across a home-made plank
bridge connecting with another
attic. "Come on," he invited.
"I'll introduce you to Gobin and
Madame Gobin. He'll help me on
to-morrow's job. He's a street
cleaner, too."

She attempted one step on the
plank but her head swam. A
large black cat appearing suddenly
by a chimney pot, added to her
terror.

"What's the matter?" Chico
called. "I'll show you how ... no
. . . not. that way . . . never look
down. Always look up. Now don't
tell me you're afraid of Grisette.
She belongs to Aristide. He's an
astrologer. He reads horoscopes
and keeps cats, scores of them,
opposite. You'd rather stay where
you are . . . well . . . what d'you
think of it?"

"Why, this is heaven," she said
softly. He frowned. "Now, look
here. You mustn't take this too
seriously. I only brought you here
because I had to, you know. You're
not going to take advantage of me."

" No, indeed."
"Good. Well, there's the bed."

Unravelling the mysteries of cook-
ing stove and store cupboard next

morning, was a joy to Diane, rested
after her untroubled sleep. Coffee
was ready for Chico when he came in

from a night spent with Aristide.
He had been received with much
ceremony and friendliness by Mon-
sieur Gobin, who was to accompany
him to the Commissioner of Sanita-
tion, and had apologised, moreover,
to Madame, for Madame Chico's
inability at present to tackle the
bridge. The introduction was there-
upon conducted at the window,
Diane smiling across at a pleasant-
looking woman and a middle-aged
man with black moustache.

Chico, she found, inclined to be
rusty with her for wanting to tie

his shoes and help him into his

coat. But before he left he left also

money for the day's marketing.
Happier than she had ever been

in her 19 years, Diane shopped
early. Onion soup was three-

quarters cooked when a knock on
the door heralded a dreaded sight.

" Hm . . . Madame Chico?" in-

quired last night's police officer.
" Come in," she invited shakily.

He came in. lifted the lid from the
stewpan. drew a breath, turned to

(Cntttitiusti ot: i>age 30)
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[AMILATONE
VITAMIN SHAMPOO"

My hair was dull, lifeless—but just one
shampoo with Camilatone simply trans-

formed it . . . brought out all the natural
pretty tones . . . and made it sparkle with
vitality."

Camilatone first cleanses and nourishes
the hair—the special Tonrinz adds a glorious

finish accentuating its pretty tones—and
your permanent wave will keep twice as well.

There's a special Camilatone shampoo with

suitable rinse for Fair, A uburn. Dark, Grey
or White and Blonde hair.

The only shampoo which includes a real

toning rinse in each packet. Camilatone
keeps your hair in the right condition for

your permanent wave.

From Hairdressers, Chemists A Woolworths.

If he's conservative in his tastes, you'll

find him pleased if your fingers are

tipped with one of these lovely Cutex

polish shades. Cutex Colourless gives

your nails a brilliance that rivals your

jewels! Natural or Rose are youthful

and flattering tones. To be prepared

for any occasion buy all three—in the

wonderfully improved polish that resists

thickening in the bottle and wears with-

out peeling or chipping. Price 1/6 and 9d.

Made in Great Britain.

ROSE

NATURAL

SEND FOR TRIAL BOTTLES—Mail the

coupon with 6d. for Cutex Trial Kit includ-

ing Liquid Polish and Oily Polish Remover.

LIQUID POLISH

COLOURLESS

(Indicate Shade)—Rose, Natural, Colourleis.

'

Dept. X30, NORTHAM WARREN, LTD.,
211 Blackfriars Road, London, S.E.I
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GOOD NEWS!
-ff Modern in every detail, lovely in every line, Erasmic 's new jar

in opal glass is being enthusiastically welcomed.

For t hi- practical new jar still contains the same Erasmic

\ aiiishing Cream — its exquisite texture unaltered. Erasmic's

cares-ing touch brings a velvety smoothness to your complexion.

-ff And Erasmic Cream '* holds " your powder really well. The

natural \outhful bloom that it imparts gives glamour to your skin,

and its delicate fragrance merges enchantingly with your chosen

perfume.

Buy a new jar this very day. And keep for your handbag the

useful 3d size.

i SPECIAL OFFER OF ERASMIC BEAUTY BOX. A generous sample
rose nj i'.rasmir's famous Beauty Preparations . . . V anishing Cream.
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The Story of the Film—continued

her with a slight bow "That will be
all, Madame. I shall not trouble
you again, certainly not to the
extent of climbing seven flights of

stairs. Good day."
The hours sped all too fast till

Chico's return He came in, bubbling
over with good spirits at having
passed his test as a street washer,
and proposing a celebration with
the Gobins.
"What have you been doing with

yourself ? Has anyone called to-

day?" he asked, shaking the drops
from his dark hair at the handbasin
while she handed him a clean towel.

"No one," she said, but her voice
was unsteady. Having smartened
up his own appearance, not refusing
her help, it evidently occurred to
him to look at her.

"Couldn't you do a Little smiling ?"

he enquired. "Make yourself look
pretty . . here. He tossed her a
marguerite from the mantleshelf
vase and departed to join Gobin
in fetching supplies.

She had tucked in the marguerite
above her ear, pleased with the
effect, when a noise at the window
made her start. It was Aristide, the
atrologist from the opposite attic.

Behind deeply concave glasses, his

black eyes were vindictive. He
stood with Grisette under his arm.
"You still there?" he demanded.
" In spite of the police having
called?"
"How did you know the police

called?"
"Never mind. Chico told me you

were only staying here till they had
been. Now you have lied to him,
so as to stay. No good will come of
it. You will drag him down to your
level, rob him of the greatness that
he might have known. Is that your
plan ?" He said much more in the
same vein.

While he talked, he followed her
as she backed towards the door. At
last he had gone but she was con-
vinced of her own inferiority.

Without daring to look round the
room in farewell, she hurried down
the many stairs into the street and
the nearest wine-shop. A man,
seeing the marguerite in her hair,

offered her a drink. She sat with
him at a table, dazed, unable to
smile when the swing doors burst
open to admit Chico.

"What d'you think you're doing
here?" he said. "Come home at
once." Dealing her companion a
stinging blow, he seized Diane's
hand. On the second flight of the
familiar stairway he realised that
she was breathless. Out it all came
at last about the arrival of the
police and what Aristide had said.

" Never mind what Aristide said,"
Chico declared. " I say you're a
good, fine girl and so you must be
one." This time she didn't refuse
his offer of help. Lifting her in his
arms, he carried her up to Seventh
Heaven.

On the morning of August 3,1914,
Chico surprised her by coming in-

to the room with a cardboard box.
" Eh, Chico, you are not at work ?"

" No. I have something else to
see to . . . well . . . why don't you
open it?"

" For me." Awestruck, she cut
the string and dived among folds of
tissue to draw out folds of filmy
whiteness.

"Chico ... a wedding dress.

Oh . . . you give me everything.
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You . . . you really want to marry
me."
"At two o'clock to-day. Boul

will drive us and Father Revillon
marry us at the church . . . now,
don't come over sentimental. I

have to shave and you—you must
get into that thing."

She couldn't part from her
precious burden, nor for a moment
with what she wanted to say. At
last the words came.

"Chico, couldn't you tell me
something, just to show you aren't
marrying me out of pity ?"

His eyes widened as he was pre-

paring to lather. He put down the
shaving brush. "You mean you
want me to make love to you?"
he asked. For all his scared tone,

he sat on the window sill beside
her, while she held her frock and
they talked.

"You see, it's all a matter of

arithmetic," he explained. "First
there were two of us. Now there's

going to be one. Put it another way
if you like 'Chico . . . Diane . . .

heaven."
"Say it again?" she pleaded. He

reminded her not to be sentimental
and she was obliged to go off with
her frock to Madame Gobin's, proud
of being able to make use of the
plank.

" I shall never be afraid again,"
she called waving to him half-way
across, encouraged by the admira-
tion in his eyes.

She found poor Madame Gobin in

tears beside her husband. War with
Germany had been declared. Gobin
had received his notice to join the
colours. "It came this morning,"
Madame Gobin explained, "while
he was at work. Chico expected one,
but none arrived." She dried her
eyes. Soberly, Diane dressed, but all

thoughts of war and its partings,
were driven from her as she stepped
back across the plank.

Chico stood in the middle of the
room staring as though something

new, strange and infinitely lovely
were being revealed to him.

" Diane . . . Diane . . . listen." He
gathered her in his arms, carrying
her now this way, now that, as
though he would proclaim to the
world the unassailable truth. "I
love you, Diane."
The concierge knocked. " For

you, Monsieur, by this morning's
post. It came after you left," she
said. Diane stared at the War
Department's official mobilisation
note.

"It ... it can't be," she faltered.

Chico caught her to him. They
were closer than they had ever
been, closer in spirit, for now he
knew what it was to be afraid.

"Diane, I can't leave you," he
cried. "Already you're part of me.
What's the matter ? I feel all shaken
inside. Don't leave me ever, or I

shall go out like a candle."

"Chico . . . and you talk to me
about courage."

" Yes . . . how easy it is to say it."

"Lean on me. Trust me. I'll

make you brave. I'll be strong and
wise for you."

"Diane. I have to report in an
hour. I must know you're my wife
. . . see, these medals. . . . Father
Revillon gave them to me. They
hang round the neck by the chains.
Diane, do you believe in God ?"

" Yes . . . since He brought you to
me."

"Then in His sight we'll be
married. A man must appeal to
something. Say ' Before God I take
you Chico for my husband.' " With
hands clasped they were married
thus, each putting the chain and
medal over the other's head. "I'll

come to you every morning at
eleven o'clock," Chico promised.
" I'll hold the medal and think of

you and say, Chico . . . Diane . . .

Heaven. You do the same." She
promised. Standing at the window,
he begged her to come no nearer,

but took a last sight of her, and
went like the wind.

Sobbing with her head against the
wall, Diane did not hear a knock.
She started back as the door was
flung open. Nana, dark-eyed, mal-
ignant with every sign of her pro-
fession about her dress and bearing,

stood there.
" I've been waiting till your sewer

man got out," she sneered. "Well,
why don't you ask me how I like

being in gaol ?"

"What do you want, Nana?"
" What's this . . . something he

gave you ?

"

She snatched the medal with the
slender chain from Diane's throat.

Once Diane would have remained
silent. Now her new-born courage
put forth its voice.

" Give that back to me . . . back,
I tell you ! " The two women
struggled. The medal and chain fell

from Nana's grip, on the floor by
the bed. "I'm not afraid of you,"
Diane cried. "I'll never be afraid

of you again." With one hand she
seized her treasure, with the other,

despite Nana's blows, a belt from
behind the wardrobe curtain. Wield-
ing it, she slashed at Nana till the
terrified woman sought the street.

The war years dragged on. In the
crypt of Father Revillon's church,
converted into a military hospital,

Diane obtained work as a laundress.

She was passing at one rush hour
through the main building—stretcher

after stretcher was being carried in

—

when Sister stopped her. Would she
go to Lieutenant Brissac behind the
curtain ? He was coming-to after

an anaesthetic. It was the first of

many occasions on which Diane was
to be touched by his youthful charm
as he evidently was by hers. She
did not realise the appeal among
so many haggard and harassed
women, of her serene beauty.
"Why do you always look so

happy round about eleven o'clock ?

"

Brissac asked her one day, from the
convalescent's wheel chair.

"That's when I'm in heaven.
Every day at eleven o'clock my
husband comes to me. I think
about him and he always is there."

" I ought to laugh at you, but
I can't," he confessed. " Your
husband must be a very remarkable
fellow."

"He is indeed . . . now I must
go back to work." True every day,
Chico had never failed her. As in

some quiet corner, she raised his

medal to her lips and whispered,
"Chico—Diane—heaven," the inner
conviction that he was alive and safe

although she might not have heard
from him by letter, was strong
enough to keep her untroubled
throughout the day.

One morning, however, as she was
alone in a quiet corner, and the
clock struck eleven, a shudder went
through her. Something had hap-
pened to Chico. With every moment
her fear increased till it became
merged in a physical faintness. She
struggled back to her neglected
wash-tub
As the weeks passed, her fears

died down. Chico every morn-
ing still came to her. Armistice
Day dawned and an excited nation
hovered on the brink of cessation of
the horrors of war. To Diane this
meant an extra scouring of the home
and feeding Aristide's growing colony
of cats.

He had gone out early, hoping to
sell horoscopes, coming home

disappointed, but very grateful.
" Such crowds . . . people outside

want news, not philosophy," he said,

adding after a pause, "It was very
kind of you to look after my
creatures. I should thank you for

that and your many kindnesses, after
all I said about you. I thought you
unworthy of Chico. I was wrong.
You are a good, brave woman."

For answer she kissed him. She
had slipped back to her room, when
the door opened. Brissac asked
permission to come in.

"Diane, I'm terribly sorry that
I should be the one to tell you this,"

he said. "But I had to go to the
War Office and I saw the list of
casualties. Your husband was one
of those killed in action." Her face
grew white but her faith was
undimmed.
"No ... no ... I can't believe

it
!

" she cried. " Yesterday he came
to me. There would have been no
time to hear if anything had
happened to-day. Gobin is alive and
home. He was with him. He would
know." She hurried across the
plank. When she came back, her
face was still grave though her heart
would not believe disaster.

"Gobin saw him just before an
attack. He ran to Chico's dug-out
to warn him gas was coining over,
but never saw him again. Tm going
to see Father Revillon. He comes
from that part of the front," she
declared.

Brissac insisted on going with her.

They found the good Father in his

presbytery. He smiled at Diane, but
looked anxious on hearing her
question.

"My child, since you ask me," he
said, " I must tell you. I have been
meaning to come and see you.
When I was at the field hospital,

several cases of gas poisoning were
brought in. Chico was among them.
He was coughing wretchedly. He
gave me this medal and chain to give
you, and said I was to tell you he
died, looking up."

Diane's self-control broke. Brissac
lead her sobbing away. Outside
among the street crowds, shouting,
singing because Armistice had been
declared, she lost him. Paper
streamers fluttered past her. With
renewed strength she elbowed
through the crowd. Intuition,

stronger than reason, upheld her.

Chico was alive. He would meet
her in Seventh Heaven. She must
go there.

Up, up past groups of excited
neighbours, she went, stumbling,
panting, and at last reached the door.
She opened it and went in. Chico
was there. . . . Chico himself stand-
ing with his back to the wide window
and the roofs of Paris.

Diane, is that you?" he called.
" I can't see you. Come to me."

He held out his arms. She ran into

them. His sightless eyes were
pressed against her cheek. His voice
was in her ear. "Diane . . . did
you think I was dead ?

"

"They tried to make me believe

so, but I couldn't ... I didn't."
The old smile made his features

young again. "Well, of course I'm
a very remarkable fellow," he said.
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by drinking palatable REDUX
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is nature's own slimming aid ... a
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which regulate digestion and the

bodily system. From the very first
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notice how buoyant and brighter you
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Wh EN you turn dowdy-skin into

lovely skin with Snowfire Cream you more

than double your attraction. Snowfire

Cream really does banish the blackheads,

open pores and roughness that give

dowdy-skin—really does make your skin

petal soft, satin smooth, and gloriously

fine-textured. It's the perfect powder-

base too—never 'shines,' never 'cakes.'

Turn 'dowdy-skin' into lovely skin with

Snowfire
Cream

HILTONE
bleaches Hair beautifully

and ctt (Pafcdfy fyfe

/out

Every strand of your hair will be delightfully soft

and silky and have a lovely natural lustre after you

have it HILTONE bleached. That's because

HILTONE is non-drastic. Just gently dissolves

away colour without damaging the structure of the

hair. Does not make the hair brittle or ' brassy '.

Ask for HILTONE BLEACH and you'll find your

Hairdresser enthusiastic. He prefers to use

HILTONE because he knows it is utterly

dependable— that it enables him to get the best

results when he gives you a perm.

A1SO HILTONE DYE. A range of 20

beautiful and natural shades. Its most important

feature is that, unlike other progressive dyes, it

colours the hair the exact shade required, and no

deeper. Hair dyed with HILTONE can always be

permanently waved either before or after applica-

tion with the certainty of successful results.

mm

ILTON
BLEACH

The County Perfumery Co., North Circular Road, West Twyford, London, 2V.WM0

POPULAR PERSONALITIES No. 5

MissSepha

Treble is a

PERSONALITY
FAN . . .

Miss Treble says: " Per-
sonality Turtle Oil Soap is

wonderful for the com-
plexion. I use it regularly

—there is nothing quite

like it for giving a clear,

healthy complexion.

ITS MORE
THAN A SOAP

IT'S A BEAUTY TREATMENT
Famous Beauty Specialists recommend Personality
—famous stars of stage and screen use it. This won-
derful soap has an astringent action which tones

relaxed muscles. From
Timothy Whites, Taylors
and all high-class chemists.

TURTLE OIL SOAP
PERSONALITY BEAUTY PRODUCTS

ASHBY-DE-LA-ZOUCH
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REVIEWS

by Lionel Collier

I
MUST confess that I was
not greatly impressed by
Tyrone Power in Lloyd's of
London. He was quite ef-

fective but to my mind
there was a touch of effeminacy
which was out of keeping with
the character he was portraying.

This may have been due, to

some extent, to the period cos-

tume he was wearing. At any
rate I found him infinitely better

in his latest co-starring vehicle

with Loretta Young, Love is News.
He gives a vigorous and well

characterised study of a young
reporter who gets paid back in

his own coin by an heiress whose
love life and affairs he blazons

in the headlines.

Loretta Young is the heiress in

question and she gives an admir-

able performance, intelligent and
attractive. Like Tyrone Power
she is much better in modern
comedy than in period drama.

The third artiste who helps to

make this one of the breeziest

comedy romances we have seen for

some time is Don Ameche. There
is no love affair for him and he
depicts a hard-bitten city editor to

the manner born, which is another
instance that this actor who looked
like being typed in romantic roles,

has his fair share of versatility.

The director, Tay Garnett, has got
the utmost out of his artistes and
has presented this hilarious comedy
with admirable slickness and ex-

cellent timing.

We have been frequently fed with
newspaper reporter romances, but
this one has a novel angle of ap-

proach.
The reporter, Steve Leyton, who,

in accordance with screen tradition,

is always being fired and then taken
back by his editor, Martin Canavan,
with whom he wages a perpetual

feud, gets an exclusive interview

from an heiress, Toni Gateson, with-

out her knowing that he is a news-
paper man.

When she learns the truth she

gets one jump ahead of him by
giving the Press the story that she is

engaged to him and is presenting

him with a million dollars.

In spite of all his endeavours,
Steve is unable to convince his

editor that he had not double-
crossed him by sending in a story

that Toni was going to marry a
French count or that the engage-
ment yarn was not true.

Toni gets Steve into the headlines

she hated so much herself and pro-

ceeds to keep him there.

Later she is gaoled for speeding in

a small country town. Gleefully

Steve proceeds to telephone the
news to his paper, but before he
can manage it, Toni gets him gaoled
too, by. a trick.

The headlines screech that the
reporter had gone to prison to be
near his beloved one and Steve
gets still madder.

Finally he threatens to appear in

a vaudeville act and hold Toni up
to ridicule, but her millionaire uncle
buys a half interest in the paper
for which her "fiance1 " works and
gets Steve appointed News Editor
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without his knowing about the deal.

His first visitor is the Count, who
offers to sell him Toni's love letters

for publication. Steve buys and
destroys them, but Toni, at first,

believes that he means to publish.

Her uncle reveals himself and
Steve resigns in disgust to be followed
down the street by Toni, who has
learnt the truth and wants to
apologise, and by about half the
newspaper reporters in New York.

Reaching a telephone booth he
accepts Toni's apology so fully that
the next minute he is telephoning
a story of his engagement—not a
false one this time—to the heiress.

Besides the leads an exceedingly
good little comedy characterisation
comes from Slim Summerville as

the sheriff of the small town where
Toni is gaoled.

TURN OFF THE, MOON
A cheery mixture of satire, song

and romance which is very well

compered by Charlie Ruggles, who
is at his brightest and best.

He is cast as a certain Elliott

Dinwiddy, the proprietor of a big
store who has been engaged to his

secretary, Myrtle Tweep, for fifteen

years. He keeps putting off the
marriage because the astrological

conditions are not favourable ; he is

a firm believer in the stars.

Finally, his pet astrologer tells

him that the time is ripe, but that he
must first launch a young couple on
the sea of matrimony.
Two of the staff, Caroline Wilson

and Terry Keith, are in love, but
their romance does not run at all

smoothly, which fact makes the
long-suffering Myrtle even more
impatient.
At last her patience gives out and

she, with the help of the young
couple and some more of Dinwiddy's
acquaintances, "wangles" the mes-
sage of the stars and succeeds in

getting her wedding day announced.
Marjorie Gateson is very good as

Myrtle and Ben Blue supplies some
excellent slapstick comedy.
The young couple is played by

Eleanore Whitney and Johnny
Downs who, of course, have plenty
of singing and dancing to do and
they are very effective.

You cannot take any of it

seriously, but the cheery way the
absurdities of the situations are
brought out and the excellence of the
staging makes it worth seeing.

HOTEL HAYWIRE.
This is a crazy domestic comedy

which provides plenty of laughs
during its riotous development. It

gives Lynne Overman a real chance
to exploit his dry humour as a
dentist, whose wife becomes sus-

picious when she finds a camisole
in his pocket one night.

She consults a fake astrologer

who proceeds to extract money
from her and also manages to get

her husband to consult him. The
result is that marital bliss is turned
into chaos and before matters are
cleaned up a divorce suit is planned.

Although wildly farcical there is

an underlying human note which
gives the situations point.

Spring Byington is admirable as

the wife and Leo Carrillo hugely
amusing as the astrologer.

A slight romance is pleasantly in-
troduced by Mary Carlisle and John
Patterson, while excellent sup-
porting characterisations come from
George Barbier, Porter Hall, Benny
Baker and Collette Lyons.

On the Screens Now
**OUTCAST

Paramount. American. "A" certificate.

Revenge drama. Runs 75 minutes.
Warren William Dr. Jones
Karen Morley Margaret Stevens
Lewis Stone Alfred Abbott
Jackie Moran Freddie Simmerson
Christian Rub Olaf
Murray Kennell Anthony Stevens
Esther Dale Hat tie Simmerson
John Wray Hank Simmerson
Virginia Sale Miss Tuite
Ruth Robinson Mrs. Scutter
Directed by Robert Florey. From a story by

Frank R. Adams.

We are becoming rather too
familiar with doctors who

get fired from hospitals for taking
on their colleague's patients and
performing urgent operations from
which the aforesaid patients gener-
ally die.

But in this case the interest lies

not so much in the fact that doctor
is hounded by the daughter of the
woman who died under his care, but
that he is nearly lynched by a
crowd of villagers who had learnt
about the scandal.

It is a strong and illuminating
insight into mob psychology.

The story is human and vital,

but the theme is rather gloomy,
and the development too obvious
to hold one's interest consistently.

Lewis Stone is in excellent form
as a retired lawyer who befriends

the doctor when he takes refuge in

a small village to escape from his

past, and Warren William is con-
vincing as the doctor.

Karen Morley, too, does well as

the girl who starts out to seek
revenge, and finds herself in love

with the object of it.

The small-town atmosphere is

well maintained, and the characters
are all well drawn.

The lynching sequence is excel-

lently handled.

••IN A MONASTERY GARDEN
A.P.D. British. "A" certificate. Re-issue.

Romantic drama. Runs 80 minutes
John Stuart Michael Ferrier
Hugh Williams Paul Ferrier
Alan Napier Count Romano
Dino Galvani Cesare Bonelli
Frank Pettingell Bertholdi
Humberstone Wright The Abbot
Gina Malo Nina
Joan Maude Roma
Directed by Maurice Etvey. From a story by

H. Fowler Mear.
Originally released July 11, 1932.

Quite good acting and pleasant
local colour help to bring

conviction and sincerity to this

somewhat slow-moving and senti-

mental story.

It is told in retrospect—never,

I feel, a very effective method of

presenting a plot—and deals with
the romance of Roma who is loved

by two music students in Italy,

and is engaged to a rakish officer.

The officer is shot dead in a
manner which incriminates one of

her lovers. Michael, who receives a
life sentence.

The other, Paul, steals his brother's

compositions and becomes famous.

Just as he is about to marry Roma,
the late officer's mistress confesses

to the crime and Michael is released.

Paul tells him the truth, and
Michael, seeing that Roma loves his

brother, keeps his secret and enters

a monastery.

John Stuart and Hugh Williams

are both sincere and natural as

Michael and Paul respectively, and
Joan Maude makes a charming
Roma.
Dino Galvani gives character to

the role of the officer, and Gina
Malo is sound as his mistress.

Musical settings are good and
pleasing ballet scenes are introduced.

**CRACK-UP
Fox. American. "A" certificate. Espionage

drama. Runs 70 minutes.

Peter Lorre Colonel Gimpy
Brian Donlevy Ace Martin
Helen Wood Ruth Franklin
Ralph Morgan John P. Fleming
Thomas Beck Joe Randall
Kay Linaker Mrs. Fleming
Lester Matthews Sidney Grant
Earl Foxe Operative 30
J. Carrol Naish Operative 77
Gloria Roy Operative 16
Oscar Apfel Alfred Kruxton
Paul Stanton Daniel D. Harrington
Howard Hickman Major White

Directed by Malcolm St. Clair. From a story by
John Goodrich. Previewed March 13, 1937.

An unusual and rather intriguing

spy plot is hampered by the
artificiality of the atmosphere, and
touches of rather crude melodrama
and sentiment.

However, it does grip at times,

and Peter Loire's performance as

a master spy is well worth watching.
He conceals his activities, on the

behalf of a foreign government to

obtain possession of some new
aeroplane designs, by posing as a
half-wit who is looked on as a mascot
by the aerodrome.

His contrasting studies of the
figure of fun and the keen-minded
and cool agent are very effective.

Brian Donlevy, too, is good as a
pilot who is ready to sell the plans,

and Thomas Beck is youthfully
attractive as a young aviator whom
the former uses as a catspaw.
Ralph Morgan presents a con-

vincing portrait of the designer of

the machine.

The trend of events leads to the
agent, the pilot, the designer, and
the young mechanic all being on
board the aeroplane when she takes
her maiden trip.

They crash, and the three older
men sacrifice themselves for the
youth.
There is real human feeling, as

well as a thrill, in these sequences.

c»*BOLD CAVALIER
British Lion. American. "(/" certificate.
Adventure comedy-drama. Runs 78 minutes.

Heather Angel

Sic Rumann

Robert Warwick

Charles Stevens

Ferdinand Munier
Chris King Marti

s

Carlos De Valdez
Written and directed by Wells Root.

Picturesque period adventure
story reminiscent of The Mark

of Zorro, photographed in colour
and dealing with the Spanish
occupation of California.

Basically, it is an elaborated
Western—and makes more capital
out of its fights and action than
out of the characterisation or story
value.

As the hero, Zorro, who is framed
on a murder charge by a Spanish
commandante after his efforts to

help the Californian Indians, Robert
Livingston is certainly versatile—he
rides, stunts, and sings energetically.

As the daughter of the murdered
man who falls in love with Zorro,

and innocently betrays him, Heather
Angel has charm but not much
strength of character.

§ig Rumann pictures ihe com-

(Continued on page 34)
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'Tosca', ' Rhineeold '' and 'Troika'

perfumed Eau de Colognes are sold in

many different sizes — from handbag

bottles to bottles for the cabin trunk.

Prices range from I 3 to 25 -

The CONCENTRATED PERFUMES
used in all three can also be bought

at prices from! 6 to 15 -

SISTERS OF THE FAMOUS

t

Which will you choose ? SAMPLE COFFRET I /* POST FREE

Which perfumed Eau dc Cologne is

yours ? Here are small trial bpttles

of all three in a dainty coffrei—
' Tosca', 'Rhinegold' and ' Troika '.

It can be had postfree—simply send

coupon with a postal order for 16
to "47//" (Dept. P.G. 4 ), slough,

BUCKINGHAMSHIRE

Name

Address

(Offer applies in Gt. Briiain and N. Ireland only)

CHOOSE YOUR SHAMPOO CAREFULLY

No. 1

No. 2.

THESE MICRO-PHOTOGRAPHS
demonstrate the danger of experimenting

with synthetic substitutes for Evan Williams

famous shampoo.

No. 1 is a micro-photograph of a synthetic Soap-
less Shampoo around a hair shaft. Note the hard
undissolved crystals.

No. 2 shows how the hair shaft has been
distorted and harmed by such drastic treatment.

FOR THE SAKE OF YOUR HAIR . . . INSIST ON

EVAN WILLIAMS
The Rnstocrat of Shampoos

and RASHES
can mill yoiw Summer

;

Do tbe revealing lines of summer fashions disclose the
blemishes ofyou r skin ? Not even the most skilful make-
up can hide skin flaws from the unforgiving glare of the
summer sun.
No skin is too blemished, no complexion too spotty,

to be quickly and surely cleared by D.D.D. Prescription.
A few applications of this clean antiseptic liquid clear
up spots and pimples. Rashes and blackheads quickly
disappear. Soon your complexion is fresh and clear,
and you can face all eyes, confident in the possession of a
flawless skin.

D.D.D. Brand Prescription is on sale by chemists
everywhere at 1 3 a bottle.

FREE TRIAL BOTTLE f0̂ VD
tories, P.3, Fleet Lane, London, E.C.4, for a generous trial

bottle, FREE.

D. D. D.
BRAND

PRESCRIPTION
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A month ago—
he couldn't bear

to be near her

But she uses

Odo-ro-no now !

nowadays all sensible women are waking up to this fact. Men
,just do not like carelessness about underarm perspiration. It

stales so soon, and becomes so unpleasant to them. So now the

regular use of Odo-ro-no has become a part of the wise girl's

toilet routine - as important as cleaning her teeth.

Guards freshness — saves clothes

Perspiration is sure to ruin your clothes, too — one evening in a

hot dance-place may spoil a dress completely, unless you use

Odo-ro-no. Save your clothes — and save yourself, too.

Make sure you are free from the taint of perspiration ! Don't

expect friends to tell you . . . don't count on detecting it yourself.

Use Odo-ro-no regularly.

Odo-ro-no, being a physician's formula, is recognised as a safe,

dependable preparation that both checks and deodorises

perspiration.

ODO-RO-NO
Prevents underarm

THERE ARE 2 KINDS OF ODO-RO-NO

[. instant (or 'clear') Odo-ro-no gives protection foi

two to three days.

2. regular (or 'red') Odo-ro-no is stronger. One
application keeps you tree from perspiration for a

week.

* Try both kinds of Odo-ro-no. Send 3d. in

stamps for trial bottles of both Instant (clear) and

Regular (red) Odo-ro-no. Use Coupon.

perspiration

and saves dresses

Northam Warren Ltd. (I)cpt . D.1105)

215 Blackfriars Road, London, S.I-.. 1

Name

Addres

mandante in a hearty, melodramatic
manner.

Spectacular stunts are well put
over, and the musical element is

tuneful.

One of the hiphli^hts is a thrilling

bull fight.

••THE GREAT O'MALLEY
First .\ational. American. "U" certificate.

Police drama. Runs 71 minutes.

Pat O'Brien James Aloysius O'Malley
Humphrey Bogart John Phillips

Sybil Jason Barbara Phillips

Frieda Inescourt Mrs. Phillips

Henry O'Neill Attorney for the Defence
Hobart Cavanaigh Pinky Holden
Mary Gordon Mrs. O'Malley
Frank Sheridan Father Patrick
Delmar Watson Tubby
Ann Sheridan Judy Nolan
Donald Crisp Captain Cromwell
Craig Reynolds Motorist
Gordon Hart Doctor
Mabel Colcord Mrs. Flaherty
Lilian Harmer Miss Taylor
Frank Reicher Dr. Larson

Directed by William Dieterle.

Pat O'Brien turns in a well-

graduated character study as

a cop who administers the law-

according to the letter, until an
incident in which he ruins the
chances of an unemployed man
makes him temper justice with
mercy in the future.

He suggests the gradual realisa-

tion that he is behaving brutally,

admirably.
As his victim, Humphrey Bogart

is well in character, and his pathetic

wife, who hates the policeman for

hounding her husband to gaol, is

effectively presented by Frieda

Inescourt.

Sybil Jason gives a clever juvenile

performance as the daughter.
William Dieterle has directed this

human story with good dramatic
balance, and he is helped by the

all-round excellence of the dialogue.

Settings are diverse and technical

qualities all that could be desired.

•TAKE A CHANCE
A.B.F.D. British. "A" certificate. Racing

farce. Runs 74 minutes.

Binnie Hale Whilhelmina (Bill) Ryde
Claude Hulbert Alastair Pallavant

Enid Stamp-Taylor Cicely Burton
Henry Kendall Archie Burton
Gwenn Farrar Lady Emily Merriton
Guy Middleton Richard Carfax
Jack Barty Joe Cooper
Harry Tate Tugday
Kynastqn Reeves "Blinkers" Grayson
Percy Walsh Alf

I also larger and smaller sizes

Both bottles carry, attached to the
stopper, a convenient sponge 'appli-

cator'.

The PICTUREGOER'S
quick reference index

OUTCAST
CRACK-UP
c**BOLD CAVALIER

THE GREAT
O'MALLEY

TAKE A CHANCE
•AULD LANG SYNE

CRIMINAL LAWYER
LUCKIEST GIRL IN

THE WORLD
c^BULLDOG
DRUMMOND AT BAY
MYSTERIOUS

CROSSING
CROSS MY HEART

IN A MONASTERY
GARDEN (Re-Issue)

What the asterisks mean

—

••*• An outstanding feature.

*** Very food.
*• Good.
* Average entertainment.

c A/so suitable for children.

REVIEWS — by

TOWNSEND, WHITLING,
Billy Bray Gentlemen of the Turf

Bob Emery Jockey
Directed by Sinclair Hill. Screen play by
D. B. Wvndham-Lewis and G. H. Moresby-

White.

There are flashes of humour in
this rather dilatory farce deal-

ing with the adventures of a racing
tipster, and there is also a well-

produced horse race, but otherwise its

appeal is directed to the unsophis-
ticated.

Claude Hulbert as the tipster who
is employed by an owner to find out
why the odds on his horse have
shortened is fair but he is not given
much chance to exploit his own par-
ticular brand of humour.
The main fault is that, generally

speaking, the jokeAare too obvious
and they are not well timed.

Binnie Hale has little to do as a
woman who has drawn a horse in a
sweep which is threatened to be
withdrawn from the race and she
makes up her mind that it has got
to run.

Jack Barty and Harry Tate also

do what they can with indifferent

material.

•AULD LANG SYNE
M.G.M. British. " A" certificate. Biographical

drama. Runs 71 minutes.

Andrew Cruickshank Robert Bums
Richard Ross Gavin Hamilton
Malcolm Graham Gilbert Burns
Christine Adrian Jean Armour
Marian Spencer Clarmda
Doris Pallette Highland Mary
Jenny Laird Ellison Begbie
Ernest Templeton Elder Macintosh
Charles Howard Mr. Bums
Anne Wilson Agnes Bums
Lina Naseby Mrs. Bums
Winifred Willard Jessie
Frank Strickland Mr. Armour
Kate Agnew Mrs. Armour
John Rae Mr. McNab
Vi Kaley Mrs. McNab
Frank Webster Sailor
Anita Graham Mrs. Dunlop

Directed by James A. Fittpatrick.

Unpretentious, biographical film

dealing with the life of Robert
Burns. It is quite well produced
and, while there is restraint in the
depiction of the Scottish labourer's

amours, the general effect is one of
sincerity.

The pictorial quality of the

picture is good as is the musical
setting.

Andrew Cruickshank gives a
sound performance as the poet
and recites his verse excellently.

As the two loves of his life.

Highland Mary and Jean Armour,
Doris Pallette and Christine Adrian
are effective.

•CRIMINAL LAWYER
Radio. American. "A" certificate. Crook

drama. Runs 70 minutes
Lee Tracy Brandon
Margot Grahame Madge Carter
Eduardo Ciannelli Laxkin
Erik Rhodes '...Bandini

Betty Lawford Betty Walker
Frank M. Thomas William Walker
Wilfred Lucas Brandon's Asst.
William Stack... District Attorney Hopkins

Directed by Ckrtstv Cabanne.

Familiar crook-lawyer plot with
Lee Tracy as the catspaw of the

owner of a gambling den.

He gets tired of his position and
when the saloon is raided he pleads

guilty for the men arrested.

Thereafter he is at daggers drawn
with his former employer whom he
finally outwits.

Although full of vitality I.ee

Tracy's exuberance in every situa-

tion tends to become monotonous.
Margot Grahame scores as the

heroine, a woman the lawyer had
extricated from a frame-up, while

Betty Walker is sound as his fiancee

who walks out on him
A very good study of a criminal

comes from Kduardo Ciannelli as

34
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Lionel Collier — Cont.

the proprietor of the gambling den.

The story is quite well developed

and there is plenty of action, but the

improbability of the final scene is

apt to let one down.

•LUCKIEST GIRL IN THE
WORLD

General F.D. American. "U ' certificate.

Romantic comedy. Runs 71 linutes.

Jane Wyatt Pat Duncan
Louis Hayward Antony McClellan

Nat Pendleton Dugan
Eugene Pallette Can pbell Duncan
Catherine Doucet Mrs. R isalie Duncan
Phillip Reed I'ercy Mayhew
Viola Callahan Mrs. Olson

Directed by Edward Bustell.

Jane Wyatt and Louis Hayward
co-star quite effectively in this

slight romantic comedy. She is cast

as the spoilt daughter of a millionaire

and he as a clerk who falls in love

with her when she decides to prove

to her father that she can support

herself for a month on one hundred
and fifty dollars.

Their romance is continually being

interrupted'by a "dumb" detective,

amusingly played by Nat Pendleton,

who is employed by her father to

watch her.

The girl's fiancd, a social parasite,

conveniently runs away with an
even wealthier young lady, thus

paving the way for the lovers'

happiness.

A few amusing boxing scenes are

brought in but otherwise the picture

relies on its domestic comedy for

effect.

c'BULLDOG DRUMMOND AT
BAY

Wardour. British. "U" certificate. Melo-
drama. Runs 78 minutes.

John Lodce Hugh Drummond
Dorothy Mackaill Doris
Claud Allister Algy Longworth
Victor Jory Gregoroff
Hugh Miller Kalinsky
Leslie Perrins Greyson
Richard Bird Caldwell

Brian Buchel Meredith
Jim Gerald Veight
Annie Esmond Mrs. Caldwell

Maire O'Neill Norah
William Dewhurst Reginald Portside

Frank Cochrane Dr. Belfrus
Directed by Norman Lee. Adapted from the

novel by "Sapper."

Serial-like action is the order of

the day in this "thick-ear"
melodrama which makes up what it

lacks in plausibility and construc-

tion with robust action in which
poison gas plays a part.

In this instance, Drummond,
played vigorously but not non-
chalantly enough by John Lodge,
pits his wits against Kalinsky, an
unscrupulous dealer in armaments
and succeeds with the help of his

vacuous pal Algy in bringing him to

book.
Claude Allister is sound in the

"silly ass" role and Hugh Miller

and Victor Jory score as Gregoroff

and Kalinsky, the two crooks.

Dorothy Mackaill makes a return
to British pictures as Doris, a mys-
terious woman who in the end turns
out to be an intelligence officer. She
supplies the necessary love interest.

It is all very artless but should
appeal to the unsophisticated and
juveniles.

MYSTERIOUS CROSSING
Gen. F.D. (Universal). American. "A" cert.

Murder melodrama. Runs 56 minutes.

James Dunn Addison Murphy
Jean Rogers Yvonne Fontaine
Andy Devine "Carolina"
Hobart Cavanaugh N. J. Stebbins
John Eldridge Paul Briand
Herbert Rawlinson Henry Charters
Lores Raker Wilson

J. Farrell MacDonald Chief Bullock
Clarence Muse Lincoln
Libby Taylor Hattie

Directed by Arthur Lubin.

Quite good acting and staging but
a commonplace story which

fails to hold the attention at all

securely. There are thrills in the
opening but "red herring" trails

and by-play tend to take the sting

out of them.
James Dunn shows to advantage

as Murphy, a reporter who tracks

down the murderer of a banker and
wins his daughter's hand.
Andy Devine is a sound stooge to

the hero and Jean Rogers attractive

as the heroine.

John Eldridge supplies the vil-

lainy capably enough but the
material does not help him or the
other players to any considerable
extent.

Fair technical qualities.

CROSS MY HEART
Paramount. British. ' 'A " certificate. Social

comedy-drama. Runs 66 minutes.
Kathleen Gibson Sally Nichols
Tully Comber Chesty Barlow
Kenneth Duncan Steve King
Aubrey Fitzgerald The Major
Muriel Johnston Miss Bly
Eric Hales Mr. Bland
Robert Field Mabardi
Sam Blake Snowball
Sylvia Coleridge Alice

Frank Tickle Henry
Directed by Bernerd Mainwaring.

Ingenuous and theatrical romance
dealing with a girl who keeps a

boarding house in Bloomsbury and
decides to launch out in cabaret.

She fails but i< employed by one of

her former boarders King at his

successful dance club where he
secretly runs a gambling den.

Another boarder, Barlow, who
also loves her, succeeds in keeping
her out of harm's way and in

exposing King.
Kenneth Duncan acts well as

King and Tully Comber shows
promise as Barlow.
As the heroine Kathleen Gibson

is stilted and does not do justice to

the two songs she has to sing.

As an old major, Aubrey Fitz-

gerald supplies a sound character
study.

f "releases
FOR THE

|
PAST TWO MONTHS

• J HA VE received many requests to

: •* publish the films awarded two, thru,

i and four stars during the past two months.
Readers state that in some districts they do

] not see these pictures until long after the

! actual release date and that such a list, with
• reference to the dates on which they appeared
• in Picturegoer, would be helpful. It is

i our aim to make these columns as fully

: informative and useful to our readers as

j
possible, so I am publishing every week the

: list suggested in alphabetical order and the

1 number of stars awarded in brackets :

—

Aren't Men Beasts (2) May 15
: Banjo on My Knee (2) ... May 22
i Big Broadcast of 1937 (2) ... May 22
• Cain and Mabel (2) May 15
: California Mail (2) May 15
: Champagne Walts (2) May 8
\ Charlie Chan at the Opera (2) ... June 19
• Come and Get It (3) May 1

: Com* up Smiling (2) June 19
! Dangerous Number (2) ... May 29
• Flying Hostess (2) June 19
: Gay Desperado (3) May 15
: General Spanky (2) May 8
I Hopalong Cassidy Returns (2) . . . June 5
: Just for Luck (2) May 8
: King's People, Tke (2) ... May 8
i Lady from Nowhere (2) ... June 26
• Lady Reporter (2) June 12
'• Love from a Stranger (3) ... June 5
i Man of the People (2) June 19
! Mighty Tundra (2) May 29
: Mitt on the Floss, Tke (2) ... June 5
: More Than a Secretary (2) ... May 29
• No Exit (2) May 1

• O'M alley of tke Mounted (2) ... May 8
: One for All (2) May 15
: Plainsman, Tke (3) ... June 26
Pluck of tke Irish (2) June 19

: Private Lives (3) (Re-issue) ... June 26
: Polo Joe (2) .. June 12
• Rembrandt (2) May 8
• Second Bureau (2) May 1

: Sensation (2) May 8
i Tainted Money (2) June 5
• Tartan Escapes (2) May 1

• Tkat Girl From Paris (2) ... June 12
: Three Men on a Horse (2) ... June 12
• Three Smart Girls (4) May 22
: Thunder in tke City (2) ... June 12
: Under Cover of Night (2) ... May 22
: Voice of Scandal (2) May 22
• Wkite Legion (2) May 8
: Woman- Wise (2) May 9

Warner Bros.

Star of
"Melody for Two"

demonstrates the charm
of beautiful waves

and curls
Patricia is famous for her beautiful hair—just as

Superma is famous as the world's championship system

of permanent waving. YOUR hair can be as beautiful

and wavy if you have it " permed " the Superma way.

Neither wind, rain nor sea water can harm your

beautiful waves and curls if your perm is a Superma
Machineless—the world's championship system of per-

manent waving—that will last from July to January.

Superma waves and curls are far lovelier and more
natural than is possible by any machine process. Ask
your hairdresser for Superma Machineless, or come to

us for your perm. Insist on Superma—do not be put off.

Write for free brochure.

SUPERfTlflMACHINELESS
PERMANENT WAVE

SUPERMA LTD , Radnor House. 97, Regent St., London, W.I

tfa flectiicctij .

,

, Ho- machines f
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OH.DOTIU. ME} si
WHAT TODO^TWWY SIMPLYV

C^GETSOME OF THAI

^rC.P.ANTISEPTIC
LOTION AND DAB
IT ON THOROUGHLY

\AT BEDTIME. IT'S

SIMPLY MAWELLi

ftFOR CLEARING
'jjTHE SKIN

Spots on the back do look so bad
when you're sunbathing. But they
needn't spoil your holiday. Simply
carry out this easy 3-minute treatment
at bedtime—and you will clear the most
persistent Spots and Pimples com-
pletely in 3 or 4 days :

—

Just soak a piece of cotton-wool in a
little T.C.P. (that marvellous Antiseptic
Lotion) and dab this thoroughly on to
every tiny blemish, for a few minutes.
Then smooth a little T.C.P. all over the
surrounding skin, and let it dry off.

T.C.P. does just what ordinary creams,
ointments and lotions fail to do. It really
penetrates, really reaches and clears
away the irritating poisons, right under
the skin, that cause these little Pimples
to break out.

And with what wonderful results ! In
a very few days you'll find your back
and shoulders are marvellously clear
and smooth again—not a Spot or Pimple
left. Prove this to your joy—as thousands
of other women have done already. Get

a bottle of T.C.P. to-day.

Antiseptic SOLUTION
Sold by Chemists everywhere

in I '3 and 3'- boftU*

CLEARS THE SKIN LIKE MACIC I

WHAT DO YOU THINK ? Letters from our Readers

THAT EXCUSE for SINGING!

Should ft Be Necessary?

PRODUCERS of musicals are always
seeking some elaborate device to

introduce singing. Critics have told

them the star must have a reason
for singing. Deanna Durbin's singing

on a boat at the beginning of Three Smart
Girls was held to be inappropriate.

Surely this is one of the most mistaken
notions conceivable ? Many people " sing for

no reason at all." They are far commoner
than those who sing only at the most appro-
priate moment for a very reasonable cause.

People will sing at any odd time, thus
expressing their joie de vivre. Let films

realise this and show the star singing in her

garden, at her piano or on her yacht.

So far from being wrong, such inconsequent
bursts of song are eminently true to life.

The girl who sings only before an audience or

over the radio is an unnatural person.

—

E. Livesey, 19 Colville Terrace, Bayswater,
W . 1 1, who is awarded the second prize of 10s.

6d.

(The difference is that in real life a full

orchestra is very seldom handy for accompani-
ment.— '

' Thinker.
'

'

)

Jean Harlow
# She was not great. She never fostered strife

In multitudes; her only gifts to them
Were humour, wit, her teaching, cheerfulness.

Not by these things are hist'ry's pages marked,
Or mem'ry kept alive beyond the span
Of our contemp'r'ies lives. We mourn her though.
And in her passing count our loss far more
Than it might be had some great leader died.

Who had by fearfulness, no less than by
What he'd achieved, won immortality.
She entertained the world and helped us laugh.

Some good she did, and harm she brought to

none;
Of many greater, not so much is true.

She played her part till this untimely cue.

—

Gordon Roberts, 14 Waverley Road, St. Budeaux,
Plymouth, who is awarded the first prize of £1 Is.

The Great What-ls-lt

• What is a star ? One picks up an illustrated

paper and sees a photo of Miss-Who-the-deuce-
is-this the well-known film star." Yet one has
seldom or never heard of her.

Should not the word "star" be only applied
to those two or three who have earned it by
showing they can portray almost any role ?

The others are simply film actors.

Charles Laughton would be entitled to the
word, but Buchanan, Astaire, Rogers and a
host of others would simply be film actors.

I know you will agree even if you dare not
admit it.

—

Roy Galsworthy, 46 Rolle Street,

Exmouth.
(I dare admit anything if it happens to be true.

Actually, the word star is only correctly applied
to players who are billed bigger than the picture.—
" Thinker.")

Interviewed

0 Miss Tessie Tiptoes was most charming
about my interviewing her. After remarking

that the beauticians of Hollywood were respons-
ible for her charm of feature, she said that
thrillers were the finest literature of all.

About her late husband she was pleased to
say they fought like cats and dogs, and when they
dumped each other at Reno it was their happiest
moment.
She was most brief about kinematic art. They

cau cram me into any role, she murmured, as
long as the ghost walks every Friday.
The remark about English policemen having

big feet and looking like palookas was just being
jotted down in my notebook when a studio
official gently led me away and explained that
I was talking to Miss Tiptoes' stand-in, who had
just been fired.

But it was good while it lasted.

—

Inman Race,
46 Southey Crescent, Sheffield.

lit sounds like a beautiful dream !
—" Thinker.")

The Bare Idea
% When I went to see Sanders of the River and

Wings Over Africa, the black women hardly
wore anything. Now, I don't think that is right;
after all, they are human the same as we, and j ust
because they happen to be black it does not
mean to say that they do not have to wear
anything.

It may be their own way in their own countiy,
but at least they ought to put something on them
when taking part in a film.

Also it is not very nice if you have a brother o f

boy-friend sitting next to you.
I hope somebody will see this and voice their

opinion.

—

H. Denmark (Miss), 15 Ship Street,

Cubitt Town, Poplar. E.14.
(I hope so, too.—" Thinker.")

Is It Funny ?

0 After seeing Aren't Men Beasts ? I am won-
dering if the censors were wide awake when

they passed this appallingly vulgar film.

The dialogue overstepped the mark consider-
ably several times, and the actions were even
worse. The sight of elderly men disarranging a
young lady's clothing is not funny.
At least the Americans give us some genuine

wit, without having to resort to the kind of smut
given in this film. Yet the critics gave it two
stars.

—

A. M. Russell, 116 Witherforce Road,
Finsbury Park, N.4.

(While there is a public for this kind of thing it

will continue to be made.—"Thinker.")

She Wants To Know
% Men don't use 16-inch guns to shoot rabbits,

but this is exactly what the film industry is

striving to do, because where its technique is

becoming increasingly perfect and its settings
more elaborate, it is still handling a few sparse
ideas borrowed from the old " mellerdrammei ."

Why the eternal black-and-white characters?
Why should the hero always be chivalrous deep
down and the heroine always really virtuous?
Why should love always be pure and lasting?
Because in life and art people are nuances of
good and evil, and emotions are fleeting. But
San Francisco, e.g.. for all its huge background,
had the primitive ideas of "the sinner's refor-

mation."
Why imitate the stage ? Why use words when

a significant camera angle and a subtly thrown
light and shade can tell an intenser story.
Fantasy has greater power than " realism." Why
be captive when your medium is free?

—

(Miss)
Dovery Sealand-fonts, 11 Hunter Street, Briton
Ferry, Neath, Glam.
(Why. indeed ?—" Thinker ")

YOUR VIEWS WANTED
Q What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.
Letters should be written on one side of

the paper only and should not exceed
150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlett

House, Martlett Court. Bow Street, W.C2.
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will think

'about your skin

tomorrow depends

on what you put

on it today."

SAYS "MRS. X"*

'T
1 sometimes wonder how

many girls are anxious and miserable be-

cause they find their skin getting more and

more dry and blotchy. Very often it

happens in spite of cosmetics—and some-
times I am afraid because of them. You
needn't have any more worries of that sort.

The new Pompeian powder has been per-

fected specially to protect you from them.

It's beautifully fine and gentle and there's

nothing in it to harm even the most delicate

skin. It will make you lovelier today

—

and the loveliness will last."

In 3 packs at the old prices: 2 -, lj- & 6d.

Ask also for Pompeian Bloom, Day Cream,
Night Cream and Lipstick,from 6d.

jc FREE Send for my free ' Attractoscopc' It will find

your personal " attraction index " and show you

how to " rate " and increase your charm and

personality. Write Mrs. X, c o The Pompeian Co.,

Ltd. (Dept. P.1) 160 Piccadilly, London, W.i.

THE POMPEIAN CO. LTD., 160 PICCADILLY, LONDON, W.I

They all notice your fingertips ... so keep them smooth
and brilliant with Amami Nail Varnish ! One coat keeps

them fascinating for a week or more. Get a 6d. bottle

to-day—it will last you months ! Amami Nail Varnish is

delicately perfumed and made for you in 5 fashionable

shades—Colourless, Natural, Coral, Rose and Ruby.

To prepare your nails for the perfect manicure, use Amami
NaU Varnish Remover — richly perfumed in 6d. bottles.

Also Amami Cuticle Remover 6d. Complete Amami
Manicure Sets 6d., 1/6, 2/6, 5/-.

AMAMI
6°NAIL VARNISH

7 never miss a

rehearsal just

for thai
7"

She's never

Inconvenienced'

now
She'll get into her chorus clothes

and start long hours of dancing

without the slightest worrying risk.

She leads a normal uninterrupted

life now, because she wears Modess,
the towel with the wonderful

moisture-proof backing. If you are

particular, careful of your personal

daintiness and freshness, you too

will appreciate the obvious advan-

tages of Modess.
For Modess are made by world-

famous makers of surgical goods—
after years of investigation to find

out what improvements women
wanted. The result is not only

certain-safe protection by the
moisture-proof backing, but also

extra absorbency because Modess are

made of a super-absorbent downy
cellu-tissue. And the towel is edged
with softest cotton wool to prevent

chafing and stop moisture spreading

to the sides. Until you have tried

Modess you can have no idea how
comfortable you can be— you just

put one on and literally forget about
it. And they are soluble,of course,as easily .

disposed of as toilet paper. Next time,

ask for a packet of Modess. Sold at all

drapers and chemists.

Modess
THE SOLUBLE SANITARY TOWEL

WITH THE

MOISTURE PROOF
BACKING

With or without loops. From all drapers and L'bemBtt.

1/«perdoz. 6ll«iorsix

' Beginning to be a Woman ' is a booklet especially

written (or girls entering their 'teens. Write for a
free copy to : Miss Mary Hollis, Medical Service
Dept.ti.li.Messrs. Johnson & Johnson (Gt. Britain)

Ltd., Slough, Bucks.
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Potter&Moore's
MITCHAM LAVENDER

POWDERCREAM

POTTER & MOORE'S NAIL POLISH
IMPARTS A BRILLIANT SCINTILLATING
FINISH WHICH DOES NOT CRACK

OR PEEL.
Obtainable in 3 shades: Natural, Coral and Rose Pink.

Potter & Moore's Nail Polish, Price 1/6. Oil Base
Remover 116. Twin Carton containing Polish and

Remover. 216.

POTTEIUMOO RE'S

LIQUID NAIL POLISH
r/eitker crackb nor peefa

WHO'S WHO
John Howard
# Has the distinction of being one of Holly-

wood's most popular young men about
town, an eligible bachelor and much in demand
as an escort to the unattached feminine stars.

Like Robert Taylor he was discovered for the
screen by a talent scout at a College amateur
dramatic society show, in this case at Western
Reserve University in Cleveland.
He wasn't particularly keen (he wanted to be a

professor, as a matter of fact), but funds ran
out and he took advantage of the offer of a
film test. It was successful and he was given
a contract by Paramount.
That was in 1934. He had a small part in

Car 99, got promotion in Gentlemen of The Navy,
and now scores a success as Robert Conway in
Lost Horizon.
Howard was born in Cleveland on April 14,

1913; is 5 ft. 10 in. tall and has blue eyes and
brown hair.

Leslie Howard
• Was born Leslie Stainer in London on

April 24, 1893. He was educated at
Dulwich College, where he first showed an
interest in the theatre, writing school plays
and acting in them.

After a short-lived career as a bank clerk
in the City he went to France. War-time
theatricals at the front re-awakened a love for
the stage, and on demobilisation, Leslie headed
for the theatrical agencies, securing his first job
in a touring version of Peg O' My Heart.
He established a stage reputation in London

and New York with such plays as The Green

Hat, Outward Bound and Her Cardboard Lover.

Outward Bound subsequently provided his

first film vehicle and he scored a notable artistic

triumph.
Since Romeo and Juliet he has been devoting

his energies to the New York stage. Now he is

back in Britain to star in a film version of the
life of Shakespeare.

Leslie Howard is 5 ft. 10% m - taLl. has fair

hair and blue eyes.

Sydney Howard
• This popular comedian was born on a

certain August 7 at Yeadon, near Leeds.
For a time he was in business as a printer's

traveller and his earliest stage ambitions were
evidenced in amateur performances. He
answered a local advertisement for a " part-

time comedian " and got the job.

Later he became a full-time comedian in a
concert party at St. Annes-on-Sea, near Black-
pool, until an astute Bradford manager spotted
him and gave him lead in The Radium Girl.

The year 1927 was the turning point in his

career, when he appeared in Hit the Deck at the
London Hippodrome.
Then followed Funny Face with Fred and

Adele Astaire and The Co-optimists. 1929 saw
his first film—his film test for B. & D. convulsed
everyone present with laughter and he was
placed under contract and starred in Splinters.

Films since include Almost a Divorce, Up for
the Cup, It's a King, Night of the Garter, Trouble,

It's a Cop, Girls, Please.

His most recent films include Chick and
Splinters In The A ir.

Be in the Fashion with Lilli Palmer

—

(Continued)

same place, 1 d.c. into sp. of next shell, work in pat-
tern to end of row.
20th row—S.s. to top of ch., 1 shell into next d.c,
work in pattern to end of row.
21st row—Work in pattern ending with a shell in

last tr.

22nd row—Work in pattern ending with 1 tr., 1

dbl.tr. in last tr.

23rd row—S.s. to top of dbl.tr., 1 shell into next
d.c, work in pattern to end of row.
24th row—1 s.s. into first tr., 3 ch., 1 dbl.tr.,

1 ch., 1 dbl.tr., 1 tr. into same place, 1 d.c. into
next sp., work in pattern to end of row. Repeat
from 13th to 18th rows once more (32 shells).

NECK SHAPING
31st row—S.s. to first dbl.tr., 1 d.c. into sp., work
in pattern to end of row.
32nd row—Same as last row.
33rd row—Work in pattern ending with a d.c. in

sp. of last shell.

34th row—Work in pattern ending with a shell in

last d.c. (31 shells). Now continue working in pat-
tern without decreasing for 14 rows.
49th row—Work in pattern ending with a shell on
top of 3 ch.

50th row—Work in pattern ending with a shell

in last tr. (32 shells). Now work exactly the same
as left front from 27th row.

SLEEVE
With white commence with 118ch. (13% inches).

1st row—Into 4th ch. from hook work 1 dbl.tr.,

1 ch., 1 dbl.tr., 1 tr. into same place, * miss 2 ch.,

1 d.c. into next ch., miss 2 ch., 1 shell into next ch.,

repeat from * to end of ch. (20 shells).

Join blue at other end at ch.

2nd row—S.s. to first dbl.tr., 1 d.c into sp., • 1

shell into next d.c, 1 d.c. into sp. of next shell,

repeat from * to end of row.
3rd row—S.s. to first d.c, 3 ch., 1 dbl.tr., 1 ch.,

1 dbl.tr., 1 tr. into same place, • 1 d.c. into sp. of

next shell, 1 shell into next d.c, repeat from • to

end of row.
Repeat last 2 rows once more.
6th row—S.s. to top of 3 ch., 5 ch., 1 dbl.tr., 1 tr.

into same place, 1 d.c. into sp., work in pattern

ending with 1 tr., 1 dbl.tr., 1 ch., 1 dbl.tr. on top

of last tr.

7th row—S.s. to top of dbl.tr., 1 d.c. into sp.,

work in pattern ending with a d.c. in sp. between
last dbl.tr. and ch.

8th row—Same as 3rd row.
9th row—S.s. to top of tr., 5 ch., 1 dbl.tr., 1 tr. into

same place, I d.c. into sp., work in pattern ending
with 1 tr., 1 dbl.tr., 1 ch., 1 dbl.tr. on top of 3 ch.

10th row—S.s. to 4th of 5 ch., 1 d.c. into sp., work
in pattern ending with a d.c. in last sp. between
dbUrs.
11th row—Same as 3rd row.
Repeat last 6 rows once more.
18th row—Same as 2nd row.
19th row—Same as 3rd row (24 shells).

20th row—S.s. to first dbl.tr. of 2nd shell, 1 d.c.

into sp., work in pattern until 21 shells have been
worked, 1 d.c. into sp. of next shell.

21st row—S.s. to first dbl.tr. of previous row,
1 d.c. into sp., work in pattern ending with a

d.c. in sp.of last shell.

22nd to 24th rows—Same as last row (17 shells).

25th row—S.s. to first d.c. of previous row, 5 ch.,

1 dbl.tr., 1 tr. into same place, 1 d.c. into sp. of

next shell, work in pattern ending with 1 tr.,

1 dbl.tr., 1 ch., 1 dbl.tr. into last d.c
26th row—Same as 10th row.

27th row—Same as 21st row.
28th row—S.s. to first d.c, 4 ch., 1 tr. into same
place, 1 d.c. into sp. of next shell, work in pattern

ending with 1 tr., 1 dbl.tr. into last d.c.

29th row—Same as last row.
30th row—Same as 25th row.
31st row—Same as 7th row.
32nd row—Same as 21st row.
33rd and 34th rows—Same as 28th row.

Repeat from 25th row once more. Break off blue

thread.

45th row—S.s. to 2nd dbl.tr. of previous row,

1 d.c. into sp., work in pattern until 4 shells have
been worked, 1 d.c. into sp. of next shell. Fasten off

Work other sleeve the same.
COLLAR
With white commence with 118 ch. Work first

3 rows same as sleeve. Repeat 2nd and 3rd rows
3 times more. Fasten off.

IMITATION POCKETS
With white commence with 40 ch. (4 y2 inches).

Work same as collar for 5 rows (7 shells). Break off

white thread only. With blue work 2 rows of d.c.

all round pocket. Work other pocket the same.

BELT
With white commence with 286 ch. (32 inches).

Work same as collar for 7 rows, working a button-

hole in place of 2nd last shell on 4th row (48 shells).

With blue work 2 rows of d.c. all-round belt.

BELT TABS
With a double thread of blue work 2 pieces of ch.

width of belt.

MAKING UP
Damp and press each >ection of jacket. Machine-

stitch side and ihoolder seams (Vi "»cli seams).

Stitch a small seam on sleeve leaving straight piece

at bottom. Overcast straight piece on right side of

sleeve. With blue work 2 rows of d.c. all round

edge. Turn back to form cuff and tack in position.

Insert sleeves in armholes (Vi-inch seams). Place

centre of collar to centre of back overlapping

Vi inch on wrong side of jacket. The ends of collar

being 1% inches from fronts to form lapels. Slip

stitch to jacket. Sew on pockets 3 inches from

lower edge and 2 inches from side seams. Sew on

belt tabs at side seams at waist line. Sew on

buttons.

Join blue thread at edge of left front at top button.

Work in d.c. down front, along lower edge and up

front, along lower edge and up right front to top

buttonhole, 2 ch., turn, work another row of d.c.

on top. Now continue round remainder of left front,

round collar and right front on wrong side of jacket,

2ch..turn and work as before. Fasten off. Press seani£.
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Always remember that- a "close-up" is a test— not only

of features, but of fragrance.

"Evening in Paris" perfume appeals especially to women

with original and distinguished tastes. Unique but

unostentatious, it is seductive without being sensational.

"Evening in Paris" powder, perfumed with the same

delicate fragrance, clings kindly to the face — softening

the features and lending an exquisite finish like that

of a "soft-focus" photograph.

Perfume from 1/3 to 21/- ; Powder 1 9-

PERFUME and POWDER

BOURJOIS
FREE
THOSE tormenting pains in your legs quickly
vanish when Elasto comes to your aid. Swollen
Varicose Veins become normal—rheumatic trou-
bles disappear. Elasto is not a drug, but a vital

cell food which restores the natural power of heal-
ing to the blood.

A Generous Sample of this

Wonderful Remedy for Leg
Troubles
Fill in the coupon below for a Free Sample and a
Special Free Booklet fully explaining Elasto, the
New Biological Remedy. They will be sent pri-

vately, post free. SEND AT ONCE—NOW—
WHILST YOU THINK OF IT—and see for your
self what a wonderful difference Elasto makes.

COUPON
r

POST

COUPON

NOW

For Free Trial Sample of Elasto ^
ELASTO (Dept. 191), Cecil House, Holborn Viaduct, London, E.C.

Please send me Free Sample and Special Free Booklet fully explaining how Elasto, The Great Blood
Revitahser, cures through the Mood.

AM ME
(Please Print in Capital Letters.)

ADDRESS

Picturegoer, 26/6/37.

WOMEN! WHY SUFFER

Periodic Pains
month after month

Let Boxen See You Through those "Difficult Days"

" For ten pears I suffered dreadful agony each

month; I always had to take a day off work. Hut
now, all I do is to take a dose of Iiaxen, awl I con-

tinue with my work without any pain or discomfort
whatever. Mine has always been a severe, case, and I
have tried all kinds of other remedies without success.

I am more than grateful for your wonderful Boxen.
'

'

Miss M. C, Coventry.

Baxen is a specialist's prescription—safe and
reliable. It contains no aspirin, no dangerous "drugs."
It cannot harm the heart, upset the
stomach, or interfere with the
natural function.

Every day thousands of
women buy Baxen from their

chemists. Even those who
always had a "very hard
time" now enjoy the peace
and comfort of Baxen ; so
why go on suffering the w
needless pain which Baxen "

can spare you ? All chemists
sell Baxen (Brand) Tablets
in slim, flat tins, l/3d. ; also Powders l/3d. pkt.

;

Single Powders 2d. each

rnrr A free trial supply of Baxen will berKKK sent you gladly. Write for it to-day to
Nurse E.B., c o E. Griffiths Hughes, Ltd.,

182, Adelphi, Salford, Manchester.

4>

MERLE QBERDN

natural
waves

can be ijours

lAmP.'..

Vosemar is a scientific and harmless prepara-
tion that gives the hair natural waves and curls
easily and quickly. You'll be delighted with the

wonderful results.

The complement of love-Thousands of testimonials
have been received from
satisfied users. Ladies, if

yon want to have really
lovely natural waves, buy
Vosemar, 1/6 per rube (to

give babies and toddlers
natural curls use Curly Top,
1/3 per tube, lasts a month.)

ly hair is a good shampoo.
Use Vosemar Soapless Sham-
poo. 13 tube gives 12
brilliant shampoos. Retains
the vital oils and leaves the
hair a halo of glamorous

lights.

Issued by The New Era Treatment Co., Ltd.

Obtainable at Boots, Timothy Whites and Taylors, Ltd., and all good
chemists, or in case of difficulty direct post free from

THE VOSEMAR COMPANY (Dept. T.ll)
11 Parsons Lane, Bury, Lanes

Vosemar
&y«*r„„

tl
haw. ^

IS YOUR COMPLEXION
"UNDER NOURISHED"?
Why <lo those spots, blemishes and pimples appear just

when you wish to look your best ' The reason is that your
skin has been starved of proper nourishment. All through
Winter the trouble has been brewing. Harsh winds, clammy,
dirty fogs, have been harming and drying up the skin. Ij»ck
of sunshine has deprived it of " skin-vitamins "—Nature's
remedy. Powder has camouflaged the trouble on top. while
leaving the impurities beneath. And this is why Spring
brings such a trail of blemishes, lines and pimples.
The new Tetlow's SwanDown Complexion Milk penetrates

to the root of the trouble; brings away grease and dirt on to
your face-cloth. It is a cleanser ami a food : containing those
sunshine vitamins your skin »mh now. Commence to-day and
see what a pleasing improvement "> days treatment will make !

In 1'- or 2 ,(> l>ottles from any chemist, hairdresser or store,

or post free from Dept. 11 5, "SwanDown," 61 Eagle Street,

London, W.C.1.
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There is no better filter - tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute-

Varsity are made by LAMBERT & BUTLER
Brtndia'TlMlmpcrUHViKtsCa (of Great tr«

TEN FOR SIXPENCE ^WdBiNfY FOR A

I Was A Sap Until I Married," says Joel
McCrea. What miracle did marriage work in the

personality of Joel McCrea? You'll be thrilled by

his answers in "The Picturegoer Summer Annual."

What I'll Tell My Son by Joan Blondcll.

"Are You The Perfect Wife?" William

Powell wants to know. Do you think, you measure up

to the famous star's exacting standards? " I'll

Never Dance With Fred Altai re >" says

Eleanor Powell. You'll be tickled to death when you

read her reasons—in "The Picturegoer Summer
Annual."

The Greatest

Film Thrill of
the Year

Here it is again ! Britain 's greatest
and most glamorous screen Annual— "The Picturegoer Summer
Annual ! " A wonder-budget of film
thrills—one hundred big, sparkling
pages—more than TWENTY full-

page Art Plate portraits of your
favourite players—Scores and
scores of wonderful photographs

—

fascinating articles by the stars
themselves. (Look at the list on the
left—and they are only a few.) In
addition there are absorbing stories,
intimate film secrets revealed,
gossip from the "sets" and the
dressing-rooms—in fact you'll be
amazed and delighted when you see
this superb annual.
And now we've given you just the tini-

•st glimpse of the hosts of fascinating

features in this grand film holiday
annual—now it's up to you. If you
miss it you'll miss something that makes
filmland more interesting than ever

before. So hurry. Go to the nearest
bookstall or Newsagent NOW and
order your copy of " The Picture-
goer Summer Annual."

OUT WED.
JULY 7th.

J. W. (Birmingham).—The late Ross
Alexander's films included : The Wiser Sex,
Social Register, Gentlemen are Born, Maybe
It's Love, Flirtation Walk, Going Highbrow,
We're in the Money, Midsummer Sight's
Dream, Shipmates Forever, Captain Blood,
Boulder Dam, Brides are Like That, I

Married a Doctor, There's Millions In It,

China Clipper, Hot Money, The Voice of
Scandal, Ready, Willing and Able. (2) No,
we did not publish any articles on this star.

WlNTERSET (Llandudno).—Burgess Mere-
dith born Cleveland, Ohio. Graduated
through repertory and stock to Broadway.
Most successful role in Winlerset, which ran
for five months in New York and then went
on tour. Was to have played opposite
Katharine Hepburn and Ginger Rogers in
Stage Door, but has returned to the stage in

High Tor, which has proved so successful
that he will not be able to leave to play the film

role. (2) Robert Taylor, b. Aug. 5, 1911.

Child Lover (East Ham).—Wally Albright
born Sept. 3, 1925, has blue eyes and curly-

hair, films include : The Wrecker, As the

Earth Turns, Count of Monte Cristo, Black
Fury, Waterfront Lady, Vengeance and The
Woman Between.

P. H. (Barnsley).—Herman Bing took the
role of the costumier in The Great Ziegjeld.

(2) George Metaxa took the role of Romero
in Swing Time.

A. N. Other (Ixmdon).—(1) Tony
Martin sings with Barbara Stanwyck in

Banjo on My Knee and the blues singer in

that film is an unnamed member of Hall
Johnson Choir. (2) Sebastian Shaw's films

include : Four Masked Men, Get Your Man,
The Way of Youth, Adventure Ltd., Brewster's
Millions, Ace of Spades, Three Witnesses,

Department Store, Jubilee Window, Birds of
a Feather, Jury's Evidence, To-morrow We
Live, Men are Not Gods, Farewell Again

Film Crazy Doris (Northumberland).

—

Tony Martin sang " When Did You Leave
Heaven " in Sing Baby Sing and " There's
Something in the Air '

' in Banjo on My Knee.
Stanley Momer sang " A Pretty Girl is Like
a Melody '

' in The Great Ziegjeld. (2) Anita
Louise bom 1916, New York. Educated
Professional Children's School, New York;
she has fair hair and blue eyes, is S ft. 3f in.

tall and weighs 106 lb. Her films since 1935
and leading men include : Judge Priest with
Tom Brown; The Firebird with Ricardo
Cortez. Midsummer Night's Dream with
Victor Jory; Bachelor of Arts with Tom
Brown ; The Gay Lady with Douglass Mont-
gomery; Brides Are Like That with the late

Ross Alexander; The Green Light with Errol
Flynn, and The Go-Getter with George
Brent.

R. H. (Yorks.).—(1) Gigli sings " O Sole
Mio" (recorded on H.M.V. DA 1373),
"Lullaby," "Stella Mia" and "Forget
Me Not '

' (recorded by Joan Cross on
H.M.V. B 8430) in Forget Me Not.

Constant Reader (Glasgow).—A medley
of songs including the "Shadow Waltz"
was sung by David Carlisle, and unnamed
singers and chorus in Cain and Mabel.

H. J. H. (South Ealing).—The Man From
Toronto released June 19, 1933.

Leslie Banks Lover (Essex).—Release
date Debt of Honour, Nov. 2, 1936. Chief
players were : Leslie Banks, Geraldine Fitz-
gerald, David Home, Stewart Rome, Niall
MacGinnis, Phyllis Dare, Garry Marsh and
Reginald Purdell. (2) Donald Wolfit took
the part of Thomas Doughty in Drake of
England.

Dorothy (Birmingham).—Colin Clive's
latest film History is Made at Night.

Joan's Fan (Near Liverpool).—Joan
Crawford's scheduled films include : The
Bride Wore Red, with Franchot Tone and
Robert Young; Three Rooms in Heaven, with
Spencer Tracy, and Lola Montez. Clark
Gable scheduled films : Idiot's Delight, The
Great Canadian and Test Pilot. Franchot

Tone : General Hospital with Virginia Bruce
and Maureen O'Sullivan; The Bride Wore \

Red, and Men From Guinea. (2) Release date
of The Last of Mrs. Cheynex, Oct. 11, 1937 I

and Parnell, Nov. 15, 1937. (4) Clark Gable
and Robert Taylor are scheduled for Spurs
of Pride; no leading lady has been announc-
ed yet. (5) Clark Gable has been suggested
for the part of Rhett Butler in Gone With the

Wind. (5) You must write to the film com-
panies with regard to the re-issue of old films,

in the case of Possessed and Laughing
Sinners it is Metro-Goldwyn-Mayer.

Dick (Kent).—James Mason bom May 15,

1909, Huddersfield, has dark brown hair and
eyes, weighs 11 St., height 5 ft. 11 in., educated
Marlborough College and Peterhouse. Films
include : Late Extra, Twice Branded, Troubled
Waters, Blind Man's Buff, The Secret ofStam-

\

haul. The Mill on the Floss, The High Command.

Paddy.—(1) Photographs of John Wayne
and Errol Flynn obtainable from the Post, •

card Salon, 85 Long Acre, London, W.C.2,
j

for 3d. each, 2 6 a dozen. (2) Release date
of The Charge of the Light Brigade, Sept.

;

6, 1937. (3) Yes, you should obtain the
postal order for the 1 - for sending to

America from your local Post Office. (4) :

Write to Errol Flynn, c o Warner Bros.

J. F. (Norwich).—Deanna Durbin, b.

Dec. 4, 1922, Winnipeg, Canada; Nan Grey,
b. July 25, 1918. Barbara Read, b. Dec. 29,
1917. (2) Deanna Durbin's photograph is

No. 1121 from the Postcard Salon, but at the
moment Barbara Read's and Nan Grey's are

'

not obtainable.

Carey Crazy.—(1) Harry Carey, b.

1880, New York, is 6 ft. tall, has blonde hair
and grey eyes and is married and has two
children. Films include : Man of the Forest,
Thundering Herd, The Devil Horse, Wagon
Trail, Rustler's Paradise, Powder Smoke
Range, The Prisoner of Shark Island, Sutter's
Gold, The Last Outlaw, Little Miss Nobody,
Valiant is The Word for Carrie, The Accusing
Finger, Racing Lady, Wild Mustang. (2)
Yes, Edwina Booth has recovered from her
illness, but is not, at the moment, acting on
the films. (3) Hoot Gibson, b. Aug. 6, 1892;
Tom Mix, b. Jan. 6, 1880. (4) Duncan
Renaldo nuking films for Talisman Studios.
Latest include : Ten Days to Go and Rebellion.

P. W. (Brixton).—Bobby Breen, b. Nov.
4, 1927. (2) James Cagney is scheduled for
Something to Sing About and Dynamite.
Write to him, c/o Grand National.

W. E. (Morpeth).—Simone Simon, b.

Marseilles, France, April 23, 1914. She is

5ft. 3 in. tall, weighs 114 lb., has brown hair!

and blue eyes and her films in Hollywood]
include : Girls' Dormitory, Ladies in Love,]
Seventh Heaven, and is scheduled for]

Danger—Love at Work. Write to her c/o'
Twentieth Century-Fox.

H. J. (Fulham).—Write to the Postcard
Salon, (see above) for photographs of Claire
Trevor, Carole Lombard, Grace Bradley and
Ginger Rogers.

F. P. (Punjab).—Write to Janet Gaynor
and Gary Cooper, c/o United Artists.
Norma Shearer, c o Metro-Goldwyn-Mayer.
Ginger Rogers, c/o Radio. Charles Farrell,

c/o Republic.

E. T. (Worthing).—Metro - Goldwyn -

Mayer are to make Gone With the Wind.
So far no definite details as to production,
script, etc., have reached us, and the only
part scheduled is that of Rhett Butler to be
played by Clark Gable.

Owing to limited space ind the enormous
nu.nber of letters received fmm readers eodi
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you wont casts of films, release dotes
or stars' addresses, please send a stompti^
addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly, Manlett
House, Mortleit Court. Bow Street. London?
W.C.2.

FAN CLUB NOTICES
Readers who are interested in Bing Crosby

should join the Scottish Bing Crosby
Club, now being formed. For full particulars

write to Miss M. Harvey, 41 Merton Drive,
Glasgow, S.W.2.

• • •

Will all readers please note the new
address for the Ramon Novarro Sekvio
League is Woodside Cottage, Baldwins
Hill, East Grinstead, Sussex.

• • •

The Leslie Perkins Fan Club welcomes
new members and all readers who are inter-

ested should write to David Hsuber, 32
High Street, Esher, Surrey, for full particu-

lars. Each member receives a personally
signed photograph of Mr. Petrins upon
joining the club.

• • •

The Bebe Daniels and Ben Lyon Club
hold regular meetings at which the stars are

often present and also run a very successful

dramatic club. Miss May D. Goldsmith,
19 Kensington Gsrdens Square, l-ondon,
W.2, will be pleased to furnish psrticulars

to all readers who are interested in this dub.
Miss Goldsmith is arranging a trip til

Brighton this month to see Bebe and Urn
and have tea with them before the show,

e • e

It is advisable to enclose a stamped
addressed envelope with your letters to fas*

clubs to ensure a reply.
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OIL

ALMOND

^[ £- \J
mi
SOAP

Mln Madg» Tlthtradge soys: Mfss Fay Compton tayt:
"Unlike other soaps It don "Your Zee-Ko/ It excellent
net dry up the skin, but hot a for the skin and so perfect
lofttnlng and itlmulatlng tf- that all my frlondi will hear
fact. It It a perfect soap." of thl< wonderful soap."

A Revelation in transforming the worst skin in

three nights into a most beautiful satiny and
peach-like complexion.

Women to-day who are taking care of their
complexions are not using soap. They say that
Soap dries up the Skin. They usually cleanse
the face with grease or cream, which is unneces-
sary and very expensive, for Zee-Kol Almond
Oil Soap is not like any other soap. It is full

of Almond Oil, and when washing the face
the Almond Oil in Zee-Kol Soap cleanses and
purifies the skin and replaces the Almond Oil
in the pores, and the skin becomes more
beautiful under this treatment.

No pimples or blotches can attack the skin, as
Zee-Kol Almond Oil is medicated.

Never wash the face in hot water. The ex-
quisite blended perfume in Zee-Kol Soap
lingers over the skin and refreshes one.

For a shampoo Zee-Kol Soap is unequalled.
All Dandruff disappears and the Hair shines
with health.

V- LARGE TABLET NOW 6?
Obtainable from all Chemists and Stores or direct from:

SHAVEX ZEE-KOL CO., LTD. (Dept. S.I8),

40 Blenheim Road, Upper Holloway, London, N.I9

BITING
NEW

NAILSNEXT
WEEK!

Free booklet tent under plain
sealed cover explains how you can easily,
secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for postage
F1LTEX LTD. (Dept. P.), 31, The Broadway,

Crouch End, London, N.8.

Stop Hair Falling
Grow It Like This

Read this letter. See how
you, too, can stop your hair
falling and grow it again,
thicker and stronger than
ever.

" My hair was Tilling,

rapidly and becoming, terribly
thln,'

r
strifes MUt D. Bell.

" I had uted different tonic*,
but the executive falling of the
hair continued. Than I

tried Kotslko. My hair
stoeped coming away en ths
come, and a New, Beautiful,
Thick Growth developed, free
from Dandruff. Alto my hair,
which teat growing grey,
returned itt natural colour.

KOTALKO
[TRUE HAIR GROWER 1

Kotalko quickly stoat hair falling—racrowt it thickly and
strongly. Kotalko and Kotalko Soap est rid of dandruff, and
quicken slow growth. Kotalka it far man's, woman's and
children's scalp and hair.

Fill in and pott this Coupon To-day.
To dOHN HART BR ITT AIN, LTD.,
a, Percy Street (104 C S), London, W.I
Please send me, post paid, Testing
Package of KOTALKO and KOTALKO
80AP, with directions, Tor which I
enclose 3d. in stamps.

Name ...

Address

Feed Hair Roots
with

KOTALKO
Cleanse and
Soften Hair

Follicles with
KOTALKO

SCALP SOAP-
the Tonic
Shampoo

YOU CAN T DOWITHOUTTHIS 1937

Hair chart
Jree!

A separafe setting

to make the most of

each fype of face.

Event of OUTSTANDING
TEREST! MARIO, with his

experience in dressing the hair of famous
Film Stars, offers you VALUABLE
ADVICE . . . FREE! In this

wonderful chart a hair style for every type
of face is described and illustrated.

Whether you are blonde, brunette, brown,
dark or silver; whether your face is long,
round ,oval , heart-shaped or square, Mario
HAS AWORD FOR YOU. Never before
has such a wealth of expert advice been
FREE for the asking. So send to-day! A
card will bringyou theseBeautySECRETS

You need your own special thampoo for your
own special type of hair. That's where Amami
tops the list — and has done for over 20 years !

There is nothing to compare with the 47 specially

chosen ingredients in Amami ! These Amami
Hair-Nourishers and Hair-Beautifiers penetrate
deeply into the very roots of your hair so that it

quickly becomes softer, silkier, more youthful,
gleaming with a thousand hitherto unsuspected
hidden lights. Amami not only cleanses the hair,

it tones up the whole scalp, bringing perfect hair-

HEALTH, the only possible foundation for true
beauty and a perfect setting.

Hairdressing style for round face.

Ask your chemist, hairdresser or stores to-day for
the Amami suitable for your type of hair.

AMAMI No. I for Brunettes. 3d. A 6d

.

AMAMI No . S for Blondes. 3d. A 6d.

The 6d. size contains enough for rtro shampoos.

AMAMI Special Henna to bring out the gleaming
tints in auburn hair, redheads and brownettes. 6d.

AMAMI No. 12. Soapless in two varieties, one fcr
fair and one for dark hair. 3d. only.

P.S.—Send for the FREE HAIR CHART and then
you will be able to follow Mario as though he were
your own hairdresser. Address vour card AMAMI,
Dept. J.15a, 11, Broad St ., London, \\.C.2(\d. stamp)

AMAM I
+ Shampoo for

our type of hair.

3d
and 6d

* FRIDAY NIGHT IS AMAMI NIGHT
royds

EXCLUSIVE PERFUMES
IN DAINTY COMPACTS

Every friend I meet seems to show me one
of those charming compacts of solid perfume.
Since that famous Paris House, Aziade\
succeeded in concentrating really exclusive
scents into their compacts, solid perfume
has certainly become a rage. Aziadt5 (which
by the way you pronounce Azi-r-day) make
the most heavenly perfumes, amongst them
Lilac, Mimosa, Sweet Pea, Gardenia, Carna-
tion, Jasmin, and for special occasions
"Ecstasy," and yet they cost you only one
shilling. Personally, I like Mimosa, and I

must say it's delightful to put a touch behind
my ears or on my hair when I renew my
make-up. There's a delightful lavender,

too, which midges simply detest. If you want
to be in the fashion, be sure you carry an
Aziade Perfume Compact in your handbag.
Buy one from your chemist or send your
shilling direct to Dept. G., Aziade, 172
Buckingham Palace Road, S.W.I.



Sylvia gets

her big chance

Knights Castile
SPECIALLY MADE FOR THE FACE

KC 199-66 JOHN KNIGHT LIMITED -SOAP MAKKRS SINCE ilio

LEAVE IT TO ANNE
IF

you mean to sunbathe this

holiday, be sure you do it with
safety. You can, if you observe
just a few common-sense rules.

Your type and your usual place of
residence need to be taken into

consideration.

If you live out of the town you
will tan much more readily and with
less reddening of the skin than if

you live in a city. The pall of
smoke that hangs over most in-

dustrial districts is a perpetual
curtain between the sun and the
city dwellers. It cuts off many of the
health-giving rays of the sun and it

certainly screens us, too, from some
of the burning rays.

Whereas the country dweller
has become used to the rays and
so can sunbathe for long periods
with safety.

Sunbathing does not suit every-

one. There are a great many people
who are infinitely better without
any sunbathing at all. They are the
natural blondes and the red haired,

those who freckle, and those who
redden badly whatever the colour

of their skin and hair.

Generally speaking it is the darker-

skinned brunette types who take

more readily to exposure to the

sun's rays. These can stay for

long periods in a bathing or a play

suit with benefit. The others get a
headache, become nervy, frequently

feel sick, and acquire a peeling skin.

These are the danger signs. If

this is what happens to you, be wise,

and give up sunbathing altogether.

Sunlight is tremendously complex.
Some of it we see, some parts we
feel, some rays warm us, and in

excess burn us. Some part of it

improves vhe condition of the blood;

on the ovher hand sometimes it

breaks down the red corpuscles.

Other factors destroy germs.

The best time for sunbathing is in the

morning. You need to keep cool while

you sunbathe. The gentle warmth of

the early morning sun induces a very
light perspiration. This is ideal, for it

just keeps the skin soft and moist.

Later in the day the heat induces a
heavier perspiration and there is a
risk attached to it.

Wear a shady light-weight hat. This
shades the eyes and protects the back
of the neck, two vulnerable parts.

Do not be tempted to lie for a long time
on your tummy, with your spine ex-

posed to the full heat of the sun. That
is positively dangerous.

Make haste slowly. Be content with
short periods first and lengthen them
day by day. Expose a small portion of

the skin first, and extend that day by
day.

Give your first exposure without a
protective—just a few minutes, then
apply your sun-tanning cream or liquid

for each subsequent sunbathe. In this

way you will tan without tears.

Many ofmy readers are the mothers of
small children, and they are rightly

very anxious to do the correct thing
about sunbathing.

The same rules as I suggested for

adults apply to little people. Mothers
will have noticed that the small golden-
haired child often gets fretful when too
much out in the sun, whereas the darker-
skinned kiddies can run about for hours
in a bathing-suit wi.hout ill effects on
health or temper.

Early morning, and late afternoon
when the sun's rays are lengthening,
are the best play times for the fair-

skinned child. Keep it out of the mid-
day sun altogether.

Particularly if the child is already
ailing or nervy, it cannot stand sun-

bathing. Far from being a cure for
the child's ill, it will positively do harm.

Many babies have sunbathing from
infancy, but in the case of a child who
is not accustomed to it, begin very
gradually. First of all expose the feet
and ankles only. Give no more than
four minutes on the first day, and then
as I suggested with grown-ups gradu-
ally lengthen by a couple of minutes
each day and a couple of inches more of
skin. Thus, stage by stage the babies'
bodies are gradually accustomed to the
experience.

Babies acquire their tan more slowly
than adults, but once they have it it

is a pretty good protection. Always,
of course, watch the fair-skinned baby
with vigilant eyes, to guard against the
slightest hint of burning.

Many of the tanning preparations sold
for adults are quite suitable for children
also.

Do not go to the other extreme and
keep your fair-skinned child fully
clothed on the beach. A simple sun suit

is a very good garment, the more so if

it is made of artificial silk which allows
a gentle penetration of the healthful
ultra-violet rays. This is also true of a
white cotton material.

If the child is playing in the sea and
is likely to get too much sun, I per-
sonally have found the wisdom of
letting it wear a little light-weight
cellular blouse over the bathing-suit.
It allows a certain amount of penetra-
tion, prevents burning, and is so easily
rinsed out in fresh water and dried.
It needs no ironing.

Where burning of the skin has taken
place, do not wash it, just mop the
child liberally over with calomine
lotion, and keep out of the sun.

• • •

A letter accompanied by a stomped addressed
envelope, or a postage coupon if you live m

the Dominions, or the I.F.S., will always bring you
a quick reply by post. Address your note to ANNE,
c/o THE PICTUHEGOER, Manlett House. 31
6ow Street, London, W.C.2.

Talkie Title Tales
""This week's prize of half a guinea is awarded* to Miss E. Lowe, *82 Derby Road, Bird-
holme, Chesterfield, Derbyshire, for :

—
Top Hat
In the Soup
Come Out of the Pantry

Careless lady

Prizes of half a crown each are awarded
to :

—

Mrs. Harper, 70 Leslie Road, Forest Fields,
Nottingham, for :

—

Mother Carey's Chickens

Escape

What the Puppy Said

Just My Luck

Mrs. H. Wilkes, S3 Kiniths Way, West
Bromwich, Stalls., for :

—

The Good Earth

You're Telling Me
Next Time We Live

The Moon's Our Home
Miss Sylvia Newnham, bi Southwood Lane,

Highgate, N.ft, for :

—

Camilie

Der Traumende Mund
La Crise Est Fini

Foreign Affairs

W. J. Trydell, jun.. 40 Pridmore Road,
Foleshdl, Coventry, for :

—

Only Yesterday

Love From a Stranger

After To-morrow
Strangers on Honeymoon.

As you can see, the idea of "Talkie Title
Tales' is to link three or four talkie titles in

order to make a short short story.

Address your entries to me on a postcard
c/o Picruasoom, Martlet t House, Bow Street,

W.Ci.
There is no entrance fee and there are no

other rules, except that V must insist that
your titles" are submitted on a postcard

—

and only one attempt on each card.

GUY BEACON.

42



In the most unexpected places
The illustration below shows a retailer's cottage

premises in the little village of Cockfield,

Suffolk. Player's Navy Cut Cigarettes can be
purchased here, as in many similar picturesque
and remote spots all over the country.

-

' V. jit

21

Here, there, everywhere, in the most unexpected places it is

possible to buy Player's Navy Cut Cigarettes— the favourite of

millions. The vast demand which makes this possible guarantees

their unfailing freshness and proves their great popularity.

PLAYER'S MILD NAVY CUT CIGARETTES are not so well known

as the popular Medium Navy Cut Cigarettes, but if your taste is for a

mild and very smooth smoke , ask for Player 's
'

'

MILD. '

' An old established

brand, the prices are the same as for "Medium" 10-6d, 20-lHd.

N.CC Jl7
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Ilv Appointment

<$eau(y Replacements

from <$ond cftreet

in dementJ all over the world

3

At Forest Hills, international tennis draws thousands of lovely Americans,
among the world's largest users of Yardley Beauty Replacements.

hen summer turns fair skins to soft rose-and-gold wise devotees of sunshine

change their make-up subtly. These new tints in your colouring call for careful

treatment, if you are to make them the asset they should be.

If you have already joined the throng of cosmopolitan beauties who know and

love the misty loveliness of Yardley Complexion Powder you may find it wise to

change your usual tone to either Rose Rachel or Gypsy shades, prepared with

an eye to glowing skins. Your quieter shades of Yardley Lipstick, too, should

give a place in the sun to those more glamorous.

Yardley Complexion Powder. Yardley Lipstick, and Yardley Beauty Replace-

ments will bring out the loveliness that is yours by right. Find them quickly,

anywhere in the world where the sun is shining. And send for the little

volume " Beauty Secrets from Bond Street," or follow this Yardley treatment

to keep sun-proof beauty in your skin this summer.

Creams and

Lotions

YARDLEY TREATMENT FOR SUMMER SKINS
All Skins : Liquefying Cleansing Cream, equivalent to the cleansing oil in a perfect youthful

skin, for cleansing at night. Followed by Toning Lotion, for a dew bath (mm astringent).

All Skins : Skin Food, the equivalent of the skin's own depleted nutritive elements. All Skins :

Morning wash with Yardley English Lavender Soap ; freshening with Toning Lotion. Fair

Skins : Sun-proof Lotion as a Powder Hasc. Dry Skins : Complexion Cream, nutritive

powder base, (ireasy Skins : Complexion Milk, a morning fare bath ; dry

skins—leave on as powder base. All Skins : Yardley Complexion Powder,
in glorious sun shades to withstand the Fngtish Summer climate, prevent caking

and discoloration. Large sizes, Creams. Lotions, 7 ft. Cream Rouge. 2 ,
Eye-

shadow, 2 '-, Lipstick, ) . All Skins: Yardley's Suntan Oil for tanning. Sun-
proof Lotion, to prevent sunburn. Obtainable at the lietter Chemists and Stores..

FACIAL TREATMENTS USING THESE LOVELY
REPLACEMENTS OF NATURAL BEAUTY IN THE
YARDLEY TREATMENT SALON, 5/6, 10/6, 15/6.

55 OLD BOND STREET

3 '6 FACH

LONDON, W. Rearm 1501

F5P
Publithed Weekly by the Proprietors, ODHAMS PRESS Ltd., Long Acre, London, W.C.2, and Printed in Great Britain by the Sun Encraving Co

,

Ltd., London and Watford. Registered at the G.P.O. as a Newspaper. Post Free all over the World : Us. per annum, 6s 6d for si« monthi is id

for three months. Registered for transmission bv Csnadian Magazine Post Agencies for Australia and New Zealand : Gordon ft Gotch. Ltd hot South

Africa : Central News Agency, Ltd. Agents for Canads : Imperial News Co., Ltd., also Cansdisn Wholesale Newsdealers' Associstion, Ltd Also on

sale at W. H. Smith & Son's. Ltd., Bookshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphe Max. Bruxelles snd Messagenes Dawson. 4 Hue
du Faubourg Poissonniere. Paris. France



The Pietungaf Wttkty. Hiniturtd til thi fJ.P.U n< n Sttnpupt

mm No. 320 (New Series), Vol. 7. Julv 10, 1937.

leturegoer
Screen's MjfiM^STWfer Magazinehe Screen's

In

hf BETTE DAVIS

WEEKLY



PICTUREGOER Weekly ply 10. 1937

TRUST YOUR

DENTIST
-he says
KOLYNOS

Illustration* from Photographs. World Copy-
right reserved. Re|iruduct«m forbidden.

ALREADY THEY'RE MAKING A
DATE WITH A BEAUTY SPECIALIST

PALMOLIVE!
How Dr. Dafoe has watched over his five

famous little charges with tender, loving care !

And their nurses, too . . . studying the Quins'

every move . . . keeping them from harm !

They've another protector, too. Dr. Dafoe has

appointed a guardian for those delicate baby
skins . . . one to keep them smooth and flawless,

soft and lovely—Palmolive !

He chose Palmolive because the Quins have
always had unusually sensitive skins. So sensi-

tive that for weeks after they were born, they

were bathed only with pure, gentle Olive Oil.

It was all they dared use on those tender baby
skins. So what more natural follow-up than a

gentle Olive Oil soap—Palmolive ! Look at the

Quins now—the five most famous "Schoolgirl

Complexions" in the world !

PROVED
SLIMMING TREATMENT
MAKES GENEROUS OFFER

*
*

OBESITY TABLETS

7 DAYS' TRIAL
Purchase a 1/3 box of "S1K" (Brand)
Obesity Tablet*, and if after taking
them for seven days, aa directed, you
are not satisfied that a reasonable
course of this remedy will prove bene-
ficial—return the empty box to the
Sill Co., Ltd. (Dept. *3G), 39 Shaftes-
bury Ave., London, W.I, and your 1/3

will be returned.

From sll Chemists, or post free by sending the price to

—

THE SILF CO., LTD. (Dept. 43C)
39 Shaftesbury Avenue, London, W.I.

No proprietary rights are claimed in the preparation of thit remedy.

WAKE UP YOUR
LIVER BILE

without Calomel—and you'U jump out of
bed in the morning full of vim and rigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel "up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

FOR GREY HAIR

S HADE I N E
Is safe, sum and simple to ass: one H qmid

.

nothing Injurious; permanent sad waahat-le 40

rears* reputation . sold In ell natural tint* rtatt

cokmr. He* Medical ( •ruflcats enclosed.

wraaJl bottleM .post 10d.: AT Aa- 1- CHEMISTS
1/4 else post 1 /6 ; *i/6, post or Shade!na Co.. /fry*. A..SJ Canrrs fl ill asf.

S/»; a/9 post 4/3. Aetna.WJ.

SMALL
BOTTLE

Tot^LEAM.WHITE

Try KOLYNOS. Discover for

yourself just how amazingly effective

it is. Used on a DRV brush morning

and night it will improve your teeth

at once. They will feel cleaner.

Soon they will look naturally white

—whiter than you believed j>ossiblc!

This remarkable dental cream

foams into every tiny crevice and

kills millions of germs which arc the

cause of stain, tartar and decay.

KOLYNOS is refreshing and pleasant

to use. Your teeth are cleaned per-

fectly—right down to the beautiful,

natural white enamel without injury.

Try it. Get a tube to-day.

Of all Chemists and Stores.

|'9, I'- and 6d.

THE MOST
ECONOMICAL TOOTH PASTE

2
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YOUNGERam
morning!

\ \\ \ W\ \
'

l / /

TO-NIGHT Apply Creme Tokalon,

Skinfood, Rose Colour, which contains

Biocel—the amazing discovery of Prof.

Dr. Stejskal of the University of Vienna.

This vital cell food is obtained from care-

fully selected young animals. Science now
knows it is the loss of this natural element

from the skin which causes wrinkles.

Creme Tokalon, Biocel Skinfood, feeds it

back to the skin while you sleep and
makes the skin smooth, firm and young
again.

TO-MORROW V;

MORNING See how much fresher

and smoother your skin is after the very
first application. In a few days wrinkles

begin to disappear. In a week you look
years younger. Apply Creme Tokalon,
White Colour (non-greasy) in the morning

;

dissolves away blackheads, makes skin

soft, smooth and white. Women of 50 may
obtain a fascinating complexion of which
any young girl would be proud. Successful

results guaranteed or money refunded.

PICTUREGOER Weekly

ANOTHER
shade"
COULD I

The 6d. bottle of L'Onglex is as big

as the 1/- bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

LIQUID NAIL POLISH
"In eight shades including

Natural, Rust and Old Rose ''

p
POLISH REMOVER r%

CU TICLE REMOVER
per bottle

BRITISH MANUFACTURE

This little girl got engaged
Soon she'll be a radiant bride with veil and heart a- flutter. She may not have so

glorious a wedding as sometimes shown upon the screen, but for her it will be the

most glamorous event in the world—and she's seeing it in the glitter of her

Bravington engagement ring. What are her plans for the wedding? Who helps

her with the details of what to do and whom to ask? Why, Bravington's again

—

in their splendid BRIDE BOOK she finds heaps of help in plarming out the great

event of her life. What are your plans ? Whether you will marry in the office of a

Registrar, or precede a bevy of bridesmaids down the aisle, you, too, should get

the Bride Book, which is FREE. Then if you want presents for someone else,

there's the Clock Book or the Watch Book.

This was the ring that she chose

Diamonds set in Gold and Platinum

—quite inexpensive too, and insured

Free of Charge. You really must see Braving-

ton's Ring Book if you hope to be engaged, or are

buying a new ring. You'll get so much better

value at Bravingtons. POST THE COUPON
NOW for the Book you desire.
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are inexpensive, but not 4 cheap.' They are a

quality brand — made of the same tobacco and packed

plain, cork, or witn the same care as much dearer cigarettes. And they

< ivory -tipped last the full 10 minutes.
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An Open Letter to SIMONE SIMON

COME OUT of the NURSERY
DEAR SIMONE SIMON,

There, there, then. Did the great, big, nasty London
newspapermen frighten little Simone so much that she had
to lock herself in her cabin at Southampton ?

Or, perhaps, the great, big, nasty Atlantic waves
afflicted little Simone (pronounced "Sea-Moan") with that most
unglamorous of all maladies, sea-sickness, and she wasn't presentable
to the Press ?

Or, perhaps, little Simone just didn't know any better than to
behave more like a problem child sulking at a school picnic than a
highly-paid film actress, who claims to be a great artiste, on holiday ?

Really, Simone, we have borne very patiently with your enfant
terrible act since you went to Hollywood two years ago and were
given the biggest personal publicity campaign for years.

We were quite prepared to think it was cute when it was solemnly
announced that you had demanded, among other things, to be pro-
vided with a panther because you must have wild things about you,
and a change of perfume for every change of scene because your
acting needed exotic perfumes to give you the mood.

We were even at first inclined to be indulgent about the recurrent
stories of Continental temperament that followed your early appear-
ances on the Twentieth Century-Fox lot.

After all, we told ourselves, you were a stranger in a strange land
and Hollywood's methods can be difficult for a sensitive actress.

But the stories continued too persistently to be ignored indefinitely,

particularly when they were accompanied by the facts of your
mysterious withdrawals from the casts of your early pictures.

We were told, for instance, amid much beating of the big drum,
that you were to have the role of "Cigarette" in Under Two Flags,
which seemed like an ideal piece of casting.

Rumours of temperamental outbursts on the set were followed
by your departure from the cast and the engagement at considerable
expense from another studio of Claudette Colbert.

The same thing happened in the case of A Message to Garcia with
the exception that this time it was Barbara Stanwyck, American,
business-like and well-behaved, who had to be called in hurriedly.

A long time afterwards the explanation of illness was put forward
on your behalf to explain your absence from the completed films in

both these cases and our chivalrous and susceptible Mr. Lionel Collier

went so far as to make a speech for the defence on these lines in the

Picturegoer a week or two ago.

The sceptical, however, remembered that when after your initial

Hollywood success in Girls' Dormitory studio and press men cooled

their heels waiting your pleasure the same convenient cause was
advanced and that despite the fact that you were supposed to be
on the verge of pneumonia, with a dash of appendicitis for good
measure, you were able to take in the tennis matches and the film

colony's night life during this period.

Similarly the Simon reputation for being difficult to handle was
not helped by the reports that a succession of tutors engaged to cure

her, at times, not too intelligible accent, had to throw in their hands
because they could not cope with the pupil's tantrums. It is significant,

at any rate, that the accent is still far from perfect.

Some mystery again attached to your removal from the cast of

Danger-Love at Work, after the piece had gone into production, and
just prior to you distinguishing yourself in the Southampton incident.

This time the official story was that the role was considered unsuitable.

As to the affair in the Normandie, we are not even entertained.

Jane Withers does that sort of thing so much better on the screen.

All that the film public requires of its film stars off screen is dignity

and reasonably good manners. We have always respected the feelings

of artistes of standing who have genuinely wished to be spared the

more blatant forms of publicity. Such performances, however, as

locking oneself in a cabin merely make us wonder where artistic

independence ends and childish exhibitionism begins.

It is time that you came out of the nursery, not for our sake, but
for yours. As we had occasion to remark to Katharine Hepburn the
other day, stick out your tongue at the cash customers as much as you
like, but your screen work will have to be a darn sight better than it

has been so far if you want to get away with it.
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All the Gossip

KORDA WANTS
NEW FACES

British search for talent.

Exploitation of child stars.

London ulkie for Taylor ?

Garbo may be Joan of Arc.

The latest screen cycle.

ALEXANDER KORDA is shortly to
start a systematic search for new
British film faces. We have never
been in favour of stunt talent

hunts, which in the past have
rarely produced anything but headaches, but
we wish this undertaking well. Heaven
knows, we need more stars.

Briefly, Mr. Korda's scheme is to try out
young actors and actresses—amateur and
professional—in a series of short features.

The films will be shown at the 250 theatres
controlled by Oscar Deutsch and the public
will be invited to record their opinion on
special cards.

The vote will decide the future of the
candidates. Those who are received with
approval will be given opportunities in

full-length films and groomed for stardom.
The plan sounds feasible. Shorts have, in

the last few years, provided Hollywood with
least two front-rank box-office personalities,

Bing Crosby and W. C. Fields.

But please don't send your applications

for tests to me. Mr. Korda's address is c/o

London Films Studios, Denham, Bucks.

Bob Taylor For London ?

• Now it seems that it will be Robert Taylor,
not Clark Gable, who will be the first of the

company's big Hollywood stars to come to work
for M.G.M. in England.

Bob, it is stated, will bring bis manly beauty
to London in the cause of the long-planned Yank
at Oxford.
One imagines that if Culver City's new Gift

to the World's Women does come here even the
Marlene Dietrich fan-mobbing records of last

year will go by the board.

Harlow Roles For Virginia

• It looks as if Virginia Bruce,
who, although always regarded

as one of the most beautiful women
in Hollywood and an actress of

some talent, may be the official

choice for grooming to take the
place of Jean Harlow on the M.G.M.
star roster.

She is, at any rate, definitely to

be given one of the scripts that
had been prepared for Jean, The
World's Our Oyster.

It is also considered probable
that she will be given the Harlow
role in Tell It To the Marines.

Garbo's Future

# Despite those reports of a
Garbo comedy following Marie

Walewska, Greta has not shown

any signs yet of getting down to serious training
with the custard pies.

Her next, as a matter of fact, will probably
be The Queen's Escort, while, at the moment she
is considering what may well be her most
ambitious dramatic role yet, Joan of Arc. She
is studying an original treatment of the subject by
her great friend Mercedes d'Acosta.
Most of the major screen actresses have at

one time or another longingly eyed the part
of the Maid of Orleans. Personally, I think the
choice of Garbo would be ideal casting and I don't
care if the accent pedants do dispute it.

Greta is also reported to be considering
Idiot's Delight, the successful Lunt-Fontanne
play. In this case she would be reunited with
Clark Gable.

Child Star Parents Attacked
• An outspoken attack on the parents of

child film stars is made by a well-known
Hollywood welfare worker. Miss Birdina Ander-
son.

Miss Anderson is engaged by the State of
California to look after children engaged in film
studios. At present is in charge of the six boys
playing in Dead End.

Indicting parents "who refuse to do a stroke of
work and depend entirely on the earnings of
their movie children," Miss Anderson declares,
'

' the studios are to blame only because they need
children in pictures and pay the boys and girls

large salaries. The money attracts parents with
eligible children to Hollywood. The parents
will do anything to attract the attention of
casting directors to their offspring and it is the
children who suffer !

• " Hollywood's history," Miss Anderson con-
tinues, "is filled with stories of the failures

of young people who were sensational child

movie players. The few children who made a
lot of money and still retain it and their self-

respect now that they've grown to maturity,
were lucky enough to have intelligent parents.
Jackie Coogan is a good example. Shirley Temple
will be.

" On the other hand," Miss Anderson points
out, " virtually every other child movie star of
years gone by has come to public attention
recently only because they are trying to make
impossible ' comebacks,' because they are suing
their parents, or for some similar pathetic
reasons."
As a parting shot, Miss Anderson gives her

opinion that at least 70 per cent, of the film

children are exploited by their parents !

Defying a Talkie Taboo
• A Star Is Born has started a new fashion for

behind-the-scenes-in-Hollywood films. Last
week I told you about Once a Hero, the picture
which features the stars' doubles.
Now Tay Garnet is to defy one of Hollywood's

most rigid taboos by showing how movie camera
tricks are done.
The picture will be called Stand In and is,

according to present plans, to reveal how pictures
really are made.

Stand In is another of the Weekly Illustrated

serial stories to be filmed.
It was Tay Garnet, by the way, who expressed

surprise when he met a famous actress with her
ex-boy friend at one of the film colony fiestas

the other night. " I thought you had thrown
him over," he remarked.

" Well, I did," she replied, " but you know
how badly a girl throws."

Short Shots
Loretta Young and Tyrone Power are the

latest stars to have their hand and footprints
recorded in cement in the Chinese Theatre
forecourt, Hollywood's Hall of Fame—Ray
Milland's most enthusiastic fan is Maria Dietrich

;

Madge Evans meets her severest critic—
her brother Tom, a recent visitor to the

M.G.M. studios.
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Mama Marlene had to do a job of autograph
collecting for her the other day—After Blue-

beard's Eigth Wife Claudette Colbert is to do
another comedy. Are Husbands Necessary ?

(that ought to be a gift to the Talkie Title Tales

enthusiasts)—Barbara Stanwyck has received

over 2,000 letters from agitated admirers

protesting against her going blonde for the title

role of Stella Dallas—Frances Dee and hubby
Joel McCrea will be co-starred in Wells Fargo,

Paramount's new pioneering epic—Al Jolson is

talking of retiring from films and becoming a
stock broker—Next Grace Moore picture will

be The Sound of Her Voice—Irene Dunne, Holly-

wood's champion woman golfer, did a hole in

one at Bel Air the other day—Dick Foran is

Hollywood's latest bridegroom; said " I will
"

to Ruth Hollingsworth at Tia Juana the other

day—Hailed as a Ginger Rogers rival is Mitzi

Haines, wife of Dave Gould, M.G.M. dance
director—Kay Frances also has some competition

this week; American fashion paper editors

have selected Helen Vinson (Mrs. Fred
Perry) as best-dressed woman in Hollywood

—

Ramon Novarro, staging a come back in She

Didn't Want a Sheik will have another old

timer, Lola Lane, in the feminine lead.

Saying It With Songs

• Just how many modern song numbers in

one picture can human fortitude endure.

I am wondering because it is announced that

in Alexander's Ragtime Band, the new Twentieth
Gentury-Fox musical, there will be at least

32 songs, all by Irving Berlin.

Malcolm Phillips

Phil Lonergan Sends it Hot from Hollywood

MAE WEST IN LAW
SUIT

FRANK WALLACE, who declares he married
Mae West in 1911, when she was 18 years
old, lost two suits, one in New York and

another in Los Angeles, in which he sought to

prove that she was his wife.

In a third suit, brought in Los Angeles, Wallace
claims one half of Mae West's estate under the
community property law of California, whereby
husbands and wives share equally in the posses-

sions of their mates.
The blonde star is giving a good imitation

of the Sphinx, and has had nothing to say regard-

ing Wallace's claims, but she is thinking of

changing the famous slogan to
'

' come up and sue
me sometime."

"Mrs. Tarzan's" Adventure
# Lupe Velez declares that the next time she

has traffic with anything concerning the
term black-jack, it will be the card game,
chewing gum, or even the murderous bludgeon,
but never again will she set foot on the famous
Blackjack Mountain on Catalina Island.

The pretty wife of Johnny ("Tarzan")
Weissmuller is still displaying the bruises and
lacerations suffered whilst participating in the
popular Catalina Island sport of trying to run
down and capture one of the nimble mountain
goats that run wild on Blackjack Mountain.

Lucky Girls

# The Studio Club, which provides inexpensive
lodgings for girls employed in the studios

and by business organisations, recently cele-

brated its twenty-first birthday.
One of the club's directors, Mrs. Lucille

Webster Gleason, noted stage actress, and the
wife of the equally famous James Gleason,
invited me to the anniversary dinner, which was
followed by the presentation of a stage play
capably enacted by residents of the club.

Hollywood celebrities were there in force, but
were unable to outshine the pretty girls of the
club.

The building is a magnificent affair, of Mediter-
ranean architecture with gardens, patios,
balconies, loggias, fireplaces and libraries.

The girls usually sleep two in a room, but as
steeping accommodation, breakfast and

Wrapped in cellophane. Chorus girls in a new musical start a striking fashion
in evening wear.

dinner, can be secured for as little as $7.50
(about 30s.) a week, they have no reason to
complain.

Pet Aversions
# Ann Sothern has a few pet " shalt nots I

"

She will not answer telephones after mid-
night nor open telegrams. She will not get up
early on Sunday morning, be it for fire, flood or
war.
On the other hand, Ann cannot stop eating

strawberries, reading gruesome mystery yarns,
and seeing Charlie Chan pictures two and three
times.

Blessed Event
# A cat can look at a King—and hold up the

activities of film stars as Bette Davis dis-
covered.

The little star was about to start work in a
scene at the Warner Studio in Burbank, the other
day. Lights and cameras were ready, when first

the sound man and then everyone else on the set
heard mysterious sounds.

Operations were halted until technical workers
discovered a mother tabby and her new family.
She has chosen a corner under a nursery chair
for her blessed event.

Holding Hands
• Rochelle Hudson and Jack Haley are not in

love, but they did hold hands, not in a
film, and cannot deny it

!

The two were working in a Twentieth Century-
Fox picture in which they are arrested and
handcuffed together. When time came for
luncheon it developed that the property man had
mislaid the key to the manacles.

(Continued on page 8)



So the two players had to sit, side by side,

while they consumed the noonday repast.
Later the key was discovered, and all was

well.

Her Old Kentucky Home
• No bits of Scottish castle or other European

extravagancies will grace Irene Dunne's
new mansion, but the star has imported a white
picket fence from her native Kentucky home in
Louisville to surround the house.

It was over this fence that Irene first caught
her glimpse of the outside world, and she has
made it part of her new home, not only for its

sentimental attachment, but because the star
is a firm believer in American architecture, in
which low white picket fences play no small
part.

A Wise Man
# C. Henry Gordon takes a taxicab every time

he plays bridge with Henry Stephenson.
They live across the street from each other in
Hollywood.
The reason is that the street is a sort of traffic

bottleneck, and a continual stream of cars
passes at about forty or fifty miles an hour. So
Gordon calls a taxi, which takes him around the
corner and behind the opposite apartment, then
up to it on the right side of the street to let him
out.

Hollywood Says That
Joan Crawford always carries initialled white

handkerchiefs.

Ralph Bellamy reads Russian novels and
English classics.

Claude Rains has taken up the breeding of
German boxer dogs.

Barnett Parker appeared on the stage for

thirty years before starting his film career.

Maureen O'Sullivan refuses to remove her
wedding ring when acting, so it has to be con-
cealed beneath wax.

Betty Furness is a " fashion magazine saver."

Luise Rainer never wears her hair curled
except in the films.

Sophie Tucker was born on board ship en route .

to America.

E. G. Cousins Covers the British Studios

PLAYING BAERS and
LYONS

THE British studios this week have taken
to playing Baers and Lyons.

And in case you're inclined to think
my spelling is a bit shaky, let me explain.

First of all, I told you recently that Max Baer
is playing an important part in the new Stanley
Lupino-Laddie Cliff film which Associated
British are making at Elstree

—

Over She Goes.

He plays, you may remember, the role of

Silas Morner, the Man Who Doesn't Know His
Own Strength.

Well, now I find that Warner Bros. -First
National at Teddington, are not going to be left

further behind than they can help; they have
engaged what is presumably the next best thing
—Max's young brother Buddy Baer.
They couldn't have had Max in this picture,

anyway; they've got one already—Max Miller,

who is quite enough Maxes in any one picture.

Expert Advice
• This one's about all-in wrestling and boxing,

and a full-sized boxing-ring has been erected
in the Teddington studios, under the expert
advice of no less an authority than Mr. Callaghan,
the manager of the Ring in Black friars Road,
who is also acting as referee in the film.

Habitues of the Ring will recognise several

prominent personalities from that famous palace
of punches, including the brothers Gutteridge,
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Gangster tea

party at Den-
ham. On
hostess Jessie

Matthews' left is Noel
Madison, and on her

right are Nat Pendleton

and Danny Green. The
party was given by Jessie

between gun battle in
" Gangway."

\

who have been seconds in a great many important
fights.

George Currie, an all-in wrestler before he took
to film-work, was the victim selected to oppose
Buddy Baer in the picture; from what I saw
of the fight I imagine Currie might wish he had
stuck to the no-holds-barred racket.

There's another all-in-wrestler in the film

—

Clem Lawrence, who has quite an important
part; but of course the film is Max Miller's.

When he turns on his flow of small-talk, he's

apt to steal the picture right away from under the
noses of everyone else in sight.

Hi, Miss !

• Well, so much for Baers. How about the
Lyons ?

I told you last week, I think, that Anna
Neagle's next film, Nippy, was to be the romance
of a Lyons' waitress ; she will have Ralph Reader
as her leading man—a customer, presumably

—

and a chorus of 64 " Nippies."

Right ! Now in my weekly prowl round the
Denham studios what do I find? Fourteen
" Nippies " doing their stuff in a film—Basil

Dean's production of The First and the Last, with
Vivien Leigh, Leslie Banks, and Laurence
Olivier.

But these are actually Lyons' waitresses, mark
you, to give the final authentic touch of realism
to the affair. The scene is a reproduction of the
Vita-Sun Cafe in the Coventry Street Corner
House, and fourteen waitresses were picked from
the four hundred who work there and given a
chance to " do their stuff " for the film.

And I don't mind betting you that if we could
tell what's going on in the " dark warm inside

cupboards " of those fourteen lasses, we would
find every one of them obsessed by the hope that

a film-producer will see them and give them a
Hollywood contract.

The worst of it is that these things sometimes
happen.

Try A Glow !

• In the film a new ice-cream concoction is

served to Laureuce Olivier and Vivien Leigh

;

accordingly a new one was invented by the
experts, and Basil Dean christened it " Alpine
Glow."

Well, you've heard all about the food used in

films; usually it's pretty grim, but this proved
to be so eminently satisfactory that the stars

had a hard tussle to keep their director from
finishing it.

Consequently it has been decided to make
" Alpine Glow " a regular item in future menus
at Coventry Street Comer House.
Nowadays we hear a great deal about Films

With a Purpose. I'm not quite clear whether
the purpose of this film is to make film-fans

Lyons-conscious, or to make Nippies film-

conscious, or to make Basil Dean ice-cream
conscious.

Or all three.

Reshuffling 'Em
# There has been something of a reshuffle of

titles in the last two or three weeks.

The name of Music Hall, for instance, has
been changed to Talking Feet; this is the U.K.
Film which John Baxter has been directing at

Sound City, with John Stuart, Enid Stamp-
Taylor, the whole usual Baxter company, and
the cream of the music-hall world.

The title has been changed, I gather, in



George Brent has to play the role of a cripple in

his latest, " Go-Getter."

honour of eight-year-old Hazel Ascot, whose
first film this is.

John Baxter is so impressed by her perform-
ance that he has signed her up for a number of
years. She sings, she dances, she acts.

Particularly she dances. Hence the title.

It's rather curious about the title Music Hall

;

this is by no means the first time that an epic
of the Music Hall was to be made under that
name, and each time either the project has been
dropped or the title changed.

Another title that I have heard mooted from
time to time is Command Performance.

This is now being applied to Grosvenor's new

production, in which Arthur Tracy and Lilli

Palmer are being directed by Sinclair Hill, at
Pinewood.

Temperament
• Tracv plays the part of an overworked star

who becomes temperamental and breaks his

contracts to seek rest and quiet in the country.
There is, as you find in all the best films, a

Chase; in this case Tracy is pursued by an
indignant manager and a persistent journalist;

he also strikes up a whimsical friendship with a
baby girl, and is torn between the necessity to
appear at a command performance and the desir-

ability of his presence at the sick child's bedside.
Imagine the throbbing notes a tenor can get

out of this situation !

There is also a gipsy encampment, and the
celebration of a Romany wedding. Well, so far

I have simply not been able to bear gipsy wed-
dings on the screen—the gypsies are all so clean
and well-groomed and Shaftesbury Avenue.

I hope Sinclair Hill will give us something
more realistic for a change. He nearly always
does manage to get conviction into his work.

Merle's Shoes
9 The cast of Command Performance also

includes Mark Daly, Finlay Currie, Julian
Vedey, Ray Collett, Tack Melford, Phyllis
Stanley, and Stafford Hilliard.

Julian Vedey is the charactor actor who has
recently done excellent work in Para-
mount's British film. Night Ride, in

which he plays an Italian caf6 pro-
prietor.

Stafford Hilliard is a well-known and
able West End actor whom I have not
heretofore seen much In films. He is

also the father of Patricia Hilliard.

But to return to the matter of titles,

the new Merle Oberon vehicle, which
is to be directed by Ludwig Berger for

London Films, at Denham, and has a
background of Russian Ballet, is to
be called (at any rate to be going on
with) Red Shoes.

These shoes may be almost literally

called a vehicle, for the title is derived
from an old legend of a girl who wore
red shoes which made her dance
unceasingly.

At present Merle is studying ballet-

dancing, and as ballet dancers usually
begin their training from the age of four
or thereabouts, you can imagine that
Merle's life at the moment is not
precisely a bed of roses.

Leave It To Sandy
# Another production to suffer from

title trouble is the new Sandy Powell
film which Herbert Smith has been
directing for British Lion at Beacons-
field.

This was originally called It's Turned
Out Nice Again, a pretty clumsy affair

which I didn't expect to endure very
long, anyway.
Then it became It's a Fair Cop,

which was much more reasonable, and
had the advantage of describing the
screen character of the egregious Mr.
Powell, who this time becomes a
special constable.
However, for some reason, they

couldn't leave well alone, and the title

has now been changed once more, to
Leave It To Me, which I presume is

a catchword in the picture, something
like Powell's "Can you 'ear me, Moother?"

Along with the comedian we have Iris March,
Franklyn Dyall, Roy Jeffries, Dennis Wyndham
and Davy Bumaby.
And Chinatown.

Biggest All-Star

Feature Yet
VV7/LL/AM POWELL, Eleanor Powell,
" Joan Blondell, Joel McCrea, John Boles,

Elissa Landi, and Sylvia Sidney all in one
production

!

It sounds like a film fans' pipe dream, but

it is true. All these stars contribute enthraling

articles or interviews to the PICTUREGOER
SUMMER ANNUAL, which is now on sale.

"Are you the Perfect Wife?" by Bill Powell,

"How to Hold a Husband," by John Boles,

"What I'll Tell My Son," by Joan Blondell

are, however, only afew of the strikingfeatures

in this magnificent 100-page magazine, which
is lavishly illustrated throughout in photo-

gravure.

In addition to articles which will give you
a new slant on your favourite stars and take

you behind the scenes of film production, there

is the brilliantly fictionised story of the new
£300,000 Marlene Dietrich film, "Knight
Without Armour."

THE PICTUREGOER SUMMER
ANNUAL is selling out fast. Make sure of
your copy by ordering it at once.

Efficiency

• Next title-change, please !

It's the film which we have been pains-
takingly taught to call Plunder in the Air; this,

again, is a Beaconsfield production, where they
suffer terribly from titular vacillation.

Strictly speaking, and in British fair-play and
all that, this is not a British Lion production,
but is being made by Tudor Films for distri-

bution by British Lion.

And now we've got that quite clear, let's clear

up this matter of the titles.

Its new one; which it will probably carry till

the end of its days, is The Live Wire
;
presumably

this is descriptive of Bernard Nedell, who plays
an American "efficiency expert" who comes to
England and "promotes" a dreary waste of

marshlands into a health spa.

Herbert Brenon directs, and there are also

present Jean Gillie, Hugh Wakefield, Arthur
Wontner, Felix Aylmer, H. F. Maltby, Davy
Burns, Jack Hobbs, Irene Ware, Kathleen Kelly,

C. M. Hallard, Ronald Anderson, and Dennis
Wyndham.

Quite a cast.
j

Seeing London
• That, I think, just about exhausts the title-

changes; but we may have a change a little

later, for the name of Alexander Films' new pro-
duction. Television Trouble, is so like Max Miller's

Transatlantic Trouble that they may decide to
alter it.

The players in this, so far, are Gene Sheldon,
Richard Goolden ("Mr. Penny" of the B.B.C.),
Polly Ward, Hal Walters, and Cynthia Stock.

People who complain that we are never shown
London on the screen may be interested to hear
that in the new film which Lawrence Huntington
is directing at the Highbury studios a girl chases
a crook all round the Metropolis, particularly
the West End; finally he gets on a train at

Wateiloo and is run to earth at Kingston.
Francesca Bahrle (a new one on me, I'm

afraid) is the girl, and the cast also includes
Anthony Ireland, Paul Neville, and Frank
Birch.

It's called Twin Faces.

Going Mediaeval
# I have been wondering when we should hear

further from Atlantic Films, whose first

effort, the Edward G. Robinson film Thunder in
the City, rang bells.

Now I hear that they have almost completed
negotiations for the purchase of three other
stories, of which one is a sea-story, having for its

leading character the Spanish captain of a
salvage boat.

Another is likely to be called Fascination;
maybe you remember that Miles Mander
directed Madeleine Carroll in a film of this name
at Elstree some years ago, but perhaps that is

being tacitly forgotten.

This new one is the story of a prince in
mediaeval Italy who falls like a ton of bricks
for a beautiful peasant girl who is believed to
be a witch ; the idea is to go in for spectacle in a
big way.
And so the costume film resolutely refuses to

die.
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My Marriage
By BETTE DAVIS

Bette Davis and hubby Harmon Nelson have

solved the problem of adjusting their pro-

fessional and private lives. Here they are

relaxing on the golf course.

"f I 'HAT would involve revealing some
things that have been secrets

between Ham and me," objected

Bette Davis. She was smiling at

our impertinent question, just the

same.
"Go ahead, tell him!" chuckled her

husband, tall, dark and handsome Harmon
O. Nelson.

Bette wrinkled her nose at him across the

luncheon table. Nelson made a boyish

grimace in return. It didn't matter at all to

these two that Paul Muni, Kay Francis,

Basil Rathbone and other famous people at

nearby tables were casting frequent glances

in their direction—and perhaps wondering
how a star and her husband could face an
interviewer together so merrily.

"After all, why not?" said Bette, getting

back to our question. "What you want to

know is how I've kept my sanity
"

" And your husband, and some real friends,

10

and your sense of humour." we reminded
her. " It's a well-known fact that some stars

are unadulterated pains in the neck to those

who must associate with them. That you're

different is equally well known. Speaking
of secrets, by the way, why haven't you
been willing to talk about your marriage
before ?

"

" Because it's none of anyone's business !

"

Bette retorted swiftly in aflareof anger. Words
rushed on. "Just because my sort of work
necessitates a goldfish-bowl existence

"

"Hold on !" Nelson interrupted, mischief

in his eyes. "You don't blame either of us,

do you ? Are you really angry or is this

just an act to impress your Vast Public?"

Bette's wrath collapsed mid-flight. She
began to laugh. " There—do you see ?

"

she exclaimed. " If we'd gone searching for

it, we couldn't have found a more perfect

illustrated answer to your question about
what keeps me sane !

" I get that sort of thing at home all the

time, not only from Ham, but from Mother,

sister Bobbie, and many of our friends. They
pin my ears back the instant I show the

slightest sign of taking myself too seriously !

"Let me even unconsciously strike some

pose, indulge in some mannerism of action or

speech they consider affected, and they
pounce like hawks.
"They make pointed remarks, or as pointedly

ignore me. Or if the occasion seems to demand
it, they start capering like lunatics, presumably
imitating me in the act of going high hat !

"Now I ask you, in such an environment
how could anyone do otherwise than stay sane,

normal, human—and therefore happy ?

"

"Depends on the star," we qualified. "Many
wouldn't be able to take the necessary ragging.

Why, several we know have even gone so far

as to hire ' no-sayers '—and then fire them for

saying 'no !

'

"

Bette gave her husband a long look, full of

fun but shamelessly tender. "Maybe." said she,
" the ragging has to be done by experts !

"

Remaining Hollywood's most regular " fellow
"

despite the fact that many are proclaiming her

the screen's greatest actress is its own reward,

according to Bette's theory.

In preserving her sense of values she sees the

greatest chances for continued happiness in

marriage, and the best hope for further achieve

ment in pictures.

"Naturally you can't hope to do your best

work on the screen while suffering from delusions

of grandeur, or any other mental handicap,"

said she. "And how could a victim ever be

happy, facing the perpetual dissatisfaction and
disappointments of life as an adult 'sDoiieu

child?'

"A speculation that scares me and makes me
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T~he domestic bliss

* of the Warner star

and her band-leader

husband is one of the

wonders of Holly-

wood. Here, in an

interview with Jay

Chapman, she tells

you about it. This is

not just a formi'la

story, recited like a

well-learned bit of a

dialogue from a movie
script ; it comes from

the heart.
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lan Hunter is Miss
Davis' leading man
in the new picture.

He contributes to

Hollywood's verdict

that she is "a regular

fellow."

•glad I have severe critics watching me is this :

do those who get elephantiasis of the ego ever
realise that the malady is creeping upon them ?

"

We paused for a chuckle at that graphic bit

of phrase-coining, elephantiasis of the ego !

" I'd think that they'd have periods of lucidity,

when they could see what was happening, and
recoil from it in shame and fright." Bette
continued. "But who knows? Perhaps the
disease provides its own anesthesia !

"

Although she pokes fun at its victims, Bette
admitted that she recognises the tremendous
pressure of flattery, in its various phases, on
screen stars. Self-flattery, flattery from yes-men,
flattery from well-meaning friends.

"The most intoxicating thing in Hollywood
isn't the liquor but the flattery," she epigrammed,
then added hastily, "That isn't original—I've

heard it somewhere. But it's true. It works
just like any powerful and persistent mental
suggestion, and it's easier to take than many.

"
Tn*as'er . for example, than the suggestion tried
I-* on a man when various persons conspired

to tell him he looked ill. If you recall the story,

you'll remember he laughed at them at first;

declared he'd never felt better in his life. But
after a while he actually began to feel ill, and
called his doctor !

"

Bette had needed encouragement rather than
ego-reducers during her early days on the screen.

Her first Hollywood employer, Universal, let

her know it considered her a colourless personality
and an inept actress, and then fired her. Her
early days at Warner Brothers were only a little

more heartening ; a sort of uncertain stay-of-

execution period rather than one openly dedi-
cated to the development of a great star.

"Then was the time when Ham, Ruth and
Bobbie bolstered my courage," Bette explained.
"It may have been just as well that I needed
a little stimulation for the ego rather than the
reverse during the first year of our marriage.
"You know how sensitive young people are

toward each other in that period of adjustment !

It helped, of course, that Ham and I had

Bette has gone "brownette,"

as this latest studio portrait

reveals.

known each other for a good many years; haa
gone to school together.

"It didn't take us long to get our marriage
and our careers lined up on a sensible working
basis. We recognised at the outset that we
faced the problem of dealing with marriage,
obviously a joint responsibility—and two careers.

Mine, which already showed some progress, and
his, which was just beginning.

"It became apparent to us very quickly that the

thing to do was to consider the careers also, in a

measure, a joint responsibility.

"I couldn't blow a trumpet, lead Ham's
band, nor conduct the business in which he is

engaged to-day, any more than he could double
for me on the screen.

Our team-work wasn't planned to aid or inter-

fere in either the technical or the business

side of each other's occupation.
" It was rather a scheme to share the incidental

burdens of our work. The inevitable by-products,
you might call them. To endure the separations,

to tolerate the inconveniences and personal
sacrifices. To recognise them as part of a job,

accept them as one accepts a phase of one's job.

"The scheme worked, and far from abandoning
it, we find it more valuable to-day than ever.

At first we didn't accept some of the ' by-
products ' without a fight.

"The choicest example of our rebellions that
I recall was buying and driving that old Model T.

you've probably heard about. That was crazy
—but it was fun."

"The £6 car you got to show Hollywood you
were living within Ham's income ? " we asked.

Both Bette and Ham laughed. "You're
wrong about the price," giggled the star. " Ham
gave me a five pound note one day and said,
' Here ! Go down on Glendale Boulevard where
those second-hand lots are and pick up a *' lizzy

"

with that. Be sure you get one that runs !

'

"Well, I went shopping and almost bought
one for £4, but finally in a burst of extrava-
gance paid £4 : 10 for a really fancy job ! We
drove it around Hollywood for quite a while,

but I don't think many people got the idea.

Most of th^m thought it was just a publicity

stunt."
Luncheon was finished. Nelson excused

himself. "After all, I'm a busy man these

days," he grinned.
As he hurried off, Bette's eyes followed him

proudly. And it occurred to us that while we'd
heard several stars talk almost as good a theory

for happy married life, Bette was living hers.

What she had said was no formula, recited

like a well-learned bit of dialogue from her
latest movie 'script. It came from the heart.
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Above: "Remain aloof, but not too distant.

Right: Be considerate . . . you can always stop

him smoking once you've got him securely tied."

GRACIE ALLEN, with a hunted
look in her wide blue eyes,

promptly swooned when the sub-
ject of our interview was broached.
"Oh, Georgie-Porgie," she wailed,

snapping out of her faint with an alertness

bespeaking desperation, "come here, quick."
Georgie-Porgie came sliding down the

bannister in double-quick time.

"What is it, Gracie, what is it?" he
shouted.
"That man's here again, wanting me to

give him ten ways to make a man propose.

Oh-h-h-h."
Georgie-Porgie for a moment appeared

as though he, too, were going to fall in a

faint. Then, he snorted :

"You should know, Gracie, you should
know. You got me to propose."

Gracie looked aghast.

"Why, Georgie-Porgie, I did no such
thing. How can you say I did? You know
you did. Tell the nice man you're sorry."

"Oawoawoaw," grumbled Grade's lesser-

half. "Oh, all right, I'm sorry," and he
stalked grimly out of the room.
"You're very congenial, you and George,"

I ventured.

"Oh, that," twinkled Gracie, slapping at

the empty air, "it's a game we play, George
and I. You see, I almost married another

man."
She curled up in the easy chair.

"That would be my Rule Number One," she

12

{"gracie Allen, that fatal woman,^ gives some advice to the love-

lorn. And after all, as George Burns
says, she should know something
about it. She got him to pop the

question, didn't she?

chirruped, "... have another sweetheart.
That's the way I was married. All during the
three years George and I were appearing
together on the road in our act, before we were
married, I was engaged to another man. He
was in the show business, too, but I saw him only
when we were in New York.

"Naturally, I liked George tremendously.
We were together most of the time, and I held
a very warm feeling for him in my heart. But
it never occurred to me that I was in love with
him.
"George had asked me repeatedly to marry

him, but I had always refused. ' After all,

Georgie-Porgie,' I told him, ' I am an engaged
woman.' Finally, after proposing to me again
one night in New York, he got mad and said :

"' /"^racie, I'll give you just ten days to make
V_T up what you call your mind. Either it's

the other man or me. If it's the other man, we'll

wash up our act right now, and I'll get another
partner. I can't go on like this.'

GRACIE
ALLEN
tells you

How to Get

YOUR
MAN
by Whitney

Williams

"Well, I got to thinking how I had come to
rely upon George, and how I'd miss him. I'd

miss seeing him every day and eating with him
—we always took all our meals together—and
hearing his jokes. The more I thought about
it the more I was convinced I couldn't give him
up. So . . . we were married.
That should be all ten of the ways, as far as

I personally am concerned . . . have another
sweetheart. It's the rule that worked with me,



-7T-

although I didn't do it deliberately. But there

are others, all of them effective because I've

seen them work." She began to count them
off on her fingers.

"Be a better cook than the next girl, is one.

Every man loves good cooking—don't you ?

—

and if you can cook better than his other girl

friends, and give him the kind of dishes he enjoys

most, you stand a whopping good chance of

having him propose.

"Then, there's the tried-and-true method
of leaving a man flat. Think a bit, and you'll

probably discover that several of your friends

have been married by either consciously or

unconsciously following this procedure I know
some of mine have.

"By this, I mean that if you are getting

nowhere with the man you want, that even
though you know he likes you tremendously
but still isn't going to propose, or can't make up
his mind to do so . . . break off with him.
"Go away, on a visit, if you can. I know

one girl who left Hollywood for New York, when
the man she had been going with for a number
of years wasn't any nearer the point than he had
been during their first week of friendship. She
no sooner had arrived in New York than he was
begging her to return, and they were married
shortly afterwards. Men are funny that way,
don't you think . . . or do you ?

"Of course, not everyone can go away, but
you can refuse to go out with him. By turning

down his every overture, you will make your-
self hard to get in his eyes—it's an even chance
that he'll settle the issue by popping the question.

"Since most bachelors are wary to-day

—

and who can blame them?—another rule that
might be followed — how'm I

doing ?—is quite clearly trying not

to get your man.

Below: Grade Allen and
George Bums with their

adopted children, Sandra
and Ronnie.

"The majority of men, whenever they see a
woman or girl deliberately going out of her way
to make herself attractive to him, to wheedle
him into proposing—and you'd be surprised how
little tact a lot of girls have on this score

—

immediately run as hard as they can. They're
not going to be hooked, no sir. If I were a man,
I'd be pretty sore, myself, if some girl threw her-

self at me and did her best to make me propose.
"Be more subtle. By remaining aloof—but

not TOO distant, of course—a man's interest

is always piqued. You can be nice to him, as

pleasant as you please, without letting yourself

go full-swing. Wholehog, George says. When the

man sees that you can warm up, if you wish,

but still are holding back, before long you may
find yourself on the receiving end of a proposal.

"On the other hand, many a proposal has
been brought about through mutual interests.

One is naturally drawn to another when he or

she knows the other is interested in the same
hobbies, the same sports, say, or when one's

taste in books and pictures and the like are

similar.

" Tn these modern times, a girl doesn't have to
A pretend to share a man's passion for many

things. She can be a tennis or golf enthusiast,

just as he is, and there's a multitude of other
interests that may be held in common.

" I know girls who have interested themselves
in their boy friends' favourite topics or pastimes,
and so endeared themselves that before long
they found a diamond engagement ring on their

third finger. It's a good idea, anyhow, don't
you think so ?

"Another way is to make your man feel he's

the most wonderful thing on earth. This is a
nice rule to follow AFTER marriage, too.

You should see how puffed up George some-
times gets when I goo-goo at him.
"Be a good audience, always, and your man

will begin to think he's pretty good, that if you
think he's really marvellous maybe there is

something about him, after all. Men are pretty
vain at times, anyway ... or don't you think so ?

"By letting him see that you appreciate his

wit, his humour, his conversational powers, his

ability and his talent, you can pretty well write

your own ticket."

Gracie heaved a deep sigh.

"If only George were here to help me. But,
of course, just like a man, he's gone when he's

needed most. George's awfully bright. And that
reminds me of another rule. But maybe we'd
better say that this one is what NOT to do to

make a man propose. It's this. . . .

"Never let a third party bring you together

with a man you particularly want to meet, if

that person is doing so because he or she has
told him that you're made for each other.

It's fatal.

"The man meets the woman with a chip on
his shoulder, on the defensive. It will take

everything a girl can summon for him to alter

his attitude.

"Opposites attract, I've noticed, and this is

another good rule to follow. If the man of your
choice is a wisecracker and gay, of buoyant
spirits, be more reserved, quiet. Join in his

fun, certainly, but be just the opposite when it

comes to manners. If he is the quiet type, no
doubt he'll enjoy your peppiness, your gaiety,

and you'll stand a pretty good chance.
"Never be the professional clinging vine, but

it's quite all right for a man to see that you
depend on him, need his help and advice. In this

respect, it is pardonable for you to be none too
smart, but don't be too dumb, either.

" For our tenth rule, what could be more
fitting than for a girl to be a ' good scout.' She
should own a sense of humour, be vital and alive

and not let little things like getting caught in the

rain upset her. Most men are good sports them-
selves, and they admire this quality in a woman.
"Oh, Georgie-Porgie," she called, as the front

door slammed and her lord and master strode

into the house, "guess what ... I'm going to

open up a school for prospective proposalees !

"

(Off-stage noises of Mister Burns swooning.)



CHARLES LAUGHTON

Even his best friends would not describe

Laughton as a screen Prince Charm-

ing, but Charles is, according to the

results of a recent Questionnaire, more

popular than most of the official matinee

idols. He was third on the list of favourite

stars. The actor is at the moment busy

with his new production company with

Erich Pommer. His first film will be

based on Somerset Maugham's story "The

Vessel of Wrath:'
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WITH her second picture appear-

ance—in The Great Ziegfeld—
Luise Rainer won the award of

the Academy of Motion Picture

Arts and Sciences for 1936's best

performance by an actress. Expert opinion

gives her a strong chance of winning it again

in 1937 for The Good Earth.

After three pictures she is the actress of

the year—Garbo's greatest rival. Yet, when
you come to think of it, after those three

pictures and fame that few attain, probably
less is known about Luise than about any
of the official mystery women of movies,

including the Great Greta herself.

Both stars, incidentally, are in the same
studio, and piquancy will be added to the

judging for the next A.M.P.A.S. awards by
the fact that the only other outstanding
acting performance to date is that of Miss
Garbo in Camille.

The film colony itself has got used to the

Garbo act, but it has never quite fathomed
the enigma that is Luise Rainer.
The two women, as a matter of fact, share one

experience that might provide a common bond.
Luise's debut in Hollywood was strikingly

similar to the frigid reception that must be one
of Garbo's most melancholy memories. Lonely,
drably garbed, coifiured and made up according
to Hollywood standards and unable to speak
English very well, the newcomer from Vienna
made very little impression on her arrival. She
almost, in fact, dropped out of sight. She might,
indeed, have followed that small army of Con-
tinental importations who have been thankful
that they had two-way tickets in the last few
years, but for the fact that at the time—1935

—

Garbo was suffering from a particularly acute
attack of I-tank-I-go-'ome sickness and the
studio thought Rainer might be a good trump to

have up the M.G.M. sleeve in the negotiations.

It is not generally known that it was Constance
Collier who took the Viennese actress under
her wing during this trying period, supervised

her costume and appearance, and brought out
the full force of her striking personality.

Even then, and after she had come through
her film tests with honours, Hollywood was
hesitant about holding out the glad hand. When
he saw her on the screen, Mr. Louis B. Mayer,
complained that her appeal was too unusual for

her to be groomed in small parts; she would
have to have a lead or nothing.
The problem, it is said, caused him considerable

loss of beauty sleep. Hollywood prefers to

"build up" its new personalities gradually, to

make sure that they have that something that
creates a response at the box-office before

digging too deeply into its trouser pockets.

Despite her record, mostly in highbrow drama
on the Continental stage, Luise Rainer was
unknown to the film public. Robert Ritchie,

the talent scout, who was once engaged to

Jeanette Macdonald, saw her in a Pinero play
in Vienna three years ago. He was so impressed
that he went to her dressing-room after the
performance, and the same evening made a
contract with her on the backs of menu cards.

She had been on the stage since as a 16-year-

old girl she had discovered that the fortunes of

her once wealthy parents had ebbed. She had
made a reputation in Shakespeare, Ibsen,

Pirendello and, like Dietrich, had appeared
with the Max Reinhardt company.
But when she arrived in Hollywood to meet

that dismal welcome she was still a doubtful
screen quantity and she was not even pretty
according to film standards.

It is not surprising, therefore, that Mr. Mayer
hesitated. Then again studio politics came to

the rescue of Rainer's career. Myrna Loy chose
that moment to "walk out" of her part in

Escapade. That unexpected circumstance finally

decided the executive to take the gamble with
his Austrian importation. Luise was rushed
into the Loy role.

The newcomer puzzled her co-workers from
the start. Before long weird stories were
emanating from the Escapade stt via William
Powell and others of a strange phenomenon,
who, one moment, while the cameras were
turning, was a great actress of unusual dramatic
force, and the next, a shy, happy child

indulging in such pastimes as wheeling her

GARBO'S
GREATEST

RIVAL
by Malcolm PHILLIPS

'
I 'hat's Luise Rainer, who in

three films has achieved

more than any actress since

Talkies.

pet dog Johnnie round the lot in a barrow.
She played Jazz tunes , on a gramophone

incessantly between scenes to which, to the
amazement of the spectators, she executed
spirited clog dances. " She's a grande artiste one
minute, and an irresponsible kid the next. But
take it from me," said Powell, "this girl is going
to be a big star." Escapade proved him right.

Her private life even further baffled the
rustics. She attended none of Hollywood's
parties. If she was seen at all it was generally
walking through the countryside or enjoying
herself immensely at one of the fun fairs.

She defies all the conventions in regard to
clothes and make-up (with the exception of
lipstick), wears slacks most of the time, and
moves about in a limited circle of a few intimate
friends.

Her habit of acting on impulse has more than
once proved embarrassing. Just after Escapade,
when everyone was talking of the new discovery,
she went away without notifying anyone. It

never occurred to her that she would be missed.

On another occasion she set off to spend a
morning at the beach, and finished up in Mexico.
When she returned two days later her employers,
her servants and friends were nearly frantic. It

seems that she had had a sudden urge to go
exploring, and had, after travelling most of the
day, found herself near the border and unable to
resist the temptation to see a new country.
Her marriage this year to Clifford Odets, the

playwright was, however, probably the biggest
surprise she has yet sprung on the film city.

Nobody suspected a romance between the
brilliant Austrian actress and the young play-

Top: Luise Rainer rehearsing for "The
Emperor's Candlesticks" with William
Powell and Director George Fitzmawrice.

Inset : Luise with her husband, Clifford

Odets.

wright, both of whom had remained aloof from
the Hollywood mob. Even the columnists were
caught unawares. There had been none of the
usual exhibition of holding hands under the
tablecloth at the film colony night spots.

Moreover, it was known that at the time she
went to America, Luise was broken-hearted over
the tragic end of a romance in Europe. The
man's identity is only hinted at even to her
intimates. He was a famous figure in the world
of State, and he died in an airplane accident.

Luise, child of nature and impulse in so many
things is serious about her marriage and her

career. In three films she has achieved more
than any actress since talkies. There are no
heights which she may not attain—even the

throne of the Garbo herself.
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There are five shades of Velouty : White, Ivory, Natural, Ochre and
Soleil Dore (Sunfold). The Sungold shade gives the skin the colour of a
lovely natural suntan and can be used by nearly everyone at this time of
the year with great success.

Obtainable from hairdressers, chemists and stores. In tubes at 6d., I/-,

2/-, 3/-. In gloss pots at 2/9, de luxe pots (unbreakable) at 4/6, and in un-
breakable handbag pots at 1/3.

BEING PHOTOGRAPHED
FOR ADVERTISEMENTS
makes it absolutely necessary for my com-
plexion to be smooth and clear at all times. A
complexion that's natural and lovely is essen-

tial for the purpose of obtaining a good
photo, and also a sufficient number of

engagements.
Whilst with you a delight-

ful complexion, is perhaps,

not exactly a case of "must
be," it is of course very
desirable and all you need
do is use Velouty de Dixor
powder cream in the morn-
ing and again only once or
twice aday. This will make
your skin soft and smooth
and will give you a com-
plexion that is naturally
charming, perfectly "matt"
with a del icate powder effect.

1 1
CD EC for free trial sizesICE 0f Velouty de Dixor
(Natural and Soleil Dore shades)
and Iridium de Dixor Skin Tonic,
send 3d. In stamps (the cost of

facking and posting) to Dept. C,
Dixor Ltd., St. Leonards

Works, Mortlake, S.W.I4.
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POWDER CREAM
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se NURONA and balk in the aun.
happy in the knowledge that your
skin will bronze without burning.
NURONA keeps out the harmful burn-
ing rays while encouraging a natural
glowing tan.

ALSO A SOOTHING APPLICA-
TION AFTER OVER - EXPOSURE

TO THE SUN.
Non-greasy—pleasant to us*.

NURONA
SUN TAN CREAM
Also NURONA Sun Tan Cream

( without colour ).

// your Cktmist cannot supply pleat* send Hi to

JAMES WOOLLEY, SONS & CO., LTD.
Manchester 3.
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ACIDITY
Stomach Acidity is one of the penalties of modern

life. It arises from a variety of causes—irregular
meals, imperfect digestion setting up food fermentation,
wrong diet, mental anxiety, etc. Whatever the cause
may be, one thing is certain and simple and that is

the cure. To correct acidity you must take an alkali

or what is called an "ant-acid." The most widely used
alkaline powder, increasingly taken because of its

never failing benefit, is MACLEAN BRAND Stomach
Powder, sold in bottles in cartons, both clearly distin-

guished by the signature, "ALEX. C. MACLEAN."
A spoonful of this powder in water, taken after meals
when the deadly effects of acidity are most virulent,

is a certain corrective. The sensation of sourness
disappears and is replaced by a feeling of wholesome
cleanness. You feel and know that your digestion is

working normally again and that food fermentation
has ended.
You should always correct acidity immediately, as

otherwise you are laying the foundation of the very
painful and dangerous condition known as gastric or
duodenal ulcer. So effective is Maclean Brand Stomach
Powder that it has actually saved many a stomach
sufferer an operation for ulcers, but surely it is far

better to dispose of the trouble in its early stages by
taking a regular dose of Maclean Brand Stomach Pow-
der. Get a 1/3, 2/- or 5/- bottle from your chemist.
Never sold loose.

SUPERFLUOUS
HAIR made my
life a misery..

" My arms and legs were covered with
a hideous growth of thick dark hair.

I tried everything to get rid of it.

Irritating pastes—evil-smelling powders
—painful electric treatments. Nothing
did any good. Shaving only made the

hair grow faster and coarser. Then a
chemist told me of a new discovery sold

under the trade-mark new 'Veet.' To
my great delight it dissolved away the

hair in 2 minutes. Left my skin soft,

white and smooth, as if that disfiguring

hair had never existed.

"And new 'Veet' is so pleasant and
easy to use; it's a dainty scented white
cream. Now my superfluous hair
troubles are ended for ever." New ' Veet

'

fid. and 1/3. By exclusive arrangement
every woman reader of this paper can
now obtain a special package of NEW
VEET ABSOLUTELY FREE. Send 3d.
in stamps to cover cost of postage, pack-
ing and other expenses. Address : Dae
Health Laboratories, Ltd., (Dept. 139 P),
Cunard Road, Acton, London, N.W.10.
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SHE'S MAKING UP

for LOST TIME
by Max BREEN

'
I he source of Patricia Ellis's abounding energy has
A long been a mystery. Here is the explanation.

PATRICIA ELLIS works hard, plays
hard, and lives every moment of the
time.

When I first contacted her she was
contacting flies, with a swatter. This

was in a charming olde worlde cottage in the
village of Denham, which in itself is just

about as olde worlde as anything to be found
in Bucks.

Patricia has rented the cottage while she
is working at Denham studios in The Playboy
for Marcel Hellman's new company, Ex-
celsior.

The two leading men are Jack Hulbert and
Rex Harrison, and one of those celebrated
bitches has occurred in the script, so that
production of The Playboy has been post-

poned for a fortnight, and Pat suddenly
found herself a playgirl with time on her
hands. So she's flown to Paris.

I was interested to discover what made this

extremely youthful veteran (Pat's twenty) so
full of energy.
"When I was a kid," she told me, "I had a

serious illness which kept me in bed for over
two years.

"Naturally I used to lie and think what I

would do if I ever got well—which seemed a
little doubtful now and again—and I decided
that if and when I got off that bed I'd never
waste any time again."

She certainly seems to have stuck to that
decision. She's crammed more activity into her
score of years—minus the two blank years in

bed—than the vast majority of people.

"But it isn't only those two years that I

have to make up," she assured me. "As a child

I was always ailing, always away from school

for some reason or other. Up to the age of ten
I missed on an average about two-thirds of

each term."
" But what was the trouble ?

" I asked.

"Oh, all the usual childish ailments, and
scarlet fever, and three operations for mastoid,
and a broken arm, and two broken knees, and

—

"

"But why did you have to break yourself so

persistently ?

"

She laughed.
"I had a very bad habit, of which I've for-

tunately cured myself, of falling down. I guess

I didn't look where I was going, or something."
There may be something to be said for

cramming all your misfortune into the first few
years of your life. Pat now looks the picture of

health—a lovely, lithe, graceful person, who
might well pose for a statue of

American Youth.
One slight disability she has

inherited from those early,

invalid days. The mastoid opera-

tions have left her deaf in one
ear, so that when people are on
her bad side and she doesn't see

them speak she very often

misses their remark.
"It worries me, because

people who don't know about

Here's Pat—but she won't be

sitting still for long.

it sometimes think I'm high-hatting them," she
complained.

Certainly no one who does know her would
ever imagine that she would be high-hat. She
"knows her stuff"—well, she ought to; she's

been in forty pictures—and occasionally she
sets a fairly firm little jaw when she knows
something's being done the wrong way. But
I've spoken about her to quite a number of

folks in Hollywood who've worked with her,

and the general concensus of opinion is that
she's a good trouper.
And that's high praise among actors.

She was about thirteen when she made her
stage debut ; she was living with her people
just outside New York, and she managed to
get a small part in a play with a stock company

—

just, she thought, for the two weeks of the
Christmas holidays; but play-acting turned out
to be the thing she could do, and she stuck to it.

Before she was quite seventeen she was playing
the leading role opposite Jimmy Cagney in

Picture Snatcher in Hollywood.
That was actually her fourth film.

She was " spotted " in New York while playing
in Once in a Lifetime. Once was enough;
Warners signed her up on a five-year contract.

For a while she marked time in the studios.

Then she had a " bit " to do in Central Park, and
another in Three on a Match, and by this time
she was all ready for fame.

Two things happened then almost simul-

taneously. She was chosen by George Arliss

to play the ingenue lead in his film The King's
Vacation, and she was elected a Wampas Baby
Star.

As a result of her work in the Arliss picture

she was cast in Picture Snatcher, and the title

turned out to be prophetic as far as she was
concerned, for she has run away with a good
many pictures since then.

Of all the films I've seen her in, I think

perhaps I liked her best in Boulder Dam ; and I

told her so, rather expecting to be put firmly

in my place, for it wasn't a very important film.

To my surprise she said: "It's curious you
should feel that way, because it's the one I

most enjoyed working in. For one thing, I

never liked anyone as well to play opposite as

Ross Alexander. That boy was headed for a

great career; his death was a terrible tragedy."

Pat's abounding vitality and energy have been
responsible for legends about her athletic

prowess; but actually she has two outdoor
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recreations at which she excels—riding and
swimming—and she also plays badminton, but,

she complains, not particularly well

By the way, I mentioned above that she had
" marked time " in the Warner studios when she
first went out to Hollywood.
When she told me this I was reminded of

the case of Janet Johnson, which Guy Beacon
reported in the Picturegoer last week.

Janet, you remember, went to Hollywood on
a long contract, and after four months of

complete neglect she gave it up and came home.
"To a certain extent it happens to most

newcomers," she declared. "They keep you
hanging about, partly to give you a chance to

become accustomed to the surroundings and
the climate, and partly as a kind of Ordeal by
Boredom, to see if you can 'take it.'

"But four months!—no sir, that's another
matter. And especially if she's an English girl

who wouldn't be likely to have friends there

and who would be feeling pretty strange anyway.
"Anyone might have found that too much."
I asked Pat what kind of parts she wanted to

play.

"Oh, comedy," she replied promptly. "Not
slapstick so much, though I believe that's the

soul of comedy, but 'high' comedy—sophis-

ticated, subtle, sparkling stuff."

Well, I hope she gets her wish, and I hope
she gets it in our studios—partly because I'd

like to see her doing that sort of thing, partly

because she's clever and can do it, but chiefly

because she's a charming person who was as

easy and pleasant to interview as anyone I've

met with in a month of Sundays.
And, as you may have observed, I meet plenty.
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Above and right: The story is

set in the New York waterfront

slums, and shows how such an

environment turns youths who
are potential good citizens

into vicious gangsters.

P |

1 V)

Left: Leo Gorcey as

"Spit," one of the

young hoodlums.

Right: Joel McCrea
is one of the few
honest inhabitants of
the neighbourhood,

but Humphrey Bog-
art is "Baby Face"
Martin, a killer and
gangster leader who
becomes the hero and
model of the local

youths.

m
ji

""This screen adaptation of

the successful Broadway play

for which he paid the almost-

record price of £33,000 will

be one of Samuel Goldwyn's
most ambitious productions

of 1937. Sylvia Sidney, Joel

McCrea and Humphrey Bogart

are the stars. William Wyler
is directing.
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Le/t: The screen's

newest singing and
dancing find, Judith

Barrett, steps off the

setfor running repairs

to her make-up.

Right: Myrna Lay
selects this attractive

formal gown from her

personal wardrobe. It

is created in white

waffle pique'featuring

modernistic floral
print.

SHOTS
with our
CANDID
CAMERA

Centre: No, Freddie
Bartholomew has not

got swelled head—he
discovered the trick

mirror in the
M.-G.-M. studio,

where it is being used

for a circus picture.

The candid camera-
man catches Jack
Oakie and Cary
Grant in an un-
guarded moment in

the Radio studio res-

taurant.



T*his ambitious musical has little in the way of
A a story but it is full of tuneful numbers and
bright gags. Its climax in a roof-top night club
has been planned on a huge scale and is a notable

spectacular achievement. It was directed by Ralph
Murphy and the cast includes George Murphy,
Doris Nolan, Hugh Herbert, Gregory Ratoff, The
Three Sailors, and a host of well-known players.

m
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Dorine (Ella Logan), a
cabaret singer, persuades
a music maestro (Henry
Armetta) to forget the
classics and play swing

time.

Ted Lane (George Murphy), a dance band leaden
does a tap dance number with a clever littM

dancer, Peggy Ryan, aged ten.— wii — —
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THEY GIVE

Him a Gun
. . . and a few days off from the

studio and Clark Gable's quite happy.

Grable likes to take his holidays in

he - man fashion, roughing it on

hunting trips. He is one of Holly-

wood's best shots. Our cameraman
trailed him on his last expedition

and these delightfully informal shots

are the result.
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weekend*

u&e SKOL
SUN LOTION
How many week-ends are spoiled

by sunburn ? How many Monday
mornings find you in a condition

of red, blistered and peeling dis-

comfort ? SKOL SUN LOTION
ensures a healthy suntan. It both

protects and actually benefits the

skin : for it lets through only the

health-giving ultra violet sun rays

and excludes those that produce
sunburn in painful form. Don't

fry your skin with oil or use messy
creams : SKOL is non-oily, invi-

sible, an excellent powder base.

It is a scientific light filter prepar-

ation, calculated to keep your
skin smooth, healthy, cool through-

out the summer months. You'll

enjoy the sunshine without a

single thought of painful tomorrow.

SKOL SUN LOTION

is sold by all lead-

ing chemists and MHBBI
stores 1/3, 2/-, 3/6 SKOL
and 6/6. Send to

the addressbelow

for sample bottle.

Post free—3d. - ...anu^-

SKOL
SUN LOTION
(DEPT. Z ROCHESTER ROW.S.W.l

If you haven't bought Skol Sun
Lotion yet and are painfully burnt,

get SKOL ANTISEPTIC from
your chemist. It will soothe and
heal your skin. 1/6 and 2/6.

ICanYOU do this?)

I

k Keep your home bright but your beauty fresh ?

A spick and span home in exchange for personal

B loveliness is a very doubtful bargain. Why not have
both ? Banish the poisons within you which bring

H weariness, ageand ill-health. Keepyoursystem regular
—regular as the dock ! Remember your Beechams

^W^^ I Pills, the Golden Rule of Health and Loveliness for

I W %k I ninety years.

I *wf • — jf yOU keep regular with

BEECHAMS PILLS
I Purely Vegetable ... WotfA A (fU&UO. A &OX

"Are you caring

for your skin-

or killing it fey

inckes?' ASKS MRS. X.*

OFTEN when I ask girls that

question they start to tell me
how careful they are about cream-

ing and powdering. " But do you
know what you're putting on
your face ?" I ask. They tell me
a name. "But what's in a name?"
1 say, " the real point is : what's

in your powder?" And that of

course — the really important

thing—they can't tell me.

So then I tell them about the new
Pompeian powder. How for more
than two years scientists worked

to produce a powder that would
not harm even the most sensitive

skin. How they banished from
their formula the least trace of

anything that delicate cells and
tissues might dread. How they

made this very pure powder in-

credibly fine and soothing. All

this work has been done for you,

too. By using this Pompeian
powder every day you know that

you are really caring for your skin

and your skin will thank you by
keeping young and fresh and full

of bloom always.

In 3 packs at the old prices—
2 -, I/- & 6d. Ask also for

Pompeian Bloom, Day Cream,

Night Cream andLipst:ck,from 6d.

FREE Send for my free
1 Attractoscope. ' It will find your personal " attraction index

"

and show you how to " rate " and increase vour charm and personality. Write
Mrs. X,clo The Pompeian Co., Ltd. {Dept. P.2) 160 Piccadilly, London, W.i
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Freely adapted from the film by
Marjory Williams with permission

of United Artists.

ALTHOUGH he knew
that his girl would be
waiting, ready to marry
him, a gaol-bird with a
record for car theft,

grand larceny and driving a get-

away van in a bank hold-up,
Eddie Taylor felt no great en-

thusiasm on leaving the State
prison.

Aged twenty-four, passably
good looking, above, as the warden
said, the average criminal in

intelligence, Eddie was aware
that as a gangster, you only live

once. In other words, once a
gangster always a gangster, or
that making a fresh start and
keeping straight are conditions
possible only inside novels.

Father Dolan, waylaying Eddie
on the way from the warden's
office, with a "You weren't
leaving without saying ' good-bye

'

to me were you ? " was quick to
comment on the young man's
mood, hoping, perhaps, to find

the cause.
" You don't seem very happy for a

man the gates are about to open for."

"What do you want me to do,
Father ? Cheer ?

"

" There's many a man in there who
would."

" I cheered the first time I got out.

They're not all like you outside
there. If they were, this place would
only be inhabited by ghosts." Eddie
passed on, waiting for the turnkey
to unlock the familiar doors. Sud-
denly his face lightened. On the far

side of the steel lattice at the end of

the vacant waiting room, stood Jo

—

his Jo. Hungrily he kissed her
between the bars, continuing to kiss

her, even after he had found the door
and come out the other side, a free

man.
"Oh! darling. Oh! Eddie. Let

me get my breath," she had to say.

She was a little thing, not much
higher than his shoulder, with a
wistful, piquant face and serious,

dark eyes.
" I can't keep my hands off you,"

he breathed. "I—I was so afraid

you mightn't be here."
" Didn't you believe my letters ?

"

HPhat was the worst of belonging to
the gangster profession— you

trusted no one; and in Eddie, the
aptitude for suspicion had always
been there to foster.

"Anyway, I believe you now," he
said fondly. " Let's get out of here."

Mr. Whitney, Public Defender and
Jo's employer, was waiting in his

office after the wedding, by which
Eddie and Jo were made man and
wife. A good fellow, Whitney, seeing
that to him, Eddie largely owed his

freedom, as well as the offer of a job
in the Ajax Truck Company.

First, however, there must be the
honeymoon. Three years Jo had
spent looking for a love nest, and
found it in a remote little inn,

having an old-world garden and a
lily pool.

Here they talked of themselves
and the past, and watched the frogs,

croaking like crooners, as Eddie
said. "There's something about
frogs," he went on. " If one dies, the
mate does. They just can't live

without each other."
"Like Romeo and Juliet " Jo said

24
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jo had found a remote
little inn, having an
old-world garden and
a lily pool. Here they

talked of themselves

and the past, and
watched the frogs.

You Only
LIVE ONCE

softly. They had gone up to bed
when a knock on the door brought
the landlord and his wife. Of the
two the landlord was the most ner-

vous. His wife, angular and straight-

haired, forced herself to come to the
point.

"My husband's seen your photo,
Mr. Taylor, in a police court maga-
zine; convicts and their wives ain't

welcome in this tavern." she blurted

out, "so we're asking you in a nice

way to leave at once."
"Okay," Eddie said, and slammed

the door.

"Darling, you promised you
wouldn't let these things bother
you," Jo entreated. "What do we
care what people think, so long as

we're together ?

"

But it did matter, Eddie knew;
knew, moreover, that this rebuff was

only the beginning. He set his teeth,

however, entering into the spirit of

taking on, on the part-payment
system, a small and rather dilapi-

dated house on the 'bus route, some
distance from the Ajax garage.

"It's the swellest place I've ever
seen," Jo said ecstatically.

It's a dump, and you know it, but
at least we shan't be called out of

it in the small hours," was all Eddie's
pessimism would allow. It was
unlucky that, in consequence of

showing the proposed home to Jo,
that he should drive the truck, of

which he was in charge for the Ajax
Company, into a petrol station, when
he should have been back at the
garage.
"Hey, Taylor, you're wanted to

call your office," the attendant told

July 10, 1937

him. Eddie dialled and received the
crisp information over the wire, from
Art Williams, the boss.

" Taylor, you're an hour and thirty-

five minutes late. I don't want to

listen to any of your lies about
running out of petrol or blowing a
tyre—you're fired."

How to keep the truth from Jo,

who was staying with her sister

Bonnie until the home could be fur-

nished ? Eddie refused to contem-
plate the question, until, two days
later, Jo rang up from the new
house.

"Bonnie's been helping me move
in!" she enthused. "The real

estate man said it was all right so

long as you completed the down
payment by the end of the week.

You can, can't you ?
"

Sure ! " he answered, hoping his

voice didn't sound unusual, ".
.

.

and a housewarming. Sure . . .

sure we'll have one." He braced

himself after that 'phone call, and,

following a sharp struggle with

pride, went back to his late em-
ployer's office. He took the line

that he was sorry for not being on
time and begged for another chance.

The answer came from a hard-

headed business man who ob-

viously regretted having been in-

veigled by the Public Defender into

giving a gaol-bird a job.

"Sorry, Taylor; nothing doing!

I'm not running a reform school. I

can't waste any more time. Get

out ?

"

So he had been right. It was
going to be difficult, or rather

impossible, to keep on the level.

Nevertheless, even Eddie did not

foresee the appalling stroke of fate

which brought him hatless, dis-

hevelled and nearly out of his mind,

to tap on the living-room window of

the new home, hoping that Jo
would be there. She was. He saw
her scared face as she flung up the

sash and helped him over the sill.

" T?ddie, what are you doing with
I-/ that gun ?

" she cried. " What's
happened ?

"

"Only the bottom's dropped out
of everything. Read that news
headline. 'Bank bombed. Six

dead. Hat clue to million dollar

killer.' Look at the picture of that

hat. You can see the initials on the

band a mile away. E.T."
"Yours . . . oh, Eddie!"
"Yes, but it's not what you're

thinking. The point is I wasn't

mixed up in that bombing raid.

One of the gang stole that hat of

mine when I was pulling something
at Tony's restaurant. Now they're

planting the blame on me. . . .

Jo, you do believe me."
"I do— I do." He thought there

could be no agony like that of

finding that she doubted him.
Now that her trust was his, alas,

the situation showed other cruel

aspects.

I took a chance of being caught
; ust to hear you say that," he told

her. "Now I've got to run for

it. Give me the keys of your car."
" You can't run. There must be

some other way. You'U never be
able to prove your innocence if

you're caught."
"What do you want me to do?

Give myself up ?

"

" Yes."
"Are you crazy? Remember I've

been the warden's guest three

times. Another conviction would
mean a life-sentence."

"Not if you're innocent."

"No jury would believe it."

"They would if you don't run

away. Otherwise you'll never get a
(Continued on page 26)
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A ^OXXl^ habit

that's easy and quick
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THE
MUM

HABIT

%W 7"0MEN everywhere have adopted
*™ the MUM hahit of preventing

objeetionable underarm perspiration

— for MUM works like magic and

lasts all day.

It's quick— it takes half a minute

to make perspiration odour absolutely

impossible for the whole day.

It's easy—just smooth it on the

underarms— no waiting or rinsing.

It's pleasant to use and harmless

to clothing.

It's soothing— you can use it

immediately after shaving.

MUM does not interfere with nat-

ural perspiration—it just banishes

repellent underarm odour. Have
you formed the MUM habit ?

Price from 1/6 per jar at all good

Stores and Chemists.

Women who use MUM regularly

each month know that MUM is the

safe and efficient deodorant for this

particular form of unpleasantness.

MUM
perspiration

Talks of "cleaning her
teeth" • • • she should say

wearing them away
She hasn't yet realised that cleaning teeth can do as much

harm as good. Of course you must clean your teeth regularly.

But do be careful what paste or powder you use. There are

dentifrices so abrasive that they're bound to wear away that

thin film of enamel which is Nature's only protection against

decay.
Why run this risk ? Test your present tooth paste by

comparing it with one which dentists recognise as the finest

and smoothest of all—Odol. Get a tube of Odol to-day (or

send the coupon below for a sample tube free). Put them
both to the Bite Test. Grind a little between your front

teeth. If your present one seems to have the least sign of

grittiness, don't take chances any longer.

It is just because it is so safe that dentists recommend
Odol.
Odol can be obtained as Tooth Paste or Solid Dentifrice.

There is also Odol Mouthwash and Odol Denture Powder.

Free Sample tube. Post this coupon in unsealed i

|

envelope (id. stamp) to Cranbux Ltd., (Dept. P. 12),

Norwich, for a free tube of Odol.
This applies to Gt. Britain and N. Ireland.

Name I

Jj

Address |

"FRECKLE^
BlotchesBlemishes l Sallowness

QUICKLY l> SECRETLY
No need to go on having unsightly blemishes
on face and arms. TXLSOH'l double^strength

jBM FRECKLE CREAM removes them daring the
night. In the privacy of your own home this

fc
* wonderful new secret formula cream banishesjS i^M^ '*} freckles and blemishes while you sleep. At^^^^ night simply apply a Utile THJOI^S double-

strength FRECKLE CREAM and wipe away next morning. Your friends
will be amazed, and you delighted with the new beauty of your complexion.
Cannot Irritate even the most sensitive skin. TILSON'8 does not contain
mercury or poison. Discourages hair growth. Leaves the skin satin smooth,
dewy dear and glamorous. From Boots, Timothy Whites and Taylors,
most other Chemists and Hairdressers, or send F.O. 2/9 to—TfsBM*!
Laboratories (7.0.5 37), Balfour House, Plnikury Pavement, E.C.2-

TILSON S FRECKLE CREAM

Don't

Miss
These

Postcards that TUG
"More lifelike and alluring than

any I have seen before," "The new
cards are simply exquisite. ..."
Bouquets are being showered upon
the latest arrivals in Picturegoer
Postcards. Here is a fine portrait

of Gary (sepia Glossy series), who
won Picturegoer's Gold Medal for

popularity; another of Deanna
Durbin ("Colourgraph"), who has

sung her way into all hearts and

the immortal Greta with Robert

Taylor (Partners). Don't forget

that by joining The Picturegoer
Postcard Club you can obtain these

new cards and the pick of nearly

2,000 others at reduced rates. To
join simply send an initial order

for not less than one dozen post-

cards at regular price of 2/6 dozen.

Liberal discounts on all future

orders. New members receive a

5/- Album free.

at your Heart strings
CHOOSE FROM LATEST LIST

IN SEPIA ONLY
iohn Best Louis Hayward Anna Nearle
Wallace Beery Warren Hull Nat Pendleton
Bobby Breen June Knight Shirley Ross
Joe E. Brown Patrk Knowles Simone Simon
Gary Cooper Vivien Leifh Haxel Terry
Olivia De Haviland Barton Madane Warren William
Deanna Durbin Spanky McFarland Hufh Williams
Greta Garbo Marco Jane Wyatt
Bonita Granville Marian Marsh
Herbert Marshall and Ruth Chatterton, Herbert Marshall
and Simone Simon, Robert Taylor and Greta Garbo.

ALL IN SEPIA AND COLOUR
Gary Cooper and Jean Arthur, Robert Taylor and Greta
Garbo (2 different poses).

ALL IN COLOURGRAPH ONLY
Olivia De Haviland Deanna Durbin Mary Ellis

Patric Knowles Norma Shearer pji
^[_g(J |v|

Obtain liberal discounts on youa
future orders by joining the K t t
" Picturegoer " Postcard Club.
Yon will also receive a 5s. Album
Free, to hold 300 cards, bound to
resemble snakeskin and lettered
in gold. Album de luxe in Blue
Rexine also available. To Join,
order not less than 12 postcards
at regular price of 2/6 dosen.

POST COUPON NOW
Salon, 85 Long Acre,To " PICTCTtEGOER '

London, W.C.2.

Please enrol me as a member of the PICTURE-
GOER Postcard Crab and send me Membership
Card and foil particulars of discounts, etc., on
future orders. I enclose order for not leas than
one dozen PICTUREGOER postcards, price 2,6
dozen. Please Include with my order your 67*

Postcard Album free. I enclose 1/- extra (or
2 /- extra if the album de In* Is chosen) to cover
cost of postage and r"H"B on my gift.
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The Story of the Film—continued

chance to make them. Eddie, you
must believe me. If you love me,
you'll stay and face it."

Her arms were round him. She
was his world and he had always
respected her judgment. "Very
well, have it your way," he yielded,

"but remember you're gambling
with my life and if you're wrong.

"I'm not. I know it." Her
confidence held, though two officers

arriving at the window rapped out
the command to "stick 'em up."
"You needn't fire. He's giving

himself up." she told them.
Law-abiding herself, Jo had no

experience of the ineffaceability of

the prison taint. When Eddie
Taylor, tried and found guilty of

bank bombing was sentenced to the

chair, his principal reaction was a
flaming resentment against Jo.
But before the time arrived for

his last meal, the nearness of death

—

death which he could hardly believe

would come to him—made ashes of

his anger. He asked the warder,

Rogers whom he knew, to tell Jo
he was sorry for his rancour. The
last meal—chicken, vegetables, cof-

fee—arrived, the tray being carried

by Bugsey, a former cell-mate who
had been promoted to waiting on the

prisoners.

The sight of food sickened Eddie.

He pushed the tray aside and
would have banished Bugsey if

Bugsey hadn't continued to talk in

rapid tones, his back carefully turned
towards Rogers, who watched the

other side of the bars with his gun.

"Boy, it's going to be foggy
to-night. Smell that grub. We
gotta new cook—the guy from
Tony's restaurant what poisoned
three of his customers. What a
break for us they gave him a life

sentence," he babbled.
With nerves on fire, Eddie as-

sumed indifference to everything

but a mug of coffee. Prompted by
Bugsey, he had seen enough of a
piece of paper beneath it, to read

the words, "Gun in mattress in

isolation ward." Next minute,
Bugsey, at Rogers' command, "Put
the tray down and get out," had
left the cell. Inspiration surged
through Eddie as he drank. Next
minute, facing the watchful Rogers,

he was forcing with his two hands,
the bottom out of the tin mug,
behind his back, and tearing the

side into jagged halves.

Another minute and Rogers was
shouting to a warder, "Tommy, call

the hospital. Taylor's ripped him-
self up." Weak in body, after a
blood transfusion for which Rogers
supplied the necessary, Eddie came
to, with spirit still in fighting trim.

To reach the isolation ward, he
lunged out at his attendants,

creating such a disturbance that the
desired haven was reached.

Lying prone in the isolation cell,

watched through a grille by a
warder, he worked to find an opening
in the ticking on the mattress's

offside. Among the stuffing, his

hand felt-—blessed relief—something
hard. When the doctor, escorted by
two warders, entered the cell for

final inspection of the man who had
been kept alive to die, they found
him sitting upright with levelled gun.
The very circumstances that make

prison so hard a place to leave,

worked now in Eddie's favour. It

was comparatively easy for him to

order the warders with upraised

hands over to the wall and to lock

them in the cell, keeping Dr. Hill

the while under subjection by
pointing the revolver within an inch

of his back. Hospital quarters were
fortunately close to the yard.

The fog, of which Bugsey had
spoken, also played into Eddie's

hand. Keeping the doctor covered,

he had reached the yard and was
making towards the prison gate

before the alarm had been sounded.

Powerful searchlights on the bridge

above came into play. From a
loud-speaker, Eddie could hear the

reverberating command, " All guards

... all guards . . . warden speak-

ing . . . warden speaking. . . . Get
Taylor and shoot to kill . . . save

Dr. Hill if possible."

"Go on, doc.," Eddie ordered.

"The warden sure don't want you
to die, but you're going to, if we
get to the gates and they don't

open them." He shouted to one of

the guard. "Tell the warden I want
to talk to him—come to the truck

gate, or I'll let the doctor have it."

"Okay, Taylor." Cautiously,

Eddie, urging the doctor forward,

crossed the yard to the gate and
shouted to the warden, whose outline

could be seen above on the bridge.

"Open up, or I croak Hill
!"

"Shooting Hill won't open that

gate. Every man in service of this

prison takes that chance. Dr. Hill

will have to take his," the warden
answered.
"Warden, open the gate ! He'll

kill me !

" the doctor implored.

His whine did Eddie's heart good.

Had the doctor been a man of

courage, the getaway must have
failed. But why was there a delay?
For a full three minutes the iron

gate remained closed, while Eddie
shouted, and the doctor became
hysterical in his entreaties to be
allowed to live. From the bridge

came sounds of interrupted action;

voices, men at the run, and finally

the warden's voice. "Taylor . . .

you've been pardoned. A teletype

message from Washington. The
killer in the bank bombing has been
proved to be Monk Mendall, your
former cellmate—put down your
gun."
But Eddie's suspicious streak had

been too long fostered to be obliter-

ated by a few dramatic sentences.

Anger at this last obstacle choked
him almost as he shouted :

" Who d'you think you're kidding ?

Open that gate."

"It's the truth, Taylor. Let the
doctor go, and come to my office,"

the warden urged.

"Quit stalling. Open up, or

Hill gets it."

"You're a free man, Taylor. Put
down your gun."

Furious, Eddie roared out an
ultimatum. " I'm giving you twenty
to make up your minds. One, two,
three, four . . . five . .

." he had
reached nineteen when a well-

known voice spoke, as a figure in

dark clothes with a dog collar

loomed up ten paces from Eddie.
"Sure, you wouldn't be thinking

of killing me ? " Father Dolan said.
" You're a free man. Read it for

yourself on the tape . . . it's the
truth." Beyond even the father's

appeal, Eddie shouted to him to get
back. " Stay wHere you are ... or
I shoot. I don't believe any of

you."
"Then I can't open the gate."
" Ah ! I thought you were in it,

too . . . nineteen . . . twenty."
Eddie fired.

"Guards, hold your fire, I'm not

hit," called Father Dolan. If

Eddie had been himself, he must
have noticed the slight catch that
preceded the words. "Open the
gate, warden," the father continued
firmly. A word of command from
the bridge and the gate swung open.
Eddie, going to freedom, saw the
father sway. He dared not look
back to stay with the man his shot
had killed, who was lying on the
prison stones, in his hand the tele-

type message conveying the facts

of Eddie's pardon.

By some means, details of which
Eddie never could remember, he

reached a telephone booth and
urged Jo to meet him at a derelict

freight yard. Exhausted from a
flesh wound in the arm, he waited
dully, with racking head till she
came to him. She had borrowed
Whitney's fast coupe

1

for the journey.
Her look and touch, the knowledge
that she loved him, eased the pain
that was more of the spirit than the
body, but failed to remove it.

"Jo ... I killed Father Dolan,"
was all he could say. " I'm a
murderer. I can't take this rap . . .

I only wanted to kiss you once
before they get me."
"I'm never going to let them

get you," she said fiercely. "Never."
She bundled him into the car.

Half conscious, he dimly heard her
crashing a chemist's window on the

outskirts of town, and driving on.

In a quiet spot, she spread out her
bandages and dressed his arm. "I
can still see Father Dolan 's face,"

he persisted. "I'm through. You've
got to go back to Bonnie and forget

you ever met me."
In the darkness, he could hear

her sob. " No, Eddie . . . no. I'll

never give you up. It wasn't your
fault. It was mine. I killed

Father Dolan the night I wouldn't
let you run away. We're going
together. We have a right to
live."

"You have. I haven't. They'll

get me and. . .

."

"Maybe they will get you, but
if they do, they'll have to get me
too . . . and they have to find us
first."

For the greater part of a year, the
police were still searching. The
reward of five hundred thousand
dollars for the arrest and conviction

of Eddie and Joan Taylor was never
claimed.

Eddie, recovering normal strength,

fought with all the underworld
knowledge at his command, to keep
himself and Jo fed, clothed and free.

Rapidly Jo accustomed herself to

her new role, becoming used to

filling up the car tank with petrol

or robbing the till while Eddie held

the station attendants at the point

of a revolver.

For the most part, their crimes
were limited to the means of

acquiring food and drink, but it

followed that the major delin-

quencies of the State were fastened

upon them and that police vigilance

on their trail increased, not dimi-

nished.

When Jo's baby was born, by her
wish, in a deserted shack,

miles from hospital or town, Eddie
reached a conviction. This wee
creature, come into the world
through Jo's suffering, must have a
chance to be a decent citizen. He
talked to Jo, argued and persuaded.
Finally, she agreed to write to

Bonnie, who wrote back of her

willingness to meet Jo and the baby
at an isolated house not far from
the State border.

Public Defender Whitney had
proved a staunch friend. Jo, having

worked in his office, knew that it

must have been at the risk of losing

his job that he arranged a passage
for herself and the baby to Havana.
Eddie, hoping to get across the
border, would join them later.

"Come on, kid; it's time to go,"
he said gruffly, masking his dread
of losing her, even for a few weeks.
He helped her into the car and they
fed the baby with tinned milk.

Jo's tenderness to the mite gave
Eddie a queer pang. He, too,

touched the tiny, puckered face

with his finger before taking the
wheel.

They made the journey without
hindrance and in record time. By
six o'clock, Eddie saw Jo disappear
through the doorway of the house,
where Whitney and Bonnie had
promised to have a supply of clothes

and money. Eddie had no wish to

meet his sister-in-law who had
strenuously fought against Jo's
engagement and marriage. Yet he
couldn't resist leaving the car and
peering unseen through the un-
curtained window of the room,
whence voices issued.

They were all there; Bonnie, fair-

haired, a gentle look on her
somewhat sharp features, Whitney in

shirt sleeves, and Jo seated, giving

the baby, on whom all eyes were
bent, a bottle.

"Gosh, he's cute!" he heard
Bonnie say, and saw Jo getting up
and slipping something into her
sister's hand. "There!" Eddie
heard her say, "I've written every-
thing out. Keep him well and happy
till I send for him."

In the argument that greeted her
appeal, Whitney moved nearer the
window. Eddie, obliged to move
out of earshot, went back to the car
with pulses racing. In a minute or

so, Jo came running up, white-

faced in the darkness, but over-

joyed at find him still there.

" I told them I couldn't leave you
now," she said. Silently he drew
her to him. Six miles from the
border, while she left the car to get
some cigarettes from a machine, he
felt a shiver.

"Come closer, Jo," he begged,
helping her in.

" I never knew two people could be
so close," she whispered. Her voice

changed. "Eddie, look out !" Too
late he had seen a police car cutting
in behind them from a side turning.

A trooper on a motor cycle ahead
shouted, "Stop that car or we'll let

you have it
!

" Eddie answered by
accelerating. Machine-gun bullets

ripped along the back window of the
coupe\

Darling! Are you hurt?" Jo
implored.

"Didn't scratch me," he lied.
" Hit you ?

"

"No."

"Don't be afraid. We'll make it,

darling." Running the coupe into

the side, Eddie, conscious of pain to
come, lifted Jo and hurried with
difficulty into the coppice which
completely screened the road. The
smell of earth, the tracery of leaves,

the quiet tree trunks visible in the
starlight, gave him a fleeting sense of

peace. Then pain overwhelmed him.
With sweating brow, he gripped Jo.
A shot rang out. She sagged in his

arms. "Jo!" he called. He saw
that she was going. Pain, mental
and bodily, became merged into
Father Dolan's voice calling from the
other side.

"Eddie . . . Eddie . . . you're both
free . . . the gates are opened."
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4 quick and easy aid

to beautifid nails

Fingertips that excite the envy of your

friends are now easy to have ! Cutex

Nail Beautifier works wonders in the

grooming of your nails. It supplies

needed oils that overcome brittle nails

...Softens and removes dead cuticle

without cutting. .Leaves nail rims attrac-

tively smooth. . .Restores a natural sheen

to the nails that increases the lustre of

liquid polish. To demonstrate quick

action, in cleansing nail tips apply with

applicator while fingers are pointing

downward. Note how soil loosens and

flows from under tips . Buy this newest

manicure aid to-day at your favourite

shop. Price i/6 with special applicator.

MORE
IN KISSING

THAN
MEETS

THE EYE

You can feel by

his kisses how won-

derful he thinks

you are. And he will think you're wonderful
— as lovely as those glamorous Hollywoo.1

film stars — if you use their lipstick ! You ran

buy it for just a shilling— the wonder-
ful Kissproof Automatic lipstick. From ali

Chemists, Hairdressers and Department Stores.

See also the exotic nevo Kissproof Baton at f>d.

Kissproof
NEW AUTOMATIC Me/it/e UPSTICK

BUDDY ROGERS
DISCLOSES THE SECRET OF HAPPINESS
u

(2 &ve£u A&in iaUunateS mm
mde than anuimna me

VANISHING
CREAM

In Jars 1/3, 9d Tubes 6d

ICC 58-54

ICILMA SAMPLE BOX
Sample tubes of three Icilma Creams
and trial packet of Dry Shampoo. Send
3d in stamps to Icilma (Dept.'i'.44 ), 39
Kind's Road, London, N.W.I. Your
envelope should be sealed and bear a \\d
stamp.

r

New Cream
Deodorant
checks perspiration

instantly

Now, at last, here is a cream de-

odorant that is neither greasy nor
sticky—Odo-ro-no Ice, just what
women have been waiting for. Pat it

on the underarm with your finger-tips;

it is absorbed completely and quickly,

leaving no stickiness, grease, or

musty odour to spoil your clothes. Its

own fresh odour of pure alcohol dis-

appears at once.

Used according to directions, Odo-
ro-no Ice frees you from perspiration

odour and dampness. This means you
need never worry about ruining your

lovely frocks. You'll save on both

clothes and cleaners'

bills. Try it, you will be

delighted with Odo-ro-

no Ice. I 6d. at all good
chemists and stores.

ODO-RO-NO

•
The sharp cool TANG of Euthymol
Tooth Paste is due to the antiseptics

in this scientific dentifrice. Tang is

a thrill you must experience. Try
Euthymol to-day! You'll enjoy the

fresh feeling it leaves in your mouth
and the white, polished teeth it

produces.

Sold in convenient spring-cap tubes
by chemists at is. 3d., or you can
send for a 7-day free trial tube.

Euthymol
TOOTH/ PASTE

I To Dept. 44/99, Euthymol, 50 Beak St., London, W.l I

Please send me a sample tube of "Euthymol."

I NAME I

|

ADDRESS

|
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REVIEWS

by Lionel Collier

I
REALLY thought we had
finished with war-time
stories dealing with the
eternal triangle composed of

a married man, the wife and
his best friend.

But here it is again in The
Woman Between, conventional in

design and generally artificial

in atmosphere.
Paul Muni is the married man

in question, Maury, an unpopular
member of a French squadron in

which the personnel is composed
of 100 per cent. Americans. In
point of fact, Muni is practically

the only actor who fits into the
atmosphere at all convincingly.

Unfortunately, his part is not a
remarkable one and while he
brings to it as much sincerity as

possible it does not rouse one to

any real emotional heights.

There comes to the squadron a
young man, Jean, who had fallen

in love in Paris with a girl whom
he knows only as Denise and it

transpires that he forms a close

friendship with Maury, the pilot,

and acts as his observer.

This friendship seems to kill the
"jinx" which Maury is popularly
supposed to have; he had had two
observers killed while on aerial

reconnaissance

.

Jean is played by a fairly recent
newcomer Louis Hayward, and while
not suggesting any sort of Gallic

temperament for a moment he gives

an ebullient performance, marred
somewhat by a tendency to over-
emphasise his emotions.
When Jean goes on leave he is

given a letter to take to Maury's
wife Helene, and you will not be
surprised to learn that Denise and
Helene were one and the same lady.

In this thankless part—it is

hardly one which can command sym-
pathy—Miriam Hopkins is not at
her best. She invests it with a
lugubriousness which would have
been more effective if it had con-
tained more contrast of light and
shade.
Anyway, she confesses to Jean

that while she loves her husband she
also loves him—only in a different

way. It seemed rather lame to me,
and it evidently did to Jean, for he
left her in a temper and went back
to Maury a changed man.
They continued their successful

"Hun strafing" partnership, how-
ever, and eventually won medals
which were presented with full cere-

monial at the aerodrome. They do
these things so much better in

France, even in war time !

The climax comes when Helene
visits her husband when the squad-
ron is taken out to rest. (Another
thing they did better—according to
this picture—in France during the
war.)

It is during this period that Maury
' learns of his wife's attachment to his

friend and tries to get him to confess.

However, urgent orders for an
attack postpone any confession and
during it Jean is killed and Maury
severely wounded.
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He returns to Paris and there we
leave him with his wife who remains
in ignorance of his knowledge of her
affaire.

All of which does not seem to get
us very far even if it takes a long
time to get where it does.

Actually the best performance,
apart from Muni's, is that given by
Colin Clive as the squadron leader.

He is well in character and strikes

the right note of war-time spirit.

As usual, the aerial camera work
is very good, but one has become so
familiarised with crashing 'planes
and " dog fights " in the air that they
do not impress one as much as they
might do.

The Parisian settings are good
even if the people who inhabit them
are anything but Parisian and the
same applies to the squadron's mess
where life appears more hectic than
realistic.

I'm usually fairly easily moved by
sincere sentiment but I failed to
shed a single tear for Jean, Maury or
his infatuated spouse.

MAKEWAYFOR TO-MORROW
While it errs at times in over-

stressing the sentiment there is real
sincerity and human feeling in this
picture, which deals with the
problems affecting their children
when the parents are left penniless
and dependent on them.
Leo McCarey's direction is finely

sensitive. It does not suggest a
solution to the problem, but simply
introduces you to an elderly couple
with married sons and daughters
who find themselves without a
home.
None of the children is capable of

providing wholly for the old pair, so
a son with a wife and adolescent
daughter takes the mother and a
rather poorly-off sister and her
husband take the father.

Thus the couple are separated and
find it almost intolerably unbearable.
The mother upsets the routine of

her daughter's house and also inter-
feres to a certain extent in the
upbringing of her grandchild.
The father is ill at ease with his

daughter and becomes an unwilling
incubus on the family resources.

Finally, it is decided to send the
mother to a home for old ladies, but
before the son, who hates himself
for it, can broach the question, the
old lady, who has realised the
position, asks to be sent there.

Meanwhile, the father has been
ill and it is decided to send him to
California to another of his children
who is able to house him.
The pair meet in New York for a

few hours before they are parted,
perhaps for ever.

With sure touches of humour and
pathos the director shows how they
spend their fleeting moments. They
end up in the hotel where they spent
their honeymoon, and there the
manager makes them guests of the
establishment.
They waltz together and recall old

times, finally going to the railway
station, where they bid each other a
tearless farewell.

It is very moving in all its aspects.
No blame is attached to either
party, but a pathetic tragedy of

life is presented in all its unavoid-
able cruelty.

Victor Moore, a stage and screen
comedian, is brilliant as the old
father; it is a finely restrained and
natural study.

Beulah Bondi, too, is remarkably
good as the old lady who cannot fit

into the jigsaw of modern life and
wants only to be with her husband.
The children are all extremely well

characterised. Fay Bainter is the
daughter-in-law who looks after the
mother and her attitude to her is

extremely human. She expresses
forebearance and kindliness, but
underneath there is the feeling of
inimicality which their different

viewpoints arouse.
Thomas Mitchell is good as her

husband.
Cora, who looks after the father,

is well acted by Elizabeth Risdon
and her husband by Ray Mayer.
The daughter who has the most

money, but who has a disagreeable
husband who refuses to be saddled
with relations, is admirably drawn
by Minna Gombell, and her husband
by Porter Hall.

Maurice Moscovitch gives a sound
character study of an old storekeeper
who tries to help the old father, and
Barbara Read is attractive as the
grand-daughter who is nearly in-

volved in a divorce case because the
presence of her grandmother pre-

vents her from entertaining her men
friends at home.
A notable little picture this, which

will give many cause to ponder on
its problems.

TOP OF THE TOWN
A musical melange which runs

true to type and provides quite
good entertainment of its kind.
The plot is negligible, but the gags
are often bright, and there is a
spectacular night-club sequence
which is planned on a vast scale and
is remarkably effective.

Doris Nolan, who plays the part of
Diana, an heiress who wants to
revolutionise cabaret by putting on
classical shows, is not particularly
striking. She is attractive, but does
not get as much character into the
role as one could have wished.

The hero of the piece is George
Murphy, who has plenty of vitality

and can also tap dance extremely
well.

He is cast as Ted T^ane. a dance-
band leader who has ambitions to
get the contract for a new roof
show to be opened by the Bordens,
four of them, the heiress's uncles.

Diana meets Ted and decides to
appear in cabaret, but the latter,

learning that her uncles look on her
behaviour with displeasure, makes
this as difficult for her as possible,

hoping she will quit.

However. Diana has a will of her
own and faces all hardships, even-
tually falling in love with Ted. For
his sake—-her uncles will not hear of
engaging him unless she leaves the
show business—she agrees to give
up her chosen career, but, learning
how he had tried to scare her out,

she pays him in his own coin by
taking over the managership of the
new cabaret and insisting on putting
on a highbrow show.

It is a terrible flop, but Ted
comes to the rescue by introducing
his original hot numbers.

Diana finds consolation for her
lack of success in Ted's arms and in

the ultimate success of the show.

Hugh Herbert has not a lot to do
but be his usual hesitant self as
Ted's right-hand man, but Gregory
Ratoff scores as his self-confident

booking agent.

Ella Logan puts over several
" hot " numbers effectively as Dorine,
one of Ted's company, and Gertrude
Niesens's torch singing will appeal to
those who appreciate that rather
mournful form of ululation.

The Borden uncles are played by
well-known character actors, Samuel
S. Hinds, Claude Gillingwater,
Richard Carle and Ernest Cossart,
but they are relegated strictly to the
background.
A clever tap dance is given by

Peggy Ryan, aged ten, who also

teams with Murphy in the finale.

Henry Armetta adds to the fun
as a solemn maestro of classical

music engaged by Diana and the
Three Sailors tumble about in a
delightfully ludicrous manner.
The whole production is very well

set and the pseudo-classical cabaret
designed by Diana is distinctly
clever. Incidentally, Mischa Auer
makes a short but worthy appear-
ance in that as Hamlet in the famous
soliloquy, accompanied by a nigger
chorus.
The finale is riotous and is a fine

example of screencraft and crowd
handling.

On the Screens Now

"•THE GREEN PASTURES
Warner. American. "{,'" certificate.

Segro religious conception. Runs 89 minutes.

( De Lawd
Rex Ingram i Hezdrel

I Adam
Oscar Polk Gabriel
George Reed Mr. Deshee
Frank Wilson Moses
Eddie Anderson Noah

And a long cast of Negro Players.

Directed by Max Connelly from Roark Brad-
ford's novel, "01" Man Adam An' His
Children." Music arranged by Hall Johnson.

Preview, December 12, 1936.

1 dealt very fully with this picture
in a previous issue, and since it is

a very important film, I would refer

readers who desire more detail than
I have space for here, to it.

It is a beautiful and moving
exposition of the child-mind as
exemplified by negroes in their

conception of religion,and its obvious
sincerity and simplicity renders it

one of the rare artistic triumphs of

the screen.

In idea and execution this child-

like fantasy has innate grandeur and
a deep inner religious significance.

The picture is based on the idea
that a negro preacher is holding
a Sunday school and telling the
children the story of the Old
Testament in a manner which will

bring it vividly before their eyes.

Therefore, he describes the events in

everyday language and settings with
which they are familiar.

He invests the Biblical characters
with personalities approximating to
people they know.

Thus, " De Lawd" is a composite
character made up of all the good
qualities in the listeners' neighbours,
and He resembles the man for whom
each individual of the class has the
most respect.

And so it is with all the Biblical

characters from Adam down to the
final vision which De Lawd has of

a man carrying a heavy cross up
a hill to atone for the sins of man-
kind.
The picture starts with " De

Lawd " as a God of wrath and ends
with the idea of a God of mercy.
The whole thing is pictured with

a wealth of negro humour but,

strangely enough, this adds rather
than detracts from its spiritual

significance.

The musical settings which include

many spirituals are extremely beau-
tiful and are woven into the fabric

of the story with artistry and effect.

Rex Ingram plays three roles



magnificently. He is "De Lawd."
a dignified old gentleman with
a white beard and a frock coat,
Adam, "De Lawd's" creation, and
Hezdrel, a character invented by the
author to convey the idea of a man
seeking for mercy for the world's
misdeeds.
Every member of the cast is good,

but especially notable are the
characterisations given by Oscar
Polk as Gabriel, George Reed as the
preacher, Frank Wilson as Moses and
Eddie Anderson as Noah.
Between them, Marc Connelly and

William Keighley have made a
picture which will remain a land-
mark in screen history.

*'WOMEN OF GLAMOUR
Columbia. American. "A" certificate.
Romantic comedy-drama. Runs 67 minutes.

Virginia Bruce Gloria Hudson
Mklvyn Douglas Richard Stark
Reginald Denny Fritz Eagan
Pert Kelton Fan LaRogue
Leona Mariclk Carol Coulter
Thurston Hall Mr. Stark
Mary Forbes Mrs. Stark
John Graham Spacey Winkler
Maurice Cass Caldwell
Miki Morita Kito
Directed by Gordon Wiles from a story by

Milton Herbert Grofpen.

Somewhat novelettish story of a
gold-digger who helps an artist

when he is down on his luck and
eventually falls in love with him.

Virginia Bruce is good as the
gold-digger whose mental outlook
changes when she comes into the
artist's environment.

She manages to suggest this
change with conviction and sincerity.
Melvyn Douglas' role as the artist

is an artificial one, but he is clever
enough to make it effective and
polished.

As his fiancee, a socialite, Leona
Maricle is dignified.

The comedy element is mainly
supplied by Reginald Denny and
Pert Kelton, both of whom are in
good form.
The whole thing is very well

produced and this helps to disguise
the fact that there is very little depth
to the plot.

Direction, too, is resourceful and
makes the most of conventional
situations.

*'ESPIONAGE
M.-G.-M. American. "V" certificate.

Comedy-drama. Runs 66 minutes.

Edmund Lowe Kenneth
Madge Evans Patricia
Paul Lukas Kronsky
Ketti Gallia n Soma
Skeets Gallagher Brown
Frank Reicher Von Cram
William Gilbert Turk
Robert Graves Duval
Leonid Kinsky Burgos
Mitchell Lewis Sondheim
Charles Trowbridge Doyle
Barnett Parker Cordell
Nita Pike Fieurette
Juan Torena South American
George Sorel Maitre d'Hdtel
Gaston Glass La Forge
Egon Brecher Chief of Police
Directed by Kurt Xeumann. Adapted from

Waiter HackeU's play.

Although its title leads you to
expect another spy picture, this

film forgets the serious side of its

subject and concentrates on comedy.
It deals with the romance of

a lady reporter and a novelist, both
of whom are trying to get a story on
a munition king travelling on the
trans-continental mail.
They fall in love but do not forget

their duty to their rival papers.
The novelist gets mixed up in

a shooting affray on the train, but is

rescued by the girl and later they are
still pursuing their quarry ; this time
in the Swiss Alps.

Finally they run him to earth but
find that he has already broadcast
his story to the press.

Edmund Lowe is excellent as the
novelist who manages to combine

romance and business, and Madge
Evans has both charm and intel-

ligence as the lady reporter.

Paul Lukas scores a personal
success as the mysterious munition
mogul.
The train sequences are excellently

put over, and the human comedy
element is always well sustained.

*'COUNTERFEIT LADY
Columbia. American. "V" certificate.

Romantic crime drama. Runs 511 minutes.
Ralph Bellamy Johnny
Joan Perry Phyllis
Douglass Dumbrille Marino
George McKay Pinky
Gene Morgan Clancy
Henry Mollison Bemis
John Tyrell Mike
Max Hoffman, Jun Kit
Edward Le Saint Girard
John Harrington Swanson
Directed by D. Ross Lederman from a story by

Harold Shumate.

While rather weak in story values
this picture has the benefit of

a capable cast headed by Ralph
Bellamy, who is both virile and
amusing as a private detective of

questionable repute who is ordered
by a jeweller to get a diamond back
from a woman shop lifter.

The latter role is also capably filled

by Joan Perry, who turns out to be
a victim of the jeweller's villainy and
also supplies, of course, the romantic
element.

Douglas Dumbrille as the jeweller

who is really a "fence" and who
sends out his own thugs to retrieve

the diamond in case the detective

should double-cross him, plays with
an easy naturalness which makes his

villainy all the more effective.

Technically the picture is very
good, and both the presentation and
dialogue are slick.

Twists are introduced which help

to rob the basic plot of its artlessness.

c"MIND YOUR OWN
BUSINESS

Paramount. American. "U" certificate.

Domestic comedy-drzma. Runs 74 minutes
Charles Ruggles Orville Shanks
Alice Brady Melba Shanks
Lyle Talbot Mr. Crane
Benny Baker Sparrow
Jack La Rue Cruger
Loyd Crane Scoutmaster
Gene Lockhart Mr. Bottles
Frankie Darro A Scout
William Demarest Droopy
Robert Baldwin Jimmy Jeeper
Paul Harvey Branagan
Directed by Norman Z. McLeod from an original

story by John Francis Larkin.

This homely comedy provides
Charles Ruggles with the sort of

role in which he excels. He plays
the part of the editor of a nature
column in a newspaper who neglects

his work for a Boy Scout troop of

which he is leader.

To get himself back in his editor's

good graces he peps up his column
with scandal supplied by his wife.

Unfortunately, this leads him into

conflict with gangsters who kidnap
him and his wife.

They are rescued by the Boy
Scouts !

Ruggles' hesitant humour keeps
one continually amused, and he is

ably backed up by Alice Brady as

his loquacious wife.

Lyle Talbot gives point to the
role of the harassed editor, and you
could not want a more effective

gangster than Jack La Rue.
Let it be said, too, that the Boy

Scouts do their stuff with enthusiasm
and help to add to the fun of the big

climax.

c"OFF TO THE RACES
Fox. American. "U" certificate.

Comedy-drama. Runs 57 minutes.

Slim Summerville Uncle George Baxter
Jed Prouty John Jones
Shirley Deane Bonnie JoDes
Spring Byington Mrs. John Jones
Russell Gleason Herbert Thompson
Kenneth Howell Jack Jones

(Continued on page 30)
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at a touch

When hours of work have worn you
out, a touch of Atkinsons Eau de
Cologne on your forehead and
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your nerves, revives energy,

stimulates your interest in

life.
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finest quality. It stays /

fresher, lasts longer, is

more stimulating. Keep
a bottle always within
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"The Rachel 2 shade of Pond's

Powder lends my skin a clear,

lively tone I've never been able

to find in a powder."

July 10, 1937

"Pond's Powder is better in all

ways than others I've tried. The
Rachel 2 blends with my skin so

well that it looks natural."

—yet they both use a

brunette's powder shade
PALE gold hair— but a skin

that is loveliest when it has

a brunette's creamy tone.

Many blondes are like that. They
would have the beauty they now just

miss if they would use the shade
which Lady Daphne and Lady Sibell

have chosen.

Thousands of dark-haired girls, too,

are using the wrong powder shade.

It is not surprising— and, whether
blonde or brunette, it's not their

fault ! For, until recently, all powder
shades were made without a scientific

knowledge of skin tones.

But now Pond's have analysed the

skin of 200 lovely girls to discover

what hidden tints give each type its

special beauty. And these tints are

blended in Pond's shades. That is

why these shades bring a beauty that

other powder cannot give.

Try all 5 shades— FREE
Choose your right shade from Pond's
face powder shades. They are at

chemists and stores everywhere: 1/9,
1/- or 6d. a box. Or send in the
coupon below and fry allfive shades of
Pond's Powder free.

Natural gives a delicate flesh tint.

Rachel 1 gives a light ivory tone.

Rachel 2 gives a velvet, creamy tone.

Peach warms a pale, lifeless skin.

Dark Brunette (Suntan) brightens,
gives glowing radiance to dull skin.

Pond's Powder clings smoothly
and has an "expensive" perfume.

AMAZING FACTS were revealed

when over 200 girls were complexion-

analysed under a colourscope. It showed
that beautiful blonde skin has a note of
bright blue; that lovely brunette skin con-

tains brilliant green ! With this knowledge

Pond's have blended invisibly in their new
powder shades the exact tints oflovely skin.

FRFF— '>on<^'•' Powder: Write your name and address
fc™ below, pin a id. stamp to this coupon and post in

"aled envelope to Dept. P382. Pond's, Perivale, Greenford,
Middlesex, and we will send you FREE SAMPLES of all five
shades of Pond's Face Powder— Natural, Peach, Dark Brunette
(Suntan), Rachel 1 and Rachel 2.

George Ernest Roger Jones
June Carlson Lucy Jones
Florence Roberts Granny Jones
Billy Mahan Bobby Jones
Ann Gillis Winnie Mae Baxter
Fred Toones Ebbie
Chick Chandler Spike
Ruth Gillette RosabeUe
Directed by Frank R. Strayer. Based on the
characters created by Katharine Kavanaugh.

Another of the "Jones family"
series, which supplies sound

comedy entertainment and is not
without some really good charac-
terisation.

Just as the Jones family are in

the midst of preparations for the
arrival of Herbert Thompson, Bonnie
Jones' future husband, Mrs. Jones'
ne'er-do-well brother-in-law, George
Baxter, arrives on the scene, accom-
panied by his mischievous daughter,
Winnie, and his racehorse Jerry B.
Uncle George wants to enter Jerry B
for the trotting championship to
take place at the County Fair, but
he has neither the money to enter
the horse, nor the wherewithal to
purchase a sulky.

His smooth tongue, however,
enables him to tap every member of

the family, including Herbert, but
just as he is about to pick up the
reins, in the final heat his former wife
recognises him and has him jailed

for not paying alimony. The only
way to save the day is for Mr. Jones
to drive Jerry B, and he rises to the
occasion and, after a hectic race, is

first past the post.

c'THEY WANTED TO MARRY
Radio. American. "U" certificate.

Romantic comedy. Runs 59 minutes.
Betty Furness Sheila
Gordon Jones Jim
E. E. Clive Stiles
Patsy Lee Parsons Patsy
Henry Kolker Mr. Hunter
Frank M. Thomas Detective
Charles Wilson Clark
William Benedict Freckles
Diana Gibson Helen

Directed by Lew Landers.

Gordon Jones, a comparative
newcomer, gives a good per-

formance as a hign pressure camera-
man who takes pictures of the
wedding of a millionaire's daughter
without the father's consent.
He then proceeds to fall in love

with his other daughter, and after
a hectic courtship wins her.

Betty Furness is brightly intel-

ligent as the heroine, and two good
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supporting studies are given by
E. E. Clive and Henry Kolker.
The story is slight, but there is

plenty of action and amiable fooling.

c*HAPPY-GO-LUCKY
British Lion. American. " U " certificate

Musical melodrama. Runs 70 minutes.

P«" { "Kot
Evelyn Ven able Mary Gorham
Jed Prouty Charles Gorham
William Newell Charlie Davis
Joanathan Hale Bennett
Harlan Briggs U.S. Consul Brown
Stanley Andrews Matzdorf
Claude King Colonel Wallis
Carleton Young Al
Karl Hackett Porozzi
Guy Kingsford Joe
Howard Hickman Doctor
Willie Fung Coolie

Directed by A ubrey Scotto.

The main story is hard to follow

in this queer mixture of romance,
rough-stuff and musical interludes.

The presentation however, is good
and the highlights consist of fights,

a spectacular flying thrill and
tuneful numbers.
The star, Phil Regan, is versatile

if not very personable ; he both sings

and fights with zest as a crooner in

a Shanghai variety hall who is

suspected of being a missing aviator

convicted of selling plans to an
enemy agent.

Evelyn Venable is attractive as

the heroine engaged to the aviator

who mistakes Phil for her fiance\

cCOUNTRY GENTLEMEN
British Lion. American. "17" certificate.

Business comedy. Runs 72 minutes.

Ole Olsen Hamilton
Chic Johnson Williams
Joyce Compton Gertie

LiLA Lee Mrs. Heath
Pierre Watkin Grayson
Donald Kirkb Martin
Ray Corsica* Briggs
Sammy McKim Billy Heath
Wade Boteler First Deputy
Ivan Miller Second Deputy
Olin Howland Lawyer
Frank Sheridan Chief of Police

Harry Harvey Shorty
Chuck Cunningham Chuck
Prince Dog

Directed by Ralph Staub.

The adventures of two share-

pushers in a small town who find

oil accidentally, form the action of

this slight comedy.
It features an American comedy

team, Ole Olsen and Chic Johnson
who, while individual in their style

of humour, cannot support a full

length feature.

The gags and situations generally

are hackneyed, and are more likely

to appeal to juveniles than anyone
else.

cARIZONA MAHONEY
Paramount. American. "U" certificate.

Western drama. Runs 58 minutes.

Joe Cook , Arizona Mahoney
Robert Cummings Phil Randall
Larry Crabbb Kirby Talbot
Marjorie Gateson Salrony Jones
June Martel Sue Bixby
Dave Chasen Flit Smith
John Miljan Cameron Lloyd
Fred Kohlbr, Sen Gil Blair

Richard Carls The Sheriff

Irving Bacon Smoky
Directed by fames Hogan.

Old-fashioned Western which
ambles along rather aimlessly

and is padded out with the usual

fights and cattle round-ups.

June Martel has little to do but
look coy as Sue Bixby, who, on her
way by coach to take possession of

her late father's ranch, is held up by
Kirby Talbot and robbed of her

deeds and cash-box. Actually, the

highwayman has only robbed her
pro tern., as it were, to prevent her
being made the victim of a gang of

cattle-stealers who have previously

preyed on the family ranch.

Later, Kriby becomes a staunch
friend and admirer of Sue's, and
helps to overcome her enemies. In
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Lionel Collier — Com.

this he has the assistance—mainly
comic—of Arizona Mahoney, a
travelling showman whose big star

performer is Jenny, an intelligent

elephant.

Joe Cook is fairly good in the title

role, and puts over an amusing gag
or two.

•I COVER CHINATOWN
Independent. F.D. American. "A" cert.

Runs 63 minutes.
Norman Foster Eddie Barton
Elaine Shepard Gloria Watkins
Theodor Von Elti Clark Duryea
Polly Anne Young Myra Duryea
Arthur Lake Insurance Agent
Bruce Mitchell Detective
Robert Love Policeman
Eddie Gribbon Truckdriver
George Hackathorne Head Waiter
Vince Barnett Puss McGaffey
Edward Emerson Victor Duryea

Directed by Norman Foster.

Naive conception of romance,
comedy, and melodrama pre-

sented in a serial-like manner. The
story, set in San Francisco's China-
town, deals with two "fences," Clark
and Victor. The former murders his

wife because she knows too much,
and is run to earth by the dead
woman's sister and a charabanc
driver, Eddie Barton.
Norman Foster is bright as the

ever-resourceful Eddie, and Theo-
dore von Eltz is sound as Clark.

Vince Barnett dispenses light relief

quite amusingly, but Elaine Shep-
ard is weak as the heroine.

While the action has plenty of
punch, there is not much plausi-

bility, and the appeal is directed
mainly to the unsophisticated.

cTHE SEA SPOILERS
Gen. F.D. American. "U" certificate.

Romantic melodrama.
John Wayne Bob Randal]
Nan Grey Connie Dawson
William Bakewell Lieutenant Mays
Fuzzy Knight Hogan
Russell Hicks Phil Morgan
George Irving Commander Mays
Lotus Long Marie
Harry Worth Nick Austin
Ernest Hilliard Reggie
George Humbert Hop Scotch
Ethan Laidlow Louie
Chester Gan Oil
Cy Kendall Detective
Harrison Green Fats
Directed by Frank Strayer. Story by Dorr ell and

Stuart £. McGowan.

Ingenuous story of America's coast-
guard patrol in which John

Wayne, as the second in command of
a patrol boat, who helps a man who
has been promoted over him to rescue
his girl friend from seal smugglers and
eventually to bring the criminals to
book.
As his superior officer, who has no

love for the sea, William Bakewell is

quite effective and Nan Grey makes
an adequate heroine.
The villain is played by Russell

Hicks, and Fuzzy Knight supplies
modicum of humorous relief.

The development is extremely
straightforward and obvious, but an
attack on the smugglers' hide-out is

put over with effect.

cSPLINTERS IN THE AIR
Gen. F.D. British. "V" certificate. Farce

Runs 71 minutes.

Sydney Howard/ Sydney Metcalfe

I Sergeant George Metcalle
Stuart Robertson Sergeant Robertson
Richard Hearne Sergeant Heme
Ralph Reader Sergeant Reader
D. A. Clarke-Smith Warrant Officer
Ellen Pollock C.O.'s Wife
Binky Stuart Mary
Geraldine Hislop Maid
Franklyn Bellamy CO.
Ronald Ward Richards
George Ellisia . .. Female Impersonator
Lew Lake...Stage Manager of Concert Party.

Directed by Alfred Goulding.

Sydney Howard helped by the,
introduction of "turns" by

Splinters, the famous war-time con-
cert party, is unable to make
anything much of a singularly thin
story which deals with his adventures
in the R.A.F.

Tom Warden
Stan West
Eileen, Marie, and Elsie
Leslie Spurling
Silvestri
Paddy Browne
Mollis Hallewell

He is mistaken for his twin
brother George, a sergeant, and
though he finds the going hard, he
keeps up the deception until he has
proved the airworthiness of a heli-

copter he has invented to the
colonel's wife.

In spite of a dual role, Sydney
Howard is left very much in the air

and he scores mainly on his bland
mannerisms.

Ellen Pollock is quite good as the
colonel's French wife.

George Ellison gives a clever

female impersonation during the
concert-party sequences.
The picture's highlights are a

scene where the hero is forced into an
all-in wrestling bout and some aerial

thrills in the climax.

CARRY ON LONDON
Ace Films. "U" certificate. British.

Runs 50 minutes.
Alan D'Albert and the Windmill Band
Lucy Loupe and the Windmill Girls

Eddie Kelland
Gus Chevalier
Meggie Eaton

Eric Woodburn
Eric Barker
Ken More

John Stevens

Directed by R. A. Hopwood.

A screen presentation of some of

the turns from the Revuede-
ville show at the Windmill Theatre.
It is the seventh of the series.

There is little punch in any of the
turns, which include Tom Warden
and Stan West, who portray two old

gossips yarning ia a public house;
Leslie Spurling, wiio talks on the
"art" of plumbing; John Stevens,

Meggie Eaton, and Ken More, who
burlesque the B.B.C. ; and Silvestri,

who gives a display of balancing
tricks.

The last mentioned is the cleverest

turn of them all.

RELEASES
FOR THE

PAST TWO MONTHS
Jr
HA VE received many requests to

publish the films awarded two, three,

ana four stars during the past two months

.

Readers state that in some districts they do
not see these pictures until long after the

actual release date and that such a list, with
reference to the dates on which they appeared
in Picturegoer, would be helpful. It is

our aim to make these columns as fully
informative and useful to our readers as
possible, so I am Publishing every weeh the

list suggested in alphabetical order and the

number of stars awarded in brackets :—
Aren't Men Beasts (2)

Banjo on My Knee (2)

Big Broadcast of 1937 (2)

Bold Cavalier (2)
-

Cain and Mabel (2)

California Mail (2)

Champagne Walts (2) ...

Charlie Chan at the Opera (2)

Crack-Up (2)

Come up Smiling (2)

Dangerous Number (2)

Flying Hostess (2)

Gay Desperado (9)

General Spanky (2)

Great O'MaUey, The (2)

Hopalong Cassidy Returns (2).

In a Monastery Garden (2)

Just for Luch (2)

King's People, The (2)
Lady from Nowhere (2)

Lady Reporter (2)

Love from a Stranger (3)

Man .of the People (2) ...

Mighty Tundra (2)

Mill on the Floss, The (2)

More Than a Secretary (2)

O'Motley of the Mounted (2)

One for AO (2)

Outcast (2)
Plainsman, The (3)

Pluck of the Irish (2) ...

Private Lives (3) (Re-issue)
Polo Joe (2) ...

Rembrandt (2)
Sensation (2)

Tainted Money (2)

That Girl From Paris (2)

Three Men on a Horse (2)
Three Smart Girls (4) ...

Thunder in the City (2)
Under Cover of Night (2)

Voice of Scandal (2) ...

Whit* Legion (2)

Woman-Wise (2)

May IS
May 22
May 22
July 3
May 15
May 15
May 8
June 13

July 3
June 19
May 29
June 19
May 15
May 8
July 3
June 5
July 3
May 8
May 8

June 26
June 12
June 6
June 19
May 29
June 5
May 29
May8
May 15
July 3

June 26
June 19
June 26
June 12
May8
MayS
June 6

June 12
June 12
May 22
June 12
May 22
May 22
May 8
May 8

Associated British Star

Here's

... looking more lovely than ever in "Bulldog Drummond
at Bay," her beautiful hair the envy of all who have

seen fine film.

Neither sea-water, rain, nor wind can harm a

Superma Machineless—the World and European Cham-
pionship system of permanent waving.

Far lovelier, more natural, and more lasting waves
and curls are obtained by Superma t'lan by any machine
process.

Superma—because there is no machine at all—ensures

the greatest safety and coolest comfort; and it preserves

the texture of your hair.

INSIST upon Superma—there is no perm, "just as

good"—do not be put off.

Ask your Hairdresser for Superma Machineless; or
ask us for the address of a Superma specialist in your
district; or come to us for your perm.

Write for free brochure.

SUPERfllfl
MACHINELESS PERMANENT WAVE

Superma Ltd., Radnor House, 93. Regent Street, London, W.I.
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Aftex the swim

—put your hair in perfect trim again

. . . quickly ! easily ! inexpensively !

Here's how : while your hair is still

damp apply AMAMI WAVE SET.

put your waves

Push in the waves, set those en-

trancing little curls, press them flat,

pin them down, let them dry—and
there you are ! An AMAMI lovely !

in trim . . . with

AMAMI
WAVESET6d

&l/3
Choose which is the more suitable for your hair ! There
is AMAMI Wave Set in the green pack, well known
to hundreds of thousands of (iris and AMAMI Spiritous
Wave Set in the yellow pack, especially for fine

hair and for girls who prefer a thinner wave set.

Both kinds are 6d and 1/3 per bottle.

WHAT DO YOU THINK? Letters from our readers

HARE AND TORTOISE
Speed Up Those British Films!

"^"T^HIME, gentlemen, please !" ought to

be emblazoned on every English
film set, for if ever there was any-

M thing that stamped a picture
" English made " it is the deplorable

lack of attention given by our producers to

that most important item, "filmic time."
By repute the Englishman is slow-

thinking, but this cultivated deliberation

does not imply that he is as dull-witted as

some English pictures would have us think,

and thousands of feet of explanatory scenes

and dialogue could well be cut and more
action substituted.

The superb slickness of movement in

American pictures is commendable. We are

aware of the liveness of their speed. They
play the hare to our tortoise, and give the

fable the lie by winning every time.

—

Wm. J. Driscoll, 15 Old Manor Drive,

(Whitton Dene), Isleworth, Middlesex.
(Still, I think we are improving a little in

this respect.—"Thinker.")

The Perfect Fan ?

% An autobiography seems to have been
written by every type of person except a

film fan.

I'd like to remedy that.

Here's hoping my " potted " version will

interest others.

Starting in the piano-tinkling days of literal

flickers when cinemas were wooden-seated and
crudely made-up players emoted with much
eye-rolling and bosom-heaving, I have seen
about 1.000 films.

I can claim to be one of the late John Gilbert's

first admirers, falling for his then unheralded
wooing in Desert Love.
My fingers were so small that I couldn't cut

out straight when I began sticking pictures of

stars in scrapbooks. Now my collection is

enormous and includes stencilled and genuinely
autographed photos, some of the latter dedicated
to me.
My first money (apart from pocket-money) I

won in a film competition, subsequently winning
three other prizes.

My greatest thrills, so far, have been seeing

Doug. Fairbanks, senior and junior, in the flesh,

and by studying, reading and writing a scenario

gaining a knowledge of production technique.
Through having nearly thirty letters pub-

lished in various screen magazines, I have
received eighteen letters from strangers at home
and abroad, finding a distant relation and
several regular pen-friends.

Long live the movies !

—

Betty Hazelton,

Frognal, 35 The Chase. Coulsdon, Surrey.

(And long live the fan !
—" Thinker.")

Why Villainy Pays

• Film-heroes get our blessings, but screen-

villains undoubtedly get the best roles.

Villainy is more interesting to watch than
virtue. The double-dyed villain doesn't have
to stick around, holding the heroine's hand and
whispering sweet nothings in her ear.

No, sir. He gets right on. with his diabolical

deeds, knowing darned well that we just can't

take our eyes off him. He is the fundamental
factor in the screen-play, the pivot around
which the whole play revolves. His is a " meaty "

role, giving abundant scope for electrifying an
audience.
Maybe this is one reason why the too goody-

goody hero is dying out.

The modern screen-hero can't afford to be too

much of a gentleman. He occasionally biffs the

heroine, throws snappy and uncomplimentary
wisecracks at her, and. . . . Well, he just

remains bad enough to stop the absorbingly
interesting villain from stealing all his thunder.

It's one sound reason why most of our popular
heroes are ex-villains of the screen.

—

E. A.
Humphreys, 2/18 Brougham Street, Lozells,

Birmingham, 19, who is awarded the first prize of
£1 Is.

Holy Deadlock

9 If any British patron of the cinema does not
understand what Americans mean by the

phrase "incompatibility of temperament," so
often urged as a reason for divorce in that
country, they should see Dodsworth. In this

picture there is the realistic outworking of a
clash of character, aim, and achievement worth
going many miles to witness. The actifig is

superb, and, even in a "retained" West-End
picture house, evoked great applause from a
large and interested audience.

Dodsworth will appeal to tens of thousands of

married couples in this country who realise that
they are "unequally yoked" but are unable,

legally, to shake off their shackles.

It is, perhaps, too much to hope for that it will

convince the "powers that be" that "incom-
patibility of temperament," which really means
living in a state of torment under the guise of

"wedded bliss," is a reasonable reason for the
dissolution of a "mock marriage."

—

William
Newall, 5 Blakehall Road, Carshalton, Surrey,

who is awarded the second prize of 10s. 6d.

(But do unhappily married couples need to be

convinced of the fact ?—"Thinker.")

Now Mind Your Q's!

• You asked for this yourself !

Quash Quack Quickies ! Quondam Queues
Quitting Quotidian Questioned Quitting Queues.
Quitters Quoted Quotient Quite Quietly, Quickies

Quashed, Queues Quite Quiescent.

Quality Quashed Quantity. "Quid Rides?"
(Lat).

—

C. W. Stanley, 22 Farndale Road,

Sheffield, 6.

(Quite quaint, qualifies quarter quid.—
" Thinker.")

—And Your M's

# Reading Miss Marjorie Williamson's letter

in Picturegoer I thought it very clever

but I don't think it's quite finished. Seeing

there's only about 2 dozen Q's in the Alphabet
I don't think it's possible to use any of those,

but here's my effort in M's :

—

Movie Madame Meets Man
Many Meeting's Mark Marriage
Madame, Man Married Month
Madame Makes Many Millions

Money Makes Mischief

Movie Madame Minus Man.
—(Aftss) Pauline Jacques, 1 Gladstone Street,

Kettering. Northants.

(But no more, please !

—
" Thinker ")

The Coronation—Abroad

0 A few weeks ago, while in Buenos Aires, I

went to see the Coronation Film.

The cinema was packed, not only with English

people, but Argentines as well, and by the time

the Coronation film was due to be shown, there

were people standing in every available space,

and the excitement was intense.

The film lasted exactly seven minutes, one
saw no marching of the Guards, very little of

Their Royal Majesties, a glimpse of the Duke of

Kent, and that was all.

Not even was our National Anthem played.

The crowd was bitterly disappointed at such
a poor showing; instead of a film one might
almost have been coming away from a funeral.

An event of that importance in the States

(Continued on page 34)
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Every toilet need is

provided by (he mokers

of the famous " 471 I

"

Genuine Eou de Cologne

— fashion's favourite

from both to boudoir.

The finest foundation for

powder is " Matt-Creme" (the

"4711 " Vanishing Cream).

COLOGNE
FACE POWDER
twelve shades,

boxes 13. 6d.

iPricttlor U.K. o,,|y)

She weighed

FIFTEEN

STONES!
THIS LETTER FROM MRS. A. S. 18
CONFIRMED BY A MEDICAL REPORT,
TESTIFYING THAT SHE LOST CONSI-
DERABLE WEIGHT BY USING REDUX.

11As I was very stout, my doctor ordered
me to take a reducing course. I decided on
REDUX as this product had been recom-
mended to me as not only harmless but very
beneficial to health. J have been drinking
this herbal lea as a beverage and though I am
subject to obesity, 1 keep slim and fit with-
out any ill effects. I have never felt better

in my life."

THE SAME WOMAN AFTER
J» TAKING REDUX
li^ YOU TOO can regain and re-

. tain a slim, youthful figure

,
,'^» by drinking Redux Herbal Tea

... a cup twice or three times a
day. It is the safe way because it

is Nature's way . . made from a

blend of Alpine Herbs and guaranteed
absolutely harmless. No dieting . . .

no violent exercise ... no drugs or
medicines. REDUX is pleasant to
take and by its gentle action it

purifies the blood, prevents con-
stipation and obesity, cleanses and
tones up the whole system. Don't
envy others this summer . . . you
too can have a slim, attractive
figure by using REDUX.

From mil I2 mm tttt, or tend

f to Dept.
fgm- Promtdteo ProW duett Ltd.

22 Turlt
Jtoad.Lon

I Wuks' Sauli don, .v t.

ft€DUX
REDUCING HERBAL TEA

LINGERIE RIBBONS
Ask your draper for Cash's Ribbons.

They are British Made and are equal

to the best continental productions.

Made in all the standard lingerie shades

and widths.

Manufactured in England by

J. & J. CASH LTD., COVENTRY

Ask FLAIAGAI
and ALLEM

what they think of "Summer Pie"

—

the greatest of all holiday annuals

—

just out ! When you see it, you too
will wonder how such marvellous
value is possible for sixpence ! Its 100
photogravure pages are lavishly illus-

trated, packed with absorbing com-
plete stories and irresistible joke
drawings, of a quality that is rarely

seen between the covers of
one magazine, contributed by
nearly fifty famous authors
and artists. "Summer Pie"
is in great demand. Go or
send for it at once. On sale

everywhere—price 6d.
The whole of the profits

from "Summer Pie" will go
to charity, so that your six-

pence not only brings you
hours of happiness, but will

help to brighten the lives of

others, too.

SUMMER PIE
100 PAGES FOR 6D

jc All Photogravure ir

The Beauty Formula
of a ISova I Princess

now made known to the world

PRINCESS MARGUERITE
ALL-PURPOSE "Z^CCUtll

Princess Marguerite All-Purpose Cream is

now available everywhere, 6d. or 1/3 a jar,

6d. or 1/- a tube. You use this new cream
just as you use your present creams.

1FIND that this new cream,

in a simple one - minute
application, serves the purpose

of all my usual beauty aids.

(1) It renews and rejuvenates

the skin; (2) acts as a cleansing

cream and (3) as a protective

lotion; (4) takes the place of

an astringent and (5) a small

amount makes a perfect powder
base. So this new cream gives

the 5 fundamentals of skin care.

It is so wonderful that I am
proud to let it bear my name."

Princess Rene de Bourbon de Parme,
by birth a Royal Princess of Denmark
and cousin to five reigning kings.

V»«7E< POST COUPON FORr *• VUMmm FOUR DAYS' SUPPLY
Dept. PM 14.">, Theron Laboratories Limited,
Peri vale, Middlesex. Please send roe, by return

of post, without any expense to me, a 4-days*

supply of Princess Marguerite All-Purpose
Cream.

Name

33



July 10, 1937

WHO'S WHO
H L / UKt OUtK weex/v

TANGEE

WATCH TANGEE'S Colour Change Principle bring

your lips glowing freshnets of youth. Tangee

isn't paint, can't give a 'painted look'. From

orange in the stick it changes on your lips to toft

blush-rose. Paris says, 'Paint is out of harmony

with today's fashions'. Also use Tangee Rouge

for cheeks and achieve perfect colour symphony.

SEE HOW Tangee Lipstick's special cream base

soothes and softens lips while you sleep . . . Use

Tangee Lipstick at bedtime ... It is one cosmetic

that need not be removed at night. Tangee

doesn't rub off, and never smears bed llnont.

Try Tangee : t 9 and 4 «. Or send the coupon

below for Tangee's 24-Hour Miracle Make-Up Set.

PAINTED TANGEE

// you prefer i.tnre colour for evening wear, ask for Tangee
Theatrical Lipstick. And to tak, full advantage of the
loveliness Tangee offers, remember Tangee Powder, Cream
Rouge, and Rouge Compact

!

it 4-PIECE MIRACLE MAKE-UP SET
Luft-Tangee Ltd., 88 Regent Street, W.I
Please send Minds Make-L'p Set of Miniature Tangee
Lipstick. R Compact, Cremc Rouge and Face
Ponder 1 enclose 6d. (Crossed P.O. or stamps).

.Mark shade P Flesh ~ Rachel ~ Light Rachel
(namrr/lr)

NAME
ADDRESS

BLOCK LllTERS ., .,

Bobby Howes
• Was born in Chelsea on August 4, 1895.

He set out to become a stage acrobat when
he was in his 'teens, but a particularly nasty
sample of the falls incidental to that profession
convinced him that there were better ways of

earning a living and he joined a music-hall
quartette as a singer. He had just worked out
a solo act for himself when the War came along
and he became Private Howes " for the dura-
tion."

After the War he found it difficult to get
started again and at one time contemplated
turning to some other means of livelihood.

He finally got a small part and for a long time
afterwards he was more or less lost in the
Provinces. Then a role in The Little Revue, in

support of Jack Hulbert and Cicely Courtneidge,
gave him a fresh start in the West End and soon
after came Mr. Cinders, which put him right

at the top of the musical comedy tree, a position

he has held ever since.

Bobby made his real screen debut in Third
Time Lucky, although he had previously appeared
in Guns of Loos. His latest is Please Teacher.

The comedian is 5 ft. 3 in. tall and has fair

hair and brown eyes.

Arthur Hoyt
• Don't say that you don't know Arthur

Hoyt. Even if you are an irregular picture-

goer you must have seen him dozens of times.

In twenty-two years on the screen he has
probably played more roles than any other actor

in Hollywood. He is the insignificant-looking,

bespectacled little man casting directors send
for when they want a timid, apologetic clerk,

a hen-pecked husband or a diffident, indecisive

official
—

" any blasted weak little shrimp " as he
himself puts it.

In private life Hoyt is a very different person
from his usual screen characterisation. Before

he went on the stage in 1901 he followed the
he-man occupation of mining. There's another
thing, the screen's most hen-pecked husband is a

What Do You Think? Contd.

would have been boosted on the screen as much
as possible. Cannot England use her public

ceremonies to enhance her national prestige ?

C. /. Thompson, " Santa Irez," Maria Teresa,

F.C.R. d P.B., Prov. de Santa Fi, Argentina.

{You evidently saw the " rush copy "
; a fuller

one was issued a few days later.— Thinker.")

For Bergner

• On reading your correspondent's opinion

upon Elisabeth Bergner' s performance in

A s You Like It. I feel I must take up the cudgels

on behalf of this star.

I also saw this film at our local cinema ; heard

every word, and spent an afternoon delighted

with Bergner's vivacity and her sweet voice.

She has a Continental accent, but does this

matter, when one is presented with so great an
artiste? Perhaps your writer forgets that

Shakespeare sets his play in France, not England.

Rosalind's slight foreign inflexion gives realism.

I have seen As You Like It on the London
stage, and was bored. It seemed unreal, and
the players merely mouthing poetry.

Dr. Czinner's production makes Shakespeare's

men and women alive, to be understood and
loved, and to charm the leisure hours of myself

and others, who are part of our busy modern
world —Haidee Kebbell, 146a Upper Richmond
Road, Putney, S.W.15.

(This is typical of many letters I have received

—on both sides !
—" Thinker ")

Newsreel Taste

a) Many news reels are coloured, or dis-

coloured, with the commentator's and
editor's opinions. This failing is more definitely

bachelor; he has never married. He is 5 ft. 6 in.

tall and has brown hair and hazel eyes.
Recent screen appearances include M'Liss,

Poor Little Rich Girl and Walking on Air.

Harold Huber
# Another fine actor whose features and work

may be better known than his name. He
makes a speciality of flashy underworld characters
and has played gangsters in more films than one
can remember.
Though a " tough guy " on the screen, Huber

must be one of the best educated men in Holly-
wood. He graduated from New York University
with three degrees and the prospects of a
brilliant career as a lawyer. He turned to the
stage instead, however, and secured a small role

in the Broadway version of Farewell to Arms.
He subsequently appeared in a number of New
York successes before going to Hollywood to
make his first screen bow in Central Park. Ever
since he has been one of the film city's busiest
character actors. You will see him next in

The Good Earth.

Walter Hudd
• Comes of an old Devon seafaring family,

but was born in London—on February 20,

1900. He embarked on a stage career after the
War as a result of answering an advertisement
in a theatrical journal.

Later he had a sound acting training in Fred
Terry's company. His first London appearance
was in Basil Dean's Ancient Lights in 1924;
he was with Dean for two years. The turning
point in his career, however, was when he was
cast as Private Meek (a character based on
Colonel Lawrence) in Bernard Shaw's Too True
to be Good.
Hudd was subsequently brought into film

prominence as a result of being chosen as
Korda's screen " Lawrence of Arabia," though
the picture has yet to be made. You will see

him in Rembrandt and Elephant Boy.

pronounced when vital subjects of extreme
social importance are being shown.

My case in point is the film showing the
demonstration by spinsters for pensions at 55
No one with a right and humanitarian sense of

values could doubt their earnestness.

Yet the G.B. News makes fun of them,
creates laughter where there should be sym-
pathy.

I think people forget very easily in these
(comparatively) peaceful years that the majority
of those women lost their lovers and all hope of

married life with the men who so bravely died
for their country (your country !) in the holo-

caust that was France, 1914-18.

Others preferred a life of celibacy to that of

marriage.

But whatever the cause, it is certain that
four million spinsters can NOT be wrong.

Even if they are, such ridicule is still in

the worst possible taste and detrimental to the

art of the cinema.

That being the case, cannot the G.B. News
be asked to refrain from poking fun when such

vital issues are at stake?

—

Denis Taylor-J udd.

YOUR VIEWS WANTED
Q What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to " linker,"

"The Picturegoer Weekly." "lartlett

House. Martlett Cour t. Bow Stre , W.C.2.
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THE MARRYING KIND OF
MEN LIKE 'NATURAL
GIRLS

When will

your dream
come true?

PICTUREGOER Weekly

Remember this— w» w«7i serious intentions are
attracted by 4 natural ' looking girls.

With any of the six beauty-tested shades of Outdoor
Girl Olive Oil Face Powder there is no need for constant

re-powdering—no ' tapioca-pudding ' look at the end of

the day. Olwe Oil—the»«/»r<j/beautifier—replaces the

natural oils from your skin—keeps your skin smooth
and fine— gives you the 'natural' loveliness that

touches men's hearts.

MONEY BACK OFFER— You're the JUDGE

!

Co tut NOW and hit tht 6J. Ux if Outdoor Girl Oltvt Oil Fact Pnvdtr-
7Vt it ml tlorou'rh. Thin if i<u .ire mt tmplttth lathfitd that ALL
WF. CLAIM FOR IT IS TRVF und tht btx to Crxrttl Product! Ltd.,

I.', City Road, iMtdtn, F.C.I and WF. WILL SEND YOU BACK
YOUR MONEY.

Outdoor Girl
Olive Oil FACE POWDER

OLIVE OIL IS NATURE'S GIFT TO BEAUTY
All your beauty-aids should have the Olive
Oil that naturally protects and revives the
suppleness of your skin. So for your com-
plete make-up and colour harmony use the
other Outdoor Girl beauty products—
including

:

LIPSTICK 6s\, l/- and i/6

ROUGE 6d.and i/-

4- PURPOSE CREAM ... 6d. and 1/6

FOR G/ft7c^^* ^^^Ts HEARTMLS
AFTER A

•| I only my hair
would look like
i star's

.

"I do hope my new perm will suit me."
Are these the thoughts which run
through your head before you get a new
wave? If so, you will be delighted with
a new guide to soft lustrous waves and
curls. So, before you visit your hair-

dresser, decide which type of wave or
curls will best increase your charm.

Here's a book of hair styles

designed to help YOU
IT'S FREE

Whether you like Norma Shearer's sleek
shininess, Ginger Rogers' sometimes rebellious
tresses, or Joan Crawford's back-from-the-
brows sophisticated hairdress you'll find this

book invaluable—as invaluable as Kerka's
long-lasting natural-looking waves.

POST THE COUPON BELOW AT ONCE
and take a big step toward
ensuring a perfect perm.

*—mmmmmi coupon
KERKA PERMANENT WAVING LTD.,

353 Oxford Street, W.I.
Please send me Book of Hair Styles and name of
nearest registered Kerka Hairdresser.

Address.

PSM.

New Soapless Shampoo makes Dull
"Seaside Hair* Sparkle with Highlights

Shampooed ih

old-fashioned
way

I Shampooed the M IT^H Shampooed the
*— j I amazing new

Drene way

" Seaside Hair '"—summer hair—is your holiday kill-joy. You fret because you cannot get

sufficient lather from soap shampoos when you try to wash the salt, sand and perspiration

from your hair. What's worse, you'll find the soap combines with the minerals in the water
to form a gummy, unrinsable " lime-scum" that clings to every Imir. But hot sun and salty

winds hold no terrors for the girl who uses Drene, the wonderful new liquid soapless shampoo.
AH through the Summer weather, her hair stays soft and lustrous, sparkling with highlights.

DRENE REMOVES " LIME-SCUM "

Drene,the brand-new liquid shampoo is not soap,

therefore cannot form that beauty-clouding
"lime-scum." Instead, Drene leaves your hair

absolutely clean, frees it from all lime-film, dust,

perspiration, dandruff and salt particles. Drene
reveals for the first time the natural beauty of

your hair after just one shampoo.

GIVES 5 TIMES MORE LATHER THAN SOAP
— NO MIXING— CLEAR WATER RINSING

There's no messy mixing to be done with Drene.
Simply wet your hair thoroughly, pour a little

Drene into the palm of the hand, rub briskly . .

.

and up comes a rich, billowy, foaming lather.

Whether the water is hard or soft, fresh or salt,

hot or cold, Drene gives 5 times more lather than
soap. One quick lathering, clear water rinsing

and there you are ! Drene leaves your hair

absolutely clean, bright and lovely, shimmering
and soft in spite of wind and weather. And no
bothersome vinegar or other special after-rinses

are necessary.

DRENE FOR EVERY SHADE OF HAIR
Drene brings this miracle of loveliness with com-
plete safety toevery type and shade of hair,even
dyed and bleached hair. You'll *ie delighted, too,

to see how much easier your hair is to set, how
much longer " |>erms " last.

BUY DRENE AT ALL CHEMISTS AND DEPT.
STORES, INCLUDING BOOTS, TIMOTHY
WHITES AND TAYLORS, W00LW0RTHS

The Od >Veek-end Sizegives at least twogenerous
shampoos, but you'll find it even more economical
to buy the 1 6 Economy Size giving 10-12 sham-
poos. But best ol all—the 2 /© Family Size gives
two dozen shampoos or more !

.„ ..DRENE SAMPLE OFFER.
To Thos. Hedley A Co. Ltd., Dept. D.N. 17, Queen'* Lane.
Newcastle-on-Tyne.

Please send nie full-size trial bottle of Drene containing 2 full

shampoos. 1 enclose 3d. in stamps to cover postage and packing.

NAME

ADDRESS

Is it worth ^
seeing •
There are films you should not miss.

But there are also films that are not worth
seeing. Don't waste your time and money
watching third-rate films. If you want
real enjoyment, if you want to see the
best only and get full value for your money,
you should follow the criticisms and
selections of the Picturegoer.

Let the quick reference index that
appears each week be your guide.

JULY
SUN 4 ii 18 25
MON 5 12 19 26
TUES 6 1 3 20 27
WED 7 14 2 1 28(
TMUR 1 8 1 5 22 29
F R 1 2 a 1 6 23 30
SAT 3 IO 17 24 31

\

DON'T BE
Calendar^omcious
Nurse E.B. says : "Every day I meet women

who are calendar-conscious. They dread the

approach of a perfectly natural function, they make
themselves martyrs to periodic pain. But, on my
advice, they join the ranks of those up-to-date

women who now realise that Boxen takes care of
that kind of pain."

Baxen is a specialist's prescription—safe and
reliable. It contains no aspirin, no dangerous
"drugs." (Cannot affect heart or stomach, nor
interfere with the natural function). Many
thousands of women, even those who always had
"a very hard time," now enjoy the peace and
comfort of Baxen—all chemists sell Baxen (Brand)
Tablets in slim, flat tins, l/3d. ; also Powders l/3d
pkt.; single Powders 2d. each.

T-m ! , A tree trial supply of Baxen will be sent

r K r r y°» gladly. Write tor It to-day to Narsa^ E.B., c/o E. Griffith* Hughes, Ltd., 307,
Adelphi, Sslford, Manchester.

35



Lastmonth
he'd

have edged

away from her -

But she uses Odo-ro-no now!

men never forgive a girl that's careless about underarm

perspiration. Sensible women realise this, and make the use of

Odo-ro-no as regular and natural a part of their toilet routine

as cleaning their teeth.

Guards freshness—saves clothes

Perspiration ruins your clothes, too—one evening in a hot

dance-place may spoil a dress completely, unless you use

Odo-ro-no. Save your clothes—and save yourself, too.

Odo-ro-no was invented by a surgeon to keep his hands from

perspiring while he operated. His daughter immediately saw

what a boon it would be to women to check underarm per-

spiration. So when it had been proved safe, she began to use

it—and now it has its recognised place in the toilet routine of

practically every civilised woman. It both checks perspiration

and prevents it smelling.

ODO-RO-NO
Prevents underarm perspiration

THERE ARE a KINDS OF ODO-RO-NO ttfld SO. VPS drPSSPS

1. instant (or 'clear') Odo-ro-no gives protection foi

two to three days.

2. regular (or 'red') Odo-ro-no is stronger. One
application keeps you free from perspiration for a

week.

* Try both kinds of Odo-ro-no. Send 3d. in

stamps for trial bottles of both Instant (clear) and

Regular (red) Odo-ro-no. Use Coupon,

LET GEORGE DO IT!

Northam Warren Ltd. (Dept. D.2.101),

21s Blackfriars Road, London, S.E.i

Name ...

Address

I I
also larger and smaller sizes

Both bottles carry, attached to the
stopper, a convenient sponge 'appli-

cator'.

Regular Reader (Hanwell).—It would
be impossible for the stars to cope with all

their fan mail themselves, so they employ
secretaries. Most of the stars will, however,
sign photographs or give their autographs
if especially requested to do so. I hope you
get a correct reply from George Raft for
your little girl.

R. W. (Birmingham).—(1) Hobart Cavan-
augh took the part of Jake in All One Night.
(2) Gary Cooper took the part of The
Virginian in the film of that name. (3)
Edmund Lowe, b. March 3, 1893, San Jose,
California. Latest film, The Squeaker. (4)
Eric Blore's latest films include Michael
Strogoff and Quality Street. (5) Robert
Montgomery married Elizabeth Allen, Henry-
Oscar married Elizabeth Dundas. (6)
Akim Tamiroff, b. Bakou, Russia. Latest
films include : Jungle Princess, Michael
Strogoff and Her Husband Lies.

Durbimte (London).—The title of the
next Deanna Durbin film is now One
Hundred Men and a Girl.

E. C. (Ilkley).—Clark Gable's latest film :

Parnell, with Myma Loy. Write to him
c o Metro-Goldwyn-Mayer. (2) Write to
Douglas Fairbanks, jun., c/o Selznick
International Pictures. (3) We do not
advise you to send your autograph books
to stars; it is much easier and safer to
obtain their autograph and paste it into
your album.

Judy.—(1) Birthdates : Johnny Weiss-
muller, June 2, 1904. Cesar Romero,
Feb. 15, 1907. Romney Brent, Jan. 26,
1902. (2) William Powell and Luise Rainer
have the leading roles in The Emperor's
Candlesticks. (3) Yes, Clark Gable uses his
own name for screen purposes. Parnell
should be showing over here very shortly.
(4) Johnny Weissmuller has starred in the
following Tarzan films : Tarzan and the
Ape Man, Tarzan and His Mate and Tarzan
Escapes. (5) Write to Cesar Romero, c/o
U niversal Films, and to Romney Brent,
c'o Associated Talking Pictures.

Lloyd and Jack Fan.—(1) Lloyd Nolan,
b. Los Angeles, California, Aug. 11, 1903;
is 5 ft. in; ins. tall, weighs 184 lbs., has
brown hair and eves, married Mell Efird on
May 23, 1933. They have no children. (2)
Jack Oakie scheduled for Super Sleuth, with
Gertrude Michael. He is married to Venita
V'arden, they have no children. (3) Jackie
Cooper is to make Junior G-Men for Radio.
(4) Metro-Goldwyn-Mayer failed to renew
Jackie Cooper's contract and he went to
Radio. (5) Photographs of Jack Oakie and
Lloyd Nolan obtainable from the Postcard
Salon, 85 Long Acre, London, W.C.2, for
3d. each. (6) You must write to Paramount
re a photograph of Jack Oakie and Lloyd
Nolan together in Texas Rangers.

L. V. B. (Staffs).—Leslie Howard at

present making It's Love I'm After, with
Bette Davis for Warner Bros. Studios.

J. D. (S.E.I).—Write to Simone Simon,
c o Twentieth Century-Fox Studios.

R. A. (Highbury).—(1) Music in Under
Your Spell : Theme song and " Amigo '

'

(My Friend), by Arthur Schwartz, both
published by Keith Prowse. (2) Music in
That Girl from Paris, sung by Lily Pons

—

" Una Voce Paco " from " The Barber of
Seville "; " Blue Danube," " Seal it With a

Kiss," " Call of Arms," Love and Learn."

T. H. W. B. (Essex).—Michael Bartlett
sings "The Music (iocs Round," in the
film of that name. (2) Music in Love From
a Stranger—a portion of " The Mountain
King Suite."

E. A. (Liverpool).—(1) Humphrey Bogart
took the part of Hap Stewart in China
Clipper. He was bom Jan. 23, 1899, New
York City, is 5 ft. 10} in. tall, weighs 1501b*.,

has dark hair and brown eyes, married (sep.i.
Write to him c o Warner Bros. Studios. He
did not appear in Thirteen Hours by Air.

Monica (Chadwell Heath). -Robert Cum-
mings took the part of Michael Winslow in
Hideaway Girl. He was bom about 25 years
ago at Joplin, Miss. , is 5 ft. 1 1 j ins. tall and has
brown curly hair and blue eyes.

Regular Reader (Scotland).—Basil Lang-
ton, b. 24 years ago, is blue-eyed and has
dark brown hair, is 6 ft. tall. Films include :

Waltzes from Vienna, One Good Turn,
Black Roses, The Tunnel, The Guv' nor. King
of the Damned, Belles of St. Clements, The
Shadotc of Mike Emerald, Two's Company
and The Elder Brother.

W. C. (Warwickshire).—Articles on Bette
Davis in this magazine as follows: "Audacity
Pays"—Feb. 15, 1936. "From Waitress to
Film Star"—June 13, 1935. "I Love My
Husband Because"—Nov. 14, 1936. "My
True Life Story"—Jan. 23, Jan. 30. Feb. 6
and Feb. 13, 1937. (2) Articles on Sylvia
Sidnev : "She Was a Dear Little Gypsy
Girl"—Dec. 5, 1931. "My Destiny is

Written"—March 31, 1934. "Very Little

Girl But Plenty of Actress"—June 20, 1936.
"I Feel Like an Old-Timer"—March 6,

1937. "I Don't Hate Hollywood But"—
May 15, 1937.

R. G. (Essex).—(1) The song you mention
in Roberta was "Let's Begin.' ' (2) Only song
Irene Dunne has recorded from her films is

"Lovelv to Look At" from Roberta on
Decca-Brunswick 02048. (3) Fred Astaire
has recorded "I've Got You on My Mind"
and "Night and Day' on H.M.V. B6398.

Picturegoer Fan.—Music in Suzy was
"Did I Remember."

P. C. (Yorks.).—Photographs of Pat
O'Brien, Franchot Tone, James Cagney,
Sybil Jason, Jackie Cooper, Wallace Ford
are obtainable from the Postcard Salon,
85 Long Acre, London, W.C.2., for 3d. each,
2s. 6d. a dozen.

Crosby Fan (Erith).—Bing Crosby at

present making Double Trouble with Mary
Carlisle for Paramount Studios.

V. S. (Streatham).—(1) Write to Deanna
Durbin c/o Universal Studios and to Ray
Milland c/o Paramount. (2) John King took

the part of Bill Evans in Three Smart Girls.

Write to him c/o Universal Studios.

Regular Reader (Kent).—(1) The follow-

ing deaths have occurred among film stars

during the last five years : Lilvan Tashman,
April 22, 1934. Dorothy Dell. June 8, 1934.

Marie Dressier, July 29, 1934. RussColumbo.
Sept. 4, 1934. Junior Durkin, May, 1935.

Gordon Westcott, Nov. 2, 1935.Thelma Todd,
Dec. 1935. Ross Alexander, Jan. 3, 1937. Marie
Prevost, Jan. 23, 1937. Paul Graetr, Feb., 1937.

Sir Guy Standing, Feb. 24, 1937. Helen
Burgess, April, 1937. Jean Harlow, June 7,

1937. (2) Music in Eootlight Parade :

"By a Waterfall," "Honeymoon Hotel,"
"Shanghai LU." "Sittin' on a Backyard
Fence," "Ah, the Moon is Here," published
by Feldman. (3) Music in Colleen : "An
Evening With You," "You Gotta Know
How to Dance," "1 Don't Have to Dream
Again," "Boulevardier from the Bronx,"
published by Feldman.

C. B. (Eltham).—Ramon Novarro has

signed to make three films for Republic
Pictures. The first one is to be called She
Didn't Want a Sheik.

Movie Struck (Northants).—(1) Warren
William, Joan Blondell, Dick Powell and
Ruby Keeler took the chief roles in Gold
Diggers of 1933. (2) John Mills, b. Feb. 22,

1909. married Aileen Raymond. (3) Virginia

Bruce married John Gilbert (dec.).

F. G. (Bolton).—(1) Music in Suzy—
"Did I Remember." (2) The late Run
Colombo was dark featured and of the Latin

type. He died on Sept. 2, 1934.

FAN CLUB NOTICES
The Ralph Bellamy Fan Club sent Mr.

Bellamy a lovely initialled leather wallet for

his birthday, on June 17. Write to the

British agent. Miss Keene Montana, 30
William Street, I»zells. Birmingham 19, for

full particulars of this interesting club run
under the star's personal supervision.

• • •

On Saturday, June 12, the Brian Law-
rance Fan Club held another of its periodical

"tea gatherings." Tea was again held in a

private room at Maison Lyons, Shaftesbury

Avenue, and was attended by over seventy
members. In addition to Brian himself,

who was accompanied by his mother and
Harry Sherman, Rene Ray, the young British

actress, and Charles Fletcher, the brilliant

young actor from Balalaika were the guest

stars present. After tea, the party went to

the Holbom Empire—this time to see

Harry Richman. On July 17, a party of

club members are going to see Charles

Fletcher (who has kindly arranged the

booking of seats for them), Muriel Angclus,

Roger Treville and Clifford Mollison in

Ralalaika at his Majesty's Theatre. Will

all those who are interested in the club

please write to Miss Barbara Williams,

5 Fen Pond Road, Ightham, nr. Scvenoaks,

Kent, for full particulars.

• • •

All readers interested in the Nelson Eddt
Fan Club should write to the International

Film Club, 27 Belgrave Road, Blackpool,

for full particulars.

It is advisable to enclose

addressed envelope with your
fan clubs to ensure a reply.

1 stamped
letters to

7.
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MOST BAD BREATH BEGINS WITH THE TEETH !

Tests prove that 76% of the people over

the age of 17 have bad breath ! And
the same tests prove that most bad

breath comes from improperly cleaned

teeth. Colgate Dental Cream, because

of its special penetrating foam, removes

the cause, decaying food deposits

in the hidden, hard-to-reach

crevices between the teeth.

At the same time, Colgate's safe polishing

agent gently cleans and brightens the

enamel—and makes the

te th sparkle !

Heau/y lixperts warn you—
AVOID MASK MAKE-UP

Powder that clings like a warm flatter-

ing light, even, soft and smooth,
Phul-Nana Powder. In new and thrill-

ing shades—fashion favours these six.

Choose according to your colouring.

At Chemists or Perfumers . . . 6d.

powder

h Grossmith
BLONDE

Peach. Matt Fonce

BROWNETTE
Dark RacM, Barton

BRUNETTE
Oere, Station

HURRY WHILST THERE'S

TIME!

Book on Dancing FREE
for Limited period FREE
Have you got your FREE copy of the brand new
book "True Facts about Ballroom Dancing"?
You must hurry. A copy will be forwarded to the
first 750 " Picturegoer " readers who apply. The
contents include :

if How to be a perfect dancer,
-ft-
How to dance

the latest dances, ir Ballroom etiquette.
+ How to overcome nervousness, -k How to
Improve conversation. How to learn
privately at home.
This book shows you a short-cut to good tunes and
good dancing. Post the coupon for your copy
before it is too late.

— — — -Post Coupon Now — - — %

I
PROFESSOR J. BOLOT, F.A.R. (Studio A44) 1

8 Broadway, London, W.6

.

I Dear Sir,—Please send me by return mail a copy '

. of your Free Book, "True Facts about Ballroom I

I Dancing."

|
Name

J

j
Address

j

j^piease use BLOCK letters '.)

'"
7/7/37

|

STOP MAKING EXCUSES

ABOUT YOUR SKIN
No one need be marred by blemishes

Not every girl is born with a lovely skin—and
many more find that blackheads, enlarged pores,

and spots are a constant menace.

INSECT BITES
Bites are not only a source of disfigurement but
also of irritating torment.

*
TEST
THIS

FAMOUS
LOTION
FREE
*

D.D.D. Brand Prescription has
helped many women's skins to
flawless loveliness—it can help
yours. Blackheads, spots, etc.

disappear—the itching torture
of stings is soothed.

Write at once for a generous
Trial Bottle FREE, to D.D.D.
Laboratories, Dept. P.A.37,
Fleet Lane, London, E.G.4.

CURLS
in 20 Minutes

AUTOMATIC

SPRING CLIP
GRIPS THE
HAIR TIGHTLY

^ SPRING CLIPCURLER
ION SALE EVERYWHERE!
»T HAIRDRESSERS AND POPULAR STOREsI
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Did you MACLEAN
your teeth to-day?

". . Course I did"

MACLEANS
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6D

» 1 /- and 1 /9

If you use Tooth POWDER, try the new
Macleans Peroxide Tooth Powder—6d. per tin.

LEAVE IT TO ANNE
PERSONAL daintiness becomes

a matter of great importance
during the summer months.
Perspiration is natural. It

must go on to a certain extent, but
it should always be unobtrusive.
The moment it becomes apparent to
oneself or to others, something must
be done about it.

People who are overweight tend
to perspire more than the average,
and there are certain diseases which
are characterised by this trouble.
Obviously, both of these causes are
beyond the scope of this article which
deals with normal folk. Of course, a
great many healthy people perspire
more than others after exercise.

Where the flow is just normal, and
after exercise, free, the problem

is most easily dealt with by one of

the many preparations on the market
for this purpose. There are liquids,

pastes and powders from which to
choose. All the reputable ones are
harmless.

Naturally, no preparation does
away with the need for daily

—

indeed twice daily—washing of the
parts affected with soap and water.
Wash with warm water, but use
plenty of cool water for rinsing, and
to the latter may be added a little

toilet vinegar.
Formalin soap, which is sold by

all chemists, is useful in controlling

perspiration, and is particularly

good for clammy hands and feet. A
final dusting of talcum powder
should be used as a finish.

For summer use it is best to buy
a deodorant powder. It is soft and
soothing, and deodorises, but does
not check perspiration. It is also

useful for dusting reducing corsets

and keeps them odourless.

This question of deodorising but not
checking, brings us naturally to the

question "Is it safe to check pers-

piration?
"

Where normally healthy people are
concerned, no harmful effects are likely

to ensue. The check is merely adminis-
tered to the parts most affected. The
necessary invisible perspiration that
goes on over the rest of the body is

sufficient to carry off the impurities that
escap" this way.
These checks have been in use now

for many years and to my knowledge
there is no single known case where harm
has resulted.

The drinking of plenty of water is one
way of dealing with perspiration that

tends to be particularly unpleasant.
Many people who suffer in this way also

suffer from incomplete elimination. If

that is attended to, the other trouble

tends to decrease.

Abnormal perspiration of the face

generally needs medical attention.

Plenty of rest is required, and an ordered
diet. Here, again, complete elimination
is most essential. There are certain

drugs which help, but these can only be
given under medical supervision.

External treatment consists of wash-
ing with plenty of cold water to tone

up the skin and as much fresh air to the
face as possible. For the time being all

greasy creams both of the day and night
type should be discarded. A liquid

foundation should be used and the best
possible powder. A spot of witch hazel
in the rinsing water also is beneficial.

Just for convenience here is a list of

the various items that may be bought
for checking or deodorising perspiration.

Liquid preparation in two strengths,
one for daily use, the other for weekly
use.

"Lipstick" deodorant and control,

for cam ing in handbag.

Deodorant powder. This prevents

odour, burning, clamminess, but it does
not check.

Deodorant cream. This is a vanishing
cream which acts in the same way as
the powder.

Deodorant compact. This both checks
and deodorises and may be carried
around in the handbag for immediate
use.

Deodorant ice. This is a cooling cream
which checks and deodorises.
A sweet smelling cream that is both a

deoderant and a control. Unlike other
preparations it may be used after a
depilatory, and as the cream is grease-
less and stainless, there is no need to
wait for it to dry.
There is yet another preparation, this time

to protect dresses. It is a non-staining liquid
which is dabbed around dresses at the vul-
nerable places. A Is. 6d. bottle will treat about
10 dresses. It preserves the material and
prevents the salts and acids contained in
perspiration from penetrating the fabric.
Discoloration of dresses may be entirely
prevented by this means.

Tn summer time many people sutler from
* heat rash. This affects children and young
people in particular. Sometimes the rash
appears to be solid, but often they are watery
and appear like blisters. When this rash
appears the skin must be kept very cool, and
all irritation such as may be caused by woolly
clothing must be removed.
A mild antiseptic or calomine lotion should

be dabbed on the skin and allowed to dry.
The food should be kept very simple and
plenty of bland drinks given. You cannot
improve on the old-fashioned barley water
for this.

• • «

I. H. (Oxford).—Yes, it is disappointing to
to be one of those unfortunate people who
do not tan nicely in these days of suntan
fashion. Why not try Henry C. Miner's liquid
make-up? The Brunette Suntan shade is

just what you need to give your skin that
beautiful brown you so admire in other
people. The Rachelle shade should suit you
for the winter months when you do not wish
to appear brown. You can buy these prepara-
tions at all good class chemists.

B. G. (Epplng).—As you do not find

shaving satisfactory I would advise you to

use the new white Veet. This is easy to use
and most effective. You can obtain a sample
tube sufficient to test this preparation.
Veet is on sale everywhere at Ad., Is. 3d.,

and 2s. 6d.
• • •

Why not halve your worries by passing them
on to me. Send your query, accompanied by
stamped addressed envelope to ANNE, c\o THE
PICTUREGOER, Martlet* House, 31 flow
Street, London, W.C.2.

Talkie Title Tales
This week's prize of half a guinea is awarded

to Ken Meade, 29 Leighton Road,
Southville, Bristol, 3, for:

—

Satan Met a Lady
Cleopatra
They Gave Him a Gun
A Slug for Cleopatra

Prizes of half a crown each are awarded to:

" Try Again," 89 Granville Road, North
Hillingdon, M>M\

. for :—

*

Caravan
Ah, Wilderness
Two's Company
Love on Wheels

Miss J. Shi'ttleworth, 21 Cliff Place,

South Ockendon, Romford, Kssex, for :

—

Unguarded Hour
Rich Man's Folly
Breach of Promise
Hush Money

" Film Fan." Hull, for :—
The First Year
Heaven on Earth
The First Baby
Hell in the Heavens

Miss N. Stokes (age 16). 100 Cairo Street,

Hendon, Sunderland, C. Durham, for :

—

Good-morning, Bovs
Keep Your Seats, Please
Please Teacher
College Holiday -

As you can see, the idea of "Talkie Title

Tales is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard
c/o Pictukegoek, Martlett House, Bow Street,

London. W.C.2.

There is no entrance fee and there are no
other rules, except that I mutt insist on your
"titles" being submitted on a postcard, and
only one attempt on each card.

OUY BEACON.
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^0»»r NNhal did you have

SPECIAL LUNCH f ROLLANBUTTER

madom f IVo/itf £»e /on^ norv

fl/^*.

mayon"a,s ^ Not my table. Yes sir? Chicken?
('9 i ciR* can't

serve

NO table d'hote only no t too much fat

that's on
the co

<nrrv Miss.

That's ofF, I'm afraid.

YES. THE BEEF'S NICE !

says she can't W*/T FOR HER MAYONNA.SE P

Sorry

Yes, Miss Jones

for ^

Right

Jones but she-

Gosnl
What «ou

Ardath
CORK TIPPED
C I CAR ETTES

MILD and scdz&fyit*f

A Wonderful Offer

Turn to page 3, read carefully the
advertisement for Creme Tokalon.
Special arrangements have been
made by which any woman reader

of the "Picturegoer" may obtain a

de luxe Beauty Outfit containing

the new Tokalon skinfood creams
(rose for the evening, white for the

day). It contains, also, a special box
of Tokalon "Mousse of Cream"
Powder and four samples of other
shades. Send 3d. in stamps to cover
cost of postage, packing and other
expenses. Address, Tokalon, Ltd.,

(Dept. 541 A), Chase Road, London,
N.W.IO.

Beautiful
HAIR NET
FREE

West Electric Curlers (for short hair) and Wavers
(for long hair) are swift and certain in setting cur]

or wave by their Electric-Magnetic pressure. In
order that you can keep your hair in perfect
shape during the daytime, the makers of West
Electric Curlers and Wavers make a SPECIAL
FREE GIFT offer of a Hair Net to each reader
of "Picturegoer" who forwards a British Postal

Order for If- for 4 Curlers or Wavers.

Sand your order and P.O. to Wast Electric Hair Curler Co.,
Ltd.. Pact. 412. » Klrfay St.. Hatton Gardan. London, E.CI.

NEW
NAILSNEXT
WEEK!

Frae booklet sent under plain
sealed cover taplains how yon can easily,

secretly and permanently core yourself
of this nhjftionaMr, health endangering
habit. No aloes, no anto-snggastian. New

lid. stamp far postageUW P.), 31, Th. Broadway.
Cronch End, London, Ni.

discovery- Send
FELTEX LTD. (Dap

I don't know WHAT to do
about my hair, Lilian . , .

It's gone all stringy

"I can't set it—can't

do anything with it
"

"Hard water makes your hair like

that. You should use Shampette, I

do."
"Is that why your hair is always so

soft and silky?"
"And why my waves set so easily

and last so long."

"Then I'll use Shampette right away.
Fourpence a packet, isn't it?''

SHAMPETTE
No.1 for fair hair No 2 for dark hair

Created by IcilmaISH 36-56

SU-CAN
THE PERFECT

NOW & ALWAYS
You scarcely know it's there, when you're wearing a
SU-CAN . . . Sewn loops prevent knots and rucking.
The rolled pad gives greater comfort and less bulk.
The protective back gives complete confidence. For
your especial safety use SU-CAN Soluble Towels
always : though better they cost you no more.

PRICES lid, I 2,1 S&2 -per doz.

ALSO III M PACKETS.
Standard XL. size, M & I - car-
tons without waterproofed back.

FREE SAMPLE COUPON

To MISS HAYNES, 168 OLD ST., LONDON,
E.C.I. Please send me free samples of SU-CAN
Soluble Towels.

NAME
(In Block Letters)

ADDRESS

id stamp sufficient if envelope unsealed.
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JUST OUT!
ouve been waiting forthis Wonderful Film Thrill

k, — mwww

Here it is I
The Greatest Film Event of the Year

—"The Picturegoer Summer
Annual" . . . the glittering and glamorous screen Annual that hundreds

of thousands of film-lovers have been waiting for—sixpence—already selling fast everywhere

—

and no wonder ! LOOK—one hundred sparkling pages—over TWENTY full-page Art Plate
portraits of your very own favourite players—scores and scores of the most wonderful photo-
graphs—absorbing stories, intimate film secrets, gossip hot from the "sets"—new and exciting

clothes—and many fascinating articles by your actual stars themselves !
"/ Was a Sap Until I

Married ! " confesses Joel McCrea. . . . Read how a woman changed the whole future and
character of this favourite star !

" What I Shall Tell My Son," by Joan Blondell. . . . Learn in

Joan's own wise words just WHY she expects women to make or break him ! Then, William
Powell wants to know "Are You the Perfect Wife? " Do YOU measure up to Bill's exacting
standards? Try his intriguing "Wife Test" and—see for yourself ! "I'll Never Dance with

Astaire ! " cries Eleanor Powell ... a startling statement—but Eleanor gives startling reasons !

Jump to it!
And now we've given you just the tiniest glimpse of the hosts

of fascinating features in "The Picturegoer Summer Annual"
—it's up to you. HURRY ! If you miss it you'll miss half the fun when you see all

the new pictures. Go to the nearest Bookstall or Newsagent now—and say,
" ' Picturegoer Summer Annual,' please !"

PICTUREGOER^ANNUAL
Published Weekly by the Proprietor*. ODHAMS PRESS Ltd., Long Acre, London, W.C.2, and Printed in Gre»t Britain by the Sun Engraving Co.,
Ltd., London and Watford. Registered at the G.P.O. as a Newspaper. Poat Free all over the World : 13s. per annum, 6s. 6d. for six months, 3s. 3d.

for three months. Registered for transmission by Canadian Magazine Poat. Agencies for Australia and New Zealand : Gordon & Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., Ltd., also Canadian Wholeaalc Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphe Max. Bruxelle* and Messageries Dawson, 4 Rue

du Faubourg Pniaaonnicrc. Paris, France.
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TRANSFORMED
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BY WOMAN'S FAIR FREE EXPERT ADVICE

/ / / / as she is

No.347
Miss Y , aged 17. A
food example, this, that
e.auty is a matter of
" knowing how." Despite

even youth's advantages, bad make-up and lack of
beauty care made her unattractive. " Woman's
Fair '

' experts found a style of hairdressing to suit

her, showed her how to treat her eyes so as to overcome
the fact that Nature had made them the tiniest trifle

too small for her face, and explained, amongst
other things, why making-up both her lips alike had
been a mistake. The finished effect conveyed charm
and poise and made the most of each good point,
whilst soft-pedalling others that were not-so-good.

'(""NTT can be assured that what the remarkable free beauty guidance
0f Woman's Fair " has done for others, it can do for YOU !V!Everyone has good points. Everyone has bad points. The good

JL points have to be emphasised : the others subdued. Everything about
you has a bearing on your beauty. Your hair, your skin, your

eyelashes—all play a part. One tiny point can make a world of difference.
" Woman's Fair "—the magazine of Beauty—is helping tens of thousands of
women every month. Never before has a woman's paper won so lively a
reputation for practical help in this fascinating business of finding one's charm.
Never before has any paper done so much to turn mere half-hearted " lipstick-

daubers " into glamorous, indisputable " lovelies." You'll be thrilled at the
fascinating possibilities of personal loveliness that the gorgeous photogravure
pages of " Woman's Fair

1

will open to you. And it's more than cold print-
it's warm, friendly individual advice that's waiting for you, for " Woman's
Fair " Personal Service differs only in one important respect from an exclusive
beauty salon. That is—that it's FREE.

Think of it ! Four—yes, FOUR—complete stories—the first instalment of a great new three-part
serial—a wonderful jumper design in four colours—how to preserve your beauty in the heat—

a

fascinating double-spread of important dress details, the little things that make a big difference

—

here are JUST A FEW of the " high-lights " from the gorgeous 80-page August issue—just out.

You simply must not miss this superb mid-summer issue of " Woman's Fair." Tell your newsagent
you want it NOW—and ask him to order " Woman's Fair " for you regularly every month—6d.
everywhere.

WOMANS FAIR
THE JOURNSL OF BEAUTY



GRETA GARBO
After over ten years as a queen of

the screen Garbo retains her

popularity remarkably well. In

the recent Questionnaire she

occupied third place in the list of

favourite actresses and, almost as

big a compliment to a striking per-

sonality, second place in the "most
disliked" section. After what many
consider her greatest triumph in

"Camille," Greta is now complet-

ing "Marie Walewska." After that

she may be seen as the screen

"Joan of Arc"



10 MINUTES TO WAIT
until they get the wrong number'-

so
'Minors' are inexpensive, but not 'cheap.' They are a

quality brand — made of the same tobacco and packed

plain, cork or with the same care as much dearer cigarettes. And they

'ivory -tipped iast the full 10 minutes.

D R szk MINORS
In tins: 30 for 1/- * OO for 2/- * In boxes : 15 for 6? * 30 for V-

Issued by Godfrey Phillips Ltd

FOR THAT LEISURED % HOUR — DE RESZKE MAJORS, 20 FOR //

4
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PICTUREGOER—THE SCREEN'S MOST POPULAR MAGAZINE

WHY PICK ON "PARNELL"?
DEAR CLARK GABLE,

We are afraid that Parnell is not likely to do much to

increase your prestige in this country. Indeed, we are

surprised that you should have accepted the role.

Now, as our readers and other recipients of these open
letters know, we are not in the habit of encouraging film actors to

believe that in addition to their other gifts they have been endowed
with heaven-sent omniscience in regard to what is best for them in

the matter of story material. We have never had any sympathy
for the childish vanity which prompts at least 75 per cent, of stellar

revolts against authority on the subject of scripts.

One of the qualities we have always most admired about you is

that indifference to personal aggrandisement that has always been
most marked in your cheerful "O.K.-when-do-I-start?" attitude to

whatever job of film work is handed to you.

While lesser actors storm and rave in the front office about then-

offended artistic susceptibilities, you are satisfied to get down to

learning your part and making the most of it.

You must be the only front-rank star in Hollywood whose record

dossier in the Picturegoer library does not contain at least one
story of a "walk out" from a role.

That, of course, is all to your credit and in keeping with your
reputation as the most unspoiled and down-to-earth of all the major
idols of the movies. Nobody, however, would have raised a murmur
had you raised a rumpus about so obviously bad a piece of casting as
" Parnell."

After seeing the picture at a private showing, we wonder how even
your apparently limitlessly complacent artistic conscience survived
the strain it must have undergone when you took the part.

We, here, had several reasons to be suspicious about the screen

"Parnell" from the start. There was that question of the beard
for instance. Charles Stewart Parnell, one of the best known figures

in recent British political history, wore a beard.

The M.G.M. studio chiefs took one look at the likenesses of the

great patriot. "What," they said, "our Box-office Boy Number One
in a beaver? Over our dead bodies."

The decision that the famous Gable dimples mustn't be hidden by
whiskers even for a character role—and an historical character role

at that—strikes the keynote of the whole unfortunate affair.

Authenticity and integrity are at once sacrificed to the need for

preserving the sex appeal of a matinee idol.

It should not be necessary for us to have to tell you that it is a
bad thing for a conscientious: artiste to allow the film actor to be
subjugated to the film star in any role.

It is an even worse thing for films for a drama, particularly a drama
with a well-known historical basis, to be subjugated to its principals.

And that is what has undoubtedly happened in the case of Parnell,

which becomes as a consequence a routine romance between Clark
Gable and Myrna Loy (who is, we may say, as badly miscast as you
are), instead of one of the most dramatic and moving love stories of

modern times.

By that we do not mean to say that either the picture or your
performance is necessarily bad. Both will be reviewed in due courseby
the Picturegoer critic.

What we are concerned with here is the fact that whatever else

it is, it is not Parnell. It might just as well have been called The
Politician and the Lady, Possessed, or what have you.

Historical, dramatic and artistic integrity should not be sacrificed

to make a Hollywood holiday.

And actors of the standing of Clark Gable should not allow
themselves to be sacrificed to the more stupid conventions of the
film city if they want to remain actors of Clark Gable's standing.
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ONE suspects a dark official con-
spiracy to protect Mr. Cecil B. de
Mille's' title in the Will Hays ban
in America on Marlene Dietrich's
bath-tub scene in Knight Without

Armour.
The Hays office which invented the crime

of " cleavage " in the case of Merle Oberon in

The Scarlet Pimpernel, and raised objections
to Anna Neagle's Nell Gwynne, seems to
be much more sensitive about the modesty
of British-picture heroines than it does
about its own. •

The spectacle of Marlene well bidden in

soap suds and water probably does not
contribute a great deal to art, but is at
least respectable. One can see more of the
female form divine in any Hollywood
musical.

The star herself, with painful memories
of the "Mar-legs" days, has, a matter of

fact, personal objections to exposing the
Dietrich limbs too much to the gaze of the
camera.

Fortunately, however, she does not go
so far as the modest Katharine Hepburn,
Irene Dunne and Constance Bennett who
insist on clauses in their contracts that their

legs must not be photographed. Irene also

stipulates that she must not be called upon
to parade before the camera in her lingerie.

• Marlene is very much in the news at the
moment. For the first time since she went

to Hollywood from Germany some five years
ago she has broken silence regarding her marri-
age to Rudolph Sieber and the status of her
relationship with her husband.
The star's statement comes in the form of an

extraordinary official bulletin from the Para-
mount publicity department, described as a
report of a conversation with Ernst Lubitsch.

Miss Dietrich, according to the story, men-
tioned how a woman had approached her in the
street in England and had asked her what
qualities Sieber could possibly have to keep her
married to him for twelve years.

"I told her," Marlene added, "to consider the
possibility that love might have something to
do with it."

0 Marlene, according to the report, went on to
explain that the reason she and her husband

were separated was very simple. "He has a

All the Gossip

THOSE SENSITIVE

U.S. CENSORS
Marlene in the news.

Bad publicity for Flynn.

very good position with Paramount in Paris,

doing French versions of their pictures. Inci-

dentally, he has recently found a French actress

with a voice so much like mine that I couldn't
improve on her performance.
"I consider Mr. Sieber the perfect husband

and the perfect father. After saying that, it is

unnecessary to add that these persistent rumours
are very, very wild."

Mr. Sieber is young, blond and good looking.

Marlene met him when she was eighteen and
went to do a film test at a Berlin studio. He
had charge of the test. They were married
shortly afterwards and their daughter Maria was
born two years later.

Errol Flynn under Fire

# Errol Flynn, whose manly beauty is an
asset worth countless thousands of dollars

to his employers nearly put five years on the age
of studio chief Jack Warner in five minutes the
other day when he reported back to duty after
his European holiday with a hideous scar under
his right eye.

Errol, if you remember, was reported to have
been hit by a stray bullet during his visit to
Spain.

Mr. Warner's remarks on the callous idiocy of
matinee idols who get their faces in the way of
bullets are understood to have reached classical

standards in their fluency and power.
After listening in rapt admiration

for some time Errol removed the
offending "scar," which he had had
put on by the make-up department
—just good clean Hollywood fun.

• In the meanwhile Mr. Flynn is

suffering from a public reaction
to the somewhat over-colourful pub-
licity stories of his adventurous life

and daring exploits.

The facts of the actor's early
adventures, first revealed,
by the way, in this column,
have been gilded in Holly-
wood until they have been
made to include every deed
of derring-do in the book of
heroics.

The faith of the film

scribes was first shaken
when unkind critics re-

ported (whether truthfully
or not) from the Another
Dawn location that the
intrepid star's horseman-
ship was not quite all that
was expected from a man
who had ridden the great
cattle ranges of Australia
in his time.

Following the bombastic
martial announcements of

It rather looks here as if he's no
gentleman—John Trent and Ann
Dvorak in She's No Lady."

Mystery of Garbo's new film.

Jean Harlow's £5,000 tomb.

his plans for the Spanish expedition and the
reports of his "brush with death," the amended,
and true, accounts of his visit sounded rather
tame.
And now the Warner publicity department

is faced with some embarrassment in answering
persistent queries from the cynical as to why the
actor is back in the glamorous but comparatively
safe atmosphere of the studios instead of heading
that long-announced expedition into the South
American jungle in search of a lost explorer.

Well, we warned Flynn when he was in Eng-
land recently.

Rival to Disney ?

• There will be an element of "needle" in the
competition offered to Walt Disney in the

new screen cartoon "Skippy" series, for which a
new company, Mayfair Productions, has now
been formed.
Four of Disney's former associates head the

organisation and the films will be released

through United Artists, which has for some years
handled the Mickey Mouse and Silly Symphony
product. The Disney cartoons will in future be
distributed by Radio.
"Skippy" is the hero of a well-known comic

strip in America—a typical nine-year-old
American boy. Jackie Cooper, you may recall,

first won fame playing the character some years
ago.

Garbo—By Her Landlord
• A note from Neil Hamilton, back in Holly-

wood after two years in England, pays an
unusual tribute to Garbo—as a tenant !

Greta leased Neil's Brentwood home during
the time he was here. Not only did she improve
the garden by the planting of beautiful trees

and flowers and build a high and decorative wall

round the estate, but the mere fact of her presence
increased the value of the place and surrounding
property by about ninety per cent. And her

rent was always paid well on time, too.

In the meanwhile, more mystery than usual

surrounds Garbo's new film, Marie Walew&ka.
On top of a revival of rumours that her health

is again not good, studio correspondents are
complaining that despite the fact that the picture

has been in production for many weeks advance
"stills" are being held up by the company.

William Powell's Future
• I hear that William Powell paid something

like £5,000 for the crypt in Forest Lawn
Memorial Park in which the body of Jean
Harlow now rests, near the tombs of Marie
Dressier, Irving Thalberg and Will Rogers.

Powell is slowly recovering from the tragedy,

but it is possible that less will be seen of him
in films in future. He has for a long time been
anxious to appear in fewer pictures. The death
of Jean Harlow may, his intimate friends think,

cause him drastically to curtail his engagements
when his present contracts xpire.

"All Colour By 1939"
9 Walter Wanger is the latest producer to pin

his faith in colour. He made one of the first

successful colour talkies, The Trial of the Lone-



some Pine eighteen months ago, while it is

generally considered that his new Vogues of
1938 was largely responsible for Samuel Gold-
wyn's decision to produce only colour films in

future.

"The studios will go over to colour as rapidly
as technical equipment permits," he says. "If
for no other reason public demand will force

the change. The so-called experimental stage is

past.

"By the beginning of 1939 all important
films will be produced in colour, and a black-and-
white feature will be as archaic as a silent one."

No Love Life for Glenn

# Talking of stellar taboos (we were in the first

paragraph) I like this week's story of the
revolt of Glenn Morris, the new screen "Tarzan,"
against the film capital's publicity methods.

Glenn politely, but firmly, put his foot down
when the press agents prepared to put him
through the usual course of Hollywood glamor-
isation.

Of course, they told him, as they produced a
list of suitable Hollywood cuties, "you'll have to
be seen about the right night spots with the
right girls."

" No, sir, not me," Mr. Morris declared emphat-
ically.

"But it will get your name in the papers,"
they urged.

" I know. That's just it. My wife's arriving
in town next week."

Lynne Wins a Lead

# "Who was the beautiful girl in Maytime?"
Hundreds of letters addressed to the

studios and asking this question have won
Lynne Carver, Kentucky debutante, the most
important role in her career. She has been
assigned the role of Magdalena, Joan Crawford's
rival in love in The Bride Wore Red, the popular
actress' next starring picture.

Miss Carver, daughter of a Kentucky engineer,
essayed screen fame as a singer, following stage
appearances in New York.

She got the role of the young girl in the
prologue and epilogue in Maytime with Jeanette
MacDonald and Nelson Eddy, a non-singing
role which resulted in a flood of letters.

Short Shots

# Shirley Temple recently attended her first

film premiere, the Cathay Circle showing in
Hollywood of Wee Willie Winkie—If all the
holders of the title of "best-dressed woman
on the screen" title were put in one picture the

Who wouldn't be a crooner ? Bing Crosby
among the girls in his latest picture. It's called
" Double or Nothing," and he seems to be in luck.

cast would be colossal; latest is Annabella,
elected by Parisian dressmakers—Eleanor Powell
complaining about getting Bill Powell's tailor's

bills and Dick Powell's letters—Gypsy Rose Lee
the strip-tease girl is now a "speciality dancer"
—Louis Hayward reported to be taking out
American citizenship papers—Robert Taylor
says he wants to be a producer when he gives
up acting—Luise Rainer has bought five new
cars in two years—Fernand Gravet is already in
the second place among fan mail favourites on
the Warner lot.

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

TAYLOR COULDN'T
TAKE IT

ROBERT TAYLOR, one of the screen's
leading Romeos, had an exciting time
when he visited the San Francisco Girls'

High School. He was persuaded to appear upon
the platform in the school auditorium and
surprise the girls. But the "surprise " was on
Bob.
Twelve hundred shrieking girls dashed towards

the star, waving note books and begging for his
autograph. Bob beat a hasty retreat, pursued by
a galaxy of beauty, jumped into a passing taxi-
cab and made an undignified escape.

Elaine's Picture
# Elaine Barrie is having her troubles over

having played a leading role in the film en-
titled, How to Undress in Front of Your Husband.
The Barrymores have raised a strong protest

and now a gentleman claims the right to the
title, and has entered an action to prevent the
showing of the picture.

Elaine says she is not worried in regard to
the latter, taking the line that she. did not pro-
duce the film, but merely acted in it.

Eager Fans
# When Joan Crawford telephoned a friend in

a Hollywood office yesterday to wish her
bon voyage, she did not realise that her action
would tie up the entire switchboard.

It seems the telephone operator had told the
girls in the office that she had often talked to the

star over the 'phone, and promised to let them
listen in when Joan called again.

So when Joan got on the wire, all connections
were "plugged in" and fifteen eager fans
listened to her magic voice.

Fortunately the girls did not lose their jobs.

Energetic Athletes
# Dick Powell and his wife, Joan Blondell,

rise at 5.30 each morning for a game of
badminton before breakfast.

The ingenious Mr. Powell has an electric

timing device that shuts off the lights on the
badminton court every night at 9. This
gadget removes the temptation to play so late

that he and Joan will not arise early enough for a
pre-breakfast game.

# As Dick was driving out of the Warner Bros,
studio the other day, by the way, a ragged,

wistful-faced youth stepped on the running
board of the car, and asked Dick to autograph a
folded piece of paper, which Dick did. The boy
thanked him and said that some time the actor
would appreciate how much it meant to him.
Dick found out the reason when a grocer

located near the studio called on him and pre-

sented a bill for 32.67 dollars, endorsed by the
Powell signature ! Twenty-seven dollars of the
amount was for an account long over-due, while
the remainder was for groceries secured after

the star scrawled his autograph.
Powell paid the bill, and secured the address

of the family, but discovered that they had
disappeared.

Stars don't often fall for that gag these days.

Party Girls

# Outstanding in the parade of Hollywood's
party-givers are Ginger Rogers, Carole

Lombard, Marion Davies, Basil Rathbone, Joan
Crawford and Franchot Tone, Jack Oakie and
Joe Penner.
Novelty has been the key-note of the affairs

given by these stars. Ginger Rogers gave a
roller skating party; Carole Lombard a hill-

billy affair; Marion Davies a circus; Basil
Rathbone a bride and groom party; Joan Craw-
ford and Franchot Tone an Easter egg hunt;
Jack Oakie, a Gone With the Wind entertainment.
Kay Francis a nautical reception, and Joe
Penner, a "social security" party.

Lady Bountiful
# Mae West again demonstrated that she has a

kind heart when she came to the rescue of a

woman who conducts a small restaurant in the
San Fernando Valley.

The lady in question was unable to pay up a
{Continued on page 8)
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( Continued front page 7)
mortgage, and faced the loss of her business when
Mae, who eats there occasionally, heard the
news, paid the mortgage and handed the deed
to the grateful woman.

A Clever Idea
# Through the night an ambulance sped three

hundred miles northward from Los Angeles,
carrying an unconscious film star to work.
He was unconscious because he was asleep.

The star, Allan Jones, had worked until

6.15 p.m. to complete one picture, while he was
needed at 6 a.m. for another him in the High
Sierras north of Lone Pine. For his next day's
toil he required a full night of sleep. He would
be unable to get it driving his own car, for it

would be an all-night trip.

So Jones was loaded into the ambulance,
tucked into bed, and he slept comfortably
until he was awakened at the location.

Germaine Objects
# Germaine Aussey, glamorous French film

star, whom 20th Century-Fox is introducing
to American filmgoers, thinks Hollywood movie
fans go a little too far in their adulation.

Shortly after taking a house on the Palisades,

she discovered one day that four people, two
men and two women, were spying on her through
binoculars from a hill that overlooked her home.
Even at that she would not have cared so

much if it hadn't happened that she was taking a
sun bath in her patio. She ran screaming into

the house.

Intellectual Elissa

0 We usually picture beautiful film stars,

when free from studio duties, dancing at
some exclusive hotel, swimming at Malibu
or indulging in similar care-free relaxations.

Elissa Landi, however, is a member of the
Southern California Women's Press Club,

which includes many prominent women writers.

The actress is different from other scribes, for

she declares that she can write on the set, in

her dressing room, anywhere and at any time.

Hollywood Says That
Clark Gable is still known as "Bill" to his old

friends of 15 years ago.

Ralph Bellamy operates the exclusive Racquet
Club in Palm Springs as a profitable side-line.

HOLLYWOOD HOME-
LOVERS

"LlOLLYWOOD is becoming a colony of home-
lovers. The stars with few exceptions take an

actiite interest in the planning of their homes.
Many secrets of these delightful residences are
revealed by Max Breen in the " Picturegoer

Summer Annual," on sale everywhere, price 6d.
This brilliant 100-page annual teems with

features all filmgoers want to read. Joan Blondell
writes on " What I'll Tell My Son." " Bill

"

' Thin Man ' Powell asks " Are you the Perfect

Wife ?" and Eleanor Powell declares " I'll never
dance with Astaire."

There are pages and pages of wonderful art-

plates of your screen favourites, intimate secrets

from behind the scenes, latest newsfrom the studios

and the complete story of " Knight Without
Armour " illustrated with pictures from the film.

" Picturegoer Summer Annual " is too good to

miss—it's selling fast. Go to your newsagent and
get your copy at once.

Franchot Tone chews a piece of gum before he
does a difficult scene.

Robert Young hasn't missed his Sunday
morning golf game for the past two years. He
plays, rain or shine.

E. G. Cousins Covers the British Studios

HERE COMES COLOUR!
YES, I know, you don't want it.

I can sympathise with you, for when I

first saw (and heard, and how !) those
early, crackling, screeching, buzzing horrors
which were billed as " All Talking, All Singing,

All Musical " I resented them wholeheartedly.
But here we are with some of the best enter-

tainment the world has ever known, the direct

outcome of those early monstrosities; and I'm
quite convinced that in another two or three
years the black-and-white film will be just as

much a rarity and a thing of the past as the
silent picture and the hansom-cab are now.
And producers appear to be thinking the same

Life in the movies—
fack Benny, all

dressed up as Romeo
for a scene in "Artists

and Models," visits

Edward Arnold, Jean
Arthur and Director

Mitchel Leisen on the
" Easy Living " set.
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way as I do, for the line-up for the next few
months shows that even in our conservative-
minded studios a good number of colour films
are going into production.

I know the result of the Bernstein Question-
naire indicated that you wouldn't have colour
at any price. Well, if that's true, somebody's
going to lose a whole packet of dough.

A Coloured Dozen
• At present I have a list of no fewer than a

dozen colour pictures to go into production
in British studios in the near future.

I told you that Herbert Wilcox was so tickled
by the look of his last sequences in Victoria the

Great (which he did in colour) that he has decided
to do the whole of Nippy, his story about a
Lyons waitress who will look suspiciously like

the young Queen Victoria and Anna Neagle,
in the same medium.
At Denham we have three colour films going

into action; first Red Shoes, which will star
Merle Oberon as a member of the Russian
Ballet and in which we shall be able to see for

ourselves that the shoes are red without having
to take Mr. Korda's word for it.

Next The Drum, which Zoltan Korda is

directing, and which will feature the Indian boy
of Elephant Boy, Sabu. " Zollie " doesn't seem
to have found his English boy for this film yet
(don't write to me about it !), but his Technicolor
unit is reported to be making excellent progress
on the North-west Frontier of India.

War On The Border
• After his current film, in black and white,

South Riding, is completed, Victor Saville

is planning to get down to his new colour
musical, Bicycle Built for Two, with (as far as I

know at the moment) Binnie Barnes, Rex
Harrison, and Sydney Howard.
Doug. Fairbanks should be back from the

States soon, to star in his own company's
(Criterion's) long-delayed picture of Scottish

Border warfare, which is now to be done in

colour, and which they have almost decided to
call High Treason.

Maurice Elvey made a film with this title some
years ago. but apparently that will be officially

forgotten.

High Treason, you will remember, was
scheduled for last Autumn, but Criterion left

it a little too late to film the very extensive
location sequences on the actual Border, and
the rains and mists set in.

Premier-Stafford are planning two films in

Technicolor; one is the famous stage-play Lady
Precious Stream, which ran for years and years
in London, and which seems particularly adapted
to colour treatment ; and the other is Dick Turpin
Rides Again, in which we may expect to see the
English countryside in its natural hues, as well as

the gallant and picturesque dress of the period.

Gielgud's Next
• Then there is Atlantic's colour film Fascina-
tion, set in mediaeval Italy, which I mentioned
recently; that should provide a perfect subject.

And Irving Asher, Dean of Teddington.
promises at least two 'films in Technicolor in

his new season's programme, though he hasn't

yet hinted at what they will be.

And finally (are you keeping count?) Jack
Buchanan Productions Ltd., are making two
films this year to be directed by Rene Clair,

of which the second will be in colour; and
following this the same company promise to

film John Gielgud in his great stage success

Richard of Bordeaux.
Look out for that one; it's liable to be

extremely interesting. The stage-play was one
of the most colourful and dramatic I've ever
seen in the West End.

Well, there you are ! There's a round dozen
of them, and although one or two may be
abandoned—there's no place like the film in-

dustry for slips 'twixt cups and lips—we keep
hearing rumours every week or so of fresh

projects which may well turn into concrete
fact before we can say " polychromatic."

Reminiscent
• Speaking of Buchanan, he's finished his first

film under his own new management, Smash
and Grab, and has started on h ; j second. The
Sky's the Limit.

I
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Smash and Grab has a story that reminds me
a little of The Thin Man, but I dare say Jack
will have taken care to make it sufficiently

different.

I don't think I've given you the
cast, which is quite an imposing
one. In addition to Jack himself <.

and Elsie Randolph who plays his

wife, we have Arthur Margetson,
Antony Holies, David Burns, ^ ^
Edmund Willard, Zoe Wynne, <?r_

Lawrence Grossmith, Sara Seegar,

Peter Gawthorne, Edward Lexy, Nigel Fitzgerald,

Lawrence Hanray, Edmond Ryan, Ronald
Simpson, and little Johnny Singer, the small boy
who was " discovered " down at Teddington a

year or two ago.

I've heard precious little about The Sky's the

Limit (Jack Buchanan apparently doesn't

believe in production publicity, and it's more
than my life's worth to go near his set) but I

am credibly informed that it is a musical film

featuring a beautiful Russian singer, apparently

new to films, called Mara Losseff

.

Comedy-Drama
# Talking of small boys (Johnny Singer, to

wit) reminds me that there were plenty of

them on the set of Alfred Hitchcock's picture

A Shilling for Candles, in which Nova Pilbeam
and Derrick de Marney are playing the leads.

When I arrived at Pinewood a party was in

progress, with blind-man's buff as the game of the
moment. Dozens of little boys in Eton suits

and little girls in elegant party frocks were
disporting themselves with great zest and
abandon; and into this festive scene, fugitives

from the Law, came Nova and Derrick, seeking
refuge in the house of Nova's aunt, played by
Mary Clare, and uncle, played by Basil Radford.

This is a typical Hitchcock situation, bringing
stark drama into the most everyday circum-
stances. There is a lovely mixture
of comedy and drama when, Mary
Clare being blindfolded, the young
fugitives grab the opportunity to
make their getaway.

Incidentally, it must be a terrible

headache to the casting-department
to cast a scene like this in such a
way as to convince the Powers
That Be that no child in the picture is under
fourteen, or whatever the age-limit is at the
moment.

PICTUREGOER Weekly

Dorothy Moore gives a demonstration on how to keep slim. She says that these simple exercises can
easily be practised in your bedroom or at the beach.

A Smart Youngster

• On the next set, where Sinclair Hill is

directing Command Performance for his own
company, Grosvenor Sound Films, I found a
player who definitely isn't fourteen, within ten

years or so; but I suppose if I breathe the fact

out loud I'll get into all kinds of bother.

Keep it dark; she's Ray Collett, and one of the

most intelligent-looking children I have seen

for some time.

She plays the little gipsy girl with whom
Arthur Tracy, as the singer who is escaping from
the turmoil of his professional life, strikes up an
odd friendship. And her elder sister is being
played by Lilli Palmer, so now I hope you begin
to hear the distant sound of wedding-bells . . .

or whatever the equivalent is at a gipsy wedding.

I heard one of Arthur Tracy's songs being
played back, and he certainly has a superb
voice to which full justice is done by the
recording.

By the way, Tracy told me that on the p revious
day he was recording the song " Trees," and had
just finished singing the. lines :

" Poems are made by fools like me
But only God can make a tree

"

when a prop-man came up to him and said
" Mr. Tracy, I think you ought to know I've

just seen seven carpenters making a tree on the
next set !

"

Authenticity

• Following my remark last week that I hoped
Sinclair Hill's gipsies would look like

gipsies, and not a musical comedy chorus,

I was glad to find when I visited the set that (a)

several of the gipsies, including Mark Daly,
looked satisfactorily and convincingly grubby.

and (b) Lilli herself had gone to a great deal of

trouble to ensure her costume being authentically

Romany.
By a stroke of luck she came on the exact

thing she wanted. She told me she was visiting

the Royal Academy to see a portrait of herself

which is hanging there, when she saw a painting

by Dame Laura Knight with three gipsy girls

in the foreground.

Dame Laura's work is always famed for its

fidelity to nature, so Lilli went back several

times to the Academy to memorise the style of

costume, the hairdressing, and the make-up.

Add to this the fact that Lilli herself has
declared she feels a bit of a gipsy, and we may
expect a pretty realistic characterisation.

Sinclair Hill, directing this picture which
marks his first twenty-five years in the film

business, certainly seems to be making excellent

progress with it.

Arthur Tracey tells me he is happier about
this than he has been about any other film he
has made.

Dignity and Impudence
• The film business is a place of sharp con-

trasts, but no greater contrast can be found
in the British studios, at any rate, than between
the way George Arliss, now playing the title-role

in Dr. Syn at Gainsborough, is treated inside

and outside the studios.

Inside he is regarded with something approach-
ing awe; certainly reverence. It's " Yes, Mr.

Arliss," " No, Mr. Arliss " (No, I'm sorry, that's

wrong; it's never " No, Mr. Arliss ") in hushed
tones, and I have actually seen a minion follow-

ing him about the floor with a chair, ready to

push it under the great man should he suddenly
decide to sit down !

But when he leaves the studios . . . well, you

must realise that the Gainsborough studios
stand in a mean street in Islington, and there is

usually a group of from ten to twenty street-

arabs outside, with no reverence in their hearts.

As soon as the famous actor emerges he is

greeted by a chorus of " Got a cigarette-card,

George 7" " Ain't you goin' to treat us, George ?
"

" Aw, c'm on, George, cough up !"

I must say " George " takes it in very good
part.

But I can imagine the agony of mind of an
electrician who is reported to have administered
a hearty smack on the stern to Alan Whittaker,
Mr. Arliss's stand-in, when the latter was
stooping to tie a shoelace, with a cheery " Wot-
cher, old cock !" only to find that it was the
great man himself.

Thrills and Spills

# They had a thrilling time down at Rye, I'm
told, when they were doing the location sequences
of Dr. Syn.

There was one scene in which " night riders,"

masked and attired in flowing cloaks, rode horse-

back across the marshes under cover of night.

Twelve girl students from a local riding school

(one of them the grandchild of a real Kentish
smuggler) were engaged to play the parts of
" night riders."

It must have been quite thrilling enough
without the extra bit of excitement provided by
one of the girls who took a toss into a dyke,

without any provision for it in the script.

There is enough excitement in the play on
which this film is based to provide thrills for

three or four pictures; I only hope they manage
to get that amount of excitement on to the

screen.

And, knowing Gainsborough. I believe they
will.
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The FOLLOWING i

Melvyn Douglas came from the stage to

Hollywood and was given his debut

with a wealth of publicity, but in spite of

this it has taken him nearly six years to win
the recognition he deserved. Below, Lionel

Collier gives you an insight into the actor

and his career.

IN
spite of an auspicious starring role opposite Gloria Swanson in To-night

or Never, Melvyn Douglas is only just earning the full recognition to
which his ability entitles him. He gives a brilliant performance in

J Met Him In Paris, and this will be followed by a leading role in the
new Marlene Dietrich production, A ngel.

The outstanding fact about Melvyn Douglas is that he is not a " typed
"

leading man. He has a strong individuality and it is his histrionic talent
rather than any pretension to good looks which singles him out from the
crowd.

If he has not had the " breaks " he has deserved on the screen he did have pretty
good luck in his stage career, although he had to face the opposition of his parents
in his choice of a career.

His father was a well-known Russian pianist, Edouard Hesselberg, and his mother
an American ; he was born at Macon, Georgia.

At the age of seventeen he ran away and joined the army, served for a year, came
back to find parental opposition to the stage was still strong.
However, he got his own way and at the age of nineteen had helped William Owen,

a well-known provincial actor, organize a touring company and was playing Shakes-
pearean repertory.

He had his fair share of the ups and downs of the life of a travelling road show but
it gave him valuable experience, and when he decided that it was time that New
York saw him he had the good luck to be placed under a three year contract by
William A. Brady.

His first play was A Free Soul opposite Fay Bainter, who is also making herself

a name on the screen, and he followed this up with numerous stage successes.

ONE of them was To-Night or Never starring Helen Gahagan, and this is where he
found romance.

It was a case of love at first sight, and it was not long before he fell head over
ears in love with his leading lady and- married her. They have a three-year-old

son of whom they are inordinately proud.
It was not until 1931 that Hollywood sat up and took notice of this prominent

Broadway actor, and then he was brought to the film capital to play his original

stage role in To-Night or Never.
It was produced by Sam Goldwyn as a come-back for Gloria Swanson, but since

it turned out to be a very indifferent film it did not do the much publicised " new
romantic find " much good.

In the first place the romantic label did not fit Melvyn Douglas at all. He is all

actor and no matinee idol. If he becomes, as I think he will, a star in his own right,

it will be just because his innate sense of characterisation has triumphed over the

conventional attributes of " great lovers " on the screen.

Actually he needs a role in which subtlety plays a part and where it is permissible

to introduce a slice of humour even though it be of a cynical nature as in / Met Her
in Paris.

That picture, together with She Married Her Boss and The Gorgeous Hussy, have
been his best to date just because they gave scope to those very qualities.

But to return to the beginning of his screen career, which started with a fanfare of

trumpets but whose note diminished appreciably as he was put into parts which
did not suit him.
He appeared, for instance, with Lupe Velez in Broken Wing, followed by the

coveted role opposite Greta Garbo in A s You Desire Me which turned out to be not

how we desired either Garbo or the newcomer.
The Wiser Sex, with Claudette Colbert, heralded his next appearance, and then,

amongst others. Prestige with Ann Harding. The Old Dark House, Dangerous Comer
and the picture which put him into the right perspective, She Married Her
Boss, again with Claudette Colbert.

The trumpet fanfare which had decreased in volume began to be more distinct.

Again it became audible with Mary Burns, Fugitive, in which he played opposite

Sylvia Sidney, and in The Gorgeous Hussy, in which he was the outstanding feature

of a rather wearisome picture.

They have ceased putting the loud pedal on the

publicity which ushered him onto the screen

world and that I think is all to the good. To
over " boost " a new find is not a good policy

and this was definitely so in the case of Melvyn
Douglas.
The public has discovered he is a fine actor and

its support is worth all the publicity eulogies he

can get.

It was rumoured at one time that Melvyn
Douglas was not very easy to get on with owing
to a natural reserve which is apparent in most of

his characterisations. But that has been said

of many artistes who later have conclusively

proved that the fault lay not in this but in the

lack of understanding in executives.

During his early film work he was disappointed

with himself, and returned to the stage on various

occasions to give scope to the type of acting of

which he knew himself capable. Now that he is

coming into greater prominence again and is

definitely being given parts that suit him it is

probable his journeys to New York will be less

frequent, which is all to the good of the

screen.

" Serious and yet

with a lurking sense

ofhumour ofa cynical

order."
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HAVE ARRIVED
IT

took one of the bloodiest revolutions of all time to give us Auer the
actor—and a party in a private house in Hollywood to present us with
Auer the comedian.

Born in St. Petersburg (now Leningrad), he was a happy, carefree

boy on his family's country estate in Russia. His school holidays were
spent in touring Europe, or else in boating and foxhunting by day, and in the
evenings listening to the playing of his grandfather, Leopold Auer, the famous
violinist—which helped to foster his love of music, still one of his strongest
characteristics.

This lasted until he was thirteen, when out of a blue sky came the red of

the Russian Revolution, and with his family he fled from a country suddenly
drenched in blood, and arrived in New York, where he completed his educa-
tion.

Having passed out of high-school he had to find a way of making a living, and so
he turned to the stage. Yes, it was as haphazard as that ; and it turned out as well
as many seemingly-haphazard careers do.

His long, cadaverous, preternaturally solemn countenance singled him out for

attention by producers, who kept him busy—first with the Actors' Theatre, then
with the Theatre Guild, and later with such stars as Walter Hampton and Eve Le
Gallienne

; small roles, but interesting ones, and plenty of them to keep him going.
After some years' apprenticeship he decided to go to Hollywood; and there it

was the same story. Auer is too unusual and outstanding to be overlooked, and
wherever he takes that sombre Slavonic face, something always happens.

Appropriately, Something Always Happens was being produced at the time, and
the director, Frank Tuttle, meeting him at a private party, gave him a try-out in
that

; and from then on his immensely tall, slight, stooping frame and lean, melancholy
features were to be seen in film after film, always in a sombre and frequently in a
sinister part—although it is on record that one assistant director rejected him
for a Russian part on the ground that he " didn't look Russian" !

His malevolent Indian rajah in Clive of India, his innumerable Russian musicians
and Polish refugees and Arab conspirators, down to the agitator in Winterset, have
made him a familiar figure to the regular picturegoer ; and those of us who realised
the degree of artistry which he brought to the playing of every role, lending con-
viction to even such a stock and stagey character as the High Priest in Tarzan the

Fearless, have despaired of his ever attaining any prominence or achieving roles
which would keep him on the screen for more than a few seconds at a time.

I first noticed him particularly in Gabriel Over the White House, about four years
ago, in which he played one of a group of newspaper reporters interviewing Walter
Huston as the President—the only one who took politics seriously.
One of his rivals said chaffingly, " Come on, Atlas, take the world off your

shoulders," and that line seemed to describe Mischa Auer so aptly that it stuck in
my mind, and until lately I always envisaged him as a man for whom life was just
a little too heavy to bear.
But it now appears that he has been leading a double life.

THAT hauntingly gloomy expression has apparently been masking a delightful
sense of fun ; his volatile Slavonic mind skips agilely from the sublime to the

ridiculous, and he is known to his intimate friends as the life and soul of any party
at which his capacity for " cutting up didoes " (American for capers) is unsurpassed
by the most determined of Hollywood's " ribbers "—those licensed buffoons who
drift from party to party, paying for their entertainment by the practical jokes they
inflict on their fellow-guests.

In fact, the gloomy Auer would appear to have qualified for the title of Old Man
Ribber himself.

It is not in the nature of things that a man as well known as Auer should be able
to hide his light under a bushel for very long ; sooner or later his private talent was
bound to catch up with his public career, and that is exactly what has happened.
The first hint I ever had that he might be funny on the screen was in the Lily

Pons picture / Dream Too Much, in which he appeared as a professional pianist
who loathed singers until he heard Lily sing; and he was very funny again as the
Mexican Indian in The Gay Caballero.

These scattered straws in his hair showed which way the wind blew; but shortly
after that, Gregory La Cava, the director, saw him performing his parlour tricks,

including his imitation of a gorilla, at a private party, and persuaded him to repeat
them in My Man Godfrey.

It was generally conceded that Mischa stole that picture ; and he followed that up,
in Top of the Town, with a burlesque performance of Hamlet that was so brilliant as
to give rise to the suggestion that he should play the Gloomy Dane seriously.

When Auer was just trying to get a foothold
on the Broadway stage, he invented, with
intense seriousness, four different sets of beard
and moustache with which he was so pleased
that he had himself photographed in them.
He showed the photos, to Al Werker, director

of We Have Our Moments, who thought them so
funny that he insisted on his wearing similar
disguises as police-chief in the film.

The worst danger now is that Auer will come
to be regarded only as a comedian, and that he
will have to wear a false beard or other disguise
when he wants to be serious.

But his day has come. Everywhere picture-
goers are asking " Who is this Auer?"

It was bound to happen.

Mischa Auer was a tragic figure, under
the shadow of the Russian Revolution

and apparently doomed to a career of

malevolent and melancholy roles, until a

director discovered he could joke ; below

Guy Beacon tells you how he became a

rising comedian.

"His tall, slight

frame and melancholy

features."
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INSURANCE
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""The smartest girl in pictures
has the keenest-brained, most

armour-clad system for taking
care of herself of any screen star,

and her insurance plan for all

the misfortunes of life are

explained below.

by DAN CAMP

IN
years of watching Hollywood's wheels

go round, from the inside, I've naturally

heard dozens of nominations for the

title of "the smartest girl in the

movies."
I've heard the title wished on plenty of

stars—Loy, Garbo, Lombard, Gaynor, others.

Up to now, I've been content to let others

do the nominating, while I did the picking-

to-pieces. I said "it wasn't Loy; it was her

press-agents !
" I protested "it's not Garbo

;

it's a habit!" Gaynor ?—" thank her pro-

ducers," I objected.

Each time, I was howled down with :
" All

right, then. Who is the smartest dame in

Hollywood, if you know so much?"
Fine ! I'll answer that. I'll stand up on

my hind legs right now, and point to Ginger

Rogers (that red-haired, green-eyed, lovely-

legged honey !) and tell the world that

there, bar none, is the smartest girl in pictures.

What's more, I'll even tell you why.

It's because of what you can call the

All-For-Ginger-Rogers, Hundred-Per-Cent.

Self-Insurance Closed Corporation ! It's the

keenest-brained, most armour-clad system

for taking care of one's own little self that

I've ever seen. Smart-headed Rogers has

taken a crafty look at Hollywood's people,

at herself, and at her past record (including

the blotches), and she's worked out a plan

whereby she has insured herself agamst

just about anything dangerous than can

happen to a movie-star.

Perhaps Lombard's laying herself wide open to

grief with her one-man all-for-Gable setup,

but little Ginger has her heart doubly protected

against being broken again. Perhaps Alice

Faye is letting herself be typed into future

obscurity as a screen play girl, but Ginger has

a definite system against that sort of thing

for Ginger.
She's got her own insurance plan worKea

out against poverty; against the boredom of

shallowness and emptiness when stardom

eventually fades; against the uncertainty of

the future, against, even, the unpredictable but

never-impossible catastrophe that may in one

fell swoop destroy stardom at its height. . .

And if you want a closer look at the inside

workings of Ginger Rogers' All-For-Ginger

Self-Insurance Company, come on and see.

First of all, her heart : Ginger's pretty careful

about that. She's had her heart shattered once;

she doesn't want any more of it. I don't think

it's quite healed, even yet, from the beating it

took when her "ideal romance" with Lew
Ayres went wrong.

Ginger idealised Lew; Ginger believed, with

all her heart and soul, and with no trace of that

cynical scepticism that underlies so many
Hollywood marriages, that her marriage to

Lew would be one of those forever things. But

it crashed. No use rehashing the details, but

I know that never in all her life had Ginger

suffered as she did when the smash came. !

know that she never intends to suffer like that

again. So what ? So Ginger has insured herself

against that possibility.

In the first place, you see, Ginger isn t

divorced from Lew. What's more, there isn't

even a divorce action in the wind. It's a legal

separation. From what I know, that's O.K.
with Lew, too. He feels pretty much as Ginger

does. And so, undivorced but still legally

separated and free to enjoy the company of

other Hollywood folk, Ginger and Lew can go
their way.

Ginger can step out with any Hollywood lad

on the list; the gossipers can point and say
there's romance in the two-some. But—don't

forget that Ginger is still tied, legally and
morally. Even if she should, by some combina-
tion of circumstances, lose control and want to

plunge headlong into matrimony again, she

couldn't. She's insured against it. It'd take

weeks, months, perhaps a year, to get a divorce

—and in that time. Ginger could know whether
she was heading for disaster again. And she

could save herself.

It reminds me of the time Ginger, riding,

suddenly felt the horse take the bit in its teeth,

run away. Ginger loves riding; she'd trusted

that horse; had trusted her safety to it. Now
she found the trust suddenly misplaced. The
horse headed for a cliff—blind in its runaway
frenzy, it was going to jump off the cliff.

Ginger could either stay on its back, take a

chance in the crash—or throw herself off. She
had time, even though a split second, to weigh

the chances, decide.

Ginger flung herself off, suffered scratches

and bruises. The horse went on, plunged to

death. That's a true story. I tell it here because

it's a parallel—if ever sudden romance comes to

Ginger, she's going to have time to decide

whether to ride it and chance another fall, or

whether to step out while the stepping's good.

Anyway, even with that not-yet-divorced

insurance, Ginger's still not taking chances.

She's pretty careful with that damaged heart.

She's not giving what's left of it, all to one man,

by a darned sight. Ginger, even though besieged

by at least three men who want her all to them-
selves, is telling them all to take just their

share.

There's Alf Vanderbilt, who has more millions

than even Ginger can ever hope to earn;

there's Jimmy Stewart, whom she likes very

much; there's Cary Grant, who'd give anything

to have the other two guys in Timbuctoo or

somewhere.
Personally, I believe Jimmy Stewart is as

near to having a mortgage on
Ginger's affections as anyone can

hope to get, now. But Ginger

knows it. And so Jimmy gets

no more than a third of her avail-

able dating-time. That's self-

insurance, isn't it ?

Perhaps, some day, Ginger will

take that altar-walk again. I hope
so. She's a girl who'd make a

grand wife; who has a right to

the loveliness of married happi-

ness. It's probable that she'll

find it.

But—take this as definite and
final !—after one crash. Ginger's

going to be all-fired, hundred per-

cent, sure before she says " yes
"

to any other man. And she's

insuring that, as I've told you.

All right, that's her heart-

insurance.

Now about her career : Ginger

knows that she's in danger

—

the danger of being typed as the other half
of the Astaire dance team. Or, even, of
being typed as just a dancing-and-musical girl.

Well, if anything happened to Fred Astaire's
career—if, for example, he decided to retire, as
he may and probably will, very soon—where
would Ginger be if she was just half of his

team ?

Why, she'd have to start from scratch
again. She's done that—not once, but

several times. She's had her career crumple
after a good start, before. Ginger's not going
to have it happen again.

So Ginger stood up and yelled. She yelled

definitely and firmly—and sensibly enough so

that even movie producers could understand
the words, as well as the music.

The result?—why, the result is that before

she goes into any more pictures as "that girl

who dances with Fred Astaire," Ginger will

make two other pictures. And she won't tap a
step in them.

The first will be Vivacious Lady, in which
Jimmy Stewart was to have played opposite

her. But illness interfered, laid Jimmy up in

G inger Rogersand
Fred Astaire, and

left. Ginger with

her husband. Lew
Ayres,from whom
she is separated.



bed (which irked Jimmy no end, because he'd
been looking forward to playing all day long
with his lady-love !). At present the Radio
studio is looking for a top-rank leading man to

cast in Jimmy's place.

Anyway, after Vivacious Lady, Ginger gees

into Stage Door, wherein she shares headline

honours with Katharine Hepburn.

Above: The star with her

mother, to whom she owes
much. It was due to her

keenness that Ginger Rogers

got her start. Left: A new
portrait of Hollywood's

" smartest girl."

These two films will

definitely divorce Ginger
from the hey-hey-and-
hoofing stuff for the time.

And then—but not until

then—does she team with
Astaire again, for a story

based on the life of

Vernon and Irene Castle.

In short, Ginger is

going to show Radio and
the whole world that she
can do anything and

everything else on the screen besides being just

the echo of Astaire's pedal rat-a-tat-tat.

And then, when either Astaire quits screening

or the dance-and-song-nlm vogue passes (as it

always has and will). Ginger will still be tops as

a straight dramatic or comedy actress.

She's straightforward about it. There are no
illusions in her mind that she's another Bern-
hardt. It's just plain business sense.

One of the times that Ginger got worked up
(she's got the kind of disposition that you

can hardly ever ruffle!) was when a gushy inter-

viewer asked her : "Do you want to play drah-

mah-tic roles, Miss Rah-gers . . .
?"

"Get me right," snapped Ginger. "I don't

want to do high tragedy. I'm no clown-wants-

to-be-Hamlet picture. I don't care whether I do
drama or comedy, tragedy or slapstick, modern
or costume, drawing-room or down-to-earth

—

I don't care what it is, so long as it does not

depend merely on my ability to dance !"

Get it? All right; what else? We've seen

her heart-insurance plot; her career-insurance

plan. Now look at her own life.

Her finances, of course, are insured. There

isn't a top star in Hollywood to-day who hasn't

that much sense. Ginger, like the others, is

putting her earnings safely and smartly away.

We know that, so let's go into deeper things.

Her own happiness ; her brain.

Now understand this, first—Ginger has had
very little "formal" education. She left school

at 13, went to work. Always, Ginger has felt
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that. Well, many another actress has had the

same sort of background. I've seen many of

them—too many !—overlook it, and just go
wild on Hollywood, live the gay life, forget the

other life. Noi Ginger. Ginger goes gay with

the gayest of them.

BiU Ginger also remembers she has a brain,

and she knows that some day, when she's ceased

being that red-haired-and-grecn-eyed honey you
know on the screen, she's going to have an awful

lot of time and an awful lot of existence left

over, to do something with. So Ginger is

preparing.

Now of many stars it's said they study. Of
many stars, that's just so much press-agent

hooey. But of Ginger Rogers, it's true.

The girl spends unbelievable hours, reading
heavy things. Ginger likes them ; wants them

;

it's no affectation. She sometimes annoys
people that way. A certain girl confided to me
about how Ginger made her feel foolish one day.
The girl was talking to Ginger about books;
Ginger mentioned that she'd just read a certain

1,000-page tome that wasn't at all popular, but
was brainy reading. In a peevish mood, and
suspecting that movie-star Ginger was trying

to put on a front, the girl (who chanced to

have just finished reading that very book)
decided to trip Ginger up. So she began to ask
Ginger about certain very abstruse passages
in it.

"And darned if Ginger hadn't actually read
the book ! " the girl snorted to me later. " She
made me feel like a fool . . .

!

"

When Ginger grows out of stardom, she'll

have things to live with—things that nothing
but death can ever take from her, because
they'll be part of her, part of her mind, of her
soul. That's pretty good self-insurance, isn't

it?

Too, her hobbies. That's an old story, but
behind it is the untold story of Ginger's realisa-

tion that in hobbies and in learning what they
teach, she is adding self-insurance, too.

Right now, she is very keen on sketching.

Late at night, you'll see her dressing-room lights

burning. You burst in on her, and there she is

at her drawing-board, sketching away.

And not badly—in fact so well that a big

national magazine has asked permission to

reproduce Ginger's portrait of her mother as a
work of art, not just as a Hollywood curiosity !

So far, Ginger hasn't agreed. "It's not good
enough," she says of her work. "Perhaps, ten
or twenty years from now, I'll be better."

Materially, as well as mentally. Ginger is

insuring her future happiness. There's

that home she's finishing, now.

It's going to be Iter home—not a Hollywood
architect's and Hollywood interior-decorator's

idea of what a movie-star's home should be !

It's on a mountain top, between Hollywood
and the great San Fernando Valley. Ginger,

from its windows, can look on the magic town
that gave her fame and fortune; she can look

to the rich valley on the other side; she can
look far off to the sea and its mystery—and
then, without the distractions and dimmings of

sun-arcs and neon signs and marquee-lights, she

can look up—"all the way to God," she once
told an intimate friend. Reverently, honestly,

without a Hollywood smirk. . . .

Anyway, that's going to be Ginger's home.
It's part of her All-For-Ginger Self-Insurance

Plan. No matter what happens to her as

movie-star Rogers, she can always go there as

just plain Virginia Rogers, and live a full life

—and never once go near a movie studio again

if need be.

Let accident, catastrophe of any kind, come.
Ginger will have her future—enough money to

live on, her own home, her mind, her heart

(unless, by then, she shall have given it into the

keeping of some man who, by the very safe-

guards she has thrown around it, will be the

man to guard richly that heart).

Then, if and when the time comes. Ginger

Rogers' All-For-Ginger Hundred Per-Cent.

Self-Insurance Policy will be paying out, in full !

Didn't I tell you she's the smartest girl in

Hollywood ?

13
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ROBERT TAYLOR
hrfetro's movie matinee idol

will, according to report,

soon be with us. He is

scheduled to come to Britain to

make "A Yank at Oxford"

within the next few weeks. His

latest is "His Affair," in which

he co-stars with his friend

Barbara Stanwyck.
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Sophie Tucker -

thousands of theatre

goers know that face

and ample figure, but

her real screen career

is just beginning.
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" X*"^^ NE good turn de-

/ ^ serves another,

I I says an old
S adage, but the

average person

who does good turns has
learned never to expect a
return. If it does come, it

is not the sort that the

adage would expect one to

look for.

"Appreciation is a word
found only in the diction-

ary," said someone the other

day as he laughingly in-

cluded the above adage in

the list of those which
should be relegated to the

discard. But here is a real

true story about a good
turn which came after

many years and it is a story

about two women univer-

sally known and loved not
only in London and Holly-
wood but in all parts of the
world—Marie Dressier and
Sophie Tucker. Sophie told

me about it as we sat at

luncheon in her lovely

home near Laurel Canyon.
Incidentally, it used to be
Edmund Goulding's and he
has rented it to Sophie, but
its nine bedrooms are all too few for her
family and visiting friends. When she
builds, if she does, Sophie's "little place"
will have to be about the size of the Savoy !

Sophie's friends are a matter of theatrical

history. Absolutely no other artiste in opera,
theatre or studio has so many friends and such
a variety of them. They rank from the highest
to the lowest and she is equally kind to the
down-and-out-onetime-star as to her important
friends.

Sometimes this kind heart of hers gets Sophie
into all sorts of troubles. Its fame is so wide-
spread that it has brought upon her a number
of leeches who are persistent in their efforts

to secure assistance (usually of the pecuniary
sort).

She has been obliged to call a halt to many
demands of this type. The day I visited her,

she was signing some hundreds of letters to
friends and fellow-players asking them to con-
tribute to the cause of the orphan children in

Palestine. Her first pound came from a man
who had long been out of work and whom she
had—I happened to know—helped out
frequently. Sophie did not ask him to contribute.
He gave it unsolicited. I fancy that she had also

been instrumental in securing an engagement
for him; Sophie does things like that.

Although I had often seen her on the stage,

Sophie Tucker and I met for the first time in

London when she was rehearsing Follow a Star.

I had ample opportunity to judge of her popu-
larity then and since.

For instance, when the train drew into Man-
chester for the show's tryout, an old music
hall comedian came down in the rain to meet
and bid his friend welcome to Manchester.
He wanted nothing but to shake Sophie's hand
and tell her how good it was to see her again.

Some of my London friends have written
asking me how Sophie Tucker is standing Holly-
wood. It is not necessary to tell those who
know her intimately that she is unchanged and
will always continue to be unspoiled no matter

SOPHIE
BLESS
HER!

how great a favourite she may become. She is

too genuine to change.
But to return to the story of Marie Dressier

and Sophie.
Many years ago, when Sophie was a " nobody,"

she met the great Marie Dressier, then at the

height of fame, in London. It was at a large

affair in Marie's honour with Sophie one of many
guests. Just a casual meeting, a handshake and a

few words, but the memory of that meeting
lasted through many years.

It was not long after her London triumphs
that Marie Dressier had a stretch of bad luck.

Her play failed on Broadway, she did not click in

variety, and the films would have none of her.

Finally her agent secured a spot for her as

Master of Ceremonies on the Hotel Walton Roof,

Philadelphia. Marie had no idea what was
expected of her, yet she was in dire need of an
engagement of some sort. She picked up a paper
and read that Sophie was heading the bill at

Keith's. She sent her an " S.O.S." Everyone
who knows Sophie could anticipate her reply.

As fast as she could get to the Walton, she

visited Marie and arranged to show her the way
an M.C. should act. The opening night Sophie
rushed in costume and make-up from her
theatre and took charge of the roof show with
Marie looking on. Every night that week she

stood by helping and making suggestions.

The engagement went over fairly well, but
all Sophie's instructions could not make a night-

club artiste out of Marie. She had not the style,

the temperament, nor the ability to wear clothes

well and as for singing and dancing, so essential

—

it was almost nil and so she faded out of the pic-

ture within a few short weeks.

Just a little later came success and fortune in

the movies.
When Marie Dressier died, every character

woman in the studio and theatre, as well as

many would-be character women, hoped fer-

vently to succeed her in the films.

Tests and tests were made and a number of

women tried out but somehow they could never
approach in a small degree Miss Dressier'

s

by Elizabeth

Lonergan
Cophie Tucker once did a
*~ good turn to her great

friend Marie Dressier. Now
Sophie is being groomed for

stardom in Dressier roles.

Here is a real-life drama
that is different.

technique on the screen. Something was missing
and the M.G.M. executives tried in vain to find

out what it was.
Last year Sophie Tucker played an engagement

at the Trocadero in Hollywood and was asked to

make a test at the studio. Several days were
spent there but nothing came of it so she went
back to New York, a bit disappointed.

In a few weeks Louis B. Mayer wired her to

come on for a role in Broadway Melody of 1937.

This was in the nature of a real tryout for the
Marie Dressier roles and Sophie's success lead

to the signing of a nice long contract. More
than that, her first starring picture, work on
which begins in a few weeks, is the story of a
real incident in the life of Marie Dressier, written

for the screen by Frances Marion.
This is the gist of Molly, Bless Her. It tells of

a period in Marie Dressier' s career (probably
about the same time as the Master of Cere-
monies episode) when she was particularly up
against it and desperately in need of work.

She lived in a theatrical boarding-house off

Broadway with a happy-go-lucky group of
other players, equally unsuccessful. If one secured

an engagement, he or she shared the proceeds of

the pay envelope with the others and they all

tried in every way to cheer each other up.
Summer was approaching with no shows in

prospect and their spirits were particularly low.

A friend of Marie's on Long Island offered her
a home, but it would be impossible to make the
rounds of offices looking for work when car fare

was so heavy.
At last she told this friend that she had made

up her mind to get whatever she could to do,

and asked her to stand as reference. So she
went to the employment agencies and was one
day offered a position as housekeeper. Marie
was ready to accept it.

The man who was hiring her told of his vast

estate and many servants which she was to
supervise and then asked suddenly " And how
do you happen to be looking for work of this

kind ?
" Marie explained about the peculiarities

of the theatre and the man laughed. It seems
he had been a chorus boy in one of her shows
who had made good in pictures.

He was on the top of the wave and offered

Marie money to carry her over. " But I'd rather
have the job," she said. She took the place for

the summer and eventually replaced his servants

with her pals from the theatrical boarding-house-

and they had a grand time all the summer. Good
little story and one which should fit Sophie like-

the proverbial glove.

Sophie, bless her, deserves all the good luck

in the world and her many friends in London
and the States think it is coming to her.
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( Pftonimm mama sochty ronteMiHens ) /S^CL/^d :

M a-rsVITS THE ELUSIVE QUALITY OF

CALIFORNIAN POPPY
PERFUME

that recommends itself to me**

What do discriminating women de-

mand of a perfume ? To enhance

rather than to dominate; to suggest

rather than proclaim. Such a perfume

is Californian Poppy. Only Californian

Poppy can give that air of feminine

charm which is irresis-

tible. Its fragrance is

unique. Elusive— yet

disturbing. Subtle— yet

of lasting sweetness.

Wear Californian

Poppy and give added

glamour to the moments

that matter.

1/-, 1/6, 3/-

and upwards

PROTECT GROWING SECOND SKIN

WITH POWDER THAT TRANSMITS

AIR AND SUNLIGHT

IT'S terribly unwise to

trust your skin to any but a

gossamer-fine face powder. Beneath the

skin you see in the mirror lies a precious second skin

which, in six weeks' time, will take its place. To keep this

tender growing skin smooth, clear and soft it must have the

vital forces of air and sunlight — now, while it is growing.

Use Californian Poppy Face Powder always — it is so gossamer-
light that it transmits both sunlight and air to your precious

growing skin, keeps it clear and smooth, with the lovely

natural colouring of radiant health.

Send 3d in stamps to Proprietary Perfumes Ltd. (Dept. T 49 ), Southwark Park

Road, London, S.E. 16, for a Frtt sample box of Californian Poppy Face Powder
(state shade you require) AtXD a Free sample tube of Californian Poppy Vanishing

Cream, to give your skin a lovely matt surface for your powder.
Tbii offer dotj not apply m I.F.S.

66 and 1/-
Njiural, Rachel, Brunette,

and Sunhloom)

I

^^^s^"»v 1™ hunbloom)

CALIFORNIAN POPPYfOCC VOUJt&eX-
CPP 2-486 TO-DAY'S POWDER BRINGS TO-MORROWS BEAUTY

Ooioz a lead fiom

MERLE DBERON
and ka\fe Q£<2AVix}\i}iL^ kcuA

7 natural
waves

can be ijours

Wdtuhct
heai oi

licmP/.. g0

Vosemar is a scientific and harmless prepara-
tion that gives the hair natural waves and curls
easily and quickly. You'll be delighted with the

wonderful results.

Thousands of testimonials The complement of love-
h*Te,.b?*n recelT«d., to™ ly hair is a good shampoo.

yT^rr^t^ UseVo^marJ^plessSham-
lovely natural waves, buy
Vosemar, 1/6 per tube (to

give babies and toddlers
natural carls use Curly Top, hair

1/3 per tube, lasts a month.)

poo. 1/3 tube gives 13
brilliant shampoos. Retains
the vital oils and leaves the

halo of glamorous
lights.

Obtainable at boots, Timothy Whites and Taylors, Ltd., and oil food
chemists, or in cast of difficulty direct post free from

THE VOSEMAR COMP1KT (Dept. T.12)
11 Parsons Lane, Bury,

Vosemar

Hie sculptured draperies of modern fashion

reveal by subtle emphasis the natural form.

The easy and harmonious movement of the

modern woman is achieved by the confident

knowledge that not the smallest hint mars this

perfection. Southalls have satisfied the most

particular for nearly 60 years.

trodoni
VANISHING SUN FOOD

At. CHARMIMPROVES PERSONAL
A toft)7 radiant completion |e nature'* (treat**** gift to
beaut*. StrodonJ*, cream conlalne witch baael. oatmail
and boracic that cleanse and beautify the akin In a natural
way. 6i. tubca or J»r*. 10, d. or It. poet free, from
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I DON'T "WANT
TO BE ALONE,"

PICTUREGOER Weekly'

BUT 1
by Paul Muni

In a recent Open Letter " Picturegoer " took Paul

Muni to task for his " I-want-to-get-away-from-it-all

"

attitude to films. Below the star states his side of the

case and takes you into his confidence regarding his plans.

UNLIKE a famous Swedish star,

I don't " want to be alone,"

but I do want to go away, and,
transportation and snarling
European nations willing, I'm

going as far away from Hollywood as I can
get.

I'm tired physically and mentally, and
being tired, I want to rest.

Not being the sort of person who can rest

by lolling on a shiny beach or soaking myself
luxuriously in the medicated waters of some
celebrated spa, perhaps my idea of a holiday
won't match with that of most people.

Resting to me means a radical change of
scene; travelling to the far places of the
earth, seeing different people, talking
different languages, filling my eyes with new
sights and my head with new ideas.
As a matter of fact, my contemplated rest

will not classify under the heading of a vacation
at all. It may become a permanent absence
from pictures and from the stage—I don't know.

All I'm certain of is, that for the time being,
Mrs. Muni and I are going to shelve all responsi-
bilities, see new people, make new friends, forget
everything we've been doing for more years
than we can remember off-hand.

I'm going to take my long-neglected fiddle
with me and, in the peace and quiet of some Old
World retreat, perhaps resume the study
of music which constantly increasing demands
upon my time before the cameras has inter-
rupted.

This isn't going to be a vacation of any definite
duration—it may last two months, it may last

two years. Perhaps it will never end.
When I complete my current production.

The Life of Emile Zola, I'll be just one
step away from the goal Mrs. Muni and I

have had in our minds for some time. I'll have
contractual obligations for just one more picture,
which probably will start in September, and
when that is finished, my future will be entirely
my own

.

Anyone who ever has had a vacation knows
the acute pangs that come when you begin to
count the days until you have to be back on the
job. It usually spoils the last half of your
holiday, just thinking about it.

Being what might be called a spasmodic
worker—making only a certain number of
pictures a year—my vacations have been a lot

longer than most working people get, but
regardless of how long a time I've had off I've
always returned disgruntled and dissatisfied
because some definite obligation forced me to be
in New York or Hollywood on a certain day.

That's why, at long last—to crib a phrase

—

I'm refusing to listen to any talk about new
contracts. I want to be free to go away and

" Mrs. Muni and I have
set ourselves a goal ..."
the author of this

article with his charming
u/ife. The star is wearing
the beard for his role in
" The Life of Zola."

stay until I'm sick of it, or if I like it better, to

stay away permanently.
I'm not going away because I'm sore at Holly-

wood, at working conditions or for any other
reason than that I'm tired of working and of

being tied down.
Hollywood has treated me well—I'd be an

ingrate to say otherwise. It has given me every-
thing that any reasonable person can possibly
want. Perhaps it's given me too much. I

don't know. Maybe if I hadn't succeeded so

quickly and had to fight longer for recognition

and security, the old zest for achievement would
keep driving me on.

I don't mean to convey the impression that
I've had an easy time of it, for I haven't. When
I first came to Hollywood in 1929, I made
The Valiant, which I like very much, although it

wasn't a box office success.

Then I made a little thing called Seven Faces,

which undoubtedly was the worst thing I ever
did. In fact, when I got a good look at it in the
projection room, I tucked my tail between my
legs, tore up my contract and bade goodbye
to films. I thought I'd never make another.
But after nearly three years Scarface was

waved in my face and I thought I'd take one
more whirl at the movies to see if I really was so

bad or if the stories I had done had something
to do with my inconspicuous success. Scarface
was a powerful story, one that had great possi-

bilities, something I could really get my teeth
into. Its success was extremely gratifying and
quite surprising to me. It convinced me that
I must have strong stories, and when Warner
Bros, showed me I Am a Fugitive From a Chain
Gang, I was easily lured into agreeing to do it.

With my agreement went a promise to do a certain

number of other pictures, provided I approved
the story material. This is the agreement
that is just coming to an end, and one that has
left me very tired.

To people who hear only of the glamour of the
studios it may sound silly to say that we actors
work hard. Maybe some don't—some people
are naturally facile and they accomplish
miracles wiil-iout apparent effort. I envy them,
because I've always had to plug.

Long ago David Warfield told me that the
only way an actor can really get into a part is to

practise a kind of self-hypnosis. I am inclined
to agree with him. Before I start a picture and
after I finish it, I am naturally anxious that it

be a success with the public ; that the audiences
like it and like me in it. But while the picture
is in the making, while I am playing the part,

I have no time and no energy to think or worry
about such things. I am too busy thinking and
worrying about the character I am playing.
The result is that I use up an enormous supply

of nervous energy while a picture is in pro-
duction. I come out of it tired and cross and
vowing I will never undertake such hard work
again.

In the last year and a half I've made four
pictures, counting Zola. Every one of them
has been hard work—requiring terrific concen-
tration and grinding application.

First there was The Story of Louis Pasteur
which took nearly every ounce of energy I

possessed to portray in the manner I thought it

deserved. With but a very brief breathing
spell, I went into The Good Earth, which, in
addition to being a difficult role, had the added
strain of being a world-wide best seller.

You can't deal lightly with a masterpiece
that millions of people have read and acclaimed,
and while that very fact acted as a spur to
greater efforts, it also built up a responsibility
complex that gave us many sleepless nights.
With scarcely a pause, I next did The Woman

Between, and from that I went right into The L ife

of Emile Zola, one of the most difficult roles I've

ever tackled. Zola was a great humanitarian
as well as one of France's most renowned
novelists, and a character so complex that my
preparatory studies had to be very comp'ete to
make him understandable.

Perhaps it is the succession of hard roles that
has dimmed a bit the zest I formerly had.
The famous artist, Paul Cezanne said :

'

' Success
and soft living are not good for an artist; he
becomes fat, stodgy and complacent."

At any rate. I'm going away and probably
after a short time, my Utopia will turn a bit

sour and I'll be miserable and come back.
You know they say no actor ever voluntarily-

quits, but when and if Tdo come back, it will be
with the satisfaction of having for once in my
life, been absolutely free of responsibility and
demands on my time.
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No

tor
her!

Orchids from the one and only man. The
girl never lived who didn't thrill at the

thought.

But there's one girl who can never have this

thrill—for men avoid her.

She is the girl who is careless about herself;

who has allowed the disagreeable odour of

under-arm perspiration to cut her off from

good friends and good times.

What a pity it is ! Doubly so, since perspir-

ation odour is so easy to avoid—with MUM !

Quick to use; lasts all day.

Just half a minute is all you need

to use this dainty deodorant

cream. Then you're safe for the

whole day!

Harmless to Clothing. An-
otherthing you'll like—useMUM
any time, even after you're

dressed. For it's harmless to

clothing.

Soothing to skin. It's sooth-

ing to the skin, too—so soothing

you can use it right after shaving

your under-arms.

Women who use MUM regu-

larly each month know that

MUM is the safe and efficient

deodorant for this particular

form of unpleasantness.

MUM
TAKES THE ODOUR OUT OF

Doesn't interfere with natu-

ral perspiration. MUM you
know, doesn't prevent perspira-

tion. But it does prevent every

trace of perspiration odour. And
how important that is !

Don't let this personal fault

come between you and the

popularity you ought to have.

Depend upon the daily MUM
habit !

Mum at all Stores and
Chemists 1/6 & 3/- a jar.

Thos. Christy & Co., Ltd.,

P.l, 4/12 Old Swan Lank.

London, E.C.4.

Morny Bath luxuries are world famous. Toilet Soaps, box

of 3 tablets, from 3'-; Bath Soaps from l'- (approx

MORNY, RECENT ST., LONDON — the home of British Perfumery
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'Men Still Prefer NATURAL

LIGHT BLONDES
toBrownBlondes!
says

J.H.
Mendez,
famous
film
director

BROWNISH and MOUSY
coloured hair becomes 2-4 Shades Lighter
—Naturally in One Shampoo, Without

Injurious Dyeing and Bleaching
Naturally light blondes are far more attractive and alluring
than brown or mousy blondes. Now simply by washing your
hair with Sta-blond, the wonderful new shampoo treatment,
your hair becomes naturally 2-4 shades lighter, acquiring
that fascinating golden colour—the secret of the true
blonde's sex appeal—without dyes, henna, camomile, or
imurious bleaches.
The new secret formula of Sta-blond has all the advan-

tages of soap and soapless shampoos without the disadvan-
tages of either. It brings back to brownish, darkened, blond
hair, the golden beauty of childhood. It prevents light blond
haii from darkening, and makes perms last longer. Simply
splendid for children. Over 4 million users throughout
the World.
Try it today and if it is not the most wonderful thing you

have ever used, ask for your money back.
Known abroad as Nurblond and Blondes. Be sure and

buy it today. Obtainable everywhere.

STA-BLOND
THE BLONDE S

OWN
SHAMPOO

NEW
NAILSNEXT
WEEK!

plain

BITING
Free booklet Mat

seeled cover explains bow yon can easily,

secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. Now

discovery. Sand lid. stamp lor postage
FILTEX LTD. (Dept. P.), 31, The Broadway,

Crouch End. London, NX

cfocietp

dCeader's

tribute to

Slfrida

Ah/

r

Ladq Bridget Poulefl saqs-.

"This perfectly blended combination of high-grade
Foundation Cream and delicately tlntod Face Powder
has solved for ma the problem of how to achieve a
perfect complexion without the necessity of constant
powdaring. Because of its smooth consistency Elfrlda

Powdar Cream works easily into the akin, giving the

perfect matt finish universally desired but rarely

achieved for any long period. Now that I regularly use

EKrida Powder Cream I am secure In the knowledge
that I need fear no unbecoming shina and that my
complexion will remain unaffected by extremes of

temperature and the moat energetic of sports."

Gltriaa
Powder Cream
Obtainable at your
Chemist or wherever
you buy your cosmetics.

Write for booklet "Blfrida
Aids to Beauty" Blfrida^
Perfumery Co.,
Hawdon.
Leeds.

RACHEL NATURAL PEACH OCRE

3°
& 6'
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She's a REAL GIRL

I
FIRST met Margaret Lockwood
at Teddington two or three

years ago when she was playing

in a film in which she was a
servant-girl and Esmond

Knight was a lift-boy.

"You'll have to be careful with
Margaret," I was warned by the

publicity department. " She's

terribly shy."

So I was careful with her.

I don't know what they'd told

Margaret about me, but whatever
it was it had the effect of making
her careful with me, too.

The nett result was that we
didn't click at all; and ever since

then, though enjoying her

thoroughly on the screen, I have
always had the idea in the back of

my mind that she was "difficult."

I never met her again until this

week—partly because I hadn't been to studios

where she was working, partly because she

doesn't go to parties, where I generally

meet people.

She doesn't like parties; perhaps that's

given an impression that she's shy.

Anyway, she isn't. She's the most
natural, forthright girl I've met for a long

time. Perhaps because there were no kind
friends' fussing round and warning us about
each other.

We sat drinking coffee on the balcony of my
Club, overlooking the River Thames, where the

chuffy little tugs towed barges up and down in

the sunshine, and she told me the story of her
life without fuss, frills, or any trace of shyness.

Which "just goes for to show."

Margaret was born in Karachi, India, her
father, a Scot, being Chief Operating Super-

intendent of a railway line, which didn't seem
to point very directly to a film or stage career;

and she had no forebears even remotely connected
with the stage.

Certainly she has an elder brother, Lyn
Lockwood, who is with the Southend Reps.,

but he took to acting some time after Margaret
did.

But mark this ! Lockwood pire, as a little

boy, wanted very badly to be an actor; his

family knew Dame Madge Kendall, who fos-

tered his ambition, but an uncle who happened
to be in authority said, "None o' that nonsense,
my lad; out you go to India."

However, what's repressed in one generation
often comes out in the next, and little Margaret
has been footlight-conscious ever since she can
remember—with one slight deviation to another
path, which I'll describe later.

And she's always danced. People who have
been seeing her on the screen for the last couple
of years have entirely lost sight of the fact that
dancing is her speciality, and that in addition
she has a very charming voice (I'm told by
experts that it's a "lyric soprano," but I

wouldn't know about that).

Naturally, British films being what they are,

she has only had the chance to appear in

pictures which give her no opportunity for either

singing or dancing.
"And you never wanted to be anything but

an actress or a dancer? " I asked her.

"Oh, yes ! As a very small child I had an
acute attack of religious mania, which lasted

for nearly a year. I badly wanted to be a mis-
sionary. But it wore off," she added demurely.
"Apart from that I've had a single-track

ambition. Before I was nine I took dancing les-

sons at Italia Conti's, but unfortunately I suf-

fered from train sickness, and used to arrive

\>fargaret Lockwood has just

been awarded a three-year

contract by Gainsborough
Pictures. Here is a summing-
up of her personality and

achievements

by Max BREEN

green and bilious, so I had to give that up, and
went to a local teacher in Sydenham.
"About a year later I made my first public

appearance—in a charity performance of A
Midsummer Night's Dream at the Holbora
Empire. I was a fairy. It was marvellous."
"You trained at the Royal Academy of

Dramatic Art, didn't you ? " I asked, drawing a
bow at a fairly safe venture, for a large propor-
tion of our most promising juveniles have come
through that fine-grinding mill.

"Yes; I-never won anything there, although
I always expected to," she laughed. Margaret
laughs at herself very agreeably. "But it started
things for me.

"At the end of my fourth term I was chosen byA Leontine Sagan for the lead in the public
performance of Hannele, which she was pro-
ducing at the Haymarket Theatre."

Leontine Sagan was the director of the famous
film Madchen in Uniform, and believe me, she
knows promising talent when she sees it.

Luckily for Margaret there was someone else

in the audience who could "spot" talent; the
part is a highly emotional one, and Herbert de
Leon, the well-known agent, realised that she
"had something" besides an extremely pretty
face and taking ways.
"He's been marvellous," she told me, "the

way he's lugged me round to see all sorts of

people and tried to interest them in me. He took
me to see Alexander Korda, who was most cour-
teous and looked right over my head and
obviously wondered why I'd been brou^bt to
him. And yet Herbert persevered. What suc-
cess I've had I owe to his faith in me and his

efforts to get me launched."
He obtained a leading part for her

in a play, House on Fire, at the "Q"
Theatre, and persuaded Sydney Carroll,

the manager, to come and see her;

and the latter put her into Family
Affairs, which ran for ten months
and afforded her a very useful chance
to be seen.

The result of this was her contract
with British Lion ; under that contract
she played at Beaconsfield in The
Case of Gabriel Perry, in which, in a
smallish part as a murderer's daughter,
she had a chance to express emotion,
and duly expressed it.

Midshipman Easy (in which she
played with Hughie Green and
Desmond Tester) attracted the
attention of the critics to her beauty
and charm. Later she played with
Desmond in The Beloved Vagabond,
and opposite Hughie in Melody and
Romance, for which she returned to
Beaconsfield.

Although The Beloved Vagabond was a some-
what disappointing film, there was no doubt
about her success in it. It was her appearance
in this that caused a critic writing in the
American theatrical newspaper Variety to say
"She has a pleasing personality and a voice
that is less British than the average. Her wist-
fulness reminds one of Janet Gaynor."

Luckily no attempt is being made to create a
"second (or twenty-second) Janet Gaynor."

It's going to be quite sufficient to be a
Margaret Lockwood.
~ As the Variety critic hinted, she doesn't talk
with a plum in her mouth; I first noticed this

quality of natural speech in Lorna Doone, in

which she compared very favourably with some
of the more experienced players who were
"elocuting" relentlessly all over the screen.

Certainly I should say she is of the stuff of
which stars are made, and made easily; and the
Gainsborough people seem to be of the same
opinion, for as a result of her work as the "heart-
interest" in the new Arliss picture Dr. Syn,
they have awarded her a very handsome three

-

year contract.

I hope they will furnish her with what she has
hitherto sadly lacked—a good part in a good
film. So far she has had some good roles and been
in some good films, but stars are built by the
two in conjunction.

Margaret has two favourite pursuits—one
indoors and one outdoors.

Outdoors she likes to swim—and I must say
she looks extremely fit on it. Her indoor occu-
pation, you will be interested to leam, is one
that she shares with you and me. She goes to
the pictures, adores it, sees at least one film
every day when she's not working.
A charming, likeable child, who at nineteen

is on the threshold of a career which is likely to
bring happiness to hundreds of thousands of
people—no wonder life seems good to Margaret
Lockwood.

j
How I wrote " Pennies from Heaven "

j

j ARTHUR JOHNSTON, known to millions as the man
j

|
who wrote " Pennies from Heaven," is in town.

" For the next six weeks," he said recently, " I shall be down •

• at the Pinewood Studios working on a new British Film."
j

j
Mr. Johnston went on to tell how " Pennies from i

: Heaven " came to be written.
• " The producers of the film were stuck for a song to tie

j

j
up with the title which they had given the film. I was i

j
called in to find a tune to fit this title which was, of course,

\

;
" Pennies from Heaven."

" It was six weeks before I finished the song. Usually \

! I take only two or three days. But.ohboy!—was it worth it." j

! "Pennies from Heaven" is one of the musical items
j

| listed in the "Daily Herald" great £2,500 must-be-won
j

|
Holiday Music Competition. All you are asked to do is to •

i select from a list of 28 musical items the 12 that mould make
|

i
the best Military Band Holiday Music Programme. An

j

j
entry form for this Great Competition appears daily in the i

! "Daily Herald." Get a copy now and enter at oner!
|

19



Gilbert Roland and Anthony Quin are comrades, but rivals
in love. Dorothy Lamour is the girl.

The

LAST TRAIN
from MADRID
Below: Karen Morley
is a conspirator seek-

ing escapefrom Mad-
rid. She is with

Gilbert Roland and
Lee Bowman.

Yet another romance in thefilm is that between Helen Mack and
Robert Cummings (right).

Dorothy, Roland and Quin

in a bombing raid.
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Above: Gathering of the —
celebrities. Harry Lauder visits

Marlene Dietrich and Ernst
Lubitsch on the " Angel " set.

On the left is Greta Lauder,
niece of the famous Scots

comedian.

SHOTS
with our
CANDID
CAMERA

Pat O'Brien is one of Holly-
wood's best known family
men when he is not being

tough on the screen. Here
he is at home with his son,

Pat, Jr. and daughter. Yes,

her name's Mavoumeen.

Left: It's beach time in Hol-
lywood, too. Terry Walker,
John Howard and Lloyd
Nolan snatch a few hours
in the sun between studio

calls.



One of the best boxing pictures

made to date. Directed by
Michael Curtiz and featuring Edward
G. Robinson, Bette Davis, and Wayne
Morris, it not only contains fine fight

thrills but also carries a well-developed

love interest and convincing character-

isation. The boxing ring racket

America provides a thoroughly inter-

esting background. A full criticism

of the picture appears on page 32

The championship
fight is the climax of
the picture and Donati's
boy, Kid Galahad (Wayne
Morris) is nearly
knocked out by Chuck
McGraw owing to Don-
ati's deliberately bad

tactical advice.



ve) Donati discovers
Fluff i n what he considers
to be a compromising
position with a bell boy
whom he later makes
champion of the world.

(Left) The usual tragic

ending for Edward G.
Robinson. Having steer-

ed Kid Galahad to victory
he is shot by Morgan
who considers that he
has double-crossed him.
Humphrey Bogart as
Morgan also meets his

accustomed sceen doom.
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Harriet Hoctor, America's prima balle-

rina, was one of the highlights of the
latest Astaire-Rogers musical, Shall We
Dance? The pictures above express the

poetry of motion she introduced into one
of her solo dances. The fascinating costume
was practically created by the danseuse
herself. She sewed on the three hundred
and fifty vulture feathers and did all the

beadwork which went to its making.
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LITTLE GREEN GODDESS!
The complete success of your next permanent wave means such a lot to you ! It

can enhance your charm, increase your popularity, even improve the appearance ot

your new dress. So look for the little Green Goddess in your Hairdresser's window

—proving that he (or she) is a Registered Eugene Waver, qualified to suggest an

adorable new hair-style for you, and to give you natural, graceful waves and curls

which readily lend themselves to a perfect setting in any of the new hair

styles. This is only possible thanks to the wonderful Eugene Sachets, so be sure

that they are used on your hair next time, then you will have the pleasure and

self-assurance that only a Eugene Wave can give. Ordinary waves can so

easily look ordinary. Eugene waves and curls are as ladylike as they are

enchanting. And they last for months and months and months.

euceNe# FREE : Send your

name and address on

a postcard for a free

specimen Sachet and

Betty Brand's booklet
" On Choosing a Hair-

Style." Eugene, Ltd.,

(Dept II ), Edgware
Road, Hendon, N.W.9
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7
A recent portrait of Irving Cummings, United

Artists' ace director.

AT the turn of the century a twelve-

year-old New York boy by the

name of Irving Cummings un-
wrapped his most-anticipated

Christmas present, a magic lantern,

and after reading the directions, threw them
in the waste basket and went ahead with its

operation in violation of all the "Don't"
compiled for his benefit. The contraption

smoked a bit, but Irving remedied that by
opening a vent that the instructionscautioned
him to keep closed.

After their fears about setting the house on
fire had iulled, the youth's family and
friends admitted he had figured out a way to

put on a pretty good show. He thought so,

too, although he didn't think much of the

slides that came with the machine.
He announced he'd make his own slides.

Somebody warned him: "You can't do
that ! The magic lantern people know what
kind of slides they want used."

Irving replied with the 1900 version of

"So what" and proceeded with his icono-

clastic practices. When he eventually broke
into the glorified magic latern business he

continued to pay as little attention as

possible to rules that interfered with his own
ideas.

Refusal to follow the directions when they
didn't make sense has had a lot to do with
Irving Cummings' long tenure in the ranks
of ace motion picture directors.

Irving Cummings has been in pictures, in front

and back of the cameras, for nearly thirty

years. Once a dashing star of silent pictures, he
experienced difficulty in getting out of acting.

To the producers' fiats, "You can't do that,"
when he wanted to throw away his make-up kit

and take up the megaphone, he finally had to
become a producer himself in order to get his

hands on the directorial reins.

Years later, with a new medium and a new set

of rules to contend with, Cummings defied con-
vention by directing an outdoor talking picture,

whereas Hollywood said the way to control

sound was to keep it within the confines of

tightly locked, tomb-like buildings called stages.

Recently, tackling another new medium, colour,

for the first time, he again refused to abide by the
rules.

The things they said he couldn't do, Cummings
did in directing Walter Wanger's Vogues of
1938, and now Hollywood is hearing predictions,

backed by leading producers' announcements,
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CANT
do

THAT
by WILSON D'ARNE

(""^nce a front-rank silent star,

Irving Cummings, who is direct-

ing Walter Wanger's Vogues of 1938,

has been connected with the screen

for a quarter of a century. His
interesting career is one of the

romances of the screen.

that there won't be any more important pictures
photographed in black-and-white after the next
year or so.

Instead of bowing to colour as a sacred cow
and letting the experts tell him how to use it,

Cummings practically ignored it. He concen-
trated on story values and personalities and
treated the hues, like sound, as merely an adjunct
of the entertainment as a whole.
At the age of forty-eight, Cummings in

appearance belies the popular conception of a
pioneer in even as comparativey young a business
as the movies.

Save for grey, thinning hair, he's still the impos-
ing, handsome, six-plus-footer who shared

honours with the greatest stars of the day on
Broadway and on the silent screen.

Financially independent, arrived at that
high plane in the Hollywood caste system where
he can write his own ticket and direct one or

two important pictures yearly, Cummings also

has a profitable hobby. He owns and operates
one of the largest citrus groves in southern
California His ranch markets thousands of

crates of lemons each year. The smart-crackers
have had a lot of fun with his side-line, but
Cummings' box office record since In Old
Arizona reveals no lemons.

Born in Manhattan on October 9, 1888,

Cummings left high school at the age of fifteen,

determined to break into the theatrical pro-
fession. As a stepping-stone, he landed a bank
messenger job in the white light district and
besieged stage managers and booking agents
at every opportunity.

Before he was sixteen he had become a full-

fledged member of the Proctor Stock Company.
His debut was in Diplomacy, playing a 70-year-
old character.

He had plenty of confidence in himself even
in this fledgling period and insisted on helping
the stage director, but the boss persuaded him
to stick to acting until he had acquired more
experience. He began to attract attention as a
Broadway juvenile and soon was appearing
in support of Lillian Russell and other famous
stars.

William A. Brady made Cummings a star.

During the early 1900's he tasted fame as a
matinee idol in Man of the Hour, Object Matri-
mony, Way Down East and similar hits of the era.

The infant movies, regarded with disdain by
the majority of "legitimate" actors, intrigued

Cummings. He saw in the crude medium some-
thing to investigate before joining the rest of

the Broadway scoffers. When an offer at
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"important money" was made, he accepted his

[first screen assignment.
The picture, a single-reeler, was produced

by the old Pat Powers company in a barn at
Mount Vernon, N.J., in 1909. Cummings intro-
duced his own idea of acting naturally instead of
indulging in the arm-flailing and facial contor-
tions thought necessary in movie technique.
"You can't do that !" roared the director.

"Well, then, get another leading man," was
the ultimatum. Cummings won his point, and
with the picture's release, the "trade" started
talking about him. In the meantime he had
accepted a fourteen weeks' engagement with
the Davidson Stock company in Milwaukee,
Wisconsin.

Preparing to return to New York, he received
a telegram from the Pathe company in Holly-
wood, offering him a year's contract at the then
fabulous salary of £34 weekly.
Cummings first broke into direction while he

was starring in a serial, Diamond from the Sky,
the longest • ever produced, for the Flying-A
company. After four of the thirty episodes had
been filmed, he took over the megaphone from
William Desmond Taylor, who several years
later, was to be the victim in Hollywood's
greatest real-life murder mystery.

With the completion of the marathon thriller,

Cummings returned east to fulfil a contract
with Famous Players, now Paramount. He
co-starred with Pauline Frederick, Hazel Dawn,
Margaret Mayo and other favourites. It was
during the filming of The World's Great Snare
with Miss Frederick that he met his future wife,

Ruth Sinclair.

World Films, another of the pioneer studios,

lured Cummings from Famous Players and
starred him in many pictures, including The
Whip. His screen daughter in several stories was
the Shirley Temple of the day, Madge Evans,
now a prominent Hollywood personality.

Cummings was at the height oi his acting
fame, but his ambition was to direct and do
things the studios said couldn't be done. When
producers told him he'd have to stick to acting,

he left and formed a partnership with Sol Lesser
to write, direct and act in pictures to be released
by First National. One of the films was the first

picture starring the pioneer canine personality,

Rin-Tin-Tin.

Cummings' last picture as actor-director was
The Man From Hell's River, in which Wallace
Beery and Eva Novak appeared with him.
Determined to devote his future exclusively to
directing, he built a story for a practically un-
known character actor by the name of Lon
Chaney and sold Lesser and First National on
the idea of directing it for them.

Flesh and Blood scored a hit at the box office

and Cummings' services were in demand at

every studio. Pictures such as Fool's Highway,
The fohnstown Flood, Pigs, The Brute and
Dressed to Kill put him in the front ranks of

directorial aces in the days before sound.

He also scored as a picker of talent, dis-

covering Janet Gaynor and other future
stars and furthering the careers of Colleen Moore,
Milton Sills, Edmund Lowe, Mary Astor and
Warner Baxter.

In Old Arizona catapulted both Cummings
and Baxter to world fame and since then
they've been "tops" in the Hollywood scheme of

things. Among Cummings' outstanding pictures
were The Cisco Kid, Curly Top, Poor Little Rich
Girl, The White Parade and Girls' Dormitory.
He has directed practically every famous star,

including Shirley Temple, who became the
world leader at the box office under his guidance.

As a Hollywood celebrity he shuns the lime-

light and rarely is seen at first nights, banquets
and parties. He doesn't go in for directorial

folderol. Stooges and yes-men are abhorrent to

him.

He never puts on an "act" on the set and
won't stand for temperament, which he
defines as merely plain temper—from anybody.
He seldom shows up at his modest office. He
prefers to transact business informally—in other
people's offices, over a luncheon table or on the
lawns and sidewalks at the studio.

His contract with Walter Wanger associates

him with a producer who knows him well

enough never to cramp his style by telling him :

" You can't do that
!"
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Stainless Stephanie
Here she is, got up to kill. That lovely colouring,

we assume, is not entirely the product of Nature— but

who to-day would have it otherwise ?

The Modern Girl is a work of art. She knows how
to make the most of her looks. But she is also careful

not to offend. Observe those cherry-ripe lips. Then
observe the end of the cigarette they have been

The Modern Girl smokes

caressing. Her escort's eyes are upon it. Are they

affronted by an ugly smear of lipstick upon that choice

De Reszke ? No.

And it's just because she smokes the new De Reszke Minors

with the RED TIPS— the brilliant notion that prevents lip-

stick from showing on a cigarette, and helps men to preserve their

beautiful illusions.

De Reszke MINORS .?
mpsj

30 FOR I/- 15 FOR 6d

ISSUED BY GODFREY PHILLIPS LTD.
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IN
the eyes of Kay Denham,

New York dress designer,

young, eminently capable of

wearing good clothes, Paris

had always represented the
Promised Land. Nor was her
desire to go there to be rewarded
by a mere Pisgah sight. For here
she was, on a certain mid-
January morning, on board the
lie de France, en route for Havre
and the gay capital.

Getting rid of Berk Sutter, who
had insisted on seeing her off, was
in the nature of her first obstacle.

She would much rather have given
her undivided attention to un-
packing for the journey. Berk, a
rich man's son, with few preten-

sions to brains, had nevertheless

a determined chin and strong
ideas on the proprieties.

"You know," he said solemnly,
while she distributed model frocks

on hangers. "Paris isn't quite
the place I mean, for a girl—you
know how things are sometimes,
especially if you're anxious to

" I'm anxious all right. Berk.
I've waited for this trip for five

years, saving money, living right,

knowing the right people. Now
I'm going to Paris as a one-woman
rebellion against everything that's

sweet and conventional. It wouldn't
surprise me if I disgraced myself

—

and all my ancestors."

Really she didn't mean the last

part of what she had said ; still it was
annoying of Berk to rub in the need
for respectability. If it hadn't
been for the steward's shout of
" All ashore that's going ashore," she
had a pretty good notion that she
would have been in for a marriage
proposal. As it was, Berk hummed
and hawed and hesitated till he had
to leave the cabin. Even then he
came back for a hnal word ; and by
the time the steward appeared to
remark that he'd seen two men
coming out of her cabin door, and
were there any more for the shore,

Kay felt that she'd seen enough of

the male sex to last the voyage.
As a matter of fact, it passed

without romantic incident, as did
Kay's arrival at the Paris hotel,

where she had booked a room.
Indeed Kay had been two nights
and days in Paris without talk-

ing to anyone, other than 'bus
conductors and hotel servants. She
knew no French and the longing to
hear American spoken assailed her
to such an extent, that on the third
night before dinner, she sought the
American bar.

She found a table and a waiter
whose knowledge of her mother
tongue, seemed limited to the
ejaculation " Okay-dokay."

However, even this was refreshing.

Kay was beginning to enjoy a
Martini, when a middle-ac td French-
men joined her and let forth a string

of compliments. Not understand-
ing the words, Kay had no doubt
of their underlying meaning. She
was wondering how to retrieve

herself out of a sadly commonplace,
but rather annoying situation, when
a good-looking young man, who had
been sitting with a friend at another
table, came up and dismissed the
offender.

" I hope he was annoying you.
I'd feel awfully silly if it turned out
to be your uncle," the rescuer said
in a pleasant Bostonian accent.
Without quite knowing why, Kay
found herself allowing him to sit
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The Story of the Film

MET HIM
in PARIS
Piely adapted from the film by Marjory

Williams with permission of Paramount

down and order another Martini.

His face was round, clean cut and
open ; his manner exceptionally
taking. "My name's Gene Anders,"
he said. " If you're new in Paris, we
might help each other."

She was aware that the man with
whom he had been sitting, had
joined them. He was fair, with a
little moustache and had a slightly

lazy and self-contained air.

"Miss Denham, I'd much rather
not present George Potter, so-called

playwright," was Gene's form of

introduction. George, notwithstand-
ing the implied rivalry, sat down and
ordered a Martini. Kay reflected

that she had nothing to fear from
either friend and that her well-

tailored ensemble, and a hat that
few women could have worn without
its falling off, were certainly a
success.

As a forerunner of other meetings,
too, this one proved equally so.

Gene, who on account of his more
engaging personality, Kay felt she
liked better than George, called at

her room, the following evening, to
take her to a night club. -He looked

so well-groomed in evening dress

that she was glad not to have
discarded, as too elaborate for the
occasion, a fur-trimmed georgette
with a tunic shirt and silver lame
bodice cut on old-fashioned lines.

He surprised her as the coffee

stage was reached, by suddenly
telling her that he loved her.

"That's very nice, but I think
you're lying," she said candidly.
"Why do you think that?"
"Well, you said it as though you

were telling me my slip showed."
" Listen," he said, leaning closer.

"In two weeks you tell me you're

going back to New York. I have
to work fast. I love you and I wish
you loved me. We could go away
somewhere together then. Switzer-

land, maybe. Skis, sleighs, ice

skates, red cheeks. We could have
all that and each other too."

"We could not." Honestly that
was going too far. She persisted in

saying no, though he continued to

talk of Switzerland and his proposal.

"Have I offended you?" he said at

last.

To this she couldn't give a decided
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Bob-sleighing being the next item

on the programme, the three toiled

up to the summit of the bob-run.

answer, and was grateful to take
refuge in agreeing when he asked
her to dance.

"No matter what happens, I'll

always have that to remember,"
Gene said when the music ceased
and his arms loosened their expert
hold.

" I'll admit it was grand," she
acknowledged, a trifle shakily, and
was almost glad to see George
steering his way to their table.

"I should have been here sooner,"

he remarked politely, but rather as

if concealing a bombshell of anger
that might explode any minute, "if

I hadn't mistaken the number of

Miss Denham's room. Gene's error,

I fancy. I'm sure he told me room
number six hundred and fourteen.

As a matter of fact it is tenanted
by a charmingly quarrelsome French
couple—however, shall we dance,

Kay?"

" T didn't know you danced,"
A Gene exclaimed.
" Certainly; I have cups at home,"

George riposted with dignity. Half

a rninute on the floor, none the less,

convinced Kay that cups in the

presentation prize sense must be a

myth. Before she was quite crippled,

George admitted to the false claim

and suggested sitting out. . . .

"Gene didn't seem pleased to see

me. I hope I'm not intruding."

he said pleasantly.

"No, of course not. In fact,

there's something I want to ask you.

I feel I can trust you, for some
reason. You're a friend of Gene.

I did so wonder if, with all his talk,

he's sincere."

"Meaning he's told you he loves

you ?"

"I didn't say that, but since you

seem to have guessed, I'll go farther

and say he's asked me to go to

Switzerland with him. I told him

"That's right. I wouldn't let

him go with you, anyway."

"Aren't you taking a lot for

granted ? I suppose you think it

impossible for two people to go

away together and have a perfectly

innocent good time."
" Frankly. I know in this instance

it's impossible."
" I think you're too wise for your

own good. I've a notion to go to

Switzerland, just to prove how little

you know about women." She

took advantage of Gene's appearance

to agree to his proposal. Gene's

face lighted up.

What's wrong about going to

Switzerland?" she pursued,

having burnt her boats. "It's a good,

clean country, full of good, clean

fun."

"I'm beginning to think so

myself," George added. "You'll

need a chaperone, of course. Ask
Miss Denham." Feeling immensely
relieved, Kay could enjoy Gene's

crestfallen face. "Of course I'll be

delighted if you'll go along. George."

she said.

On the train journey she was glad

to have a compartment to herself

knowing that Gene and George

shared one opposite. She was read-

ing when Gene knocked.
"What's on your mind?" she

inquired, seeing his absent look

as he seated himself close to her.

"I've been talking to George."

{Continued on page 30)
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BRUNETTE'S

BEAUTY SECRET
No ordinary cleansing shampoo can

compete with Amami's 47 nourishing, beautifying
ingredients. ORRIS and THYME cleanse, nourish
and stimulate the scalp so that it is neither too dry nor
too oily, MEADOWSWEET, BAY LEAVES and
BERGAMOT carry health and vigour to the roots.
MYRTLE prevents fading and 41 others play their
special part, all to give you fascinating soft, youthful
hair. All for 3d. a week ! Ask for the special Amami
suitable for your type of hair.

AMAMI SHAMPOOS 3d. * 6d.
The 6d. size is sufficient for two shampoos

AMAMI
r S
NEW NON-GREASY
DEODORANT

Vanishes completely—
checks perspiration

instantly

Odo-ro-no Ice is miraculous ! Ex-
actly what women have been waiting

for! Just apply Odo-ro-no Ice with

your finger-tips, night or morning. In

no time it is completely absorbed,
leaving no grease or stickiness to

make your underarm or your clothes

messy.

A single application keeps your
underarms odourless and dry for 1-3

days. And Odo-ro-no Ice leaves no
odour of itsown; its clean, freshodour
of pure alcohol disappears at once.

Think what this means to your
clothes ! Used according to directions,

Odo-ro-no Ice will protect your
clothes, cut your clean-

ers' bills. Try it to-day

and you will be de-

lighted with the result.

1 166. at all good chem-
ists and stores.

ODO-RO-NO

GiveA Face Powder
rally«/ yourhome

NO matter what colour face powder
you use, itmay be thewrong colour

for you. A certain blonde may look far

better by using a brunette powder, and
a brunette by using a blonde powder.
The only certain way to know is by
trying one colour on one side of your
face and another colour on the other
side. Let us send you free a special

box of powder and six packages of

different colours and try them alone
or with a few of your friends and see

what a difference it makes.

Poudre Tokalon mousse of cream
powder is made in new and strikingly

beautiful colours to suit every com-
plexion. It is air-floated, invisible and
waterproof. Daily newspapers said that
two American girls in the Olympic
swimming contest, who used water-
proof " make up " had immaculate com-
plexions even after immersion. Send
3d. in stamps to cover cost of postage,

packing and other expenses and we will

send you free a special box of Poudre
Tokalon and six packages of different

colours. Also Creme Tokalon Skinfoods
for both day and night use. State colour

of powder you usually use. Address :

Tokalon Ltd. (Dept. 329M), Chase Rd.,

London, N.W.10. Poudre Tokalon is

sold everywhere at 6d. and 1/- per box.

Solid Perfume for your Handbag
A famous Paris firm of perfumers have con-

centrated their lovely scents into solid form
in dainty little compacts. It really is delight-

ful to be able to carry your favourite perfume
safely in your handbag and add a touch of

fragrance behind the ears or on your hair

when you make up. Aziade (which you
pronounce Azi-r-day) make their charming
compacts in many haunting perfumes,

"Ecstasy," Lilac, Mimosa, Sweet Pea, Violet,

Carnation, Lily of the Valley, Jasmin,
Lavender, Chypre, Gardenia, Spring Flowers,

and although only the most exclusive essences

are used, you can buy a compact for one
shilling from any chemist. Smart women are

crazy about this novel idea, and prophesy
that soon every handbag will contain an
Aziade Perfume Compact. You just try one
for yourself, your chemist has it, or if you
like, you can send your shilling direct to

Dept. G, Aziade, 172 Buckingham Palace

Road, S.W. 1 . It will be a shilling well spent.

She can't help the Date

But-
She can avoid the
" Until I heard about Baxen, I suffered acute pains

each month. Then, within 10 minutes, one dose of
Baxen completely stopped the sharp stomach pains
and general discomfort. I was able to carry on
with my work as if nothing were the matter. I shall

recommend Baxen to all my friends, as I fail

to see why our sex should suffer so."—Miss S. T.,

Cambridge.

Baxen is a specialist's prescription—safe and reliable.

It contains no aspirin, no dangerous "drugs." It

cannot harm the heart, upset the stomach, or interfere

with the natural function.

Every day thousands of women buy Baxen from their chemists.

Even those who always had a "very hard time" now enjoy
the peace and comfort of Baxen; so why go on suffering the

needless pain which Baxen can spare you? All chemists sell

Baxen (Brand) Tablets in slim, flat tins, l/3d.; also Powders
l/3d. pkt.; Single Powders 2d. each.

TnT) T?"C A free trial supply of Baxen wUl be sent

JT rvljH you gladly. Write for It to-day to Nurse
E.B.. c/o E. Griffiths Hughes, Ltd., 237,

Adelpbi, Salford, Manchester.
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The Story of the Film—continued

he confessed. "He will stick his

nose into our business. Can't a man
and a girl go on holiday together
just for pure fun ? To hear him, you
wouldn't think so. What I want to

suggest is that we should ignore
him for the future."

"We could," Kay agreed. She
had the feeling that Gene wanted
to kiss her, which he eventually
succeeded in doing, despite her
efforts to keep the conversation on
a platonic level. The sensation was
far from disagreeable, yet she was
glad when George appeared, al-

though his remarks about the lipstick

on Gene's mouth were slightly

embarrassing. Remembering her
conversation with George at the
night club, Kay flared.

"Just because Gene kissed me
you've decided what you said in

Paris was true. You know every-
thing is going to happen just as
you predicted, and you feel very
wise and superior about it, George,"
she accused. "Well, good for you,
and goodnight."
Kay was able to keep up the effort

of ignoring George through the sub-
sequent sleigh ride to their destina-
tion, the St. Georg Hotel. But the
glorious prospect of snow-covered
mountains, the hotel skating rink,

the cheery parties going and coming
in sweaters and ski-ing outfits, the
brilliant sun, and air like champagne
worked their spell.

In the corridor leading to their

three single rooms, she took the
two men to task.

"Listen, I don't think it a smart
idea to spoil our chance of having
a good time. Some of us may have
a pretty low opinion of the others
and the others may resent it, but
we're here for a vacation and

—

well, let's have it. What do you
say ?"

If you think I've anything but
the highest regard for you,

Kay," Gene said, "there's a silly

misunderstanding."
"And I don't see why the three of

us shouldn't enjoy ourselves,"

George chimed in.

With good spirits entirely in tune
with the surroundings, Kay but-
toned herself into a well-cut water-
proof suit preparatory for ski-joring.

That one and all eventually landed
in a snowbank, became relatively

unimportant when no damage to
life or limb was proved.

Bob-sleighing being the next item
on the programme, the three toiled

up to the summit of the bob-run.
After an exciting morning

walking home with George by
the pine trees and the snow-bound
stream, Kay tackled him about his

superior attitude.

"You misunderstand me," he
said gravely. "That look you com-
plain of when I see you with Gene is

plain, old-fashioned jealousy. I

love you. Are you surprised?"
"Absolutely. It's the last thing

in the world I ever expected to
hear from you."
"Don't let it worry you, because

I've loved other women, and
nothing's ever happened; and don't
feel sorry for me because I love good
pictures and books and they don't
love me. I'm quite resigned.

Perhaps if I wasn't so placid I might
make you have me. One thing :

Gene won't marry you, and I

would."
"What makes you so sure?" she

demanded.
"I just know he won't." It was
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quite clear to Kay then that she
preferred Gene, for she was immed-
iately furious and cut short the
conversation.

That night, walking along the
balcony towards her room. Gene
insisted again that he loved her.
Before she knew it he had kissed
her for the second time, but between
the kiss in the train and this lay a
world of difference. " I could swear
you meant that," she said, a little

breathlessly, "but we're in Switzer-
land . . . besides, you talk too
fast to mean anything."

I lied at first, I admit," Gene said
eagerly. " I did it because you

were so darned nice to look at, and I

didn't want to lose you. Now I

know you, I know I love you." At
the door of her room she would
have gone straight in, but he seized
her in his arms. George's cough
came opportunely. It rallied Kay's
resistance.

"Perfect night for skating, isn't

it?" George at the door of his room
observed calmly.

Humiliating for Gene, Kay re-

flected, but, after all, he deserved it.

Determined to add her own com-
ment to Gene's behaviour next
morning, Kay welcomed the sight
seen through her window of George
perfectly at home on the ice-rink
below, and moreover pleased to have
her join him. She knew Gene at
skating was only a tyro, while
George's performance about matched
Gene's on a dance floor.

Round and round the rink Kay
went, improving with every minute
of George's expert steering. But
she had not come on the ice only to
skate, although the elegance of her
trim figure and dainty ankles sup-
ported by the latest thing in boots
was a poem in itself. George's
attitude to her, to last night's episode,
must be plumbed.

" I suppose you're wondering why
I'm skating with you," she ventured.
"Not at all. You don't like me,

but you like skating," he countered.
"Besides I'm casting responsibilities

aside, including my chaperonage, and
trying to enjoy Switzerland."

" You mean . .
."

"Well, first I've decided you're
in love with Gene, second, you're
old enough to live your own life,

and third that it's insane for a man
to mind anyone else's business.
Now, what about making the most
of the morning ? Have you had
breakfast ?

"

Sitting at one of the rink-side tables,

over orange juice and coffee,

Kay found definitely pleasant. Even
Gene who joined them, grumbling
because Kay had not breakfasted
with him, failed to cast a shadow
over the party. George was so
much nicer in his non-chaperone
mood, and Kay felt it was good for

Gene to feel his skating inferiority.

"I suppose you've forgotten we
agreed to ski together to-day, Kay?

"

Gene said at last, having encountered
his third tumble.
"No, I haven't. I'm ready now."

He left it till they were on the top
of a slope that gave every prospect
of a fine run down, to say :

" Kay,
after all we said last night, why did
you go skating with George ?

" What do you want me to do—be
with no one else but you ?

"

"Yes."
"You know what that means?"

She hadn't mean to say as much.

but was irritated at his shilly-

shallying.

"Listen," he said. "I'd like to
ask you, Kay, but . .

."

" I see. One minute you're telling

me how much you love me; next
minute you—what do you want me
to do—wait around till you've
made up your mind? Well, I'm
sorry !

"

She was off; the cold air hurtling
against her cheeks. No chance to
turn round to see if Gene was coming.
The slope with its snow banks,
crevices, and abrupt descents, claim-
ed all her attention.

She was tired, but at least upright,
by the time she reached level

ground. Plodding along, she saw
the track that lead from the moun-
tain station and a sight even more
joyful—the station sleigh approach-
ing with only one passenger—

a

woman.
"Are you going to the hotel?"

Kay inquired of the driver.

"Get in. Ma'am."
"Thanks. I'll hook on behind."

By the time the driver had whipped
up his horse, the woman passenger
had turned and said politely :

"How d'you do? Someone's back
there waving. Is he a friend of

yours?" But now, the sight of

Gene, who by the look of it, had had
a rough passage down, no longer
thrilled Kay.

No," she said firmly. The woman
passenger who was not so

very young, but quite good looking,

and very much mistress of herself,

seemed disposed to be friendly.

Arrived at the hotel, she did not go
in, but took Kay off for a drink at
the skating rink bar. They found
George, who evidently knew Kay's
companion and the three chatted
over hot toddy, until George for no
reason apparently, suddenly choked.
Next minute Gene, carrying a
broken ski, had arrived at the bar.
" Kay, dear, why did you leave

me ? " he began and stopped as
Kay's erstwhile companion came
forward.

" Isn't it time you recognised your
own wife. Gene? " she smiled. " Don't
stand there looking silly. Let's

have another round of drinks. No
doubt you've been at your usual
game of heart breaking ... no
don't go, Miss Denham, please. I'm
not in the least embarrassed. This
sort of thing happens every day."
Gene married ! In spite of George's

hints, somehow Kay had never
thought of that. Partly owing to

her own want of intuition, Kay was
more angry than upset. " It doesn't

happen to me, Mrs. Anders," she
flared. " I'm sorry I'm not modern.
I've been fooled and I wonder no
one told me. Perhaps I should have
realised it. Anyway, right now,
I'm leaving both these gentlemen,
for a man who's slow witted and
doesn't know how to lie. I've had
enough of this."

Fortunately, she got no farther

than Paris before she found the
dullard in question. "Berk" she
cried as he whirled her round to face

at him at the hotel receptionist's

desk. "Why did you come over."
"Well, I cabled and you didn't

answer. Then I found out you'd
gone on a trip with someone. . .

."

He couldn't finish. To Kay's horror
Gene and George were coming down
the lobby . . . "Kay . . . Kay"
Gene was announcing. . . . "I've
been trying to tell you, I'm free.

My wife's getting a divorce She's

going to marry an Indian—one
of the kind with all the money and
no blankets."
"Would you mind my talking to

you alone?" Berk pleaded, with a

murderous glance at his com-
patriots. She hurriedly introduced
George and Gene, and declaring
she'd talk to all three separately
when she was ready, if they wanted
it, sought her room. What the
three men said to each other over
the drinks with which no doubt they
passed time at the bar, Kay was
never to know, rt was enough for

her to decide what to say to Gene,
whom she summoned first.

He came in with his usual affec-

tionate, cocksure attitude.

"You're irresponsible as a two
months' old puppy," she told him.
"You must love me every bit as
much as you loved your wife and
you'll be even more worked up over
the woman who follows me. Frankly
that's not what I want, so 'Good-
bye' and thank you for the nice
things. There were some, you
know."
She watched him go, knowing that

in her heart of hearts, she would
always regret that his charm was not
matched by his constancy. When
George put in an appearance, she
hardly expected him to propose
again, but he did.

"It's a shame," she admitted,
while no sign of what he felt crossed

his very pleasant and likeable face.

"You might be the ideal husband if

you'd only throw away that awful
superiority. Your hair's too well

combed. Your tie too straight.

You're completely master of every
situation. Nothing in your eyes
to tell a woman whether she could
be happy forever, or only a week. . . .

Thanks so much for everything and
'Good-bye,'

"

"Shall I send Berk up?" he
asked quietly.

" Please."
" I'm entering no plea and keeping

calm, but I'll be seeing you," he
returned evenly.
What possessed Kay to send Berk

about his business, Kay could not
have told. Obviously she ought to

marry him.
Right up to the moment of talking

to George, she had meant to marry
him if he renewed the offer But
when he made it, adding that he
didn't care what had happened in

Switzerland, she let him have the
rough edge of her tongue. "Smug
little windbag." she accused. "Talk-
ing about trusting me and checking
up on me as soon as I don't reply to a
cable. Trusting me and telling me
you don't mind what happened in

Switzerland. Get out of here. . . .

Go on."

She retired to the sofa, after he
had gone. Refusing three mar-

riage offers in turn was exhausting.

Question too, had the triple refusal

left her happy ? Kay knew that

she wasn't happy, and vaguely
suspected why, when the door
opened . She took up a box to throw
at the head of an offending male, and
stopped, seeing that the intruder

wasn't an offending male. It was
George.

" Kay," he stammered. " I'm not
going to take things calmly. I'm
going to beg you to marry me . . .

please sit down and listen. I'm
scared and nervous and liable to

talk my head off."

"Well, if it isn't a human being."

she said, while her heart sang.

Forgetting Gene who would love to

pretend he was sincere to the end
of the chapter, forgetting Berk who,
at that moment was professing that

his life was ruined, and that he
would never run after a woman
once he was married, Kay drew
closer her husband-to-be.

" You beautiful woman I love

you," he said shakily.
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Meridian styles set

Swimwcar fashion

for 1937 ! Ask
your draper for the

Meridian Swim-
wcar folder. Prices

from 4 1 1 to 1 7 6.

Model F79 (Viking)
SupcriorFashionedSwim-
suit. Four colours.

Model LC381 (Double
Lock)

Halter neck, sunback

swimsuit. Six plain

colours.

Model 4880 (Viking)
Unskirtcd, cross scrar

sunback, fancy fabric

Four colours.

MERJDjAM
ALL WOOL

SWIMWEAFL
J. B. LF.VilS & SONS LTD., Meridian Mamifaeturirs

NOTTINGHAM Supplier! to \l HOLESALE TRADE

t's bag-packing time
\r here's what to wear you can
look cool and smart—and feel so—in the smart,

delightful frocks, sports suits, and gowns, pic-

tured in the corot portfolio, all available on
easy terms, write for these fine fashion ideas at

once to corot, dept. p.g. 678, 33 old bond street,

london, w.l.

Nestle^

Get ALUM from your Chemist or

Hairdresser. If any difficulty send

PO for 113 stat/ne shode required
- .. ...„*• i.j JO r....i.

IN FIVE COLOURS -

BLACK. BROWN. AUBURN, LIGHT

CHESTNUT. BLONDE, t NATURAL

ton rwriNUM. bleached or white

HAIR AND WHEN AOOI7I0NAL

COLOUR BRILLIANCE IS HOT REQUIRED

r.u. for i/j siaimg mran —- —

—

to.-C. Nestle & Co. Ltd.. 48 South Molton Street, London, W.l

—and it contains

* NAIL VARNISH

* NAIL VARNISH

REMOVER

* CUTICLE REMOVER

* EMERY BOARD

* ORANGE STICK

Ideal for

your Holiday Kit

Complete, dainty little Manicure Set by Amami for
6d ! Everything you need for fascinating finger-
tips, in a striking black, green and gold box. Ask
your Chemist, Hairdresser or Stores for this grand
little aid to perfect finger nails—and toe-nails, too !

!

Amami make larger Manicure Sets in the following
sizes—1/6, 2/6 and 5/-.

AMAMI MANICURE SET

but no*
«.th

But you need never have a shiny nose

again ! You can play strenuous games,

stay in the sun for hours and still look

fresh and lovely ! The secret is to use

Snowfire Powder -Cream and give

your skin a lasting * matt ' finish.

Choose Naturelle, Peach, Rachelle,

Deep Rachelle and Ivory shades to

suit your colouring.

Never have a shiny nose—
use £•
snowfire

POWDER-CREAM
Containers 3d Jars orTubes 6d

Tkesi prices do not apply in I.F.S.
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REVIEWS
by Lionel Collier

AS
a full-blooded boxing
story you will find Kid
Galahad hard to beat.

^ It is certainly the best
picture of the ring since

The Patent Leather Kid and has
not only the thrill of realistically

produced fights but also sound
human characterisation.

It takes you behind the scenes of
boxing promotion and shows you
the inner workings of a shady racket,

but does not forget to introduce a
touch of very pleasing romance.
The Kid is played by Wayne

Morris, a comparative newcomer
who on his showing here looks like

doing things in the near future. He
•has very much the same sort of
effect as Gary Cooper; an obvious
sincerity and direct naturalness.
But the mainstays of the produc-

tion are Edward G. Robinson as
Donati, a boxing manager, and Bette
Davis as his girl friend who fre-

quently saves him from making a
fool of himself but leaves him when
she discovers she has fallen in love
with his new "champion" find, a
bell hop who does not reciprocate
her affection. Actually, the Kid falls

in love with his manager's sister,

Marie, which causes trouble in the
camp because the promoter had
determined at all costs to keep his
sister away from the boxing frat-

ernity.

However, by this time Kid Gala-
had is nearly due to a championship
fight. Forgetting his hatred of the
rival manager who had double-
crossed him, Donati concentrates on
"ruining" the Kid because he had
made love to his sister.

He forces an early fight and gives
the Kid the worst possible advice
in tactics. He is appealed to by his
sister and his girl friend and manages
to turn the tide of battle in favour
of his protege.

This incenses the crook manager
of the rival boxer who, on Donati's
advice, had bet heavily on his own
man, and he shoots him.
Edward G. Robinson seems as

much fated to die in every picture in
which he appears as does Humphrey
Bogart, who appears as his rival and
is also neatly "bumped off."

Both these performances are
excellent; I expect to see the latter's

name in the big lights before long,

he has not had a really good break
though since The Petrified Forest.

Bette Davis is sensitive and
intelligent as the girl friend and
brings real feeling to a difficult role.

Jane Bryan is attractive as
Donati's sister.

Although the picture is played in

melodramatic vein it is definitely

holding throughout and the ring
fights are immense.

NIGHT MUST FALL

IF the idea of a repressed woman's
momertary infatuation for a

homicidal maniac suggests a good
basis for entertainment to you, you
will like this picture very much for

it is extremely well acted and the
macabre nature of the theme is

driven relentlessly home.
If it had succeeded in doing

nothing else it would have proved
that Robert Montgomery has some-
thing more to give to the screen

than the care-free playboy roles to
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which he has been typed up to the
present.

It was a bold move on his part
and one which will result in giving
scope to his versatility but, for

my part, I hope he will not find

it necessary to repeat this essay in

morbid psychological characterisa-
tion.

Emlyn Williams' play deals with
an hotel boot-boy, Danny, who
ingratiates himself with a wealthy
old woman living in a lonely house
on the edge of a forest and gets
taken on as her personal attendant.
A murder has been committed

in the neighbourhood which
causes great excitement in the
remote rural district and especially

interests the old woman's niece and
companion, Olivia, who suffers from
repression.

Danny tries to captivate Olivia
and eventually does succeed in

fascinating her, although she is

always recoiling from him. Event-
ually she convinces herself that
Danny is the murderer and that he
carries the head of his woman
victim in a hat box.

Later the body is found and the
head is missing. Quite convinced
Olivia still feels attracted to Danny
and somehow sympathetic; she
helps him hide the hat box.
Then one night overcome with

fear as to what she might do she
runs from the house.
Danny, left alone, murders his

mistress, robs the safe and prepares
to set the house on fire. At that
moment Olivia returns drawn by the
same fatal fascination.

Danny tells her he must murder
her but at the critical moment the
police arrive together with a man
who had always loved Olivia.

The play is acted with a touch of

fantasy and comedy but the
humour merely heightens the horror
of the situations.

Robert Montgomery is brilliantly

insane, depicting the low cunning of

a type which covers an inferiority

complex with boastful lying and
inimitable sangfroid which breaks
down only occasionally.

Rosalind Russell is very good as

Olivia, but somehow one cannot
bring oneself to believe that she could
possibly be fascinated by the type
represented by Danny however deep
her complexes and repressions.

Dame May Whitty gives a very
clever character study of the gullible

old lady and two cockney maids are

amusingly and convincingly played
by Merle Tottenham and Kathleen
Harrison.

All the action takes places in the
lonely house and the wood surround-
ing it. Dialogue is good but at

times is inclined to be affectedly

clever.

WE FROM KRONSTADT
A Russian film dealing with the

defeat of the White Army besieging
Petrograd by the timely arrival of

marines and sailors from the Red
stronghold at Kronstadt.

It is all rather confused and the
adventures of the hero, a sailor,

who appears to elevate himself to

the rank of admiral or general in

an exceedingly short space of time,
are presented in a serial-like man-
ner with not a little unconscious
humour.

Battle sequences involve the slay-

ing of remarkable numbers of White
soldiers without a great deal of
slaughter in the Red ranks.
There is, however, one incident

when a landing party of Red
marines are captured and driven
over a cliff into the sea with stones
round their necks. Rather in the
manner of Monte Cristo, our sailor

hero manages to escape and takes
the news to Kronstadt whence an
expedition sets out to save the
defenders of Petrograd.

V. Zaichikov is good as a Com-
missar in the Kronstadt Expedi-
tionary Naval Division and G.
Bushnev is vital and dynamic as

the sailor.

A woman who hides in a shell

hole and pops off advancing White
troops with a natural sangfroid is

quite well played by Raisa Esipova.
Incidentally she is the excuse for

what light relief there is. The
sailor sees her and tries to accost her
and a soldier warns him off. This
rouses the sailor's undying hatred,

but eventually they become friends

and the sailor is informed that the
woman is an infantry commander's
wife.

Camera work is generally very
good, as is the composition, but there

are one or two patchy sequences.

One would have found the pic-

ture more entertaining if the position

of the rival armies had been classi-

fied. Sub-titles explain the action

inadequately. The film is being
accorded a special run at the
Academy, Oxford Street, London.

On the Screens Now

c*•CONFLICT
General F.D. American. " U " certificate.

Outdoor drama. Runs 61 minutes.

John Wayne Pat
Jean Rogers Maude
Tommy Burp Tommy
Eddie Borden Spider
Frank Sheridan Sam
Ward Bond Carrigan
Margaret Mann Ma Blake
Harry Wood Kelly
Bryant Washburn City Editor
Frank Hagney Maloae
Directed by David Howard, adapted from Jack

London's "The Abysmal Brute."

This is particularly good stuff for

juveniles. It deals in a robust
manner with a youth from the back-
woods who joins a boxing booth.
His job is to go to a town, establish

himself as a boxer and when his

employer arrives with his show get

all his friends to back him in a fight

and then sell it.

Eventually he meets real friends

in a town and mends his ways at

the expense of his unscrupulous
employer.

John Wayne is good in the leading

role and the friends he makes are

attractively played by Jean Rogers
and Tommy Bupp.
Good support is given by Frank

Sheridan, Ward Bond and Margaret
Mann.
The atmosphere is picturesque

and convincing and the fights well

staged.

••FEATHER YOUR NEST
A.B.F.D. British. "V" certificate. Comedy

with music. Runs 88 minutes.
George Formby Willie

Polly Ward Mary Taylor
Enid Stamp-Taylor Daphne Randall
Val Rosing .Rex Randall
Clifford Heatherley Their Valet
Dave Burnaby Sir Martin
Frederick Burtwell Murgatroyd
Frederick Piper Mr. Green
Frank Perpitt Studio Manager
3 Rhythm Sistkrs 3 Rhythm Sisters

Syd Crossley Constable
Jack Barty Mr. Chester
Ethel Coleridge Mrs. Taylor
Mike Johnson Potman
Jimmy Goddeh Mr. Higgins
Moore Marriott Mr. Jenkins
Directed by William Beaudine. Adapted from a

story by Joan and Sheila Campbell.

Avery slight story gives scope
for George Formby to indulge

in his comicalities and put over some
bright song numbers.
He is well supported by a capable

cast and by William Beaudine's
fertile exploitation of gags and
situations.

Formby is cast as a gramophone
recordist who breaks the matrix of
a record made by a crooner and
substitutes one of his own. So
eventually fame comes his way and
enables him to marry the pretty
daughter of the tough proprietress

of a public house.
Polly Ward is refreshingly unso-

phisticated as the heroine.

The action is brisk and the atmo-
sphere of English middle class family
life well maintained.

••MAID OF SALEM
Paramount. American. "A" certificate.

Period romance. Runs 84 minutes.

Claudette Colbert Barbara Clarke
Fred MacMurray

Roger Covermaa of Virginia

Harvey Stephens Dr. John Harding
Gale Sondergaard Martha
Louise Dresser Ellen Clarke
Bessie Bartlett Timothy
Edward Ellis Elder Goode
Beulah Bondi Abigail

Bonita Granville Ann
Virginia Weidler Naby
Donald Meek Ezra Cheeves
E. E. Clive Bilge

Halliwell Hobbes Jeremiah
Pedro Cordoba Mr. Morse
Madame Sil-te-wan Tituba
Lucy Beaumont Rebecca Nurse
Henry Kolker

Crown Chief Justice Laughton
William Farnum Crown Justice Sewall

Ivan Simpson Rev. Parris

Brandon Hurst Tithing Man
Sterling Holloway Miles Corbin
Zeffie Tilbury Goody Hodgers
Babs Nelson Baby Mercy Cheeves
Mary Treen Suty Abbott

;

J. Farrell MacDonald Captain of Ship;

Stanley Fields First Mate
Lionel Belmore Tavem Keeper
Directed by Frank Uoyd. Previewed March IS,

1937.

In spite of the fact that she acta

extremely well, Claudette Colbert]

is not well cast as a Puritan maid;

who gets accused of witchcraft and
is nearly burned in this story of thai

New England of the seventeenth!

century.

As a matter of fact, the juvenile!

roles played by Bonita Granville, as

a vindictive little girl, and Virginiai

Weidler as her sister and Benniej

Bartlett as a little boy are some of i

the best in the picture.

Fred MacMurray as the hero, an:

outlaw who saves the Puritan maid

plays far too much in a musical]

comedy vein but good character!

studies are given by Harvey Stephens]

as a doctor and Gale Sondergaard
as his wife.

Frank Lloyd's direction is very}

leisurely but he does at least make,
the atmosphere a convincing one!

and leads up cleverly to the mass]

hysteria which results in innocent!

people being burnt as witches.

Crowd handling is excellent and!

the court scenes have real dramatic]

force.

••RACING LADY
Radio. American. " U" certificate. Romantic

comedy-drama. Runs 59 minutes.

Ann Dvorak Roth Martin
Smith Ballew Steven Wendel
Harry Carey Tom Martin
Berton Churchill Judge
Frank M. Thomas Bradford
Ray Mayer Warbler
Willie Beet Bras*

Hattie McDaniel Abby
Harry Jans Lewii
Lew Payton J«*|
Harlan Tucker Gilbert

Directed fcv Wallace Fox. Based on two stones,

"All Scarlet" by Damon Runvon and "Odds
Are Even," by J. Robert Bren and Norman
Houston.

Unpretentious but exhJarating

story of the turf put over with

plenty of humour, a strong romantic
interest and racing thrills

Ann Dvorak scores as the daughter

{Continued on page 34)
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NEW "SMOKY" SHADES
Are Smartest For Your Nails!

Women of fashion everywhere were quick

to adopt the vogue for Cutex "smoky"

shades that started on the Continent.

You're sure to like them, too, because

their soft, vibrant glow is flattering to

your fingertips. Ask to see Cutex "Old

Rose," "Light Rust," "Rust," "Robin Red."

All new shades come in the improved

Cutex Polish that resists thickening in the

bottle . . . applies easier . . . wears longer

without chipping or peeling. Made in

Great Britain. 1/6 and 9d.

CUTEX
LIQUID POLISH

RUST
LIGHT RUST
OLD ROSE
ROBIN RED
MAUVE

{ACu%^kJit^ Chen***/

•ff Krasmic. Vanishing Cream's new opal jar, with its individual
shape, is really lovely to look at. And it is filled with the same

fragrant cream as ever to bring glamour to your skin.

*fc The caressing touch of Erasmic Vanishing Cream keeps your skin soft,

smooth and clear. A perfect foundation for your complexion powder.

And it has a delicate freshness that blends with your favourite perfume.

So get yourself a new jar to-day, and for your handbag remember the
dainty id case.

SPECIAL OFFER OF ERASMIC BEAUTY BOX. A generous sample case

of Lrasmic's famous Beauty Preparations . . . Vanishing Cream, Complexion
Powder, Powder Cream and Peerless Soap . . . will be sent you in return for 6d

in stamps. Write to Dept. 1.26, The Krasmic Co. Ltd.. W arrington. Lanes. Your en-

velope should be sealed bearing a stamp. .Soy whether you prefer Kachel or Natural.

0 _ (Not applicable to I.F.S.)

ERV JA-361 THE ERASMIC CO. LTD., LONDON

You can ta«te

the Fruit in

ARowntree*
GumstPastiM"

3d. and 6d. pockets or told loose bd. V* lb.

REFILLS 3;6

4f6
Tattoo ! Dewiness never never in any lipstick

yet . . . dawn-dewiness . . . desirable and de-

sirous . . . that steals looks everywhere . . . packed
with heart thuds! Stays on from p.m. toa.m. ! No running repairs,

between dances ... or anything ! Puckering and drying made ;

thing of the unhappy past ! It's a Tattoo secret — Tattoo with it-

glad, glamorous shades! South-Sea-Island Tattoo with its un-

deniable indelibility . . . Tattoo now gives new Tattoo ! Dewy lips

!

P—COUPON for Trial Size New Tattoo—

j

hassetr & Johnson Ltd., Dept. T, «6 Clcrkemvcll Road,

London, E.C.i.

I inclose 6d. for each shade desired. {Mark colours wanted, '

HAWAIIAN CORAI. [ EXOTIC NATURAL PASTE!

Name

Address

[Replies require sealed envelopes aiih lid, postage.'
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Warner Bros. Star

Did yon notice

lovely curie ?
In the wonderful film, Call It a Day, Olivia has marvellous curls

and waves, but YOUR hair can be just as beautiful and wavy if

you have it " permed " the Superma way.
Neither sea-water, rain, nor wind can harm a Superma Machine-

less—the World and European Championship system of permanent
waving.

Far lovelier, more natural, and more lasting waves and curls are

obtained by Superma than by any machine process.

Superma—because there is no machine at all—ensures the great-

est safety and the coolest comfort; and it preserves the texture of

your hair.

INSIST upon Superma—there is no perm " just as good "—do
not be put off. •

Ask your hairdresser for Superma Machineless; or ask us for the

address of a Superma specialist in your district; or come to us for

your perm.
Write for free brochure.

SUPERfllfl
MACHINELESS PERMANENT WAVE

SUPERMA, LTD., 93 Regent St., London. W.I

of a once famous trainer who decides
to put his stable on the map again and
Harry Carey is very good as the
father.

Much of the comedy is ably
supplied by Berton Churchill as a
wily race course tipster.

The weakest acting comes from
Smith Ballew as Steven Wendel, the
hero, a motor car magnate who, at
first tries to exploit the heroine and
eventually marries her.

•BLACK LEGION
Warner. American. "A" certificate. Social

drama. Runs 82 minutes.
Humphrey Bogart Frank Taylor
Dick Foran Ed Jackson
Erin O'Brien-Moore Ruth Taylor
Ann Sheridan Betty Grogan
Robert Barrat Brown
Helen Flint Pearl Danvers
Joseph Sawyer Cliff Moore
Addison Richards Prosecuting Attorney
Eddie Acuff Metcalf
Clifford Soubier Mike Grogan
Paul Harvey Billings
Samuel Hinds Judge
John Litel Tommy Smith
Charles Halton Osgood
Francis Sayles Charlie
Harry Hayden Jones
Alonzo Price Alf Hargrave
Dickie Jones Buddy Taylor
Dorothy Vaughan Mrs. Grogan
Henry Brandon Joe Dombrowski
Pat C Flint Nick Strumpas
Paul Stanton Barham
Egos Brecher Old Man Dombrowski

Directed by Archie Mayo.

A picture which, based on actual
facts, shows up the activities

of unscrupulous American agitators
who make money by exploiting the
patriotism of their unsuspecting
victims.

In this case a mechanic who is

ousted from a job by a foreigner

joins the Black Legion which trades
in firearms ostensibly to protect the
workers from foreign invaders.

His morals degenerate and he is

separated from his wife and family.

Finally he shoots his best friend.

However, at the trial he resists

the Legion's endeavour to make him
give false evidence and breaks up
the organisation at the expense of

his acquittal.

Humphrey Bogart turns in an
excellent performance as the
mechanic, sincere and characterful.

Erin O'Brien -Moore is clever as

the wife and Ann Sheridan, Dick
Foran, Joseph Sawyer and Eddie
Acuff all give distinguished per-

formances.

The PICTUREGOER'S
quick reference Index

c**CONFLICT
**FEATHER YOUR NEST
**MAID OF SALEM
GRACING LADY
**BLACK LEGION
LEFT HANDED LAW
UNDERNEATH THE

ARCHES
PEARLS BRING TEARS
THE VULTURE
MAMA STEPS OUT
TEN LAPS TO GO
CAN THIS BE DIXIE?

LUCKY JADE

What the asterisks mean

—

**** An outstanding feature.
*** Very good.
** Good.
* Average entertainment.

c Also suitable for children.

REVIEWS — by

There is a good human note
throughout and the atmosphere is

always convincing.

LEFT HANDED LAW
G.F.D. American. "U" certificate. Western

drama. Runs 63 minutes.
Buck Jones Alamo Bowie
Noel Francis Betty Golden
Matty Fain One Shot Brady
George Regas Sam Logan
Robert Frazier Tom Willis
Lee Phelps Sheriff Grant

Supported by
Nena Quartero, Frank La Rue, Lee
Shumway, Frank Lacteen, William Law-
rence, Charles Le Moyne, Harold Hodge,

Silver, jun.
Directed by Lesley Sec lander.

Buck Jones rides and fights again
in his usual good form in this

fast moving virile Western which
contains all the ingredients of its

type.

Hold up scenes and gun-play are
well staged and the exteriors are
picturesque.

Noel Francis makes a competent
heroine and the rest play up well in

support.

•UNDERNEATH THE ARCHES
Wardour. British. "U" certificate. Farcical

extravaganza. Runs 71 minutes.
Bud Flanagan Bud
Ches Allen Ches
Edmund Willard Chief Steward
Stella Moya Anna
Lyn Harding Pedro
Enid Stamp-Taylor Dolores
Edward Ashley Carlos
Aubrey Mather Professor
Directed bv Redd. Davis from a story by

Allison Booth.

Plenty of rough knockabout and
equally broad humour are the

backbone of this farce, The gags
are not very original but
Flanagan and Allen put them over
with their usual spirited aplomb
and will certainly score with their

admirers.
They play the roles of a couple of

buskers who attempt suicide, fail

and go to South America.
On the voyage they get mixed up

with revolutionaries trying to dis-

cover the formula of a gas reputed to

promote individual good will.

•PEARLS BRING TEARS
Columbia. British. " V " certificate. Runs 03

minutes
John Stuart Harry
Dorothy Boyd Madge
Eve Gray Pamela
Mark Stone George
Googie Withers Doreeu
Aubrey Mallalieu Mr. Vane
Annie Esmond Mrs. Vane
H. F. Maltby Mr. Dufheld
Elizabeth James Mrs. Dufheld
Hal Walters Herbert
Syd Crossley Bankes
Isobel Scaife Mary
Directed by Manning Haynes from a story by

Clifford Grey.

Artless and simple story quite well

put over by a capable cast.

The humour is unsophisticated but
the dialogue is quite good and the

production is satisfactorily staged.

The plot deals with the complica-
tions arising from damage to a pearl

necklace worn by the wife of a

business man when dancing with an
old flame. The necklace had been
given the husband to cover a busi-

ness transaction.

John Stuart and Dorothy Boyd
are sound in the leads.

•THE VULTURE
First National. British. "A" certificate.

Detective farce. Runs 07 minutes
Claude Hulbert Cedric Gull
Lesley Brooks Sylvia
Hal Walters - Stiffy

Frederick Burtwell Jenkinson
George Merritt Spicer

Arthur Hardy Li Fu
George Carr Charlie Yen
Archibald Batty McBnde
Directed bx Ralph lnci. Based on the story by

Stafford Diehens.

fto- elecPiicitif . . . Ho- hittcliMi&s f
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Lionel Collier — Com.

An inane detective plot written to

suit the "silly ass" humour of

Claude Hulbert who will score a

number of laughs from his audiences.

As an amateur sleuth he rescues a
girl from Chinese gangsters and
also secures some diamonds they
have stolen.

He is helped by an ex-convict,

quite amusingly played by Hal
Walters.

Lesley Brooks looks attractive

but has little to do as the heroine.

•MAMA STEPS OUT
M.-G.-M. American. "A " certificaU.

Domestic comedy. Runs 64 minutes.

Guv Kibbee Leonard Cuppy
Alice Brady Ada Cuppy
Betty Furness Leila Cuppy
Stanley Morner "Chuck" Thompson
Gens Lockhart Mr. Sims
Edward Norris Ferdie Fisher

Gregory Gave Dmitri

Ivan Lebedeff Coco
Heather Thatcher Nadme
Frank Puglia Priest

Adrienne d'Ambricourt Jeanne
Directed by George B. Seitt. From a screen play

by Anita Loos.

The inanities of the plot and the

absurdities of the characters

prove too much for the acting of a

capable cast and the picture only

provides moderate entertainment.

Alice Brady makes the most of the

role of a social climber who drags

her husband and daughter round

the world seeking culture.

She is sponged on by pseudo-

intellectuals and her daughter throws

herself at the head of an irresponsible

crooner. The former is played by
Betty Furness and the latter by
Stanley Morner who also croons.

Guy Kibbee is good as the father

and gives the only natural per-

formance in the piece.

The satire misses fire and there is

a spate of not very clever dialogue.

TEN LAPS TO GO
Fidelity Distributors. American. "U" certifi-

cate. Crook drama.
Rex Lease Larry Evans
Muriel Evans Norma
Duncan Renaldo De Sylvia

Tom Moore Corbett

Charles Delaney Steve
Marie Prevost Elsie

Yakima Canutt Barney
Edward Davis Adams

Directed by Elmer Clifton.

Crime story of crookery on the

motor race track dealing with

the familiar theme of the ace
driver who loses his nerve but re-

gains it and outwits the crooks.

Acting is on an average level, none
of the artistes being particularly

outstanding.
Main appeal lies in the track

racing.

CAN THIS BE DIXIE?
Fox. American. " U " certificate. Comedy

drama. Runs 68 minutes.

Jane Withers Peg Gurgle
Slim Summerville Robert E. Lee Gurgle
Helen Wood Virginia Peachtree
Thomas Beck Ulysses S. Sherman
Sara Ha den Miss Beauregard Peachtree
Claude Gillingwater

Colonel Robert E. Lee Peachtree
Donald Cook Longstreet Butler

James Burke Sheriff N. B. F. Rider
Jed Prouty Ed Grant
H att ie MiHakim Lizzie

Troy Brown Jeff Davis Brunch
Ancestors

Robert Warwick
General Beauregard Peachtree

Ferdinand Munier
Mozart Beethoven von Peachtree

Billy Bletcher
John P. Smith Peachtree

William Worthington
George Washington Peachtree

Otis Harlan
Thomas Jefferson Peachtree

Directed by George Marshall.

rane Withers does her best as the
small niece of a travelling

medicine man in this curious extrava-

ganza which introduces romance,
the radio, horse racing and planta-

tion songs. She is, however,

swamped by her indifferent material.

Claude Gillingwater amuses for a

time as an old colonel who forms an
affection for the little girl when the

medicine man camps on his estate.

Slim Summerville is in character

as the uncle, but he too is starved of

material.

The varied ingTeuir.nts which go
to make up the picture are too care-

lessly strung together to hold the

interest at all well.

LUCKY JADE
Paramount. British. "A" certificate. Romantic

crook drama. Runs 69 minutes.

Betty Ann Davies Betsy Bunn
John Warwick John Marsden
Derek Gorst Bob Grant
Claire Arnold Mrs. Sparsely

Syd Crossley Ricketts

Gordon Court Ricy Rickhart
Richard Littledale Dingbat Eisan
Leonard Shefherd Mr. Marsden
Tony Wylde Whitebait
Bowyer and Ravel Dancers
Directed by Walter Summers. From a story by

Jane Brown.

Complex but weak plot dealing

with the adventures of a par-

lour maid who wants to be an actress

and uses t.er employer's house in

which to throw a party when he
is away.

Crooks come in to steal his valu-

able collection of jade but are out-

witted by the maid and the em-
ployer's two nephews, one of whom
falls for her.

Betty Ann Davies is fair but the

only really worth while acting

comes from Claire Arnold as the

crook and Syd Crossley as the

butler.

Very indifferent entertainment
this.

RELEASES

FOR THE

! PAST TWO MONTHS
j

i T HA VE received many requests to \

j
a publish the films awarded two, three,

j

j
and four stars during the past two months.

! Readers state that in some districts they do
j

| not see these pictures until long after the
j

actual release date and that such a list, with
j

! reference to the dates on which they appeared
j

i in Picturegoer, would be helpful. It is •

) our aim to make these columns as fully
j

I informative and useful to our readers as
j

!
possible, so I am publishing every week the :

j list suggested in alphabetical order and the
j

! number of stars awarded in brackets :

—

<

May 15 :

May 22 j

May 22
j

July 3 !

May 15 :

May 15
June 19 !

July 3 :

June 19 i

/«ivlO
May 29 :

July 10 !

June 19 |

May 15 i

July 3 :

July 10 :

June 5
i

July 3 :

June 26 i

June 12 i

June 5
;

June 19 :

May 29 !

June 5
i

July 10 :

May 29 !

July 10 •

May 15 •

July 3 :

June 26 :

June 19 i

June 26
June 12 :

June 5 !

June 12
;

June 12 :

May 22 I

June 12
|

May 22 :

May 22 1

July 10 :

Aren't Men Beasts (2)

j
Banjo on My Knee (2)

!
Big Broadcast of 1937 (2)

! Bold Cavalier (2)

i Cain and Mabel (2)

!
California Mail (2) ...

i Charlie Chan at the Opera (2) .

i Crack-Up (2)
• Come up Smiling (2)

! Counterfeit Lady (2) ...

)
Dangerous Number (2)

! Espionage (2)

Flying Hostess (2)

: Gay Desperado (3)

i Great O'Malley, The (2)
• Green Pastures, The (4)

j
Hopalong Cassidy Returns (2) .

.

! In a Monastery Garden (2)

! Lady from Nowhere (2)
• Lady Reporter (2)

: Love from a Stranger (3)

j Man of the People (2)

!
Mighty Tundra (2)

: MM on the Floss, The (2)

j
Mind Your Own Business (2).

; More Than a Secretary (2)

j Off to the Races (2)
: One for All (2)

j
Outcast (2)

j
Plainsman, The (3)

| Pluck of the Irish (2) ...

: Private Lives (3) [Re-issue)

i Polo Joe (2) ...

i
Tainted Money (2)

;
That Girl From Paris (2)

i Three Men on a Horse (2)

i
Three Smart Girls (4) ...

: Thunder in the City (2)

! Under Cover of Night (2)

Voice of Scandal (2) ...

i
Women of Glamour (2) ...

He USED
to steer clear of her —
But she uses Odo-ro-no now I

how many charming, pretty, witty girls are keeping 'Mr.

Right' away by being careless ! Ifonly they would realise—as every

civilised woman does now— that checking underarm perspiration

should be just as essential a part of one's regular toilet routine as

cleaning one's teeth. Women with self-respect use Odo-ro-no

regularly.

Guards freshness— saves clothes

Perspiration is sure to ruin your clothes, too—one evening in a

hot dance-place may spoil a dress completely, unless you use

Odo-ro-no. Save your clothes—and save yourself, too.

Make sure you are free from the taint of perspiration ! Don't

expect friends to tell you . . . don't count on detecting it yourself.

Use Odo-ro-no regularly.

Odo-ro-no, being a physician's formula, is recognised as a

safe, dependable preparation that both checks and deodorises

perspiration.

ODO-RO-NO
Prevents underarm

THERE ARE 2 KINDS OF ODO-RO-NO

instant (oi 'dear*) Odo-ro-no give* protection for

two to three day*.

regular (or 'red') Odo-ro-no is stronger. One
application keep* you free from perspiration for a

week.

* Try both kinds of Odo-ro-no. Send 3d. in

stamps for trial bottles of both Instant (clear) and
Regular (red) Odo-ro-no. Use Coupon.

perspiration

and saves dresses

Northam Warren Ltd. (Dept. D.xios),

215 Blackfriars Road, London, S.E.i

Name ...

Address
1 JO also larger and smaller sizes

Both bottles carry, attached to the
stopper, a convenient sponge 'appli-

cator'.
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"Rather Dick!
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She's never

Inconvenienced
now

Like nearly all modern girls she

uses Modess, the towel with the

moisture-proof backing. She is

fastidious about her personal

daintiness and freshness, she

would not risk the least sus-

picion of carelessness—yet she

never has to refuse an invitation,

or cut short a long day's fun.

She trusts Modess, and is glori-

ously comfortable and at ease the

whole day through.

Besides the wonderful moisture-proof
backing, Modess have many other
advantages — advantages which have
become necessities in the rush of
modern life. They are soluble, of
course— as easily disposed of as

toilet paper ; they are made of super-
absorbent downy cellu-tissue, abso-
lutely the most absorbent material
there is ; and they are edged with
softest cotton wool to prevent chafing
and stop moisture from spreading to
the sides. Until you have tried a
Modess towel you can have no idea

how comfortable you can be — you
just put it on and literally forget all

about it. Next time, ask for a packet
of Modess. Sold at all drapers and
chemists.

Modess
THE SOLUBLE SANITARY TOWEL

WITH THE

MOISTURE PROOF
HACKING

With or without loops. From all drapers and chemists.

1/-perdoz. 6d. for six

' Beginning to be a Woman' is a booklet especially
written (or girls entering their 'teens. Write for a
free copy to: Miss Mary Hollis, Medical Service
Dept. G.17 Messrs. Jobnsou & Johnson (Gt. Britain)

Ltd., Slough, Bucks.

WHAT DO YOU THINK? Letters from our readers

THOSE CRITICAL STARS
They Blame Our Producers

I
REALLY cannot understand the atti-

tude adopted by some Hollywood stars

towards British studios and British
films.

They come over here for, presumably,
at least as much money as they would
receive for one film in Hollywood, are treated
as reigning queens on the lot, get all the
adulation and attention from press and
public that even their publicity agents
could possibly want, and then go home and
complain about everything connected with
things "filmic" at this side of the "herring
pond."
Ann Harding says she was kept hanging

about for months doing nothing, but surely
even that was justified, as when she did
start work it was in the notable Love From
a Stranger which gives her the best break she
has had for years. Would Miss Harding
really have preferred to be pushed into just
any production and taken a chance on its

being a success?

Let us have Hollywood people here by all

means but let them be a little considerate
of our feelings on their return to their home
ground.

—

M. G. Allman, 139 McDonald
Road, Edinburgh.

(Still, there is the possibility that they have
been misrepresented by certain interviewers,

who are inclined to elaborate a chance remark.—"Thinker.")

Kept by Crime
• When the reel of film has been unwound,

producers should get together and erect a
statue to crime.

In every film I have seen for years crime has
had some feature in it. Whether seeing the
machinations of a gangster, Western desperadoes
at work, or watching the reporter blow the city

wide open we meet with cinematic crime.

It would be a good test for moralists who
prate that crime should not be featured in films

how many crime-free films could be made, and
on what subject?

Then, if the moralist insists that films should
be abolished, ask him also to abolish almost all

the great books including most of Shakespeare's
plays.

Truly, a crime free cinematic world would be
as strange as a book starved world.

—

A. Carol.

46 Southey Crescent, Sheffield, who is awarded the

first prize of £1 Is.

With Love to Bing

Dear Bing, we love to hear you croon
About the roses and the moon,
Your singing still is very charming
And your manner most disarming.

But—your waistline, Sir, is going

;

I implore you, take up rowing.

Take up boxing, skating, swimming,
Take up anything that's slimming !

For those inches we're deploring,

"Try a diet I" we're imploring.

You advised, "Keep young and healthy"
Don't you get like all the wealthy;
Please don't let your waistline suffer,

If you're tempted, just get tougher,
And resist those sickly dishes.

Won't you please respect our wishes?
If your resolution's slipping,

Don your shorts and go out skipping:

Don't sleep on while day is dawning,
Do your daily "doz." each morning.
Soon your waist will be returning,

Hope in all our hearts is burning.

Croon with all your vim and vigour

But please don't neglect your figure !—(Miss) Maisie James, 27 Chilton Avenue,
Sittingbourne, Kent, who is awarded the second
prize of 10s. 6d.

Realism
• Your reader's "scrap" book reminds me of

a film "scrap" I shall never forget.

It was in the old days of the late Fred
Thompson and silent Westerns where fighting

and run-away trains were much in evidence.
A friend had taken six of us children to see it

as a special treat.

The little boy next to me got most fearfully

excited, and, when Fred Thompson suddenly
began to get the better of his enemies, hitting

right and left, let drive with his fist and landed
me one plonk on the nose !

It was swollen for days afterwards but it

certainly made it the most realistic fight I had
seen on the films !

—

(Miss) Joyce I. Corlett,

" Bonshaw," Selborne Drive, Douglas, Isle of Man.
(Is this aforetaste of" thefeelies ?—"Thinker.")

Impetuosity
• Does not British filmdom err rather on the

side of impetuosity in its desire to create
new big-names in films ?

The mere whisper of praise cast out upon
some supporting player is sufficient to elevate

that performer to the dizzy heights of stardom.
Had Lewis Stone or C. Aubrey Smith been

acting in British films it is safe to assert that
they would have been stars long ago. Yet how
much more valuable becomes the art of these

players in supporting roles, and how fatuous
and unnecessary to alter that which is almost
perfect ?

Britain possesses too few supporting players

of such calibre. Such men as Gordon Harker
and Max Miller, for instance, are of the rare

type who can turn a mediocre film into a great

one.

Hollywood, in its wisdom, realises that there

are certain supporting players who are too
valuable as supporting players to convert them
into stars.

Britain should realise this, too, and not rush

to create stars of players who show their true

greatness in supporting others.

—

L. A. Turvey,

112 Tennyson Road, Portswood. Southampton.
(But what better star-material can you find than

these sterling players?—"Thinker.")

"Post-synch."
9 I am sixteen years of age and have never

heard the real voice of Garbo
In Picturegokr I often read about the husky

voice of Garbo which moves me. Every M.G.M.
picture that comes to our island is synchronised
in French. I often hear in synchronised pic-

tures the actor or the actress s.\y " Yes" instead

of "Oui." I am so anxious to hear that husky
voice of Garbo. Then Gable's, Shearer's and
all the M.G.M.'s stars' real voices—not the voices

of unknown Frenchmen and women. Film fans

in England and U.S.A. are lucky ones for they
have never seen a synchronised picture, and
some of them perhaps, don't know that there is

such a cruel illness as that called Synchronisation.

Can't they stop this, Mr. Thinker ?

—

K . Yazmad-
jian, c\o P.O. Box 6, Nicosia, Cyprus.

(I'm afraid I don't see any remedy —" Thinker "\

The Right Way
• I should very much like to say a word or

two about a Film Club.

I have just recently joined the " Bebe Daniels

and Ben Lyon" Club (in which they both

attended the first meeting).

May I recall a letter printed in January 30.

(Continued on page 381
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SUN LOTION

SUN TONIC

POWDER BASE
in one

Many a girl has made herself

more lovely—acquired a glori-

ous golden tan, with "Skol."

"Skol" is non-oily, lets through

the ultra-violet rays and wards

off harmful burning rays, and is

a beneficial tonic to your skin.

It is also a splendid powder
base.

SEND FOR SAMPLE BOTTLE NOW
Send 3d. in stamps to SKOL Sun Lotion (Dept. P)
1, Rochester Row, London, S.W.I , for a sample bottle.

Brown
discoloured Teeth

Spend two minutes, after you have cleaned your
teeth tonight, in making them spotlessly white as no
toothbrush can ! The Zepto pencil simply wipes
away tobacco film, stains and tartar like magic ;

don't let dingy discoloured teeth spoil an attractive

smile any longer. The Zepto pencil is obtainable
at all chemists for only od. Be sure you get the
genuine Zepto which is entirely harmless to the

enamel ; cheap abrasives are dangerous . A Zepto
pencil completes the work of your toothbrush.

SPECIAL OFFER
To prove to you how easily it whitens teeth we will
send you a sample Zepto pencil In coloured case for
6d. only. Fill in the coupon below.

COUPON^iAAAAiiiiiAiiiiiiAAAl

^ To Thomas Christy & Company, Ltd. £
4 4-12 Old Swan Lane, E.C.4 £
^ Please send me one trial size Zepto pencil £
^ for which I enclose 6d. in stamps.

^ V.1.ME £
^ I DURESS
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...Ask your Hairdresser
to give you a HILTOIXK
Hair Bleaeh
Vffu com, alwcu/? ifuui dt /
Whether you wish to become an ash Blonde or have the

natural lights of your hair restored, HILTONE will give

you the exact shade you want. And your hair will lose none
of its elasticity ot lustre, for HILTONE gently dissolves

away the colour without in any way affecting the natural

structure of the hair.

HILTONED HAIR PERMS PERFECTLY .'

Your Hairdresser will be pleased, too, when you ask for a

HILTONE BLEACH because it doesn't make your hair

dry, brittle, or ' brassy '. HILTONE leaves your hair soft,

silky, and pliable which is exactly how your Hairdresser

likes it to be when he gives you a perm.

GIVES HAIR A NATURAL TONE.'
Another thing about a HILTONE BLEACH that will

please you immensely is that it does not give your hair that

glaring " peroxided " appearance. Not even a microscopic
examination can reveal that HILTONE has been used. Your
hair has a perfectly natural tone. So remember always to

ask your hairdresser to use HILTONE BLEACH.

I

I

ava
»ab\e i»

ILTON E BLEACH
The County Perfumery Co., North Circular Road, West Twyford, London, N.W. 10

THE MARRYING KIND OF
MEN LIKE 'NATURAL'

GIRLS i^wl— T" **

When will

your dream

come true?

Remember this — men with serious intentions are
attracted by 1 natural ' looking girls.

With any of the six beauty-tested shades of Outdoor
Girl Olive Oil Face Powder there is no need for constant

re-powdering—no ' tapioca-pudding' look at the end of

the day. Olive Oil

—

the natural beautifier—replaces the

natural oils from your skin—keeps your skin smooth
and fine— gives you the 'natural' loveliness that

touches men's hearts.

MONEY BACK OFFER— You're the JUDGE !

Co out NOfV mi fan tht 6,1. hox of Outdoor Girl Olive Oil Face Powder.
Trr it out thorough!*. Then it' \ou are >wt cotnfletelx iatitfied th.lt stl.L

WF. CLMM FOR'IT IS TRUE tend the box to C'nstal Product! Ui\
12, Citr Road, London, K.C.I and 1VF. IVILL SEND YOU BrIC.K
YOUR MONEY.

Outdoor Girl
Olive OH FACE POWDER

OLIVE OIL IS NATURE'S GIFTTO BEAUTY
All your bcauiy-aids should have the Olive

Oil that natural!) protects and revives the

suppleness of your skin. So for your com- ,

pltte make-up and colour harmony use the /
other Outdoor Girl beauty products— \
including :

LIPSTICK 6d, i/- ana 2/6

ROUGE 6d. and l/-

4-PURPOSE CREAM ... 6d. and 2/6

/6°\
\DE LUXE SIZE J

LV
FOR g '*I7^^^^^Tm7s heart,

HERBS THE QUICKEST
REMEDY KNOWN J

No more misery with itching, swollen bites !

No more pain and danger from wasp and bee
stings ! For here's a new discovery, called

T.C.P. Solution, that almost instantly destroys
the poison in any bite or sting—absolutely
prevents swelling, irritation, pain or poisoning.
Just read this Doctor's letter :

—

" / have the greatest pleasure in recording
my experience of T.C.P. in two cases of wasp
stings on the tongue, both at the back.

" T.C.P. was applied by me very soon after
the sting occurred. In both cases there was no
swelling, little pain, and a few hours after, the

tongue felt normal.—Yours faithfully," ,

M.D., M.B., B.S., Kent.

Many other Doctors, too, are now advising
T.C.P. as the quickest remedy known for any
kind of bite or sting. So take no chances.
Get a bottle of T.C.P. Solution to-day, and
have it ready for instant use—and you won't
have to worry about wasps, midges, or
mosquitoes.

TCP from all Chemists.

Small handbag slit 6d.

and In 1 13 and 31-

bonlts.

The Soothing Healing Antiseptic
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ARE YOU STILL

USING YOUR WINTER

SHADE OF POWDER?
Why Coty has added 2 new

shades to the "Air Spun " range

Probably you have already noticed it. The
shade of powder that seemed ideal for you in

January isn't quite right now. Summer
warmth has added subtle new tones to your

colouring. For certain special types most

affected by this change, Coly has created two

exclusive new shades of " Air Spun " powder.

FOR BRUNETTES. Do you find your powder,

which seemed exactly right a few months
ago, now looks a shade loo orangy ? For you

"Brunat" was created. You will find it blends

your hair, your eyes and your complexion into

a harmony you never before thought possible.

FOR BLONDES. Does your powder seem a

little 'cold ' now that summer days are here?

"Miblonde " will bring out that bloom of

warmth that makes your type so especially

attractive at this time of the vear.

THE DIFFERENCE " AIR SPUH " MAKES.
"AIR SPUN " is the secret of the lovely

smooth matt surface you gel with all Coty
powders. This exclusive process also gives Coty

powder its special adhesive propel lies. None
of the extra adhesiv e substances usually added
are needed. In Coty " Air Spun " powders

there is nothing lo clog and choke the pores.

They allow your skin lo breathe naturally.

Large size box 2/3 Hall size box 1/3

At your favourite shop, or at the Coty Salon,

2 New Bond Street, W.I
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WHO'S WHO
Rochelle Hudson
• Hailed as the successor to Janet Gaynor on

the Fox lot, where Janet queened it for so
long, Rochelle ("Rocie" to her intimates) has
been in films since she was fifteen ; she is twenty-
three now. She was born in Claremore, Oklahoma
(Will Rogers of beloved memory came from
there, too), but her parents moved to Los
Angeles while she was still at school.

Although she started early in the studios it

was years before she got a break. That came, in
fact, in 1933 when Boots Mallory dropped out of
the cast of Doctor Bull through illness and
Rochelle got the feminine lead.

Recent films include : Tainted Money, Woman
Wise and Hearts in Reunion.

Rochelle Hudson is 5 ft. 3 in. tall and has
brown hair and eyes. Her birthday is on
March 6.

Warren Hull

• Is regarded as one of the up and coming
young men in Hollywood. He was born in

Glasport, New York, 21 years ago, attended
school there and later the Eastman School in
Rochester.

It was while he was at that seat of learning
that he got his first theatrical engagement—in

the Schubert production of The Love Song. He
appeared with success in a number of other
stage productions and then went into radio
entertainment, in which he established a repu-
tation that led to a screen test and a Hollywood
contract.

Hull made his film bow in Personal Maid's
Secret and has since been seen in Bengal Tiger,
Rhythm on the River, All One Night, Modern
Madness, Fugitive in the Sky and Her Husband's
Secretary.

Claude Hulbert
• Is younger than his famous brother Jack,

having been born in London on December 25,
1900—"on Christmas Day and next door to a
workhouse," he complains. Like Jack he
graduated at Cambridge and was a supporter

of the Footlights Society, rising to the exalted
rank of Vice-President. And like another
famous comedian, Bobby Howes, his earliest

theatrical ambitions lay in the direction of

acrobatics. His professional career actually
began, however, in that great nursery for

comedy talent, the concert party. Here he had
the good fortune to attract the attention of
George Grossmith and Enid Trevor, who is now
Mrs. Claude Hulbert. A leading part on tour in

The Beauty Prize followed and soon after Claude
came to the fore in a series of musical shows at
the Winter Garden.

Starting in small parts , in films a few years
ago, he quickly established his screen popularity
and recently he has been one of the busiest
comedians in the British studios. He has been
seen this year in Take a Chance, The Vulture,

It's Not Cricket, Ship's Concert and his latest is

You Live and Learn, with Glenda Farrell.

Claude Noel, to give him his full name, is

5 ft. 10 in. tall and has fair hair and blue eyes.

Jack Hulbert
• Was born on April 24, 1896. at Ely, Cam-

bridgeshire, the son of a doctor, and was
educated at Westminster and Cambridge. It

was while he was at the University that he
developed his flair for theatricals and was first

noticed by Robert Courtneidge, the famous
stage producer. Jack made his professional

debut in a Courtneidge show at the Shaftesbury
in 1913. He was making a name in musical
comedy when the War came along and he spent
the next few years in France. He was back on
the stage again in 1919 and in the next few years
established himself as one of London's leading

light comedians.
Jack's talkie debut in Elstree Calling was not

auspicious, but in The Ghost Train and Sunshine
Susie he achieved as great a prestige on the screen

as he had previously earned on the stage. In his

latest, Take My Tip, he is teamed again with
his wife Cicely Courtneidge for the first time
since Falling For You.

Jack is 6 ft. tall and has brown hair and blue
eyes.

What Do You Think? Contd.

1937, about the way stars treat their club (that

is, not to attend when asked) ? Well, I feel very
sorry for members of such a club if their star

doesn't appear.
Our two stars not only attended just to show

themselves, but sat amongst us listening to

suggestions that would make our club a success
(who could wish for a better evening's enjoy-
ment ?).

That is the genuine kind; no publicity wanted,
looking after the comfort of the members only.—{Miss) Sally Koster, 378 Hackney Road.
Bethnal Green, London, E.2.

{The secret is that Bebe and Ben are both

"human," likeable people.—"Thinker ")

Spoiling the Joke

• Why does the film censor want to stop kids
from seeing funny films ? In case you don't

know what I mean by this, I will explain. The
papers say that there will now be a new
"category" of films—H, or "horrific," and that
films of this sort will not be shown to kids
whether they take adults with them or not.

I can't see the sense of this, because horror
pictures never make me lose any sleep. In fact,

they make me laugh. Especially those things
Boris Karloff acts in—about dead corpses turning
into live corpses (I'll bet Karloff has the record

for "coming back to life" on the screen; Gracie
Fields must have seen him when she sang "He's
dead but he won't lie down ").

Besides, we can buy much more horrific stuff

in boys' papers at twopence a time—and we can
take those to bed to read, so why stop us seeing

tamer stuff on the films ?

It's too bad I can t take any more adults tr> f ee

horrific films. I get such a laugh out of re nig

them shudder at the silly things.

—

George Fullard

{Age 13) 53 Desmond Crescent, Manor Estate,

Sheffield, 2.

Bank On It!

# British Film Captains, you must be
Calm through the storm, and brave.

England expects the Industry
Saved without aid from Sav-

ings Banks.

Cargoed with Epics, flound'ring deep.

Your gold-logged bark can't live.

Choose lighter subjects, rich—but cheap !

You'll coax her to the Riv-
er Banks.

And use THE star, whose light's most strong.

"I know the man I" you sez.

"Praised by the press; loved of the throng;

Best in the business :—Les-
lie Banks !

"

—Mary Lytton, 8 St. Paul's Road, Camden
Square, London, N.WA.

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. - for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker."
"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street, W.C2.
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ROYAL ACADEMY
OF MUSIC

YORK GATE, REGENT'S PARK,
LONDON, N.W.I.

Instituted 1822. Incorporated by Royal
Charter 1830

Patrons : HIS MAJESTY THE KING
HER MAJESTY THE QUEEN
HER MAJESTY QUEEN MARY

President : H.R.H. THE DUKE OF CONNAUGHT.
K.G.

Principal: STANLEY MARCHANT, C.V.O.,
D.MusOxon.. F.S.A.

Warden: BENJAMIN DALE, F.R.A.M.,
Hon. R.CM.

MICHAELMAS TERM
Begins Monday, 20th September, 1937

GEORGE GROSSMITH
SCHOLARSHIP FOR
FILM & DRAMA

the gift of

LONDON FILM PRODUCTIONS
LTD., DENHAM, entitles the success-
ful candidate to one year's free
training under special curriculum.
After a preliminary examination, to

be held in the Duke's Theatre, at the
Royal Academy of Music, the final

selection will be made on the results
of a SCREEN TEST AT THE DENHAM
STUDIOS. Detailed particulars and
entry forms on application. Last day
for receiving names 20fh August.

ANNIE M. CHILD SCHOLARSHIP
for Elocution. Value about £20 per annum
(or two years. Next competition, Friday,
17th September. Last day for receiving names,
30th August. Detailed particulars and entry
forms on application.

L. GURNEY PARROTT,
Secretary.

This letter from Mrs. A. S.

is confirmed by a medical
report testifying that
SHE LOST CONSIDERABLE
WEIGHT BY USING REDUX
" As I was very stout, my doctor
ordered me to take a reducing course. I
decided on REDUX as this product has
been recommended to me as not only
harmless, but beneficial to my health. I
have been drinking this Herbal Tea as
a beverage and though I am subject to
obesity, I keep slim and fit without any
ill effects."

THE SAME WOMAN AFTER
REDUCING by REDUX
5fOU, TOO, can regain and retain
3. slim, youthful figure by drink-
ing REDUX HERBAL TEA . . .

a cup twice or three times a day. It is

the safe way, because it is Nature's
way . . . made from a blend of
Alpine Herbs and guaranteed abso
lutely harmless. No dieting . .

no violent exercise, no drugs or
medicines. REDUX is pleasant to
take and by its gentle action purines
the blood, prevents constipation and
Dbesity, cleanses and tones up the

whole system.

From all Chemists
. . . or send P.O.
to Dept. 13, Pro-
medico Products,
Ltd.. 22, Turle
Rd., London. IfA.

REDUCING HERBAL TEA

ONE DAY CRUISES
TO OSTEND
(VIA MARGATE). ..BY

%QUEEN theCHANNEL
WITHABOUT 3 HOURS ASHORE

0 Leaving Victoria Station 7.55 a.m.

on SATURDAYS ONLY or Cannon
St. Station 7.1 a.m. on MONDAYS

and WEDNESDAYS ONLY.
Trains also call at certain intermediate

stations

DAY RETURN fare from London, including Rail 2(K-

Apply :

G.S.N. CO. LTD., 15 TRINITY SQ., E.C.3
Tel. ROYAL 3200

o Buy your

pleasure carefully

Follow the film criticisms

of " The Picturegoer "—and

you will not waste your

leisure or your money.

Stop Hair Falling
Grow It Like This

Before using Kotalko my
hair was very weak and fall-

ing out In combfuls until the
scalp was almost bare on
top. I had used several
tonics. Then I used Kotalko.
Before I had finished the
second box my hair seemed
stronger. This improvement
continued and the hair is

now thick and lustrous and
Is a thick mass of waves and
more healthy looking.

M. J. MURPHY.

Read this letter. See how
you, too, can stop your hair
falling and grow it again,

thicker and stronger than
ever.
*' My hair was falling
rapidly and becoming
terribly thin," writes Miss
D.Bell. " I had used different

tonics, but the excessive falling

of the hair continued. Then
I tried Kotalko. My hair
stopped coming away on
the comb and a New,
Beautiful, Thick Growth
developed, free from Dandruff. Also my hair, which
was growing grey, resumed its natural colour.

KOTALKO
I TRUE HAIR GROWER I

KOTALKO quickly stops hair falling—regrows it

thickly and strongly. Gets rid of dandruff, and
quickens slow growth. Kotalko is for men's, women's
and children's scalp and hair, for weak or falling hair,
dry scalp and hair, and BALDNESS.

I To.
Fill in and Post this Coupon To-day.

. To JOHN HART BRITTAIN, Ltd.,
! 9 Percy St. (104.CT), London, W.l.
' Please send me, post paid, Testing
I Package of Kotalko and Kotalko
Soap, with directions, for whicli I

|
enclose 3d. in stamps.

|
NAME

I ADDRESS

Feed Hair Roots 1

with I

KOTALKO
Cleanse & Soften
Hair Follicles

with
KOTALKO 1

SCALP SOAP- I

the Tonic 1

Shampoo. I

Every toilet need is provided by

the makers of the famous "4711 "

Genuine Eau de Cologne—fashion's

favourite from bath to boudoir.

MATT-CREME
the "4711"

Vanishing Cream

pots 2'-, I '3

tubes I'-

trial size 6d.

(Pricrsfor O.K. only)

T|

World's Most famous Lipstick

ENDS THAT PAINTED LOOK

Try Tangee Lipstick, 1/9 and 4/6. Trial size,

6d. Also the new 6d. Tangee Creme Rouge and
Tangee Powder in the latest shades. . . Naturelle,

Light Rachel, Rachel. Or send 6d. for the special

4-Piece Miracle Make-up Set offered below.

4-PIECE MIRACLE MAKE-UP SET
Luft-Tangee Ltd., 88 Regent Street, W.l

Please send Miracle Make-Cp Set of Miniature Tincee
Lipstick, Rouge Compact, Creme Rouge and Face

Powder. I enclose 6d. (crossed P.O. or stamps).

Mark shade Flesh Q Rachel fj Light Rachel
{naturellt)

NAME
ADDRESS

.

BLOCK LETTERS P.S.N.

SPRING CLIPCURLER
I
"ON SALE EVERYWHERE
AT HAIRDRESSERS AND POPULAR STORES

39
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LET GEORGE DO IT!
A. C. (Rotterdam).—(1) Leslie Howard

is at present making It's Love I'm After
with Bette Davis for Warner Bros. (2)
Robert Donat was to appear in South Riding
with Edna Best, but has had to relinquish his
part owing to illness, and Ralph Richardson
is playing the role. (3) Michael Whalen
took the part of George Foster in Professional
Soldier.

Reader (Canterbury).—(1) Music from
Anything Goes : "I Get a Kick Out of You."
"Girl I Left Behind Me," "There Will
Always be a Lady Fair " "Sailor, Beware,"
"Sailor's Horn Pipe," "Moonbum," My
Heart and I," and "Anything Goes," all

published by Victoria Music Publishing Co.
Rhythm on the Range :

" I Love You Truly,"
"The Rodeo," It's Sixteen Seconds,"
"Hills O' Wyoming," "Gotta Girl from
California," "Love in Bloom," "Empty
Saddles, '

' "You'll Have to Swing It,
'
' "Dnnk

it Down, ""I'm an Old Cow Hand," "Round
Up Lullaby," "I Can't Escape From You,"
"The House Jack Built for Jill."

Leslie Howard Fan (Essex).—We pub-
lished a centre spread of The Scarlet Pim-
pernel in the Christmas Number, 1934 issue
of this magazine, which is now out of print.
We did not publish either a supplement or
the story of this film.

M. H. (Yorks).—The photographs of all

the stars you mention can be obtained from
the Postcard Salon, 85 Long Acre, London,
W.C.2, for 3d. each, 2s. 6d. a dozen.

Curious M. (Oldham).—Jeanette Mac-
Donald bom June 18, 1907.

B. C. (Ascot).—Sophie Tucker, b. Con-
necticut, real name Dophia Abuza, her
parents were Russian.

R. L. S. (Enfield).—(1) No centre spread
of Tarzan Escapes published in this maga-
zine. (2) Release dates of Hopalong Cassidy
films as follows : Hopaiong Cassidy, Jan. 6,
1936; Bar 20 Rides Again, Aug. 31, 1936;
Call of the Prairie, Dec. 28, 1936; Three on a
Trad, Feb. 15, 1937: Heart of the West,
April 5, 1937; Hopaiong Cassidy Returns,
June 7, 1937; Trail Dust, Aug. 2, 1937;
Borderland, Oct. 18, 1937.

Picturegoer (Hants).—Details of Tarzan
films to date : Tarzan and the Apes with
Elmo Lincoln; Tarzan and the Golden Lion,
James Pierce; Tarzan the Mighty and
Tarzan the Tiger, Frank Merrill and Natalie
Kingston; Tarzan the Ape Man, Tarzan and
His Mate and Tarzan Escapes with Johnny
Weissmuller and Maureen O'Sullivan;
Tarzan the Fearless with Buster Crabbe and
Jacqueline Wells; Neto Adventures of Tarzan,
Herman Brix and Lila Holt. (2) No details

of a Simone Simon Fan Club. (3) Silver
Blaze released Oct. 25, 1937. Chief players :

Arthur Wontner, Lyn Harding, Ian Fleming,
Eve Gray, Judy Gunn, Martin Walker.

G. A. C. (Paddington).—Write to Warner
Baxter c/o Twentieth Century-Fox Studios.

S. L. (Whetstone).—Release dates as

follows: Anthony Adverse, Jan. 11, 1937;
Mutiny On the Bounty, Sept. 21, 1936;
Camille, Sept. 6, 1937; A TaU of Two
Cities, Oct. 5, 1936; The Great Ziegfeld,
March 1, 1937. You must write to the film
companies about the re-issue of any of the
films. Anthony Adverse, Warners Bros.
The others are all Metro-Goldwyn-Mayer.

T. B. (Bristol).—Yes, James and Jimmy
Ellison are the same person. He was b.

Valier. Montana, 1911, is 6 ft. tall and has
dark hair and blue eyes and is married
to Gertrude Durkin. Films include :

The Winning Ticket, Reckless, Hopaiong
Cassidy, The Eagles Brood, Eventful Journey,
Bar 20 Rides Again, The Marines Have
Landed, Call of the Prairie, Three On a Trail
Heart of the West, The Plainsman, Trail
Dust, Borderland, and has been signed to

play the title role in a fil n based on the life of
the great American scout, Buffalo Bill. (2)

Bing Crosby's latest film is Double Trouble
with Mary Carlisle.

W. M. (Chesterfield).—(1) Thelma Todd's
last film was After the Dance. She died
Dec., 1935. (2) Dala Hood sang " I Dreamt
I Dwelt in Marble Halls '

' in the Bohemian
Girl.

Regular Reader (Surrey).—Jackie
Cooper is an only child. He was born
Sept. 15, 1923.

Nino Martini Fan (Muswell Hill).

—

Nino Martini, b. Verona, Italy, is 5 ft. 10 in.

tall and weight 148 lbs.; has brown hair and
grey-green eyes. He made his singing debut
at the age of ten as a choir boy in Sam Fermo's
Church, and began his vocal training at
eighteen, at La Scala di Milano and three
yesrs later made his operatic debut in Milan,
as the Duke in Rigoletto. While Jesse L.
Lasky was touring Europe he attended an
opera in Milan and signed Nino to a con-
tract. Later Nino joined the Philadelphia
Opera Co. and is to-day a leading tenor at

the Metropolitan. His films include :

Paramount on Parade, Here's To Romance,
The Gay Desperado, and is scheduled for
Song of India and Music for Madame.

Bubbles (Newport).—Clifford Evans, b.

Feb. 17, 1912, Cardiff; is 5 ft. 11 in. tall,

and weighs 10 St.; has black hair and blue
eyes. Films include : Calling the Tune,
Ourselves Alone, The Tenth Man and Star
of the Circus, write to him c/o Associated
British Pictures.

P. (Australia).—(1) Frank Leighton took
the part of Tommy Dawson and John
Longden that of Bill Peel in Thoroughbred.
(2) Carole Lombard and William Powell were
divorced in 1934. (3) Evelyn Lave sang
" When I Grow Too Old to Dream," in The
Night is Young with Ramon Novarro.

J. T. (Esaex).—The late Ross Alexander
was bom July 27, 1908, and he died on
Jan. 2, 1937.

J. B. (Essex).—Music ir Captain January
as follows :

' Early Bird
'

' and " At the
Codfish Ball," both published by Keith
Prowse, we have no details of any records
of these songs.

Interested (Surrey). —Betty Branson and
Josephine Dunn played with A) Jolson in
The Stnging Fool. (2) Irene Dunne was
bom Dec. 21, 1904.

A. J. F. (Croydon).—(1) Birthdates :

Janet Gaynor, Oct. 6, 1907; Bing Crosby,
May 2, 1904. (2) Bing Crosby's real name,
Harry Lillis Crosby. His films and leading
ladies, since 1934, include : Too Much
Harmony, Judith Allen; Going Hollywood,
Marion Davies; We're Not Dressing, Carole
Lombard; She Loves Me Not, Miriam
Hopkins; Here is My Heart, Kitty Carlisle;
Mississippi and Two For To-night, Joan
Bennett; Rhythm On the Range, Frances
Farmer; Pennies From Heaven, Madge
Evans; Waikiki Wedding, Shirley Ross, and
Double Trouble, Mary Carlisle. (3) Janet
Gaynor latest film : A Star Is Born, and
Lucille Ball, Don't Tell the Wife.

M. H. (Staffs).—Photographs of Fred
i

Astaire and Ginger Rogers can be obtained
from the Postcard Salon, address above,
3d. each, 2s. 6d. a dozen. You can write to '

both these stars c/o Radio Studios for their
autographs.

Owing to limited space and the enormous
number of letters received from readers each
wee*, the only queries answered on this page
will be those of general interest to oil fans. In

future, if you want casts of films, release dates
or stars' oddresses, please send a stamped
addressed envelope for reply by post. Write to

"George," do The Picturegoer Weekly, Martlett
House, Martlett Court. Bow Street, London.
W.C.2.

FAN CLUB NOTICES
Filmgoers of any age and either sex are

invited to join the International Film Fans
Friendship Club. Overseas members are

particularly wanted (especially fans in Canada
and the United States). When writing,

would-be members are asked to state a few
personal particulars, age, interests, favourite
screen artists, etc., for publication in the

monthly Club News. Also for magazine
purposes (although this is optional) a per-

sonal photograph may also be included. Full

articular* of the club and its activities may
e obtained from the President, William

Redfern, 18 Dundee Road, Midway, near
Burton-on-Trent, Staffs.

• • •

A fan club for Turner Layton has been
forr-.ed and full particulars can be obtained
from A. Weatherall, 14 New Street, Sleaford,
Lines. Mr. Layton has consented to become
President of the Club and all readers who are
intereated are welcome.

• • •

The Neil Hamilton Fan Club welcomes
new members. This interesting club is

run with the help and personal backing of
Neil Hamilton. An autographed photograph
of Neil is sent to all new members, and the
club publish their own paper—Hamil-Tones
regularly. Write to one of the following,

according to the district in which you live,

for full particulars : President, Jim Ramsay,
41 Holbume Terrace, Menstrie, Clack-
mannanshire, Scotland; secretary for Great
Britain, Ruth G. Berry, Maraval, Uddings-
ton, Glasgow, Scotland; secretary for
Ireland, Mae Mack, Seaview, 126 Rock Road,
Booteratown, Co. Dublin, Ireland, and
secretary for Midlands, Betty Breakwell, 165
Horseley Field, Wolverhampton, Staffs.

• • •

It is advisable to enclose a stamped
addressed envelope with your letters to fan
clubs to ensure a reply.
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MATRIMONIAL
AGREEMENT
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<

With Dual Custody

of the Copy
Here are Charles (" Rembrandt," " Bounty ")

and Mrs. Charles (Elsa Lanchester) Langhton
in complete, connubial agreement about the
brilliance of " Summer Pie," the grand, 100-page
Holiday Annual which is just out.

Packed with Romance, Love, Thrills and
Laughter, with a " Cast " of nearly fifty famous
authors and artists, this stupendous production
is attracting thousands. Get your copy now
before they're all sold out—price 6d. every-

where.

All profits from the sale of " Summer Pie " are

devoted to Charity.

SUMMER PEE
1 00 Wonderful Pages

of Holiday Entertainment

for 6d.

Euthymol
tooth/paste
Kills Dental Decay Germs in 30 Seconds
Send to Dept 44A 103, Eu thymol, St Beak Street,

London, W.l. Tor a free 7-day sample.

Two minutes to apply. Withstands sun, rain and sea-

bathing. Complete with full instructions and eye-

palette. Obtainable from " Boots." and ill other high-c/ass

chemists and hiirdressers- mil months tbiatmiiit^

CI LOREAL
THE PERMANENT TINT

CIlOREAl Booklet Pott Free on requcu
C Nnik * Co . US.. *6. South Molton Street. london.W I

o

Keep that

look of cool,

fresh loveliness

in spite of

sun and wind. . . .

GLYMIEL
lilac blossom face cream

6°per tube

NEW BEAUTY CREAM
dissolves away

SUPERFLUOUS
An amazing new dis- I mk I jj

covery by a celebrated ^1 Uk I It
Chemist. A delightfully MMM.
scented white cream, sold under the trade
mark new 'Veet,' that removes all unwanted
hair in two minutes. Simply spread it on the
skin—wash off with water—no trace of hair

remains. No stubble—the skin is soft, smooth
and clean.

Razors are old-fashioned. They only make
the hair grow faster and thicker. Nasty
smelling pastes and powders are quite out of

date. With New 'VEET' (entirely new and
improved formula) hair removal is quick and
pleasant, safe and easy. Successful results

guaranteed or your money refunded. By exclusive
arrangement every woman reader of this paper
can now obtain a special package of NEW VEET
ABSOLUTELY FREE. Send 3d. in stamps to
cover cost of postage, packing and other expenses.
Address : Dae Health Laboratories, Ltd., (Dept.
139R), Cunard Road, Acton, London, N.W.10.

SCWTAM
in a

POWDER CREAM
Keep the colour magic of a golden
summer tan by using Soleil Dore
(Sungold) shade of the famous Velouty
de Dixor. Try this marvellous creation

at our expense before you buy.

TWO - POWDER - CREAMS
AND SKIN TONIC

For Free Trial Sizes of
Velouty de Dixor, Sun-
gold and Ochre shades,

and Iradium de Dixor (Skin Tonic) send 3d. In
stamps (for post and packing) with coupon below
to Dept. C.4 Dixor Ltd., St. Leonards Works,
Mortlake, S.W.14.

FREE

NAME

ADDRESS

Inches
DISAPPEAR

The graceful llnet of the il

are so fucinatlnf and attract

yet women everywhere jo abou
displaying ugly unshapellnesi
with frocks that bulk here
and bulge there, merely
because the foundation Is

wrong. Correct founda-
tion Is everything to all

garments. This amazing
new AMBRON Reducing Cor-
set promptly rights all the
" not-so-slim " figure faults

as if by magic, and gives

your frocks and costumes
that attractive graceful slim

shapeliness which all your
friends will admire. The
AMBRON Reducing CORSET
is made from a new washable
rubber fabric which exercises

an action just like massage
with every movement of

the body. Merely breathing
brings this action into play,

so that unwanted and super-
fluous fat is gradually elimin-

ated without any harmful
effects. Scientific perforation

gives natural ventilation and
controls body temperature.

figure

1/6 SUM
THIS

deposit mu r±-> safe

SECURES V\ TM»k and
EASY
WAY

iBrassiere to Match 4/11

The Two Garments 14 II

-Post ifd-'

Try one in your own home. 1/6 deposit {plus 4d. postage)

secures on approval. Balance may be paid by monthly
instalments of 2/6 if preferred AT NO EXTRA COST.

If not satisfied deposit refunded in full.

In Tea Rose washable lined rubber fabric, having boned supports

and four suspenders. Sizes 24 to 40 ins. waist. Choose either a

Closed Back model (Model CB) or Loced Bock (Model LB).

Brassiere sizes 30 to 46 ins. bust.

C O UIPiOiN
Please send me an

,AMBRON REDUCING CORSET
|

MODEL LB
(Laced back)

MODEL CB
(Closed back)

{Cross out the one^wTTequtrea^

ALSO BRASSIERE TOMATCH (strike out ifnot wanted).

Enclose crossed // Postal Order for 1/6 deposit and 4d.

postage, together with Bust, Waist & Hips measurements
and name and address. (Overseas full cash.) P'goer 17/7/37

MttOSt WILSOHU"
1 BRITAIN'S LARGEST CORSET HOUSE
I 273 Ambron House. 60 Vauvhall Bridge Road. London. S.W.

UfiQCO T*1* b*st scientific Nose
riUOCO. Machines in the xorld.
Remedy ugly noses of sJl kinds. Worn
during sleep. Stamped envelope for roll

particulars.

nrn unoro Medically approved
KEII nUOE9i treatment abso-
lutely cures red noses, 4/6, post free. Foreign
1/6 extra.

IIOIVC ADC Rubber Ear Caps
VwLI EnllO> remedy outstand-

ing ears. 7 6, post free. Foreign. 1 /6 extra.

P. LEE RAY. Specialist. CRITERION
BUILDISO.PICCADILLY CIRCUS, LONDON,

S.W.I.
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Knights Castile
TOILET SOAP

Specially made for the face

KC 200-468 JOHN KNIGHT LIMITED,- SOAPMAKERS SINCE IttO

LEAVE IT TO ANNE

wHAT about a mixed bag
this week of the kind of

queries that arise when
holiday time comes round

again ?

Is it good for the hair to let the
sun play upon it? Within reason,

yes. Sunlight and fresh air will

help hair that has been covered by a
hat all the dull winter. But strictly

in moderation. If you give your
hair too much sun you will find that
it bleaches it to a tint that is

difficult to distinguish from grey

—

if you are naturally fair. If you are

a brunette, it turns it gingery and
dry.

Salt water is an enenty of hair,

and if you have accidentally let the
water into your bathing cap, it is

absolutely essential that you rinse

the hair free from salt with fresh

water.

The best plan is to wear a water
excluder inside your cap. The

soft chamois band that goes around
the forehead is quite effective.

Do you find that the bright

reflected light of the sea gives you a
headache. Most women are sensible

enough to take care of their eyes
in these days, and few scorn to wear
sun glasses.

But, if you still get that seaside

headache round about tea time and
want to freshen up for the evening,

try this treatment :

Buy a bottle of good eye lotion, and
an eyebath. Better still buy two
eyebaths in different colours and keep
one for each eye. It is more hygienic.

Put a little of the lotion into the bath
and use in the ordinary way, that is

leaning forward to fit the bath tightly

against the eye, and then throwing the
head backwards with the eye open
till you can see the liquid.

While the eye is submerged and open,
rotate it. Look first to the right,

then down , then left , and finally upwards.
Repeat in the opposite order. Repeat
ten times. Repeat on the other eye.

This exercise not only helps to strengthen
the eye muscles but it prevents wrinkles
around the eyes as well.

While you are doing this set two
small towels to soak, one in warm water
and the other in cold water. Wring out
the hot towel. Lie down on the bed
and fold it across the eyes. Rest for

five minutes and then change over to

the cold towel.

Th?t is all you have to do, but your
headache goes and your eyes look
bright and beautiful.

An anti-wrinkle cream or an oil is a

good standby on holiday. For with il

you may at once counteract those little

wrinkles that come from screwing up
the eyes.

If you have unwisely caught too much
sun without the protection of a special

cream or lotion, calomine lotion is the

stuff to apply. Dab it on liberally

and just ignore the white surface of

powder which it leaves. It will take
the sting out of the sunburn.

If your skin is actually blistered,

take care to keep away from soap and
water and ask the chemist for a tannic

acid dressing. He should be able to

supply this ready to use from a tube,

but if he is out of stock, the next best

thing is a zinc and eucalyptus ointment.
Spread it on lint and lightly bandage
on the burned skin before going to bed.

If you gave your feet a little attention

each day and a special beauty drill once
a week, you would not need to be
ashamed of them on the beach.

Every day in the bath, bend and
wriggle the toes about, twisting first

this way and then that. This will make
them supple. Then be sure to dry
them thoroughly with the towel,
particularly between the toes, which
should also be dusted with talcum
powder.

In warmer weather they respond to a i

hardening treatment with a toilet eau de
Cologne or methylated spirits.

Once a week give a special footbath. Sit

,

with your feet in the bath for 10 to 20 minutes.
Add special foot salts, or a couple of handsfu)

of bath Epsom Salts. Or you may add a few
drops of iodine. Sea salt is very refreshing
and also strengthening to weak ankles.

After drying the feet, follow with pedicure.
Rub all the callouses with pumice—just
ordinary pumice stone. After a few treat-

ments, you will find that little hard corns
may be rubbed out as well. Cut or clip the
nails straight across, and smooth them off

with a file.

Then rub with methylated, working from
the toes to the ankles. If your skin is very
dry, give one week of methylated and follow
by a week of olive oil massage.

Finally do your exercises : Stand close to a
straight backed chair with hands on the tor
rail. Rise and fall on heels and toes. Thai
rise from the balls of the feet as high as you
can on the toes. While you do this flex and
arch the feet as strongly as possible.

Then sit on a straight backed chair with the
legs stretched straight out in front of you.
Stretch them as far as you can. Push the
heels out and the toes down. Then relax
and rotate the feet, first to the left and then
to the right.

Finally dust with talcum powder if you
massaged with oil, or with a little cream if yon
massaged them with methylated.

D. F. (Folkestone).—There is a new liquid
soapless shampoo on the market this summer
which will solve all the usual holiday hair
problems of which you complain. It is called]

Drene and is packed in neat flat bottles that
slide easily into your week-end bag.

L. E. (Sussex).—Yes, I can thoroughly
recommend Nurona Sun Tan Cream for

relieving sunburn. It will also help you to

tan evenly and quickly without discomfort of

any kind—and most important, it is non-
greasy.

// there is a problem I can help you to solve,

please do not hesitate to write to me. Enclose
a stamped addressed envelope for a postal reply.

Address your letter to ANNE, c/o THE
PICTUREGOER, Martlett House, SI Bom-
Street, London, W.C.I.

Talkie Title Tales
This week's prize of half a guinea is awarded'

to Miss R. Cullcn, Field Gate HouseJ
Kenilworth, Warwicks, for :

—

Ticket to Paradise
Bought
One for All

My Wife's Family

Prizes of half a crown each are awarded to a
M. Howi, 41 Rawcliffe Street, South

Shore, Blackpool, for :

—

Meet the Duchess
The Great Impersonation
Escape Me Never
Hi NeUie

Mrs. A. Taylor, Westmina, BuntingfordJ
Herts, for:—

Millions

O.H.M.S.
Desire
Pay Day

Miss H. Knights, 69 Cavendish Drive,

Leytonstone, E.ll^for:

—

These Three
Women Are Dangerous
Don't Turn 'Em Loose

Miss J. Bradliy. 02 Lincoln Road,
Walsall, Staffs, for :—

As the Earth Turns
The World Moves On
To-morrow's Youth
Girls Will Be Boys

As you can see, the idea of "Talkie Vale

Tales is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard!

c/o PiCTURiootit, Martlett House, How
Street, W.C.2.

There is no entrance fee and there are

other rules, except that I must insist on
"titles" being submitted on a postcard,

only one attenpt on each card.

GUY BEACON.
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LOVELY ladies . . . charming men . . . glam-
orous gowns . . . gaiety . . . brilliant conver-

sation . . . and whispered confidences. All the
stars and " starlets " of the glittering film world
. . . waiting to give you the thrill of a lifetime . .

.

in " The Picturegoer Summer Annual," now on
sale, price 6d.

Here is the whole fascinating pageant of
screenland, 100 pages of the latest and greatest
personalities of the modern films, telling you
the secrets of their public and private lives in
heart-to-heart talks and sparkling photogravure
pictures, including 20 full page Art Plate por-
traits. Here's Joel McCrea telling you " I was a
sap until I married" (What do you think ?) . . .

and William Powell asking " Are you the
perfect wife?" (he actually sets you his own
special list of test questions). Here's some ex-
pert advice in " What do men fall for? "—(the
Ginger Rogers' charm, the Miriam Hopkins
" approach " and the Myma hoy subtlety).
Here's " What I'll tell my Son" by Joan Blon-
dell (strictly confidential, of course) . . . Eleanor
Powell saying " Pll never dance with Astaire!

"

(we wonder .')... Elissa Landi declaring " You
must have brains " . . . " Secrets of
a Hollywood Doctor" . . . and
countless other attractions.

Don't miss "The Picturegoer
Summer Annual" or you'll never
forgive yourself. The demand is

enormous. Hurry
for your copy
now—from all

bookstalls and
newsagents

—

price 6d.

There is no better filter-tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute

—

Varsity are made by LAMBERT <& BUTLER
ttnckef n»taptrWT«*»a»C0 i<4 One* b»UM> k*4 lr*t*WV lit)

TEN FOR SIXPENCE^Twenty torn i . iSHILLING

DRAMA, ROMANCE & BEAUTY
ofTheSCREENforyourALBUM
* Another big release of NEW Cards

\ FVON'T miss these wonderful new "Picture-
•J—' goer" postcards, just released, for your
collection. Just look at these examples. Could
anything be more eloquent of its charm than this
delightful "Colourgraph" of Robert Taylor and

HBfc Greta Garbo, or more typical of the fascination of
the screen than the glamorous, exotic Margo ?

Put these on order at once—and at the same
time complete your collection from the latest list

below. Remember "Picturegoer" gives you
nearly 2,000 cards from which to choose—the
best in the world.

51 A I Dl IM ED EC By joining the '•Picturegoer"
/ - /\LDUI I rlxCt Postcard Club you can obtain

liberal Discounts on your future
orders and in addition you will receive a 5/- Album FREE. This
magnificent book, which holds 300 cards, is beautifully bound to
resemble real snake-skin and lettered in gold. If you wish you
can obtain a super De Luxe Album in Blue Rexine. Decide now

I to be a member of this happy postcard club. To Join send an
order for not less than one dozen postcards at the regular price
of 2/6 per doz.

Choose your cards from the list given
below or include the names o] well-known
stars. Real photos, 3d. each, 2s. id.
dozen. On sale to members and non-

• members alike. The latest list of nearlyTo PICTUREGOER^ ^on.^^ ^ ^ cardst tJt ^ reauestf
9

Flew enrol me at a number of the Picturegoer Pott- I Sepia GlOSSy: Jane Wvatt, Marian
J

card ciub »d eend me Membership Crd and roil . Marsh, Vivien Leigh. John Beal. Hueh
I particulars of discount*, etc.. on future orders. I I ,,7-n- V
I enclose order for not less than one dosen Picturegoer • " lllianiS, Warren William, Joe t.

I
postcards, price 2/8 dozen, pieaae include wrth my I Brown, Wallace Beery, Bobby Breen,

I your 6/- Postcard Album fr»t. I enclose 1/. I R..-,:., flranvillP Olivia rip Hax-illanri
, extra (or 2/- extra if the album as lux. it chosen) to I i>

orma ytaivme, UllVia de rta\ lliana,

| cover cost of postage and packing on my gift. | PatTlC Knowles, LOUIS HaVWard, WaT-
| ren Hull, Hazel Terry, Anna Neagle,

I
s"ne June Knight, Simone Simon, Nat

I Addrett I
Pendleton, Shirley Ross, Margo, Barton

!
J
Maclane, Spanky McFarland.

I I Colourgraph : Patric Knowles,
I I Norma Shearer, Errol Flynn, Mary
I P.O. No Amount I F]i~ Olivia rip Havillanri

Overseas readers should enclose %: extra to cover I
^uvla a„ "avuiana.

I packing and postage, or 3/- extra if album dt luxt li Partners, deplB and OOlOUrea:

I
r
"EiD

d »« , .„ , . . „ .
, „ I

Gary Cooper and Jean Arthur, Gary
pi<^EooBR

n
- '

Wlblt to ™ Cooper and Madeleine Carroll, Ronald
/H«a free sute nuttmen >cai i« nfuirtd it, pt> «»r I Colman and Jane Wyatt, Robert

Lj>u»wj^w Mrt*. pic. 17/7/37
I Tavlor and Greta Garbo.
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In the most unexpected
The illustration below shows a retailer's cottage

premises in the little village of Cockfield,

Suffolk. Player's Navy Cut Cigarettes can be
purchased here, as in many similar picturesque

and remote spots all over the country.

^\K?%»1?»^V ovs**?

.

Here, there, everywhere, in the most unexpected places il is

possible lo buy Player's Navy Cut CigareUes—the favourite of

millions. The vast demand which makes this possible guarantees

their unfailing freshness and proves their great popularity.

PLAYER'S MILD NAVY CUT CIGARETTES are not so well known

as the popular Medium Navy Cut Cigarettes, but if your taste is for a

mild and very smooth smoke, ask for Player's "MILD ." An old established

brand, the prices are the same as for "Medium" 10-6d, 20-lUd.

N.C.C.jlT

Published
Ltd.
for three
Africa
sale

South
on

Rue

du Faubourg Poiasonniere. Paris. France
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INTRODUCING

Stainless Stephanie
Here she is, got up to kill. That lovely colouring,

we assume, is not entirely the product of Nature— but

who to-day would have it otherwise ?

The Modern Girl is a work of art. She knows how
to make the most of her looks. But she is also careful

not to offend. Observe those cherry-ripe lips. Then
observe the end of the cigarette they have been

caressing. Her escort's eyes are upon it. Are they

affronted by an ugly smear of lipstick upon that choice

De Reszke ? No.

And it's just because she smokes the new De Reszke Minors

with the RED TIPS— the brilliant notion that prevents lip-

stickfrom showing on a cigarette, and helps men to preserve, their

beautiful illusions.

The Modern Girl smokes

De Reszke MINORS
30 FOR I/- 15 FOR 6d

ISSUED BY



luly 24. 1937 HCTVREGOER Weakly

I KNEW MY SALES
RECORD WAS BAD. BUT

I DIDN'T KNOW WHY

WELL NOW, SEE YOUR
DENTIST ABOUT YOUR
BREATH. AND PERHAPS..

MOST BAD BREATH

COMES FROM DECAYING

FOOD BETWEEN BADLY

CLEANED TEETH

I ADVISE COLGATE
DENTAL CREAM.
ITS SPECIAL PENETRATING

FOAM REMOVES THESE

ODOUR -BREEDING
PARTICLES

YOUR SALES RECORD THIS

MONTH 6 VERY GOOD MISS THAYER

(thimks) aud you'ke very
pretty.'

THANKS
MR. BROWN <

(THINKS) COLGATE'S

IS MARVELLOUS!

MOST BAD BREATH
BEGINSWITHTHETEETH !

Tests prove that 76% of all people over

the age of 17 have bad breath ! And the

same tests prove that most bad breath

comes from improperly cleaned teeth.

Colgate Dental Cream, because of its

special penetrating foam, removes the

cause—the decaying food deposits, lodged

between the teeth, along the gums, and
all around the tongue. And at the same
time, Colgate's soft, safe polishing agent

cleans and brightens the enamel gently

yet thoroughly. The regular use of

Colgate's makes the teeth sparkle —
gives a new brilliance to your smile !

FREE
SPECIMEN SACHET and

BETTY BRAND'S BOOKLET
"On Choosing a Hair Style'

ACCEPT Eugene's special offer and learn how
easy it is to give to your hair natural, graceful

waves and curls, which readily lend themselves
to a perfect setting in any of the
new hair styles. This is only
possible by using Eugene Sachets.
Send for sachet and booklet to-day.

Send your name and address on • postcard
for free specimen Sachet and Booklet to

:

Eoseae Ltd., Dept. 11, Bdcwarc Road.
Heodon, N.W.9

Every toilet need

is provided by

the makers of the

famous "47 1 I

"

Genuine Eau de

Cologne— fashion's

favourite from

bath to boudoir.

EAU DE

COLOGNE
FACE POWDER
twelve shades,

boxes l'3, 6d.

The finest foundation for

powder is " Matt-Creme" (the

"4711" Vanishing Cream)

iPrlm fur IK. o.W,-

Non-Greasy

ODO-RO-NO ICE

Checks perspiration

Odo-ro-no Ice is a cream deodor-

ant created on an entirely new prin-

ciple—it vanishes instantly. It cannot

leave a greasy or sticky film to come
offon your clothes. Its delightful tex-

ture is light and fluffy— it pats on
easily and is absorbed completely—
you don't have to work it in. And
Odo-ro-no Ice never develops a musty

odour of its own; its clean, fresh

smell of pure alcohol evaporates

immediately.

Odo-ro-no Ice is the perfect cream
deodorant— used according to direc-

tions, it protects clothes and guaran-

tees a dry, odourless

underarm for 1-3 days.

Try it to-day, l/6d.ajar

at all good chemists

and stores.

ODO-RO-NO
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New Beauty Secret
e
rom a RoyalPrincess - toyou/

" I have found this new

preparation so wonder-

fully effective that it makes

unnecessary all the usual

beauty aids. It is indeed

such a boon to women

that I am proud to permit

it to be made known and

to bear my name."

"THTRST I will tell you how a new, wonder-

X/ fully quick and effective beauty method
came to be created for me.

" I have many engagements and court duties,

as you know. Among other things, I must make
official visits to hospitals, research laboratories

and such places. And in that way, some time

ago, I heard of a great scientific discovery about

the skin.

" As a very busy woman I was immensely
interested in this news.

A Great Scientific Discovery
" You see, I simply can't spend hours each day

using creams and lotions or having facial treat-

ments. So when I heard that the scientists had

found one certain element to be the actual source

of skin beauty, I asked about it.

" They showed me their proof. Almost
incredible changes had taken place when
this element was applied daily for just a few

weeks. Skin that had been coarse, scaly, full of

blemishes, became smooth, clear and youthful.

* " Naturally, I had a cream prepared for me
containing this element.

Almost incredible results!

" And I found it did more than all my usual

beauty aids. It gave my skin the 5 fundamentals

of care advised by my specialists. It served

the purpose of skin food, cold cream, lotion,

astringent and powder base.

"This sp
cream— in

simple application taking just one minute—did

all that a beauty expert could do in an hour's

professional facial treatment.

" It was a secret too good to keep ! What a

boon to busy women everywhere ! So I gladly

permitted it to be made known as Princess

Marguerite All-Purpose Cream."

U.K. 11.

PRINCESS MARGl ERITE
( Princess Rene de Bourbon
dr Parme. by birth a Royal

Princess of Denmark and
cousin to five reigning

kings.)

. One-Minute Application Combines
the 5 Essentials to Beauty

It acts as a nourishing cream. Princess Marguerite

All-Purpose Cream is a great advance over any

skin-food or nourishing cream ever created. It

renews worn, tired skin. Through the element put

into it by the scientists— the source of skin beauty

— this cream restores the youthful texture of skin

that has become rough, scaly and marred with

blemishes. Lines and wrinkles soften away.

It acts as a cleansing cream. This cream is SO light

and penetrating that it cleanses to the depths of

the pores. Blackheads and blemishes disappear.

It serves the purpose of an astringent in refining the

pores.

It acts as a protective cream. This cream keeps your

skin lovely in the worst

weather.

It acts as a powder base. This cream leaves your

skin so soft that your powder goes on smoothly and

clings for hours.

You use Princess Marguerite AU-Purpose Cream
as follows : smooth it on, pat it in for one minute,

wipe it off ; do this night and morning, and to re-

move make-up. Before powdering, apply a very

little of the cream and wipe lightly.

Though Princess Marguerite All-Purpose Cream
is so effective, it costs only 1 3 and 6d. a jar, 1 -

and 6d. a tube, at chemists everywhere. But try it

free — send in the coupon below.

PRINCESS MARGUERITE
ALL-PURPOSE &ream

FREE POST COUPON FOR
4 DAYS" SUPPLY

Dept. P.M. i4«>, Theron Laboratories Limited, Perivalc,

Middx. Please send me, by return of post, without any
expense to me, a 4 days' supply of Princess Marguerite AU-
Purpose Cream.

NAME

4
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PICTUREGOER—THE SCREEN'S MOST POPULAR MAGAZINE

MOVIES,
MARRIAGE

and

MOTHERHOOD

1
Marlene Dietrich

as she appears in

her latest picture
" Angel."

• An Open Letter to

MARLENE DIETRICH

DEAR MARLENE DIETRICH,
It cannot be all fun being one of the world's three most

glamorous women.
Quite apart from the fact that the title takes a lot of

living up to, such eminence notoriously arouses the

resentment of the feminine neighbours who are not so glamorous.
The result in your own case has been a persistent and virulent

campaign of Hollywood back-fence criticism of a kind to which few
stars have been subjected.

It has pursued you almost since the day of your arrival in the
American film capital. Then when, bewildered and unused to having
your private life made into a Roman holiday for anyone with five

cents to buy a newspaper, you retired into your shell, they said you
had gone "high hat."

Since your return to America after your visit to England the
campaign has been intensified—a campaign not of honest comment,
but of petty cattiness.

It
is with pleasure, therefore, that we note that you have come out
into the open to denounce as untrue those rumours of a divorce,

to tell the film colony gossips that your marriage is none of their

darned business, anyway, and to defend your right to be a woman
and mother as well as a film star.

" I consider Mr. Sieber the perfect husband and the perfect
father " you declared. "After saying that, it is unnecessary to add
that these rumours of a divorce are very, very wild." Those who
know you intimately could add your own claims to being considered
the perfect mother.
Your devotion to your daughter Maria has particularly been the

target for the barbs of the Hollywood chatterers, though they can be
sentimental enough about the adopted darlings of the .American stars.

We remember how you were attacked when, during the production
of The Scarlet Empress, you marched to the front office to do battle
against the studio school-teacher on behalf of Maria, who was
playing in the picture and had to attend the classroom on the
Paramount lot, and we wondered why.
A studio schoolmarm is, perhaps, rather a humble person for the

heavy artillery of a Dietrich, but outraged motherhood is at least an
honest emotion, and honest emotions are as rare in Hollywood as

honest publicity men.
Both your fellow artistes and your fans should be grateful to you for

having, by your consistent attitude on this question, struck a blow
against the foolish convention that still persists in Hollywood under
which marriages are kept secret and stars adopt children—sometimes
their own children—so that the public may not lose its illusions of

glamour about its film favourites.

You have shown us, and Hollywood, that you can be human off

the studio floor, as well as glamorous on the screen, which is really all

we have the right to demand of you.
In doing so you have removed some of the bunkum and ballyhoo

of the Hollywood star system.
In the meanwhile, we are looking forward to seeing you in the

Lubitsch-directed Angel.

We have something of a personal interest in the picture as years

ago we were the first to advise you to put yourself in the hands
of Herr Ernst for at least one film.

The master's touch was in evidence in Desire, which he produced
and which, we think you will admit yourself, rescued you from the
somewhat shaky position in which the too-long-continued Von
Sternberg series had left you. Dietrich, actually directed by Lubitsch,
promises much.

Equally pleasing is the news that you are to return to a comedy
role in French Without Tears.

We have faith in your flair for comedy and we are really rather

tired of seeing you in the type of part to which Hollywood has
condemned you since The Blue Angel.
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All the Gossip

"UNKNOWN" IN

HARLOW ROLE
0 Romance of £1 1 -a-week Dancer.

0 Dietrich and Lombard at war.

£ The future of Simone Simon.

Q British films discover Britain.

THE latest news of Saratoga, Jean
Harlow's unfinished film, is the report
that Mary Dees has taken over and
completed the role. Until she signed
the M.-G.-M. contract Mary was a

dancer on the Warner lot at £1 1 a week.
It is stated that favourable reaction to

polls conducted by various newspapers has
prompted the studio to finish the picture.

According to present plans Lionel Barrymore
will interpolate an explanation at the point
where the film ends with Miss Harlow and the
remaining scenes will be played with Miss
Dees.

Filmland's Feuds
• Another promising film feud has let the

gossip writers down. At one time marked
signs of coolness between Clark Gable and his
up-and-coming rival for the title of Number
One Man at Metro, Robert Taylor, caused the
scribblers to sharpen their pencils in joyous
anticipation. _

Now their relationship has developed into a
friendship of Damon and Pythias quality. They
have become partners in a business venture, but
the real bond, apparently, is the Screen Actors'
Guild, stars' trade union, of which both are
ardent supporters.

# Well, perhaps we'll have better luck with
the Marlene Dietrich-Carole Lombard affair.

Marlene and Carole haven't got to the hair
pulling stage—yet—but it is stated that there is

no love lost between the rival queens of the
Paramount lot.

The Dietrich was not too pleased when
Lombard got that new two million dollar con-
tract last year, but the fight was really cm when
it was reported that Carole was to have the lead
in French Without Tears.
That role was the apple of Marlene's eye. She

"discovered" the play while she was in London
and had persuaded her studio to buy the screen
rights. She had come to regard the part as her
personal property. She promptly stormed the
front office and now that the smoke and dust
of battle have cleared she stands victorious.
The picture, incidentally, will mark the

German star's return to a comedy part. It is

well known that she is personally tired of those
devastating but humourless and rather impos-
sible glamour ladies Hollywood has almost
always given her.

% Talking of feuds, I wonder if you will notice
anything wrong with the love scenes in

Night Must Fall. Perhaps it was the strain of
making the change-over to heavy drama, but
Robert Montgomery did not in the course of the
production become an enthusiastic member of
the Rosalind Russell Fan Club.

Rosalind, for her part, when questioned about
the rift, said, " You'd better ask the star of the
picture." It was not, as a witness remarked,
what she said so much as the way she said it.

Then apart from the fact that he is married,
there is little probability of there being any
"Garbo Loves Boyer " posters to help along the
sale of Marie Walewska. Nearly all the studio
attention on the set has been devoted to Charles
because he is playing Napoleon. For practically
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And so they were married,

and Gene Raymond look as

'groom should after their

Jeanette Macdonald
i as a bride and

wedding.

every scene they have had together Greta has
had to cool her heels while special Napoleonic
experts went into conference with the actor to

decide exactly what the great man would have
done under the circumstances.
And Ann Sothern, screen partner of Gene

Raymond, was not among those present at his

wedding.

Nice Work if You Can Get It

• Carole Lombard, by the way. is in serious

danger of becoming the screen's highest paid

star.

The other day she put her signature to a three-

year contract with Selxnick International at a
reported guarantee of £35.000 a picture.

This is in addition to her three picture a year

contract with Paramount, at £30.000 a picture.

Carole will do one picture a year for Selxnick,

which brings her income up to £125,000.

# Not since Mary Pickford and the day when
Connie Bennett talked a meeting of hard-

boiled Warner executives into handing her

£6.000 a week, however, has the film world

encountered such an astute business woman as

the diminutive Sonja Henie.

Sonja heard about the gold in them thar

Hollywood hills and didn't waste any time

talking about art. Producers smiled indulgently

and went on about their business when, a year



ago, she quoted £15,000 as her price for a pic-

ture. The ice queen, determined to show them
what a little girl with skates and sex appeal
could do, hired a rink and in a few evenings col-

lected £7,000. of which she gave £1,500 to
charity.

Thus confronted with proof of her drawing
power, Darryl Zanuck signed her up at the figure

she asked. Her first film One in a Million has
turned out a money-spinner and Sonja demanded
a rise—and got it. She will receive £25,000 for

Lovely to Look At, which was formerly known as
Thin Ice.

She is regarded by the studio as an excellent

showman and is conscious of the value of pub-
licity.

She does whatever her press agents ask and
they have found that she is easy to publicise.

Studios that ignored her when she first came to
Hollywood have approached Fox offering double
her salary for one picture.

Simone Goes Glamorous
# While Simone Simon is holidaying in her

native France. Impresario Darryl Zanuck is

nursing a headache about her future.

The probability is that an attempt will be
made to take her away from schoolgirl roles and
make her a glamour girl once more.
That was the original intention when the

actress was imported to Hollywood and thou-
sands of dollars' worth of publicity was devoted
to advertising her as "the best-dressed woman
in the world." A boatload of clothes was sup-
posed to have accompanied her from Paris.

Simone co-operated by turning up at her

official Hollywood reception in a pair of old
slacks.

The star's first picture on her return, it is

announced this week, will be Suez, the theme of
which will be the love life of Count Ferdinand
de Lesseps, genius of the famous Canal.

Boom in Movie Music
• This is going to be a musical year in the

movie houses. In comparison with 99 last

year, a minimum of 50 are scheduled for the
coming twelve months.

These will range from specially written operet-
tas like Maytime to jazz revues, of which there
are more on the list than at any time since the
never-to-be-forgotten "all talking, all singing"
days. Even the Dionne Quins will sing in their
third picture Mother Knows Best. The talent
scouts are busy searching for song birds, while
those already in the studio who have voices are
being pushed rapidly to the front.

I should not be surprised if the next big male
star is not Allan Jones, who may become the
greatest rival of Nelson Eddy, whom he succeeds
as Jeanette MacDonald's partner in The Firefly.

Jones, like Eddy, has been built up to stellar

rank, slowly but thoroughly.
As a result of his success in the MacDonald

picture he is to star in The Red Mill with Delia
Und, the Viennese singer.

Donat on Screen Acting
# We raise our best bowler this week to Robert

Donat, who, though he has as much pride
in the theatre as any actor we know, is courageous

enough not to take the snobbish view in the
eternal controversy of stage versus screen acting.

While acknowledging that the technique of
the screen itself is limited, he points out that
whereas one can get away with flippancy,

sloppiness and insincerity in the theatre, infinite

care must be exercised in front of the camera.
One of the reasons why we have so few actors
who are successful both on stage and screen, he
adds, is that too many stage actors look upon
filming as a rather boring, well paid joke.

"Their performances in front of the camera, if

also rather boring are not quite so much of a
joke."

Donat's observations are made in a chapter
on film acting which he contributes to Footnotes
to the Film (Lovat Dickson. 18s.), other con-
tributors include Alfred Hitchcock (on direc-

tion), Alexander Korda (on British films to-day
and to-morrow), Basil Wright, who writes on
"Handling the Camera," and Basil Dean, who
is well-equipped to cover the subject of " Stage
and Screen." It is edited by Charles Davy.

Footnotes to the Film, if it does not supply a
conclusive answer to the somewhat pretentious
questions it purports to raise regarding the
screen as an art and a social force, approaches
them from many angles and contains much that
should interest the intelligent filmgoer

# The novels of Budington Kelland are to be
published in this country. The first to

appear is "Mr. Deeds Goes to Town" (Arthur
Barker, 7s. 6d.), and there is little doubt that
the author will become as popular here as in

America.
One of his recent stories, "Stand In," which

ran so successfully as a serial in "Weekly
Illustrated," is being made into a film by-

Walter Wanger, with Leslie Howard and Joan
Blondell in the leads.

Malcolm Phillips

Phil Lonergan Sends it Hot from Hollywood

FREDDIE'S ACCENT
CAUSES CRISIS

FREDDIE BARTHOLOMEW, the clever
British boy star, has caused some anxiety
to the Metro-Goldwyn-Mayer studio, by

showing signs that he was losing his English
accent.
The officials contacted " Aunt Cissy," Freddie's

mentor, and told her that she must safeguard the
boy's broad " A's " and cure faulty aspirates.

It seems that Freddie's "stand-in" is an
American youth, who speaks good " United
States," and his diction caused havoc with
Freddie's English speech.

It sounds like a typical Hollywood story, tut
a British friend assures me that when Freddie
says his prayers at night, after invoking blessings
on Aunt Cissy, his parents and other relatives
and friends, he beseeches that he be permitted
to retain his English accent !

Clara's Come Back
• Clara Bow, the " It Girl " of the films, who

married Rex Bell, cowboy actor, and retired
to the seclusion of their ranch at Searchlight,
Nevada, admits that she would like to return to
the films.

This popular little actress, who still has mil-
lions of film fans, is now at Lexington, Ken-
tucky, where she is undergoing treatment at a
health resort. Her idea is to star in a picture,
supported by her husband and their small son
Tony.

Clara is still a great drawing card, and the
only element that might block her return to the
screen is that she is twenty pounds overweight.
Normally she weighs 108, while at present she

tips the scales at 128 pounds.

Shirley's Sweetheart
9 The small boys who worship Shirley Temple

will be desolated to learn that the child
star has " a big moment !

"

James Dunn, still young, but many years
older than Shirley, is one of her best friends.

He recently purchased an airplane, and, when

(Continued on page 8)
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(Continued from page 7)

he nears Shirley's home, makes a habit of zoom-
ing three times.
So every time Shirley hears a 'plane she

dashes frantically into the garden, yelling,

"Maybe it's Jimmy !"

How Stars Kiss

• The lips of Greta Garbo, Lily Pons, Gertrude
Niessen and Lyda Roberti must be especially

made up after their kissing scenes for the screen,

according to Max Factor, veteran make-up
artist, who terms them "heavyweight kissers !

"

Billie Burke, Loretta Young, Mae West and
Alice Faye, on the other hand, are "lightweight
kissers," whose rouge and powder are hardly
disturbed by their romantic moments before the
cameras.

A Nest Egg
• Robert Taylor is going to use part of his

Hawaiian vacation house-hunting. The
actor has decided to purchase a pineapple ranch
for his vacation home. Not only will the ranch
be used as a vacation spot, but also as a com-
mercial venture.
He is interested in anything from fifty to one

hundred acres.

Simple Souls

• Joan Blondell and her husband, Dick Powell,
are planning a quiet trip through the Middle

West in their car and trailer.

The stars like the simple life, hunting, fishing

and swimming, and hope, with the assistance of
the trailer and old clothes, to avoid the lime-
light which beats upon film stars.

My prediction is that the eagle-eyed fans will

"spot" them before they have driven ten miles
from Hollywood.

E. G. Cousins Covers the British Studios

FILMING BRITAIN
IF

you were to ask me, point-blank, without
giving me time to reflect, what is the most
interesting production on our floors at the

moment, I should probably be caught hesitating
between South Riding and A Shilling for Candles.
They have several points in common. They

are being directed by the two Englishmen upon
whom we have come to rely most for good films
of all-round entertainment value—respectively
Victor Saville and Alfred Hitchcock.
They both take us into the English countryside

— one in the north, the other in the south.

Charlie Ruggles' black eye is not the result of a
Hollywood feud. It was suffered in the cause of
art and " Exclusive," in which he appears with

Fred MacMurray and Frances Farmer.

They are both concerned, not with Russian
countesses and Albanian conspirators and
Ruritanian chancellors, but with the ordinary,

everyday people we meet and know and like or
dislike.

They are both chock-full of drama which
steers clear of melodrama.
And they both have the kind of casts for which

theatre-managers pray—and nearly always pray
in vain, because they would be too expensive.

The Higher the Fewer
• If you want a small part—a cameo, to use

theatre jargon—done well in a film, it

actually pays better to engage an expensive
West End player to do it, because fewer rehearsals

and fewer retakes are necessary, and it saves
overhead costs; the player is there perhaps for

half a day, and that's that.

In the theatre, once you've engaged a player
he's there for the duration—which, however,
doesn't seem to be so long nowadays.

This week I watched Ralph Richardson, who
plays the lead in South Riding vice Robert Donat
on the sick list, taking part in a council-chamber
scene, when the local council was debating
a proposed housing scheme.
The drama inherent in this scene was terrific

—

the clash of personalities, of wills, and of

interests between Richardson representing the

governing class, Edmund Gwenn and Milton
Rosmer as plain, down-to-earth, no-nonsense-
about-me Yorkshiremen, and John Clements as

a social reformer.
Perfect acting, perfect timing, and a perfectly

realistic atmosphere—these are the things that

make a scene like this gripping. And they were
all there.

Fine Actors

• Ralph Richardson has an unaffected though
cultured voice and an ease of manner that

make him just about as "natural" a choice for

the role of " Robert Came" as you'd be likely to

find.

Edmund Gwenn, back from Hollywood, has
a somewhat similar part to the one he played in

Galsworthy's The Shin Game, with such
triumphant success.

Milton Rosmer, I am happy to say, has taken
a little time off from directing to let us see him
on the screen ; he is a character actor whom we
can ill afford to lose.

Perhaps you saw John Clements in Rembrandt,
in which he played one of the pupils with
distinction. After that he appeared in Knight
Without Armour as the young Bolshevik soldier
who helps Donat and Dietrich to escape and
then has an attack of conscience and shoots
himself.

They think a lot of him down at Denham.
Last week, by the way, Saville was working on

rather an unusual set, although a usual enough
sight, particularly about Denham at the moment
—a stretch of arterial road under construction.

In this scene the building contractor (Edmund
Gwenn) refuses to move his lorry to let the
horses and hounds pass because the M.F.H.
(Ralph Richardson) is a fellow-councillor with
whom he is at loggerheads.

So the hounds trample about on the wet
cement, just to show him.

One to See
# I said there was a very fine cast for this

picture; give it a look-over and see if you
don't agree with me : Ralph Richardson,
Edmund Gwenn, Milton Rosmer, Edna Best,

John Clements, Edward Lexy, Marie Lohr, Ann
Todd, Herbert Lomas, Davina Craig. Laura
Smithson, Gus MacNaughton, and Jean Cadell.

What about that, eh ?

This is already down on my scribbling pad as

one of the films on no account to be missed.

And A Shilling for Candles is another.

In the latter, " Hitch " has been directing some
scenes after his own heart.

There is a great deal of "Hitch," taking him
up, down and across, and quite a lot of it has
never really grown up—at least, not noticeably.

This was more apparent a few years ago, when
studio discipline was not so hard-and-fast as it

is now, and a favourite gag of his was to throw
a cup or other piece of smashable furniture on to

the next set right in the middle of a take.

" Hitch " Was Happy
• He doesn't do that any more, but he has

never got over his fondness for breaking

crockery.
This week he had a basinful ; the scene repre-

sented a cafe
1

frequented by lorry-drivers, where
two tramps and three lorry-drivers managed to

smash forty-three cups, two urns, and seven

chairs in a battle lasting only ninety seconds.

But this ninety seconds was repeated for

several takes, and "Hitch" had the happiest

afternoon he has had for months, taking an
occasional potshot into the melee—and his aim
with a saucer or a milk jug is very hot indeed.

In the midst of all this, with her back to the
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wall, Nova Pilbeam had to dodge and duck for

her life to avoid the whirling chair-legs and
flying crockery.
She was visibly relieved when it was all over.

Jerry Verno, playing one of the lorry-drivers,

confided to me between takes : "When he
engaged me for A Shilling for Candles, ' Hitch 1

told me he'd want me for two days on and two
weeks off till the picture was finished. The two-
day periods were for work, the two-week periods

for hospital !

"

No Casualties

• Another boon to the practical jokers in the
studio has been the presence of a very early

bull-nosed Morris car; they must have dug it

up from some junk-pile, for I certainly haven't
seen anything like it on the road for a very long
time.

However, it goes, and how ! One of the studio's

chief amusements for the first day it was there
was to drive it furiously round the set, which
represented a stretch of railway line, complete
with full-sized goods trucks.

Derrick de Marney and Nova have to escape
in this somewhat passe car, and when it runs out
of petrol they push it for miles . . and miles . .

.

and miles.

I thought myself that Nova looked happier
pushing it than riding in it.

Oh, Mr. Porter !

• Talking about playing trains, Will Hay is

doing just that.

He has gone on location at Cliddesden for this

exercise—a disused station between Basingstoke
and Alton—which has become Buggleskelly for
the purposes of the current Gainsborough film,

Oh, Mr. Porter .'

The story, which I am about to recount
briefly for your edification, is an original by a
young up-and-coming team of

screen writers who were re-

sponsible for the recent Para-
mount story, Death Adds Up
—John Cousins (which affords
the facetious an opportunity
to say we are not even cousins)
and Stephen Clarkson ; and
the script is by Marriott
Edgar and Val Guest, who
did the story and script of
Okay for Sound.

Will Hay plays William
Porter, a humble railway offi-

cial who is famous for his blundering, but who
cannot be discharged because his sister, Mrs.
Trimbletow (Agnes Lauchlan) is married to the
managing director.

However, to get rid of him he is put in com-
mand of a derelict station in Northern Ireland,
which the locals declare to be haunted. He
arranges an excursion; and an express, which
has been signalled through by mistake, should
have crashed into the excursion train in a
tunnel, but to Mr. Porter's surprise there is no
crash.

Ghosts

• He sets out in an ancient engine named
"Gladstone" to look for the excursion

train, and finds it being laden with cases of arms
by gun-runners; and so . . .

Did I hear someone murmur Ghost Train ? It
certainly does smack of it , but after all, Gains-
borough are owners of the screen rights of that
famous play (you remember they made a film
version with Jack Hulbert and Cicely Court-
neidge), and so why shouldn't they give us a
farcical rehash of the central theme if they feel
like it?

I certainly don't think we shall have any
complaints when we see Will Hay, Moore Mar-
riott, and Graham Moffatt (who is at the moment
recovering from a sprained ankle), with a chance
to repeat the success they made with Windbag
the Sailor.

Marcel Varnel, directing, had very bad luck
when he tried to film a scene which was described
in the script as " dark night and much rain."

There was no rain, so he hired the local fire

brigade to attend and manufacture some with
hoses.

Just as everything was ready for shooting, the
telephone bell rang.

" Is that Will Hay to speak to me ? " said

NEXT WEEK
JUST to mention a Christian name is sufficient

to conjure up a mental picture of your

favourite famous star : Louise, Gracie, Miriam,

Carole, Gary, Kay, Spencer, Edward Everett,

Clark and Ginger. . . .

These and hosts of other film celebrities are

presented not merely in name, but in full-page

portraits in the enlarged 100-page " Picturegoer
"

Summer Annual, now on sale.

Already enthusiastic film fans have snapped up

thousands and thousands of copies of this glorious

number. Only a few remain—you should hurry

at once to get a copy before this glittering parade

of the stars is sold out. Price 6d. everywhere.

Varnel. "I'm expecting a call from him."
"No," said the operator. "It's a fire for the

fire brigade; and it's six miles away."
So Marcel didn't get his rain that night.

Eyefuls

• There have been quite a few eyefuls wander-
ing about the Elstree sets in the last few

days; even I, who thought my old heart was
pretty nearly atrophied, experienced a fluttering
in the chest when I came round a corner suddenly
on to a bevy or covey of what are described as
London's loveliest mannequins.
Upon my word, I'm prepared to believe it.

This was a scene set in a large department
store in Old Boy, which Albert de Courville is

directing for Associated British.

Old Boy deals with the adventures of a meek
little chemist who is head over ears in love with
a mannequin, but too shy to make any headway
with her, until a mysterious Russian gives him
the formula for a tonic which puts new zest and
confidence into anyone who tries it.

The idea is not startlingly novel, but almost
everything, as I may have remarked some two
hundred times before, depends on the treatment.

Albert Burdon, the little North Country
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comedian who has appeared with success in

previous Elstree productions, plays the chemist,
and Mary I-awson, I'm pleased to say, plays the
mannequin for whom he falls—and who can
blame him?

In addition, there are Robert Cochrane, Maire
O'Neill, Jay I.aurier, and Jerry Verno, who has
sneaked over from Pinewood in the intervals

of being bombarded by cups and saucers

And, believe it or not, Mary I.awson has gone
blonde.

Little Bit of Gruff

• You remember (I know some of you will,

because you wrote to me offering your
services, instead of writing to John Argyle) that
I wrote recently in these columns about the hunt
for a tough first mate for the good ship Elsinore

in the Argyle British film, Mutiny on the Elsinore.

The role has been filled by that tough, gruff

veteran, Lyn Harding, who has proved in a
dozen recent British films that he can run rings

round most of the youngsters
With him are Paul Lukas, as an author who is

travelling on the "hell ship"; Kathleen Kelly,

Clifford Evans (who was in Ourselves Alone and
The Tenth Man), Michael Martin Harvey, Ben
Soutten (who, besides being a sterling actor,

has the useful accomplishment of removing one
leg when called upon to do so), William Devlin,

Pat Noonan, Hamilton Keene, Corrway Dickson,
and a fox-terrier.

And a four-masted windjammer which looks

like pinching the picture.

Stand-in sits pretty. Meet
Elma Slee, who used to be a
stand-in for Miriam Hopkins
and other famous stars and now
has the chance to see herself on
the screen at last in quite an
important role in " Old Mother

Rtfey."
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once a month for the last half-dozen years. If

you don't agree with me—well. I can take it.

Anyway, here's the story :

1925

JULY 15.—Mauritz Stiller, Swedish film

director, arrives in Hollywood, accompanied by
comparatively unknown Scandinavian actress,

who, in halting English, expresses to reporters

her pride in the title of "Norma Shearer of
Sweden." It is reported that Stiller has
stipulated employment of his protegee as part of

terms of his engagement, and that Greta's
salary will be £80 a week. Plumpness and
freckles of newcomer startle natives. Manners
and thirst of natives startle frugal newcomer,
who is heard to complain to her secretary that
all the presents guests brought to her reception
consisted of liquor, and that they drank it all

themselves.
In the meanwhile, it is no secret that studio

officials are worried over importation's apparent
lack of all stellar elements according to standards
of day. They put bold face on situation, how-
ever, and pose her with studio lion for publicity
stills. Ricardo Cortez is, next to Valentino,
feminine rave of the moment and able to carry
a picture on his own shoulders. Studio
announces that Garbo will be assigned to role

in support of Cortez in The Torrent, and poses
her with visiting pugilist for publicity stills.

1926

FEBRUARY.—Swedish newcomer startles

both studio and natives by being a sensational
success in The Torrent. Hollywood discovers that
it has a great new screen personality.
APRIL.—Alva Gustafson, sister of Greta

John Gilbert and Ina Claire, except to "wish
John every happiness."
JUNE.—Goes into hiding in secluded house

in Santa Monica.
NOVEMBER.—Last Garbo silent picture.

The Kiss released; detractors in film colony
predict that coming of sound will end Swedish
star's screen reign.

1930

JANUARY 30.—Posters and kinema mar-
quees proclaim in large letters and lights,
" GARBO TALKS." Anna Christie is a triumph
for star, who is revealed as possessor of deep,
interesting voice, admirably suited to her screen
character. Garbo has not only survived the
talkie revolution while thrones, including that of

John Gilbert, topple all around her, but emerges
with an even stronger hold on her screen queen-
ship than before.

AUGUST.—Second Garbo talkie, Romance,
arrives. Leading man Gavin Gordon, reputed to
be a Garbo "discovery," carries on Gilbert
tradition by announcing that he is in love with
the actress, but picture, though increasing
prestige of star fails to establish Garbo-Gordon
as love-team comparable to silent Garbo-
Gilbert partnership.
DECEMBER.—Actress, sun-bathing in the

altogether in her garden, c-ught unawares by
candid cameraman. Panic averted when picture

turns out to be a dud.

1931

MARCH.—Marlene Dietrich hailed by Holly-
wood magazines as menace to Garbo. Greta
reported to have quarrelled with Director

Clarence Brown,who made many of her successes,

over Inspiration.

Greta GARBO'S
" May 1925. Greta Garbo arrives in New York
en route to Hollywood .... tells reporters she is

proud to be known as 'Norma Shearer ofSweden.'
"

GARBO, perhaps, has no "past" in

the sense that the term might
be applied to some of the glamour
queens and, indeed, many of the

less eminentwomen, of Hollywood.
Her private life, if over-ostentatiously

mysterious, has always been almost puri-

tanically respectable, with an addiction to

sun-bathing in the nude as the only hint of

human indiscretion.

There have been rumours of romances,
but up to the present Greta has not got as

far as the altar let alone the yearly visit to

Reno, regarded by some stars as absolutely

necessary to the "emotional experience"
demanded by their art.

Nevertheless, the Silent Swede has a past

—and a very interesting one. This ex-

barber's girl, ex-shop assistant, ex-hat
model, who, off the screen is just a tall,

rather too slender girl, neither very beautiful,

nor impressive, who wears severely mannish
clothes, but is transformed by the magic of

the movie camera into the most glamorous
feminine figure the screen has ever known,
has been front-page news for more than a
decade.

During most of that time she has been the
most-talked-of woman in the world. Almost
her every action has been recorded.

In the case of most film artistes we try to show
"the girl behind the headlines." In the unique
case of Garbo the person behind the personality

is revealed in the headlines themselves.

I believe, at any rate, that it is possible to get

a fuller picture of Garbo, the woman in her
"headline history" than in all the so-called
" solution to the Garbo enigma " stories that have
flowed from the typewriters of the Hollywood
sob-sisters, who have been solving the mystery

10

Garbo, dies in Sweden. Greta works with
greater intensity than ever before in her second
Hollywood picture, The Temptress. Tells re-

porters that if ever she is a big star," like Lilian
Gish," she will have no more publicity.

MAY.—First story of Garbo as mystery
woman appears in film magazine.
SEPTEMBER.—Gossip writers rumour en-

gagement of Garbo and John Gilbert.

OCTOBER.

—

The Temptress confirms triumph
of The Torrent.

NOVEMBER.—Garbo refuses to work on new
picture unless salary is raised.

1927

JANUARY.—Romance rumours intensified

by appearance of Garbo and Gilbert in Flesh and
the Devil. Hailed as great new love team.
Greta fails to appear in court on speeding charge
and forfeits bail.

FEBRUARY —Now definitely established as

star, actress reported to be on strike for more
money. Is quoted as telling studio negotiators,
" I tank I go 'ome."
MAY.—Announced that by masterly tactics of

going home, staying there and saying nothing
Swedish actress has secured new five-year-

contract at £1,500 a week.

1928

JANUARY.—Garbo tells reporter, " I want to

be alone," adding that she likes to walk by the
sea in the rain. It is the last Garbo interview,

the beginning of the Great Silence.

AUGUST.—Garbo and Gilbert reported to

have eloped. Report denied. Said that girl

changed her mind at last minute after dramatic
dash to Yuma.
DECEMBER.—Broken-hearted over death of

Stiller, Greta returns to Sweden for holiday.

Rumour of a romance between screen star and
Prince of Swedish Royal house.

1929

MARCH.—Arrives back in Hollywood and
declines to give statement on story of romance
with Wilhelm Soerensen, Swedish financier, but
it is noticed that she immediately telephones

John Gilbert.

MAY.—Refuses to comment on elopement of

JUNE.—Swedish newspaper reports that
actress is to marry wealthy merchant named
Anderson.

OCTOBER.—The Rise of Helga. in which
Greta is co-starred with rising matinee idol

named Clark Gable, breaks box-office records.

Newcomer is married, so film is not followed by
usual romance rumours.

DECEMBER.—Star wins sprint race with
reporters in New York, where she is discovered
living in fashionable hotel under the name of

"Gussie Berger, of Chicago." Columnists hint
at romances with Russ Colombo and Ramon
Novarro, her co-star in Mata Han.

1932

FEBRUARY—Back in Hollywood, star

moves to new "mystery" home. Secret of

location is revealed when two boys report to

parents that their neighbour is "out in the
yard without any clothes."

MARCH.—Scare story in the headlines that
Greta has left Hollywood and a double is taking
her place. Insistent rumours foUow that actress

will make good her threat to go home to Sweden.
APRIL.—Premiere of Grand Hotel and reports

that Garbo is demanding big salary increase.

JUNE.—Garbo's contract expires, and actress

decides on long holiday in Sweden. Shortly after

sensation is caused in England by report that
star is "doing London" in disguise of brunette
wig and dark glasses.

1933

FEBRUARY.—Announced that actress has
renewed her contract with M.-G.-M. at salary
stated to be £150.000 a year.

JUNE.—Greta returns to Hollywood. Sensa-

tion is caused by star's magnificent gesture in

insisting on having fallen-star John Gilbert as

leading man in Queen Christina despite the fact

that owing to her year's absence from the screen

picture will be a critical one for her.

JULY —Offers £2.500 for a film depicting

incidents in her early life—to prevent it being

shown. Surprises rustics by visiting Para-
mount to see preview of Marlene Dietrich's

Song of Songs, directed by Reuben Mamoulian.
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1934

FEBRUARY.—Success in Queen Christina

hailed as a great "come back." Hollywood
premiere is followed by reports of romance
between Garbo and Mamoulian, intensified

when newspapers disclose that actress and
director have both left Hollywood.

MAY.

—

The Painted Veil goes into production.
Actress seen playing tennis with George Brent.

Columnists say actress will marry George Brent.

DECEMBER.—Heavily-veiled. Garbo sails

from Halifax for holiday in Sweden. Meanwhile
fact that Garbo smiles and talks in higher-

pitched voice in The Painted Veil revives scare in

Britain that M.-G.-M. is employing a Garbo
"double."

1935

FEBRUARY.—Becomes centre of "where-is-
she ? " mystery in Berlin.

MARCH.—On return to Hollywood, creates a
furore by visiting Trocadero, popular film colony
night spot.

JUNE.—Wins Picturegoer's Gold Medal for

her performance in Queen Christina, leaves for

holiday in Sweden and is chased down train

corridor in Chicago by reporters. Travels on
ship under name of " Karin Lund."

JULY.—Reports that Greta will not return
to Hollywood are refuted by statement that she
has signed new contract at £60,000 a picture.

AUGUST.—Actress injured in fall from yacht
of mast while sailing in waters of Stockholm
Archipelago.

NOVEMBER.—Gay and affable Garbo sur-

prises people of Sweden by coming out of her
shell and attending theatres.

1936

JANUARY —It is learned that Greta Garbo
is seriously ill. Ill health attributed to over-work
and too drastic slimming in early years of her
career. Star stated to have become deeply
interested in religion. Newspaperman breaks
news to her of John Gilbert's death. She thanks
informant, but declines to give message to press.

Much speculation as to whether she will return
to Hollywood, while convalescing actress meets
Noel Coward in Stockholm and two celebrities

are seen together frequently. She teaches
dramatist Swedish and he sends her orchids.
APRIL.—Garbo leaves for America, disguised

in poor clothes and travelling under the name
of "Miss Holmquist."
MAY.—Actress springs surprise on New York

by posing for photographers and talking to
pressmen. Asked " Is there a romance in your
life?" replies "Isn't life full of romance?"
Buys new car iu Hollywood—she had had
old one for ten years.

AUGUST.—Makes her first appearance at
studio after a year's absence attired in slacks
and immediately shows signs of having dropped
mystery act, cheerily greeting director, technical
crew and Robert Taylor, who is to be her leading
roan in Camille. Suit begun against star claiming
£2.100 alleged to have been lent to her in 1924
by D. Schlatter, former film producer. She
denies having borrowed the money.
SEPTEMBER—Production on Camille is

halted owing to illness of star, caused, it is said,

by strain of dropping customary reserve.

Purchases £14,000 house in Swedsn.
OCTOBER.—Film colony discusses phenom-

enon of Garbo cycling round studio grounds with
Robert Taylor. Romance rumours inevitable in

FRONT-PAGE
PAST

the case of every unmarried hero ii> Garbo
pictures follow. Film colony, however, is

worried later over alarming reports of her health

;

it is revealed that she is suffering from pernicious
anaemia and has been in a Hollywood nursing
home under an assumed name.
DECEMBER.—Star's clothes catch fire during

love scene for Camille—incident hailed by wits
as tribute to warmth of love scenes. Camille
premiere is held at Palm Springs. Garbo's
"Marguerite" enthusiastically acknowledged by
critics as her greatest performance and one
fitting to rank with the classic performances of
the role on the stage. At New York kineraa
electric lights blaze the slogan "Garbo Loves
Taylor in Camille."

1937

JANUARY.—Garbo announces that she is

tired of heavy drama and will do a comedy after
Marie Walewska. Income tax authorities reveal
that star earned £83,000 in 1935.

FEBRUARY.—Stockholm papers carry story
that Garbo will marry Swedish artist she met
on last holiday.

MARCH.

—

Camille breaks all records at
London Empire. Marie Walewska goes into
production.

APRIL.—Mrs. Victor Seastrom, wife of
director and friend of star, declares that Garbo's
aloofness is due to fact that she has been a
martyr to insomnia for over twelve years.

MAY.—Actress disappoints carious by not
appearing in court in £2,100 claim by Schlatter.
Attorney for latter threatens to apply for warrant
for her arrest. Garbo falls into line with other
stars and joins Film Actors' Guild.

JUNE.—Suit brought by Schratter dismissed
by Los Angeles court.

JULY.—Rumours again busy with stories

that Garbo's health is causing anxiety. Studio
correspondents complain that policy of secrecy
is being adopted by studio in connection with
Walewska, though film has been on floor for
four months.

. July, 1937. Greta Garbo in the title role of
" Marie Walewska," her latest picture.

by Malcolm PHILLIPS

Y°u'^ °e surprised at all

the things that have hap-

pened to Greta when you

read this headline-history of

the famous star. Here's a

new kind of film magazine

story that will give you a

clearer, fuller picture of the

star than all the "Garbo
Mystery Solved" features.

October 1931. Garbo and
rising young matinee idol

named Clark Gable break
records in " The Rise of
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A MAN OF
and

MUSCLE

A characteristic "off-screen" portrait of this

fine player.

PAUL LUKAS is a born traveller.

All right, I know what you're
going to say; so would you be if

you had the money or the oppor-
tunity.

But that isn't what I meant; I was speak-
ing literally.

He was born travelling.

On the 26th of May, 1897, as a train was
clanking and puffing into Budapest Station,
Paul was busy being born on board.

His parents' name was not Lukas; that
is one which Paul has adopted; and if you
want to know his real patronymic appella-
tion, ask him.
Go on, I dare you to !

I wouldn't, personally. There is a look
in his brown eyes which discourages im-
pertinences. Paul's identity is his own
affair; of the many journalists who have
interviewed him, none has received any
satisfaction in reply to their probing, beyond
a courtly bow of regret.

This reticence has given rise to a fine crop
of rumours; he is of noble birth, they say.
His parents moved in Court circles, and hence
the courtly manners. . .

.

Well, the manners are there all right; and
they are, in a sense, an heirloom—for Paul is

heir to happier, more spacious days before the
War, when the old adage " manners makyth
man " still meant something.

Paul Lukas is universally acknowledged to be
a fine actor. But even if he were not so im-
portant in this respect, he would still be signifi-

cant as one of the few last scattered outposts of
Courtesy.

I don't mean to say that men to-day are
discourteous; they tip their hats to a lady in a
slipshod manner; they rise to give her their

seat, looking in embarrassment every way but
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by Max BREEN

'"The embodiment
of charm, Paul

Lukas is at work
in our studios. Here
is an outline of his

career — and the

reason for it.

at her ; they mumble a compliment as if they were
having it extracted like a tooth.
They have, in fact (and I am speaking gener-

ally, remember) politeness without charm. They
remember their manners, but have forgotten the
manner.
And that is First Point to Paul Lukas. He

brings to the ordinary courtesies of life a charm
so studied as to seem entirely spontaneous.

For example, in the turmoil of lighting-tests,
script-reading, contracts, portraiture, and fittings

attendant on a new role, he completely forgot a
luncheon-appointment he had made with me ; his
protestations of desolation and remorse, his

solemn-faced declaration of grief and abasement
were so moving that, had I had a woman's
heart in my breast, I should probably have cast
it at his feet.

As it was, I remarked, like Mr. Toots, that
it was of no consequence.
We English and those Americans have

developed a severely practical air, an atmosphere
of down-to-earth, no-nonsense-about-us common-
sense. A woman's hand is extended to us to
shake heartily, to crush mercilessly if she is not
careful—never to kiss.

The odd thing is that we realise she likes it

kissed; we know she likes bows, and gestures
of admiration and appreciation and deprecation.
We just don't picture ourselves in the role of

courtier, that's all—which, again, is odd, con-
sidering that our ridiculous plus-fours are the
own great-grandchildren of the Elizabethan
gallant's breeches.

To us, to-day, gallantry is a little suspect,

smacking faintly of the gigolo. Second Point
to Paul Lukas. His manners march with man-
liness, his personality is uncompromisingly male.

Hundreds of thousands of pounds and
millions of dollars are spent every year in

advertising this or that motor-oil, whereas the

world's indisputably finest lubricant, Politeness,

has rather fallen Into disuse.

For this reason we owe a debt of gratitude to

Paul Lukas and his kind for rescuing this

invaluable commodity from becoming a mere
equipment of the dago dancing-partner.

Early visits to the play in Budapest, where

Above : Here is Paul Lukas in his first British

film, " Mutiny on the Elsinore," with Kathleen

Kelly and Jiro Soneya.

he was educated, inspired Paul with a love of the

stage; so that as soon as he left college he joined

the Actors' Academy, the national dramatic
training-ground of Hungary, where he showed
great promise from the first.

His professional debut was made in the title-

role of Liliom, and other important parts

followed, in plays by Shakespeare, Chekhov,
Shaw, Galsworthy, and Wilde.
Now I have to write a sentence which seems

to insinuate itself into every article I write

about an actor of thirty-eight or over.
" Then came the War."
That supreme farce-tragedy cut like a sharp

knife across the careers of a million young men.
In some cases, however, the cut was healed,

and so it was with Lukas.
He joined the air-service in 1916, became a

fighting pilot, was wounded and incapacitated,

and resumed his acting career where he had left

off.

About this time, before the War ended, he

made his film-debut—in a production of the
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As the wounded German husband of Ann
Harding in " The Fountain."

Corvin Film Company of Hungary, Nameless
Castle.

But he was not long to remain a Hungarian
actor; Fate had marked him down as first a
European, and then an international player;
and Lukas, born travelling, went on his travels
again.

The famous Professor Reinhardt (best known

to filmgoers as the man responsible
for the Hollywood version of A
Midsummer Night's Dream) "spotted"
him and lured him to Berlin, where
he enjoyed a distinguished double
career on the stage and the screen;
and this lasted until 1926 when, back
in Budapest on a professional visit,

he was again "spotted" at the Comedy
Theatre by a famous Hollywood

producer who was also taking a busman's
holiday-—Adolph Zukor, who promptly did a
little luring in his turn.
And Paul Lukas went to Hollywood.
His first film there was with Pola Negri in

Loves of an Actress, followed by several other
successful silent pictures.

And now comes intruding another sentence
which I find myself continually writing in these
life histories—and one hardly less grim and fatal

than the other.
" Then came the Talkies."

Just about the time that Alfred Hitchcock,
at Elstree, decided not to be coerced by this new
devil, the microphone, into scrapping his current
film, Blackmail, but to. make a talkie of it by
engaging Joan Barrie to " double " the voice of
Roumanian Anny Ondra, Rowland V. Lee in
Hollywood was deciding that The Wolf of Wall
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Street was too good a job to abandon, and Paul
Lukas's speeches were painstakingly doubled
by an English actor, Lawford Davidson.
As in the case of Blackmail, this experiment

was carried out with success. Paul Lukas still

cherishes a letter he received from a hlmgoer
of Oshkosh, Wisconsin, reviling him for being

such a dirty, low-down so-and-so as to have
stolen George Bancroft s wife !

You may remember the blind panic that seized

the foreign members of the film colony of Los
Angeles when microphone madness turned
" movie " into " talkie " almost overnight

—

and at the same moment turned " star " into
" flop."

Struggling feebly to retain their foothold on
ground that had suddenly become slippery

beneath their feet, they reluctantly gave up and
returned to Europe, defeated.

Certainly some came back a year or two later,

but for the moment the rout was utter and
complete.
Many thought Paul Lukas had joined the

exodus; but no—he merely disappeared from
sight for seven months, to reappear at the end
of that time speaking perfect English, with only

a slight foreign accent which is one of his greatest

assets.

He who had been a star in his own right

wisely accepted lesser roles, building himself

up from the ground again as a talkie actor

—

beginning with Illusion, directed by Lothar
Mendes, who is now directing at Denham.

Slightly Scarlet, Young Eagles, Devil's Holiday,

Anybody's Woman, Grumpy—gradually he re-

established himself as a first-class player, of

sensitivity, charm, and skill.

In a succession of something like fifty films

he has built up an enviable reputation.

For a while he was in danger of being " typed
"

as a villain. Such typing is not at all his con-

ception of the meaning of the word " actor ",

and so he took to sympathetic parts—such
characterisations as Professor Bhaer in Little

Women, the German officer of Ann Harding in The
Fountain, and Athos in The Three Musketeers.

Now in Annabella's latest film Follow the Sun,

which is being made by New World at Denham,
he is indulging once again in a little mild

villainy.

This is his third British film; his first, which
has been carefully wrapped in secrecy, is called

Brief Ecstasy. This was made by a producer
who doesn't believe in publicity; and who are

we to intrude on his privacy ?

Paul's second, recently completed, is Mutiny
on the Elsinore, which John Argyle produced
under the auspices of Associated British at

Welwyn. This one will give us a chance to see

six-foot-one-and-a-half-inches of well-balanced

brawn going into action.

Paul Lukas " packs a mean wallop," and on

one occasion during the making of this picture

he found it necessary to use it. The script

called for a knock-out blow, and as realism could

not be achieved otherwise, he delivered it. But
it is only fair to say that if the blow had been
coming the other way he would not have shirked

it.

I began this article by saying that Paul
Lukas was a traveller; here's an illustration of

that.

He has a house at Palm Springs, which is

about a hundred and twenty miles from Holly-

wood; and while he was playing in Espionage
for M.G.M. with Edmund Lowe and Madge
Evans he hit upon the solution to his problem
of getting to and from the studios without
putting up with the inconvenience of staying in an
hotel.

He purchased a light airplane, which he pilots

himself, leaving his desert home at 7 a.m. and
arriving on the set, made-up and appropriately

costumed and ready for the cameras to begin
turning, at a quarter past eight.

In the evening his wife meets him at the air-

port at Palm Springs, and though he seldom
leaves the studio at Culver City before 6 p.m.,

they never sit down to dinner later than 7.30.

Let those who complain of the long bus-ride

to and from their work try travelling 240 miles

a day I

Yes, Paul Lukas has travelled a long way since

he made his first journey across the American
Continent from New York to Hollywood,
obliged to eat beef-steak all the way because

that was the only dish whose English name he

knew !
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HOLLYWOOD'S ARISTOCRATS
" -«-^LIT the usual bunch of society

J people into the background of a
1—^ motion picture cafe, night club, or

dance scene, and they'd look like

a country fair crowd. They'd be
short and dumpy, tall and skinny, many
clothed in ill taste. They don't dress as

well as Hollywood's professional "dress

extras." That's why some four hundred dress

extras are making nice livings in pictures—
and why they are terrifically important."

That statement from Bobby Webb, a well-

known Hollywood casting director, was in

answer to a question which popped up at a

cinema recently. The biggest laugh of the show
came from the supporting picture, because the

audience saw the same crowd of background
people—in the very same clothes—as had
appeared in the first.

There is nothing remarkable or unusual in

this. When you see Woman Chases Man, Wake
Up and Live, On the Avenue, A Star is Bom,
or Turn off the Moon—all recent pictures—you'll

see, if you look closely enough, the same back-

ground people in many crowd scenes. They're

the "dress extras," a privileged class in the

film capital.

The classification, Webb revealed, dates back
to two years ago A "dress parade" was staged.

More than two thousand extras who fought one
another at times for work in the dress class

were paraded before a group of film stylists,

picture directors, casting directors, and a few
producers appointed by the industry as judges.

The purpose was to determine just which ones

had the physique, carriage, personality, and

—

most necessary of all—the correct clothes, to be

classed as dress extras.

Those who hadn't, went back into the vast

ranks of the ordinary extras—at 25s. a day if

and when they get jobs. The approximately
400 who passed the tests get £3 a day, and
often are given lines to speak owing to their

clothes, appearance and ability. For that they

get from £5 up to £10 a day, according to the

importance of the part.

That fixed price scale is the reason why more
than 2,000 extras had been persistently fighting

for the dress jobs. That also is the reason why
dress extras make a comfortable living. With
ths field narrowed to 400, many of these earn

more than £500 a year, while of the 12,000 plain

extras, none earn that, and only about 500 can
make a living from extra work alone.

Dress extras display as much jealousy as

temperamental stars. One b. >nde girl, who also

has been on the New York s age, told me that

after she had worked^ two weeks steadily in one
picture. Central Casting received thirteen letters

from other dress extras complaining that " So-
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by Wilson D'Arne

Y°u not know their names

but you are constantly seeing

them on the screen. They are the

dress extras and their story, revealed

below, is one of the real behind-the

-scenes dramas of picture-making.

and-so is getting too much work. It's not fair.

Spread it around."

"But some of them don't spend as much
money on clothes as I do," this girl declared.
" I put fully £100 a year into clothes, and some
of them put as little as possible. They look

frowsy, rather than up-to-the-minute, and don't

deserve as much work."

An interesting sidelight on this girl is the fact

that she was brought to Hollywood under studio
contract nearly three years ago. Although she

had been moderately successful in New York,
she was given only bit roles and little directorial

attention. In short, she was " lost in the shuffle
"

in a few months. She obtained release from her
contract, went into dress work, and now makes
as much as when she was under contract.

"What's more," she said, "by being on sets so

steadily as a dress extra, people get to know
me, they know I can do small parts. As a
result I'm getting more bit roles than I did

under contract, and I'm continually getting

more important ones. It looks." she ended with
a grin, "as if I will be a star quicker by this

route than by the contract one."

"We're up to the minute in dress." a dis-

tinguished looking grey-haired man of the
elderly gentleman type told me. "That can't be
said of a society group as a whole. If one shirt

stud suddenly isn't correct any more, and two
studs are the thing, the dress extra is the first

to know it. Your society man may be two or

three months changing over on such a detail.

It's that way with all the accessories.

"A dress man keeps his hair neatly trimmed
all the time. He keeps his clothes in perfect

condition. Those two facts also are not
consistently true of the business or professional

man who makes occasional formal appearances."

These interesting statements came from the

people I saw on the country club set of Stella

Dallas, the emotional screen classic which
Samuel Goldwyn is remaking with Barbara
Stanwyck in the title role. You can see the
same group dancing in the cafe' scene of History

Is Made at Night, the scene where Janet Gaynor
receives the Academy award in A Star is Bom,
and the same people make up the race-track

crowd in A Day at the Races.

King Vidor. directing Stella Dallas, gave me
another view.
"The professional dress extra has a dis-

tinguished appearance, poise and carriage. More
important to me they know how to act when
they are told. Once, while making a picture in

New York, I learned that the only place in the
world to get good extra people is Hollywood.
The New York crowd all continually tried to
get their faces in the camera. They looked at
the camera instead of at the point to which they
were directed. In Hollywood they do what they
are told. They know that's their job. and if

they don't do it, they won't have the jobs."
These dress extras who are so constantly seen

in pictures are virtually unknown to the movie
audiences. Yet many of their names once were
up in lights For example, at the head table

alone, seated with Miss Stanwyck and John
Boles, her co-star, were six players whose stage

and screen experience totals nearly two hundred
years together.

Broderick O'Farrell. at the foot of the table, is a

veteran, having alternated between stage and
screen ever since 1910. Isabelle LaMal was a
Broadway favourite for twenty years. Her
last show was The Better 'Ole in 1930, since

when she has been doing small parts and dress

work on the screen. Dean of them all is William
Holmes, still remembered for his great stage

performances in Way Down East and Shore
Acre* thirty years ago.

Among others on the set were Harris Gordon,
in pictures since 191 1 and once starred ;

Harry
Myers, who played the original Connecticut

Yankee on the screen; Jay Belasco, a Keystone
and Hal Roach comedy star of twenty years
ago; Kathleen Key, star of silent pictures;

Rosemary Theby, well-remembered star; Juanita
Crosland, ex-wife of Director Alan Crosland and
former screen star; Emmett King, formerly a
top-ranking star; Ed Mortimer and Edwin
August, both noted directors of silent pictures;

and a score of lesser known veterans.

There are various reasons why these" forgotten

men " work as dress extras. Chiefly it is because
they need the income. Also they are in demand
because they know the business, they have the
correct appearance, know how to act, and
readily respond to direction.

"The old actors," one of them told me, "are
still hoping for a character role which will bring
back to them some of their lost glory.

'

'

" Some of us have saved a bit from the past,"

another veteran declared, "and this work covers

our living costs, keeps the savings intact for a
rainy day."

Another one, however, who admitted he had
nothing left out of the £300 a week he once
earned, exploded bitterly that he was a dress

extra " because I have to eat. If I had anything
left I'd be loafing. I wish I never had to see

the inside of a studio again."
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A front-rank star for more years

#t than we care to remember,

Colman still marches well in the

vanguard of the Big Parade. Evi-

dence of his phenomenal stellar

staying power was forthcoming in

a recent cinema circuit poll, which

placed him among the half-dozen

most popular actors on the screen.

After "Lost Horizon" Ronald will

be seen in the new version of "The

Prisoner of Zenda."
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She uses MUM now
because she knows it's

the

DEODORANT
li^HE'S modern, she's busy, she's clever ! and so
she uses MUM. She knows that MUM absolutely
kills perspiration odour, without stopping that
important function which is Nature's way of regu-
lating body temperature and eliminating poisonous
waste. She realizes the supreme advantages MUM
has over all other deodorants.

Instant protection—lasts all day. The
instant MUM touches the skin it acts to

neutralize unpleasant odours. Use it

when you dress and you're safe for the

whole day or evening.

No Bother—No waiting for MUM to dry.

MUM is a creamy paste— it is absorbed

as quickly as vanishing cream. Just a

quick fingertipful under each arm —
thoroughly rubbed in—that's all there is

to do. You can put on your dress at

once.

You can use MUM at any time. One of

the main reasons for ML'M's popularity

is that you can use it at any time when
dressing or afterwards. In the middle of

a busy 'shopping'—a morning of golf or

tennis, an afternoon of bridge— an
evening of dancing—just half a minute
is all you need to use MUM.

Does not Harm Fabrics. There is nothing
in MUM to injure the fabric of your
frocks and blouses. It is perfectly harm-
less to the most delicate material.

Soothing to Skin. MUM has a cooling,

beneficial effect on the most sensitive

skin. It's so soothing, you can use it

right after shaving.

Women who use MUM regularly each

month know that MUM is the safe and
efficient deodorant for this particular

form of unpleasantness.

MUM
1/6 and 31- a jar at all

Stores and Chemists

ta4eJ tfie odoul oui crjj

perspiration Thos. Christy & Co. Ltd.,
(Dept. P.2.) 4/12 Old Swan

Lane, London, E;CA

She's never "Inconvenienced'* now
Like nearly all modern girls she uses Modes*, the

towel with moisture-proof backing.

With or without loops. From all drapers and chemists.

Is. per doz. .. 6d. for six.
• Beginning to be a Woman ' is a booklet especially written for

girls entering their 'teens. Write for a free copy to : Miss

Mary Holds, Medical Service Dept. CI7, Messrs. Johnson & Johnson

(Ct. Britain) Ltd., Slough, bucks.

UGLY FRECKLES
hiding natural iUd beauty now
at last quickly, secretly and
safely banished for ever I ThU
wonderful new secret formula
TOIOI'8 double -strength
FRECKLE CREAM U&nUhea
frecklei and blemishes, blotches
and aallowneaa, while you aleept

pi Apply overnight, wipe away
next morning, and watch
freckles (even freckles of long
standing) disappear I Tour
friends will be amazed and you

dellKhted with the new beauty of your skin. Hundreds of users express

complete satisfaction, so why not success In your case, too? Cannot Irri-

tate even the most sensitive skin, does not contain mercury or poison. Get
a Jar to-day and start this safe and pleasant treatment for freckles and
blemishes right away. Prom Boots or Timothy White and Taylor shops,

or direct for p.o. 2/9 to TILBON'B LABORATORIES (P.O.6/37), Balfour

House, London, E.C.2.

TILSONS FRECKLE CREAM

DINGY TEETH
WHITENED

The Zepto Pencil wipes
away stains on teeth like
magic. It completes the
work your toothbrush

can't do. Harmless to enamel. Fill in coupon for

sample Zepto Pencil in coloured case for 6d. only.

SEND FOR SAMPLE AND PROVE IT

COUPON A A A A A A A A A A A A AAAA AAAA A AB

' To Thomas Christy & Company, Ltd. £
4-12 Old Swan Lane, E C.4 b>

Please send me one trial size Zepto pencil L
for which I enclose 6d. in stamps.

VI.WE
ADDRESS
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I will say!
"this biocel skin

food is marvellous/

It proves

the skin

can eat

My doctor
told me that"
Biocel in this par-"

ticular skinfood is

obtained from carefully

selected young animals. It

goes down deep into the skin
and supplies it with the very nour-
ishment it needs to make it firm, fresh"

and young. It was discovered by a great
Vienna University Professor. It is now
combined with Creme Tokalon (rose

colour) in just the right proportions to

nourish the skin tissues. Use this crfeme at
night and use Creme Tokalon white colour,

in the morning. In three days it will put you
on the road to get rid of your complexion
blemishes and flabby sagging facial muscles.
In tests made at the University of Vienna
Hospital by Prof. Dr. Stejskal on yvomen
from 55 to 72 years of age, wrinkles
disappeared in six weeks' time.

GREY
STREAKS

that prematurely

SEND
US A
FAIR SIZE
CUTTING
FROM THE
GREYEST PART OF

"

YOUR HAIR AND WE"
WILL TREAT THIS WITH
THE CORRECT SHADE OF
TUNISIAN HENNA TO SHOW
YOU THE ACTUAL EFFECT.

No charge or obligation

FREE TEST
To THE EVAN WILLIAMS CO. LTD.
Dept. P.W., PERIVALE, Greenford, Middx.

I enclose a cutting of my grey hair for you
to advise me which shade of henna to use

Stat* shade required If other preparation*
have been used, write

I giving full details.
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MY PRIVATE LIFE'S MY OWN
by George Brent

Like Garbo, with whom his

name was linked for so long,

the author of this article has

always been a recluse. They
called him the hermit of Holly-

wood. Here he tells you he
" he wants to be alone."

THEY say, rather resentfully, that
I'm a secretive fellow. Perhaps I

am. If so, perhaps it is, and isn't,

because I'm an Irishman. As an
Irishman I'm naturally talkative,

gregarious. But because I was an Irishman
I once went back to the old country and
got mixed up in a revolution as spy and
dispatch carrier. That could make a man
close-mouthed, couldn't it?

It's just a theory, however. And you can
have it; I don't hold with it.

The real reason I have become, as some-
one rather fancifully labelled it, a Hollywood
hermit, is simply that I have a desire to live

my life like a free, normal citizen. Because I

happen to be an actor and a screen actor at

that, by way of making my living, I don't see

why 1 am called upon to sacrifice these

rights.

When I first came to Hollywood I didn't
have to go dodging around comers, hat pulled
down in an attempt to escape recognition.

Didn't have to regard everyone who struck up
a conversation with me as an object of suspicion,

a possible spy or a pest. Nor did I ever have
the slightest idea that the time would come . . .

The obvious retort is based on the general
notion that actors like to attract attention; are

happiest when they get a lot of it. Personally
I think they will just about average up in that
respect, as a class, with business men, legal

lights, and so on, and by no means rank with
those modest fellows, the politicians.

But let that go. Assume that actors as a
class even crave a certain amount of attention
from press and public, and that this actor as an
individual is not an exception. Imagine for the
sake of argument we like to be shadowed by
sleuthing gossipers, stalked by the candid
camera boys with their flash guns, and button-
holed by autograph collectors and ladies who
wish to talk to actors. (There are others in the
game, but why catalogue them ?)

All these things may be delightful and keep
us from getting lonely, in moderate quantities.

It's the bulk, the sheer weight of such attentions,

however, that gets your Hollywood actor down.

Frankly, I miss the old freedom to go and
come as I please, strike up conversations with
anyone I meet, and even be able to say quite
openly, when the question arises, "My line?
Why, I'm an actor—or, at least, that's what
they call me."

When I used to tell anyone that, they'd look
at me sharply and ask my name. I'd tell them.
"Never heard of you," they'd say, if they were
honest rather than diplomatic. And then we
could go on from there, chinning at will.

You see, I was then still a free citizen. The
mention of my name wouldn't have the instant
effect of shutting up the other like a clam, or
making him turn on his salesmanship, trying to
sell me something—or at best viewing me with
a kind of tolerant suspicion and alertness.

The whole thing means a kind of breaking
off of the ordinary human relationships I enjoy,
and the substitution for them of an artificial

sort of thing, with barriers and awkwardness.

While I'm on that subject let me air another
grievance. Basically I'm a democratic sort of

fellow by instinct, taste and training. Every
time I see anyone taking himself too seriously,

I try to supply some sort of antidote such as the
point of a pin, applied with vigour to an appro-
priate portion of his anatomy, or some less

obvious method of deflating him. Or her !

And yet all the time I realise that the fault

lies, somehow and somewhere, with other people,

or perhaps just the system of aggrandising
popular personalities. There seems to be a

deliberate scheme in Hollywood to nurture
temperament and temper, to irrigate and
fertilise stellar ego, that it may sprout.

How? By a hundred different means.
Catering, mostly. Here, Mr. or Miss Star—take
my chair ! Let me get you a drink of water.

You were wonderful. So-and-so, in your latest

picture. Oh, that dressing-room's not good
enough for you. Say, why don't you get a
car that's good enough for youf position in the
world ?

More subtle but devastating is the mere
attitude some people insist on using when
they approach you, or stand hesitating around
daring themselves to approach you. You hear
whispered consultations about your mood.

Along preamble precedes the simplest request.

Clearing of throats, hemming and hawing,
standing on one foot and another waiting for

encouragement before they ask you if you'll

kindly do something or other which is merely
in line with your duty; a thing they wouldn't
waste words on if they were asking it of some-
one else.

Thank fortune for some of the hard-boiled
"grips," prop men and so on who say to me,
"Brent, you lazy slug, get out of our way. We
gotta set up a wild wall where your carcase is

now, so move it, will yuh ?"

We call each other names, horse around on the
set, and in general act like human beings who
work together and don't take life or ourselves
too seriously. That's a healthy influence. It

makes for better spirit and better work. And
it's a great builder-upper for the moral fibre of

an actor.

He takes before the cameras the feeling that

Above: the actor at home. In circle: Constance

Worth, the beautiful Australian girl whose

marriage to George Brent provided a film

colony sensation. Within six weeks he sought

an annulment.

he belongs to the world of men, an equal and
a good guy, not something preposterous who
sits on a pedestal and is treated like an inmate
of an insane asylum—or a spoiled child.

I won't pretend to delve too deeply into the

psychology of feminine stars. Doubtless the

ladies react to the influence of fear and flattery

differently, and new complications of sex enter

into the problem which a man would have a
hard time figuring out. Your male celebrities,

however, after they've learned what it is all

about, have lucid moments when they're

ashamed not only of the fuss made about them
but for those who make it.

Yet—I suppose it depends on how much you
know about movies and movie-making. There

are many thoughts which an actor might take

around with him like doses of medicine, to

administer to himself occasionally. Thoughts
which should make him pause before the old

ego inflates balloon-like and drags his feet off

the ground.

For example, he knows that out in the un-

discovered hinterlands of human talent are

hundreds of young men who could, given his

advantages, do his job better than he does it.

He knows how much his shadow on the screen

depends, for its effectiveness, on the work of the

make-up man, the cameraman, and many others.

He realises—if he happens to be of the matinee-

idol type—that the camera with its strange

partiality makes some men handsome who
aren't, and fails to register the off-screen appeal

of others. Knowing that, he wonders if he
belongs to the group that owes all its popularity

to the peculiarities of photography. That is a

good healthy doubt, an excellent ego-ballast.

But opposing all the things he can do for the

good of his soul is the system which attaches so

much importance to his moods, which caters

to and spoils him around movie lots and in the

movie colony. And the network of those outside

who would invade his private life, who make the

smallest things he does seem so dispropor-

tionately important.

I
guess, after all, my own attempts to keep my
private life my own, and to flock only with

those who treat me like a human being isn't just

a defence against annoyance. It's probably

the working of an instinct of self-preservation.

Off the screen I not only wish to have the

private life freedom of John Jones and Bill

Smith, but I seek it eagerly, thirstily, to preserve

my sanity !
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Jm Shari (June Knight)
captivates the philan-

dering Count Anatole
(Michael Bartlett) at a

village dance near Buda-
pest, to which she has

gone in peasant disguise.

In

f XT, f J-Ji

0*
^ r

m
4

L
Anatole confides to hisfriends (Cameron Hall and Richard Dolman)

that he has fallen in love and is through with his old reckless life.

L. V
si

J*

LILAC
DOMINO

June Knight and
Michael Bartlett are

co-starred in the screen

adaptation of the fam-
ous stage musical
comedy which drew
London to the old

Empire in 1918. Also
in the cast are Jane
Carr, Richard Dolman
and Athene Seyler.

I

Surprise ' Anatole expecting the mysterious Lilac Domino to call

for a fan he found at the masked ball is confronted instead by the

headmistress of the neighbouring girls' school (Athene Seyler).

June Knight and Michael

Bartlett say it with

songs. They last ap-

peared together as a

radio team in America.
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SHOTS
with our
CANDID
CAMERA

Judith Barrett suggests this charming
slacks suit as just the thing for that

river or ocean holiday.



Above : The Countess Miranova
(Luise Rainer), a Russian spy, is

assigned to trap Baron Wolensky
(William Powell), a Polish

nationalist leader, who is taking
a letter to the Czar.

Luise Rainer and William Powell, co-

4 stars of " Escapade " and " The Great

Ziegfeld," are together again in this story of

romance and intrigue, set in pre-war Vienna

and Russia, which is based on the novel by

Baroness Orczy. The picture gives Rainer

a different type of role from any she has

done on the screen previously.

Left : The Grand Duke Peter
(Robert Young) is held captive

by the Polish conspirators, but

seeks to get a message through
to the Ciar.
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ACTION
for

SLANDER
{"Nive Brook has a

part that suits him in

this strong drama deal-

ing with an officer who
is accused of cheating

at cards and lives under
a cloud until he is able to

clear himself. It is a

Victor Saville production
directed by Tim Whelan,
who was responsible for

Farewell Again.

Major Daviot's
servant (Gits Mc-
Naughton) tells his

master'sfriends. Lord
Pontefract (Athole

Stewart), Qwckford
(Ronald Squire) and
Cowbitt (Percy Mar-
mont) where he has

taken refuge from
the scandal.

r t

Above, Ann Daviot (Ann
Todd) quarrels with and
leaves her husband just

before the accusation of
cheating is brought. Left :

Tandy throws a party in

the servants' quarters of
Daviot's house.



looks more
beautiful than ever

in the Warner Bros, film Gold Diggers of 1937.

Every woman who admires her gloriously wavy
hair can achieve the same effect by having a

Superma perm.
Neither sea-water, rain, nor wind can harm a Superma

Machineless—the World and European Championship
system of permanent waving.

Far lovelier, more natural, and more lasting waves and
curls are obtained by Superma than by any machine process.

Superma—because there is no machine at all—ensures
the greatest safety and the coolest comfort; and it pre-
serves the texture of your hair.

INSIST upon Superma—there is no perm " just as

good "—do not be put off.

Ask your Hairdresser for Superma Machineless; or ask
us for the address of a Superma specialist in your district;

or come to us for your perm.
Write for free brochure to SUPERMA, LIMITED.

Radnor House, 97 Regent Street, London, W.I.

NO ELECTRICITY — NO M AC H I N E S

mJuneJ PERFUME

Newc#^«a5fr Mascara
Ends the artificial look of

old-fashioned mascara

!

Complete

with brush

2'6
Waterproof . . . far easier to use

!

True charm now replaces the bold,

theatrical look that has discour-

aged so many women from using

old-fashioned forms of mascara.

The effect you have always

wished to achieve with mascara is

.low actually possible ! Obviously,

such exciting loveliness requires

an entirely new kind of mascara ;

one that darkens lashes without

shouting *' mascara " ; one that

does not brand its user as artificial.

" theatrical " or " bold."

tattoo Cream Mascara is just that.

It goes on so evenly and smoothly

its presence on the lashes is not

detected. Nor will tears, rain or

a plunge betray the secret . . . tor

this mascara, not being mixed tvith

water when applied, is really water-

proof! Much easier to use than

cake mascara too, and perfectly

harmless. Can't smart, tattoo

your eyelashes

!

TATTOO
BROW /„.
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Monde.

for evening Vear
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24. 1937

The Story of

the Film

Freely adapted from the

film by Marjory Will-

iams with permission of

20th Century-Fox Films

f

wHEN the stranger

with the air of a
budding journalist,

announced his inten-

tion of visiting
Newark airport to interview the
millionairess Miss Antoinette
Gateson, Steve Leyton of the
New York Daily Express, scented
something in the wind.
They were at Mike Allegretti's

Italian dive at the time. Steve
was playing draughts with beer
mugs on the squared floor—with
his rival reporter, Johnson of the
Sun, when the announcement
about Antoinette, popularly
known as Tony Gateson, caused
considerable activity on the part
of the pressmen present.

" Did I say something wrong ?

"

the stranger inquired innocently
of Steve, rather pleased to be odd
man out, in the general rush for
available telephones.
"You certainly said a front page

full. Perhaps you don't realise that
Tony Gateson and the precious
Count she's going to marry are front-
page news. So long; I've got to get
a cab for Newark."

"No, you don't. I shall. Your
City Editor, Mr. Canavan' s giving
me the chance to make a scoop. He
told me to get your police card and
interview Tony Gateson. The Count's
not with her by the way."
"Martin J. Canavan said that.

Sent you to spy on me did he ?
"

Steve's thoughts of Canavan, that
live wire who fired him on an average
once a week, were far from pleasant.
Then it occurred to him that the
City Editor had adopted this means
of putting him on his mettle.

"Tell Mr. Canavan his trick
hasn't worked—every paper in town
has the story except the Express,"
he said to the stranger.
None the less the reporter in

Steve as Canavan expected it

would, reared its head. By the time
Steve arrived at Newark airport, the
gates were besieged by gentlemen
from the Press, Johnson being a
prominent member.
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"Sorry, but orders is orders.

Can't let you through," barked an
officer.

"Silence. Special detail, concern-
ing escort for Miss Gateson from the
authorities. Let me pass please."
Steve announced firmly, hoping the
officer would wilt. He wilted to the
extent of opening the gate and
closing it on Steve who, swaggering
through under the noses of his
gaping rivals, was allowed to proceed
to the waiting 'plane. Miss Gateson
had not disembarked. Steve found
her with a girl friend in the saloon.

" I hate to tell you, but there's a
mob of reporters waiting outside,"
he greeted. He recognised Tony
Gateson from her photographs

—

" I have a police escort to see you
to your car," he continued, aware of
a uniformed trio to whom he had
given orders to wait outside.

"If I may suggest, we send your
friend to the car, the reporters will

think it is you, and you can get
away by yourself."

Having seen Miss Gateson's alias

on her way, under police protection,
Steve returned to the saloon.

" Nice plan if it works," Tony said.

"We've put it over these smart-
alec reporters before," he assured
her airily. " They always bother our
passengers when they're celebrities

like yourself."

"I don't care what the reporters
say of me after a few days and I've

got well away from Count Andre de
Guyon," she smiled. "The next

man who puts a ring on my finger

will have to have a good American
title—plumber, bricklayer, motor-
man—anything but reporter."
Who knew what further illuminat-

ing talk might have fallen from Miss
Gateson's lips if her friend, entering
like a whirlwind, hadn't returned to
exclaim.
"Tony ... do you realise who this

man is? I've just discovered he's a
reporter on the New York Express
he's not connected with the airport

at all. Judging by the smirk on his

face he's tricked you into telling

him plenty."
"Getting a bit chilly here, isn't

it ? " Steve remarked, deciding that
prompt action alone would save him.
" Thanks for the chat, Miss Gateson."
"Which you'll now distort into

lies no doubt. I wonder how you'd
like being made a public freak.

How about killing the story ?
"

" Sorry. I have to give our readers
what they want."

Well then. Mr. Leyton, since

you're so ingenious in getting

in and out of places, perhaps you can
suggest how I can get in and out of

here without being annoyed by all

the other reporters ?

"

"Sure," he answered, " wait now

—

I know. Have the 'plane taxied to
the edge of the field—jump over the
fence. Have your car come round
and pick you up there."

" Now why didn't I think of that ?

You wouldn't by chance care for a
lift to town ?

"

"Thanks. You know," he ack-
nowledged. "You're being a pretty
good sport about this."

He left without troubling to see

just how Tony was going to follow

his advice, exited by the gate where
his colleagues still hung about
hopefully, and followed the road
bordering the airport field, until he

"Listen, young man," Cyrus Jeffrey
said, " I am the man who bought a
part interest in the "Express." You owe
it to me that you are in the chair."

saw a neat sedan approach from a
side road. At the same moment, he
saw Tony getting over the fence.

"Yoo-hoo; it worked," she ex-
claimed. "That was a wonderful
idea of yours."

She directed the chauffeur to drive
to an address in Coverly. With
unexpected graciousness, on arrival,

she ushered Steve into a luxury
apartment, where an elderly gentle-

man with side-whiskers was exercis-

ing himself on a dummy horse.

Tony introduced "My uncle, Mr.
Jeffrey" and Steve after shaking
hands, took the first opportunity to
telephone the Express that Miss
Gateson's engagement to Count de
Guyon had in newspaper phrase,
gone phut.

He was taking Mr. Jeffrey to task,

in Tony's absence from the room,
for acquiring a certain railroad by
slightly illicit means, when the
evening papers arrived. A headline
on the folded sheet of the New York
Chronicle froze Steve to where he
stood. "W—would you mind giving

that to me, sir?" he stammered
" No—it's not a murder that's worry-
ing me, unless it's a future one."
He stared at the headlines. In

plain terms the Chronicle announced
to the world the unheralded, un-
expected, unpalatable falsehood.

"Tony Gateson to marry Steve
Leyton, news reporter."

"You pulled that one on me," he
accused as the lady calmly re-entered

the room and smiled maddeningly.
"All the time I thought you were
getting over that fence, you must
have been talking to the bunch of

rogues at the airport gate. Wait till

I call my office."

"Then I take it you are not going

to marry my niece," Mr. Jeffrey

observed.
"Not while I'm sane. Won't you

tell me where I can 'phone?"
Convincing Canavan of an untruth

which apparently was blazoned on
every news sheet except the Express
was like attempting to beat off a

mad dog with a stick of macaroni.
Tony, it appeared had even been

on the wire to him to talk about
"dear Steviekins."

" I wouldn't believe you weren't

engaged to Miss Gateson, if it were
your dying confession, you crook,"

was all the satisfaction Steve got

from Canavan. "Do tell him the

truth." implored Tony, as the City

Editor rang off.

"Darling, don't be masterful.

After all we're only engaged."
(Continued on page 26)
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teeth without harmful bleaching action
or unnecessary abrasion. Kolynos,
being highly concentrated, is most
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a healthy mouth.

Discover for yourself the joy of a clean

mouth and sound, attractive white teeth.

Get a tube today.

Of all Chemists and Stores

I '9, I'- and 6d.

ENGLASD

flllSII

ECONOM
THE MOST

ICALTOOTH PASTE

*gm+**~ *«
To.o.hcl^V.You'V..

face mnsforn* you ."Man
b£5t „ a

A simpW enough «*.
Pl,(umc ,„., w,H

-j ««Fvenine »n rau»

nk.ase you fiaSrant '
. n of its

glamorous
p

. u AJicate distinction ot h

_ it has all the delicate
^ Pooler.

_ » Evening m ™ 11
,

companion
2
1

'/•'.' ^,w/tr l
'9

PERFUME a»</ POWDER
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HEARTBURN
Many people suffer from this distressing condition

without realising that it is a form of indigestion pro-
duced by the decomposition of indigestible food
retained in the stomach. Once you realise that,
successful treatment becomes a very simple matter.
An occasional dose of Maclean Brand Stomach Powder
in water prevents the retention of indigestible food in
the intestines. Apart from the help it affords to the
digestive organs, Maclean Brand Stomach Powder
has a slight, gentle laxative effect which helps the
system to pass on indigestible food so that it cannot
ferment and clog up the intestines.

Sufferers from heartburn, and indeed any form of
indigestion, can save themselves discomfort and pain
by the simple process of taking a spoonful of Maclean
Brand Stomach Powder in water after meals or when-
ever they feel discomfort. The effect is always beneficial

and the relief instantaneous. The reason for this is

that Maclean Brand Stomach Powder is unique in
combining, in perfectly balanced proportions, a formula which
time and experience have proved to be the most effective ever
devised for the prompt rectification of stomach trouble. In
many cases, much more serious than Heartburn, Maclean
Brand Stomach Powder has put an end to pain and suffering,

has even saved the sufferer from the operating table. If you
suffer from stomach trouble, get a bottle of the original

MACLEAN BRAND Stomach Powder. For your own protec-
tion, see the "ALEX. C. MACLEAN" signature on the bottle.

1/3, 2/-, 5/-. Never sold loose.
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The Story of the Film zontinued

"Will you retract that story?"
"Certainly not. I'm building it

up. I'm going to keep you on the
front page. I'm going to show you
what it feels like to be a public
freak. You ought to be pleased and
flattered to be marrying a mil-
lionairess. However, how about
meeting at one o'clock for lunch at
the Forty-Two club, to talk things
over," she conceded.

Arriving at the rendezvous with
Canavan in a car lent by one of the
many salesman eager to accommodate
the betrothed of a millionairess with
transport, Steve hoped to become
a free man. Instead of which Tony,
arriving late and looking enchanting
in furs, clasped Steve to her bosom
and called him Steviekins, while
reporters from every paper but the
Express bobbed up from nowhere
with flashlight and cameras.

Dashing down his last cent in
payment of the check, Steve left the
club in the wake of Tony who had
already engaged the gears of her
high-powered roadster.

"Step on it," Steve ordered the
darkie driver of the borrowed
sports' model. The town soon
slipped behind. Going at a comfort-
able hundred, the darkie demon-
strated the power of the coupe's
brakes down a forest road, com-
plicated by numerous bends. Even
more reckless, Tony in her roadster
roared ahead, ignoring a police cycle
which came across her at a side
turning. At a petrol station a
hundred yards ahead both car and
cycle came to a halt. Five minutes
later, Steve, having borrowed small
change from the darkie, dashed to a
telephone and called Canavan.

" Listen ; the Gateson girl's been
arrested and taken to Meadowville
County Court before Judge Hart for

speeding."

Sentenced to thirty days in
gaol," announced the Judge, who

acted as all the court officials rolled
into one. "Get in there." The doors
of two cells having crashed outwards
at his touch, Steve watched him
safely lock Tony in a third.

"Here; start sawing sister," he
whispered behind His Honour's
back, handing the prisoner a nail file.

"Thanks—buddy could you do
me a favour? I left my vanity
case in the car. Could you grab it

and slip it to me ?
"

He saw no harm and was outside
searching the car cushions for the
requested article when screams of
"' Stop thief " from within culminated
in the Judge's grip of Steve's
shoulder.

"What are you doing there?" he
demanded

.

"Looking for Miss Gateson's
vanity case. She sent me for it."

"Come inside and prove it."

Hauled before Tony, Steve appealed
to her as witness to the truth of his
statement.

" I sent him for the case ? Ridicu-
lous!" she snapped. "Look here."
She held up the gilt powder box.

"Steve Leyton. you're under
arrest. Get in there," his Honour
commanded, and shut him, protest-
ing in a corner cell adjacent to
Tony's. This was nothing, however,
to the indignity which Steve under-
went, when in the course of the next
hour, a battalion of his rivals, in-

cluding Johnson, came demanding of
Miss Gateson an exclusive interview.

"All I can say is," she announced
cheerfully, looking round the cell's
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meagre equipment, "is that this is

the nicest gaol I've even been in. I

have everything I want, including
the man I love."

All eyes were turned on Steve,
grinding his teeth. Tony's silvery

voice continued. "When Steviekins
heard that I was sentenced to thirty

days, he couldn't bear the thought of

separation, so he just threw himself
in gaol so as to be near me."
"You wouldn't print that," Steve

managed to gasp. But from the
evening papers brought in by
members of Tony's friends who,
swarmed to see her behind the bars,

it was too easy to gatheT that to
news reporters anything is possible.

In spite of Mr. Jeffrey's efforts to
release his niece, she remained in

her cell overnight, supplied, with
His Honour's permission, with ex-
cellent food, lingerie and bei-iin -n

sent in from the Coverly home.
On her release next morning, har

offer of paying Steve's fine, gave
him no choice, but to give up the
hospitality of the gaol authorities.

Fortune as a free agent, however,
was waiting to favour him. Arriving
at his apartment, he foand one Brady
waiting to engage him tomake twelve
personal appearances at local music
halls at a thousand dollars a time.

"All you need do, is sing," Mr.
Brady declared. "Pull a couple of

gags and tell the audiences how you
knocked over the hundred-million-
dollar dame."
"Get out of here," Steve said

shortly. He was engaged, after
Mr. Brady's departure in the hum-
ble, but important task of attaching
a button to his trousers when Tony,
having knocked on the door as
though she might be anybody, took
him completely by surprise.

" You wouldn't answer my 'phone
calls so I thought I'd come over," she
excused herself, adding. "Here, let

me do that for you."

1 can't believe it," he gasped, as
she showed herself surprisingly

adept with a needle. "Can you
cook too ?

"

"Beautifully. But that doesn't
mean you can take our engagement
seriously. I've just arranged a
delightful dinner party for the
purpose of explaining that I'm
jilting you."
"Oh, you would, would you?

More headlines. Well, I'm game.
The more publicity you give me the

better I like it. I've got an offer

for a thousand dollar a week
vaudeville contract, for telling the
public how I won you."
"You wouldn't do anything as

cheap as that, surely."

"Wouldn't I? Wait and see.

Tell the papers you're jilting me.
Make me as big a public freak as

you can. Go on. Pile it up."
"I'll do nothing of the kind."
"Meaning we're still engaged."
"We certainly are. What did you

have in mind, Mr. Leyton ?
"

" * 1 'his," he said, and crushed her
-I- mouth to his. The result was

strangely disquieting, the more so

because he realised that Tony
emerged from the embrace, also

somewhat disorganised.
" I'm—I'm afraid this engagement

of ours can'i go on," she told him.
" Yes—yes, I see it can't."

"Best thing to do is to call the
whole thing off. Will you meet me
at the Express, to-morrow morning

—

ten o'clock. I want Canavan to get
the story first. He won't believe

me, out if you're there. . .
."

"I'll be there," she promised.
Having been prostrated on the

office floor, the following morning
by Canavan who was thus collecting

payment for a bet that Tony would
fail to turn up at the appointed
hour, Steve braced hir.i elf to take
a telephone call.

"A scoop for you, Mr. Leyton,"
came Tony's unmistakable tones.
" I'm being married to Count de
Guyon . . . yes really; we only had
a little tiff. We're being married
right away."

Swearing inwardly, Steve managed
to say : "Congratulations. I hope
youH be happy. You won't mind
repeating this to Mr. Canavan, will

you?"
"Certainly not."

The next day, however, fortune's

wheel spun even more wildly.

Arriving at the Express office,

Steve was ushered into the editor's

room, for no other purpose than to

find himself seated in the editor's

chair. It appeared that someone
unknown •had bought a half-share

in the Express and sent the original

editor on a six months' holiday with
pay, in order to put Steve in

command. The arrangement by
which he could now fire Canavan at

will, put him in excellent fettle for

receiving, as a totally unexpected
visitor. Count de Guyon.
Far from being married to Tony,

it appeared their engagement was
finally broken. He had come to sell

her love letters to the paper for ten

thousand dollars.

Tyrone Power plays the role of Steve Leyton and Loretta Young that of
the millionairess Antoinette Gateson in the film "Love is News."
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"O.K. It's a deal," Steve main-
tained, his eye upon the precious
envelopes addressed in Tony's hand-
writing Her appearance while he
was 'phoning the cashier to make
out a cheque to the Count, might
have been embarrassing, but Steve
said at once. "Come right in. Miss
Gateson. Count de Guyon and I

are concluding a little business deal.
Do you remember these ?

"

" Andre give them to me," Tony
pleaded in agitation.

"Certainly not, ma cherie. It

would be unethical. I have already
sold these to the Express for ten
thousand dollars."

" I'll give you twenty-five."
"You take one cent of Miss

Gateson's money," Steve warned,
"and I'll have you arrested for

blackmail. The letters belong to the
Express."

"All right," Tony threw back.
"Go and print them in your filthy

sheet, Mr. Leyton. At least both
of you have found a way to get
even with me."

She left on the verge of tears.

Her return within the half-hour
escorted by her uncle and the
proprietor of the Express, threw
some light on the situation.

"I understand you have bought
letters of a personal nature, Mr.
Leyton," the proprietor said. "I
must ask you not to publish them."

Steve, getting on the high-horse
declaring he should be the sole

judge of what and what not to
print, was stopped by Cyrus Jeffrey.
" Listen young man," he said. " I

didn't mean to tell you, but I am
the man who bought a part interest

in the Express. You owe it to me
that you're in that chair."

" Or rather to your niece, the lady
with the big bankroll, Mr. Jeffrey."

"Uncle—Steve—I knew nothing
about this," Tony entreated.

" You'll find Miss Gateson's letters

in the office vault and I'm through
right now," Steve declared. Hugging
the knowledge that he had burned
Tony's letters and left a note in the
vault to that effect, Steve repaired
to Mike Allegretti's where he en-
gaged Johnson to a game of draughts
in the old manner. He was making
a move with a tankard of beer on
to an appropriate square on the floor,

when he saw Tony at his elbow.

Steve," she began. He got to his

feet regardless of the reporters
who were trying to mob her. "This
place is too grand for me," he
muttered and shook her off. Down
the street, she followed him. pursued
by reporters all the way, past an
Italian restaurant, into a drug store.

As he reached the telephone booth,

he felt her touch on his arm. Her
voice pleaded.

" Steve—Steve—don't you think
Tony Gateson's a human being.

Can't you treat her like one ? Don't
you remember the day when you
kissed her. Is it her fault she's rich.

Do rich women have to be old maids.
Uncle likes you, Steve. You're the

only man who dared tell him off

about the railroad deal."

He had dialled and heard Cana-
van's voice.

"Hullo, Canavan," he called.

"Listen to this." "When are you
going to kiss her again ? " Tony
implored.
With the transmitter in one hand,

with the other, Steve snatched her

to him. " How's that sound ? " he
said. Roars of laughter from be-

hind caused them both to turn.

Through the drugstore window,
reporters from every paper in New
York but the Express were grinning

appreciatively.
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The 6d bottle of L'Onglex is as big

as the 1/- bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

LIQUID NAIL POLISH
In eight shades including

Ruby Red and Poppy

POLISH REMOVER

CUTICLE REMOVER 6
D

per boltti

BRITISH MANUFACTURE

THRILLING ALBUM
FOR FILM LOVERS

THRILLING! Surprising! Fascinating! A
luxurious Autograph Book for your own personal

use plus the most complete collection of film-star

autographs ever assembled in one volume—that's the
FILM FAVOURITES BIRTHDAY AUTOGRAPH
ALBUM—yours at a remarkably low privilege price.

But You Must Hurry. Only a few copies are left and
as soon as the stock is exhausted the offer will be
withdrawn.
A page for every day of the year, with ample space

on each page for the inclusion of further autographs

—

368 pages in all—more than one thousand of the
world's greatest film stars have placed their autographs
on their respective birthday pages. Size of volume
7 '/i inches deep by 10 inches wide. Weight over 2 lbs.

THE STANDARD EDITION is bound in Maroon antique-
finished art. leather, richly embossed. Special Privilege Price,
Is. 6d., which includes cost of carriage, packing, insurance, etc.

THE DE LUXE EDITION is bound in Green and Gold
art. leather embossed in real gold. Special Privilege Price 3s. 6<L,
which includes the cost of carriage, packing, insurance, etc.

Be sure to state Edition—Standard or De Luxe—and send
the correct remittance. Please cross Postal Order / &
Co. / and make payable to Odiums Press. Send to-day
to—The People's Home Library, Dept. G.A.6,
6 Catherine Street, London, W.C1
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ARE POWDER WRINKLES

MAKING YOU LOOK YEARS OLDER?
Air Spun process prevents pon der creasing into wrinkles that look like age lines

Have you noticed in certain lights that your

powder emphasises the lines on your face

—

makes you look years older than you are ?

The explanation is very simple.

However young your skin, it creases every

time you smile, frown or speak. The tiny lines

made by these creases don't normally show.

But when ordinary powder gets into the folds,

moisture from the skin cakes it. When you
smile or frown it is pressed into ridges. These
ridges remain as powder wrinkles when the

creases smooth out again. They look like

unflattering age lines.

You can't avoid powder wrinkles with

ordinary powder. But with Coty Air Spun you
never get them. In the Air Spun process the

powder is whirled round in tornados of air.

This makes the grains so smoothly round that

they never ' bunch ' together. By this process,

too, new ingredients can be used to prevent

powder absorbing the moisture which causes

caking. With Coty Air Spun you get a

smoother, more even film than with ordinary

powder. It clings closer. You never get powder
wrinkles. Tiny lines and blemishes are cor-

rected — not emphasised.

NEW INGREDIENT NOURISHES
AND PROTECTS THE SKIN

The Air Spun process also makes possible the

use of a special ingredient never before used

in powder. Instead of drying up the skin, Coty
Air Spun nourishes and protects it.

Next time you buy powder ask to see the

range of Coty Air Spun shades. There's one
that's exactly right for you. Large box 2 3,

half size 1 3. From your favourite shop or the

Cory Salon, 2 New Bond Street, W.i.

iSf/tR SVL/'-M FACE POWDER
Made only by

'CanYOU do this?!

Keep a reserve of buoyant energy

!

You must keep in the swim or you're out of the
picture ! If this is happening to you take a course
of Beechams Pills. Result! You are slimmer,
fresher, younger, happier! Internal poisons have
disappeared. You are regular as the clock once
again and regular people are always finest.

Purely Vegetable. Worth a Guinea a Box.

—if you keep regular withYes!
BEECHAMS PILLS
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REVIEWS
by Lionel Collier

IAN
HUNTER adds to his

reputation by an exceed-
ingly good performance in

Call It a Day, a human
domestic comedy which

takes you into the life of a well-

to-do family on the first day of

spring, a day on which, with the

sap rising and pulses stirring,

anything may happen.
He plays the role of a middle-

aged husband, comfortably settled

down with a wife who under-
stands as well as loves him, two
daughters and a son, and he
brings to it a sincerity and
naturalness which makes it an
outstanding piece of characterisa-

tion.

This fine spring day certainly

causes a considerable upheaval in

the Hilton family. First of all, the
father is nearly vamped by an
actress, exceedingly well played by
Beatrice Gwynn, and then the
mother is unduly flattered by the
attentions of the brother of her
greatest friend, who mistakes her
for a woman his sister has decided he
is to marry. Frieda Inescort is

brilliant as the matronly but wholly
charming Mrs. Hilton; she certainly
deserves stardom.
Nor are the children in any better

case. The son, who had been trying
to persuade his father to let him
tour on the Continent in a car, falls

in love with the girl next door and
forgets all about his intentions to
run awav in spite ol his parents'
ruling.

These two parts are delightfully

acted by Peter W'illes and Anita
Louise.

The younger daughter, who has
just discovered the beauty of poetry
and has become tryingly introspec-

tive, finds her day has a happy
conclusion when she is given a
painting by Rossetti. Bonita Gran-
ville draws this character remarkably
well.

The elder daughter throws herself

at the head of an artist whose
reputation for affairs is rather lurid

and comes home with a bruised
heart when he neglects her.

Here again the acting is first rate.

Olivia de Havilland scores a personal
triumph as the lovesick maiden,
while Walter Woolf King is well in

character as the artist, as is Peggy
Wood as his long-suffering, but
completely placid wife.

Robert Young is at his best as
the bachelor from India who lays
siege to Mrs. Hilton's heart, and
Alice Brady is most amusing and
true to type as his sister.

Other clever little studies are given
by Una O'Connor as a charwoman.
Beryl Mercer as a cook, Elsa
Buchanan as a maid, and Mary
Field as Hilton's secretary.

The events of the day are neatly
dovetailed by the director, Archie
Mayo, and behind all the restrained
comedy there is definite human
feeling and understanding.

It is rarely one sees such a
consistently well acted and cleverly
contrived picture.

GOD'S COUNTRY AND THE
WOMAN

While not altogether convincing,
there is a good romantic interest,

plenty of action and exceedingly
picturesque backgrounds in this

story of rival lumber interests in

British Columbia. It is photo-
graphed throughout in Technicolour
and the colour effects generally are
extremely good.

George Brent succeeds in making
the most of a rather conventional
role. He is the irresponsible younger
brother of a big lumber magnate who
falls in love with his brother's rival,

who happens to be a very deter-
mined and pig-headed woman.

Eventually he helps her to outwit
his brother, who had planned to
stop her getting her lumber to the
coast, so that he could buy her land
and secure the Government contract
she held.

Beverly Roberts is very good as

the seemingly masculine woman who
eventually proves she is wholly
feminine after all. It is a difficult

and not very sympathetic role, and
she is to be congratulated on her
interpretation of it.

Robert Barratt is well in character
as the hard-headed lumber magnate

Frieda Inescort and lan Hunter both yive brilliant performances as husband
and wife in " Call It a Day."
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and other good performances are
given by Barton Maclane, Alan Hale
and Joseph King.

William Keighley, the director,
has succeeded in making the atmos-
phere convincing, even if the plot
strains the credulity at times.
The action includes fights and

some excellent scenes in the forest
and the lumber camps.
The picture's main thrill is the

dynamiting of a log jam.

On the Screens Now

••TWO WISE MAIDS
British Lion. American. "U" certificate.

School-life comedy-drama. Runs 70 minutes.
Alison Skipworth Agatha Stanton
Polly Moran Prudence Matthews
Marcia Mae Jones Jerry
Hope Manning Ellen
Donald Cook Bruce
Jackie Searlb EUiot (Wet Mouth)
Lila Lee Ethel Harriman
Luis Alberni Guili
Maxie Rosekbloom Champ
Harry Burns Zackorackus
Clarence Wilson Twitchell
Selmer Jackson Maclntyre
John Hamilton Wentworth
Theresa Conover Mrs. Braxton

Directed by Phil Rosen, from an original story

by Endre Bohem.

Alison Skipworth and Polly Moran
team quite well as an old

fashioned teacher who hopes for

promotion and her faithful colleague,

respectively.

The former draws a convincing
and likeable character and the
latter makes an amusing foil.

Donald Cook supplies the roman-
tic element as a young man who is

promoted head of the school in

preference to the elderly lady.

The pair are always at loggerheads
but eventually the school "marm"
proves that her unorthodox methods
are not so bad after all.

A clever study of a truculent child

is given by Marcia Mae Jones and
Jackie Searle is well in character as

a boy who steals examination papers
and brings a charge of assault

against his teacher.

Some exaggeration is used to

bring the various points home but
generally the atmosphere is human
and convincing.

••THE MAGNIFICENT
BRUTE

General F.D. American. "C" certificate.

Robust melodrama. Runs 77 minutes.

Victor McLaoi.en "Big Steve"
Binnie Barnes Delia Lane
William Hall Bill Morgan
Jean Dixon Blossom Finney
Henry Armetta Bugati
Billy Barrud Pete Finney
Edward Norris Hal Howard
Ann Preston Mrs. Howard
Zeni Vatori "Brains"
Selmar Jackson Dr. Coleman
Adrian Rosley Papapolas
Etta McDaniel Lavolia
Esther Dale Mrs. Randolph
Joe Varca "Wildcat"
Tom Jackson Maxwell
Ray Brown Two-up Mooney
Charles Wilson Murphy
Directed by John G. Blystone, from the story

"Big," by Owen Francis. Previewed April 3,
1037.

Good stuff for those who like their

entertainment served in the
rough. Victor McLaglen while not
called upon to show how well he
can act puts up a virile performance-
as a ganger in a steel factory.

He has a rival who "frames"
him in a wrestling bout and then
gets him accused of stealing a young
widow's money.

However, he is able to beat him
up into confessing, having evaded
the police. He retrieves the money
and marries the widow.

It is all very familiar in design
but has a thrill or two and of course,

its full share of fights.

The big thrill occur* when the
hero rescues the widow's small son
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from a slag box which is about to
be filled with molten metal.

Jean Dixon is appealing as the
widow and Billy Barrud is good as
her small son.

Binnie Barnes is weak as a vamp
in league with the hero's rival.

William Hall is quite well in
character as the villain of the piece.

••GOLD DIGGERS OF 1937
First National. American. "17" certificate.

Musical comedy. Runs 102 minutes.
Dick Powell Rosmer Peek
Joan Blondell Norma Perry
Victor Moore J. J. Hobart
Glenda Farrell Genevieve Larkin
Lee Dixon Boop Oglethorpe
Osgood Perkins Morty Wethered
Rosalind Marquis Sally
Charles D. Brown Hugo
Irene Ware Irene
William Davidson Andy Callahan
Olin Howland Dr. MacDuffy
Charles Halton Dr. Bell
Paul Irving Dr. Warshof
Harry C. Bradley Dr. Henry
Joseph Crehan Chairman
Susan Fleming Lucille Bailey
Directed by Lloyd Bacon, from the stage play
"Sweet Mystery of Life," by Richard Maibaum,
Michael Wallace and George Haight. Music
and lyrics by Harry Warren, At Durbin,
Harold Arlen and E. Y. Harburg.

While not up to last year's " Gold
Digger" musical there are

some good tunes, and exceedingly
well devised spectacular dance en-
sembles.
The humour and the plot tend to

be none too pleasant by implication.
The central figure is a wealthy
impresario who gets insured for a
large sum of money in favour of his

business associates. There then
ensues a battle between the insur-

ance agent Rosmer, and the "bene-
ficiaries under the insurance

; '

' the
former tries to keep him fit and the
latter to bump him off.

The insurance agent triumphs
however, and all ends well.

Dick Powell croons tunefully and is

quite bright as Rosmer and Joan
Blondell makes the most of the
small part of the heroine.

Victor Moore gives a sound charac-
terisation as the hypochondriacal
impresario and good support comes
from Glenda Farrell, Osgood Perkins
and Charles D. Brown.

Lee Dixon supplies a clever dance
act.

••DON'T TELL THE WIFE
Radio, American. "A" certificate. Financial

and domestic comedy. Runs 02 minutes.
Guy Kibbee Malcolm Winthrop
Una Merkel Nancy Dorset
Lynne Overman Steve Dorset
Thurston Hall Major Manning
Guinn Williams Cupid
William Demarest Larry Tucker
Lucille Ball Ann Howell
Harry Tyler Mike Callahan
Frank M. Thomas Sergeant Mallory
Harry Jans Martin
George Irving Warden
Alan Curtis Customer's Man
Donald Kerr Smith
Bill Jackie Rooney
Bradley Page Hagar
Aggie Herring Charwoman
Barney Furey Signpainter
Hattie McDaniels Nancy's Maid
Cy Jenks Sam Taylor
Charlie West Joe Hoskins

Directed by Christie Cabanne.

Guy Kibbee can always be relied

upon to turn in an amusing
and human characterisation and he
does so here in the role of the editor
of a financial paper who is picked on
as a dupe by unscrupulous share
pushers.

However, he is not quite the
"dupe" the crooks were looking for

and outsmarts them at their own
game.
Lynne Overman is very amusing

as one of the share pushers, an ex-
crook whose heart is torn between
love for his wife and a desire to
make money easily.

Thurston Hall is suitably bluff

and disarming as his associate.

Una Merkel, whilst appealing as

the ex-crook's wife, also manages to
(Continued on page 30)
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She can't help the Date

r
But she

can avoid the Pain
If you dread certain days each month and you want

quick, harmless relief, take advice from Miss S. T. of
Cambridge who gratefully writes :

—" Until I heard
about Baxen, I suffered acute pains each month. Then ,

one dose of Baxen completely stopped the sharp stomach
pains and general discomfort in 10 minutes. I was able
to carry on with my work as if nothing were the matter.

I shall recommend Baxen to all my friends, as I fail to see
why our sex should suffer so."

Baxen is a specialist's prescription—safe and reliable.

It contains no aspirin, no dangerous "drugs." It

cannot harm the heart, upset the stomach, or interfere
with the natural function.
Every day thousands of women buy Baxen from then-

chemists. Even those who always had a "very hard
time" now enjoy the peace and comfort of Baxen;
so why go on suffering the needless pain which Baxen
can spare you? All chemists sell Baxen (Brand)
Tablets in slim, flat tins, 1/3; also Powders 1/3 pkt.;
Single Powders 2d. each.

X?"D A free trial supply of Baxen will be sent yon
V JtVJDJC, gladly. Write for It to-day to Nurse E. P

C/o E. Griffiths Hughes, Ltd., 247, Adelr A,
Salford, Manchester.

The EASIEST
way of all to

REDUCE
Tens of thousands of grateful women

know that ' Marmola ' Brand Antifat
Tablets genuinely enable you to reduce,
safely and gently. You can continue to

eat what you like,

at the same time
avoiding strenuous
exercise and the very
positive danger of
weakening caused by
drastic purgatives
and salts.

Four times a day
they take a little
' Marmola ' tablet,

containing in exactly
the right quantity a
world-famous correc-
tive for obesity which
prevents your food
from turning into use-

less fat. This corrective
is prescribed by physic-
ians everywhere and
acknowledged to be
the most effective fat

reducer known.
Since 1907 more than
20 million packages of
' Marmola ' have been

purchased. Could any better recommend-
ation be had ? Today— buy a package of
' Marmola ' and start at once. When you
have slimmed to your liking and are once
more the proud possessor of a beautiful
slender figure, stop taking ' Marmola.'
You can then look confidently forward
to a happy summer.
Marmola brand Antifat Tablets are sold by all

chemists at 3/- per box or sent post paid on receipt of
price by the Marmola Distributing Agency (Dept. 85)
86, Clerkenwell Road, London, E.C.I. Send this
coupon or write for our latest book, a two-day sample
free and our guarantee.

MARMOLA DISTRIBUTING AGENCY
(Dept. 85),

86, CLERKENWELL RD., LONDON, E.C.I.
Please forward two-day sample and Marmola
Booklet, also guarantee form—FREE.
Name _ _

Address

'What he

will think

about your skin

t omorrow depends

on what you put

on it today'"

SAYS " MRS. X"*

7 sometimes wonder how
many girls are anxious and miserable be-

cause they find their skin getting more and

more dry and blotchy. Very often it

happens in spite of cosmetics—and some-
times I am afraid because of them. You
needn't have any more worries of that sort.

The new Pompeian powder has been per-

fected specially to protect you from them.

It's beautifully fine and gentle and there's

nothing in it to harm even the most delicate

skin. It will make you lovelier today

—

and the loveliness will last."

In 3 packs at the old prices: 2/-, 11- & (yd.

Ask also for Pompeian Bloom, Day Cream,
Night Cream and Lipstick,from 6d.

•k FREE Send for my free ' Attractoscope.' It will find

your personal "attraction index" and show you

how to " rate " and increase your charm and

personality. Write Mrs. X, c/o The Pompeian Co.,

Piccadilly, London, W.i.

"Men Still PreferNATURAL

LIGHT BLONDES
toBrown Blondes!
says

J.H.
Mendez,
famous
film
director

BROWNISH and MOUSY
coloured hair beeomes 2-4 Shades Lighter
—Naturally in One Shampoo, Without

Injurious Dyeing and Bleaching
Naturally light blondes are far more attractive and alluring
than brown or mousy blondes. Now simply by washing your
hair with Sta. blond, the wonderful new shampoo treatment,
your hair becomes naturally 2-4 shades lighter, acquiring
that fascinating golden colour—the secret of the true
blonde's sex appeal—without dyes, henna, camomile, or
iniurious bleaches.
The new secret formula of Sta. blond has all the advan-

tages of soap and soapless shampoos without the disadvan-
tages of either. It brings back to brownish, darkened, blond
hair, the golden beauty of childhood. It prevents light blond
hair from darkening, and makes perms last longer. Simply
splendid for children. Over 4 million users throughout
the World.
Try it today and if it is not the most wonderful thing you

have ever used, ask for your money back.
Known abroad as Nurblond and Blondex. Be sure and

buy it today. Obtainable everywhere.

STABLOND THE BLONDE'S
OWN

SHAM POO

FLRUULES

NGERTIPS
What a wonderful polish you
can get with Amami Nailstone I

All ridges, roughness and
blemishes removed, leaving a
mirror-like surface. Ask your
Chemist, Hairdresser or Stores
for a long-lasting Amami
Nailstone to-day.

Other Amami Manicure products :

Amami Cuticle Remover, 6d. and

1/-; Amami Cuticle Cream, 1/-;

Amami Nail White, 6d.; Amami
Nail White Pencil, 6d. ; Amami
Almond Oil Hand Cream, 6d. and

1/-,° Complete Amami Manicure

Sets, 6d., 1/6, 2/6 and 5/-.

AMAMI
NAIL STONE
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1 U
. . . just one minute—
and a lovelier, more

vital YOU...

ATKINSONS
EAU DE COLOGNE
refreshes at a touch

HERE'S
ECONOMY

81 applications in

a 1'6

gmD ^ b^ with every bottle,

J™ f\tC a handy pad in

attractive jaconet-

lined silk pochette. A few drops

of Atkinsons Eau de Cologne

sprinkled on this pad keep their res-

torative qualities for many hours.

^^^^^^^^^^

Feeling tired, jaded, spirits low ?

In just one minute a touch of

Atkinsons Eau de Cologne on

your forehead and behind the

ears will soothe and refresh you,

revive your fading energy, bring

back your interest in life. Such

a simple treatment to relieve

your distress ! Such an effective

restorative !

Don't risk being without next

time you have a headache. It's

wiser to keep a bottle of Atkin-

sons Eau de Cologne at hand.

Compare the QUALITY
. . . Compare the PRICE

1'6, 4'6 and larger sizes.

These price! and pochette offer do not

apply in I.F.S.

(Coniiued from page 28)
introduce some clever comedy
touches.

The direction is polished and the
plot unfolds logically and in a
spirited manner.
Camera work is very good and the

dialogue is slick and to the point.

•ONCE A DOCTOR
Warner. American. "A" certificate. Medical

melodrama. Runs 68 minutes.
Jean Mum Paula Nordland
Donald Woods Steven Brace
Gordon Oliver Jerry Brace
Joseph King Dr. Brace, sen.
Henry Kolker Dr. Nordland
Gordon Hart Dr. Lewis
Joseph Crehan Captain Andrews
Louise Stanley Ruby Horton
David Carlyle Dr. Burton
Cy Kendall Dr. Dearden
Ed Stanley..-. Dr. Adams
Houslby Stevens, sen Magistrate
Harlan Tucker Prosecuting Attorney
Guy Usher Warden
Thomas Pogue Dr. Artemus Dade
Ed Keane Captain Littleton

Directed by William Clemens.

Highly conventional melodrama
in which coincidence is strained

to breaking point.

It deals with the dissolute son of

a doctor who causes the death of
two people and plants the blame on
his adopted brother Stephen.
The latter is found guilty and is

not allowed to work as a surgeon.
He is employed in a clinic where
further misfortunes befall him and
he is imprisoned for manslaughter.
On his release, however, he oper-

ates, in an emergency on his adopted
brother and his skill leads to his

reinstatement and the unmasking
of his patient.

Donald Woods is good as Steven,
as is Gordon Oliver as the brother.
The love interest is quite well

supplied by Jean Muir who is

sought after by both of them.
It is largely due to the acting that

any conviction is brought to the plot.

•VENGEANCE
Columbia. Canadian. "A" certificate. Open

air melodrama. Runs 57 minutes.

Lyle Talbot Tom Oraoors
Wendy Barrie Polly Moore
Marc Lawrence Pete Brower
Eddie Acupp Texas McGurk
Wally Albright Sandy
Lucille Lund Bebe Foster
Robert Rideout Slim Ryan

Directed by Del Lord.

Unpretentious action story of

the British Columbia Mobile
Police. It is a mixture of gangster
thrills, romance and juvenile inter-

est.

Lyle Talbot is sound as a member

The PICTUREGOER'S
quick reference Index

TWO WISE MAIDS
THE MAGNIFICENT

BRUTE
GOLD DIGGERS OF 1937

DONT TELL THE WIFE
ONCE A DOCTOR
•VENGEANCE
THE HEADLINE

CRASHER
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MARTIN

What the asterisks mean—
•••• An outstanding feature.
••• Very good.
•• Good.
* Average entertainment.

c Also suitable for children.

REVIEWS — by

of the Mobile Police who, to avenge
his small nephew, who has been
temporarily blinded by crooks,
joins up as a gangster and eventually
runs the criminals to earth.
Wendy Barrie makes quite an

attractive heroine and Wally Al-
bright is attractive as the small
nephew.
Marc Lawrence hands out the

rough stuff as the villain of the
piece.

The ingenuous story is quite well
put over which makes up for the
rather meagre presentation qualities.

•THE HEADLINE CRASHER
Metropole. American. "A" certificate. Gangster

melodrama. Runs 60 minutes.
Framkie Darro Jimmy Tallant
Richard Tucker Senator Tallant
Muriel Evans Edith Alien.

Kane Richmond Larry Deering
Edward Barle -Atwood
John Merton Scarlotti
Eleanor Stewart Helen
Jack Ingram Al
Charles King Blake
Dick Curtis Joe
Eddie Kaye Bill

Wayne Bumpus The Herald photographer
Directed by Las Goodwins, from a story by

Peter B. Kyne.

Frankie Darro acts well and is

convincing in the role of Jimmy,
the irresponsible young son of a
senator seeking higher office.

His political opponents use the
pranks be plays to injure his father's

reputation and the boy eventually
finds himself involved with gangsters.

Their chief is a man his father had
once sent to prison and he uses

Jimmy to trap bis enemy.
However, Jimmy, with the help

of a reporter in love with his father's

secretary is able to save the situa-

tion.

The love interest is quite ade-
quately looked after by Muriel
Evans and Kane Richmond.

It is all very ingenuous material
and relies for its appeal almost
entirely on the juvenile star's per-

formance.

c'THE JUNGLE PRINCESS
Paramount . American. "A" certificate.

Adventure fantasy. Runs 86 minutes .

Dorothy Lahour Ulah
Ray Milland Christopher Powell
Aktm Tamiropp Karen Nag
Lynne Overman Frank
Molly Lamont Ava
Mala Melan
Hugh Buckler Col. Neville Lane
Sally Martin Ulah (as a child)

Roberta Law Lin
Directed bv William Tkiele. Based on a story by

Max Marnn Preview. Jan. 16. 1S37.

Very naive and incredible

romance dealing with a child

brought up by beasts in the jungle
who meets and falls in love with an
American big game hunter.
The natives try to kill her as a

witch because she has a "familiar
spirit " in a wild panther.
They are outwitted, however,

when the "princess" calls all the
monkeys in the jungle to her assist-

ance.
This last scene is exceedingly well

done and the animal interest is

quite strong.

The main asset of the picture is

the naturalness and unsophisticated
charm of a newcomer Dorothy
Lamour who makes the main
character as credible as it is possible

for it to be.

Presentation is good and the
-scenic efforts are picturesque.

BREEZING HOME
General F. D. Umwenal. American. "(""

certificate. Romantic racing drama. Runs 68

William Gargan Steve Rowan
Bin nie Barnes Henrietta Fairfax
Wendy Barrie Gloria Lee
Raymond Walburn "Clint" Evans
Alma KrI'geh Mrs. Evans
Alan Baxter Joe Montgomery
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Lionel Collier — Cont.

William But "Speed"
Michael Losing Eddie
Kusha Cook, jun. Pete the Jockey

Directed by Milton Ctmtt.

Mediocre story of the turf with
William Gargan as a race horse

trainer who is employed by Gloria,

a cabaret star to train her horse,

which she promises shall run straight.

However, a crooked bookmaker
with influence with Gloria decides

otherwise and to balance his book
has the horse thrown over the rails

and injured.

Gloria insists that she had nothing
to do with it and when the animal
is nursed back to health she and
Steve outwit the bookmaker and
also find romance.
Wendy Barrie makes an attractive

heroine but does not make much of

the character of Gloria.

Alan Baxter as the crook and
Raymond Walburn are the best of

the supporting players. Binnie

Barnes appears but she has very

little to do.
Treatment is indifferent and the

"doubling" of the horses is rather

clumsily done.

DARBY AND JOAN
M.-G.-M British. "A" certificate. Melodrama.

Runs 75 minutes.

Piggy Simpson Joan Templeton
Ian Fleming Sir Ralph Ferris

Mickey Bkantfoed Yorke Ferris

Tod Slaughter Mr. Templeton
Audrene Briee Connie
Ella Retford Nurse
Pamela Bevan Darby Templeton
Harvey Braban Coroner
Charles Sewell Doctor

Directed by Syd CourUnay from "Rita's" novel.

Rita's story has been very indif-

ferently brought up-to-date and
the entertainment values are negli-

gible.

Joan, daughter of an improvident
novelist, becomes guardian of her
young sister, Darby, born blind, on
the death of their mother. She falls

in love with Yorke Ferris, dissolute

nephew of Sir Ralph Ferris, a
wealthy neighbour, but when Yorke
goes on the loose she marries Sir

Ralph out of gratitude for the help
he had given her family.

Later, Yorke returns, intent upon
opening old wounds, and, following

a heated argument with the suspic-

ious Sir Ralph, he is found shot dead.

Sir Ralph is an obvious suspect, but
the blind Darby's acute hearing
brings to light evidence to clear him.
The whole thing is hopelessly

dated and the acting does nothing
to remove its handicaps.

CONCERNING MR. MARTIN
Fox. British. "A" certificate. Crime drama.

Runs 50 minutes.

Wilson Barrett Leo Martin
William Devlin Gartell

Lionel Montgomery Foo
Mabjobie Peacock Gloria
Derek Williams Robin
Herbert Cameron Detective
Madge Somers Mary
Dominick Sterlini Andre
Billy Wells Commissionaire

Directed by Roy Kelrino, from a story by Ernest
Dudley.

Thief catches thief and supplies

moderate entertainment of an
unpretentious order. There is rather
a spate of dialogue but presentation
is not bad.

Wilson Barrett is quite sound as a
"gentleman" crook who bluffs an
unscrupulous night club proprietor
into parting with an I.O.U. he holds
from an ingenuous youth for a
gambling debt.

He also "frames" the same man
for a robbery he had himself com-
mitted.
He falls in love with a singer at

the night club but decides not to get

her mixed up in his unsavoury
affairs.

William Devlin acts well as the
night club proprietor and Marjorie

Peacock is physically attractive as

the heroine.

National Screen Service Limited

and Film Weekly

AN APOLOGY

In our leading article of June 19,

under the heading "Trailing Stu-
pidity," whilst expressing our views
upon trailers generally, we made cer-

tain statements relating to the
trailers of That Girl from Paris and
You Can't Take Money to which
National Screen Service, Ltd., the
producers of the official trailers of

these pictures, have taken excep-
tion.

We have now seen the N.S.S.

trailers for these two films, and we
are quite ready to admit that our
adverse criticism does not apply to

these trailers.

One of " Film Weekly's" reviewers

saw a short advertising film for

You Can't Take Money, at a private

show, but we are informed that this

film has never been shown to the
public and that the only scene trailer

which has been exhibited in the
cinemas is the N.S.A. trailer, which
is of a totally different character.

It has been suggested to us that
the leading article might be taken to

refer to the N.S.S., particularly as

they are the only trailer company
who have the right to use scene
material in their product. We there-

fore take this opportunity of ten-

dering to N.S.S. our sincere apologies
for any wrong impression which
may have been created.

Editor,
"Film Weekly."

RELEASES
FOR THE

PAST TWO MONTHS !

/HAVE resetted many requests to ;

publish Ike films awarded two, three,

and four stars during the past two months.
Readers stale that in some districts they do !

Not see these pictures until long after the
j

actual release date and that such a lust, with •

reference to the dates on which they appeared
j

in Picturegoer, would be helpful. It it !

our aim to make these columns as fully
j

informative and useful to our readerI at
j

possible, so I am publishing every week the £

list suggested in alphabetical order and the I

number of stars awarded in brackets :—
Banjo on My Knee (2) ... May 22 :

Big Broadcast of 1037 (2) ... May 22 i

Black Legion (2) July 17
j

Bold Cavalier (2) July 3
j

Charlie Chan at the Opera (2) ... June 19 :

Crack-Up (2) July 3 i

Come up Smiling (2) June 10 j

Conflict (2) July 17 :

Counterfeit Lady (2) Juh 10 :

Dangerous Number (2) ... May 29 •

Espionage (2) July 10
|

Feather Your Nest (2) July 17 :

Flying Hostess (2) June 10 !

Great OMalley, The (2) ... Jufy 3 \

Green Pastures, The (4) ... Juh 10 :

Hopalong Cassidy Returns (2)... June 5 :

7* a Monastery Garden (2) ... July 3
Lady from Nowhere (2) ... June 26 !

Lady Reporter <2) June 12
;

Love from a Stranger (3) ... June 5 i

Maid of Salem (2) July 17
j

Man of the People (2) June 19 :

Mighty Tundra (2) May 20 !

MM on the Floss, The (2) ... June 5 \

Mind Your Own Bunnell (2)... July 10 |

More Than a Secretary (2) ... May 29 i

Off to the Races (2) July 10 !

Outcast (2) July 3 •

Plainsman, The (3) ... June 26 i

Pluck of the Irish (2) June 10 •

Private Lives ii) {Re-issue) ... June 26 •

Polo Joe (2) ... June 12 •

Racing Lady (2) Juh 17 :

Tainted Money (2) June 6 :

That Girl From Paris (2) ... June 12 j

Three Men on a Horse (2) ... June 12
j

Three Smart Girls (4) May 22 i

Thunder in the City (2) ... June 12 :

Under Cover of Night (2) ... May 22
;

Votee of Scandal (2) May 22 !

Women of Glamour (2) July 10 i

le**""*

THE LADY TENNYSON
has dark hair, grey eyes, a fair skin. "I thought I'd

already found a powder shade that was right for me.
Then I tried Pond's Rachel 2. And it made such a
difference— it gave my skin a clear ivory finish, a loveli-

ness I never knew I had missed. Now I use it always."

IIKE LadyTennyson, thousands
J of women think they have

found the right shade of powder
for them. Yet it is really wrong!

Ifyour skin often looks faded, dull

and old, then you may be among those

thousands. For the wrong shade of
face powder can make your skin look
like that.

Hidden Tints in Skin!

This is the reason why Pond's Face
Powder shades are right where other
powders fail:

—

Until recently all powder shades
were made without a scientific know-
ledge of skin tones. But now Pond's
have analysed the skin of 200 girls to

discover what skin tones give each
type its special beauty. And these

secret tints are blended invisibly in

Pond's Powder shades. That is why
they give your skin a loveliness that

other shades cannot.

There is only one way to find your

right shade— try all five. They are ob-
tainable everywhere at 1/9, if- or 6d.

a box. Or send in the coupon below
and all five shades of Pond's Powder
will be sent to you free.

Natural gives transparency to fair skin.

Rachel I gives pezrliness to fair skin.

Rachel 2 clears and gives an ivory

finish to creamy skin.

Peach warms, gives a lovely blonde
colouring.

Dark Brunette (sun-tan) gives glow-
ing radiance to creamy skin.

Pond's Powder is fine-textured and
has an "expensive" perfume.
* -

AMAZING FACTS were reveal*
when 300 girls were complexion-analyxet
under a colourscope. It showed tba
beautiful blonde skin contains bright blue
that lovely brunette skin contains brilliant

green! With this knowledge Pond's have
blended invisibly in their new powder
shades the exact tints of lovely skin.

CnCCi Pond's Powder. Write your name and address below,
•»•» fc pin a id. stamp 10 this coupon and post in a scaled

envelope to Dept. P *W. Pond's, Perivale, Grecnford. Middlesex,
and we will send you FREE SAMPLES of all five shades of Pond's
Face Powder— Natural, Peach. Dark Brunette (Suntan), Rachel 1

and Rachel 2.

31



PICTUREGOER Weekly

this summer
Let the sun smile on your holiday

!

No more tomorrows of painful

sunburn if your skin is protected

with SKOL SUN LOTION.
SKOL excludes the rays that cause

burning, blistering, peeling, but

allows the health-giving ultra-

violet sunrays to do their benefi-

cent work. SKOL produces a

smooth and healthy tan. Don't

fry your skin with oil or use

messy creams. SKOL is non-oily,

invisible and also an excellent

powder base. Here is a scientific

light-filter preparation, calculated

to keep your skin soft, healthy, cool

throughout the summer months.

TAN WITH SKOL
SKOL

SUN LOTION
is sold by all

leading chemists

and stores l/3,

2/-, 3/6 and 6/6.

Send to the ad-

dress below for

a sample bottle.

Post free - 3d.

SKOL

SKOL
SUN LOTION
(DEPT. AF), 1, ROCHESTER ROW, S.W.I

Ii you haven't bought Skol Sun Lotion

yet and are painfully burnt, gel SKOL

ANTISEPTIC from your chemist. It

will toothe and heal your skin, l/o ft 2/6.

WHAT DO YOU THINK? Letters from our Readers

July 24, 1937

WOMEN STARS ARE GREATER!

Is it the Result of a Conspiracy?

WHAT keeps the female star
greater than the male? Why
have three stars like Garbo,
Dietrich and Crawford a stellar

pull which has that of six male
stars beaten hollow?

Is it because the young men of Manchester
and Memphis clamour for them as their
grandfathers clamoured for their favourite
music-hall belles? This should be the
explanation of the she-star's popularity.
The spectacle of man idealising woman is as
old as the hills, but does this happen here ?

No. It is the woman who demands women
stars, and she who writes them adoring
letters.

Do I, on seeing Gable, rush off to write him
a beautiful letter asking for his photograph ?

No. Yet this is what thousands of women
are doing after seeing Dietrich, etc. Why?
Having tried all sorts of explanations, I have
come at last to this -solemn conclusion—it's

a woman's conspiracy!

—

Douglas G. Mait-
land, 29a Meldon Terrace, Newcastle-upon-
Tyne 6.

{But the male stars don't do so badly in the

matter of fan mail

!

—"Thinker.")

Nudes and Prudes
• I feel very sorry for the young lady who was

so embarrassed by the half-naked negro
women in Sanders of the River.

To my mind they were, in spite of not wearing
brassieres (and what more do most of the chorus
girls wear?), as much more dignified and decent
than many of the film "cuties" that grace the
screen.

If white women would possess the same
naturalness and unselfconsciousness, and if it

would be natural to our civilisation to go naked,
then, why shouldn't they?
But as it is not the case

:
we ought at least to

be grateful that the film gives us the possibility

to see that part of humanity that has kept some
of its natural innocence.

There are many things in the average films far

more indecent, disgusting and demoralising than
a naked black body.

—

(Miss) Herta Gotthelf,

60 Cambridge Terrace, W .2, who is awarded the

first prize of £1 Is I

Crime Doesn't Pay !

• Lines written by a cracksman after seeing

a number of "whodunits" at his local

cinema :

" It's never too late to mend,
And the very numbers tend
To rob the crook of a chance

;

Gone is the thrill and romance
When a lively life of crime
Must so quickly end in time.

Philo Vance and Charlie Chan,
Two who always get their man

;

Perry Mason and his gang
Cause the prison gates to clang

;

Bulldog Drummond breaks all jaws
And some unimportant laws;
Nick Charles, pouring out a drink.

Sends the guilty one to clink

;

Father Brown in paradox
Will reform the wiliest fox

;

The list of 'tecs would fill a book,
Oh, what fool would be a crook !

"

—Alan Thomas, 16 Heol Modoc, Whitchurch,

Cardiff, who is awarded the second prize of 10s. 6d.

Stars and " Colour
"

• The advent of coloured films brings me to the
question of, " What is colour going to do to

our stars ?

"

For those of the stars who film better in it

than they did in black and white, let's have
colour. But for those of our "favourites" who
do not film well in colour, what then ?

We lost some of our favourites of the silent

pictures when the talkies came in, and none of us
wishes the same thing to happen again with the
advent of colour.

So please Hollywood, "on with colour," if our
"favourites" who don't film well in it are kept
as they are, and "down with colour" if it means
depriving us of our favourite stars and their
talent, simply because they do not film well in
colour.

—

-(Miss) Daisy V. Burry, 54 Dunard
Street, Glasgow, N.W.

(In time to come, the make-up experts will find
the right "colour make-up" for every player—
" Thinker ")

" Inspired " Praise

# With the advent of Romeo and fuliet, a new
and sinister form of trailer has swum into my

ken.
' It introduced Clark Gable saying Romeo and
fuliet was Miss Shearer's finest picture.

Next, Nelson Eddy, who compared Miss
Shearer's voice to a symphony of some sort.

Then, May Robson, who, during her fifty-three

years on the stage, had never seen a lovelier

"Juliet" than Miss Shearer's.

Luise Rainer, rolling her eyes heavenward,
paid her little tribute.

Barrymore Bros., at the dinner-table, Lionel
as spokesman, gave their seal of approval.

Jim Tully—looking like something that had
battled with a hayrick and come off worst—said

his say; Anita Loos was also quoted.
Now, is it a coincidence that all these people

were employees and stars of Metro Goldwyn ?

I sincerely hope this practice won't spread;
imagine listening to Donald Duck's quacked
praise of some new film !

—

David Morgan,
47 Cwmcelyn Road, Blaina, Mon.

(This kind of thing probably impresses a large

number of picturegoers—"Thinker.")

Village Films

# I'm all against British village life being
filmed. Whilst the opportunities given for

showing us beautiful scenery are tremendous, the

fact still remains that " Bai gum " and haystacks
cannot compete with Hollywood's slick wise-

cracks and gangsters' hide-outs.

British films want speeding up. The peram-
bulations of the village doctor and the ringing

bells of the village church will apply the brake
instead of touching the accelerator.

The promise that we shall be given more
opportunities for seeing rural Britain in British

films may send a small minority into ecstacies,

but I think that the majority of us will still dive

into the cinema which offers us that laughter-

raising, spine-tickling, big-town fare.

—

-E. A.
Humphreys, 2/18 Brougham Street, Lozells,

Birmingham 19.

(It's possible to make an exciting film in the most

rural surroundings, as Alfred Hitchcock has

proved—" Thinker,")

Why Not Applaud
• " Theatres and music-halls receive applause,"

writes Mr. N. E. Lord in a recent letter,

" why not cinemas ?
"

For many years Lady Nightshade and I have
been conducting a campaign, urging members of

the great British public to applaud their favourite

cinemas.
Next Saturday night, for instance, there will

be a grand mass demonstration at 7.30 p.m.

outside the Enormous, Little Jellaby. Deck-
chairs will, as usual, be provided, although
members of the public are advised not to park
them between the tram-lines.

On the word "Go" (from Lady Nightshade)
(Continued on page 34)
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IT'S THE 'NATURAL'

GIRLS WHO ATTRACT
MEN WITH SERIOUS

INTENTIONS

Get the

wish of

your heart

Cheap, made-up faces make men run a mile when
they're looking for someone to make a home with. The
marrying kind of men like ' natural ' looking girls.

Only Outdoor Girl face powder can give you the natural

aid of olive oil : no need for constant making up —
re-powdering. It clings and clings and gives your skin a

natural youthful freshness — prevents the drying up of

natural skin oils.

MONEY BACK OFFER— You're the JUDGE !

Go out NOW and buy the Ad. box of Outdoor Girl OUvo Oil Face Powder.

Try it out thoroughly. Then if you are not comylelelt tatiified that ALL
WE CLJIM FOR IT IS TRUE nnJ the box lo Crystal Product! Ltd.,

ft. City Road, London, E.C.I and WE IfILL SEND YOU BJCK
YOVR MONEY.

Outdoor Girl
Olive Oil FACE POWDER

OUVE OIL IS NATURE'S GIFT TO BEAUTY

Alt your bcatity-atds should have the Olive
Oil thai naturally protects and revive* the

suppleness ot your skin. So for your com-
plete make-up and colour harmony use the

other Outdoor Girl beauty products—
including :

LIPSTICK od, i/- and 2/6

ROUGH fid. and i/-

4-PURPOSE CREAM ... 6d. and 2/6

1
New ' Veet ' ends all unwanted
hair in 3 minutes without
trouble, mess or bother.

New ' Veet' leaves the skin soft,

smooth and white without trace

of ugly stubble.

New ' Veet ' is a dainty white
cream — sweetly scented and
pleasant to use.

New ' Veet' avoids coarse re-

growth—unlike the razor which
only makes the hair grow, faster

and thicker. 6d. and l/3d.

A smooth, youthful

complexion makes a

woman irresistible

READ HOW ICILMA SAVED MARGARETS ROMANCE

SILL'S TAKEN / SHE HAS A
jane out (perfect ICILMA

AGAIN. WHY IS) COMPLEXION,

HE SO KEEN. MAH6ARET, THAT

ON HER 7
J ALWAYS

APPEALS

TO MEN

ISN'T IT ICIIMA/ YtS MADAM -

CREAM THAT (ALGERIAN SPRING

CONTAINS S0ME)WATER.IT$ AUGHT.

MARVELLOUS (FOAMy CREAM TOO.

BEAUTIFYING^ ABSOLUTELY

INGRIDIENT>\.{
[
lyNON-GRlASY

BILL, THAT'S (VERY J AND I'M

NIGHT NEXT /GOING TO BOOR.

WEEK YOU'VE ) YOU UP FOR

THE REST Of

/VA YOUR LIFE.

BOOKED.

— AND HER LOVELY SKIN
WON HIM BACK

ICILMA SAMPLE BOX
Three trial tubes of Icilma Creams
and trial packet of Dry Shampoo.
Write to Icilma (Dept. T.45 ),

39 Kinu's Road, London, N.W.I,"
and send 3d in stamps. ( Your
envelope should be sealed and bear a
1 Id stamp.)

This offer does ml apply in I.F.S.

ICC 59-54

PICTUREGOER Weekly

Make This

Famous
10 Day
Test..!

. . . that has Shown
Thousands how to
Build up New Red-
Blooded Strength

—

New Energy and
ADD EXTRA lbs.

—

or no Cost

!

Don't tie discouraged If you are
weak, skinny, tired-nut, sickly

—

unable to gain an ounce of flesh
or strength, no matter what you
eat. Doctors now know that the
I m It fs not with the amount of
food you eat. Tour dally diet
may contain enough potential
nourishment of many kinds, but
unless it contains the essential
Minerals, Vitamins and Food
Iodine—your system Is unable
to extract full nourishment from
the food you eat. The result is

you are eating enough good food
to satisfy your appetite and still

not able to gain weight or
strength. You not only remain
skinny—but you often suffer
from rheumatism, goitre, mal-
nutrition, faulty metabolism, con-
stipation or gastritis.

In * Vikelp,' the amazing
mineral concentrate from the
Pacific Ocean, you get all the

12 Minerals, so essential to the
normal chemical processes of the
body—such as assimilable iron,
copper, manganese, calcium, phot
phorns, potassium and magnes-
ium etc.. In their naturally occur- * 1

ring form. Each contributes to the supply of vital minerals needed for
digestion and assimilation. Added to this * Vikelp ' contains all the six

vitally important Vitamins A, Bl. B2, C,
D and B as well as natural Iodine (not to
be confused with ordinary liquid chemical
iodine). All these are absolutely essential
to the proper functioning of the glands,
liver and blood. Only in "VIKELP"
and in no other food or medicine, will you
find ALL these substances in their
natural state

—

without drug*.

Thousands Who have
Made This 10 Days
Test Find "Vikelp" . .

.

1. Improves Appetite.
2. Adds extra pounds of

good solid flesh.

3. Improves digestion.
4. Banishes ordinary de-

ficiency ailments such
as gastritis, rheurra-
tism, and constipation.

5. Brings sounder sleep.

6. Gives new strength,
energy and endurance.

7. Clears up bad skin.

MAKE THIS SIMPLE NO-COST TEST
Even If you are skinny, weak, rua down

,

nervous, can't sleep and if even the best
foods fail to build up your weight,
strength and energy, try * Vikelp *

Tablets for 10 days. If you don't feel
better, sleep better, eat better, have
stronger nerves and add extra pounds of
good solid flesh the flrs*. 10 days, the
trlallsfree. Your own doctorwillapprove
Obtainable everywhere.this way. * Vikelp * costs but little.

SPECIAL FREE OFFER :

Write to-day for fascinating instructive 50-page book on How to Add Weight
Quickly, Build Strength, Energy, Strong Nerves and Rich Red Blood. Mineral
Contents of Pood and their effects on human bodv. New facts about
MINERALS, IODINE and VITAMINS. Standard weight and measurement
charts. Dally menus for weight building. Absolutely free. No obligation.
Health Products Laboratories, Ltd., Dept. P 7/4, 10 Henrietta Street, Caven-
dish Square, London, W.l.

VIOLP
6038b

Health *w
Body Building

BITING
NEW

NAILSNEXT
WEEK I

Free booklet tent under plain
sealed cover explains how you can easily,
secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send Hd. stamp for postage
FILTEX LTD. (Dept. P.), 31, The Broadway,

Crouch End, London, N.8.

FOR GREY HAIR

SHADEI N E
Is safe, sure and simple to use ; one liquid ;

nothing injurious; permanent and washable ; 40
years* reputation ; sold in all natural tints : state

colour. See Medical Certificate enclosed.

AT ALL CHEMISTSSmall bottle 8d.,pr>st lOd.

;

1/4 size post 1/6; 2/6. post or ShadeiDS Co., Dept. A.. 49 ChurchSeld Road.
2/9 ; 3/9, post 4/3. Acton, W.3.
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Deep Waves..

You'll be thrilled, too, with the sleek shining
waves which can be produced with the aid of
Amami Wave Set. You'll be amazed at how
easily you can do diem yourself. Dampen the
hair first, then apply Amami Wave Set—

a

little patience and time and you're all set for
busy days and gala evenings.

Firm Curls .

.

These bewitching little curls are simple, too
—with Amami Wave Set and lots of hairpins
—and what a difference they make to your
looks. An instruction leaflet is included with
every bottle.

Set at Home

WAVE SET 6d. & 1'3
TWO VARIETIES

THE ORIGINAL GREEN THE NEW SPIRITOUS
LOTION LOTION

the stand-by ofhundreds for naturally curly or
of thousands of girls. fine hair.

rmydi
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WHO'S WHO
Benita Hume
• Has made rather a speciality of playing

"catty" society women since she went to
Hollywood, but made her screen name as a
heroine in British pictures—and a very lovely
one at that. Benita was born in London on
October 14, 1906, but was educated at the
Clifton High School, Bristol, from which she
went to the Royal Academy of Dramatic Art.
She made her stage d^but in a walking-on part

in London Life at Drury Lane in 1925. Successes
in the silent Easy Virtue and The Constant Nymph
established her as a screen favourite and
between the arrival of talkies and 1933 when she
went to America she was one of the stalwarts of
British films.

Her latest pictures are : Suzy. Moonlight
Murder. Tarzan Escapes, Rainbow on the River
and The Last of Mrs. Ckeyney.

Benita is 5 ft. 5 in. tall and has dark hair and
brown eyes.

Ian Hunter
• Was born in Capetown on June 13, 1900. but

has so far found no reason to regard the
birth-date as unlucky. He was educated in South
Africa and at Aldenham School. Radlett. Herts.

In 1917 he joined the Army and served in
France. On Ins discharge he decided to follow
the example of his brothers and took up a
theatrical career, in which he was given his first

opportunity by Basil Dean.
He appeared in a number of London successes

before making his first film in 1928 (it was
The Ring). Picturegoer hailed him as a screen
"find," but he was largely neglected by the
studios until Hollywood snapped him up two
years ago. Now he is one of the most popular
leading men in the film capital. So far this year

Hunter has appeared in Stolen Holiday and
Call It a Day. The actor is 6 ft. 1% in. tall, and
has brown hair and grey eyes.

Marsha Hunt
• Broke into pictures via the photographer's

model route and confesses that she had a
Hollywood career in mind ever since she can.
remember.
Marsha was born in Chicago on October 17,

1907. was educated in New York, but got a job
posing for photographers before she had finished

school.

Visiting an uncle in Hollywood in 1935, she
was offered a screen test and a contract followed.

The actress made her first screen bow in The
Virginia Judge and has since appeared in Desert
Gold, Hollywood Boulevard, The Arizona Raiders,
The Accusing Finger, Easy to Take, College

Holiday and Murder Goes to College.

Marsha Hunt is a brunette, with dark blue
eyes.

Martita Hunt
# Came to films as one of the best-known

character actresses on the West End sta^e,

and in the last four years has become one of he
best-known character actresses on the British

screen. Martita Hunt (no relation to the firm

next door) was born in the Argentine on
January 30. 1900. After attending school in

Eastbourne, she studied for the stage under
Genevieve Ward and Lady Benson, making her
first professional appearance with the Liverpool
Repertory Company in 1921.

The actress made her screen d£but in Service

For Ladies in 1933, and immediately established

herself as a discovery. Recent pictures : The
Mill on the Floss, Good Morning, Boys and
Farewell Again.

What Do You Think? Contd.

the cinema will be given three cheers, a hooray,
two huzzahs and. if time permits, half a dozen
heils.

Whilst on holiday in the provinces last week
Lady Nightshade asked a hay, straw and corn
merchant on her right (during the advertisement
slides) why cinemas were not applauded in his

district.
" Because," he replied simply, removing a

flake of plaster from his eye, "they would fall

down."
And that's that . Charles Causley. 23 Tredydan

Road, Laiincestem, Cornwall.
(Well, its good to have that matter settled—

" Thinker.")

Pests

• I have read many articles on your page,
complaining about the comforts of cinemas

but none about cinema louts.

I think it's about time these people, generally
lads from sixteen to eighteen years of age, were
stopped.
On Sunday nights they usually get about,

when there is only one programme. While they
are waiting for the film to start, they start

fighting and shouting, annoying the more
peaceful ones. Another favourite pastime is

throwing empty ice-cream cartons at other
people.

Even while the film is showing, these louts

can't keep quiet; if a star makes a certain

remark on the screen, they comment rudely

upon it, forgetting where they are.

Can't managers rid the cinema of these pests ?—A. J. Hughes. 8 HiUhouse Road South, Stone.

Nr. Dartford. Kent.
{Ifs sometimes difficult to distinguish between

hooliganism and high spirits.—"Thinker ")

Those Summer Programmes
# Now that the summer is here we poor

picturegoers who remain faithful to the

cinema in spite of the hot ( ?) weather, have to

put up with the annual season of very indifferent

films which are released from now until September.
When we complain, the reason given is that

because of the fall in the number of patrons, the
cinemas cannot afford to show first-class films.

The manager of one of our local cinemas
appeared to solve this problem last week.
Having been thoroughly bored with two films

which were nothing more than rubbish (the best

of that week's releases) at one cinema, I actually

saw a queue outside another. The following day
I went there to see The Ghost Goes West and
Clive of India—both old films, I know, but how
I enjoyed them I

Surely here is the answer to that much
debated question of summer programmes.

—

Barbara J. Brodie. 25 Wandle Road. Morden,
Surrey.

(A very sound idea—"Thinker.")

Picking Winners
# The greatest film of all time—what ? Is it

impossible to find a film that stands out as

the best ever created ?

Personally, I quote Crime Without Passion

because of superb technique, unusual histrionics

from a well-chosen cast, and a tempo that swept

one to the smashing climax.

Smtltng Through was the sweetest romance.

King of Jazz the finest musical. All Quiet stands

alone as a war film and Modem Times was the

best comedy.
I see probably 250 films a year, yet all these

are playing second fiddle to the ones I quote.

—

Inman Race, 46 Southey Crescent, Sheffield.

(Is your list the same ?—"Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker."

"The Picturegoer Weekly." Martlett

House. Martlett Court. Bow Street. W.C 2.
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CORK TIPPED
CIGAR EXT E S
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TAW
without
TEARS
Sunbathe

freely,

fear of

fort, protected by NURONA.^

GIVES INSTANT RELIEF
TO SUNRURNED SKIN
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jTZ SUM TAN CREAM" Mia (TMH i llliaa l M
Abo NURONA Sun Tan Cream without colour.
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"

* * *** * **********************

Accept this

Special Offer of

BEAUTY
BOX

case of Erasmic's
reparations packed in

the Emmie Beauty Bos Vi
famous Beauty

Cream,Complexion Powder and Peerless
Soap .... will be sent for od. in stamps
Write to Dept. T.26, The Erasmic Co.,
L»d_, Warrington, Lanes. Envelope
'"-t lid. stamp should be sealed. Say
bethel you prefer Rachel or Natural

(.Vot mpplicmUr to I-F.S.)

************ * ** * ******** * ***

Proud of her teeth . •

but shes beginning to

wear them away
Nobody's told her parents that some pastes and powders

dean because they're abrasive. In fact there are dentifrices

so abrasive that dentists can tell at a glance what you've been
using. If you use them regularly they're bound to wear
away that thin film of enamel which is Nature's only pro-
tection against decay.

It's quite simple to tell whether your present tooth paste
is safe. Compare it with one which dentists recognise as
the finest and smoothest of all—Odot. Get a tube of Odol
to-day (or send the coupon below for a sample tube free).

Put them both to the Bite Test. Grind a little between your
front teeth. If your present one seems to have the least

sign of grittiness, don't take chances any longer.

It is just because it is so safe that dentists recommend
Odol.

Odol can be obtained as Tooth Paste or Solid Dentifrice.
There it alto Odol Mouthwash and Odol Denture Ponder.

I SafllfJe tusw. Past this coupon
envelope (id. stamp) to Cranbux, Ltd. (Dept. P.13). |
Norwich, for a free tube of Odol.

Tkf mppUt, tm at. grtmiM ami S. InW.

Name I

Address ...

Beauty from the top of your head to the tip ol

your toes ! Just crumble a ' Reudel ' Cube into

your bath and your skin will be as soft and
fragrant as a delicately scented rose petal.

For a ' Reudel ' Cube in your bath supercharges

it with beautifying and invigorating oxygen.
Cleanses every tiny pore in your skin and
leaves it radiantly lovely. Try a ' Reudel'
Cube in your bath to-night, and make it a real

beauty bath. There are three perfumes to choose

from— Original, Lavender and the new Pine.

REUDEL
t±<ctk tube*) Ti*

A BOX OP SIX I
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She

repelled

him

a month

ago-

But she uses Odo-ro-no now I

NO girl can hope to be wholly attractive to a man if she's

careless about underarm perspiration. It does offend. That's

why sensible, civilised women are nowadays making the use

of Odo-ro-no as much a part of their regular toilet routine

as cleaning their teeth.

Guards freshness—saves clothes

Perspiration is sure to ruin your clothes, too— one evening

in a hot dance-place may spoil a dress completely, unless

you use Odo-ro-no. Save your clothes— and save yourself,

too. #

Make sure j><?« are free from the taint of perspiration ! Don't

expect friends to tell you . . . don't count on detecting it

yourself. Use Odo-ro-no regularly.

Odo-ro-no, being a physician's formula, is recognised as a

safe, dependable preparation that both checks and de-

odorises perspiration. 4

ODO-RO-NO
Prevents underarm

THERE ARE i KINDS OF ODO-RO-NO

i. instant (or 'dear') Odo-ro-no gives protection for

two to three days,

z. regular (or 'red') Odo-ro-no is stronger. One
application keeps you free from perspiration for a

week.

* Try both kinds of Odo-ro-no. Send 3d. in

stamps for trial bottles of both Instant (clear) and

Regular (red) Odo-ro-no. Use Coupon.

perspiration

and saves dresses

Northam Warren Ltd. (Dept. D.2104I,

215 Blackfriars Road, London, S.E.I

Name

Address »

LET GEORGE DO IT!
J. S. (Boston).—Copies of the Picture-

goer containing The Great Ziegfeld supple-
ment can be obtained from the Publishing
Dept., 6 Catharine Street, London, W.C2
tor 3d. each, post free.

T. N. T. (Birmingham).—(1) Music in
One Night of Love :

" Cheri Beri Bim,"
sung in cafe scene; " Lecia Sextet," sung in
Grace Moore's flat. Excerpt from
Traviata," sung in the balcony scene, and
One Night of Love." (2) Grace Moore's

latest film is When You're In Love with Cary
Grant and she is to make The Sound of Your
Voice with Melvyn Douglas.

Broncho (Brockley).—Dracula's Daughter
was made by Universal Films, America.
(2) Evelyn Dall, b. New York, she has blonde
hair and blue eyes. In Oct., 1934, she came
over with the Felix Ferry Cabaret to Gros-
venor House, London, and while there she
met Ambrose. She returned to New York
and played at the Guild Theatre in Parade
and made one or two shorts for Warner
Bros, and then received a wire from Ambrose
offering her a contract with his band. Films :

Soft Lights andlSweet Music and Catling All
Stars.

Regular Reader (Kent).—Music in
The Big Broadcast of 1936 :

" I Wished On
the Moon, '

'
" Why Stars Come Out at

Night,"" Why Dream,"" Double Trouble, '

'

" It's the Animal in Me," and " Ruben-
stein's Melody in F." Big Broadcast of 1937 :

"Here's Love in Your Eye," "Night in
Manhattan," " You Came to My Rescue,"
" I'm Talking Through My Heart," " La
Bomba," " It Don't Make Sense," " Come
and See Me To-morrow '

' ; Leopold Stokow-
ski and his Philadelphia orchestra of 110
musicians played " Fugue in G. Minor '

'

and a chorale prelude based on the Martin
Luther hymn, " A Mighty Fortress is Our
God." Both were originally written for the
organ and both were orchestrated by Stokow-
ski. Broadway Melody (old) :

" Broadway
Melody," "You Were Meant for Me,"
Wedding of the Painted Doll." Broadway

Melody of 1936 :
" On a Sunday Afternoon,"

" You Are My Lucky Star," " Sing Before
Breakfast," " I've Got a Feeling You're
Foolin'."

T. E. O. M. (S.W.I 6).—Addresses as
follows : Jack Holt, Noah Beery, Cesar
Romeio, and Ricardo Cortez, Universal;
Warner Oland, Twentieth Century-Fox;
Gene Raymond, Radio; Jack Oakie, Akim
Tamiroff, Lloyd Nolan, Kent Taylor,
Richard Cromwell, Paramount; Chester
Morris Richard Dix, Columbia; Ronald
Colman, Jack La Rue and David Niven,
United Artists; Basil Rathbone, Johnny
Weissmuller, Metro-Goldwyn-Mayer ; Errol
Flynn and Claude Rains, Warner Bros. A
letter to America costs 1 id. , but an English
stamp is no use for a reply. You must obtain
a postal order from your local post office
for the required amount for the return postage
and enclose it with your letter.

New Reader.—The Westerner was made
by Columbia Films.directed by David Selman,
certificate " U," released Dec. 14, 1936 and
the chief players were Tim McCoy, Marion
Shilling, Joseph Sauers and Hooper Atchley.

A Fan.—(1) Ken Maynard's films since
1933 : Between Fighting Men, Phantom
Thunderbolt, Fiddlin' Bucharoo, Tombstone
Canyon, The Lone Avenger, The Trail
Drive, Flying Fury, Guns of Justice. Wheels
of Destiny, Honour of the Range, Doomed to

Die, In Old Sante Fe, Smoking Guns, Mystery
Mountain, Heir To Trouble, Western Courage,
What Price Beauty. Hoot Gibson's films
since 193S : Powdersmoke Range, Rainbow's
End, Sunset Range, Frontier Justice, The Last
Outlaw, Stoifty. Cavalcade of the West. Rex
Lease's films since 1935 : Inside Information,
Lightning Bill Carson, Roaring Guns, The
Man From Guntown, The Clutching Hand,
Cavalcade of the West, Ten Laps to Go,
Fury Below.

Philip Reed Fan (Oxford).—(1) Centre
spread of Three Smart Girls, published

Feb. 13, 1937. Story of the film, Mar. 27,
1937, and supplement of Romeo and Juliet,
Mar. 27, 1927. (2) Latest films and com-
panies : Patric Knowles, Irish For Luck for
Warner Bros.; Philip Reed, Luckiest Girl
in the World, Universal; Robert Taylor,
This it My Affair for Twentieth Century-
Fox; Richard Cromwell, The Road Back
for Universal ; Sebastian Shaw, The Squeaker
for London Films; Deanna Durbin, One
Hundred Men and a Girl for Universal;
Randolph Scott. High, Wide and Handsome
for Paramount ; Gene Raymond, Three
On a Latch Key for Radio; Ginger Rogers,
Shall We Dance for Radio; Barbara Stan-
wyck, Stella Dallas for United Artists;
Leslie Howard, It's Love I'm After for
Warner Bros. ; Norma Shearer, not
working at moment, scheduled for Marie
Antoinette and Pride and Prejudice for
Metro-Goldwyn-Mayer

; Hugh Williams,
Perfect Crime for Warner Bros. (British).

Hilda and Gwen (Kent).—The film
which you mention in which Gary Cooper
and June Collyer appeared together was A
Man From Wyoming.
Clark Gable Crazy.—(1) Clark Gable's

films and leading ladies : The Easiest Way,
Constance Bennett; Dance Fools Dance,
Joan Crawford; The Secret Six, Jean Harlow;
The Painted Desert, Helen Twelvetrees;
The Finger Points, Fay Wray; A Free Soul,
Norma Shearer; The Rise of Helga, Greta
Garbo; Night Nurse, Barbara Stanwyck;
Sporting Blood, Madge Evans; Hell Divers,
Dorothy Jordan; Possessed, Joan Crawford;
Polly of the Circus Marion Davies; Strange
Interval, Norma Shearer; No Man of Her
Own, Carole Lombard; Hold Your Man
and Red Dust, Jean Harlow; Night Flight,
Myrna Loy and Helen Hayes

;
Dancing Lady,

Joan Crawford; The White Sister, Helen
Hayes; It Happened One Night, Claudette
Colbert; Men In White and Manhattan
Melodrama, Myrna Loy; Chained and For-
saking All Others, Joan Crawford; After
Office Hours, Constance Bennett ; The Call of
the Wild, I.oretta Young; China Seas, Jean
Harlow; Wife versus Secretary, Myrna Loy
and Jean Harlow; Mutiny On the Bounty,
Mamo; Cain and Mabel, Marion Davies;
San Francisco, Jeanette MacDonald; Love
On the Run, Joan Crawford; Parncll, Myrna
Loy. (2) George Raft, mar. Grace Mul-
rooney (sep.). Latest films ; Souls at Sea
and scheduled for You and Me.

G. R. (London).—(1) You can obtain a

photograph of Hugh Williams from the
Postcard Salon, 85 Long Acre, London,
W.C.2, for 3d. each, 2/6d. a dozen. (2) Yes,
Gene Raymond and the other actors who
formed the band in That Girl From Paris

played the various instruments themselves.

(3) Mischa Auer, born Leningrad, Nov. 17,

1905, he is 6 ft. 2 in. tall and has brown hair

and eyes, he is married and has a son.

(4) John Miljan, b. Nov. 9, 1899.

P. F. C. (Kent).—Write to Lili Palmer,
co Gainsborough Studios. Jean Rogers,
co Universal. Jean Gillie and Patricia

Milliard, c/o Herbert Wilcox Productions.

Simone Fan (Durham).—Yes, Simone
Simon has been taken out of the cast of
Danger—Love at Work and Ann Sothem has

taken her place. Simone was b. Marseilles,

France, April 23, 1914, she is 5 ft. 3 in. tall,

weighs 114 lb. and has brown hair and blue

eyes. Her American films include: Girls'

Dormitory and Ladies in Love. She is at

present on holiday in France and no future

pictures have been announced for her.

Owing to limited space and the enormous

number of letters received from readers each

week, the only queries onswered on this page

will be those of general interest to all fans. In

future, if you "ant casts of films, release dates

or stars' addresses, please send a stamped

addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly, Martlett

House, Martlett Court, Bow Street. London,

W.C.2.

FAN CLUB NOTICES

1 also larger and smaller si/os

Both bottles carry, attached to (he
stopper, a convenient sponge 'appli-
cator.'

Will readers please note that the new
address for The Boris Karloff Club is now
109 Albert Road, South Norwood, S.E.25.

All interested should write to Kathleen F.

Nap, The Hon. Secretary, at that address
for full particulars, etc.

Will any readers who are interested in

Craig Reynolds or autograph collecting

write to Billie Lloyd, Albermarle Hotel,

Marine Parade, Brighton, for full details of
a club run for this star with his permission
and also for The Autograph Hunter's
ASSOCIATION which aims to help members
to get the personal signatures of the stars.

A Farewell Party was given for Mr. Leslie
Banks, prior to his departure for America,
by the Federated British Film and Stage
Club at their premises on Friday, June 25.

Gibb McLaughlin, the vice-president of the
Club, Romilly Lunge and I .an. 1 Fairfax
were among the guests present. This
Sherry Party was the first of many Sherry
Party Dances to be given by this Club, and
the next will be held on July 23. Tickets
are 2s. 6d. each. At each Party a famous star

will be present, but the name of the actor

or actress will not be given until the night

of the Party. Full particulars of the Events
and Dances given by this Club can be
obtained from the Secretary, Miss Kathleen
Costello, 161 Vauxhall Bridge Road, S.W.I,
or from 32 Amesbury Avenue, S.W.2.

It is advisable to enclose stumped
addressed envelopes with your letters to

Fan Clubs to ensure a reply.

\No. 322 (New Series) Vol. 7.

July 24, 1937.

[Edit. Offices : Martlett House.
i Martlett Court, Bow St., W.C.2.

\Advt. Offices : 57 Long Acre, W.C.2.
Telephone : Temple Bar 2468.

Telegrams : Picturegoer, Southern-
wood, Rand, London.

ON SALE EVERY THURSDAY, 2d.
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Which is YOUR hand ?

No need to apologise for broken

nails and ragged cuticle. You can

keep your fingernails lovelier than

ever with Cutex Nail Beautifier. It

relieves Brittle Nails by restoring

natural oils . . . Loosens and re-

moves cuticle without cutting . . .

Leaves a sheen on the nails that

heightens the lustre of liquid polish.

. . . Quickly cleans andwhitens the nail

tips. Hold your fingers downwards
while you apply Nail

Beautifier and note

how the soil flows

from under nail tips.

Your favourite shop

has Cutex Beautifier

at 1/6, including a

special applicator.

CUTEX

New Soapless Shampoo makes Dull
"Seaside Hair" Sparkle with Highlights

Shampooed the

amazing new i

Drene way

"Seaside Hair "—summer liair— is your holiday kill-joy. You fret because you cannot get

sufficient lather from soap shampoos when you try to wash the salt, sand and perspiration

from your hair. What's worse, you'll find the soap combines with the minerals in the water

to form a gummy, unrinsable " lime-scum" that clings to every hair. But hot sun and salty

winds hold no terrors for the girl who uses Drene, the wonderful new liquid soapless shampoo.
All through the Summer weather, her hair stays soft and lustrous, sparkling with highlights.

DRENE FOR EVERY SHADE OF HAIRDRENE REMOVES " LIME-SCUM"
Drene, the brand-new liquid shampoo is not soap,

therefore cannot form that beauty-clouding
"lime-scum." Instead, Drene leaves your hair

absolutely clean, frees it from all limc-tilm. dust,

perspiration, dandruff and salt particles. Drene
reveals for the first time the natural beauty of

your hair after just one shampoo.

GIVES 5 TIMES MORE LATHER THAN SOAP
— NO MIXING— CLEAR WATER RINSING

There's no messy mixing to be done with Drene.
Simply wet your hair thoroughly, pour a little

Drene into the palm of the hand, rub briskly . .

.

and up comes a rich, billowy, foaming lather.

Whether the water is hard or soft, fresh or salt,

hot or cold, Drene gives 5 times more lather than
soap. One quick lathering, clear water rinsing

and there you are ! Drene leaves your hair

absolutely clean, bright and lovely, shimmering
and soft in spite of wind and weather. And no
bothersome vinegar or other special after-rinses

are necessary.

Drene brings this miracle of loveliness with com-
plete safety to every type and shade of hair, even
dyed and bleached hair. You'll be delighted, too,

to see how much easier your hair is to set, how
much longer "perms" last.

BUY DRENE AT ALL CHEMISTS AND DEPT.
STORES, INCLUDING BOOTS, TIMOTHY
WHITES AND TAYLORS, WOOLWORTHS

The Gd Week-end Sizegivesatleasttwogenerous
shampoos, but you'll find it even more economical
to buy the 1 0 Economy Size giving 10-12 sham-
poos. But best ol all—the 2/6 Family Size gives
two dozen shampoos or more !

..DRENE SAMPLE OFFER
Ltd.. Dept. D.N.17, Queen's Lane.To Thos. Hedley 4 Co.

Xewcastle-on-Tyne.

Please send nje full-size trial bottle of Drene containing 2 fall

shampoos. 1 enclose 3d. in stamps to cover postage and packing.

NAME

ADDRESS .

WilliamPowell asks—
WHAT are the perfect wife's qualifications? What

makes her the sort of girl that makes husbands want
to get home from business as quickly as they can ? Girls !

William Powell—the man who knows—gives you a list of
the qualifications in "THE PICTUREGOER SUMMER
ANNUAL "—now on sale everywhere. It's a test of no fewer
than 50 vital questions. You'll be fascinated, intrigued,
but you've got to answer "yes" or " no" to Bill Powell's
questions and give yourself the correct number of marks for
each one (no cheating !). If you score between 465 and 500
marks you're THE PERFECT WIFE.

And now for just a few more of the host of fine features in
the 100 big pages of " PICTUREGOER SUMMER ANNUAL "

—over TWENTY full-page Art Plate portraits of your very own
players—scores and scores of the most wonderful photographs—absorbing stories, intimate film secrets, gossip hot from the
" set "—new and exciting clothes—and many fascinating articles

by the stars themselves !
" I Was a Sap Until I Married !

"

confesses Joel McCrea. . . . Read how a woman changed the
whole future and character of this favourite star !

" What I

Shall Tell My Son," by Joan Blondell. . . . Learn in Joan's own
wise words just WHY she expects women to make or break him !

Then, " I'll Never Dance with Astaire !
" cries Eleanor Powell

. . a startling statement—but Eleanor gives startling reasons !

You simply must not miss the
"PICTUREGOERSUMMER ANNUAL."

It's the most wonderful film thrill of the
year—and only 6d. Copies are being snapped
up by film lovers all over the country. Go to

your newsagent or nearest bookstall AT
ONCE, otherwise you may be too late.

PICTUREGOER SUMMER ANNUAE
100 BIG PAGES FOR SIXPENCE ON SALE EVERYWHERE
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Spring in your step

the whole year roun

d

witktke Ccn^lM*iCes

Carillon

We none of us leave home these days,

even to go shopping, without our powder

and lipstick. They're as essential as shoes

and stockings. Why, then, do we deny our-

selves the stimulating effect of a touch of

perfume? The right perfume gives you a

poise and confidence that carries you with a

swing right through the day. And Carillon

is the right perfume for every occasion.

Carillon wakes up your gayest, most

enchanting self, brings out all your wit and

sparkle. And Carillon stays fresh and

stimulating— doesn't grow stale. • It is just

as delicately, adorably fragrant hours after

you first applied it. And you need so little

that a bottle of Carillon will last you for

weeks and weeks. Such an inexpensive

pleasure. 1 /6, 3/-, 5/6, and other sizes.

ATKINSONS

THE PERFUME THAT STAYS FRESH

LEAVE IT TO ANNE

ACP
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ARE you a good traveller?

Do you arrive at your
journey's end well turned
out, with an appearance

that commands the attention of the
first porter you hail ; or do you step

off the train with wispy hair, a smut
on your nose, and a general feeling

of inferiority ?

Does it just happen that the smart
traveller is bora that way, or does
she take steps to ensure it ? If you
take notice of that fairly capacious
travelling hand-bag which she is

carrying, you will find that she is

well prepared for her journey.

Suppose we look over her equip-
ment. This journey we are con-
sidering has meant a night on the
train as well as some extra hours of

daylight travelling. In the bottom
of the bag are the folding slippers

that not only give comfort, but
ensure that her shoes next morning
are shining bright, instead of being
covered with dust.

Next she packed a large but very
light bandanna handkerchief.

For the night she arranged this quite

becomingly around her head like

a Southern Mammy. She looked
very attractive that way, it was far

more comfortable than a hat, it

kept the dust from her hair, and it

preserved her set when she got a bit

restless towards dawn.

This girl is justly proud of her
hands. She didn't mean them to
get train grimed and neither did she
mean to split her finger nails on the
locks of her suit cases in the hurry
through the customs' shed. So she
packed a large size pair of soft wash
leather gloves. They pull on and off

in a trice, if needs be, and they are

so soft that she can do all that is

needed of her in handling keys and
locks without removing them.

Of course, the water in the train

lavatory declined to a mere trickle

by the time morning came—as it

always does on long distance trains.

But that didn't worry our traveller.

She was prepared to make up for these

deficiencies. She had a small tube of

shaving soap. This is excellent for

travelling, for it takes up so little room
in the handbag, is never wet and messy,
and lathers easily in the smallest

quantity of water.

With this goes a small packet of

paper towels. They are extra absorbent
and they can be thrown away after use.

They also act as paper tissues for

removing cleansing cream.

Never omit a small tube of cleansing

cream on a long journey. It is an
absolute necessity to remove the deep
dust and grime that settles on the skin

during travelling.

For day use on the train our friend

has invested in a packet of small
cleansing wafers. They may be bought
in handbag size for 6d. They are rather
wonderful these cleansers. Soft circles,

not much larger than a two shilling

piece, fragrantly perfumed with eau de
Cologne, they free the hands and face

from top dirt and travel stain, and leave

them refreshed and clean.

Then of course, were included in that

travel bag, a few aspirin tablets and
some frozen eau de Cologne in case a

train headache developed.

Last but not least just before the train

started, she bought a small bottle

of soda water from the wheeled buffet

at the door. She stowed it away on the
rack until next morning. And then she

used it for a queer purpose, 'fhere is

nothing so refreshing as to clean one's

teeth. The water in the lavatory is

generally impossible. Soda water serves

the purpose excellently. Don't doubt

that it mixes well with dentifrice—just
try it.

But, what a lot of stuff to take with
me, says the reader who is planning a
Continental holiday.

I know it sounds a lot on paper. But
every item that I have mentioned takes
up very little space. Gather them all

together on a table and you will be
surprised at the little room they occupy
and the great amount of comfort which
they represent.

Besides these small comforts, the right
choke of clothes adds considerably to

one's appearance. The things to avoid are
frills, lingerie collars and cuffs on one's dress,
white felt hats, and white gloves, and suede
shces.

Furbelows lose their freshness, white things
become soiled, and suede gets incredibly
dusty. Even a handkerchief can be of beige
boiling silk so that it neither crumples nor
soils.

The travelling hat should be small and soft,
so thst you may lean back in comfort, and
if it is not of a light colour it will net show the
mark from the back of the seat when ycu
rested your head. Don't wear a bit of nonsense
either. These hats are delightful in their
proper place, but on a journey thev expose
your h?ir to all the dust that flies.

Tie shoes of Oxford pattern in calf or kid
are sensible footwear, and stockings should
be of darkish tint, again to avoid the showing
of dust. Have a fairly heavy weight too;
gossamer stockings start ladders when it is
least convenient.

If you are that most unhappy traveller, the
girl who suffers from train sickness—and I
sympathise with you there, for I do—be sure
to take a few Glucose Barley sugar pieces with
you. They are marvellous for quieting that
queasy tummy, and you may buy them
wrapped neatly in cellophane, so that they
do not beccme a sticky mess in the bottom
of your hand-bag.

By which time you are ready to alight,
uncreased and fresh because of your wisely
chosen clothes, and those few creature com-
forts which I have enumerated which permit
you to fa.* the journey with confidence.

• « »

E.K. (Ealing).—I would advise you to
take a bottle of T.C.P. Solution in your
holiday first aid kit. It is so good for such
a number of summer ailments, including
bites and stings

;
pimples ; tired feet ; sun-

burn and summer sore throats. I always
have T.C.P. with me on my vacations.

Holiday time brings its queries with it. If you
are uncertain about your make-up. how to

protect your skin, or something similar, let me
help you. Send a stamped oddressed envelope
with your letter if you wish for a postal reply.

Address it to ANNE, c/o THE «CTUR£GO£fi.
Mortlett House, 31 Bow Street. London. W.C.I.

Talkie Title Tales
"phis week's prise of half a guinea is awarded
x to Miss flu. AjMtUNDAU, 11 Shrubbery
Gardens, Winchmore Hill, N. 21, for :

—

King of Hearts
Queen of Hearts
The King's Vacation
Hearts Divided

Prizes of half a crown each are awarded
to :—

Miss J. Mottr.AK, 73 Holcon Road. Barrv,
for:—

Fire Over England
Keep Your Seats, Please
My Old Man's a Fireman

Miss Dobothy Paine. 22 Melling Road,
Southport. Lanes., for :

—

Rose Bowl
Wedding Present
Crack Up
High Tension

Miss K. Baouoif, 24 Westbourne Avenue,
Walker, Newcastle-on Tyne, for :

—

Dancing Lady
The Country Bumpkin
Get Off My Foot
Elephant Boy

Miss R. Cullen. Field Gate House, Kenil-

worth, Warwick*. , for :

—

Help Wanted, Female
I Promise to Pay
A Woman of Experience
Twenty Dollars a Week

As you can see, the idea of "Talkie Title

Tales " is to link three or four talkie titles in

order to make a short, short story.

Address you entries to me on a postcard

c/o Pictveeooxk, Mariett House, Bow Street,

London, W.C.2.
There is no entrance fee and there are no

other rules, except that I must insist on you.
"titles" being submitted on a postcard, and
only one attempt on each card.

CUV BEACON.
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withPALMOLIVE
THE 'QUINS 9 FIRST AND STILL

THEIR ONLY SOAP

Meet five lovely little ladies, each one a charmer.

Just look at those Schoolgirl Complexions

—

and think how they are cared for !

Pure Olive Oil was the first bath they ever

knew. Nothing else in the world could be
found that was so gentle and soothing in its

cleansing for those tender baby skins. And as

the " Quins " grew older their skins grew
lovelier under the beautifying powers of olive

oil. They still bath with olive oil now, but in

the way the world uses it—in Palmolive !

The Way

You

y Look

Tonight

E'LL notice a new
glamour about you. He'll seek your lips, and cling

to them long and earnestly. He'll do all this tonight

—if you give your lips the glamour of those famou-.

Stars of Hollywood. You can—by using their lipstick

. . . the famous Kissproof Automatic — yours foi

a shilling. From all Chemists, Hairdressers and
Department Stores.

See also the exotic new Kissproof Baton at 6d.

Kissproof
NEW AUTOMATIC Me/M UPSTICK

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/- .

FREE!
* SAMPLE BOX OF

FACE POWDER
and tube of

VANISHING CREAM
Send your name and address

with 3d. in stamps to

:

Proprietary Perfumes Ltd.,

Dept. T.49, Southwark Park
Road, London, S.E.16

Offer dots not apply to J.FS.

Gossamtr-ligbt
Californian Poppy
Face Powder gives

sunlight and <Jr to

jour skin, keeps it

smooth and clear.

Write for free

samples of race

Powder and Van-
ishing Cream.

OLD love or NEW love?
What doesyour Film Album tellyou ?

I Obtain liberal discounts
I on your future oroars by
3 Joining the "Picturegoer"

I
Postcard Club. You will

j also receive a 5s. Album
to hold 300 cards. Free,
bound to resemble snake-

skin and lettered in gold. Album do luxe
in Blue Rexine also available. To Join,
order not less than 12 postcards at regular
price of 2/4 dozen.

Who's your latest film favourite ?

Who's your favourite woman star

. . . man star . . . child star?

Who's held your enthusiasm the
longest? Which is your "winning
team" of "Partners"?

Complete your Album from the
list on right and then "check up"
on your affections. Do you prefer

the experienced touch of Warren
William for example? Or do you
fall for Jane Wyatt—one of the
latest tips for stardom after "Lost
Horizon."

Don't forget that by joining The
Picturegoer Postcard Club you can
keep your collection right up to date
with thesenew cards and obtain the pick
of nearly 2,000 others at reduced rates.

CHOOSE FROM LATEST LIST

IN SEPIA ONLY
John Beal Vivien Leigh
Wallace Beery
Bobby Bresn
Joe E. Brown
Gary Cooper
Olivia Oe Havllland
Oeanna Durbln
Greta Garbo
Bonha Granville
Louis Hayward
Warren Hull
June Knight
Patrlc Knowles

Barton Maclane
S pinky McFarland
Margo
Marian Marsh
Anna Neagie
Nat Pendleton
Shirley Ross
Simone Simon
Hazel Terry
Warren William
Hugh Williams
Jane Wyatt

Herbert Marshall and Ruth Chatterton,
Herbert Marshall and Simone Simon

ALL IN SEPIA AND COLOUR
Gary Cooper and Jean Arthur, Robert
Taylor and Greta Garbo (2 different poses)

ALL IN COLOURGRAPH ONLY
Olivia Oe Havilland Oeanna Ourbin
Patric Knowles Norma Shearer

Mary Ellis

POST COUPON NOW
To "nCTUBBGOER- ' Salon. 8S Long Acre.

London, W.C.2.

Please enrol me at a member of the PICTURE-
GOES Postcard Ctnb and lend me Membership
Card and full particulars of discounts, etc., on
future orders. I encloae order lor not leaf than

one dolen PICTCREOOBR postcards, prke 2/6
dozen. Please inetude with my order your 3,'-

Poatcard Album frm. I encloae 1/- extra (or

2/- extra If the album do luxe la ehoseo) to cover

coat of postage and packing on my got.

Name

Addreas

P.O. No Amount

• Overseas readers should enclose S/- extra to
cover packing and postage, or 3/- extra U album
as lasts Is required.

Cross P.O. /and Co./ and make parable to

"THE PICTUTtEGOEB."

Irish Trt* ftmit cumomtrt <rill to less* sal Ispt
an* eAoreef las* tsusjr *s Irsies* .

14/7/37
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Of course use powder and make-up —
but guard against ugly Cosmetic Skin

ARGE PORES, blemishes, rough skin, muddy
complexion — these are warning signs of

Cosmetic Skin.

Many women, without knowing it, actually

leave traces of stale cosmetics deep in the pores

night after night. Soon pores get clogged, skin

can't breathe properly. Tiny blemishes, large

pores, rough skin, dull, muddy com-
plexion start to worry you. These are

warning signs of Cosmetic Skin !

Powder harmless if removed this way
Film stars, to whom loveliness is all-

important, have discovered the one sure

way to guard against Cosmetic Skin—Lux
Toilet Soap. This famous beauty soap
is specially made to remove cosmetics
thoroughly. Its penetrating lather floats

dust, stale powder and sticky powder base

out of the pores as nothing else does. It lets the

skin breathe. That's why 846 out of 857 film

stars use Lux Toilet Soap.
Every night at bed-time and during the day

before you make up afresh, remove cosmetics
with Lux Toilet Soap. This beauty care of the

film stars guards against Cosmetic Skin — keeps^

your complexion clear, smooth and soft.

>D. A TABLET
I \ LEI ER proiiict

Thin price applies tu

(rfijl Britain And
Northern In-Uml nnlv-

LUX TOILET SOAP GUARDS AGAINST COSMETIC SKIN
Published Weekly by the Proprietors, ODHAMS PRESS Ltd., Long Acre, London, W.C.2, and Printed in Great Britain by the Sun Engraving Co .

Ltd., London and Watford. Registered at the G.P.O. aa a Newspaper. Post Free all over the World : Us. per annum. 6s. bd for six months. 3s Jd
for three months. Registered for transmission by Canadian Magazine Post. Agencies for Australia and New Zealand : Gordon & Gotch, Ltd Foi South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., Ltd., also Canadian Wholeaale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphe Max, Bruxellea snd Messageries Dawson, 4 Rue

du Faubourg Poissonniere, Paris, France.
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'I think the unique fragrance of

CALIFORNIAN POPPY
PERFUME

is perfectly delightful

CAL 54

(SOCIETY HOSTESS AND COUNTRY LOVER )

Why do women of fashion choose to wear Cali-

fornian Poppy ? They tell us there is something

sweetly fragrant and distinctive, something thrill-

ingly unique about its perfume. It never strikes

a discordant note, but blends discreetly and fra-

grantly with any ensemble. If fashion commands
these elusive qualities of Californian

Poppy, surely it should be your

perfume too. The very first

golden drop will be sufficient

to convince you of its subtle

charm.

1/-, 1/6, 3/- and upwards

GOSSAMER-FINE POWDER

TO GROWING SECOND SKIN

fc.vcry six weeks your skin changes and your growing
second skin takes the place of the one you now see and touch. If your

f precious second skin is to he lovely then it must have the vital forces of sun
>jt and air now. while it is growing.

H \ The texture of Californian Pi>ppy Face Powder is purposely made so e>

SJ* quisitcly fine thai it allows light and .in u> filter t<> your grow nig second skin,

* " keeps it smooth and clear, with natural glowing colour.

Send 3d in stamps to Proprietary Perfumes Ltd. (IX-pt. T50),
Southwark Park Road, London, S.I .16, for Fret samples of Californian

Poppy Face Powder (state shade required) AND Californian Pi>ppy

Vanishing Cream, to give your skin a lovely matt surface for powder. (Tbis

offer dots not apply in I.FS.) (t^S^Lx,
Bcunctte and Sunbloom)

err 9-to»

CALIFORNIAN POPPY^tte fourths
TO-DAY'S POWDER BRINGS TO-MORROW'S BEAUTY

2
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INTRODUCING

Stainless Stephanie
Here she is, got up to kill. That lovely colouring,

we assume, is not entirely the product of Nature— but

who to-day would have it otherwise ?

The Modern Girl is a work of art. She knows how
to make the most of her looks. But she is also careful

not to offend. Observe those cherry-ripe lips. Then
observe the end of the cigarette they have been

caressing. Her escort's eyes are upon it. Are they

affronted by an ugly smear of lipstick upon that choice

De Reszke ? No.

And it's just because she smokes the new De Reszke Minors

with the RED TIPS— the brilliant notion that prevents lip-

stickfrom showing on a cigarette, and helps men to preserve their

beautiful illusions.

The Modern Girl smokes

De Reszke MINORS
30 FOR I/- 15 FOR 6d

11 PS

ISSUED BY GODFREY PHILLIPS LTD.



PICTUREGOER—THE SCREEN'S MOST POPULAR MAGAZINE
I

• An Open Letter to

CHARLES LAUGHTON

BRITAIN'S

NEW
BIG THREE
DEAR CHARLES LAUGHTON,

Generally speaking, Mr. Punch's advice to those About
to Marry holds good for Those About to be Actor-
producers.

With the single exception of your friend Charles

Chaplin, who is above the rules in this, as in many other matters,

the record of those artists who have thought that they could do it

better than the movie moguls has provided film history with one of

its most melancholy chapters.

The majority have long since vanished from the film scene, though
one can occasionally catch a glimpse of some of those who "once
owned their own companies" parading pathetically in the ranks of

the extras.

We are sorry to drag these skeletons into the feast in celebration

of your emergence as master of your own screen destiny. We do so,

not because we believe that you will suffer the same fate, but merely
as a necessary reminder, amid the perhaps too-fulsome prandial
applause, that the course of the actor-producer is a hard one.

And we are glad to hustle them out of sight again as quickly as

possible in order to devote our full attention to the much-pleasanter
business of congratulating you on the arrangement by which you will

make your own films in future, in association with Mr. Erich
Pommer and Mr. John Maxwell.

Indeed, the nature of the arrangement in itself suggests that you
are likely to avoid the pitfalls that have brought about the failure

of earlier experimenters, and we really have every reason to regard
the development as one of the most important and hopeful in the
recent, troubled story of British films.

Not the least of them is that it will secure your own services for

our own screen. You are one of the few English stars with an inter-

national following. World audiences will pay their money to see
Charles Laughton in English films. If they see Charles Laughton
in good English films a really effective blow will have been struck
at the prejudice against English films in the foreign markets.

Incidentally, we can think of no actor who deserves better of the
English film public. Many stars after having been neglected here,

as you were, before the Californian studios discovered you, might
have felt justified in thumbing their noses at the home industry
and accepting the flesh pots of Hollywood.

As it is, it must be a moot point whether you or Alexander Korda
has contributed most to the British film revival. Mr. Korda himself,
at any rate, recently told us : "Charlie Laughton has done more for

the English screen than any other single person in the industry."

There are two other excellent reasons why the venture promises
well. They are Mr. Pommer and Mr. Maxwell.

No producer, not even Korda, has brought to our films a more
distinguished record than Pommer. In happier times in his own
country he created and led the German film when German films

Charles Laughton. Filmgoers will wish him luck in his new venture

as producer of his own films in association with Erich Pommer
and John Maxwell.

led the world. That he is no mere "has-been" now is evidenced by
Fire Over England and Farewell Again, which contain some of the
most brilliant production of recent years.

Mr. Maxwell is one of the last of a vanishing race—a British film

king who still possesses the confidence of the City. A business man
of proved shrewdness he will, if necessary, one imagines, be able to

resist your possible artistic temptations !

The programme you have outlined so far is also encouraging. We
think you are wise in getting away temporarily from the heavy
"Papa-Barrett-Captain-Bligh" type of characterisation.

Both your first two productions, Somerset Maugham's Vessel of
Wrath, in which you will be a beachcomber, and 5/. Martin's Lane,
in which you will play a theatre-queue busker will, we understand,
be comedies, which is good news to every one who saw that joyous
talkie, Ruggles of Red Gap.

Moreover, with the fact that you are to do a smuggler in the
third, Jamaica Inn, it seems that there will be the necessary diversity

of role that keeps interesting actors interesting.

All the signs, in fact, are propitious. With your thespian genius,

Pommer's skill and experience, and Maxwell's commercial acumen
and financial influence the amalgamation has to our fairly experienced
and still-optimistic eye the appearance of a team of all the talents

that is capable of seizing the opportunity of providing the British

film industry with the bold but sane leadership it needs

Congratulations and good luck !
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-fa All the Gossip

IF
all the plans now being made

eventuate Piccadilly will scon be
looking like Hollywood Boulevard on
a starry night.

Half Hollywood's better known citi-

zens are busy at the moment packing the

spare tooth brush or looking up the Trans-

atlantic sailing lists in preparation for a
visit to Britain.

But it's all right this time—most of them
will be here on holiday or to work for

American firms, not to put "your little old

British films on the map" at £50,000 a
picture.

The decision of M.G.M. to set up shop in

Britain will, it is promised, result in the

presence in London in the near future of

both Clark Gable and Robert Taylor (due

here in September), which will probably
necessitate the Metropolitan Police calling

for reinforcements at least.

Indeed, in a few months' time it will be
difficult to go out and heave a brick in the

West End without hitting a major movie
matinee idol. In addition to Taylor and
Gable, Bing Crosby is arriving in the

autumn. So is Fred Astaire.

It is also practically certain that Shirley

Temple herself, Hollywood's Star Number
One, will make the trip and already the
indefatigable Sunday paper alarmists are

nobly combating a non-existent publicity

plot to "tie her up" with the Princesses.

Luise Rainer is scheduled to make a
picture in England for her company and it is

more than likely that Greta Garbo, who, it

is well known, has long wanted to work in

this country, will take advantage of the

Metro activities to come here. Other
probable talkie tourists include Eleanor
Powell, who is contemplating calling in to

see us on a world trip and Joan Crawford and
Franchot Tone.

Not So Wonderful
# It has been left to Edmund Lowe to add

something to the " I-think-your-London-
policeman-are-wonderful " story.

Relating his experiences on his return to New
York after making The Squeaker here he told

how after the ceremonial was over on Coronation
Day he wanted to get from his hotel to Regent
Street and, following the golden rule asked a
policeman—the first one he saw.
"I'm sorry, sir," the custodian of the law

informed him, "but I'm a stranger here myself."
Mr Lowe's only other serious complaint

against Britain is that it can't make ham-
burgers. He will probably go up and see Mae
sometime in the next West picture, which has
now become Saphire Sal.

Crawford Sings
0 I am looking forward to hearing Joan

Crawford sing in The Bride Wore Red. She
has had a special number " Who Wants Love ?

"

written for her for the picture.

It is five years since Joan last sang from the

6

BRITAIN \

WILL SEE

STARS ClaireTrevor suggests

one way of spending
a holiday—and both
it and Claire look

pretty good to us.

screen, but she has been studying seriously for

some time. Recently she has been quite a hit

as a vocalist at Holywood parties.

It is rather interesting, incidentally, to
observe the enthusiasm with which M.G.M. is

banging the big drum for its 14-year-old rival to
Deanna Durbin, Judy Garland. At a newsreel
theatre the other day I saw a modest short,
featuring Deanna and Judy, with Judy being
given all the meat on a silver salver. It was
made long before Three Smart Girls and the
studio kept Miss Garland on contract and let

the Durbin girl go !

• The " 100 men" in 100 Men and a Girl, the
new Deanna Durbin picture, will be members

of Stokowski's and another orchestra. Universal,
which had a surprise money-spinner in the
modestly-made Three Smart Girls, is going all

out on the second Durbin film.

One of the big scenes will be photographed on
the historic "Phantom" set, where Lon Chaney
once scored one of his greatest successes.

Erected for The Phantom of the Opera,
the stage has remained standing for twelve
years. It comprises the complete interior of an
opera house, with stage, proscenium arch, back-
stage, dressing-rooms, corridors, orchestra pit,

seats and three tiers of boxes.

Time Marches On
• One of Chaney's big successes, by the way,

is at last to be remade. It is He Who Gets

Slapped, and it is a grim reminder of the high
death-rate of Hollywood, that of all the person-
alities who were concerned in the original

production, a matter of twelve years ago, only
Norma Shearer survives.

Participating in the first production, in

addition to the incomparable Lon were Irving

Thalberg, Paul Bern, John Gilbert, Eddie
Connolly and Marc McDennott.

Temperamental Prima Donnas
• If it has done nothing else, the musical

boom has provided a lot of amusement for

the film world itself, for not even Hollywood has
seen professional rivalry carried to the point to

which it has been developed by the opera
singers.

Radio, for instance, made considerable to-do
about a voice stand-in for Lily Pons, which

caused Grace Moore to rush to the Columbia
press offices and complain that she had had a
voice stand-in a year ago and nothing crept
into the papers about that.
Then Miss Pons sang a "hot" number in one

of her films and Miss Moore countered with a
"hotter" one.
Gladys Swarthout, who can wear a bathing

suit without danger of adverse criticism, posed
for some publicity stills, whereupon all the other
singers who had declined to strike such un-
conventional poses because they were not
dignified, stood on the edges of every swimming
pool in the district and drove the retouch
artists frantic. The average opera singer is not
built for bathing girl pictures.

On one lot two very famous screen singers
refused to sing a duet and each made a sound
track which was blended into a duet in the
"dubbing" rooms.

As They Are Spoke
# How do you pronounce the surname of

Claudette Colbert ? Most of us carefully give
it the French twist of "Cole-bear." Claudette
herself, however, talking on the telephone,
announces herself as plain "Colbert."

Similarly, George Barbier hates to be called
Bar-bee-aye. Marlene Dietrich however insists on
the Mar-lay-nah, but apparently not to Ernst
Lubitsch, who calls her "Marleen" and leaves it

at that.

Katharine Hepburn likes to be addressed as
"Miss Heb-burn." And for the benefit of those
who will probably be interested in Francisca
Gaal after The Buccaneer, her last name rhymes
with "all."

Short Shots
Walt Disney is planning a second full-length

cartoon to follow Snow White and the Seven
Dwarfs on which 500 people are working at
present—Evelyn Daw, a 22-year-old South
Dakota girl who had never previously been
inside a film studio, has been chosen as James
Cagney's leading lady in Something to Sing About
—now it is rumoured that Margaret Tallichet,

Carole Lombard's "discovery," is being groomed
for the Scarlett O'Hara role in Gone With the Wind
—John Cromwell, the director has withdrawn
from The Adventures of Marco Polo following a
disagreement with Samuel Goldwyn on the
treatment for the comedy characterisations;
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^ Wholesale invasion in autumn.

" Lowe down " on London Police.

Deanna Durbin's new picture.

Screen song birds at war.

Archie Mayo gets the assignment—Victor
McLaglen mentioned as likely co-star for

Gracie Fields' Twentieth Century-Fox picture

—Britain is to have a new newsreel; it will

be called National News and the man behind it

is Norman Louden, of Sound City—Joan
Crawford has taken up sun bathing in the
altogether—screen perspiration, it is disclosed,

is just two parts witch hazel, one part mineral
oil and one part glycerine ; the real thing doesn't
photograph.

Let's Dance
# The majority of this month's H.M.V. dance

records are from Shall We Dance and
Maytime, neither of which provide anything
really outstanding although the numbers are

tuneful enough and provide lilting measures for

the dance floor.

Two of the best from Shall We Dance, are

"Let's Call the Whole Thing Off," and "They
Can't Take that Away from Me," played by
Roy Fox and His Orchestra on B.D. 5226.

From the same film is "Beginner's Luck" also

by Roy Fox on B.D.5224. Reserve side gives
" Will You Remember ? " from Maytitne.
On D.A. 1559 Jeannette MacDonald and

Nelson Eddy give a very good rendering of the
same song and also another number from
Maytime, "Farewell to Dreams."

New Robeson Hit
# Paul Whiteman and his orchestra make the

most of "They All Laughed," from Shall

We Dance on B.D. 5221. Tommy Dorsey is

not so successful with his interpretation of the
theme song, "Shall We Dance," which is on the
reverse side.

One of the most intriguing of the releases is

Paul Robeson's spirited rendering of two songs
from his new film King Solomon's Mines on
B.8586, "Climbing Up" and "Ho ! Ho !" Both
are very melodious, but remind one more of
negro spirituals than Zulu songs.

Two other stars give a typical example of their

humorous song team work on B.8577; Jack
Hulbert and Cicely Courtneidge singing " I Was
Anything but Sentimental" and "Birdie Out of

a Cage" from Take My Tip, the best comedy
they have made to date.

Further dance numbers include "Where Are
You " from Top of the Town, played by Roy Fox
on B.D.5222; "Will It Rain" from The Hit
Parade, played by Richard Himber and his

Ritz-Carlton Orchestra and How Could You ?

"

from San Quentin played by Tommy Dorsey
and His Orchestra on B.D. 5223.

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

NOW THE NIGHT
OUT CLUB

THE Night Out Club" is Hollywood's
latest social organisation. It is com-
posed of young married screen actors

who insist that they be given one night out a
week with no questions asked.

In return for this evening of freedom, the
husbands are pledged to permit their wives to
do as they please on the night their mates are
enjoying liberty.

Charter members include Joe Penner, Jack
Oakie, Donald Wood, Richard Arlen and
William Brisbane.

Are they Knock-Kneed ?

# Dr. William Madsen, at a convention of the
Californian Osteopathic Convention, held

recently at Pasadena, declared that the reason
for the dancing success of Ginger Rogers and
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Fred Astaire is that they are both knock-kneed !

The physician added that skilful dancers are
usually that way.

Who's Who ?

• Similarity of names of Pat Paterson, British

film actress, and Pat Patterson, transporta-
tion manager at the United Artists studio where
the player is under contract, is causing no end of
confusion.

Miss Paterson is frequently called from the set

to hear excited voices pour forth the troubles
of truck drivers whose machines have broken
down on location !

It is just as embarrassing to Patterson. He

" This way, please!

"

That's the title of
the picture and we
wouldn't mind being
" usheretted " to our
seats any time by

these girls—even if

they did put us on
the side.

receives memos reminding him
of gown fittings and coiffure

changes ! He hopes that the
other employees will not start

calling him "Miss Patterson."

Warring Towns
• The attempt of Culver City

to win more prominence by
changing its name to Holly-
wood is well known to Picture-
goer readers. This move has
started a somewhat similar

battle in the San Fernando
Valley where many of the stars

reside.

Encino is proud of the
number of film celebrities

who live within its limits, but its neigh-

bour, Tarzana, has become jealous. The result is

that "Tarzana" signs have been discovered in

Encino.
The citizens of Encino, I am told, calmly

wrote beneath the name "Tarzana" the bright

remark, " Alias Lupe Velez !

"

A New Danger
• The prize horse of Helen Vinson is frightened

of only one thing—trailers.

Well behaved in every other respect, the

animal is afraid of these new "rolling homes,"
of which there are hundreds in Los Angeles.

Upon each meeting with one, the horse shies and
gallops madly away.

Helen has changed her route of travel several

times in order to avoid the trailers, but they
persist in turning up in the most secluded

mountain trail or forest.

Honeymoon House
Gene Raymond, lucky bridegroom, thanks to

his film earnings, was able to pay 85,000 dollars

for a mansion in Bel-Air, where, I hope, he and
Jeanette MacDonald, now Mrs. Raymond, will

live happily ever after.

The house is a magnificent affair. The dressing-

room is completely lined with mirrors !

Colleen's Family
• Colleen Moore, who retired from the screen

several years ago, has returned to Holly-
wood for a visit, accompanied by her step-

children, Buzzy Hargrave, 13 years old, and
Judy Hargrave, 6, children of Homer Hargrave,
Chicago broker, whom Miss Moore married
recently in the East.

The actress apparently does not intend to

return to the screen.

Another Romance
• Hollywood did not expect the youthful Anne

Shirley to marry for several years, as the

{Continued on page 8)
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Lovely Dorothy Lamour is back in the jungle again, this time for " Hurricane," the story of which
is by the authors of " Mutiny on the Bountv."

(Continued from page 7)

pretty actress has often said that she had her
heart set upon providing a fortune for hermother.

This task has been completed, and Anne
announces that she will marry John Howard
Payne, film juvenile, early in October.

Gullible Fans

• The extent to which fans will go to meet
their film idols was shown when 150 members

of a Jane Withers Fan Club arrived in Holly-
wood hoping to visit the child star at the
Twentieth Century-Fox studio, where she is

under contract.

Unfortunately the studio was unable to admit
the visitors, although they were entertained by
Jane at her home. The fans were not entirely

satisfied with the result of their pilgrimage.

These trips are often promoted by out-of-town
newspapers, working in conjunction with rail-

roads and Los Angeles hotels, all of whom
profit by such excursions. The opportunity to
get inside the studio gates is held out as an
inducement, so studios, by extensive publicity,

8

hope to convince the fans that it is rarely

possible to permit them to go upon the sets.

Lost Privacy
# Mary Brian recently began to wonder about

the great crowds of people that she has found
lately standing in front of her once secluded
house and staring for hours on end. Frank
McHugh, who lives next door, said he wondered,
too.

This was soon explained when Mary, in

conversation with the neighbourhood grocer,

was told that a new sightseeing bus route had
been planned through the street near her home
and wooden signs had been placed on a corner
lot, stating "This Way to Mary Brian's

house," "This Way to Frank McHugh's Home."

Hollywood Says That
Madeleine Carroll does her own sewing.

Charles Boyer saves two thousand dollars a
year by not employing a secretary.

Una Merkel, although her husband once
designed airplanes, has never been up in one.

Franchot Tone had to do without haircuts for

six weeks while working in a recent film.

Garbo, when weather permits, takes a sun-
bath on the beach in front of her Santa Monica
home.

Hal Le Suer, brother of Joan Crawford,
refused to change his name to " John Crawford,"
when given an important screen role.

E. G. Cousins Covers the British Studios

LATEST ARRIVALS

!

WELL, boys and girls, for a dying industry
this poor old battered and walloped
British film business certainly has a few

interesting things happening in it.

For example, four people have just wandered,
or are just about to wander, into it whose
presence here a couple of years ago would
have constituted a Major Occasion.

Perhaps since Marlene Dietrich honoured our
shores with her august presence we have grown
a little blase.

But you watch the mighty surge forward when
it becomes generally known that Robert Taylor
is coming.

All right, girls, all right—keep back, gimme
air, I'll tell aU.

Bob is said to be going to play the title-role in

the first of the four films scheduled by M.-G.-M.
British Studios. This is alleged to be A Yank
at Oxford.

Sorry to sound a trifle cautious about it all,

but we've been led up the garden so many times
by M.-G.-M. about their British plans that I'm
not going to wave my flag until hostilities are
commenced and cameras are turning.

In Person
# At present we don't even know what

studios are going to be the scene of these
Olympian games; all we know is that Louis B.
Mayer, Supreme War Lord of M.-G.-M., is coming
to England during August to launch the cam-
paign, and that the other three subjects mooted
are Finishing School, And So Victoria, and
Good-bye Mr. Chips.

It was said at one time that Charles Laughton
would play this last character.

Well, whether Robert Taylor comes or not

—

and since he's apparently the answer to twenty
million maidens' prayers I hope he will come

—

we already have another interesting visitor,

Ruth Chatterton.
I know there has been something of a move-

ment afoot to belittle Ruth's ability; but don't
you be misled by it. Certainly for some time
she was missing from the screen, but that was
simply because she had plenty of money and
didn't want to work.
And when she did come back—in Dodsworth—

it was just as if she had never been away. She
re-established herself in that one film—and in

an unsympathetic role, remember—as one of

the few great actresses of the screen.

Rehashed Rat
# She has been here for some time, playing in

a stage play. Now she has been cast opposite
Anton Walbrook in his next picture The Rat.

Maybe you remember the silent film which
Ivor Novello wrote and in which he played the
lead with such resounding success ?

Well, that's been considerably rehashed, and>

Herbert Wilcox is making the talkie at Denham.
Incidentally, this is going to prove Anton

Walbrook's versatility to the hilt, for his last

role for Wilcox was the Prince Consort in

Victoria the Great.

Before that his two most outstanding successes
were in the Continental film Maskerade, and
Michael Strogoff, which was made in Hollywood.
As I remember The Rat, it's about a Paris

apache who is a gentleman in his spare time

—

that is, when he's not actually ratting.

It was announced that Elizabeth Allan was to
have been in this film, but that seems a little

uncertain now. But Chatterton and Walbrook
are definitely in.

Jack Raymond is all set to direct them.

Re-enter "Von"
# The third outstanding personality to arrive

in our studios is Erich von Stroheim. who
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has been brought from Hollywood via Paris, to

play the Chief of the German Intelligence

Service in Mademoiselle Docteur for Max Schach.

Good casting ? I'll say !

"Von" has been film news since 1916, when
he played in Intolerance. Equally famous as an
actor and a director, he has been rather out of

the limelight for the last few years; but you
can't keep a bad man down !

Dita Parlo plays the title-role, a woman spy
of the Great War, and John Loder will be an
English secret-service officer with whom she

falls in love.

Claire Luce is just winding up her work in

Over She Goes for Associated British at Elstree,

and then over she goes to Worton Hall, Isle-

worth, to take the part of a dancer (appropriate
bit of casting, that) in Mademoiselle Docteur.

Gyles Isham and Clifford Evans also are in the

cast, and Edmond Greville will direct.

Greville made a great reputation with Remous
and Marchand D'Amour which even his more
recent Gipsy Melody could not destroy.

The Crowd Roars
# And the fourth arrival (not fourth to arrive,

but fourth in prominence) is David Niven,
who is to play opposite Annabella in Follow
the Sun, which New World are making at Den-
ham, for distribution by 20th Century-Fox.

For a long time it has been a puzzle to me
why Niven didn't get better breaks. He's a fine

upstanding boy, easy on the eyes, and has
improved very greatly as an actor.

Maybe this is the beginning of something for

him. Anyway, half the men in England will envy
him, playing opposite Annabella.

Speaking of Denham, the crowd-men had a
field-day, or a field-week if there is such a thing,

there this week.
No fewer than seven hundred and fifty extras

were employed, mostly men.
Five hundred of them, attired in every degree

of raggedness and as dirty and bedraggled as

film extras know how to look, were on a large

set representing the interior of the Convention
during the French Revolution, for The Return

of the Scarlet Pimpernel.
Don't bother to open your history-books. I'll

tell you.

He "Faw Down"
# The Convention was the parliament of those

black days, and the scene is the downfall of

Robespierre on the 27th July, 1794, when even
the brutalised servants of the Revolution had
grown tired of the reign of terror instituted by
the "Sea-green Incorruptible," and overthrew
him.
Henry Oscar is playing Robespierre; Barry

K. Barnes, who has never previously flickered

on any screen, is the Pimpernel, while Francis
Lister plays Chauvelin, Sophie Stewart is the
Pimpernel's wife. Lady Blakeney. Margaretta
Scott is a French actress, and Anthony Bushell

is Sir Andrew ffoulkes (a part which he played,
if I remember rightly, in the Pimpernel film

starring Leslie Howard).
Hans Schwarz is directing it.

I noticed an American flag hanging over the
Speaker's chair, and for one horrid moment I

thought the Research Department had nodded.
But it was explained to me that this actually

hung there as a tribute to Lafayette and the
close co-operation that existed between America
and France at the time.

Authentic
# By the way, the speeches made at that

stormy meeting of Convention 143 years
ago were officially recorded and preserved. Now
they have been skilfully condensed, and have
been dished up again for your edification in the
film.

History lesson over.

The balance of the crowd-people were distri-

buted between Basil Dean's First and the Last
on a street scene out on the lot, crowded with
cars, lorries, buses, newspaper vans, Vivien
Leigh, and Laurence Olivier; and Victor Saville's

South Riding, for which a ball-room scene in

war-time was in progress.

Ralph Richardson looked pretty impressive,
I thought, in officer's uniform and a moustache.

I hardly recognised Ann Todd in a fair wig,
with a fringe; it makes her look hard, but
perhaps that isn't a disadvantage in the cir-

cumstances, as she has to portray a woman.

GOING AWAY ?

Whether you're off to the seaside or the

countryside, or planning to spend a lazy

fortnight in your garden at home, don't

fail to have a copy of " PICTURE-
GOER " SUMMER ANNUAL " with

you.

A hundred pages in beautiful photo-

gravure, packed with articles about your

favourite stars, gossip, portraits, reviews—and all for sixpence !

No wonder it is selling even faster

than in previous years. Don't risk

disappointment—get your copy NOW !

Muriel Came (wife of the squire, played by
Ralph Richardson), who suffers a complete
nervous breakdown which results in insanity
and death.
A new addition to the cast is Lewis Casson,

playing her father. Lord Sedgmire.

It Isn't Cricket
• Reverting for a moment to the Pimpernel,

I was sorry to miss the eighteenth-century
cricket-match, in which the players wore the
old-time beaver hats and used curved bats, and
in which no ball might be bowled above the elbow.

I hope they don't cut that out of the com-
pleted film. I want to see it.

Do you know "Mr. Penny"?
Sorry, I don't. But then I'm not a radio

fan. Strange as it may seem, I prefer the movies.
However, I'm quite prepared to believe I'm

in a minority of one. The number of people
who talk to me about this "Mr. Penny," and the
number who write to this office about him, is

legion. So there must be something in it.

Anyway, there has suddenly been some very
brisk bidding for the services of Mr. Penny on
the screen—or rather for Richard Goolden, who
created the part.

First I heard he was in Television Trouble,

which Alexander Films are making, and now
comes the news that British National (whose
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most distinguished effort to date is undoubtedly
Turn of the Tide) have signed up Richard
Goolden to bring Mr. Penny himself to the
screen.

Penny on the Air
• The "amazing adventures" as reported by

Maurice Moiseiwitch on the air are to be
presented to picturegoers in a serious of feature-
length films, of which the first will be called
Mr. Penny Takes the Air.

This should please not only Mr. Penny's
admirers, but also the large number of readers
who write to us saying, " Why doesn't the screen
depict the ordinary man and woman, devoid of
glamour or vice, and the romantic and stil ling
things that so often happen to them ?

"

That is precisely what this new production
will set out to do, for Henry and Annie Penny
(I'm quoting from hearsay, but on excellent
authority) are a modest suburban couple who
are suddenly picked out by the B B C. to repre-
sent "Mr. and Mrs. British Citizen," and to
relate their story of their life, their pleasures
and troubles and problems.
They become famous overnight, but after a

while they find that fame is not everything, and
they were better as they were, in comfortable
obscurity.

Did I hear a voice at the back of the hall say
" Sez you ! " ?

Anyway, it's an interesting experiment, and
I for one am obliged to British National for

making it.

This is the type of film that appears to warrant
the name "British National."

A Kiss for Jack
# Jack Hulbert has started work on his new

film, for which he has strayed from the
Gaumont-cum-Gainsborough fold and pulled up
at Denham.

I mentioned this picture a little while ago,
under the style and appellation of The Playboy.
Now it's called Kiss Me Goodnight, but the

important thing is that Thornton Freeland is

still directing it.

Described as a romantic comedy with music
and dancing, this one has, in addition to Jack
Hulbert, Patricia Ellis (specially imported from
Hollywood for the purpose), Arthur Riscoe,
Sydney Fairbrother, and Googie Withers.
And Jack Donahue is looking after the dances

;

you can't say fairer than that.

Ginger Rogers relaxes in the luxurious new dressing-room her grateful studio has had built for
its favourite white-haired girl. The colour-scheme is carried out in the star's favourite colour—

blue—and the amenities include an electric grill on which Ginger's lunch is often cooked.
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Left : Vivien Leigh and
Laurence Olivier as the
" tripper " lovers. Below,
left :

" 7 a.m. a motley

crowd of extras packed the

deck."
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4.45 A.M.—Woke up with a start to

hear my front door bell ringing

violently. Looked out of the window
and saw a large and discreet black
car parked outside the gate.

Wondered for a foggy instant if it was the

police or Greta Garbo incognito. Then my
brain cleared and I remembered.

This was Friday, and I was to go down
river on the Royal Eagle to Southend, with
Vivien Leigh and Laurence Olivier for Basil

Dean's film The First and the Last. Call for

6.30 a.m. at Tower Pier.

5.15 a.m.—Rushing through the deserted

suburbs in the studio car, headed for the

river. Half asleep still; found it depressing

that the driver seemed as fresh and bright as a
daisy.

We agreed, though, that the things film

10

companies "get up to nowadays" were fair

wonderful. Shot through empty Camden
Town and sleeping Holbom, and drew up
at the gates of Trinity Wharf at 5.50 pre-

cisely. It was a grey, cold July morning,
smelling faintly of fish.

6 a.m.-6.15 a.m.—Scattered groups of extras

began to collect outside the wharf gates. Taxis
drew up, disgorging odd members of the technical

crew.
Hatless young men in pullovers and sandals.

(It was Robert Donat who started the sandal
fashion in the studios.)

The continuity girl, also hatless, with a bulky
script under her arm. The unit production
manager bobbed out from somewhere on the

wharf.
First and second assistant directors emerged

from a London Films sound van.

The captain of the Royal Eagle, a square

bearded man in mufti, hurried up carrying an
attache case and a bunch of heliotrope. He
jumped into a boat, was rowed off, standing

nonchalantly, down river. Ten minutes later

the Royal Eagle nosed up to the wharf, captain

in uniform on the bridge. The gangplank was
lowered. We embarked.

7 a.m.—About two hundred and fifty of us

were on board, inspecting our quarters. A
motley crowd of extras packed the lounge deck.

Cockney types in checks and flannel trousers.

Large ladies with paper bags of oranges. Child-

ren with spades and buckets.

A real Bank Holiday crowd, out to enjoy them-
selves on a day's trip to Southend. Just a few
predicted disaster, for this was Friday, and
pleasure steamers notably never sail on Friday.

Not without black cats and lucky charms, that

is.

7.15 a.m.—Basil Dean, the director, arrived,

looking anxiously at the grey sky. The stars,

Laurence Olivier and Vivien Leigh, arrived,

and were hastily made up in a private dining-

room.
Next door, in another private dining-room,

a steward was preparing to give the press

breakfast.

He began by removing all the extra silver and
cutlery from the table. "We have to look out

on these boats—the gear's always being knocked

off by passengers," he said.

7.45 a.m.—We sat down to bacon and eggs.

Outside on the wharf they were loading up with

beer and properties. Spades, toys, bananas, a



Above : Vivien Leigh

effects running re-

pairs to her make-up.

Left :
" At Green-

wich Pier a jolly

party of cockneys led

by Coral Brown,
Muriel George,
Jimmy Godden and
Wally Lupino dis-

embarks."

by

C. A. LeJeune

YVT'ho, accompanied by our Candid
Cameraman, went on location

" down river " with Laurence Olivier

and Vivien Leigh for scenes for The
First and the Last.

piano, rugs, gramophones, paper caps, dolls. A
lean brown puppy barked angrily at a stuffed

donkey. At 8.20 prompt we sailed.

8.30 a.m.—All set for the first shot—Tower
Bridge opening. By that time, fortified with
breakfast, I had managed to get some idea of
the story.

The two young lovers, it seemed, were on a
day's outing to Southend, to escape from the
dramatic events that were soon to close in on
them. Way back at the Old Bailey, an innocent
man was being tried for a murder they had
committed. Everywhere along the trip they
were to be reminded of the crime—by the talk of
their fellow passengers—by newspaper bills at
Greenwich Pier and Southend.
They were to look up and see a policeman

standing above them on Tower Bridge. The unit
was worried about that policeman. All kinds of
minute arrangements had been made, with the
Port of London Authority and the City Police,
the Office of Works and the Governor of the
Tower of London.

Eight different authorities had been ap-
proached for permits for the day's shooting.
The production manager had put on what he
calls his "permission suit" and best trilby to
some purpose. But in film-making nothing is

considered safe until it's in the can.

8.32 a.m.—We shot Tower Bridge and looked
up, hopefully, cameras turning. The permission

suit hadn't failed us. Not one policeman, but
what looked like the whole city division, was
on the bridge. The stars registered apprehension.
We were through.

8.45 a.m.—We tied up at Greenwich Pier for a
comedy sequence. A jolly party of Cockneys, led

by Muriel George and Coral Brown in feather
boas, and Wally Lupino and Jimmy Godden in

check caps and pearlies, came bustling up the
gangplank.
The crowds on deck were singing and dancing

to the accordion. The crew of the Royal Eagle,
out of camera range, were interested spectators.

A flattered seaman was picked to face the cameras
at the foot of the gangplank.
A young sound engineer, hastily covered with

a seaman's jersey, stood at the near side of the
gangway holding the microphone. He was
photographed, cunningly, rear view.

10.20 a.m.—Still shooting comedy sequences.
By this time the order was reversed. The com-
edians were disembarking at the end of a
day's beano.
The ladies wore the check caps and the

gentlemen the boas. The accordion was louder
and the make-up noticeably redder. The stars

leant over the rail and studied a poster reading,
"Glove Lane Murder Trial. Jury Retire." The
comedians looked up and wished them happy
days.

1130 a.m.—We sailed for Southend. The
weather was grey, and Basil Dean shot scenes in

the engine room, with the stars watching the
giant engines in motion. A group of men from
the canteen, distracted from their vats of

salmon and tubs of potatoes, watched the pro-
ceedings in silence.

At the end a deputation went up to the
actors. "Could you tell us," asked the spokes-
man, "who are the stars of this picture?"
"Well—er—this lady. Miss Leigh," said Olivier

nervously. "And—er—this gentleman, Mr.
Olivier," added Miss Leigh.

2 p.m.—We tied up to the end of Southend
Pier, and in spite of a fine drizzle, found the
pierhead lined with curious faces. For an hour
Basil Dean and cameraman Jan Stallich shot
scenes of the stars embarking and disembarking
in front of an interested audience of holiday
makers. At 3.20, in a downpour, we sailed for

home.
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330-7 p.m.—It rained, off and
on, all the way back to Greenwich.
Basil Dean, with a worried face,

»liot sound-track on the lower
deck.
The music department rehearsed

picked extras in the art of com-
munity singing. Sad strains of

"Time Like an Ever-Rolling
Stream" from the accordion were
wafted down the companionways.

Larry Olivier and Vivien Leigh,

the publicity department and the

press, played four-handed rummy
in the stars' cabin.

Vivien won by a couple of

points, and by Greenwich the sun
showed faint signs of appear-

ing through storm-clouds. We all

trooped up on deck to the Great
Moment of the day.

7.30-8.30 p.m.—T i e d up at
Greenwich Pier rehearsing for the

Great Moment. As the Royal

Eagle swung up to Tower Bridge on the

return journey the crowd, tired but happy, was
to burst into the signature tune of the line,

"Open Wide Them Pearly Gates" and turn to

look at the sunset (if there was a sunset).

It was to be the climax of the whole day's

shooting, and must be timed to a split second. It

costs ten pounds every time the great cantilevers

of Tower Bridge are opened. The captain, too,

can only hold the Royal Eagle for one minute in

the tide.

8.40.p.m—We started on the last lap of the

journey. Basil Dean's voice came through the

loud-speaker on deck :
" Now remember, people

—save your voices and be ready. When the

black disc goes up on the mast it means the

bridge is going to open. There will be a few

chords on the piano. Then begin. Sing ' Pearly

Gates ' as if you meant it, and at the end, keep

quiet for a few minutes and then slowly turn

round and look at the sunset. Just try it once

now. That's right—that's lovely. Now re-

member, we can only do it once. I'm counting

on you."

8.45 p.m.—We rounded the last bend of the

river. Everyone was tired, everyone was

excited, everyone was keyed up and nervous.

What if a steamer hooted at the critical moment ?

What if the cameras broke down ? What if the

bridge opened too late or the storm broke too

early?

8.50 pjn.—Tower Bridge in sight. The black

signal disc ran up on the mast. All eyes on the

bridge. The traffic was stopping. A crack began

to show between the giant cantilevers. It was
breaking ! A few chords on the piano on deck,

and the crowd sang as if their lives depended on

it. Larry and Vivien watched from the upper

deck. The pearly gates opened enormously dark

above us, and we shot through into a perfectly

lurid sunset.

Fifteen hours after embarking we landed at

Trinity Wharf in the blaze of studio arc lamps.

Whew ! Call it a day !

WHY I'M NOT MARRIED
j

By

LORETTA YOUNG
Loretta Young is one of the most beautiful—

\

perhaps, indeed, the most beautiful of all—girb in i

Hollywood. Many men have been charmed by her
j

loveliness of face and fascinating personality, yet

she is not married. Why ?

The answer to that question has intrigued the

film colony for several years.

In Picturegoer next week the star herself i

supplies it and one of the frankest interviews we
j

have ever published.

" I'm a normal girl," she says ;
" I've fallen in

\

love. If it were just a question of that. ..."

But read yourself what she has to say in next
j

week's issue. We can assure you that it will be :

worth waiting for.

11
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JUNE KNIGHT EXPERIMENTS
APART from a fleeting glimpse oi

June Knight on a railway platform
this interview was my first meeting
with the amazing girl who emerged
from paralysis into dancing star-

dom, who had the temerity to say the polite
equivalent of "Nerts !" to beckoning Hollv-
v.ood after she made a great hit in a New
York show, Jubilee, and got all the film city
executives scrambling for contract forms.

Yes, June just tossed those golden locks
of hers, stamped a pretty foot, packed her
Lags and set sail for England armed with a
motoring map of the island, a school historv
of England, a whole lot of prettv clothes,
and (oh, yes) a contract to star with Michael
Bartlett in The Lilac Domino as well as a
contract to star in the stage revue Going
Places.

Hollywood had rather disappointed her. True,
at the age of seventeen she had doubled for

Garbo in the sensational Jezebel dance in Mata
Hari, but the Metro contract on which she had
placed a lot of faith brought nothing more than
that and not a totally satisfactory appearance
with Bob Taylor in The Broadway Melody of 1936.

Besides, unlike most Hollywood stars, she was
born in the town and had probably got to see
through it at the age of three or thereabouts.

/~*oing Places brought June the greatest
U" individual success the West End has had
for many a year, though the mediocrity of the
rest of the show forced a shortish run. But the
acclamations of the Press spurred her on, so that
after she completed The Lilac Domino she went
immediately into rehearsals of her next stage
show, And On We Go. The same phenomenon
recurred ; Miss Knight, to use a new accepted
academic phrase, had both the Press and the
public standing on their ears, and again poverty
of material was loudly bewailed with a disas-

trously short run as the result.

"So what are your plans now?" I asked, after

the first formalities had been exchanged and
after I had mentally kicked myself that—after

all these months—this was the first time I had
met June Knight.

"Well," she said, with the air of someone
saying that they were going to a cafe round the
corner for a cup of tea, " I'm giving up all this"
(she waved an arm at the room we were in) "and
I'm going back to school."

Film stars are entitled to their little joke just

like you or I, I thought, and laughed punc-
tiliously.

The fine arcs of eyebrows became a straight

line and a frown. " But I mean it." she said.

" I'm going off to Paris in a fortnight's time,"
she explained, "and I'm going to learn singing.

I mean serious singing—opera. My manager
is there now fixing things up for me. I shall

be there for a few months. I shall live with a
French family who will know me only by my
real name—Margaret Rose Valliquette. I am
allowing myself five pounds a week to live on,

and hope to keep strictly to this budget; the
singing lessons of course will be paid for separ-

ately, as they will cost quite a lot. But I want to

live the life of a student with either a reasonably
generous allowance or a decent scholarship."

"And the social life?" I asked, glancing at the
basket of orchids in a corner of the room, and
at the row of invitation cards over the fireplace.

" TC'orget it," Miss Knight advised me, " Im
-T going there to work and I mean it."

" Do you want to sing opera in films ?"

"
I should like to. I don't want to give up

my dancing or singing light numbers, but I

should like to intersperse a little serious singing
now and then. The easiest way to explain what
I want to do is to say that I want to do with
my singing what Fred Astaire has done with
his dancing in his new film, Shall We Dance?

12

June Knight goes international—Scottish as

regards to trews and all American for the

sports coat and cap.

He sticks to his line there, but he introduces

some serious dancing on top of it. I thought it

was a swell idea."

"Don't you think that you may be wrong to

neglect your public all this while?"

" I have a solution for that too. I am going to

emerge out of obscurity once a week and become
June Knight again for an hour or so. Disguised

as June Knight, I am going to broadcast songs

over the air—in French. And that's another

thing that I hope this trip will do for me—perfect

my French. I've always wanted to do that, as

I am half French myself."

" A nd now suppose." I posed the question,

jl\ "that one week you find you exceed

your budget : won't it be a temptation to go

to the bank and draw a cheque ?

"

"No sir!" smiled June Knight, "you don't

know my strength of character. I'll just go

short on the lunches and that's all. And you can't

imagine what a kick I'm going to get out of

living that way."

(Did I say elsewhere that these stars do them-

selves proud ?)

"Another thing I want to do," June dropped
the bombshell with superb calm, "while I'm in

Paris is to study painting if I can fit in the

time. I've always played around with paints

and chalks just for the fun of the thing, and now
I'd like to take it seriously."

No, frankly, and my face is red at the thought

of June reading this confession, this statement

got me just a little bit suspicious. Here was this

cool, collected, lovely and startlingly young girl

sitting before me. That she could sing extremely
well I knew—for I had heard her. That she could

dance divinely is an accepted doctrine, to which
I subscribe as heartily as anyone else.

That she has a sincere interest in literature was
witnessed by a hasty glance at her bookshelves

with Zweig's psychological-historical studies.

Thomas Mann's "Stories of Three Decades"

by Victor E. Decke

The lovely blonde dancing star of
Capitol's The Lilac Domino is

going to forsake glamour for a few
months and live a student life in Paris

on an allowance of five pounds a week

and the like. Was there no limit to talent? Did
not tliree out of every four film stars claim art
pretensions ? I took a plunge. I admit it now,
it was an unfair plunge.
"May I see some of your drawings? " I asked.

I was licked from the start. Absolutely.

"Why surely," she said, her eyes lighting with
pleasure, "though you'll probably think they're
awfully bad. I've never had a lesson in my life."

She led me into a cheery little dining-room
and there sure enough were dozens of drawings
round the walls with her signature. My shame
was terrific; I hope she didn't notice it.

I am no art critic, but like the gentleman with
the walrus moustaches, I know what I like And

I liked these. I don't say that June Knight is a
female Raphael ; but I do say that these drawings
certainly warrant her taking up the hobby
seriously.

Considerably humbled, I went back to the
sitting-room, where June brought out the
original motoring map she had carried across the
Atlantic with her. On it were marked all the
places in England, Scotland and Wales that she
had visited. She was very proud of this, and it is

not every visiting celebrity who gets so com-
plete a picture of Britain as that which June will

carry away with her.

She has been as far south as Lvnmouth in the

west and Rye in the east. She has been north

as far as Edinburgh. Glasgow, Liverpool, Black-

pool, Sheffield—industrial centres, funny little

English villages, all these she toured industri-

ously with a sincere thirst for knowing the

country that had received her so gladly.

Back we went to talking shop.

" And when the Paris trip is over, what then ?
"

" I'm coming back to London. London's kind

of got under my skin. I've had offers from
Hollywood— I had a cable only yesterday—but

I don't want to leave London a loser. You see,

I've done two shows here, both of which have
had really bad luck, in spite of the fact that so

far as I am concerned I made a success in both.

Before I go back home I want to have the

satisfaction that I really clicked in London in a

show that was a success all round. I don't want
to go back without having that satisfaction.

Besides I like London. I've had such fun here.

" T must tell you a story about Coronation
A night. I went to see Maytime with a friend of

mine, and when we came out we could not

possibly break through the crowds so we
decided to stay right there and join in the fun.

Well, we started off by buying a bag of confetti

each and solemnly standing in Piccadilly Circus

and emptying the confetti over each other's

heads.
" Finally, we fought our way to a restaurant.

The doorman recognised me and seeing the

confetti all over us, stepped forward gallantly

and whispered in my ear :
' May I be the first

here to congratulate you, Miss Knight ?
' Don't

you think that was pretty cute? I was quite

surprised that the next day's papers didn't

carry an account of my 'marriage.'

"So I am going to have at least one more try

in the West End to see if my luck's going to

change. They say third time lucky, don't they ?

And I shall probably make another film while

I am here. I am very pleased with The Lilac

Domino—and I hope the public will like it as

much as I do."
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N the world of the Theatre which is his

home, Ralph Richardson started at the

bottom.
This is more literally true in his case

than in those of 99 per cent, of his

fellow actors, for he began his working life

under the stage, mixing paints and working
"effects" and "noises off."

And far more literally than most of his

fellows, he must have wished for a chance
to "get in on the ground floor."

It happened this way : his father was an
art master at Cheltenham College, and not
too bountifully blessed with this world's

goods; and on leaving school at 17, young
Ralph (by the way, he pronounces it Ralph,
not Rafe) was obliged to look about for a
job for which no expensive training was
necessary.

His quest led him to a tiny repertory

theatre in Brighton.
"But can you act?" they asked him.

"Well, I don't know about that," he
hesitated. " But I tell you what—I can draw
and paint a bit

!"

So they took him on, and promised to let

him act provided he would also paint the

scenery.

When I was talking to him at Denham the
other day he told me with satisfaction that it

was some time since anyone had insisted on his

painting the scenery before they would let him
act

!

As a matter of fact when he was at school

he had no particular ambition to become an
actor; he was far more interested in painting,

and even now his artistic ability finds vent in

making sketches of how he proposes to look in a
character part.

But make no mistake about it, he is whole-
heartedly a man of the theatre.

His first real professional appearance was as

Lorenzo in The Merchant of Venice; in those
days he was thrilled by Shakespeare, and he
still is.

For two years he was a shining light of the
Old Vic, where he played a large number of

Shakespearian roles; now, when he has few
opportunities of playing in Shakespeare (for a
West End actor must keep in front of West End
audiences) he relies upon an occasional engage-
ment in a Shakespearian broadcast to keep him
in practice.

Here certainly is a sign of the times. A
generation ago, if an actor had had his

training in Shakespeare it was practically a
foregone conclusion that he wouldn't be able
to play anything more modern.

Nowadays Shakespeare is played as if he made
sense (which he succeeds surprisingly often in
doing), and behold the Shakespearian actor

—

the quiet, easy, naturalistic, but frequently
forceful Ralph Richardson.

His style reminds me vividly of Sir Gerald
du Maurier's, except that he indulges less in the
dangerous habit of "throwing away " words than
that great actor did. His diction is as near
perfection as we are likely to hear on our stage,
and laudably free from mannerisms.

Personally, though I like him in character
roles, I prefer him on the screen in those

that don't call for costume or a disguising
make-up.

His finest screen performance to date
—"the

Boss" in Things to Come—was most certainly a
character role, inasmuch as he presented a
character entirely different from his own;
whereas two "costume" parts he has played on
the screen, the mad professor in Bulldog Jack,
and the retired colonel in The Man Who Could
Work Miracles, were much less convincing.

He is best in non-heroic roles, having a great
aptitude for presenting rather unsympathetic
characters in such a way as to command the
sympathy of the audience.

In South Riding, which Victor Saville is direct-
ing at Denham, he has just such a role—that of a

HE
STARTED

at the

BOTTOM
"Mow one of the best bets

in British Studios,

Ralph Richardson started

his career as an actor

—

by painting!

by MAX BREEN

somewhat unbending Yorkshire squire who
comes into conflict with his less exalted fellow-

members of the local council

.

In less expert hands such a character might
well become overbearing and unpleasant ; Saville

and Richardson between them are making it a
human, likeable character with a marked dis-

ability, from which most of us suffer, to see any
point of view but his own.

"How did you get into films?" I asked him,
for to tell the truth I have always been a little

puzzled at his being in pictures at all. Not
that I don't regard him as a good screen actor

—

indeed, I would much rather see a performance
of his than of most of our matinee idols—but
because he is not an obvious type for films.

His worst enemy would not call him an
Adonis

; probably that's a reason why so
many people, surfeited with Taylors and Mont-
gomerys, like him so much—though I think the
chief reason for his screen popularity is his

delightfully casual manner with its underlying
sense of purpose.

However, I doubt whether many picturegoers
analyse their preferences to that extent

!

" I started filming more or less by accident,"
he told me. "What happened was that my friend

Cedric Hardwicke was playing in a Boris Karloff
film called The Ghoul, and he said, 'Come on,
Ralph, and try this film game; you'll be
interested.' And I did, and was."

Actually, if you only realised it, Richardson
played the title-role in that picture; he doesn't
realise it either, because one naturally associates
"ghoulies and ghosties" with Boris Karloff;
but a ghoul, properly speaking, is a robber
and/or devourer of the dead, and the only
person who robbed the dead in this story is

Ralph Richardson himself, disguised as a very
normal and inoffensive young parson.

To play the title-role in one's first picture,

even by accident—that is something !

Just about the same time he played in another
film, Friday the Thirteenth, at Islington.

Tn this he was Jessie Matthews's fianc6, and
A it focused a good deal of attention on him,
so that perhaps no one was wildly surprised
when he was allotted the title-role in The
Return of Bulldog Drummond for B.I.P. at
Elstree.

This film was just one of those gallant
farragoes, full of impossible situations and
smashing straight lefts to the jaw; but it demon-
strated Ralph Richardson's versatility—which
was still more apparent when he undertook
the role of the smug son, William, in

Java Head.

There followed King of Paris at Elstree, again
with his friend Cedric Hardwicke, but this failed

to cut very much ice; and it was followed by
another "Bulldog" picture

—

Bulldog Jack, a

-Ralph Rich-
ardson is not

an obvious
typeforfilms."

wild knockabout farce in which Jack Hulbert
played the title-role and Richardson was a
burlesque mad professor in an unspeakable
wig.

Then came Things to Come, which firmly

established his reputation as a film actor, and
The Man Who Could Work Miracles, which tried

vainly to work the miracle of destroying it

again.

I am glad to report that Mr. Richardson is no
happier about that characterisation than I am.

In fact, he's not really very happy about any
film job he's done.

If pressed for an opinion, he diffidently admits
that he was less dissatisfied with "The Boss"
in Things to Come than with the other portraits

in his screen gallery.

The truth is, he is still somewhat of an alien

in the unfamiliar world of films ; one of the
most modest of men, he will not admit to any
mastery of the mystery.
He gave me the impression of being perplexed

but not defeated, his attitude a kind of pathetic
stout-heartedness towards this strange new
world bounded by mikes, cameras, lights, chalk-
marks, tape-measures, and weird jargon.

Yet, being an accomplished actor and withal
extremely sensitive to direction, he is regarded
by people in the know as one of the greatest

assets of British films to-day.
Which is just one more proof that rationality

as it is understood in the theatre has no place in

the film world—and is apparently not needed.

MICKEY'S FLYING
HIGH

Mickey Mouse takes the air in the latest Walt
Disney adventure appearing in "Mickey Mouse
Weekly," on sale Friday, July 30th, and his

amazing escapades are such good fun that they

should on no account be missed by any Disney fan.

There are many other superb examples from the

pen of the cartoon genius—adventures that will

keep the whole family entertained and amused for
hours on end. In addition, " Mickey Mouse
Weekly " contains pages of wonderful stories,

jokes, picture-thrillers, and a merry week-end
is in store for all who get a copy at once.
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STARS' WHOOPEE on WHEELS
Here are Larry
CrabbeJohn Howard,
Terry Walker and
Lloyd Nolan enjoy-

ing Trailer Time in

TaUneland.

Trailer-caravans are the film colony's

latest craze. Now when the stars

can get away from the studios for a day
or so they hitch their wagons to a car

and make whoopee on wheels.

Ida Lupine's new silver caravan has all the

luxuries of home, including a kitchen,

beds and a card table. Right : June Travis also has a kitchen in

her rolling home-from-home, and she knows

how to use it.

W. C. Fields about to setoff on a trip. His

trailer serves both as a means of conveyance

and a dressing-room.



Left : Sally Gray, a

Don't wonder what's*

become of Sally when

'

the studio whistle

blows. You'll prob-*

ably find her, as o^Sifif-Y.,
cameraman did, at a"jV__\x

swimming pool near \£
Elstree.

Right: Georgia
Coleman, Mary Car-
lisle, Farid Samaika
and Stubby Kreuger
at a Hollywood bath.

Ah ! Ah ! here are these three incurable playboys Lloyd
Nolan, fohn Howard and Larry Crabbe again. Well, we won't
tell M. Zukor. The girls are Dorothy Lamour and Terry Walker.
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•Can I help ?" inquires Charles
Boyer as Garbo and her direc-

tor Clarence Brown puzzle
over an intricate scene.

"One, Two, Three, One 1

Marie Walewska teaches Nap-
oleon how to dance.



ARBO
'•till pursuing the path of tragedy

Greta Garbo appears as Mme.
/alewska, the mistress of Nap-

oleon, in her new film which is

i directed by Clarence Brown,
has a new leading man,

rles Boyer, who is eminently

worthy of the honour. The pic-

tures herewith were taken during
the film's production.

Karl Freund, the
e cameraman

estimate* the
height of the Gar-
be in order to ad-
just his i

Greta was amused at the way Napoleon
—in the person of Boyer, of course

—

was ordered about by the director.
The technical director, George Riche-

levie is standing by on the right.

3

What the electricians see. A

'

view from the "cat walk'
showing extras waiting to go
on in the ballroom scene.
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Peter J. Peters, otherwise
Petrov, who with his ballet

troupe was the talk of Paris,

imagined that by secretly

practising tap-dancing he
would surprise his manager, then
Petrov was wrong.

Scandalised, furious, implac-
able—these were words more
fitly to be applied to Jeffrey Baud
on coming, one delicate spring
morning, into Petrov's private

practise-room in the Hotel Semir-
amis, Paris.
" Stop that

!

" he shouted, turn-

ing off the cabinet gramophone,
to which Petrov, heading the
troupe, was performing a perfect

dou Die shuffle. "What on earth

are you doing ?

"

" Just having fun. Remember, I'm
not Petrov any more—just plain

Peter Peters."
" Oh, that awful name of yours I

How do you make that exasperating
noise, anyway?" He regarded the
sacrilegious taps on the soles of the
young man's ballet shoes with
extreme distaste.

"But, Jeff, I haven't been neg-
lecting anything," Petrov pleaded.
Though one of the best dancers of

his time, he was modest and un-
usually attractive, combining, as he
did, slendemess of physique with
masculinity and a sense of humour.
He executed in the room centre, a
finished entre-chat-troi, which he had
the daring to parody in jazz style.

" I forbid that !

" Jeffrey ful-

minated. "That's not art. Fifteen

years grind and you want to

dwindle into a shimmy dancer.
Nonsense ! Do you realise that we
ought to be sailing on the Queen
Anne; that there's such a place as
New York and such a thing as the
Metropolitan's offer for you to make
your debut."
"I'm sorry, Jeff, but I've got to

stay in Paris. I may as well tell you.

20

LOVE IN
DANCE
TIME

freely adapted from the film "Shall

We Dance" by Marjory Williams

with permission of Radio.

I'm in love with Linda Keane, this

girl in The Dancing Times. Take a
look at her. Isn't she beautiful?
I've never met her, but I swear she
has red-gold hair and a perfect form,
and I mean to dance with her some
day. She dances in revue."

Hence those ghastly contraptions
on your shoes. You must be mad,"
Jeffrey groaned. " She's a designing
minx. She's been getting at you to
stop in Paris. Confess."
"I told you I've never met her,

but I'd kinda like to marry her. . . .

And I think I shall," Petrov said

calmly.
As a preliminary to this astonish-

ing announcement—for, so far, it

could truly be said of Petrov that art

was his mistress—he presumed to

visit Linda Keane at her hotel. The
Japanese boy at the door of her
luxury suite took in his card.

Petrov, waiting in the corridor,

through the open doorway saw his

divinity talking to her manager,
Arthur Miller, a dark man with a
small moustache, wearing a dinner
jacket. He was right. Her long bob
was red-gold and her gown of
silver lame, with cerise sash, was
moulded to a dancer's figure.

Her remarks, overheard while Tai
presented the card, were far from
seductive, however.
"Petrov—Russian ballet dancer.

Tell him to go back to Moscow. I've

enough trouble without a simpering
toe-dancer swooning in my arms.
No doubt he's seen a picture of me
and can't live without me. Get rid

of him, Tai." she commanded.
Dropping the bouquet he had

hoped to present, Petrov acted
precipitately. Before Tai could show
him the door, he was in the room,
having leapt on to the carpet, posed,

and exclaimed with haughty virul-

ence :
" Hotchachanya ! I am

Petrov."

ply 31. 1937

Jeffrey Baird found life on the " Queen
Anne " quite exhilarating.

"So glad you came, Mr. Petrov,"
she observed as he paused to kiss
her hand.

" Not mister," he reproved. " Just
Petrov. Of course, I understand you
want to dance with me. I cannot
blame you, but I weel not permit it.

Maybe you could tweest for me just
once, like so."

Overcome by astonishment, she
reacted and completed a series of
graceful pirouettes by crashing on
to the keys of the open piano.

" Get up i i hate these discords !

"

he ordered.
" I guess that kinda settles it," she

panted.
"Wis me, nothing is settled. I

must go to Moscow. Hotcha-
chanya."

Exiting on a leap, he remained in

the corridor long enough to have
his reward. "Arthur, I'm glad, glad
I'm sailing on the Queen Anne
to-morrow," he heard her exclaim.
Feeling that the Metropolitan was
going to be lucky, after all, Petrov,
in high spirits, went back to the
Semiramis. Arrived in Jeffrey's

office, he found, to his horror, Jeffrey
talking to Denise, former leading
ballerina of the Petrov ballet.

A dark beauty was Denise, of
whom Petrov had thought to be
rid when she married Lord Tarring-
ton. Not so, evidently. Denise,
with all the support of priceless

paradise plumes and elaborate two-
piece, was pleading with Jeffrey to
be taken on as ballet leader.

"Of course, I can't give her any-
thing important to do at first,"

Jeffrey pronounced when the door
had closed.

" T ook here, Jeff. You want me
to stay with the company,

'don't you?'
" What a question !

"

" Then get rid of Denise. Remem-
ber all the trouble she caused- last

year through falling in love (heaven
knows why I) with me ?

"

"But you just told her. I heard
you myself."

" I was only being polite. Listen.

I'm sailing on the Queen Anne and
heading right for the Metropolitan
to-morrow, if you get rid of her."

"Dear, dear I" Jeffrey wailed.

"This is so sudden. I don't know
how to tell her."

" All right, then. I stay in Paris."
" I'll—I'll connive something,"

Jeffrey promised. The result of his

efforts in that direction became
apparent. While pushing his way
through the crowded quay towards
the Queen Anne with Denise, who
had insisted on seeing him off,

Petrov was staggered to hear her say

:

" Is your wife going to New York
with you, Peter ?

"My wife I"

"Jeffrey told me it was a secret

for professional reasons."
" So Jeffrey did I Oh, yes, of

course she's with me."
"I'd love to meet her."

"Sorry, you can't. She's busy
with the children."

Feeling a dampness on the brow,
Petrov had admitted to having been
four years married, and the father

of five children. "Auld Lang
Syne" had been played. Thankful
at having got rid of Denise, Petrov
was more thankful at being able to

take a rise out of Linda Keane, who
was coming with her terrier and her

manager up the gangway.

(continued on page 22)
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Var si 1 y
There is no better filter - tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute—

*

Varsity are made by LAMBERT & BUTLER
»r«Achof Tfccfmpc'UTetocoCo (oTGrut •mum tnd 1*1**41 lid V-93

TEN FOR SIXPENCE^Twenty for a shilling3

PICTUREGOER Weekly

CAN YOU
be glamorous

in the evening . .

after a strenuous summer day ?
Can you play and work hard in summer dust and sun, yet keep your glamorous

femininity? You can—when you use GLYMIEL! GLYMIEL JELLY
banishes the roughness and coarseness that come to hands exposed to summer
sun, dust and wind. Without a hint of stickiness or greasiness, GLYMIEL
JELLY does its soothing, beautifying work. Only GLYMIEL JELLY will do
this; try it for arms and legs as well ! GLYMIEL Lilac Blossom FACE CREAM
keeps your complexion cool, petal-soft and matt. GLYMIEL FACE
CREAM does your skin good with every application. Fragrant, refreshing

to use, GLYMIEL FACE CREAM will enchant you !

Have your Hair
HILTONE Bleached

Perfect results with absolute safety is what
Hairdressers demand of a bleaching medium.
That is why they use and recommend HILTONE.
They have tested it thoroughly and found it

satisfactory in every way. They have proved that

HILTONE gives the exact shade of lightening you
want, and gives it naturally.

LEAVES HAIR SOFT & SILKY
They have proved that HILTONE is non-drastic ;

that it gently dissolves away colour without

impairing the structure, elasticity, or lustre of the

hair. They have proved that HILTONE leaves

the hair soft and silky with a natural healthy

sheen. So always ask for HILTONE BLEACH.
Your Hairdresser will be enthusiastic and you'll

be delighted with the results.

Also

HILTONE DYES
in a range of 20
beautiful Shades

I

I ILTON
BLEACH

The County Perfumery Co., North Circular Rd., West Twyford, London, N.W.XQ

Badly

SUNBURNT?
^-U/M
f-Then \
Get this

QUICK,
J*EUEF/$

If the sun has caught you badly—
here's how to get wonderful relief.

Soak a piece of cotton-wool in T.C.P.
Solution (the soothing, healing Anti-
septic), and dab it thoroughly all over
the red, fiery skin. Sufferers say that

it stops the burning and irritation almost instantly.

Keep on applying T.C.P. every few hours, and
you'll prevent any blistering and banish all soreness
and redness in next to no time. Just read this letter:

" T.C.P. /i wonderful for really bad Sunburning. If ore uses
it, there is no blistering at all, very little skinning, and even
the redness soon disappears. Everyone to whom / hove recommended
it uses it now. Yours very truly," Mrs. C. £. Hyde Park, W.2.

So try T.C.P. this very day. It's the best thing yet for
Sunburn, and it's spendid, too. for Heat Rash, Tired Feet and
Bites and Stints. Full direc-
tions with every bottle— I 3d.
and 3/- from all Chemists.

FOR SUNBURN HEAT
RASH CUTS £ GRAZES
BITES 6 STINGS ETC SOLUTION
SOOTHING -HEALING -ANTISEPTIC
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The Story of the Film—continued

" Hotchachanya, Miss Keane I

How nice of you to come and see

me go; not so?" he greeted and,

seeing Jeffrey advancing towards
them as though he wouldn't be put
off, added, maintaining the Russian
accent: "Oh! My fran' Jeffrey

Baird . . . Miss Keane."
" What's the matter with you ?

Have you got a cold ? " Jeffrey

inquired unromantically.
" Perhaps Mr. Baird doesn't under-

stand Russian," Linda said sweetly,

"or is it just a game little American
boys play ?

"

She went off, presumably to her
stateroom. Jeffrey's remarks in their

joint cabin, shortly before dinner,

were stimulating.
" You misled me. You tricked me.

You knew she was taking this boat,"

he grumbled, malevolently eyeing

Linda's portrait on the shelf. "And
where have you been all day ?

"

"Not with her. She hasn't left

her room since she came on board,

darn it
!

"

" Probably a night prowler. Well,

she won't prowl after you to-night.

I intend accompanying you all the

evening." Considerably dashed, again

Petrov's brain acted quickly. The
evening was calm. The pendulum
of the wall clock was moving steadily

back and forth. Not a piece of fur-

niture showed a sign of parting with
any object placed upon it. Gently,

while fixing his tie at a mirror,

Petrov started to sway. "Must be
getting choppy outside," he re-

marked casually. He continued to

sway, delighted at the look of alarm
on Jeffrey's rather lugubrious face.

Jeffrey was frightened of nothing so

much as of being a poor sailor.

"You look terrible," Petrov
announced. " Sorta green and kinda
yellowish. Honestly, I think you
ought to go to bed."

"Really. Maybe I ought to get

some air." He staggered off, leav-

ing Petrov chuckling. Making the

most of his freedom, he hurried on
to "A" deck, where he found Linda,

wearing a bewitching brocaded even-

ing jacket.

Unfortunately, Petrov was too

ecstatic to remember, at this stage,

how he had parted from Denise at
the quay. Neither did he realise

that Linda, by knitting up a ravel-

ling in one of her terrier's sweaters
while seated on deck beside him,
was actually providing an important
piece of evidence for ship's gossip.

All Petrov knew was that he was
awakened one midnight by Jeffrey

rushing into the cabin waving the
ship's bulletin and shouting.

"Wake up, Petrov ! We're going
to have a baby."

Electrified, Petrov sprang up.
" What ? " he demanded. " Read it,"

Jeffrey advised. "It's all here in the
bulletin. It says you and Linda
Keane have been secretly married
for years and that it is rumoured a
certain blessed event is imminent.
It's ridiculous ! Impossible !

"

"Of course, it's a miracle. Why
did this have to happen to me ? It's

all vour fault. You told Denise I

was married. * Now you've made me
a father," Petrov countered.

Small wonder that, contrary to

Government regulations, Linda, who
had already told Petrov that she
seldom changed boats in mid-ocean,
left the Queen Anne on a visiting

mail 'plane, bound for New York.
Unfortunately for Petrov, how-

ever, rumour, once afloat, was not so

easily sunk. By the time he and
Jeffrey had arrived at their reserva-

tions in the skyscraper hotel, known
to the dancing profession, New York
was humming with the news of

Linda's marriage to a Russian
ballet dancer.

"Where do you think we are?"
Jeffrey announced, he having gone
ahead with Cecil Flintridge, floor

manager of immense respectability

and self-importance, to receive

Petrov.
" In the next suite to Linda Keane

and only a communicating door
between us. And is she wild ! I was
there when Mr. Flintridge showed her

in. The management has filled her

room with toy engines, woolly

rabbits, baby clothes, and whatnot."
Indeed, it seemed that the fates

were conspiring that everyone should

think Petrov married to Linda.

Arthur Miller's dread that a certain

Jim Montgomery, the short-chinned

owner of a long yacht, would marry
Linda in fact, and keep her for ever

out of vaudeville, was urging him to

action. In silence and secret, he
put a scheme into operation.

True, that night Petrov, who slept

soundly, felt a light touch on the

shoulder and was aware that the

room was not altogether dark. He
wasn't prepared, on getting into the
dressing-gown, marked boldly with
his initial, to glance over the morn-
ing paper, for the shock he received.
There, on the front page, was a
picture of himself in bed, and Linda,
wearing a negligee, bending over
him. Hearing voices in the adjacent
room, Petrov knocked.

Linda, in bewitching net gown
tied with satin ribands, had seen the
scandal sheet, and was obviously
prepared to play the role of a
woman scorned.

"After all, it's my bed I'm lying
on in the picture," Petrov reminded
her. "So, unless you walk in your
sleep, I don't see how "

The appearance of Jim Mont-
gomery, whom Linda introduced
rather nervously as her fiance\

interrupted the conversation and
appeared to pave the way for

Petrov's departure. Jim, however,
the more embarrassed of the two,
cut short his greetings and shortly
left, after putting forward a plea
for withholding his engagement
announcement until things were
straightened out a little.

"Charming chap," Petrov re-

marked, feeling in a stronger posi-

tion, as the door closed on Jim.
" I'm awfully sorry, Linda," he
added. "We'll manage somehow."
Cecil Flintridge, entering with a
cough and a knock, looked perturbed.

"Mr. Petrov. Mrs. Petrov—or

should I say Miss Keane—the lobby
is simply bursting with reporters.

They're on the way up. What shall

I do?"
" Stall them off, Cecil. We'll meet

them down the freight elevator,"

Petrov ordered, adding joyfully

:

"Get dressed. I'll meet you in the
park in a quarter of an hour, Linda."
In Central Park they found a
deserted skating rink. Perhaps
Petrov had never been so happy as

when roller skating with Linda,
shorn of her glamorous clothes and
wearing a woollen two-piece, in

which she looked like a little girl.

But though they waltzed and sang
"Let's Call the Whole Thing Off,"

the main issue had to be discussed.

According to Linda, marrying Jim
was the main issue.

"If only I could get a divorce

from you before I married Jim,
it would be the only way to stop

these embarrassing falsehoods about
us," Linda said. "I know, the least

you can do is to marry me, and I'll

start divorce proceedings in the

morning."
So Linda, whose real name was

Thomas, and Petrov, as Peter J.

Peters, were married in Greenwich
by the Justice of the Peace, whom
the lady startled by inquiring,

before the register was signed, about
grounds for divorce.

Never had Petrov felt so far

from being Linda's husband as when
he escorted her back to Manhattan
on the ferry in a rising mist.

He was sitting still more sorrow-

fully that evening, knowing that

Linda, on the other side of the

communicating door, was in reality

so far away, when Denise, striking

in black evening gown, knocked.
"Denise, you can't come in

here!" Petrov declared. "My wife

will object."
" Peter, please. Think of a new one.

I won't budge under any circum-

stances." She put her arms round
his neck. No use telling her to go.

Linda, by knitting a sweater whilst

seated beside Petrov, gave rise to a
ship's scandal.

Jiffy 31. 1937

" Peter, you're so worked up, and I
love it," was all she would say.
Before Petrov could disengage her
grasp of him on the divan, through
the communicating doorway came
Linda. Her chic charm evidently
was not lost on Denise as she said :

"Why have you been so secretive
about this one, Peter? You really

are married to him, Mrs. Petrov? "

"Certainly. Do you mind ?

"

"No, but I thought it'd be
awfully pleasant if you'd give him a
divorce."
"That I'm sure I'll never give

him," Linda declared. "Good-
night ! " She went off to her room.
"I'm sorry, Peter," Denise said

contritely.

"Don't apologise," he assured
her. "You've done me a great
favour. Bon voyage ! And here's
your wrap, if you really must be
going." The doubtful fragrance of
her perfume was still in his nostrils

as Petrov rushed at the communicat-
ing door. " Linda, darling," he cried.
" She's gone ! May I come in just
long enough to tell you how happy
I am that you're not divorcing me ?

Linda, Linda !

"

Feverishly he twisted the handle,
yielding at last to its horrible mes-
sage. The door had been locked.

It was Arthur Miller who lifted

Petrov out of an altogether Russian
gloom, by explaining to him and
Jeffrey the cause of the incriminat-
ing press photographs.

"I had a dummy made to repre-

sent Linda," Arthur explained, pro-
ducing the article in question from
behind a curtain in his room." It

was all done to stop her marrying
Montgomery, so that she could still

be in my revue. Then you had to
horn in. And now where is Linda?
Nowhere to be found, and the only
message she left behind was some-
thing about a woman named Denise,
and intentions of carrying through a
divorce as planned."
"And the end of it is," Jeffrey

moaned, "we're here in New York
on a wild-goose chase. While you've
been fooling about, getting married,
Petrov, the Metropolitan offer has
been withdrawn; and, as far I can
see, we shall be on the streets."

Petrov and his manager, however,
were not destined to starve. Within
a week a vaudeville producer, by
name Charlie, was to cause Jeffrey

cold shudders by offering to include

the Petrov ballet in a forthcoming
roof-garden show.
Watching the final rehearsals dis-

piritedly from the flies, it was
brought home to Petrov with a dull

certainty that the one artiste missing
was Linda.

"Arthur," he said suddenly, com-
ing out of the trough of depression.

"Your dummy has given me an
idea. If I can't dance with one
Linda, I'll dance with dozens. I'll

have a dozen chorines dressed and
masked to look like her."

For the final number he had
designed the masked Lindas to

appear successively from behind
sliding panels. To a chorus of tap
dancers he sang on opening night

"Shall We Dance?" Before the

central panel stepped the first girl,

wearing black robe, high-heeled

shoes, veil and mask. Moving back-

stage to greet the second, he saw
her raise and lower her mask.
"Hotchachanya!'' she said. It

was Linda. Love shone in her eyes.

With exultant hands he drew her

to him, whirling her into a trium-

phant swing. He had married her.

He was dancing with her. They
loved each other. Unconscious of

acclaiming ambition realised, the

audience applauded.
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BACKACHE
Lucky woman finds New

Safe Remedy brings

^ .
Instant Relief

Head her grateful letter :

"/ AaiK always suffered
with severe backache at cer-

taxn times, and I had never

found anything to stop it.

I saw Baxen advertised, and
woought a 1/3 box, though I did
not expect much relief. Imagine
my surprise when your Baxen

brought almost Instant Relief, enabling me to do my
housework for the first time without pain. Baxen is

worth its weight in gold."

—Mrs. N. T., Gateshead-on-Tyne.
Baxen can stop your pains quickly too, because it is

a Specialist's Prescription—safe and reliable. It acts

just like lightning, although it contains no aspirin, no
harmful "drugs." It cannot harm the heart, upset
the stomach, or interfere with any natural function.

Every day thousands of women buy Baxen from their

chemists. Even those who always had a " very hard
time " now enjoy the peace and comfort of Baxen

;

so why go on suffering the needless pain which Baxen
can spare you ? All chemists sell Baxen (Brand)
Tablets in slim, flat tins 1/3 ; also Powders 1/3 pkt.;
Single Powders 2d. each.

A free trial supply of Baxen will be
sent you gladly. Write for it to-day to
Nurse E. B., c/o E. Griffiths Hughes

268 Adelphi, Salford, Manchester.

FREE
Ltd.

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/- .

RE-AWAKEN & FEED
those HAIR ROOTS!

Your Hair-
Roots need not
be either Dead or
Dying. They may
be merely too
stunted or too
weak to grow
hair through a
hardening scalp.
Simply soften

and Free the Scalp
from the stale hair-

poisoning and chok-
ing dandruff or
grease with Kotalko
Scalp Soap. Then

Feed and Nourish the
Hair Organism by massag-
ing with KOTALKO True
Hair Grower.

YOU WILL QUICKLY
SEE NEW HAIR

GROWING
through the Scalp, even where it is bald or the hair is

very thin. The new hair will keep on growing
Thicker, Longer, and Stronger.

KOTALKO
I TRUE HAIR GROWER!

You have everything to t»in nothing to loie by writing
tor trial package of KOTALKO and Kotalko Scalp Soap.

If Bald, Going Bald, Losing Hair through Dandruff oi
general Weakness of the Hair Orjanitm, then pott or
copy Coupon below.

Food Hair
Roots with
KOTALKO
Cleanse and
Soften Hair

Follicles

with
KOTALKO

SCALP SOAP
the Tonic
Shampoo.

To JOHN HART BRITTAIN, LTD.
9 Percy Street (104.CV), London, W.f
Please send me, post paid, Testing
Package of KOTALKO and KOTALKO
SOAP, with directions, for which I
enclose 3d. in stamps.

Name
Address

or

SummerBeauty
The Soleil Dore (Sungold) shade of

Velouty powder cream is specially pre-

pared for the summer months to add to
the attractiveness of bronzed com-
plexions by keeping away shine whilst
matching exactly the colour of natural
suntan.

Pale winter beauty can be transformed
into delightful sun-kissed loveliness with
a little Velouty, Soleil -Dore shade, and
complexions caught by the sun can be
prevented from ever having a "patchy"
appearance.
A tube of Velouty de

Dixor, Soleil Dore shade, in

your handbag will provide
perfect and alluring

summer beauty for

you.

For the rest of the year
you can keep your com-
plexion "matt" and lovely
with the right shade of
Velouty de Dixor. There
are five :—White, Ivory,
Natural, Ochre and Soleil
Dore (Sungold).

Velouty is obtainable from
hairdressers, chemists and
stores. In tubes at 4 \d.,

6d., 1/-, 2/; 3/- ; in glass
pots at 2/9 ; in de luxe pots
(unbreakable) at 4/6 and in
unbreakable handbag pots
at 1/3.

The Original
Combined

POWDER CREAM
FREE

For free trial sizes

ofVelouty de Dixor,
(Soleil Dore and

Ochre shades) and Dixodor (deo-

dorant), send this coupon with 3d.

in stamps (to cover cost of postage

and packing) to Dept. C.3, Dixor
Ltd., St. Leonards Works, Mortlake,

S.W.14.

NAME

ADDRESS

SUMMER ASTHMA IS

JUST AS DANGEROUS
ASTHMA and BRONCHITIS can be just as distressing

in dry or hot weather. Don't let either spoil your enjoyment
of the summer. Turn to POTTER'S ASTHMA CURE at once
for INSTANT RELIEF. POTTER'S has made thousands
of sufferers happy. Just inhale the gently-soothing vapours
and you feel the strangling grip loosen, the breathing become
free—sweet relief at once. One grateful sufferer says: "For
years I have suffered from Bronchitis and Asthma and have tried

several so-called remedies, but nothing has given me such
relief as POTTER'S. A little of it is Uke a new lease of life."

R. W. B., Higham Hill, Walthamstow. Wonderfully effective

for CATARRH, CROUP, WHOOPING COUGH, HAY
FEVER, COLDS, COUGHS, etc. From all Chemists, in full-

sized tins at 1/6 or direct from the makers, post free 1/9. Send
for free booklet explaining POTTER'S ASTHMA CURE
entitled "Are You Asthmatic?"

POTTER & CLARKE, LTD., 62M, Artillery Lane,
London, E.l.

trodoniatN
VANISHING SKIN FOOD

IMPROVES PERSONAL CHARM
A softly radiant complexion in nature'* greatest gift to
beauty. Strodonia cream contains witch hazel, oatmeal
and boracic that cleanse and beautify the skin in a natural
way. M. tubes or J^rs. 10id. or 13. post free, from

8TR0DE COSH & PENFOLP, Ariitoy Road, Brirtol

* WOULD YOU LIKE A
TUBE OF THIS FAMOUS
DENTIFRICE FREE?

There's only one way to keep your teeth good. That
is to use a GOOD dentifrice. A dentifrice may
wear away the enamel. This never happens when
you use Odol. Test it for yourself! Send for a
Trial Tube now.

POST COUPON AT ONCE

!

Free Sample tube. Post this coupon in unseated

I envelope (id. stamp) to Cranbux, Ltd. (Dept. P.13), I
Norwich, for a free tube of Odol.

Thi$ applitt le> Gl. Britain mud tf. Ireland.

I Name I

I Address |
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THE ONE AND ONLY
"GRACIE"

Did you MACLEAN
your teeth to-day?

Ee, bah goom, I did"
says Grade Fields

Macleans
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6°. 1 /- and "1 /9

" Summer Pie " costs only 6d. All profits go to Charity.

(Continued from page 24)

Hughes Macklin Shan
Pamela May Ann Chute
John Mortimer Tim O'Brien
Pat Noonan Commandant
McGintv Pat Williams
Bromley Davenport Lord Kenmore

The Sherman Fisher Girls

Directed by Maurice Elvey. First reviewed
August 11, 1931.

Ingenious romance of a melo-
dramatic order accompanied by

songs which include such famous
ballads as "Father O'Flynn."
The story concerns an improvident

young landowner, a pretty Irish

peasant, a crooked baronet, and a
horse race which restores the first-

named fortune.

It is picturesquely set. Stanley
Holloway as a sporting priest, sings

very well, and Leslie Perrins makes
and efficient villain. Gina Malo
hardly suggests an Irish peasant
girl but John Garrick makes a
personable hero; he also has a
pleasant voice.

•THE GIRL ON THE FRONT
PAGE

General F.D. American. " V " certificate.

Newspaper comedy romance. Runs 72 minutes.
Edmund Lowe "Hank" Oilman
Gloria Stuart Joan Langford
Reginald Owen Biddle
David Oliver Flash
Spring Byington Mrs. Langford
Gilbert Emery Thorne
Robert Gleckler ..Bill

Clifford Jones Edward
Maxine Reiner Annette
Directed by Harry Beaumont from an original

story by Ray and Marjorie Chanslor.

Familiar newspaper story dealing
with a fight between a woman

newspaper proprietor and her hard-
boiled editor; the fight ends in

romance.
Settings are not very convincing,

nor are the dramatic moments, but
the light comedy sequences are
entertaining enough.
Edmund Lowe is well cast as the

editor, and Gloria Stuart sound as
the girl who tries to get her own
way with him.

Reginald Owen is good as a
butler who turns out to be a black-
mailer, but could have been given
more opportunities with advantage.

c*BULLDOG DRUMMOND
ESCAPES

Paramount American. "17" certificate.

Romantic melodrama. Runs 67 minutes.
Ray Milland. Capt. Hugh Dmmmond
Sir Guy Standing Colonel Neilson
Heather Angel Phyllis Clavering
Reginald Denny Algy Langworth
Porter Hall Norman Merridew
Fay Holden Natalie Seldon
E. E. Clive Tenny

REVIEWS — by

Walter Kingsford Prof. Stanton
Patrick Kelly Stiles
Charles McNaughton P.C Higgins
Directed by James Hogan from a story by

"Sapper" and Gerard Fairlie.

Treated in a manner which makes
the thrills sometimes as funny

as the light relief, this is not a
good example of the "Bulldog
Drummond" adventure stories. To
be effective, such a plot as this
must be taken seriously, but in
this case it is played without any
sincerity at all.

Ray Milland is badly cast as the
hero, as is Reginald Denny as his
"silly ass" friend, Algy.
As the villain, a forger who

kidnaps the heroine and is finally

tracked down by Drummond, Porter
Hall is very good; as is the late

Sir Guy Standing as a police
inspector.

Heather Angel makes an attrac-
tive heroine.

c'TRAJL DUST
Paramount. American. "U" certificate.

Western drama. Runs 75 minutes.
William Boyd Hopalong Cassidy
Jimmy Ellison Johnny Nelson
George Hayes Windy
Stephen Morris Tex Anderson
Gwynne Shipman Beth Clark
Britt Wood Lanky
Dick Dickson Waggoner

Red

John Beach Hand
Joe Wilson

Al

Directed by Sate Watt. Based on a story hy
Clarence E. Mulford.

Practically devoid of story values,

the main assets of this picture
are the popular cast and the spec-
tacular sequences. Its appeal is

directed mainly to juveniles.

The plot, which becomes hope-
lessly involved, shows how the hero
drives a herd of cattle to rail head in

spite of the efforts of unscrupulous
live-stock profiteers.

c'SANDFLOW
GSJ). American. " V " certificate. Western

drama. Runs 50 minutes.
Buck Jones Buck Hallett
Lita Chevret Rose Porter
Bob Kortman Quayle
Arthur Aylsworth .Texan
Robert Terry Lane Hallett
Enrique de Rosas Joaquin
Also Joseph Swickard, Lee Phelps, Haroi d
Hodge, Tom Chatterton, Arthur Van

Slyke, Malcolm Graham and Silver
Directed by Leslie Selander.

Buck Jones gives a characteristic

performance in this story of a
man who clears his brother of a
murder charge. There is plenty of

fighting and hard riding plus a
mystery element which, however,
adds little to the suspense.

Camera work is good, and the
backgrounds picturesque.

WAKE UP FAMOUS
Radio. British. " V " certificate. Musical farce.

Runs 68 minutes.
Nelson Keys Mr. Alfred Dimbleden
Gene Gerrard Fink
Bela Mila Mrs. Agatha Dimbleden
Josephine Huntley Wright .Daisy
Fred Con yngham Tack
H. F. Maltsv Sir Weatherby Watts

Directed by Gene Gerrard.

Simple, unsophisticated fooling

with familiar gags of the stage

variety, adequately put over by
Nelson Keys and Gene Gerrard, are

the mainstay of this very slight

farce.

It deals with an hotel clerk who
is exploited by a gang of jewel

thieves, but eventually turns the

tables on them.
The humour is clean and homely,

there is a tuneful theme song and a
bright dancing ensemble as a finale.

The PICTUREGOER'S
quick reference index

c***STOWAWAY
c**PENROD AND SAM
GREEN LIGHT
LILY OF KILLARNEY

(Re-Issue)

THE GIRL ON THE
FRONT PAGE

c^BULLDOG DRUM-
MOND ESCAPES

c*TRAIL DUST
c^SANDFLOW
WAKE UP FAMOUS
PLEASE TEACHER
THE MAN IN

POSSESSION
LONDON MELODY
WHEN THE DEVIL

WAS WELL
What the asterisks mean

—

**** An outstanding feature.
*** Very good.
** Good.
* Average entertainment.

c Also suitable for children.
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Lionel Collier — Cont.

•PLEASE TEACHER
Wardour. British. "U" certificate. Farce

with music. Runs 77 minutes.
Bobby Howes Tommy Deacon
Rene Kay Anne Trent
Wylie Watson Clutterbuck
Bertha Belmore Miss Pink
Vera Pearce Miss Trundle
Lyn Harding Wing Foo
Directed by Stafford Dickens. Adapted from

the Hippodrome show.

What may be amusing on the
stage does not always register

as such on the screen, and the
knockabout humour and gags cer-

tainly do not show to advantage in

this picturisation of the Hippodrome
show. The plot deals with the
efforts of a young man to find a
letter hidden in a bust of Napoleon
from which, his deceased aunt's will

informs him, he will learn something
to his advantage.
The house in which the bust

reposes happens to be a girl's

school, and the headmistress, ap-
parently liking Napoleon, had in-

stalled several plaster casts which
leads to innumerable complications.

Bobby Howes is fair as the hero,

and Vera Pearce puts over some
literally heavy humour as a gym.
instructress.

Rene Ray is adequate as the
heroine; and the rest of the cast

works ho.rd to put the somewhat
laboured and obvious comedy over.

•THE MAN IN POSSESSION
M.-G.-M. American. "U" certificate. Social

farce. Runs 83 minutes.
Jean Harlow Crystal Wetherby
Robert Taylor Raymond Dabney
Reginald Owen Claude Dabney
Una O'Connor Clara
Henrietta Croshan Mrs. Dabney
E. E. Clive Mr. Dabney
Cora Witherspoon Mrs. Bums
Marla Shelton Catherine Burns
Forrester Harvey Bailiff

Lionel Braham Lord Carstairs
Barnett Parker Arthur Trevelyan

Directed by W. S. Van Dyke from H. M.
Harwood's play. Previewed May 8, 1937.

Are-make of H. M. Harwood's
farce which first appeared in

1931, with Robert Montgomery in
the lead. It does not weigh up to
its predecessor either in acting or
effect.

The plot deals with a young man
who, through various circumstances,
acts as a bailiff in the house of a
pretty American widow.

He acts as her butler at a party
and discovers that she is engaged
to his pompous brother, who thinks
he is marrying money.

How he wins the widow and turns
the tables on his snobbish family
provides the climax to the plot.

It would appear that the recent
"purity push" in America has
something to do with the toning
down of daring situations. At any
rate, the play has lost most of its

sparkle and piquancy.

Robert Taylor is sound as the
hero, but never for a moment
suggests an Englishman. Reginald
Owen—in his original part as the
widow's fiance—is inclined to over-
act, but E. E. Clive is good as the
father, and Forrester Harvey-—also
from the original cast—is amusing
as a bailiff.

The late Jean Harlow made the
most of rather limited opportunities
in a part which did not suit her.

•LONDON MELODY
GS.D. British. "A" certificate. Musical

romance. Runs 74 minutes.
Anna Neagle Jacqueline
Tvllio Carminati Marius Andreani
Robert Douglas Nigel Taplow
Horace Hodges Father Donnelly
Grizelda Hervey 1 it J i >• •

Miki Hood ) Friends of Manus

Da vina Craig .Maid
Joan Kemp-Welch Maid
Leonard Snelling Organ-grinder's Son
Arthur Chesney... Manus's Butler
Henry Wolston Suodgrass

Directed by Herbert Wilcox.

It is impossible to believe in this

story of a foreign diplomat who
takes a fancy to a girl singing to a
barrel organ in the street, makes her
a star, and finally marries her after

a certain amount of opposition from
an attractive member of the corps
diplomatique who really had no
intention of marrying her at all.

And since you cannot believe in

the characters, you cannot be
interested in their fates; therefore
the entertainment in the picture

relies almost entirely on the settings,

which are very good, and the song
and dance numbers, which are

equally well put over.

There are one or two good touches
of human humour. For instance,

when the diplomat gets his "find" a
job in service, the subsequent
domestic upsets are very well

devised.

Anna Neagle scores in these

comedy moments, but has few
opportunities to score dramatically.

Tullio Carminati, too, works hard
to make his role credible, but he is

hardly successful.

WHEN THE DEVIL WAS WELL
Columbia. British. " V " certificate . Domestic

farce. Runs 67 minutes.

Jack Hobbs Jack
Vera Lennox Betty
Jerry K aw lis son Bob
Eve Gray Ann
Max Adrian David
Annie Esmond Mrs. Lawson
Aubrey Mallalieu Banks
Brian Powley Colonel Piper
Directed by P. Maclean Rogers. Story by

W. Lane Crawford.

Obvious and conventional farce

fairly fast in action, but wholly
conventional in design, dealing with
the efforts of a youth to prevent his

mother marrying him off to an
heiress so that he can wed the girl

of his choice.

Jack Hobbs and the rest of the
cast work well together, but are

not able to make much of their

indifferent roles.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :

—

Black Legion (2) July 17
Bold Cavalier (2) July 3

Charlie Chan at the Opera (2) ... June \0
Crack-Up (2) July i

Come up Smiling (2) June 19

Conflict (2) July 1

7

Counterfeit Lady (2) July 10
Dangerous Number (2) ... May 29
Dont Tell the Wife (2) Julv 24
Espionage (2) July 10
Feather Your Nest (2) Julv 17
Flying Hostess (2) June 19
Gold Diggers of 1937 (2) ... Julv 24
Great OMatlev, The (2) ... July 3

Green Pastures, The (4) ... July 10
Hopalong Cassidy Returns (2)... June 5
In a Monastery Garden {'2) ... July 3

Lady from Nowhere (2) ... June 26
Lady Reporter (2) June 12
Love from a Stranger {3) ... June 5
Magnificent Brute, The (2) ... July 24
Maid of Salem (2) July 17

Man of the People (2) June 19
Mighty Tundra (2) Mav 29
Mill on the Floss, The (2) ... June 5

Mind Your Own Business (2). Julv 10

More Than a Secretary <2) May 29
Off to the Races (2) July 10
Outcast (2) July 3
Plainsman, The (3) June 26
Pluck of the Irish (2) June 19
Private Lives 13) (Re-issue\ . . June 26
Polo Joe (2) ... ... June 12
Racing Lady (2) July 1

7

Tainted Money (2) June 5

That Girl From Paris (2) ... June 12
Three Men on a Horse (2) ... June 12
Thunder in the C ity (2) ... June 12

Two Wise Maids (2) July 24
Women of' imour (2) Julv 10

Warner Bros. Star

€ah have waves like

You have seen Anita in Green Light, with Errol
Flynn, and you admired her gloriously wavy hair!

Neither sea-water, rain, nor wind can harm a

Superma Machineless—the World and European
Championship system of permanent waving.

Far lovelier, more natural, and more lasting waves
and curls are obtained by Superma than by any
machine process.

Superma—because there is no machine at all

—

ensures the greatest safety and the coolest comfort;
and it preserves the texture of your hair.

INSIST upon Superma. There is no perm " just as

good "—do not be put off.

Ask your hairdresser for Superma Machineless; or
ask us for the address of a Superma specialist in your
district; or come to us for your perm.

Write for Free Brochure.

SUPERIOR
MACHINELESS PERMANENT WAVING

Superma Limited, Radnor House, 97 Regent Street. London, W.I

tie dectiicitif ,

.

, Ho- HiacfaUies j
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WHAT DO YOU THINK? Letters from our Readers
1

PICTUREGOING OVERSEAS
Readers Tell Their Experiences Abroad

PICTUREGOER Weekly

TO THINK THAT

7? WOULD BUY

SUCH SPARKLING

mUTY FOR MY

FA/R HAIR. ..

You'll never believe how rich and spark-

ling your fair hair can look until you have

used Golden Rinse. All hair .... even dull,

faded hair, becomes rich and lovely. Use

this inexpensive way to new beauty.

Ask for Golden Rinse if you are fair. There is a

BLONDE T6NRINZ for blondes. GOLDEN
BROWN T6NRINZ for medium and dark

shades, and AUBURN for warm shades. BLUE
RINSE for grey and white hair, but it's best

used after a CAMILATONE Shampoo.

Ccwttfatone
SHAMPOOS INCLUDING

T6NRINZ- SIXPENCE

I
have lived in B'Wana M'Kubwa, in

Northern Rhodesia, a vast territory,

some 400,000 square miles of it, con-

sisting (as one wag truly wrote) of

"miles and miles of damall !
" Indeed,

there is nothing there but bush. The single-

track railway runs only north and south,

and a train does well to average from 12 to

15 m.p.h.

Our one real tie with the outer world came
by means of our weekly "bioscope" show

—

for that is the name by which our "cinema"
is universally called in South Africa and the
Rhodesias. What mattered the hard chairs,

when we could look at such things as trams,

horses, houses with more than one storey,

more than ten white folk at a time, new
gowns, cheery fires, telephones, omnibuses,
all things which many of us had not seen for

perhaps ten years !

Sometimes one wondered at what might
be the native reaction to sophisticated

pictures, especially depicting white women
scantily clothed or behaving foolishly. . . .

However, the native mentality being, on the

average, equal only to that of the naughty
12-year-old child, probably no harm was
done. And if one had an unsophisticated

slapstick, the spectacle of the native on-
lookers was far funnier than the film. To
see two white men smack each other about
sends natives rolling upon the floor in veri-

table paroxysms of mirth, to recover, and a
moment later be shrieking and rolling in

renewed spasms of laughter !

Without our weekly bioscope entertain-

ment, life would indeed have been a duller

and blanker affair ! We, at least, were duly
thankful.

—

(Mrs.) Ruby Lloyd, The Brown
House, Higher Denham, Bucks., who is

awarded the first prize of £1 Is.

Arabian Nights
• Perhaps your readers would like to hear

about the one and only cinema in Arabia,
especially those who criticise the programmes and
seating accommodation of their local cinemas.

This cinema is the only entertainment we have
other than sports.

The films, themselves, are English or American
talkies, and I have never yet seen one that was
not at least eighteen months old, the majority of

Maurice Chevalier happily contemplates

the joys of a swim on the spring board

of his bathing pool before taking the plunge.

them being between two and three years. For
instance our last show was Maurice Chevalier in

A Bedtime Story, the remainder of the programme
being made up with, a cartoon Pop-Eye the
Sailor, and a Pathe newsreel.

The News reels are not quite so old, five

months being a fair average, which means that
we are still waiting to see pictures of the "Cup
Final

"

The cinema itself is an open-air affair—the
screen and operating box being semi-rigid in

case a sand storm arises, when it is moved to a
more sheltered spot.

We have only one projector, which means a
break between reels whist the next is being
threaded—a gramophone record being played
during such intervals relieves the monotony of
them a little.

With regards to seats—we have no special

ones, those who possess a deck chair are lucky,
the others find various types of seats, or else sit

on the ground, which is nothing more or less than
sand.
The price is universal, everyone pays the sum

of eight annas, the English equivalent being;

ninepence.

—

Sydney Frost, 8(B) Squadron, R.A .F.

Khormaksar, Aden, who is awarded the second
prize of 10s. 6d.

No Complaints
• I am not going to grumble about anything.

I just want an opportunity to say how much
I appreciate the comfort of English cinemas.

I have spent four years in quite a large military
station in India where the only cinema was a
large wooden hut, cramped with wooden forms.
One was obliged to take a cushion so as to be

able to sit at all comfortably during the per-

formance. Pigeons had their nests in the rafters

of this "Picture Palace" and often lizards

walked across the screen whilst the picture was
being shown.

For the price of one rupee (Is. 4d.) one saw a
picture which was very much "cut " and an old
news-reel.

Can you wonder that I think it is wonderful
to sit on a cushioned seat in a large cinema and
see two big pictures and a newsreel, as well as
variety acts for less than Is. ?

No I can't find anything to grumble about.

—

D. A. Tulett, 17 Cowper Avenue, East Ham, E.6.

(That's a pleasant change, anyway !—"Thinker.")

Pictures from Heaven
• I have read letters from readers telling us of

the strange cinemas in foreign countries, but
I think the cinemas in the rural districts of

Russia are the strangest. Operators, projectors,

and films are carried by aeroplane to districts

which are far off the beaten track.

As the aeroplane passes over the selected spot,

the operators and the apparatus are dropped by
parachute, and film shows are then given.

The films are generally "silent" ones and
music is supplied by an accordion. Some of the
collective farms where these shows are given are
forty miles away from the nearest railway, and
the people working upon them would probably
never see a cinema show unless it was delivered

to them in this unusual manner.

—

Elsie Bimie,
21 Hawthorne Road, Birkenhead.

(But how do they get them back into the sky ?—
" Thinker.")

Cairo Cinemas
9 At first glance, there is little to distinguish a

modern cinema in Cairo from any of its

contemporaries here in England.
Most of the announcements and posters out-

side the building are, of course, printed in

French, but, apart from this, the exterior is very
much the same. Once inside, however, the
differences become more marked. In the first

place, every cinema there is equipped with a
licensed bar and lounge which is absolutely the
last word in luxury.

Music is relayed into the lounge, and a warning
is sounded about five minutes before the pro-

gramme starts, so that there is no excuse for

missing any of the show through being trx> busy
with a long, cool drink.
With regard to the auditorium, we find that,

(Continued on page 30.)
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IT'S THE ' NATURAL'

GIRLS WHO ATTRACT
MEN WITH SERIOUS

INTENTIONS

Get the

wish of

your heart

Cheap, made-up faces make men run a mile win
they're looking for someone to make a home -with. The
marrying kind of men like ' natural ' looking girls.

Only Outdoor Girl face powder can give you the natural

aid of olive oil : no need for constant making up—
rt-powdering. It clings and clings and gives your skin a

natural youthful freshness — prevents the drying up of

natural skin oils.

MONEY BACK OFFER— You're the JUDGE

!

Gt Ml NOW and buj thi bd. box ./ Outdmr Girl Olrvr Otffiatt Pncdtr.
Trt it out thorvttrhh. Thin if ton art not ttmplttth lath&td that ALL
It V CLAIM FOR IT IS TRUE und tht box it Crjltal Prtdmtt Ltd^

32, Citj Ro.../, ijmdta, EX.1 and WE byILL SEND YOV BACK
YOUR MONEY.

Outdoor Girl
Olive Oil FACE POWDER

OLIVE OIL IS NATURE'S OFTTO BEAUTY
All your beauty-aids shouM have the Olive
Oil that naturally protects atul revives the
suppleness of your skin. So for your com-
plete make-up and colour harmony use the
other Outdoor Girl beauty products—
including

:

LIPSTICK 6d, 1/- and 2/6

ROUGE 64. and 1 /-

4-PURPOSE CREAM ... 6d. and 2/6

As a matter of course, like any protec-

tion fit to be sold to women, Menc's

arc sleek, unseen and secure.

But a MENE is also much more than

that—Mene is so soft, so feather-light

and so comfortable that even under the

most trying conditions you can scarcely

feel its presence. It helps you forget

your trouble's and keep an easy mind.

Price* : I /-, I ,'J, I /*. 1/- per doz. Also id. packets

FREE TRIAL. Send the coupon below and
samples will be gladly sent

to you.

TZeecvnmencfed Oy flwidej

To Miss Haynes, 168 Old St., London, E.C.I
Please send me free samples ofMENE Towels

NAME
in block capitals

ADDRESS -

(S.) id stamp sufficient if envelope unsealed

PICTUREGOER Weekly

i/cuf—i/f^U- (+* JbarJteJ}

- 1tU deafi Ziojt>/ ca£ ( So ft*/- /oveJy 'TtrSCa'

ftfrf^uuL^ Pol, (U GtYo^JL k<L& CtncUL lit U$e*jrJZ
, JJs

4. ^ty\^junAf
f
AoUACuMc fji&\ftuA*<J. brifc Qu. ek O^ttr^KjL (

Q&t^ (SlurS Unit (Co
f
fe/k hul 2£e ' $IlaJ»s<;^/^fy^J)

lovely
(
to-o — Mj6s/a<y^

f

fiutc/t 'f%jt to~o-o^ fcuJx)

Zfosea
PERFUMED CAUOE COLOGNE

'Tosca,' ' Rhinegold' and
* Troika * perfumed Eau de

Colognes are sold in many
different sizes— from the

handbag bottles to bottles

for the cabin trunk. Prices

range from 1 /3 to 25/-

The CONCENTRATED
PERFUMES used in all

three can also be bought

at prices from 2 6 to 15/-

SISTERS OF THE FAMOUS

Bp Appointmenf

Which willyou choose? SAMPLE COFFRET 1,6 POST FREE
Which perfumed Eau de Cologne is

yours? Here are small trial bottles

of all three in a dainty coffret—
'Tosca", 'Rhinegold' and 'Troika'.

Name

It can be had postfree—simply send

coupon with a postal order for 1 16

to "4711" (Dept.V.G.6), slough,

BUCKINGHAMSHIRE.

Address
UarTKVb {This offer applies in Gt. Britain and Northern Ireland only).
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Modess
THE SOLUBLE SANITARY TOWEL

WITH THE

BACKING

So much softer

andmore comfortable

IO VERY MUCH lillU

Here's what makes the difference ....

Modess gauze is filmed with downy
soft cotton fibre, so that there is none

of the harshness which causes chafing

and irritation. Moisture cannot

spread to the sides, and the pad itself

is extra absorbent. Next time, ask

" for a packet of r_

Modess With or li'fj'j'i

without loops, /;/;/•//
from all drapers liiiStfii

and chemists. '•5/'5i|«ii

'Siiff

free

a free

Med**
M« ssrs

Brii

Who's Who
Ju/y 31. 1937

Josephine Hutchinson
• Is the daughter of an actress and was trained

for a stage career from early childhood.
Josephine's first screen appearance, as a matter
of fact, was in a Mary Pickford picture, The
Little Princess, way back in 1918.

She was born in Seattle on October 12, 1909,
and was educated in
that city, winning
a scholarship to the
Cornish School of
Music and Drama.
She made her Broad-
way debut at seven-
teen in A Man's
Man, in which was a
young actor named
Pat O'Brien. Years
later they were co-

starred in the film

version of Oil For
the Lamps of China.

Miss Hutchinson
was for several years with Eve Le Gallienne's
Repertory Company, a fine training ground before
attracting the attention of Hollywood in Alice
In Wonderland. Her first film was Happiness
Ahead and she has since appeared among
other pictures in The Melody Lingers On, The
Story of Louis Pasteur, I Married a Doctor and
Mountain Justice.

Josephine is a "red head," with brown eyes,
and is 5 ft. 4 % in. tall.

Walter Huston
# We do not see Huston, surely one of the

world's finest film actors, on the screen so
often now as we would like to ; after a somewhat
unfortunate experience he has not a very high
opinion of Hollywood.
He was born in Toronto on April 6, 1884 and

educated as an engineer. On leaving college in

Toronto, however, he heard the call of the stage,
put away his degree and text books and took
a job with a local stock company. Success was
a long time in coming. Once he returned for

a while to engineering as manager of an electric

light and power company in St. Louis. For
years he travelled the American vaudeville
circuits with a dramatic sketch. His first

Broadway success in the "legitimate" was in

Desire Under the Elms.
Walter made his talkie debut in 1929 in

Gentletnen of the Press so successfully that he was

immediately given the title role in Abraham
Lincoln. There followed a succession of fine
performances in such pictures as The Criminal
Code, The Wet Parade, Rain, Gabriel Over the
While House and The Prize Fighter and the Ladv.
Last year he came over here to play the title

role in Rhodes of Africa. His last appearance
was in Dodsworth, in which he gave one of his
finest performances.
The actor is 6 feet tall and has brown hair and

hazel eyes.

Harold Huth
• Deserted acting to become a film agent but

made a welcome reappearance on the screen
in the last Hulbert-Courtneidge comedy Take
My Tip.

Harold Huth was born in Huddersfield on
June 20, 1894, was educated at Dover College
and has had an unusual career for a film actor.
For 18 years before he ever thought of donning
grease paint he was a motor salesman—and a
good one, too. He was 36 before he made his
debut as an actor in The Truth Game, at the
Globe. His first film part, a small one, was in the
silent One of the Best. With the arrival of talkies
he quickly established himself as one of Britain's
most popular "heavies" in such pictures as
Down River, The Outsider and The First Mrs.
Fraser. Three years or so ago he gave up acting
to take up an administrative post in the Toeplitz
company. Recently he has been working as a
film agent.

Huth is 5 ft. 9% in. tall and has dark hair and
eyes.

Warren Hymer
# Like nearly all screen "tough guys" and

despite the fact that his screen career has
largely been devoted to playing amiable morons,
Warren Hymer is a university graduate—he was
at Vale. It is not so widely known, however,
that it was in London that this American actor
made his first stage bow. It was in his father's

play Crime.
In 1928, after a season in New York, he went

to Hollywood to play in Speakeasy and he has
been there ever since, specialising in genial thugs.
The actor is 6 ft. tall and has dark hair and

eyes. So far this year he has been in Love Letters

of a Star, Tainted Money, The Leavenworth
Case, She's Dangerous, Join the Marines, You
Only Live Once, We Have Our Moments and
Crime's Highway.

What Do You Think? Contd.

without exception, this is laid out in the
form of a complete semi-circle, and fitted with
boxes of the same type as are in use in all

theatres and music-halls.

The seats themselves are of the ordinary
"tip-up" variety, but, curiously enough, none
of them are plush-covered. This is, I believe, on
account of the vermin which abound in such a hot
climate, and which would find, in the plush, an
ideal breeding place.

The screen takes our attention next. In

addition to the ordinary one, there are also two
smaller screens, one on each side, on which the
story and dialogue is explained in Greek and
Arabic while the picture is being shown.

The talking is in English, and underneath the
actual film is superimposed the French dialogue
and explanation. New films are generally being
shown there at the same time as they appear in

London, and always much sooner than in any
of our biggest provincial towns.

—

Ronald G.

Archer, 1 Riverslea Rd., Blundellsands, Liverpool,

23.

Grace's Understudy
• Being in Jamaica, West Indies, last season,

one evening I strolled into a down-town
picture palace. Grace Moore's famous film, One
Night of Love was being shown.

There was a good deal of hesitation with the
sound apparatus and finally it came to a stop.

The motion picture went on for some seconds in

dumb show. The action of the picture had reached
the enchanting point when Grace starts singing
One Night of Love, and the mixed audience of

blacks and whites became restive, if not hilarious.

Suddenly from the back of the screen came a
distinctly nasal, rough American voice mouthing
the glorious tune, and trying to keep time to the
picture.

A complete verse was sung in this way, then
the sound apparatus righted itself again, and the
song was finished by Grace Moore.

This incident convinced me that managers of

picture houses abroad have to be prepared for

any emergency.

—

G. Vincent Pepper, 50 Elspeth
Road, S.W.I 1.

(/ can remember a time when all talking was done
by people behind the screen.—"Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.
Letters should be written on one side of

the paper only and should not exceed
150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street. W.C 2.
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Ocdoz a Head {"torn

MERLE OBERQN
avid ka\k tf^amoimif kaA

7 natural
*

waves *
can be i|ours

$wq£ (A

Vosemar is a scientific and harmless prepara-
tion that gives the hair natural waves and curls

easily and quickly. You'll be delighted with the

wonderful results.

Thousands of testimonials The complement of love

have been received from iy hair is a good shampoo,
satisfied users. Ladies, if 0se Vosemar Soapless Sham-
you want to ha« really

3 ^ ^ 12
lovely natural waves, buy . . „ ...

Vosemar, 16 per tube (to
brilliant shampoos. Retains

give babies and toddlers <h« vital oils and leaves the

natural curls use Curly Top, hair a halo of glamorous

1/3 per tube, lasts a month.) lights.

Obtainable at Boots, Timothy Whites and Taylors, Ltd., and all good

chemists, or in case of difficulty direct post free from

THE VOSEMAR COMPANY (Dept. T.13)

11 Parsons Lane, Bury, Lanes

Vo 1osemar
4i Vvl^

FREEforyou
50 PAGE BOOK on How
to Add Weight Quickly

*
*
*

The beautiful (iris of to-day have lovely rounded lines

and glorious health. Do you long to be like that ? Even
if you are skinny, weak, rundown—the 12 minerals which
you will find ONLY in Vikelp without drugs will soon
set you on the road to health. Send NOW for the fascinat-

ing 50 PAGE FREE BOOK which tells you many unique
facts and includes weight and measurement charts and
daily menus for weight building without fat. Write for

book to Health Products Laboratories, Ltd., Dept. P.7/4,

10 Henrietta Street, Cavendish Square, London, W.I.

YOU
MUST TRY
THIS ALL
PURPOSE
CREAM

Made
for a

Princess
"I have found this new preparation so

wonderfully effective that it makes
unnecessary all the usual Beauty Aids"
writes H.R.H. Princess Marguerite

(Princess Rene de Bourbon de Parme).

Princess Marguerite All-Purpose Cream
takes the place of Skin- Food, Cold
Cream, Lotion, Astringent, and Powder
Base. Its effects are almost miraculous.

Prove it for yourself by sending coupon
for FREE TRIAL.

FREE POST COUPON FOR
4 DAYS' SUPPLY

Dept. P.M. 146, Theron Laboratories Limited, Perivale,

Middx. Please send me, by return of post, without any
expense to me, a 4 days' supply of Princess Marguerite All-

Purpose Cream.

Her doctor has told

her that MUM is the

DEODORANT

^AFE—because MUM deals only with dispelling objectionable
perspiration odour— it does not interfere uith the natural
process of perspiration, which is Nature's way of throwing
off the poisons of the body. MUM is the modern deodorant
—just a touch of this perfumed cream rubbed into the
armpits ensures personal daintiness throughout the most
hectic day. No waiting— no rinsing.

You can use MUM at any time

after you're dressed or during the

day, because MUM is harmless to

fabric.

You can use MUM after shaving

it has cool, soothing properties that

are beneficial to sensitive skins.

Women who use MUM regularly

each month know that MUM is

the safe and efficient deodorant

for this particular form of

unpleasantness.

At all good Stores and Chemists,

price 1/6 and 3/- a jar.

MUM
perspiration

THOS. CHRISTY & CO. LTD., (DEPT. P.3.) 4/12 OLD SWAN LANE, LONDON, E.C.4

Free

NEW
NAILSNEXT
WEEK t

booklet tent under plain

GREY STREAKS

sealed cover explains how you can easily,

secretly and permanently core yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for postage
FILTEX LTD. (Dept. P.), 31, The Broadway,

Crouch End, London, N.8.

that prematurely age you
can be safely restored to

their natural colour with EVAN WILLIAMS TUNI8IAN HENNA.
•Send us a fair-size cutt ing from the greyest part of your hair
and we will treat this with the correct shade of Tunisian Henna
to show you the actual effect. So charge or obligation.

FREE TEST
To THE EVAN WILLIAMS CO. LTD.
Dept. P.W., PERIVALE, Greenford, Middx.

I enclose a cutting of my grey hair for you
to advise me which shade of henna to use

Stat* shad* required If other preparation!
have been used, writ*
eivlna full details.

NATURc S

STOCKINGS
Use NURONA and bask in the sun,
happy in the knowledge that your skin
will quickly bronze without burning
NURONA keeps out the harmful burn-
ing rays while encouraging a natural
glowing tan.

ALSO A SOOTHING APPLICA-
TION AFTER OVER-EXPOSURE

TO THE SUN.
Non-greasy—pleasant to use.

NURONA
SUN TAN CREAM
Also NURONA Sun Tan Cream

( without colour).

Ifyw Cktmist cannot supply, pifast ttnd 113 to

JAMES WOOLLEY, SONS & CO., LTD.
Manchester 3.
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A month ago—
he couldn't bear

to be near her

July 31. 1937

But she uses

Odo-ro-no now !

nowadays all sensible women are waking up to this fact. Men
just do not like carelessness about underarm perspiration. It

stales so soon, and becomes so unpleasant to them. So now the

regular use of Odo-ro-no has become a part of the wise girl's

toilet routine - as important as cleaning her teeth.

Guards freshness — saves clothes

Perspiration is sure to ruin your clothes, too—one evening in a

hot dance-place may spoil a dress completely, unless you use

Odo-ro-no. Save your clothes— and save yourself, too.

Make sure you are free from the taint of perspiration ! Don't

expect friends to tell you . . . don't count on detecting it yourself.

Use Odo-ro-no regularly.

Odo-ro-no, being a physician's formula, is recognised as a safe,

dependable preparation that both checks and deodorises

perspiration.

ODO-RO-NO
Prevents underarm

THERE ARE 2 KINDS OF ODO-RO-NO

1. instant (or 'clear') Odo-ro-no give* protection far

two to three day*.

2. regular (or 'red'} Odo-ro-no is stronger. One
application keep* you free from perspiration for a

week.

* Try both kinds of Odo-ro-no. Send 3d. in

stamps for trial bottle* of both Instant (clear) and
Regular (red) Odo-ro-no. Use Coupon.

perspiration

and saves dresses

Northam VC'arrcn Ltd. (Oept. D.2105)

215 BLckfriars Road, London, SJB.1

Name

Address
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LET GEORGE DO IT!

I / also larger and smaller size*

Both bottles carry, attached to the
stopper, a convenient sponge 'appli-
cator*.

Starrett Fan (Wolverhampton).—
Charles Starrett, b. Athol, Mass., he is

6 ft. 2 in. tall, ha* brown hair and eyes.
Films since 193S include: One in a Million,
Silver Streak, What Price Glory, Sons of
Steel, A Shot in the Dark, Make a Million,
So Red the Rose, Under Cover Man, Gallant
Defender, Mysterious Avenger, Along Came
Love, Secret Patrol, Stampede. (2) Robert
Livingstone has a five-year contract with
Republic Pictures. He has had a varied
career before starting to act for the Pasadena
Community Playhouse where film producers
discovered him. His films since 1935
include: West Point of the Air, The Band
Plays On, Baby Face Harrington, Murder
in the Fleet, Three Godfathers, Absolute
Quiet, Speed, The Three Musketeers, The
Bold Cavalier, The Mounties are Coming
and Circus Girl.

E. M. A. (Scarborough).—WiU Hay's
films include: Those Were the Days, Dandy
Dick, Radio Parade of 1935, Boys WiU be
Boys, Where There's a WiU, Windbag the
Sailor, Good Morning Boys and Oh,
Mr. Porter.

E. G. M. (Derby).—Jeanne Madden took
the part of Ruth in Stage Struck.

A. B. C—Richard Arlen, b. Charlottes-
ville, Va., Sept. 1, 1899, he is 5 ft. 10 in.
tall, weighs 150 lb., has brown hair and blue
eyes, married to Jobyna Ralston and they
have a son. His latest film is Gangster's
Bride.

J. H. (Manchester).—Write to Ginger
Rogers and Fred Astaire, c/o Radio Films.

C K. (Staffs).—(1) Lilian Harvey has
made Did I Betray since Let's Live To-night.
(2) Jean Chatbum has appeared in No More
Ladies and The Great Ziegfdd, and Jean
Madden in Stage Struck.

B. L. C (West Bromwich).—Tony
Martin sang "There's Something in the
Air' ' in Banjo on My Knee.

P. F. (Co. Tipperary).—(1) No, Peggy
Dell has not appeared in a film. (2) Yes,
George Forraby is married. Write to him
c/o Associated Talking Pictures. (3) Laurel
and Hardy's latest full length picture was
Way Out West. (4) Charlotte Henry, b.
Mar. 3, 1914. Her films include: Alice in
Wonderland, The Last Gentleman, Human
Side, Babes in Toyland, Laddie, The School-
master, Forbidden Heaven, Baxter's Millions.

(5) Felix Knight has appeared in Babes in
Toyland and The Bohemian Girl. We have
no biographical details of this player. (6)
Babes in Toyland released April 15, 1935.
Virginia Karns played the part of Mother
Goose in that film. (7) Fred Astaire married
Mrs. Phyllis Potter, she has not acted in
films. You can obtain a photograph of
Fred Astaire from the Postcard Salon,
85 Long Acre, London, W.C.2., for 3d.
each and 2/6 a dozen.

V. P. (Birmingham).—Yes, Leslie Howard
is at present making It's Love I'm After
with Bette Davis for Warner Bros. His
future plans for his own films and for those
of the company Associated Artists have not
been definitely announced as yet.

Co. Cork Fan.—(1) Ages: Russell
Hardie, Henry Wadsworth, Robert Kent,
Alan Mowbray and Frank Morgan, no year
given. Harvey Stevens in his thirties.

Ramona Lover (Oxford).—Yes, Don
Ameche is married and has two sons,
Don jun. and Ronald. He waa born May 31,
1909, Kenosha. Wisconsin, is 5 ft. 11} in.

tall, weighs 170 lb., has hazel eyes and brown
hair. His real name is Dominich Ameche.
He graduated from stage and radio to films

and his first film was Sins of Man, other films

include: Ramona, Ladies in Love, One in a
Million, Love is News and Fifty Roads to

Town.

D. C J. (Torrington).—Write to Rochelle
Hudson co Warner Bros. Studios. Her

photograph can be obtained from the Post-
card Salon, address above, for 3d. ~*<-u

2/6 a dozen. When writing to a star in
America you must enclose a postal order
for the return postage as English stamps are
of no use for a reply. A letter to America
costs lid.

Tyrone Fan (I! ford).—Tyrone Power
was bom May 5, 1914 and has raven black
hair and brown eyes. He is neither married
nor engaged at the moment. His latest film
is Thin Ice with Sonja Henie.

New Reader (G. F.)—(1) The Gay
Deceiver was the final title for the film
Chicken a la King in which Nancy Carroll,
Ford Sterling and Arthur Stone were
starred. (2) Mickey Rooney, b. Sept. 23,
1921, write to him c/o Metro-Goldwyn-
Mayer. Scheduled for Thoroughbreds Dcn't
Cry. (3) Stan Laurel, b. June 16, 1895,
write to him c/o Metro-Goldwyn-Mayer.
(4) Photographs of Stan Laurel and Mickey
Rooney can be obtained from the Postcard
Salon, address above, for 3d. each, 2s. 6d.
a dozen.

J. L. (Edmonton).—Directors as follows:
Born to Be Bad, Lowell Sherman: Lime-
house Blues, Alexander Hall; Chained,
Clarence Brown; Finishing School, Wanda
Tuthock and George Nichous, jun.; The
Gay Bride, Jack Conway; Evelyn Prentice,
William K. Howard, Lady By Choice,
David Burton; A Perfect Weekend, Ray
Enright; Animal Crackers, Victor Heerman;
Trader Horn, W. S. Van Dyke.

Karloff Fan (Wembley).—The film
company inform us that Warner Oland sang
himself in Charlie Chan at the Opera.

O. P. U.—I am sorry but the film stars
you mention have not made any films for
some long time.

M. B. (Durham).— I am sorry but we
have no details of a fan club for Sir Cedric
Hardwicke.

E. F. (Southend).—Yea, Gene Raymond
and Jeanette MacDonald were married on
June 17. Miss MacDonald had just finished
Firefly with Allan Jones and is to make
The Girl of the Golden West with Nelson
Eddy after her honeymoon. Meanwhile,
Nelson Eddy is to make Rosalie with Eleanor
Powell.

Gaynor Lover (Redhill).—Janet Gaynor
was bom Philadelphia, Pa., U.S-A, Oct. 6,
1907, she is 5 ft. tall, weighs 100 lb., has
golden brown hair and brown eyea, married
Lydell Peck (separated). Mia* Gaynor has
not started on a film since A Star is Born
with Fredric March was finished. She is
scheduled for Flower of France with John
Trent for Paramount, Write to her c/o
Sdznick International Pictures.

H. L.—Music in Dishonour Bright as
follows: "Marie," "Loving You," "Hang
on to Love," "Beautiful Nonsense," "What
the Doctor Ordered," "Champagne," "Head
Up."

BlondIE Fan (Hythe).—Joan Blonde I
made her film debut in Sinner's Holiday and
not in Illicit as you suggest. She was bora
Aug. 30, 1909, New York City, is 5 ft. 4 in.

tall, has blonde hair and grey eyes, weighs
1 20 lb. , married (a) George Barnes (mar. dis. ).

Has a son Norman Scott Barnes (bom 1934).
(b) Dick Powell. Now making The Perfect
Specimen for Warner Bros.

Owing to limited space and the enormous
number of fetters received from readers each
week, the only Queries answered on this poge
will be those of general interest to all fans. In

future, if you want casts of films, re/ease dates
or stars' addresses, please send a stamped
addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly, Martlea
House, Martlea Court, Bow Street, London
W.C.2.

FAN CLUB NOTICES
The British Brian Donlevy Club

requires new members. The club is under
strict personal supervision of Mr. and Mrs.
Donlevy and all members receive a personally

signed photograph of Brian, club magazine,
pen pal lists and many other club privileges.

All those interested should write to Reg. C.
Bullock, 89 Fairbridge Road, Highgate, N.19.

• • o

The John Boles Music Club is desirous
of new members. Admirers of this talented

artist and "golden voiced singer' ' are asked
to communicate with the Secretary, Mrs.
Winifred Dales, 58 Cromwell Road, South
Kensington, S.W.7.

• • •

A fan club for Billy Cotton and His
Band has been formed and all readers
interested should write to the Secretary,

Mr. David H. Hayes, c/o 24 Chandos Street,

London. W.C.2 for full particulars. This
club intends to hold parties, dances, theatre

visits, etc., and to publish a magazine,
"The Cotton Red, " containing all news and
articles on Billy Cotton and his Band.

• • •

Persons wishing to join an entirely new

organisation which furthers the interests of
Producers, Stars and Public, are asked to

send for full particulars to the Secretary,
the Cosmopolitan Correspondence Club,
29 Carlingford Road, London, N.W.3.

It it advisable to enclose a stamped
addressed envelope with your letters to fan
clubs to ensure a reply.
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have you got

your copy yet?
*It's selling out fast—and no wonder!

Never before has there been such a
dazzling film parade for 6d.! "The

Picturegoer Summer Annual" drops you right

behind the scenes of all the 1937 pictures . . .

sets you down in the middle of crowds and
crowds of your favourite stars. Chat with Joel
McCrea about marriage . . . with Joan
Blondell (very confidentially) about what to

tell children . . . and answer Bill Powell's very
pert questions about—yourself as his ideal

wife! Dozens of other features . . . the latest

studio secrets, fashions, gossip and photo-
graphs . . . the very best guide to all the new
releases ... in 100 sparkling pages.

IJ1Jvrv F You'll be sorry if you
1 1 Ml IJ lx\J • mjss it. Go straight to

your nearest newsagent or bookseller' right

now and say, "PICTUREGOER SUMMER
ANNUAL, PLEASE!" Remember it's only
sixpence.

PICTUREGOER
SUMMER ANNUAL

CUTEX STAYS USABLE
TO THE LAST DROP!

Its evaporation is less than half as much as ordinary polish

Bottles of the new Cutex nail polish and 8 other brands were

uncorked and their contents exposed to the air for 14 days. The

new Cutex evaporated less than half as much as the other 8 brands.

It was smooth flowing, as easy to apply as ever. Cutex has an

impressive list of advantages—finer lacquer . . . longer wear . . .

easier application . . . new soft colours known as "smoky" shades.

Made in Great Britain.

Mail Coupon with 6d. for trial kit containing Liquid Polish
in the tint I have underl ined.

INDICATE SHADE:
Rust—Light Rust—Old Rose—Robin Red—Mauve

Dept. X122, NORTHAM WARREN, LTD.,
211, Blackfriars Road, London, S.E.l

Name .

.

Address.

HCR€ IT IS?

jr A very modern jar too— with its opal glass and charming shape. Inevitably it

adds tone to your dressing-table.

ir But it's the cream that is the prize. Under the beautifying touch of Erasmic
Vanishing Cream your skin becomes soft and clear.

ir Erasmic Cream will " hold " your powder perfectly and impart a natural youthful bloom.

•k Get yourself a new jar today, and keep the useful 3d size for your handbag.

SPECIAL OFFER OF ERASMIC BEAUTY BOX. .-1 generous sample ease of Erasmies famous
Beauty Preparations . . . Vanishing Cream, Complexion Ponder, Powder Cream, and Peerless

Soap . . . will be sent you in return for bd in stamps, ff rite to Dept. T.27, The Erasmic Co. Ltd.,

Warrington, Lanes. Your envelope should be sealed bearing a \\d stamp. Say whether you prefer

ERV 4A-361 Rachel or Natural. .\»» applicable in l.h'.S. tilt hHASMH LT II.. LONDON

3i
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She was 33
yet he preferred her
to the younger girl

FOURPENCE
PER TABLET

Knights Castile
SPECIALLY MADE FOR THE FACE

KC 20 1-468 JOHN KNIGHT LIMITED-SOAP MAKERS SINCE l«IO

LEAVE IT TO ANNE

34

TO sun tan or not is a burning
holiday question. I think
there are many more of us
these days who are content

to take sun bathing with discretion
and leave that rich tan to be put on
by synthetic means.
A natural tan is all right it" it is

perfect, but too many of us get red
and uncomfortable in the process,
and when it begins to fade it is not
so pretty. There are sun-tan founda-
tion creams with powders to tone,
and lipsticks en suite that produce a
far more delightful effect than the
real thing. And, moreover, you can
wash them off when you are tired of
them and want to look ethereal for

a change.
You need a little practice in put-

ting on your synthetic tan. It is,

perhaps, a little more difficult than
ordinary make-up. Here is the way
to make a success of it.

First of all, cleanse the skin
thoroughly. A liquefying cleansing

cream is good for this purpose.
Then remove all traces of grease by
going over the skin with a pad of

cotton wool wrung out of cold water
and saturated with a skin freshener.

Next pour some of your sun-tan
lotion on another piece of cotton
wool. Wipe it over the skin lightly

and quickly. This is the secret of

getting an effect that is even. If you
are too slow, streakiness and patches
are bound to follow.

After the face, treat your neck
and arms. If you are going to do
your back, get someone to help you.
You can, perhaps, manage with a
pad of cotton wool tied on to a stick,

but it is rather difficult to get it

even.
When the lotion has dried, take

another pad of cotton wool and give

a second application, and continue
this way till you have the desired

depth of colour. You cannot get a
deep tan in one application.

Next smooth on your rouge, work-
ing out the edges so that they blend
into the tan and leave no hard lines.

Dust your skin liberally with a rosy
tan powder. Brush off any powder
from lashes, brows, and lips, and
clean them up with a spot of face

cream.
Apply your lipstick.

If your skin is dry, a tan foundation
cream is piobably a better choice than

a tan lotion. Practically all the makes
of foundation cream are supplied in a
summer tan shade, with powder to
match.

If you are a synthetic blonde, a dark
tan make-up is very attractive. Choose
a foundation cream of a darkish gipsy
tan, and with it just the tiniest sugges-
tion of Mandarin rouge and lipstick.

Brownettes probably need to guard
against burning as well as putting on
tan. So they need a protective cream in

sun-tan tint. A cream rouge in " blonde "

goes very well with this, and this same
rouge may be used on the lips. It not
only gives an exact match, but its

cream base prevents the lips from get-

ting dry and uncomfortable in the sun.

A sun-tan number one powder is the
best choice if the skin has a slightly
yellowish tinge about it—and so many
skins have . while an ocre rose is a better
choice if the skin has a pinky tinge.

Frying oneself in oil is no longer
advocated as the best means of acquir-
ing a natural tan. Since the early
enthusiasm, research chemists have
been at work, and there are many
excellent aids to natural tanning. These
are mainly in cream form. Lightly
applied, they encourage an even tan
without burning, or, heavily applied,
they prevent tanning altogether.

Howevt-r easily you acquire a tan, I

would advise the use of such a prepara-
tion. A skin that is tanned without
protection at all inevitably coarsens.
Sun and sea air dry out the skin, so
that it forms lines and wrinkles that
cannot afterwards be eradicated.

If you have been caught unawares and
got burnt, do not wash the skin with
water, nor yet put a greasy cream on it.

Sunburn is very much akin to ordinary
burning. It does the same kind of damage to
skin and tissues. Tannic acid is the modern
treatment for burns, which shows how wise
the old wives were when they applied cold
tea to burns, for in cold tea. you have tannin.

"VTou can dress your sunburn with cold tea or,
better still, the chemist can supply you with

a proprietary form of this remedy which is

squeezed out of a tube. It only costs 2s., and
is most effective. It allays the pain of the
burn and forms a protective coating under
which the healing process takes place.

The skin must not be exposed to the direct
sun again until it has healed, and then only
very gradually and with the extra protection
of a special cream or lotion.

Ordinary calomine lotion is a good protec-
tion against excessive sun, but many people
object to the white powdery surface which it

leaves, and the sensitive-skinned often find it
too drying.

On arms and backs it is very good and the
powdery effect may be minimised if the
lotion is applied on a pad of cotton wool
squeezed out of cold water. Apply it lightly

and quickly, and allow to dry.

Finally, a word about the eyes. Sun glare is

not only very bad for the sight, but it causes
lines around the eyes and between the eye-
brows, which are very difficult, if not impos-
sible, to get rid of. Be wise and wear a pair
of dark glasses to prevent eyestrain. Every-
one is sensible about this in these days; so
you need not fear it will make you appear
frumpish.

A. T. (Dorchester).—Yes, some people do
have difficulty in getting a soap to suit their

particular skins. I would suggest your trying
the Personality Turtle Oil Soap which has an
astringent action which tones relaxed muscles.
You get a good-sized tablet for 9d.

A. S. (Taunton).—The brittleness of your
nails is probably due to lack of Vitamin F.

You can apply this Vitamin to your nails by
using Manex nail polish which is obtainable in

twenty-one different colours.

• • •

Holidays bring problems with them. If you
ore not sure about sun-ton moke-up, or how you
should prevent sunburn, please write to me. /

shall be glad to help you. Send your letter,

occompon/ed by o stomped addressed envelope,

to ANNE, c/o THE PICTUREGOER. Martlett

House. 31 Bow Street. London. W.C.2.

Talkie Title Tales
This week's prize of half a guinea is awarded

to Mrs. Gladys C. Hardingham, 79
Robsart Street, Brixton, S.W.9, for :

—

Village Tale
The Invisible Man
Walking on Air
Tell It to the Marines

Prizes of half a crown each are awarded
to :—

F. E. Spink, Conistone, Skipton, Yorks,
for :—

City Streets
Yellow Dust
Rain
Not So Dusty

Miss R. Cullsn, Field Gate House,
Kenilworth, Warwicks, for :

—

Satan Met a Lady
What Happened Then
She
Safe iu Hell

Miss Valerie Winsborrow, 48 Larch Rd.,

Birkenhead, Cheshire, for :

—

Three Married Men
Three Smart Girls

What Happened Then ?

Mind Your Own Business

Miss H. Wood, "Bottle Hill." Westerham,
Kent, for:—

Hideaway Girl

The Lonely Road
The Great Ziegfeld
The Road to Glory

As you can see, the idea of "Talkie Title

Tales is to link three or four talkie titles in

order to make a short short story.

Address your entries to me on a postcard,

c/o Picturegoer, Martlett House, Bow Street,

W.C.2.
There is no entrance fee and there are no

other rules except that I must insist that

your "titles" are submitted on a postcard

—

and only one attempt on each card.

GUY BEACON.
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The 6d bottle of L'Onglex is as big

as the 1/- bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

LIQUID NAIL POLISH
"/ eight shades including

Natural, Rust and Old Rose

POLISH REMOVER r\
CUTICLE REMOVER

per buttle

BRITISH MANUFACTURE

WHAT IS YOUR
ATTRACTION INDEX?

Ve bear so much about ' glamour ' and
charm personality ' that every girl
should know just bow to rate her pow-
ers of attraction. This Is easily done by
means of the 'Attraotoaoope' which can
be obtained FREE from Mrs. X. c o The
Pompelan Co.. Ltd., (Dept. P.3.) 180.
Piccadilly. London. Send for It at onoe.

IT'S SECRET

!

TATTOO
GIVES DEWY LIPS

!

Big moment . . . when you first make-up with the

new Tattoo ! It's loaded with a new never-!>efore

lusciousness . . . dawn-dewiness that doesn't wear

off as the day wears on ! Socialites are wearing

it . . . their favourite Tattoo South-Sea-Island

shade plus a sweet seventeen softness, youthlul-

ness, invitingness ! Makes lips a cupid's bow

!

Puckering and drying are out— the new Tattoo

is in ! AH those going-to-town Tattoo shades have

their new Tattoo secret. Yes, madam . . . still

definitely indelible

!

THE NEW 'STAY-NEW'

TATTOO

At this Tattoo Colour

Selector on the better

(osmeticcounters every-

where you can actually

test on your own skin

all the Tattoo Shades

with the new dewiness .'

WW*

COUPON FOR TRIAL SIZE NEW TATTOO !

Fassett V Johnson Ltd., Dept. T.

86, CUrkenweU Road, London, E.C.\.

I enclose id. for each shade desired.

(Mark colours wanted.)

HAWAIIAN CORAL D EXOTIC

NATURAL Q PASTEL Q
(Replies require sealed envelopes with

I'd. postage.)

See the difference this

gorgeous new dewy Tattoo

makes! A generous trial

size will be sent for 6d. to

cover postage and packing.

Fiveexciting shades . . . tend

formore than one. then dress

your lips to match moodand

Name

Address P.G.31737

REFILLS 3 6

" HAWAIIAN " is the newest, reddest red! Vivid

and impudently daring; yet so soft, sincere and
warmly feminine. Positively won't turn pur-

plish. More rapture-making with the newdewy

Tattoo secret I

" coral " hat an exciting orangish pink tint.

Rather light. Ravishing on blondes and titian

blondes. Yes— dewy too

!

" EXOTIC " is a truly exotic new shade, brilliant

yet transparent. Somehow we fust cannot find

the right words to describe it, but you'll find it

more effective than ever with the new never-

before Tattoo dewiness.

" natural is a medium shade—is a true, rich

blood colour. An asset to any shade of brunette

—gives the new dewy beauty I

"pastel " is of the type that change! colour

when applied to the hps. It gives an unusually

transparent richness and a depth of warmth

which blended with the new dawn-dew look is

truly amassing !

Tbrilh THAT YOU CAN'T RESIST
HAVE you secured this wonderful

" Partners " postcard for your
collection yet—Herbert Marshall and
Simone Simon, famous co-stars of
Girls' Dormitory. And here's a fas-

cinating new study in sepia of glamor-
ous Vivien Leigh who captures all

hearts in Fin Over England.
No wonder film lovers everywhere are

rushing to join " Pirturegoer ' Postcard
Club—when postcards like these are available

to members at special reduced rates. If you
have not already joined—do so to-day and
share the special concessions granted to
members.

&c ALBUM FREE
By joining the "Pirturegoer" Postcard
Club you caa obtain liberal Discounts on
your future orders and in addition you
will receive a 5 - Album FREE. This
magnificent book, which holds 300 cards
is beautifully bound to resemble real
snake-skin and lettered In gold. If yon
wish you can obtain a super De Luxe
Album in Bine Rexine. Decide now to be
member o 1 this happy postcard crab.

To join send an order tor not less than
one dozen postcards at the regular price
of 2/6 per don.
Choose your cards from the list given

below or Include the names ofwell-known
stars. Real photos, 3d. each. It. 6dL
dozen. On sole to members and non-
members alike. The latest list of nearly
IJtUt cards sent free on request.

Sepia Glossy : Jane YYyatt, Marian
Marsh, Vivien Leigh, John Beal, Hugh
Williams, Warren William, Joe E.
Brown, Wallace Beery, Bobby Breen,
Bonita Granville, Olivia de Havilland,
Patric Knowles, Louis Hayward, War-
ren Hull, Hazel Terry, Anna Neagle,

June Knight, Simone Simon, Nat
Pendleton, Shirley Ross, Margo, Bar-
ton Maclane, Spanky McFarland.
Colourgraph : Patric Knowles,

Norma Shearer, Enrol Flynn, Mary
Ellis, Olivia de Havilland.

* 'Partners, '
' Sepia and Coloured

:

Gary Cooper and Jean Arthur, Gary
Cooper and Madeleine Carroll, Ronald
Colman and Jane Wyatt, Robert
Taylor and Greta Garbo.

POST THIS COUPON TO-DAY
I To " PtCTUKicoER " SalonT

85 Long Acre, London, W.C.2.
I Please enrol me as a member of the Pic-

ITvsxGOZR Postcard Club and send me Mem-
bership Card and full particulars of dis-

I
counts, etc., on future orders. I enclose order
for not less than one dozen PicTuasGosa

I

postcards, price 2/6 dozen. Please include
with my order your 5/- Postcard Album free.

I enclose 1/- extra (or 2/- extra if the album
I de lux* is chosen) to cover cost of postage and

packing on my gift.

Name....

Address

P.O. No Amount
| Overseas readers should enclose 27- extra to

I

cover packing and postage, or 3/- extra if

album de luxe is required.
•Cross P.O. /and Co./ and make payable to

I

"The PicTURKOOEa."
Irish Free State customers will be required to

Lbay any charges thai may be levied.

Pic., 31/7/S7
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I'D LOVE TO GO
• * • but how can/ with

\legs like mine
if your

UGS ARl SPOIL-

SPORTS , UT
EUSTO PUT

THEM RIGHT

Her Friend Said—

What Users of Elasto Say .—
" No sign of varicose veins now."
'Rheumatoid arthritis gone; I have never felt better."

"All signs of phlebitis gone."

"I had suffered for years from a weak heart, but
Elasto cured me."

"Completely healed my varicose ulcers."

"Now free from piles."

" Your free sample gave wonderful relief."

"I feel 10 years younger."

'As soon as I started taking Elasto I could go about
my work in comfort; no pain whatever."

'Had rheumatism so badly I could hardly walk, but
Elasto cured me."

' My skin is as soft as velvet, thanks to Elasto."

'The stinging sensations I used to get in my left

arm and leg (Arterio-ScUrosis) are quite gone and
my general health is much improved.

' Varicose veins quickly cured after 12 years of useless
bandaging."

'I was suffering from mitral disease and dare not
exert myself in any way, but now, thanks to Elasto
my heart is quite sound again," etc.

Elasto, the Pleasant, Handy Remedy
Prepared In small, delicate tablets, by a
special process, Elasto dissolve! Instantly
on the tongue, and Is absorbed directly Into
the blood stream, thereby actually restoring
the natural power of healing to the blood.

For all Readers of the
"Picturegoer"

FREE
A Generous Sample of
this Wonder Remedy

Take Elasto!
LEG ACHES and pains soon vanish when

Elasto is taken. Painful, swollen (varicose)
-V veins are restored to a healthy condition, skin

troubles clear up, leg wounds (bad leg) become clean
and healthy and quickly heal, piles disappear, inflam-
mation and irritation are soothed, rheumatism
simply fades away, and the whole system is braced
and strengthened. This is not magic, although the

relief does seem magical; it is the natural result of
revitalised blood and improved circulation brought
about by Elasto ; the tiny tablet with wonderful healing
powers.

Not a Drug, but a Vital Cell Food!
You naturally ask—What is Elasto? This

question is fully answered in an interesting
booklet which explains in simple language the
Elasto method of curing through the blood. Your
copy is free, see coupon below. Suffice it to say
here that Elasto is not a drug, but a vital cell

food. It restores to the blood the vital elements
which combine with the blood albumin to form organic
elastic tissue, and thus enables Nature to restore elas-

ticity to the broken-down and devitalised fabric
of veins, arteries, and heart, and so to re-establish
normal circulation-

—

the real basis of sound
health.'

Every sufferer should test this wonderful new
biological remedy which quickly brings ease and comfort
and creates within the system a new health force;
overcoming sluggish, unhealthy conditions, increasing
vitality, and bringing into full activity Nature's own
powers of healing. Prepared in small, delicate tablets by
a special process, Elasto dissolves instantly on the tongue,
and is absorbed directly into the blood stream, thereby
actually restoring the natural power of healing to the
blood. Elasto is the pleasantest, the cheapest, and the
most effective remedy ever devised. For the outlay of a
few shillings you can now enjoy the tremendous advan-
tages of this modern scientific remedy—which has cost
thousands of pounds to perfect.

You Can Test Elasto FREE !

Simply ail In the Coupon below for a Free Sample and
a Special Free Booklet fully explaining Elasto, the New
Biological Remedy. These, together with copies of recent
testimonials, we will gladly send privately, post free.
Don't lose another moment I Write for these to-day

—

NOW, while you think of it I — and see for yourself

what a wonderful difference Elasto Makes 1

1

This offer it too good to bm missed ^\

ELASTO (Dept 191)

Cecil House, Holborn Viaduct London, E.C.

FILL IN THIS COUPON — NOW!
COUPON

I

For Free Trial Sample of Elasto *
ELASTO (Dept. 191), Cecil House, Holborn Viaduct, London, E.C.

Please send me Free Sample and Special Free Booklet fully explaining bow Elasto, I he Great Blood
Revitaltser, cures through the blood.

NAME
(Please Print in Capital Letters.)

ADDRESS.

The
Wonder
Tablet

Picturegoer, 31/7/87. Issued by The New Era Treatment Co., Ltd.
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\HaAU4 XeHUHt&A
In the 'easy-access' inner-foil pack
and sealed fresh in moisture-proof

'cellophane'

Whether you buy Craven "A" at the

seaside, in some remote country spot,

or abroad, they are always in

perfect condition -as fresh as they I |0/or6D 20/or I — 15 for I 3
left the factory because they're sealed I

fresh in moisture-proof 'cellophane.' | Tins : 50 for 2 6 IOO for 5/-

MADE SPECIALLY TO PREVENT SORE THROATS

PLAIN (SgSS) - SAME
IN GREEN PACKETS

—

10 for td 20 for I -

FINE QUALITY AS CRAVEN
CARRERAS LTD.— ISO YEARS' REFUTATION FOR OUALI

m
'A'
ALITY
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MERLE OBERON
^yho is now, we are glad to

report, back at work in "The
Divorce of Lady X," at Denham.
It is her first film since her

accident during the production



PICTUREGOER Weekly

FAILURE
FOLLOWED
RALPH

UNTIL HIS DENTIST
GAVE HIM A TIP...

August 7, 1937

FOR, MONTHS HE WENT ROUND
WITH FAILURE AT HIS HEELS.

UNTIL ONE DAY HIS DENTIST TOLD HIM —

MOST BAD BAEATH COMES FROM D£CAVtN6 FOOO
&ETWEE-N BADLY CLEANED TEETH. 1 ADVISE
COLGATE DENTAL CKIAM.ITS SPEXlAl PENETMTING

FOAM REMOVES THESE ODOUR&REEDiNG PARTICLES.

MOST BAD BREATH IIKt.l.VS WITH THE TEETH
Tests prove that 76% of all people
over the age of 17 have bad breath !

And the same tests prove that most
bad breath comes from impro-
perly cleaned teeth. Colgate Dental
Cream, because of its special pene-
trating foam, removes the cause —
the decaying food deposits lodged

between the teeth, along the gums,
and all around the tongue. And
at the same time, Colgate's soft,

safe polishing agent cleans and bright-

ens the enamel gently yet thor-
oughly. The regular use of Colgate's
makes the teeth sparkle — gives

a new brilliance to your smile !

EiSEE
THOSE tormenting pains in your legs quickly
vanish when Elasto comes to your aid. Swollen
Varicose Veins become normal—rheumatic
troubles disappear. Elasto is not a drug, but a

vital cell food which restores the natural power
of healing to the blood.

A Generous Sample of this

Wonderful Remedy for Leg
Troubles
Fill in the coupon below for a Free Sample and a
Special Free Booklet fully explaining Elasto, the
New Biological Remedy. They will be sent pri-

vately, post free. SEND AT ONCE—NOW

—

WHILST YOU THINK OF IT—and see for your-
self what a wonderful difference Elasto makes.

COUPON

POST

COUPON

NOW

For Free Trial Sample of Elasto *
ELASTO (Dept. 191), Cecil !I(,um, hoiuorn Viaduct, London, E.C.

Please send me Free Sample and Special Free Booklet fully explaining how Elasto, Tkt Grtat Blood
Revitalistr, cures through the blood.

NAME :

(Please Print in Capital Letters.)

ADDRESS

Picturegoer, 31/7/37. IuhcJ by The New Era Treatment Co., Lid.

A quick and easy aid

to beautiful nails

Fingertips that excite the envy of your

friends are now easy to have ! Cutex

Nail Beautifier works wonders in the

grooming of your nails. It supplies

needed oils that overcome brittle nails

...Softens and removes dead cuticle

without cutting. .Leaves nailrims attrac-

tively smooth . . .Restores a natural sheen

to the nails that increases the lustre of

liquid polish. To demonstrate quick

action in cleansing nail tips apply with

applicator while fingers are pointing

downward. Note how soil loosens and

flows from under tips. Buy this newest

manicure aid to-day at your favourite

shop . Price i /6 with special applicator.

Period Pains
banished in 10 minutes

" Until I heard about Boxen, I suffered acute pains
each month. Then, within 10 minutes, one dose of
Boxen completely stopped the sharp stomach pains
and general discomfort. I was able to carry on with my
work as if nothing were the matter. I shall recommend
Boxen to all my friends, as I fail to see why our sex

should suffer so."—Miss S. T., Cambridge.
Baxen is a specialist's prescription—safe and

reliable. It contains no aspirin, no dangerous
"drugs." It cannot harm the heart, upset the

stomach, or interfere with the natural function.

Every day thousands of women buy Baxen from
their chemists. Even those who always had a

very hard time" now enjoy the peace and
comfort of Baxen ; so why go on suffering the need-

less pain which Baxen can spare you ? All chemists

sell Baxen (Brand) Tablets in slim, flat tins. 1 3d
;

also Powders l/3d. pkt.; Single Powders 2d.

TT11 FVR Baxen will be ••nt
A
yo^iU^y*

Ur
(vrite

* for it to-day to Nunc E. B., c/o E.
Griffiths Hughes. Ltd., 389 Adclphi, Salford, Manchester.

J



£R Week//

DEAR GRACE MOORE,
When the time comes for writing the history of the

talkies, your name will undoubtedly figure largely in the

chronicle—particularly for an artiste who prefers to

regard herself as an opera singer who has unbent sufficiently

to play in pictures rather than as a film star.

No one will grudge you the eminence which the Hollywood
historians will have to grant you. Indeed, we have every reason to be
grateful. In One Night of Love you created a new vogue in movie
entertainment and made the screen safe for the better type of music.

What will they have to say about you ? Probably they will recall

that as a child you taught a Sunday-school class and wanted to be
a missionary in China.
That after hearing Mary Garden you decided to become a singer,

instead and made your debut in Washington in 1918.

That after a successful career in musical comedy you achieved
the ambition of all American singers by becoming a star of the
Metropolitan Opera Company in 1928.

That two years later you went to Hollywood and appeared in

Jenny hind and New Moon without making any very noticeable
impression on the film world.

That in 1934, against the advice of all the experts, Harry Cohn, of

Columbia, gave you another chance in movies in One Night of Love.
That the picture was a sensational success that created a new

film fashion.

And that you introduced into the film studios the artistic
temperament traditionally associated with prima donnas ?

That charge on closer investigation, of course, may be quite
groundless, but it has occurred so frequently—in fact, in connection
with almost every Grace Moore production—that we think it might
be wise for you to take notice of it.

There was that story of your early days in the studios when the
director had the temerity to suggest how a scene should be done to
the great newcomer from grand opera, who curtly refused to do it

that way.
" You are behaving like a prima donna," he told you. " But I am

a prima donna," you replied.

Then there was that occasion when you stormed the front office

I Temperament
calling to high heaven to witness that you had never been
so humiliated in your life as by being asked to do a sequence for

The King Steps Out, in which you had to sing while milking a cow,

that you would walk out and never return to Hollywood.
Following reports of disagreements with your producer in the

Love Me Forever set (half the time, it was stated, you were not on
speaking terms), a bombshell exploded in the Columbia publicity

department because it had omitted to publicise the fact, as Lily

Pons' press agents had done, that you employed a voice stand-in in

the studio.

Your visit to London to sing at Covent Garden, however
triumphant, was also not without incident. Film journalists

complained of being treated in an off-hand manner. Photographers
had to be ejected from the Albert Hall before you would proceed

with your concert. The audience was refused permission to smoke
when you consented to attend the London trade show of The King
Steps Out.

Now we hear that there has been another rebellion at Columbia,
this time because the great Grace Moore (of the Metropolitan Opera,

yes, indeed) has been asked to sing the " St. Louis Blues " in her

new picture, I'll Take Romance.
Speaking personally, we don't like the " St. Louis Blues " that

much ourselves. We like artistic temperament and stellar con-

descension toward the kinema still less.

In the case of your London visit we can readily appreciate that the

fault may have lain with other people. In the case of the studio

stories we would like to believe that rumour has exaggerated. If so,

we think you should come into the open and say so. A reputation for

being difficult does no star any good and you are too valuable a one to

be thus endangered.
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All the Gossip

BIGGER and BETTER CHORU

THE screen's dancing daughters will

be two inches taller this season. You
will thus see at least two more inches
of chorus girl, but the chances are
that you will see considerably less

than you did before.

The change, Dave Gould, Metro-Goldwyn-
Mayer dance director expects, will be general
throughout the picture industry, as well as
in stage musicals.

"Last year, chorus girls were five feet three
inches," he explains, "and you saw a lot of
them.

" This year we're giving you more chorus
girl to look at—she'll have to measure five

feet five—but you'll see less of them."
Taller girls wear clothes infinitely better

than their shorter sisters. Designers such as
Adrian have been itching for years to glorify
the chorus steppers with needlework instead
of nudity.

The new musicals like Broadway Melody
of 1938, and kindred extravaganzas, will be
the first to reflect the vogue toward greater
height and more clothing.

Nobody knows what happens to short girls

when Hollywood changes its mind and simul-
taneously alters the world's fashion pictures.
But, then, nobody cared what happened to the
taller girls, a year ago, when the stubbier 1936
edition was the rage.

Weight requirements will te unchanged,
Mr. Gould is confident.
"A girl weighing 1 10 to 114 pounds fills ideal

weight requirements," the dance director con-

Rochelle Hudson goes down to the sea in—this

attractive bathing suit of white knit wool. With it

she wears bright red sandals and a red and white
flowered cape.

fides, "and most fashion designers seem to
agree with me."

Platinum blondes are out. The era of the
golden blonde is in. Colour will be an important
factor now that colour is becoming increasingly
popular.

And talking of that, another legend—that
gentlemen prefer blondes—evaporated this
week when six of the world's foremost artists,

men whose stock in trade is feminine beauty,
committed themselves to the proposition that
brunettes are lovelier.

Such, at least, is the construction that may
be put on the results of a poll which was con-
ducted among Russell Patterson, Arthur William
Brown, McClelland Barclay, John LaGatta,
Rube Goldberg, and Peter Arno, who have been
imported to films by Paramount to play them-
selves in the new Jack Benny musical. Artists and
Models.

The distinguished sextette voted for Gail
Patrick, Carole Lombard, and Kay Francis

—

two brunettes to one blonde.

Chaplin's Last Film

• I wonder if we have seen the last of Charlie
Chaplin on the screen. Those close to him

declare that he is so disappointed with the
reception given Modern Times that he will never
make another picture with himself as the star.

It was even rumoured in film circles that he
was contemplating disposing of that old-
fashioned studio of his in I^a Brea Avenue.

In this case the comedian himself came forth
to deny the rumour and to make the interesting
announcement that he intends to start work in

But the/ won't be so nude

Will Shakespeare is "through"

Chaplin disappointed; may retire

Plans for Norma Shearer

the autumn on a modern drama starring Paulette
Gothland.

Shakespeare is "Out"
• If you want to scare a movie mogul just

pop your head inside the door of his office

and shout " Shakespeare."
The Bard, instead of proving B.O. has

turned out to be Bogey Number One of the
studios. The whole subject is now distasteful to
Hollywood. Mention of his name is forbidden
on the Warner lot. One of the sequences in

the company's It's Love I'm After is a burlesque
performance of Romeo by Leslie Howard.

So fearful is the studio that the public may get

the impression that the picture has something
to do with the play that orders have been issued

to the publicity department to banish all

reference to it in copy and discussion.

Still pictures of Howard as Romeo have been
withdrawn, and as far as Warners is concerned
Will is all washed up.

Strip Girl Makes Good
• I hear that Gypsy Rose Lee, Hollywood's

strip-tease queen, has done so well in You
Can't Have Everything that she has been given
the feminine lead in the new Eddie Cantor
picture AH Baba Goes to Town.
The case of Gypsy is a typical piece of Holly-

woodiana. Engaged on the strength of her
name and reputation as an arty undresser she
has not only been ordered not to undress, but
is now being billed as Louise Hovick, which the
studio declares is her real name.
The nearest she gets to stripping in You Can't

Have Everything, I understand, is one scene in

which she wears a bathing suit. And she has
to wear a wrap on top of it, too.

Bob Taylor's Boy Friend
• Look out for Don Milo when General Hospital

comes to town. You may not have heard of

him but Don is the boy friend of the new World's
Boy Friend.

He is Robert Taylor's old college chum—they
were fellow-students at Pomona. They have
been inseparable since Bob moved to Hollywood
and fame.
Don has acted as his more famous friend's

stand-in in the studio and shared his house
with him. For months Taylor has been trying

to get him a break in pictures, but producers
wouldn't see him at all—until now.
By a strange coincidence the role in which

the newcomer will make his bow is that of a
doctor. It was as an M.D. in Society Doctor that
Taylor himself first skyrocketed to the top.

Bette was Embarrassed
• Ah-those-love-scenes department. Bette

Davis had a spot of difficulty on the That
Certain Woman set about kissing Henry Fonda.

Bette told Director Eddie Goulding that she
wouldn't do the real kiss in rehearsals but would
in the " take." When the take came she blushed
so furiously through her make-up that it had
to be shot again.

Next time she laughed and Fonda, rather

peeved, wanted to know why.
Bette explained that when she was at school



/August 7. 1937

GIRLS
she made a bet and as a result had to kiss a muscu-
lar football player eight times because he had
scored eight times.

Then, there is the story of Melvyn Douglas's

love clinches with Marlene Dietrich in Angel. It

seems that when they embraced his shirt got so

wrinkled that a half-hour delay was necessi-

tated while it was ironed for the next take. That
ought to make Mae West jealous.

Scheduled For Shearer
• Both Marie Antoinette and Pride and

Prejudice are listed in the new M.-G.-M.
schedule as in the course of preparation for

Norma Shearer.

It will be interesting to see if the reception

accorded Parnell will cause Clark Gable to change
his mind about the Jane Austen story, for which
he is tentatively cast. Joan Crawford, by the
way, did very well for herself when she handed
over the Kitty O'Shea role to her rival, Myraa
Loy.

It is noticeable that Charles Laughton is still

announced as Norm's co-star in Marie A ntoinette

though it is known here that he is unlikely to

be able to undertake the part.

Personally, I should like to see Reginald Owen
in the role.

Original !

• After the "Simone Simon (pronounced
'see-moan see-moan')" effort Hollywood is

now publicising its latest French importation as
'"Dannielle Darrieux" (pronounced "Dare You").
The announcement adds eloquently "she has

Paris in her lips and eyes."

Child Stars—By One of Them
• Latest authoritative comment on child stars

comes from Wesley Barry who used to be
one himself and is now playing adult character
roles.

Wesley hates to discourage hopeful mothers,
but he advises them against training their chil-

dren for work in pictures.
" I was selected by Director Mickey Neilan

quite through accident and through circum-
stance," he says, "for my mother and father ran
a restaurant near the old Triangle, Kalem and
Vitagraph studios, and Mickey and many other
silent stars and directors ate at the restaurant.
When they wanted a youngster to work, they
sent for me because I was handy.

" I got my first small role in 1913, and it was
1920 before I'd reached stardom. I lasted until
1926. Merely because Mickey Neilan one day
decided that the screen needed a ' natural' kid
to appeal to Mr. and Mrs. America—a freckle-

faced, not-good-looking brat

"Mothers to-day ask me to recommend a
course which their youngsters might take to get

into pictures. Some kind of training. I refuse

to make any recommendation at all. I think
children should be trained, and their natural

talents developed, but I do not think they
should be groomed for motion pictures.

"To-day I'm doing character roles and as my
name again appears on the screen I'm getting

more and more letters from petitioning mothers
who remember me as a star. It's hard to turn
them down, because I have to. I know that if I

hadn't been playing around the cafe run by my
parents, and if Mickey Neilan hadn't had a wild
idea I'd never have been a child star. Such work
is the result of one chance in a million—to-day,

just the same as it was yesterday."

Short Shots
• The Marx Brothers are now asking for

£40,000 a picture—Clark Gable is talking of

doing a world flight—Alice Brady likes a studio
audience when she acts—Wallace Beery is to do
a Western. Bad Men of Brimstone, with James
Stewart as the romantic lead—Eleanor Powell
is looking for dancers for Rosalie—Ginger
Rogers is to do a colour film after Stage Door—
Ray Milland, Heather Angel and Reginald
Denny went on strike for a four o'clock tea
interval in Hollywood and got it

—

The Adven-
tures of Tom Sawyer is now to be made in

Technicolor—The new home of Mary Pickford
and Buddy Rogers will be at Santa Monica
Beach, only three doors away from that of the
Douglas Fairbanks—Norma Talmadge is return-
ing to the movies, but as story editor to David
Selznick, not as an actress.

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

THE WILCOXONS'
DIVORCE

HENRY WILCOXON, the British actor,

is now a screen star in Hollywood, but
his family life is far from happy.

For Harry's bride, whom he married on
June 28, 1936, declares that they separated on
May 24, and secured a divorce on the grounds
that he was rude to her guests and nagged her.

A property settlement was arranged out of

court. Mrs. Wilcoxon is known on the screen
as Sheila Garrett.

Welcome Honeymooners
• Hawaii gave an enthusiastic reception to

Charles (Buddy) Rogers and his bride (the

former Mary Pickford) and also to Gene Ray-
mond and Jeanette MacDonald, who were
recently wed.

PICTUREGOER Weekly

This beautiful spot in the South Seas is a
favourite honeymooning "location" for screen
stars.

It has just leaked out that before Mary
became Mrs. Rogers, she visited the Paramount
studio, where her future husband was wed to
another lady, in a film, of course. Mary was
game, was photographed in the picture and
received an extra's cheque.

Another "Chiseler"
• Bette Davis, emerging from a store, found

she could not start her car. A dapper
young man stepped up, and offered to fix it

for $5. Although suspicious, Bette agreed, but
the youth scampered off when a policeman
approached.
The star's opinion was confirmed when the

"bobby" found three spark-plug wires dis-
connected and nothing else wrong.

A Famous Collection
• Lupe Velez has probably the largest and

most heterogenous collection of auto-
graphed pictures in the film colony.

Mostly unsolicited and sent by admirers, the
gallery contains prize fighters (chiefly unsuccess-
ful), politicians, princes, patent medicine sales-
men, ball players, two queens, a duchess, a
college dean, and the entire police force of an
Illinois city.

Stars in the Air
• Wallace Beery, according to report, is the

best draughts player to travel on the planes
of the United Air Lines Service, and has defeated
all comers during his frequent aviation trips
throughout the country.
Other reactions from an unofficial compendium

amongst the stewardesses are that Robert
Taylor is the most courteous and pleasant of the
passengers, Tyrone Power is usually hungry,
Lupe Yelez is the gayest, and Donald Meek is

the best conversationalist.

Chaplin's Ex-wife
• Lita Grey Chaplin Aguirre, former wife of

Charles Chaplin, has won a divorce from
Henry Aguirre, jun., on the grounds of mental
cruelty.

Strange as it may seem, the award was
rendered by Superior Court Judge Burnell, who
previously had attacked Hollywood divorces,
declaring, at the original hearing, that Lita had
not introduced sufficient evidence to justify
her plea.

A Celebrity's Troubles
• Cecil B. De Mille for many years has

produced films which have won millions.
He has brought stars and directors to prominence,
and now he appears as a victim of extortioners.

(Continued on page 8)

Director Marcel Vamel takes a brief respite on
"Oh, Mr. Porter" set with Graham Moffat t,

Moore Marriott and Will Hay.

r



PICTUREGOER Weekly August 7. 1937

All the Gossip—continued

The noted director reported to the police that
he received mysterious 'phone calls. The first

said, " Sister dead. Need money." Then followed

the fond messages, "Do they breed any more
skunks in Hollywood ? " and " Are there any
more worms in Hollywood ?

"

The police are trying to lay hands on the
person responsible.

In Memoriam
• Forest Lawn Memorial Park in Glendale

is the spot where fans can see the stars if

they have the time, and the patience to wait.

Norma Shearer makes many journeys to the
crypt of her late husband, Irving Thalberg.

Jean Harlow's resting place is not forgotten
by her mother and William Powell.

Jack Gilbert rests in the same cemetery, and
his widow, Virginia Bruce, visits the spot, and
so does Marlene Dietrich.

Playing Safe
• Miniature movie cameras at strategic

points are a feature of the burglar alarm
system protecting the new home of Paul Muni.
When the alarm is set off, a brilliant white

light floods the scene and movies are auto-
matically made of the prowler.
Not a bad idea to make an inexpensive test

for the movies I

Stout Fellow
• Errol Flynn recently demonstrated that his

little English car has at least one advantage
over the larger American automobiles.
The star was about to drive away from a

swanky restaurant when he discovered that he
was out of petrol. He effortlessly pushed it into

a petrol station across the street !

E. G. Cousins Covers the British Studios

FILMING ON TIPTOE

ONE of the most touching sights I have
ever seen in a film-studio consisted of

Gene Gerrard and the whole It's in the

Blood unit making films on tiptoe.

It was worth sitting up until 3 a.m. to see.

Let me hasten to correct any wrong impression
that last sentence may have conveyed. / didn't
sit up until that ungodly hour to see a film being
shot. Perish the thought ! I'm too fond of my
bed.

But I happened to be returning from a some-
what protracted party in the vicinity, and, sens-
ing activity in the air and noticing a strong
aroma of fish, I stopped to watch the fun.
The unit was working " on location " at

Broom Hall, which is next door to the Teddington
studios, and is used as a hostel by the Lensbury
Sports Club.
At first the occupants were pleasantly in-

trigued by the new experience of having film-

production brought to their doorsteps, so to
speak, but after a while it palled on them (I

know some of you won't believe that, but it's

true, cross my heart) and they decided to go to
bed.

That Tore It !

• This rather put a crimp into proceedings,
because with the terrific hubbub and racket

that shooting on location seems to necessitate,
not one of the sporting clubbites could get a .

wink.
" We'd better knock off," said Doc Salomon,

production-manager, casting an apprehensive
eye at the faces which kept appearing at windows
and glaring.

" Not yet," pleaded Gene Gerrard, directing,

and anxious to get as much footage into the can
as possible before daybreak. " I'll give the
directions by signs."

From then onward everyone behaved like a
deaf-mute whose shoes were hurting him. Even
the clapper-boy, whose only real fun in life is to
whack his clappers together as loudly as possible,

made a faint click with them which only the
microphone could hear.

" That's great
!

" whispered Doc Salomon.
Keep that up, and we can go on shooting all

night." So, suiting the action to the word,
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they started a car up out in the road, and ran
it very quietly into the drive, just ticking over,

and Gene signalled with his handkerchief for

Claude Hulbert to drive it up to the door.
When the car stopped, Gene waved again for

Claude to get out. And then Claude did a thing
which the best of us have done in our time. He
caught his elbow inadvertently on the horn-
button, and a loud and prolonged blast rent the
night.

" Pack up, boys," said Doc Salomon. And
they did, and slunk away.

Very Highlights
• By the way, all the time I've been telling

you this you've probably been wondering
why the smell of fish ?

It's part of the game, and is one reason why
film-actors lose their appetites suddenly and
unaccountably.
As Edwin Povey, escaping from his pursuers

dressed in the heavy boots and jeans of a French
peasant, Claude had to have a crate of fish emptied
on him in a railway siding.

This, of course, put an end to all idea of

secrecy, because every cat on the quayside
began to trail him.

Curiously enough, the most difficult part of

this scene was not in getting the cats to do their

stuff correctly (cats are brilliant film-actors

when there's a bit of fish about) , but in identifying

the fifteen cats so that they could be returned

to their rightful owners when the time came.

It took the entire staff of the property depart-

ment a full morning to prepare a complete
description and inventory of each cat, with

markings, colourings, eyes, whisker-lengths, and
over-all dimensions of each animal.
Then Claude was stowed away in a packing-

case with some very old fish, some more
ripe specimens were bestowed round the case,

and the cats were introduced to the scene.

For the Love of Fish
# Unused to the strong lights on the set they

checked and blinked for a while, but then
their strong sense of fish led them unerringly
to Claude, if you see what I mean.

Claude slunk out of the case, with fish neatly
disposed in the turn-ups of his trousers, and
fourteen cats solemnly followed him.

Only fourteen, however. The fifteenth, a
Manx, stalked round independently, exploring
the studios, and utterly indifferent to the lure.

And when the last round-up was made in the
evening, the Manx was the only one that defied

re-capture.

It's so much more difficult to catch a Manx.

Reigning Cats and Dogs
9 Cats and dogs have been the reigning

sovereigns of the studios this week—of two of the
studios, anyway.
The dogs were at Pinewood, where Alfred

Hitchcock was directing a doss-house scene in

A Shilling for Candles.

He wanted a dog to bark at certain points

in the scene, and after several dogs had been
tried and found grossly incompetent, an animal
named Peggy, whose proper professional occupa-
tion is playing Toby in a Punch and Judy show,
was asked to fill the breach.

However, despite frenzied appeals by her

Lynne Carver, Anne Rutherford, Virginia Grey and Priscilla Lawson have discovered the most

sensible outfit for hot-weather golf.
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Alan Mowbray, Karen Morley, Grant Richards, Roscoe Kams, Eduardo Ciannelli and Milli

Monti in a scene from "On Such a Night."

master, Peggy would do nothing more exciting

than yawn at frequent intervals; so " Hitch
was stymied until he happened to notice stage-

hand Jack (of all trades) Hilling, who is apt to be
called upon in moments of stress, and never
fails to rise to the occasion.

" Come on. Jack," Hitch invited, " see if you
can make this little blighter bark."

Standing near the microphone. Jack barked a
few times, but Peggy failed to respond until

practically the end of the " take".

However, when the " rushes " were seen, it

was found that Jack's bark had recorded better

than Peggy's, so they kept his in.

When a man bites a dog, it's news; what is it

when a man out-barks a dog ?

Keep Clear of Murder !

# Let me offer you a word of advice if you're

thinking of going on the stage.

It's very much better not to get yourself

mixed up with a murder case in the course of

your first few days in the theatre. It's apt to

cramp your style.

So " Jennifer Hale " has been finding in a
film of that name, which Fox-British have been
making down at Wembley.
You are likely to take a more intelligent

interest in Jennifer when I tell you that she is

Rene Ray.
The story, by a well-known American author

named Rob Eden, is about a young South
African, Jennifer Hale, who comes to London
filled with determination to make a success on
the stage.

However, disregarding my advice, she becomes
involved in a murder case, and runs away, much
the same as Nova Pilbeam is running away at

Pinewood, a few miles away, in A Shilling for
Candles.

And then she decides to go to the police about
it, and if you're not surprised at what happens
next Messrs. Fox-British are going to be very
disappointed.

Who Discovered Rene ?

• Bernard Mainwaring is directing this, and
with Rene Ray (who, by the way, did a

previous spot of fugitism, if there is such a
thing, in Four Dark Hours at Denham recently)

are Ballard Berkeley (whom I last saw playing
with good effect in the stage play Love on the

Dole), John Longden, Frank Birch, Paul Blake,
Molly Raynor, Ernest Sefton, and Patricia

Burke.
It's said that John Longden gave Rene her

very first chance on the screen, and if that is so,

this is an interesting re-union, but I'm growing
a little chary of attaching too much faith to
these " discovery " stories, especially since I

heard that Columbus didn't really discover
America.

This week they were working on back-stage
sequences, but the theatre-premises were con-
structed in the studios; they didn't do as the

I

NEXT WEEK
|
Women by

Leslie Howard
\

How do Englishwomen compare

j
with their American sisters ? Leslie I

j Howard should know, for he has I

! played opposite plenty of both.

In next week's " Picturegoer I

j
Weekly " he takes you into his con-

j

j fidence on the subject, and also gives

j
some illuminating sidelights on women

\

j in general.

An absorbing article by a favourite
j

player. Make sure of seeing it by \

i giving your newsagent an order in

j advance.

Command Performance unit have done, and take
over a full-sized theatre for the purpose.

Golders Green Hippodrome was the ne which
Sinclair Hill selected, and Arthur Tracy, the
" Street Singer," who is playing the lead, sang
the Toreador Song from Carmen with full chorus
consisting of members of the Old Vic and
British National Opera companies, before going
" behind " for the back-stage sequences.

On The Roof
• Graham Mofiatt, the Fat Boy of Islington,

who was once a pageboy in the Gains-
borough Studio until he grew too tired to deliver

messages, and is now a featured player for the
same company, had a shot at his third occupa-
tion the other day.

Rather reluctantly he turned stunt-man.
During production of the new Will Hay

picture Oh, Mr. Porter, Graham had to climb out
of an engine cab and on to the roofs of the
carriages while the train was running over a
rough track.

Here he had to hit a villain with his shovel;
at first a rubber shovel was used, but the force

of the wind bent it, so the fireman handed up a
real one, and Graham had a whang at his man
with that

" Luckily one of my legs was tied to the hand-
rail," Graham declared when he came down,
" 01 I'd have overbalanced. We were doing
niaety miles an hour, too

"

" Twenty," the engine-driver corrected him
politely.

" Well, it felt more like ninety," said Graham
Moffatt

Disguise
• Make-up is playing a large part in the

activities at Denham these days.
For instance, Barry K. Barnes, the new film

player (no, no, Phoebe, it's much too soon to
use the word " star "; you must restrain your-
self, my dear) upon whose shoulders the mantle
of the Scarlet Pimpernel has fallen, has three
main disguises which transform him utterly.

He is at different times in the film a tumbril
driver with long matted hair and protruding

teeth, a window-cleaner with a bulbous nose,

and a deaf old colonel with bushy eyebrows and a
hawk-like nose.

The other day I watched the new Lady
Blakeney, Sophie Stewart, in the dock, being
tried for her life as an enemy of France, and
condemned to the guillotine.

This might worry anyone, and it certainly

worried Lady Blakeney until she heard the
tumbril-driver whistling a familiar tune, and
realised he was her husband, the famous Scarlet

Pimpernel.
Fine bit of drama, this.

Comparisons Are Odious
• There are bound to be comparisons between

this Pimpernel and Leslie Howard, and
between Sophie Stewart and Merle Oberon.

All I will say at the moment is this; if we are

to be guided by Baroness Orczy's description

of the fanous pair (and who should know better

than she what they looked like, since she fished

them both up out of her own imagination),

Barnes and Stewart look considerably more like

the originals than Howard and Oberon did.

But, as far as the description goes, I still think
the best choice for the Pimpernel was Matheson
Lang, who played the part in the silent version.

Speaking of make-up, I was talking with
Anna Neagle the other day about her role in

Victoria the Great, when she paid a striking

tribute to Guy Pearce (the same famous make-up
man who has been responsible for the Pimpernel's
disguises)

.

It was at a private exhibition of stills and
portraits from the Victoria film, which Herbert
Wilcox held just before going off to New York
to make the final arrangements for the premiere
at the Radio City Music Hall in September, I

was congratulating Anna on her appearance as

the aged Queen.
" It's uncanny," I said.

" That's Guy Pearce's doing," she replied.
" He's marvellous."

All the same, I think you'll find there's plenty

in Anna Neagle's performance that no make-up
expert ever put there.

9
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'M NOT
T oretta

fame
Young, with beauty,

and fortune, tells you

Left : Loretta

Young, utterly

lovely, utterly

desirable. Be-
low : The star

with Don
Ameche in
" Love Under

Fire."

A GIRL stood at the side of a ship,

gloved hands resting on the rail.

A puff of air touched the cape of

her cinnamon-brown costume,
turning it gently back to reveal

a gay Paisley lining that matched the colours

appliqued on the shoulders. Her face was
framed in a turban-like head-dress of the

same material, the scarf under her chin

fastened at either side to a double-corded
band that fitted over the crown of her head.

It was a striking costume, but once your
eyes turned to the girl's face you forgot

what she was wearing. Looking at it,

you felt stealing over you that sense of

perfect contentment stirred by the sight of

any perfect object. There was nothing you
would have changed in that cream-skinned
oval with its straight nose and full, sweet

mouth and wide-spaced, dreamy grey eyes
that seemed to hold all the serenity of the

sea she was supposed to be gazing at. But
the sea wasn't there, and the ship was moored
to a set, and the puff of air was stirred by
a wind-machine. Only Loretta Young
was real.

" /^ut I" called the director, and her quiet
V_>< face broke into laughter. Don Ameche and

Borrah Minnevitch, romantic and comedy leads

in Love Under Fire, had placed themselves
safely outside the camera's range but within
Loretta's, and were cutting fantastic grimaces
at each other in some game of their own.

" You idiots !" she cried. They faced about,
approached at a smart trot and stood before her,

features contorted. She considered them both.
"Borrah gets the award," she decided. "Sorry,
Don, but you shouldn't compete with your
betters. He's got the funnier face, to begin
with."

Gay or tranquil, she remained utterly lovely,

utterly desirable. And the question I'd come
to ask her took on a more personal significance.

It was no longer just a job, but something I

wanted explained to myself. Here was a girl

who, by simply existing, must mow men down.
Every turn of her head, every change of ex-
pression, spelled enchantment to the senses.
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why she's without a husband.

by Caroline S. HOYT

lovelier than ever in its natural frame of- soft

brown hair.

"I know what you're thinking, what anyone
would be thinking at this point. About my
first marriage. You see, I wasn't married to
Grant Withers in the Church. It was a civil

marriage and, therefore, to the Church no
marriage at all."

She paused for a moment, putting her thoughts
in order; then she went on. "I don't want
you to misunderstand what I'm going to tell

you now. I wouldn't for the world say a word
to hurt my former husband, and the whole thing
isn't too easy to explain. But if I'd had to marry
Grant within the Church, I might not have
done it. Not that I didn't love him. I did.

Not that he wasn't marvellous to me. He was.
I was only seventeen, and I thought marriage
would be a step into paradise. But even at
seventeen, if I'd had to say to myself, 'This is

for ever. Are you sure?' I might have given
myself time to realise that I wasn't sure and
saved us all a lot of heartache."

How had she escaped the hunters ? Why wasn't

she married ?

It wasn't an easy question to ask, but once
it was out she made the rest easy. A moment's
reflection, then she nodded her head. "Yes, I

think I can talk about that." Having agreed,

there was no going back on it. What she

wanted to say, she said in straight-forward

fashion, without flustered reserves or coy
hesitations. What she didn't want to say she

kept to herself. She made it easy, too, because
she's intelligent. She doesn't babble. She
doesn't dish out hooey that she learned from a

copy-book or thinks may sound well in a maga-
zine. At one time and another she has searched

her own mind, learned to know herself, to be
honest with herself. She'll give you the honest

fruit of that self-knowledge or she'll give you
nothing.

"The whole thing can be summed up in a
sentence," she said slowly. " I don't want to

marry—I won't marry—till I meet the man I

feel I can't live without.

"I'm a normal girl. I've fallen in love. If it

were just a question of that, I'd have married

long before now. But falling in love isn't the

whole of marriage. And with me marriage has

got to be for life. I can't say, 'I've made a
mistake. Divorce !' My ethics, my religion,

my whole outlook forbid it. When I marry,

I've got to stay married. I have no choice."

With the head-dress removed, her face looked

She was speaking slowly, choosing her words,
intent on presenting the facts in their true

light, a light that reveals not heroes and villains,

but the blundering humans most of us are.

"Yet I'm glad we married. Or perhaps I

should put it this way. I'm sorry to have made
my mother unhappy and Grant unhappy. But
I'm glad for the lessons I learned—that marriage
doesn't just work of its own accord, that it's got
to be made to work. All humans are selfish,

and we in this business are probably more
selfish than most. We're pampered and fussed
over. At first we're grateful, and then we begin
to accept these things as our right. ' Why
should I stand this, and why should I stand
that?' we say, and take that attitude with us
into marriage. Of course, it's ruinous. Of
course, you've got to give and take.

"Well, Grant and I may have hurt each
other—not may have, we did—but only through
youth and inexperience, not through ill-will.

There's no bitterness in my memories, and I

hope and believe he would say the same. But
if I hadn't learned about marriage through that
one, I might have stepped blindly into another
that would have been bitter. Which is why I'm
glad. It may be a selfish reason, but there it is.

An actress friend of mine who waited till she
was almost thirty to marry, once said to me, ' I

waited because I wanted to be sure of what I was
getting into. If I had to do it again, I'd do the
same thing. And I'd train any children of mine
to do the same thing. The only one important
thing when you marry is to be sure he's the man
you want to live with for the rest of your life.'

That's what I didn't realise at seventeen. Now
I do. And now I'll wait till I am sure."

A little relieved at having finished with that,

she reached for a cigarette, then somewhat
inexplicably murmured "Salamander," and
folded her hands demurely in her lap. I followed

her warning eye to where a blue-uniformed guard
had strolled on the scene. "No smoking," she

explained. The guard smiled like a father and
went his way. Miss Young stuck the cigarette

back into its packet. " Be a good girl, Loretta,"

she admonished herself.

I asked her if she carried in her mind any
picture of the man she might one day marry.
The answer came promptly, as if it were a matter
she'd given thought to.

"Not a picture, no; but two things he's got

to have. Moral courage and breeding. I can't

stand a leaner. I don't want my husband to
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MARRIED
BECAUSE

soys

Loretto YOUNG
be my baby, too. Oh, in little ways, yes, but

not in the essentials. If there's any leaning to

be done, I'm old-fashioned enough to think the

woman should do it. I'm no clinging vine. I'm

used to being independent. I'm not one to hang
fondly on a man and get a thrill out of being a

slave to petty authority :
' Darling, you smoke

too many cigarettes,' and so on. But I want to

know that if I do feel like leaning all over him, I

can, and he'll stand firm. Any woman wants

that. She may love the other kind in a pitying

way. But I want to love my husband plain,

without pity, without feeling I have to apologise

for him, even to myself—least of all to myself.

"And by breeding I don't mean a line of

aristocrats behind him. There's a breeding of the

heart, an instinctive good taste that aristocrats

sometimes don't have and hod-carriers do. It

includes a certain fastidiousness of mind and
body. I don't like dirty finger-nails and uncouth

language. He's got to be literate. I don't care

whether he's a college graduate or not. He's

got to love education for its own sake—not for

the sake of some letters after his name, but

because it opens new worlds and trains you to

make the best of what you've been born with.

"I hope I'm not sounding smug, making
demands, as if I were a paragon of all the virtues

myself. After all, they're not unreasonable

demands, are they?" she pleaded with comic

wistfulness. "Character and a certain degree of

culture? And perhaps I can redeem myself by
stopping there. The rest doesn't matter. I don't

care what he looks like. Handsome or ugly, it's

all the same to me. Of course, I'd be pleased

if he weren't a Dracula. I'd be pleased if he

were beautifully attentive and considerate and
thoughtful of me. But if he weren't, I'd soothe

my vanity by putting it down to absent-

mindedness. Sometimes I think I'd like him to

be in the motion picture business, and sometimes
I hope to heaven he knows nothing about it.

" T'd be pleased, too, if his tastes were something
A like mine. For instance, I adore dancing.

I studied it for eight years, and it's a passion

with me. Well, when Albertina Rasch gives a
recital at the Bowl, I'd like him to enjoy it with
me. But if he'd rather go to the Stadium for the

fights, that would be all right, too. When we
got home, he could tell me who knocked out
whom. And I could give him an imitation of

one of the Rasch girls dancing. That would
probably amuse him.
"Money? Yes. Frankly, money is important.

But only to this extent—that he should be able
to make enough to keep his own self-respect.

A million dollars has no attraction for me. The
more money you have, the more you worry
about it. I've got enough for myself. But for

his own sake, I shouldn't want to marry a man
who would have to take from me. If he were
out of luck, I'd give with both hands. But how-
ever generously you give, taking humiliates a
man—makes him feel inferior—which must
never be. It's fatal to any marriage." Her
kindling eyes softened as she said more quietly,
" I couldn't bear to see my husband anything
but proud."
Then again she sought relief in lightness. "I

forgot," she smiled. "There's one more must.
He must not be a practical joker. I can't stand
a man who thinks it's funny to embarrass people
—to electrify a chair, for instance, and then go
haw-haw-hawing all over the place, as if he'd
done something really noteworthy. I always
feel like bashing him one,"said the fragile-looking

Loretta, and eyed the slender hands in her lap

as if to weigh their possible bashing power.
"And when I marry my non-practical joker,"

she went on, " I think I'd like to retire. I don't

know, mind you, whether I will or not. I may
feel quite differently about it to-morrow, and
I've lived long enough to discover that keeping a
flexible mind saves you a lot of self-torment.

But if I feel as I feel now, I'd like to retire.

Not because I believe marriage and a career

won't mix. That's a subject I have no theories

on. Whether they'll mix or not depends on the

iudividual. But for myself, I'm inclined toward
a normal home life, children and the rest of it.

I'd like to run my house, work in my garden,

be there when my husband comes home at night,

look after my babies myself.

"There's always the danger, of course, that

I'd miss the excitement and stimulation of this

business. I've been in it for eleven years. I

know how it's crept into my blood, become part

of me. I know it would be hard to give up. If

my husband were connected with pictures and
came home and talked about them, I'd probably
quiver like an old firehorse to get back. If he
weren't connected with pictures, I'd feel cut off

from all that's been most colourful in my life.

Still," she said, thoughtful-eyed, "I do see

the danger, so I might be able to avoid it.

Above: Loretta

and Tyrone
Power are a
popular love
team, but only

on the screen.

Right : A famous
fi.lmfam.ily. Seat-

ed with her
mother is Polly

Ann Young. Lo-
retta and her sis-

ter, Sally Blane,

are standing.
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"Because—and in relation to anything else

I've said, you'd have to print this in letters a
mile high—the only real happiness I've ever

got out of life is contact with the people I love.

Nothing else matters. Not money, not clothes,

not looks, not being flattered and run after.

All that's pleasant, but empty. If yoa had it

all and lost your family and friends, it would just

be a heap of nothing that would sicken you.
Loving your own and being loved by them is the
only happiness there is. If I know anything
in this world, I know that. So it seems reason-

able to suppose that a husband and children you
loved more than anyone else would manage to

compensate for the lost thrill of work that you
love. After all, you can't love work as you love

people.

"I've got a fair notion of how I'd feel about
my own children, because I adore my niece and
nephew so. D'you mind if I turn into a doting
aunt? Try and stop me," she laughed. " James
Carter Herrmann is only four months old and
mostly sleeps. But Gretchen, my namesake,
is all of ten months. I generally stop, on my way
from the studio to call on her. She's rather a
highly-strung baby, not especially calm except
with her father and mother and nurse.

"\\ 7ell, Sally and I look quite a bit alike, and
VV the otherday she mistook me for her mother.

She cooed and gurgled, and she has a trick—when
you stick your lips out at her, like this, she sticks

her own right back—and she patted my face

with those little hands of hers. If there's any
lovelier feeling in the world, I haven't met it.

I tell you I had the most wonderful time of my
life. I try to get there every day now before
Sally comes home, so the baby'll make the
same mistake. Low trick to play on your own
sister, isn't it? But she doesn't mind.

" She said to me the other day, ' Gretch, there's
nothing like it. To feel the absolute dependence
of that little creature on you. To know you're
the one person in the world she trusts instinc-

tively, turns to for everything. To feel her
hands clinging to you. I can't describe what it

does to you—makes you humble and strong and
reverent all at once, so your heart almost bursts,

and you want to get down and pray that you'll
never fail her. I don't want to get maudlin
over it,' Sally told me, 'and I've had thrills

before. But this kind of quiet thrill tops
them all.'

"

Her long, lovely hands, on which a blue
sapphire gleamed, were lying in her lap again.
Her grey eyes were serene, as when they'd
been gazing out toward an imaginary sea.

Serene, but illumined with such tenderness that
she might have posed for a young Madonna as
she said, "That's a thrill I hope life isn't going
to cheat me of."
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WHO'S WHOSE

Margo, who will

"middle aisle" it

with Francis Led-
erer in September,

according to pres-

ent plans.

OF course, I'm not a one to gossip,

but they do say that the Lombard
girl waited at the M.-G.-M. studio

till two o'clock the other morning
for Clark Gable, who was having

a long session in front of the cameras. That,

in Hollywood, is love.

Not that love in Hollywood is any different

from love in, say, Houndsditch. The only

difference is that there's more of it.

Cupid is working overtime in the film

colony at the moment, even after completing

a nice job in the cases of Mary Pickford and
Buddy Rogers and Jeanette MacDonald and
Gene Raymond, who have been honeymoon-
ing in Honolulu.
That is a good thing. Romance is one of

Hollywood's biggest industries. The column-
ists couldn't do without it and divorce lawyers

must eat. Besides it gets the unknowns'
names in the newspapers.

It is important in other respects, too. I

think it was Gloria Swanson who made the

epic discovery that she always acted better

when she was in love. It is certain that it

affects their work in one way or another.

If Flossie Fewclothes, for instance, keeps
on "blowing up" in her lines one morning
you can safely bet that she had a spat with
her boy friend the night before or is worry-
ing over that blonde he offered to drive

home.
So let's go sentimental this week and have

a look at love-life in the goldfish bowl.
The burning question of the moment is, "Will

Carole marry Clark?" The Lombard-Gable
affair has been a headline romance for some time
now. Their friendship began back in 1933, when
they appeared together in No Man of Her Own.
Carole at the time did have a man of her own
(she was married to William Powell), and no
whisper of romance came from the set. Apart
from the fact that Hollywood thought he took
it like a good sport when his co-star publicly

presented him, in his hour of triumph at the
Chinese Theatre premiere, with a large ham,
with his picture pasted firmly on the wrapper,
the association aroused no comment at all.

They parted at the end of the picture just two
artistes who had done a job of work together
and Gable's name was in no way involved
when shortly afterwards she got a divorce
from Powell.

Neither, it must be clearly understood, was
Carole's when Clark and Rhea Gable separated.

Their romance really began at a "gag" party
thrown by Jock Whitney in 1936. Carole con-
tributed to the gaiety of the proceedings by
arriving in an ambulance and being carried into
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the house on a stretcher. Gable was there.

They got together, and had so much fun, that
they made another date. A week later he was
driving round Hollywood in a battered white
Ford car with a large red heart painted on it

and the whole town was talking. Carole had
sent it to him on St. Valentine's Day. Tied
around the body was a huge red ribbon with a
card reading : "To my Valentine, from Carole
Lombard." Since then they have been insepar-

able. But will it end in marriage with roses

round the door and, perhaps, the patter of little

footsteps in the hall, or will it be just another of

those things? Hollywood can only guess. Both
stars have steadfastly refused to discuss the
romance. Gable, moreover, though living apart
from his wife, is still married. There are compli-
cated legal formalities to be faced (mostly in

connection with the property settlement, a
difficult business where film- contracts are

concerned) before he will be free.

Moreover Carole is a play girl ; she likes the

gay social life. Gable does not, though he
has, at her side, thrown himself cheerfully into

the party whirl in the past months.
Some of the gossips declare that he won't

keep up the Lombard pace for long.

And, it is pointed out, this is not exactly the
first rosy rapture of love's young dream for

either of them. Clark has been married twice.

Carole has loved both William Powell and Kuss
Columbo, to whom she was engaged at the time
of his death.

On the other hand, the affair has already lasted

a long time as Hollywood affairs go and there's the
evidence of that two a.m. wait. . . .

Almost equally mysterious are the plans of

Robert Taylor and Barbara Stanwyck. Bob
is still Barbara's constant escort at the Holly-
wood night spots, parties and premieres.

Both, however, have denied that they are

Sonja Henie and Tyrone Power, snapped with

Grade Fields on the Fox lot. Is their romance
cooling ?

contemplating walking down the aisle to the

strains of Mr. Mendelssohn's old battle song.

Still, it was noticeable that during the

production of His Affair, their latest film

together, they went to considerable trouble to

arrange to have the same days off from the

studio. Moreover he is building his home next

door to that of his girl friend. And like the

Gable-Lombard " pash " the romance has
demonstrated singular staying-power as these

things are judged in Hollywood. Most film

couples are married, divorced and married again

to somebody else in that time.

There are, though, certain other important
considerations in the case of Bob and Barbara.

If he should eventually lead her to the altar it

will probably be over the prostrate forms of all

the shareholders of Metro-Goldwyn-Mayer, who
cling to the theory that the public likes its

picture Prince Charmings single.

The same problem is disturbing the beauty
sleep of Darrvl Zanuck, at 20th-century Fox
over his handsome young Taylor rival, Tyrone
Power. At the moment, he is heaving a sigh of

relief over the fact that the affair with Sonja
Henie is showing signs of cooling—perhaps the

effect of the two stars working together on Thin

Ice.

The Henie-Power romance is one of the most
delightful Hollywood stories we know. It

seems that when the Ice Queen arrived on the
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in HOLLYWOOD
r^\r the low-down on Hollywood's love-life

as it stands at the moment of going to

press, beyond which we take no responsibility.

by Malcolm PHILLIPS

lot Mr. Zanuck cast about him for means to make
Hollywood Henie -conscious. She must, he
decided, be seen in the right places with the right
people and the least he could do was to
provide her with a suitable cavalier.

He happened to have a young man with
nice party manners and in need of a little

publicity himself under contract, and he assigned
him to the job. The young actor was Tyrone
Power. They duly appeared in the right places
when the right columnists were there, and in
the process fell in love with each other, thereby
nearly causing heart failure to Mr. Zanuck, who
painfully thought of what effect the marriage
of the Great Lover might have on the fluttering
bosoms and more important box offices of the
Middle West.

Sonja, however, has not had a monopoly of
the Tyrone Power romance rumours. His name
has also been linked by the gossips with that
of Loretta Young, his partner in the new screen
love team, and at one time it looked like a
serious triangle situation. Hollywood smiled
when Loretta gave a party and asked Tyrone,
but not Sonja, and again when Sonja gave a
party and asked Tyrone, but not Loretta.
There was an embarrassing scene when the
two girls met in the studio lunch room.

Loretta does not mention it, by the way, in the
very frank interview she gives on page 10,

but the experts are now prepared to lay the
odds that if she does marry in the near future,
the lucky man will be Director Eddie
Sutherland.
Tyrone apparently believes in dutifully kiep-

ing his love-life in the studio family. His name
has been widely associated in the gossip columns
with yet another of Mr. Zanuck's Young Ladies,
Alice Faye.
There is a definite school of thought, how-

ever, which believes that if Alice does say,
" Yes," it will be to Tony Martin.

Cupid, by the way, is a mere amateur with
a bow and arrow compared with the average
studio publicity chief.

The enthusiastic and sentimental Press boys
at Burbank, for instance, put in a tremendous
lot of work in trying to bring about a real -life

romance between its new discoveries, Wayne
Morris and Jane Byran, who were teamed in
Kid Galahad.

Jane, however, spoiled it all by breaking
down and confessing that the real light of her
life was Phil Kellog, the Warner cutter. Well,
an aspiring young actress can do worse than
be the girl friend of the studio film editor. At
least, Jane won't be the face on the cutting-
room floor.

Don't believe either that story that Cecilia
Parker and Eric Linden, Hollywood's favourite
screen "sweetheart team," are "that way about
each other" off the screen as well.

It has helped their pictures along at the box
office, but Cecilia's Big Moment is actually
Ewing Scott, the director.

Among the other major matinee idols is, of
course, George Raft, but he is not among the
eligible Hollywood bachelors. Like Gable, he is

separated from his wife (he has not seen her
for years). If, however, the way is eventually
cleared for a divorce, Hollywood takes it for

and r,-&a'r.

granted that he will marry Virginia Peine, a
friend of long standing and the only woman
with whom his name has ever been mentioned
in the film colony.

Raft, as a matter of fact, holds strong views
on Hollywood's emotional recklessness.

"I've lived in tenements," he says, "and
palaces. I've worked in night clubs and fight

clubs. I've hoofed vaudeville circuits. I've

seen more life than ninety per cent, of the
people here. But I still can't figure out their

ideas on love. I can't see how a man can love

one woman and at the same time play the
field."

And now that Margo has got her man and
wedding bells are promised for September, one

more of the screen's great lovers, in Francis
Lederer, will be out of circulation. That just

about leaves only Ronald Colman among the
front-rank movie idols, and Ronald, so far, has
always been considered armour-proof against

the onslaughts of the screen sirens.

There's James Stewart, of course, but Ginger
Rogers saw him first. Despite the fact that the
girl is not legally free, Hollywood says this is

the real thing. Then if you want that eligible

young man, Louis Hayward, you'll have to

face Ida Lupino. They say that they will

marry soon. Louis is the actor who scored a
success in Miriam Hopkins' The Woman Between.
Miriam herself is expected to step up to the
altar with Director Anatole Litvak any day
now.

The Kay Francis-Delmar Daves affair is

still going strong, and there have even been
rumours of a secret marriage.
Howard Hughes, the gossips insist, is

still asking Katharine Hepburn to be Mrs.
Hughes.

Finally, for your notebook, a brief survey of

who 's going with whom in Hollywood at the

moment : Elissa Landi and Nino Martini, Wendy
Barrie and Peter Arno, Cary Grant and Florence

Lake, Douglass Montgomery and Lorraine Eddy,
Olivia de Havilland and John Arledge, June
Travis and Dick Purcell, Binnie Barnes and
John King. . . .

But then, I'm not a one to gossip.
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FREDRIC MARCH
\A/ho has just scored one of

the biggest successes of his

screen career in "A Star is Born."

Now he is to do another colour

picture, "Nothing Sacred," in

which he will be co-starred with

Carole Lombard. Fred, according

to a recent popularity poll, is

among British filmgoers' ten

favourite actors.
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The LOST FILM

HORIZON
I

CANNOT tell you the exact location

—

my geography has always been so bad.

I can only tell you that it is approxi-

mately equidistant from Hollywood
and Elstree.

It is an uncharted island in mid-Atlantic

with an equable climate and luxurious

vegetation.

"It?"
Perhaps I should have explained first

what it is. After seeing Lost Horizon I suf-

fered so strongly from a nostalgia for some
sort of a Utopia that I went to the length

of chartering an aeroplane in order to try

to find my Shangri-La.

I did not succeed. Half-way across the

Atlantic we ran out of petrol—that sort of

thing always happens—and were forced to

land.

After bobbing about on the waves for two
or three days we found this uncharted island

—this Utopia for film people—this Sham-Ho,
as I have called it, since these places must
have names.

Really, how I got there doesn't matter. It

doesn't even matter if I am making all this

up as I go along. What does matter is that in

the minds of most film people (and why not
among film audiences, too?) this Utopia must
exist in the mind, if it has a corporate shape or

not.

This, then, is my film Utopia. So that if you
discover that it is above all the film stars who
have the best time there, you may know why,
now.

As in Shangri-La, so in Sham-Ho there is no
age. Some of those I met there must have been
hundreds of years old. But tinlike Mr. Capra's

aged Lama, their great age did not show at all.

There was not so much as a wrinkle to be seen.

That was the first thing that made me suspect

at all the significance of the place. For there is

nothing like film work, I can assure you, to put
the years on one ! And wrinkles to a film star

are as the cockcrow is to the ghost—a signal for

a fade-out.

Fascinated, I began my inspection of the
studios. In this idealised film colony I must
say there are some wonderful inventions.

The first thing that impressed me was a
device called the temperameter; all stars in

Sham-Ho are made to wear this until the actual
moment that the camera begins to turn.

Any of them "throwing a temperament" are
at once caught by the temperameter camera

which wilfully exaggerates their bad-tempered
expressions which are afterwards projected three
hundred times life-size on the wail of the studio
for a whole afternoon.

You may be sure there are no temperamental
stars in Sham-Ho—and a good thing too, as I

am certain you will agree.

Film stars there are furthermore made to sign
an agreement whereby the tremendous salaries

they get have to be regarded as capital—not
salary.

Every star is given a maximum ten years of
screen fame (after which she must retire) and
the money that they receive during these ten
years must be divided evenly into the number
of years they are expected to live.

And as in Sham-Ho they live to a very ripe
old age, the annual salary thus works out to
a reasonable sum, which at once prevents them
from being extravagant, and ensures for them a
prosperous old age.

In Sham-Ho you never have the stories, pre-
valent alas in the ugly world outside, of once-
great film stars becoming extras or dying for-

by Dita PARLO

""phe glamorous Conti-

nental actress, now in

England playing in

" Mademoiselle Docteur,"

is an entertaining writer as

well, as this article shows.

gotten and in poverty, because
of their foolishness while they
were at the height of their

careers.

Producers in Sham-Ho are

under strict supervision. They
are taught many things which
I have no doubt can only be ben-
eficial to them.
They are taught that while imitation may be a

sincere form of flattery, it does not pay the studio

rent.

Thus if producer A makes a film about cow-
boys—films about cowboys are forbidden for

the next eighteen months, unless producers B
or C or D can guarantee a totally different type
of cowboy film.

They are taught to have more hope in

humanity. Thus, if psychologists tell them that

the mental age of film audiences fluctuates

from seven years old to forty years old, they
are asked to assume that it is nearer forty than
seven.

They are asked to believe that if producer A's
film is longer than producer B's film, it does

not necessarily mean that producer A's film is

the better of the two.

They are asked to treat authors' work with
respect—and believe it or not, they do. It is a
heinous crime, punished I believe by hanging
(and deservedly, you may say) for a producer to

distort any work of literature in transferring it

to the screen.

They are taught finally to spend money on
their films with a proportionate care to that
which they exercise in giving their wives a
housekeeping allowance. This system works
wonders

!

I was both amused and uplifted by my brief

inspection of the offices in which the scenario
writers work. In each of these hangs an impres-
sive list in huge letters of the phrases and cliches

they are no longer allowed to employ because
of respect to old age; similarly there is a list of
situations which are equally taboo.

I wish I could remember all these phrases and
cliches, as it is only some of the best known
jump to my mind; perhaps you can recognise

them?
"And that woman, my child, was—your

mother."
And:
" So you won't talk ?

"

And

:

"Happy?" "So happy."
And:
" But ... I never knew you cared !

"

Any scenario writer in Sham-Ho employing
any of these cliches has to write out that par-
ticular one five thousand times.

An elementary punishment you may say,
reminiscent of your schooldays—nevertheless an
effective one. I saw a haggard-eyed screen
writer labouring on the third thousand of the

Dita Parlo with Gyles Isham in "Made-
moiselle Docteur," her first British picture.

phrase : "Aw, Gee ! Ma, do I have to go to bed
now?"
One look at the man told me that he will

never, never again use that phrase in one of his

scripts.

It is assumed in Sham-Ho that not ail women
spies are glamorous and beautiful.

That not all gangsters reform their ways
because of the look in The Little Woman's Blue
Eyes.
That not all women lost in the desert for weeks

can be found with their hair beautifully set, their
nails polished and with French high-heeled shoes
on their feet.

That not all murders are committed by the
innocent looking gentleman you thought to be a
traveller in religious books.

There are many more do's and don't's that I

found in Sham-Ho which I have not space here
to recount to you. But I am sure that you get
the idea.

Win we ever see a film Utopia in this ordinary
world of ours ?

Being an optimist and somewhat of an
idealist I say that in time we may. Why, even
now I am making the screen story of that
famous spy Mademoiselle Docteur, in which I am
allowed to portray a woman spy who actually
dared to rely on intelligence and not her fatal

beauty to do her work.
And it seems to be working out quite satis-

factorily. I wear no beautiful clothes—I vamp
no susceptible generals.

Perhaps, like myself, Mr. Max Schach, who is

producing the film, visited the Film Utopia in

his dreams.
I like to think so.
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The girls get together for
a spot of advanced geom-
etry—that branch of the

science concerned with

squaring the good old-

fashioned triangle.

BETWEEN TWO WOMEN
16
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SHOTS WITH OUR
CANDID CAMERA

)ur cameraman
yes back-stage on

he " Stage Door"
et this week. Here
ire Katharine Hep-
burn and Lucille Ball

vith Director Greg-
ory La Cava.

\

Ginger and Lucille rehearse a scene with Mr.
La Cava. Ginger is enjoying her temporary
break-away from the Rogers-Astaire song and

dance shows.

Katie in cheerful

mood. The girl

at the piano is

Gail Patrick.
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Top circle: Heidi (Shirley Temple) sets out to live with her hermit
grandfather in the Alps. Above: Au.it Oete (Mady Christians), having

kidnapped the child, takes her to the home of her employer in Frankfurt.

Left: the lonely Heidi finds some strange playmates.

Chirley Temple goes Swiss in her latest picture, which
^ presents her as an orphan with a cruel aunt (Mady
Christians) and an irascible grandfather, who, since he is

Jean Hersholt, of course, turns out to have a heart of

gold. Also in the cast are Helen Westley, Sidney Black-

mer, Arthur Treacher and Violet Kemple Cooper.
i

!
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Mary Laivson, who
plays the role of a
mannequin, finds

a fan among the

Beefeaters.

1

WW'S

Our Cameraman Shoots

A TALKIE ot

the "TOWER"
•"The Tower of London is one of the
A

stars of the new Associated British

picture " Old Boy." The others are

Mary Lawson, Robert Cochrane and
Albert Burdon. " Picturegoer's " camera-
man secured these exclusive pictures.
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out some very fine productions. These were
very mannered, very stately, very spectacular,
devoid of intentional humour, and given to
breaking out in a rash of tints—green, red, and
blue.

A clear two years before De Mille in Hollywood
used artificial lighting, the Italians were using it

in Turin. In the studio where Hill worked there
was a huge revolving stage which turned
majestically to face the sun as it streamed
through the glass window and roof, and this

company was the first to use blue blinds which
obscured part of the daylight, and to augment
it with arc-lights from a different angle, especially

in the close-ups.

There was only a handful of English in Turin
then; Sinclair Hill lived with a family of three
old ladies, whose combined influence was quite
insufficient to restrain him from kicking over
the traces at Carnival time, when the whole
city went mad.
As a spare-time pursuit he did a certain

amount of French correspondence (his mother
was French), but mainly in those golden days he
lived, ate, drank, and dreamed films.

The War cut sharply across his career as it did
those of countless other young men, and he

spent four and a half years at this new job of

soldiering—first in the Middlesex Regiment and
then in the Royal Flying Corps which became
the R.A.F.—emerging a major and-O.B.E., but
without a job.

For a while he went back to Turin, but the
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OME of us who have been mixed up
in this film business for more years

than we care to remember have a

feeling that it has been going on for

ever.

It's only when we are confronted with a

youthful-looking fellow and reminded that

he is a "veteran" that we begin to realise

the truth of the old gag "the film is in its

infancy."

Such a one is Sinclair Hill, who has just

celebrated his Silver Jubilee in the film

business; certainly he doesn't look his age

(he was 41 last month), but even if he did

it would still be remarkable that so young a

man should be among the pioneers of this

huge industry that has spread itself over

practically the whole earth.

Movies caught him young, as he caught

them. While he was still at St. Paul's

School he determined to become mixed up

in some way with this fascinating business

—

although his family had all been high

Government officials.

At the age of sixteen (that is, about ten

minutes after leaving school) he obtained

employment in the London office of the

Tyler Film Company, agents for Italian and

French films.

This, mark you, was in 1912, when there was

very little importation of films from America;

Hollywood had not been thought of as a pro-

duction-centre, and apart from British-made

films (and there was quite a flourishing little

production-industry here) the only films we saw

were French- and Italian-made pictures, and

especially the latter.

At first young Hill did odd jobs about the

office in a capacity strikingly similar to that of

office-boy in less glamorous spheres; but after a

few weeks his boss promoted him to projecting

the films that arrived from the Continent, in a

little unventilated projection-theatre in Soho in

which exhibitors or their viewers gathered.

In those days film-finance was not the

astronomical affair it is now. Copies of films were

sold outright at a flat price of 4d. a foot. Of this

the agent obtained only ten per cent., but

business was so brisk that good profits (and

particularly quick profits) were made.

At first the young man received only ten shill-

ings a week of actual salary, but he drew

bonuses amounting to £25 a year, which doubled

his emolument and spelled wealth to a lad of

sixteen in those modest days.

But young Hill was ambitious; for one thing,

he realised that practically all the descriptive

matter of these films in which the company
dealt was in Italian, a language with which no

member of the clerical staff had seen fit to

familiarise himself.

Accordingly the young projectionist took a

course in Italian conversation at a well-known

institution ("Astonish and Delight Your
Friends"), and when the next long synopsis of

a film arrived from Italy he was able to astonish

and delight his employer by providing him with

a complete translation to send out to exhibitors.

Incidentally, this employer was the late Mr. Roy
Collier, whose son Lionel is the present film

critic of PICTUREGOER.

This enterprise started a train of thought in

Mr. Collier's mind. If he were to send a smart

young man out to Turin, the film capital of the

world in those days, to give producers an idea

of what was wanted fo: the British market,

wouldn't that be a good idea ?

It would ; and young Mr. Hill was sent abroad.

Turin ! In those days one of the most pictures-

que cities of the world, it was also one of the

wealthiest, for in addition to being a great

motor-manufacturing centre it had thirty film

studios, making the production-efforts of Eng-

land and America look puny ,by comparison.

There was no organised casting-bureau, and

the directors would sit in the open-air caf6s

under the striped awnings in a certain street,

lazily drinking their sLops, while in the golden

"All set for his next quarter century."

Sinclair Hill caught unawares by
the camera

A SILVER
JUBILEE

of the

SILVER
SCREEN

"""Phis film business is young
enough to have quite youth-

ful veterans. Here is an
appreciation of one of them

by Max Breen

Italian sunshine the actors and would-be actors

of the city paraded up and down, each dressed
in the costume that he thought suited him best.

Sheiks, troubadors, grandees, Juliets, ballet-

dancers, Roman senators, all jostled each other
in their desire to be seen and picked by the
all-powerful directors.

There was one fellow who wore ill-cut riding-

breeches and a monocle, and when Sinclair Hill

asked what he was supposed to be the answer
was " Typo Inglese 1

"

Another was a slim young unknown named
Rudolph Valentino.

Though the administration of these studios
was rather haphazard, they managed to turn

thirty studios had dwindled to four, his friends

had all gone, the struggle between Fascists and
Communists had begun, the Communists had
"captured" Turin, and with his wife and his

fortnight-old daughter Major Hill had to get
out while the getting was practicable.

For a while he played small parts in films in

England, and then was engaged at the Stoll

studios to write scenarios ; this led to his becom-
ing head of the scenario department, and a
director in his own right.

His most notable production at Cricklewood
was the famous Guns of Loos, based on a war-
time experience of his own. He took a copy down
to Churt to show to Mr. Lloyd George, who
declared, in his usual florid manner: "Tn war-
time this film would have been worth a division."

He did not guess that the innocent-looking
electrician who had come down to assist Hill

was Stoll's publicity-man, who saw to it that the
remark received the publicity it deserved.

Shortly after talkies began, Sinclair Hill

directed the highly-successful Dark Red Roses at
Wembley before going to Gaumont- British for

four years, in the course of which he directed
such well-known pictures as The Man front
Toronto and My Old Dutch.
Then he founded his own company, Grosvenor

Sound Films, which has gone right ahead from
the moment of its birth, achieving importance
in a remarkably short space of time with such
productions as The Cardinal, The Gay Adventure,
Take a Chance, and Midnight Menace, culminat-
ing in his present effort, Command Performance,
with Arthur Tracy ("the Street Singer") and
Lili Palmer.

Sinclair Hill seems all set for his next quarter-
century of film-making !

S

Fishy Mickey
XAICKEY MOUSE'S latest role is that of

A
angler, and the merry adventures of his

"gang" fishing from the pier at the seaside is a real

masterpiece from the pen of Walt Disney.

These antics of the world's favourite film-stars

are drawn for "Mickey Mouse Weekly," on sale

Friday, August 6.

There are pages of Mickey Mouse cartoons all

in full colour, thrilling picture-adventures, com-
plete stories, and in addition the very latest

escapades of Donald Duck and his sweetheart,

Donna. "Mickey Mouse Weekly" is uproarious

fun for the whole family. Be sure you get a copy.
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As her first-born, Lucy looked at George admiringly. Somehow
she felt that he would be the one to settle everything.

THROUGH youth and
middle life, no one had
warned Lucy Cooper of
the pitfalls in arriving at
old age unprepared.

Consequently, when a crisis

occurred to her at seventy, she
was as little equipped to meet it,

as if the rocking chair, of which
she was so fond, were actually a
cradle.

Nor was Barkley Cooper, hus-
band from whom she had not
been parted a night in fifty years,

qualified to teach her how to walk
discreetly in the autumn of life.

A more honest home-lover, with,
in his younger days a better sense
of fun, never existed. But
bookkeeping as a means of sup-
porting a family of five—three

daughters and two sons—had
given him no great chance to
acquire a permanent income.

Moreover, he saw nothing for it,

during the four years since he had
been unable to obtain work, but to
watch his capital disappearing.
When the local bank was about to
take possession of the house in which
he had lived for fifty years, he
realised that the children mast be
told of his position.

Lucy was never to forget that fam-
ily conclave. George, the elder

son, and his two sisters, Nellie and
Cora, all of whom had been years
married, occupied the familiar living
room. Robert, the younger did his
best to enliven the party by pro-
viding drinks and making jokes
about Addie's, the third daughter's
inability to contribute even an
orange to the gathering. Naturally
being married to a man in far-off

California, she could not be expected
to be present.

" If only you'd told us sooner we
might have chipped in and found you
a little place somewhere. This house
is too big for mother to manage,
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anyway," was George's plaint. As
her first-born, Lucy looked at him
admiringly. Somehow she felt that
George, not Nellie who was always
grumbling about her husband's
inability to make money, nor Cora
who did all her own work, would be
the one to settle everything.
"The only thing I ci.n suggest,"

George continued. " is that you come
to live with one of us till we get
things straightened out."
"I've only a small couch in the

living-room," Cora put in at once.
" And we've an extra bed in

Rhoda's room," George added.
" You know we're saving all we can
to send her to college, Anita and I.

Now, how about you, mother, com-
ing to us and sharing with Rhoda ?

I know she'll love to have her
Granny."

" T could put up father," Cora said

1 doubtfully.

"That's awfully nice of you,
George." Lucy said with the first

terrible sinking of the heart she had
felt since the shock of leaving had
been broken to her. "But father

and I thought, no matter what
happened, we'd always be together."

"If you wait a bit, mother,"
Nellie said hastily. "You may be.

Say in two or three months' time
Harvey and I could manage to put
you both up. Of course, I must
speak to Harvey."

" Put it in writing, Nellie," Robert
scoffed with outspoken scorn of
Nellie's husband, who was generally

considered the mean member of the
family.

"It'll be nice living with the
children. Bark," she said, tremu-
lously, as the family prepared to
leave.

" Of course, mother. Except that
it never has worked out for anyone,"
the old man added, with a touch of

anwonted sarcasm.
" There's nothing for you to worry

about," George declared.

Lucy took nothing with her to

George's New York apartment out

LOVE MUST
FIND

a WAY
"Creely adapted from the film " Make Way

for To-morrow " by Marjory Williams .

with permission of Paramount.

of the old home except Bark's
portrait and the rocking chair.

From neither of these possessions
could she bear to part. True, the
rocking chair creaked when rocked,
but she had grown used to this

accompaniment to her reading and
knitting. She had not the remotest
idea that the sound was annoying to
others, any more than none of the
inmates of George's flat wanted
Bark's portrait on the modern walls

unsuited to pictures of any kind.

Anita, George's wife, was an at-

tractive woman in the forties,

who supplemented the joint income
by giving bridge classes. She was
nice to Lucy as long as Lucy didn't
interfere, but then "interference" in

Anita's eyes was only what Lucy
would call helping. Over the
matter of George's shirts, for

instance. There was trouble when
Lucy took them herself to be washed
at a nearby laundry to save money
by carrying the pared.

Unluckily the shirts were not
ready in time for one of Anita's
bridge evenings, and George had
to go out and buy one. Anita was
not rude, though she was very firm
about it.

"Now look here. Granny," she
said. "I know you like to look
after George, but I like to too, and
to run my own house."
Lucy sighed. However, she

dressed for the entertainment,
if entertainment it could be
called, in her Sunday silk, and was
escorted to the creaking chair by
George. Anita, addressing the
guests, grouped in fours at various
tables, and illustrating her argu-
ment from blackboard diagrams,
was in full flow. She hesitated on
seeing Lucy. Her ideas at once
ceased, and she covered the pause in

her address by saying, "I do so
want all of you to meet my husband's
mother."
The guests smiled politely and

said "How d'you do?" Presently,
when Anita was again in full swing,
the telephone rang.

"For you, mother," George said.

"It's Bark. It must be," she
cried. Forgetting Anita's guests,

forgetting that her voice, unaccus-
tomed to the telephone, was ringing

loudly over the room, she held a
long conversation. But to Lucy,
listening and speaking, it didn't

seem long. There was too much to

say to Bark. She was still thinking
of him when she replaced the
instrument.

Five minutes later, Anita came to

her. "Granny, Rhoda's set on
going to the pictures to-night. I

don't think she ought to go alone.

Would you mind taking her, or
would it be too much responsibility?"

Lucy brightened. It was good
to be allowed at last to do something
to help. Secretly she was a little

afraid of Rhoda. The girl had an
uncanny knack of getting her own
way without disobeying orders.

Often she brought young men to the
house, friends of whom Lucy did
not approve. She felt it her duty
to talk to these boys, and talk to
them she did until they stopped
coming to the apartment.

Perhaps the lack of such company
made Rhoda cross as she often was,
though Lucy would think it all for

the child's good. She wasn't cross

now, but quite polite as she joined

her grandmother in the cinema
excursion. The hall was dark and
full. Lucy, having difficulty in

seeing her way to a seat, just

realised that Rhoda wasn't sitting

with her, but on the opposite gang-
way, when the picture claimed her
attention. At the end of the
performance. Lucy emerged to find

Rhoda waiting.

"There you are ! A good show,
wasn't it?" Rhoda said. "I liked

the boy, didn't you?"
" I hardly know. I only caught a

glimpse of him as he got out of his

car after you," Lucy said grimly.
" Then you saw me come back just

now with Bob Everett. Are you
going to tell ?"

"Are you going to do it again?"
" Yes. Are you going to tell ?"

"No."

Lucy kept her promise, partly

perhaps because her thoughts

were always with Bark. His letters

couldn't convey half she wanted to

hear. Perhaps it was as well she

couldn't see Cora's none too com-
fortable apartment or her brusque
ways with the old man. He spent

most of his time talking to Abe
Rubens, something of a philosopher,

with a large heart, keeper of the

local store.

Abe knew of a job for a man
and his wife as caretakers of a

farm up country, but Bark couldn't

bring himself to consider taking

it, not even when Abe read

him Lucy's letter. "If only we
could be together. Bark," she wrote.

Yes. Lucy in New York, was

lonely, especially when George and
Anita left home in the evening and
Rhoda was out with her young men.

Rhoda talked one evening when
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her parents were out and she waited

the arrival of her escort. She even
listened while Lucy spoke hopefully

of leaving them when Bark got a job.

"Grandmamma, why don't you
face facts?" Rhoda said. "You
know grandfather can't get a job.

He's much too old."

"About the only fun in life at

seventy is pretending there aren't

any facts to face," Lucy said, "so
would you mind if 1 went on
pretending, Rhoda?"

She was surprised as the girl

stooped to kiss her. "I'm sorry.

Granny ... I didn't mean ..."

she faltered.

But one moment's mutual under-

standing couldn't bring Lucy in tune
with her modern grandchild. Events
came to a head one night when
Rhoda stayed out beyond even her

mother's ideas of the time for coming
in. Anita, with every nerve at

tension, waited for the telephone to

ring. When it came, Lucy took

the call. She couldn't hear fully

from the voice at the other end what
Rhoda had done, but evidently she

had been out with a young man at a

night club which had been raided.

A court case might be involved.

Anita turned on Lucy for ringing

off without consulting her, and Lucy
felt constrained to speak about the
episode at the cinema. Anita,

however, couldn't see that Lucy
was trying to show her that Rhoda
wasn't honest, and ought to be
blamed. Anita only saw that Lucy,
having brought up five children of

her own, wouldn't allow her
daughter-in-law to bring up one.

Anita blamed Lucy for butting in'.

Anita demanded to know by what
right Lucy hadn't told her of Rhoda'

s

action before.

Lucy said something about Anita's

being upset and no hard feelings

on either side, but deep down in her
heart, the seed of a decision was
being sown. She, Lucy, who
had never consciously decided
anything of more importance than
what to have for dinner, was already
making a decision that involved
the rest of her life and all of its

happiness.

She must leave George and Anita.
But where was she to go ? Before

the question could be answered
she heard that Bark was ill. " Only
a cold," Cora wrote. All the same,
he had run a temperature and had
the doctor.

All Lucy knew was her Bark was
ill and away from her, and that even
if his temperature were down one
minute, it might conceivably go up
the next.
Meanwhile Lucy knew, too, that

George had heard from Nellie, who
pleaded illness and the necessity of
going abroad for a rest and change.
Of course, Harvey never intended to
take in the old people. Lucy spent
a week digesting this disappoint-
ment, and realising also that Anita
and George behind her back were
making plans.
Coming upon Rhoda tap-dancing

to the wireless one day, Lucy asked,
"Any mail come in, Rhoda?"
"On there. Granny."
She took the envelopes from the

bench and looked at them one by
one. One, addressed to George
Cooper, Esq., Rodgers Apartments,
New York, she turned in her
wrinkled hands and studied for
some time. Rhoda had gone when
George came in shortly before

THE FILM—continued

dinner. Now was Lucy's time to

speak while Anita was dressing. It

seemed that George also had some-
thing to say, for he coughed and
looked nervous when she said,

" I spoke to your father on the
telephone to-day, George."
"Yes. He's perfectly well, but

you know Cora's doctor says he
oughtn't to winter here. We
arranged he should go to Addie's
in California for a while, so as to

keep strong. I wish Addie could
have you both, but she can't."

'

' As long as she takes father,

that's enough. Maybe I'll be able

to see him to say ' Good-bye.'
"

" Of course. Mother, there's some-
thing else I've got to tell you."
She had expected this, but was

determined to speak first.

"There's something I must tell

you," she said. Deliberately ignor-

ing George's agitated, "Let me do
it while I can," she went on : "Well,
it's only this. I don't want to hurt
your feelings, but I haven't been
too happy here. It's lonely with
everyone out all day. Would you
mind terribly if I decided to go to
the Idylwild Home? I'd—I'd meet
women of my own age there."

She had been right. Even if she
hadn't seen that letter addressed
to George with "Idylwild Home for

Aged Women" printed in the top
right-hand corner, his face, his whole
manner showed plainly that he and
Anita had been planning her
departure.

Calmly she continued, forcing
George to listen.

"Once I thought that your father
and I might get together again—but
I see it will never turn out that way,
so I want to go to the Home. . . .

I'm so glad that's over. I hated to
tell you as much as you would have
hated to tell me anything like that.

And one more thing—let me finish,

dear. I'd like to stay here till your
father's on his way to California.

He's funny about things—old-

fashioned. To him a Home would
seem terrible. He must never know
that I'm going. This is one thing
that has to be bandied my way.
Just let him go on thinking that I'm
living with you and Anita. You can
always forward my letters.

"

She left the rocking chair, the
gentle creak of which had uncon-
sciously formed a background for
her speech, and drew near George,
who looked, for all his forty-five

years, much like a schoolboy aware
of wrong-doing.

" It'll be the first secret I've ever

had from your father, dear—it'll

seem funny." She was turning
away, but yielding to impulse
reached up and touched George's

cheek. "Another little secret just

between us," she said. " You were
always my favourite child." She
felt his arm round her, before, with-

out a word, he left the room.
Not only youth has its hour, its

day when the sunshine and blue

sky of the outer world is matched
by the sunshine within. To Lucy
and Bark, came such a day when
they met in New York before Bark's
departure for California. There was
to be a family dinner at George's
before Bark caught his train. Nellie

was coming over to cook one of her
famous pot-roasts. Meanwhile Lucy
and Bark had five whole hours to

spend together. Leisurely they
walked from the Park into one of

the busier streets and stopped to

look for some time at a car in one
of the showrooms.

Before they knew where they
were a salesman—though they
hardly recognised him as such, so

friendly was his manner—was offer-

ing them a drive.

"My car's here . . . exactly like

the one you were looking at . .

.

If you have a little time, I'd like

to show you her performance," he
said ingratiatingly.

"We couldn't, thank you all the
same. We're having dinner with
our children," Lucy said.

" I'll take you there," he coun-
tered. "Or a ride up the Drive,

if you prefer."
"Why shouldn't we?" Bark said

firmly.

"Come, now, that's the spirit,"

replied the salesman.

With a guilty feeling, Lucy took
her seat in the back beside Bark,
leaving the salesman to drive in

front. The car started. Lucy's
sense of guilt merged into satisfac-

tion at the comfort of the uphol-
stery, the joy of gliding in and out
past trams and 'buses, the peace of

easy movement among noise and
bustle.

"Pretty nice, isn't it, Bark?"
she said. "Sure you're warm
enough ?"

" Ugh-ugh. Remember we took a
ride up the Hudson when we came
to New York on our honeymoon?
Remember the Vogard Hotel where
we stayed? I wonder if its still

standing."

The salesman turned his head.
" Yeah, the Vogard 's on Lower Fifth
Avenue."
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" What about having a cup of tea

there, Lucy? It'd do you good."
Thinking of the children, Lucy

protested, but Bark persisted. The
salesman obligingly drove them to a

magnificent looking building which
was quite unlike the homely hotel

Lucy had known fifty years ago.

They got out of the car and the

salesman made it quite plain that

he had hoped they might buy it.

He was charming, however, when
they explained their inability to do
more than appreciate the com-
pliment, said something about being

proud to have shown off the car,

and got into it to drive away.

"/^ood-bye . . . we didn't touch
vJ anything, anyway," Bark said,

before Lucy felt her arm taken and
her feet treading the thickest carpet

she had ever seen.

With its chandeliers, its brocade
curtains and gilded balconies and
furniture, the new Vogard seemed
terribly awe-inspiring. The fashion-

able young receptionist at the desk

was, however, very approachable

and showed them, when she heard

about Lucy and Bark's honeymoon,
a picture of the old-time lobby. At
the bar, which without quite

realising it they made their first

place of call, a man in a white coat

came up and introduced himself as

Mr. Norton, the Vogard's new
manager.

"I assure you, Mr. and Mrs.

Cooper," he said, " that we're just as

glad to see you as the old manage-
ment could have been.

"Now what will you have to

drink, Mrs. Cooper?"
" You must have something.

Ladies are drinking here," Bark
said decidedly. At the bar-tender's

suggestion they had two "Old-
fashioned" cocktails. Lucy sipped

hers feeling, in spite of strangeness,

that the world was very good, till

she remembered the children.

"I'm going to telephone George
and Anita. We're not going to

have dinner with them. How long

have we waited meals for them and
in the end they've never come ?"

Bark argued. "We're going to

have dinner here." So he telephoned

and even Lucy didn't dare to talk

of the expense of dining out, but
here Mr. Norton stepped in, stopping

to talk to them like old friends at

their table for two, before signing

the biU.

But now the parting could not

longer be put off. The station must
be reached. Standing on the plat-

form, hearing the porters' cries of

"All aboard," Lucy saw Bark into

a comfortable seat. He stood up
and looked at her. The scarf she

had knitted was round his neck.

His hair and moustache were white,

but there was courage and hope still

in the child-like blue eyes.

"In case anything should happen
... in case I don't see you again,"

he said, shakily, "it's been very
nice knowing you, Miss Becken-
ridge."

" Oh, Bark, that's the nicest speech
you've ever made ! And in case I

don't see you—well, for a little

while, I just want to tell you it's

been lovely—every bit of it—the

whole fifty years. I'd sooner be

your wife than anyone else on earth."

The engine shrilled. The train

moved. Standing erect. Lucy looked

at the loved figure till she could see

it no more, then turned away
resolute, one whom love had taught

too late the lesson of old age, the

need of the closing day to Make Way
for To-morrow.

Bark spent most of his time with Abe Rubens, keeper of the local

store. It was Abe who read Lucy's letters to the old man.
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QUALITY STREET

IN
spite of the fact that

neither Franchot Tone nor
Katharine Hepburn are well

cast, there is a great deal of

charm about this picturisa-

tion of James Barrie's whimsical
period romance.

Whilst never rising to great

heights, it keeps one entertained

with its elfin humour and human
touches pointed by the addition

of fantasy.

Most praise must go to the

director, George Stevens, who has
handled the flimsy material of the

story with an admirable delicacy

of touch and who, although
inclined to drag out his situations

unduly, does infuse the Barrie

spirit into his work.
Technically, too, the film is

beyond reproach, and has a pictorial

charm to match its unsophisticated
romanticism.

As Phoebe, the girl who grows
old before her time because the
man she had hoped would propose
to her goes off to the wars for ten
years, Katharine Hepburn is in-

clined to be artificial. In her
attempts to capture the whimsicality
of the proceedings she becomes
stilted. Her performance always
looks like what it is, a very modern
product trying to live in a seven-

teenth-century atmosphere.
However, she draws a contrast

convincingly between Phoebe and
the young niece she pretends to be
in order to capture her lover's heart.

This not wholly credible imper-
sonation is excellently handled by
the director, and its comedy com-
plications neatly turned and timed.

As her lover, Franchot Tone is far

too obviously American. He has
the necessary charm of manner, but
does not appear wholly at ease in

the period atmosphere.
A brilliant piece of acting is given

by Fay Bainter as Phoebe's elder

sister, a sweetly faded spinster, and
Cora Wetherspoon turns in a clever

study of a faithful servant.

As the leader of the gossips who
are mystified by the appearance of a
niece in Phoebe's household, and
who do all they can to probe the
mystery but are foiled by Phoebe,
and finally outwitted by her lover,

Estelle Winwood is very good.

When her lover goes to the wars
Phoebe and Susan open a school

and the episodes connected with this

are very well done as are the
sequences where Phoebe, posing as

her niece, flirts outrageously with
any and every Army officer.

Considering the difficulties in

turning this Barrie novel into a
picture, I consider that the pro-

ducers have been very successful

and provided us with entertainment
that has both charm and artistry.

SAN QUENTIN
There seems to be a recrudescence

of prison break dramas, and
they run much on the lines of the
earlier examples such as Fifty
Thousand Years in Sing Sing and
The Big House.

In this instance the "break"
takes place at San Quentin and
Humphrey Bogart is the convict

who makes a getaway, only to
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return because he discovers that the
prison commandant, who is in love

with his sister, is a "white " man who
has been trying to save him from
himself.

As usual, Bogart comes to a
sticky end, having been shot by
the warders searching for him.

It is a good piece of acting, well

balanced and convincing.
Pat O'Brien, too, is thoroughly

effective as the commandant who is

trying to give young prisoners a
chance to redeem themselves, and
puts himself in none too good
odour with the prison authorities in

consequence.
As the convict's sister, Ann

Sheridan is attractive.

Joseph Sawyer, who seems to
specialise in gangster and convict
roles, although he is worthy of

better opportunities, is very good
as an old lag who plans the
breakaway.
The supporting roles are well cast,

and the prison atmosphere is

realistic. There are some good
thrills and chases and Lloyd Bacon
has put over the melodrama with
plenty of punch and virility.

THE GOOD OLD SOAK
Wallace Beery puts over his

"act" quite efficiently but
wholly conventionally in this trite

story of an old soak who redeems
himself in his wife's eyes by saving
their son from going to prison

—

a thing, by the way, he quite richly

deserved.
It is not a remarkable performance

but Beery does rise to fair dramatic
heights when he confronts the
banker who had helped lead his

son astray and swindled him into

the bargain.

This role is well played by Robert
McWade. The wife, who suffers

her husband's drunkenness with
resignation, is pathetically charac-
terised by Janet Beecher.

Eric Linden is good as the son;

and Una Merkel gives a very amusing
little study of a maid of all work.

Further comedy is supplied by
Ted Healy as a bootlegger.

James Bush and Betty Furness
supply a slight romantic interest.

and Judith Barrett is sound as an
actress on whom the son had been
lavishing the money he had stolen.

There is a lot of dialogue and not
much action, but generally J.
Walter Ruben's direction is efficient.

On the Screens Now

**I PROMISE TO PAY
Columbia. American. " A"certificate. Gangster

melodrama. Runs 68 minutes.

Chester Morris Eddie Lang
Leo Carrillo Richard Farra
Helen Mack Mary Lang
Thomas Mitchell Mr. Curtis

Thurston Hall Captain Hall

John Gallaudet Al
Patsy O'Connor Judy
Wallis Clerk B. G. Wilson
James Flavin Bill Seaver
Edward Keane Reardon
Harry Woods Fats
Henry Brandon Fancyface
Marc Lawrence Whitehat

Directed by D. Ross Lederman. Original screen

play by Mary C. McCall and Lionel Houser.

Conventional gangster melodrama,
produced with plenty of punch

and clever characterisations. It ex-

poses the loan society racket in

America, and introduces plenty of

excitement in doing so.

Chester Morris is distinctly good
as a young clerk who is fleeced by a

loan company and is instrumental in

breaking it up.

Helen Mack is sympathetic as his

wife, and Leo Carrillo makes a ruth-

less gangster, the power behind the
loan company.

•MICHAEL STROGOFF
Radio. American. "A" certificate. Romantic

adventure drama. Runs 82 minutes.
Anton Walbrook Michael Strogoff
Elizabeth Allan Madia
Margot Grahame Zangarra
A kim Tamiroff Ogareff
Eric Blore Cyril Blount
Fay Bainter StrogofFs Mother
Paul Guilfoyle Vassily
Paul Harvey Tsar Alexander II

Murray Kinnell Grand Duke Vladimir
Edward Brophy Eddie Packer
Frank M. Thomas Passport Official

Doris Lloyd Shepherd's Wife
Michael Visaroff Innkeeper
Francis McDonald Tartar Chieftain
Oscar Apfel General

Directed by George Nicholls from Jules Verne's
novel.

Whilst extremely good from a
spectacular and technical point

of view, there is something lacking
in the dramatic construction of this

story, which shows how a cousin of

the Czar succeeds in getting a
message through hostile Tartar
lines thus frustrating the up-
rising of the Tartar hordes.
The action takes place in Siberia

in the year 1870, and the back-
grounds are picturesque, but, in

spite of the hectic adventures under-

Katharine Hepburn, Franchot Tone and Fay Bainter, who play the

leads in the picturisation of Barrie's " Quality Street."

gone by the hero, the picture fails

to thrill or convince one to any
great extent.

It was done some years ago as a .

silent feature with that fine Russian
actor, Ivan Mosjukine, in the leading
role. In that instance, torture and
horror were laid on too heavily—in

the present version it is perhaps not
laid on quite heavily enough for

effect.

Anton Walbrook is good, but
hardly cuts the romantic figure
the nature of the plot demands; he
is too apt to walk through his part.
Akim Tamiroff " chews " the scenery
as the Tartar leader and is far from
convincing.

Elizabeth Allan has charm as the
heroine, and Margot Grahame is well

in character as a spy who attempts
to intercept the courier, but after-

wards is instrumental in helping him,
he having wrestled with a bear to
save her life.

Fay Bainter gives a clever and
human character study as Strogoff's

mother.
Some broad comedy is supplied by

Eric Blore as an impossible English
newspaper reporter.

CALLING ALL STARS
British Lion. British. "V" certificate.

Variety. Runs 75 minutes.
Ambrose and His Orchestra, with Max
Bacon

Evelyn Dall. Sam Browne
Larry Adler
Carroll Gibbons and the Savoy
Orchestra

Billy Bennett
Flotsam and Jetsam
Turner Layton
Elisabeth Welch
Leon Cortez and His Coster Band
Arren and Broderick
Nicholas Brothers
Buck and Bubbles
Revnell and West
The Twelve Aristocrats
Eugene Pini and His Orchestra
Whirlwind Skaters
The Beca Four
Three Canadian Bachelors
Dave Burnaby

Directed by Herbert Smith.

As you can see above, a very
strong cast has been chosen from

radio, screeh, and the music-hall
to provide you with entertainment,
and I do not think you will be
disappointed.

It is not in any way cinematic,
but achieves what it sets out to do

—

present you with a variety show
composed of top-liners.

NANCY STEELE IS MISSING
Fox. American. "A" certificate. Social

melodrama. Runs 84 minutes.
Victor McLaglen Dannie O'Neill
Walter Connolly Michael Steele
Peter Lorre Professor Sturm
June Lang Sbeila O'Neill
Robert Kent Jimmie Wilson
Shirley Deane Nancy
John Carradine Harry Wilkins
Jane Darwell Mrs. Flaherty
Frank Conroy Dan Malloii

Granville Bates Joseph F. X. Flaherty
George Taylor Gus Crowder
Kane Richmond Tom
Margaret Fielding Miss Hunt
De Witt Jennings Doctor on Farm
George Chandler Counter Clerk
George Humbert Giuseppe Spano
Robert Murphy \ Detectives
and Ed Deering /

Detectives

Frederic Burton Superior Court Judge
Stanley Andrews Warden in 1!)36

Guv Usher Municipal Court Judge
Directed by George Marshall. Based on a story

by Charles Francis Coe.

Victor McLaglen has a chance to

act, and makes use of it in the
curiously contradictory role of a
fanatical pacifist and crook com-
bined. In spite of all obstacles, he
makes the character plausible.

The story itself, which begins in

the pre-war and ends in the post-war
era, is not so credible, but, in spite of

its somewhat fantastic nature,

succeeds in holding the interest

quite well.

It deals with the kidnapping of

the daughter of a steel magnate by a
fanatical Irish-born American who

(Continued on page 26)
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fears that America will be drawn
into the war.

Later his pacifist views get him
into trouble, and he gets a long term
of imprisonment.
On release, he passes the girl off

as his own daughter and, by the
long arm of coincidence, gets a job
on the steel magnate's estate.

He is tracked down by a cell mate
who knows his secret, and who tries

to pass off another girl as the
magnate's daughter and claim the
reward.
He is outwitted, however, and the

pacifist-cum-crook restores the real

daughter to her father and makes
penance in prison.

Peter Lorre is brilliant as the
cunning ex-convict, and Walter
Connolly wholly admirable as the
steel magnate.
The picture's success relies on their

acting and on that of Victor McLaglen
rather than on its story content.

c*ARIZONA DAYS
A.B.F.D. American. "U" certificate. Western

drama. Runs 52 minutes.
Tex Ritter Tex
Etheli sd Terry Jean
Syd Saylor Hopper
William Favershah Professor McGill
Eleanore Stewart Marg
Forest Taylor Price
Snub Pollard The Cook
Glen Strance Pete
Horace Murphy Sheriff Brown
Earl Dwire Workman
Bud Buster Sheriff Higginbotham
Salty Holmes Salty
William Desmond The Stranger

Directed by Jack English.

Story of a singing cowboy who
sets out to collect taxes from a

gang of toughs. The picture has a
full quota of gun-play and fights,

and Tex Ritter, the hero, both acts
and sings engagingly.
Syd Saylor is good in a comedy

role, and clever little juvenile study
comes from Glen Strange.

c*SONG OF THE ROAD
Sound City Dis. British. " U " certificate.

Sentimental drama. Runs 70 minutes.
Bransby Williams Bill

Ernest Butcher Farm Foreman
Muriel George Mrs. Trelawney
Dave Burnaby Mr. Keppel
John Turnbull Bristow
Robert English Chairman
F. B. J. Sharp Committee Member
Edgar Driver Titch
Phil Thomas George
Ernest Jay Tinker
Fred Schwartz Solomon
Percy Parsons Showman
Peggy Novak Showman's Wife
Tod Slaughter Another Showman
H. F. Maltby Fair Proprietor
Directed by John Baxter from a story by Michael

Kent.

Picturesque English scenery and
good camera, but a very thin

plot, dealing with an old carman
who takes to the road when mechan-
ical transport robs him of his job.
Bransby Williams is heavily senti-

mental in the leading role, but does
manage to get over some good
human touches. The supporting
characters are quite sound.
The treatment, however, is lacking

in continuity and dramatic develop-
ment.

MOONLIGHT SONATA
United Artists. British. " U" certificate.

Musical Romance. Runs 90 minutes.
Charles Farrell Eric Molander
Marie Tempest Baroness Lindenberg
Barbara Greene Ingrid
Eric Portman Mario de la Costa
Graham Browne Dr. Broman
Queenie Leonard Margit, his Niece
Lawrence Hanray Bishop
Binkie Stuart Child
Fisher White Club Members
Bryan Powley Nils, Butler
Sybil Brooke Anna, Housekeeper

With Ignace Jan Paderewski.
Directed by Lothar Mendes from a story bv Hans

Rameau. Previewed, May 29, 1937.

Paderewski's piano playing, which
is a feature of this production, is

well worth listening to, but it is
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**MICHAEL STROGOFF
CALLING ALL STARS
**NANCY STEEL IS MISS-

ING
c*ARIZONA DAYS
c*SONG OF THE ROAD
MOONLIGHT SONATA
THE OUTER GATE
JOHN MEADE'S
WOMAN

JOIN THE MARINES
IT'S NEVER TOO LATE

TO MEND
cTHE MIGHTY TREVE
THE COMPULSORY
WIFE

THE ELDER BROTHER
DOWN ON THE FARM
What the asterisks mean

—

**** An outstond/ng feature.
*** Very good.
** Good.
* Average entertainment.

c Also suitable for children.

backed up by a thin, conventional
love story told in retrospect. Simply
a tale of a girl who falls in love with
a rogue, but luckily finds him out
in time and marries her faithful

swain.
The play is set in Sweden, and is

generally picturesque, while the
concert-hall scenes are artistically

staged.

Charles Farrell makes an amiable
lover, and Barbara Greene is a
charming heroine.

As her mother, Marie Tempest is

given few opportunities, and Eric
Portman is far too obvious as the
fortune hunter.
The whole thing is very stilted

and unreal.

•THE OUTER GATE
Pathe. American. "A" certificate. Revenge

melodrama. Runs 75 minutes.
Ralph Morgan John Borden
Kay Linaker Lois Borden
Ben Alexander Bob Terry
Ed Acutt Tod
Charles Brokaw Carmody

Directed by Ray Cannon.

Straight-forward story of a wrongly
imprisoned man who starts out

to revenge himself on his employer,
who had brought the charge, but who
finally realises the futility of

revenge.
Theatrical in treatment, it never

convinces or holds one very closely.

Ralph Morgan is good as the em-
ployer, and Ben Alexander fair as
the hero.

*JOHN MEADE'S WOMAN
Paramount. American. " A" certificate. Social

drama. Runs 81 minutes.
Edward Arnold John Meade
Francine Larrimore Teddy Connor
Gail Patrick Caroline Haig
George Bancroft Tim Matthews
John Trent Mike, the Chauffeur
Aileen I 'hi M.i f Mrs. Melton
Sidney Blackmer Rodney Bentley
Willard Robertson The Governor
Jonathan Hale Mr. Melton

Directed by Richard Wallace from a story by
John Bright and Robert Tasker. Previewed,

April 10, 1937.

Heavy melodrama, with Edward
Arnold playing a role similar

to that which he played in the
successful Come and Get It.

The most interesting part of the
story is that dealing with the plight
of American farmers during a
drought and the efforts of unscrupu-
lous magnates to exploit their mis-
fortunes and get hold of the land.

These scenes, which come at the
end, are human and forceful. The

remainder of the plot shows the
relations between a lumber king and
a cheap little girl from a Western
farming district whom he uses to
get one back on his aristocratic
fiancee. She turns the tables later

by helping the farmers to fight him.
Francine Larrimore is the girl in

question; she is apt to be theatrical
and "strident" vocally.

Gail Patrick is very good as the
Society woman who is marrying him
for his money, and George Bancroft
is sound as the lumber king's friend,

who eventually turns against him.

JOIN THE MARINES
British Lion. American. "U" certificate.

Romantic comedy-drama. Runs 70 minutes.
Paul Kelly Phil Donlan
June Travis Paula Denbrough
Purnell Pratt Colonel Denbrough
Reginald Denny Steve
Warren Hymer Hoiman
Irving Pichel Colonel Leonard
Sterling Holloway Steward
Ray Corrigan Lt. Hodge
John Holland Lieutenant
Carleton Young Corporal
John Sheehan O Day
Directed by Ralph Staub from an original story

by Karl Brown.

Unsophisticated romance, quite
breezily depicted, dealing with

an Olympic Games entrant who
gets innocently involved in an
amorous adventure on the boat and
is compelled to resign.

He joins the Marines, and makes
good, and marries the girl with
whom he was previously involved,
she being conveniently a daughter
of a Marine colonel.

June Travis makes a most attrac-

tive heroine, and Paul Kelly is good
as the Marine; between them they
manage to make the most of a some-
what incredible plot.

IT'S NEVER TOO LATE TO
MEND

M.-G.-M.' British. "A" certificate. Trans-
pontine melodrama. Runs 67 minutes.

Tod Slaughter Squire Meadows
Jack Livesey Tom Robinson
Marjorie Taylor Susan Merton
Ian Colin George Fielding
Lawrence Hanray Lawyer Crawley
D. J. Williams Farmer Merton
Roy Russell Rev. Mr. Eden
Johnny Singer Josephs
Directed by David MacDonald, adapted from

the novel by Charles Reade.

Tod Slaughter puts over this

old time melodrama, in which the
serious moments are often as amus-
ing as the intended comedy incidents,

with a heartiness that recalls the
days when audiences rose and hissed

the villain.

It is primarily an indictment of

the inhuman prison system of the
nineteenth century, but as it now
stands it is an unconscious burlesque.

All the supporting artistes play in

the approved melodramatic tradi-

tions.

cTHE MIGHTY TREVE
Gen. F.D. {Universal). American. " U " certifi-

cate. Canine drama. Runs 67 minutes.

Noah Beery, Jun "Bud"
Barbara Read Aileen
Samuel S. Hinds Uncle Joel
Spencer Charters Watling
Hobart Cavanaugh Mr. Davies
Alma Kruger Mrs. Davies
Julian Rivero Pepe
Edmund Cobb Slego

Directed by Lewis D. Collins.

Tuffy, a new dog screen star,

goes through the usual routine

in this very familiar story of the
adventures of an orphan and his pet.

The dog is finally suspected of

killing sheep, but is proved really

to have been protecting them.
Barbara Read and Noah Beery,

jun., give moderate performances,
and the dog is well trained.

THE COMPULSORY WIFE
Warner. British. " A " certificate. Romantic

drama. Runs 57 minutes.

Henry Kendall Rupert Sinclair

Joyce Kirby Bobby Carr
Margaret Yarde Mrs. Thackery
Robert Hale Colonel Craven
Acnes Laughlan Mrs. Craven

George Merritt Mr. Thackery
Anthony Shaw George Bittleston
Richard Littledale Cecil Armitage
Mercia Swinburne Mrs. Bittleston
Directed by Arthur Woods from the novel by

John Glyder.

Henry Kendall struggles valiantly
with a role which puts him in

impossible situations, and he does
not get a lot of help from the rest of

the cast.

He is a novelist who finds he has
to spend a night alone in a house with
a lady and they are attacked by
burglars.

Direction and production are very
weak.

THE ELDER BROTHER
Paramount. British. " A" certificate. Social

drama. Runs 67 minutes.
John Stuart Ronald Bellaires

Basil Langton Hugo Bellaires

Marjorie Taylor Susan Woodward
Stella Bonheur Lady Hobbs
Hillary Pritchard Sir Frederick Hobbs
Claude Horton The Doctor
Fred Withers Brain
Cecil Bevan The Coroner
Directed by Frederick Hayward from a novel by

Anthony Gibbs.

John Stuart is not bad in this story

of brotherly love and sacrifice,

but the plot itself is unconvincing,
and suffers from indifferent treat-

ment and presentation. There are
some scenes at Oxford, where a
man has struggled to send his

younger brother, which are ludicrous.

Basil Langton overacts as the
young man who lets his brother
down, but is finally instrumental in

saving his life.

DOWN ON THE FARM
First National. New Zealand. " U" certificate.

Domestic drama. Runs 65 minutes.

J. S. Deek 'Grace 'Opkins
Erland Newbold Perkins
Daphne Murdoch Miss Mary
Gwenda Burt Miss Erpington
Sydney- Lock Sir Henry
Roemer Gair Barbara
E. Griffin Mr. Petrie

Elsie McPeak Mrs. Petrie

Bert Nelson Bill Petrie

Angus Gorrie „ Algie

It is a pity that New Zealand should
have thought fit to send us this

picture, which sets out to show
family and agricultural life in the

Dominion, because it is so poorly

presented and acted that its propa-
ganda is the reverse of what was
intended, and its entertainment
value negligible

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :

—

Black Legion (2)

Bold Cavalier (2)

Ckarlie Chan at the Opera (2)

Crack-Up (2)

Come up Smiling (2)

Conflict (2)
Counterfeit I .i.l: (2)

Don't Tell the Wife (2) ...

Espionage (2) ...

Feather Your Nest (2) ...

Flying Hostess (2)

Gold Diggers of 1I»:17 (2)

Great OMallev, The (2)

Green Light (3)

Green Pastures, The ()
Hopalong Cassidy Returns (2) .

.

In a Monastery Garden (2)

Lady from Nowhere (2)

Ladv Reporter (2)

Love from a Stranger (3)

Magnificent Brute, The (2)

Maid of Salem (2)
Man of the People (2) ...

Mill on the Floss, The (2)

M m J Your Own Business (2).

Off to the Races (2)

Outcast (2)

Plainsman, The (31

Penrod and Sam (2)

Pluck of the Irish (2) ...

Private Lives (3) (Re-issue)

Polo Joe (2) ...

Racing Ijtdy (2)

Stowaway (3)

Tainted Money (2)

Thai Girl From Paris (2)

Three Men on a Horse (2)

Thunder in the City (2)

Two Wise Maids (2) ...

Women of Glamour (2) ...

July 17

Julv 3

June 19

Julv I
June 19

Julv 17

Julv 10
Julv 2*
Julv 10
Julv 17
June 19

Julv 24
Inlv I

July 31
Julv 10

June I
Julv 3

June 26
June 12
June 5

Julv 24
Julv 17

June 19

June 5

Julv 10

July 10
Julv 3

June 26
luly 31
June 19

June 26
June 12

Julv 17
Julv 31

June 5

June 12
June 12
June II
Julv 24
July 10
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Teeth beginning to go
yet still he keeps on

wearing them away
Perhaps, unknowingly, you are doing the same. If you use

a dentifrice that is at all abrasive, you're bound to wear away
that thin film of enamel which is Nature's only protection
against decay. And there are pastes and powders so abrasive
that Dentists can tell at a glance what you've been using.

There's one way to be sure about your present tooth paste.

! Compare it with one which dentists recognise as the finest

and smoothest of all—Odol. Get a tube of Odol to-day
I (or send the coupon below for a sample tube free). Put them
1 both to the Bite Test. Grind a little between your front teeth,

i
If your present one seems to have the least sign of grittiness,

don't take chances any longer.

It is because it is so safe that Dentists recommend Odol.
Odol can be obtained as Tooth Paste or Solid Dentifrice. There
is also Odol Mouthwash "id Odol Denture Powder.

Free Sample tube. Post this coupon in unsealed
I envelope (id. stamp) to Cranbux Ltd. (Dept. P.14)

I
Norwich, for a free tube of Odol.
This applies to Gt. Britain and N. Ireland.

I
Name |

I
Address

^

Superfluous

HAIRI

RE-AWAKEN & FEED

^rijfe HAIR ROOTS
" My hair fell out," writes

Mrs. Hilhnan. " leaving only
one patch. I was under

- hospital care for months. Hut
my hair would not grow again.

" Then I used Kotalko—and
now I have a fine thick
growth of hair as you can see

by my photograph."

KOTALKO
if you are nearly or quite bald, write

If you have dandruff

gpowcb. 1 or are losing hair, or

' Feed Hair !

Roots with 1

KOTALKO
Claanse and I

Soften Hair I

Follicles with I

KOTALKO I

SCALP SOAPI—the Tonic I

Shampoo I

to"John" "h art "britTaTnT ~Tr7.,~l
9, Percy Street 1 104.D.A

,
London, W.I.

Please send me, post paid. Testing
Package of Kotalko and Kotalko Soap,
with directions for which I enclose
3d. in stamps.

NAME

^ADDRESS „.

WHEN CHILDREN GET
"TUMMYISH" IN SUMMER
With summer salads and greenstufls appearing on

the table, the younger members of the family often
begin to show those familiar signs of being "out of
sorts." It's no use reproaching them for naughtiness
or not wanting to eat. Peevishness and listlessness are
just Nature's way of saying the little "tummies" are
in trouble. Sometimes it takes the form of bad breath
and spots on the face. You can tell at once that a

dose of Maclean Brand Stomach Powder is what they
really need.

You'd be surprised at the number of parents who
put their children right, without any trouble, just by
giving them a spoonful of Maclean Brand Stomach
Powder in water before going to bed. " I never hesitate
to give my boys a dose if they are at all ' tummyish,'

"

says one Mother. "Since she had Maclean Brand
Stomach Powder for two weeks she seems another child,"
writes another. "Ever since a baby she has suffered with
stomach trouble—-I thought I would try Maclean Brand; my
troubles are all over, for she has been a different child," says
yet another grateful Mother.
You can do just the same for your child. MACLEAN

BRAND Stomach Powder corrects excess acid, it banishes
stomach-ache, helps the bowels to function regularly. Always
look for the signature "ALEX. C. MACLEAN" on the bottle.
Then you will be using the original MACLEAN BRAND, 1 :!.

2/- and 5/-. Powder or tablets.

removed in^
3 minutes wiriiNEWS^

SCENTED CREAM I

UNDERARMS

Just 'cream' away
that ugly unwanted

hair with this new dis-

covery. Using a razor
only makes the hair
grow faster and
thicker— leaves
coarse stubble. This
delightfully perfumed
cream dissolves away the
hair below the skin
surface: leaves skin
soft, white and vel-
vety smooth. No smell,
no mess or bother. This
amazing new white
cream is sold everywhere
under the trade-mark
New'Veet,' 6d. and 1/3.

Successful results guar-
anteed or money
refunded.

FOREARMS

LECS
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,,ips are the potent weapon in love's delicious

armoury. Xature intended that a woman's lips

should be luscious, provocative, soft, inviting.

Lips should spell beauty. SpeM beauty, remember,
not spoil beauty. Every woman can improve her

lips not by painting them with clogging cosmet-

ics, but by emphasising their blu^h-rose beauty.

The secret of natural, inviting lip-loveliness lies

in TANGEE, the perfect lipstick that changes on
your lips to the colour that's best for you. Just
smooth Tangee gently on your hps, and you see

it changing to the very tint that harmonises
with your colour. The rich cream base of Tangee
nourishes the cells of the skin, keeps the lips

smooth and lovely.

When lights are bright and you need more colour

on your lips for evening wear you can use Tangee

Theatrical Lipstick. And to take full advantage

of the loveliness Tangee offers, remember Tangee

Powder, Cream Rouge and Rouge Compact.

T|

World's Most Famous Lipstick

ENDS THAT PAINTED LOOK

4-PIECE MIRACLE MAKE-UP SET
Luft-Tange« Ltd., M Regent Street, W.I

Please send Miracle Make-Up Set of Miniature Tangee
Lipstick, Rouge Compact, Cremc Rouge and Face
Powder. I enclose 6d. (crossed P.O. or stamps).

Mark shade Flesh Q Rachel Light Rachel

NAME..

ADDRESS

.

BLOCK LETTERS

WHAT DO YOU THINK ? Letters from our readers

DOES THE PUBLIC PRY?
Stars and "Off Screen" Publicity

Katharine Hepburn

"f^T^^HE public should not try to spoil

screen illusion by prying into the
lives of famous film characters."

JL Thus Katharine Hepburn in

The New York Herald Tribune.

But how can we help having our illusions

spoiled when every newspaper we read

makes a feature of the exploitation of the

divorce problems and general "off-screen"

behaviour of film players?

The Press revelations of the private lives

of some stars

are not exact-

ly a help in

maintaining
any illusion of
" character "

they may have
to convey via

their screen
roles.

Of course
Miss Hepburn
is right.

The private

lives of stars

are no more
our concern
than our own are the concern of other
people, but as for "prying"—well, we don't
have to—it's thrust upon us from every angle.

And does Katharine Hepburn consider it

good publicity to tell the public who support
her films how to behave ?

It doesn't seem a very good policy to

me, but then of course I'm only a member
of the public.

—

(Miss) D. F. Deverell, Hopes
Green, S. Benfleet, Essex.

(Katie has never been greatly concerned with

what was or was not good policy.—" Thinker.")

Turn off the Tears
• It seems that producers' attentions to-day

Are centred on films that will send us away
From the kinema wiping the tears from our eyes
And full of emotion we cannot disguise;

In Camille the Garbo in Hollywood style

In Taylor's arms passes away with a smile.

Whilst Garden of Allah brings sobs from us all.

When Dietrich leaves Boyer at the monast'ry
wall.

Rantona's sad tale brought a lump to my throat
And tears fell so fast that I needed a boat;
You Only Live Once pulls the strings of your

heart.

So tragic and grim that you'll weep from the
start.

Young Flynn charges into the valley of death
And dies like a hero—while we hold our breath.
Merle Oberon in Henry the Eighth lost her head,
Now her Beloved Enemy's filled with hot lead.

So come on producers, cut down the "sob stuff"

Of "weepies" I think we've had more than
enough.

We want entertainment at pictures—not tears.

Let film stars be merry and get off their biers.—George William, 41 Pendle Road, Streatham
Park, S.WA6, who is awarded the first prize of
£1 Is.

Spirit in the Wheels
• The most staggering thing about the film

industry goes unnoticed.
It is a machine. It runs by the cold precision

of time-schedules, double-entry, production costs

and comptometers. Everywhere, there are

wheels : wheels to make the cameras track,

wheels to groom the figure glamorous, wheels to
tabulate its talent and genius, wheels to screen

the finished film and wheels within wheels at
the casting office.

The astounding thing is that this robot
actually produces great works of art. The same
mechanism coolly turns out a Winterset, a Fury,
and a Mutiny on the Bounty.
The reason? Curiously enough, it is to be

found in the words of the prophet Ezekiel :

"... for the spirit of the living creature was
in the wheels."

—

Douglas G. Maitland, 29a
Meldon Terrace, Newcastle-upon-Tyne, 6, who is

awarded the second prize of 10s. 6d.

Filming Victoria

• We read that this year the Lord Chamber-
lain has removed the ban on films dealing

with Queen Victoria.

I am puzzled by this because my mother, over
twenty years ago, saw a film called Sixty Years a
Queen, dealing with Victoria, and made by
Barker Films, one of the pioneer companies.
Was the ban placed on the subject after this

film was made or were the producers fined for

their action ? I should like to know.
Incidentally, in this film the Queen was played

by three actresses of varying ages—as the girl

queen, in middle age, and in her last years,

respectively. This seems to me a much better
plan than that followed by Herbert Wilcox, of
having one actress portray the Queen throughout
the sixty years—an almost impossible task,

Helen Westley, by the way, would be perfect
as the old queen.

—

Roy Wedgewood, 21 Fletcher

Street, Middlesbrough.
(I understand the ban did not extend to the

screen as early as that.—" Thinker.")

Neglected Worth
• Having just learned that fifty per cent, of

the judging committee that comprises the
Academy of Motion Picture Arts and Sciences

are dramatic critics in their everyday life.

I can now understand why M-G-M.'s Ah

!

Wilderness was not even mentioned in their

awards for the greatest cinematic achievements
of 1936.

This brilliant film came from Hollywood's
finest studios, had genius Clarence Brown for

director, and was lived (and I say "lived"
not "acted") by one of the most perfect

casts ever assembled for a motion picture.

Practically all the reviews of this film were
highly favourable, but it appears that the above
mentioned Academy critics preferred a leg-show.

The Great Ziegfeld, which, after all, was just

another glorified musical soon to be forgotten.

I know several filmgoers who saw Ah I Wilder-

ness again and again—one fan saw it eight times
—and a well-known film writer informed me that

he was drawn to see it three times in all.

—

Laurence E. Bradford, 5 Trego Road, Victoria

Park, London, E.9.

(I agree that this was a fine film, worthy of some
signal honour.—" Thinker.")

Misleading Billing

• Can nothing be done about the dreadful

"billing" process which is carried out by
many of the "small-town" and country kinemas?
Even in larger country towns such as Yeovil and
Taunton, etc., the "billing" is just too bad.

A few weeks ago I saw advertised at a local

kinema: "Eric Blore and Joan Blondell in

Sons of Guns." After making a point of seeing

the film, who should I find occupying the screen

most of the time but Joe E. Brown, a comedian
I cannot bear at any price.

Then, only a week ago, when passing through
Weymouth, the following poster caught my eye :

"Jean Harlow and Eugene Pallette in Libelled

Lady, with William Powell and Myrna Loy." No
mention of Spencer Tracy whatever !

Little mistakes like these really matter a

great deal and are very annoying.
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After the swim
If any such slip were made in Hollywood surely

the stars concerned would rise in rebellion
against those to blame; can you tell me why
we country " picturegoers " should not do the
same?

—

Patricia Snell (aged 14 years). The High
Cliff Hotel, Lyme Regis, Dorset.

(I sometimes think exhibitors never see the films
they are showing.— 'Thinker.")

We Span the Globe !

• Last June the Picturegoer published in its

correspondence column a letter of mine deal-
ing with the unsuitability of "Stooge" films for

British audiences.
Since my letter appeared I have received

letters from—to name only a few—a girl from
Johannesburg, an East End dock worker, a Negro
boy from East Africa, and a Chinese engineer
in Malaya, all of whom wished to correspond
with me upon film matters.

Does this not show clearly how Picture-
goer's song goes round the world?

—

(Miss) Joan
Matthews, 36 Percy Road, Handbridge, Chester.

(It does.—"Thinker.")

Magic Names "

# Filmgoers who appreciate well played "hot"
music, and who, like myself, happen to

know something of its true history will either
smile quietly, or be furiously annoyed, according
to the degree of their swing enthusiasm, when
they see The March of Time No. 1 1

.

When a newsreel with so firmly established a
reputation for reliability attempts to prove
modern jazz as more or less identical with the
style of playing featured by the "Original Dixie-
land Band" in 1916, I feel that it cannot be
allowed to pass unchallenged.

This famous band undoubtedly sowed the
seed from which modern "swing" jazz has
grown, but the composers, arrangers and instru-
mentalists who are really responsible for its

development and perfection the film never even
mentions.
Magic names like Goodman, Dorsey, Venuti,

Rollini, Ellington, Carter, Hawkins, etc., that
mean so much to those who know what real

jazz implies, are essential to any accurate
analysis of this class of music, and it is infuriat-

ing to find The March of Time, of all newsreels,
so poorly informed on the subject.

It is the business of the newsreel to present an
honest survey of facts. Swing marches on—not
backwards.—Geoffrey P. Wheeler, 10 Fallow Ct.

Mansions, North Finchley, N.12.
(I wouldn't know.—"Thinker.")

How to Love ?

• A young man, not too well versed in the
ways of the world, I am always ready to

pick up various' pointers from people of wider

experience than myself and I find my frequent
visits to the cinema of no little value, especially

in the direction of etiquette and other curses of

civilisation.

I am, however, in a predicament. It's this

love-making business. The way I look at it

there are three distinct methods of winning
the heart of The Girl.

To begin with, one might practise the honeyed,
flowery speeches of the Leslie Howards a la

Romeo and Juliet; and yet the " sock on the
jaw " technique of James Cagney might prove
successful in some cases. In addition we have
the wise-cracking, " Keep-them-in-suspense

"

girl-worship of the William Powells and Clark
Gables.

Faced with these more or less admirable
alternatives, I ask you, what's a fellow to do?
Ernest Wratten, 20 Centre Street, Cambridge
Heath.

(Ask your girl !
—" Thinker.")

A Fertile Field

% We seem to have exhausted every romantic
period in history but there yet remains a

vast field of unexplored drama in the early
records of Britain.

Cecil B. de Mille could wring emotional
interest from the stone age; given a suitable

cast, King Alfred and the burning of the cakes
might well become an epic.

The defeat of Harold at Hastings with the
advent of William provides another picture
which might rival Cleopatra in its crowd scenes.

Then there was the Roman occupation of

Britain, surely here we have material for stories

of spectacular value.

Lastly, if imagination is lacking let us go to
Kipling; he knew the men who built England.
"Puck of Pook's Hill" has enough pictures of

the past to keep film producers busy.

—

(Miss)
G. Pyer, 63 Greenstead Road, Colchester, Essex.

(But—history as it really happened, please

!

—
" Thinker.")

Imported Chat
• British films need better dialogue writers,

and that seems an extraordinary situation,

considering that we have some of the finest

dialogue writers right on the doorstep.
One can imagine the producers saying,

"We've found a good plot, boys, so the rest

doesn't matter." Dialogue in British films is

(Continued on page 30)

"pamous actor

Howard caught in the

act of striking a high note

as he played over the

musical items in the

" Daily Herald " £2,500

Holiday Music Competi-

tion.

There's a fortune to be

won for choosing twelve

musical items out of a list

of twenty-eight. Enter

this great competition and

music may have cash

charms for you !

—put your hair in perfect trim again

. . . quickly ! easily ! inexpensively !

Here's how : while your hair is still

damp apply AMAMI WAVE SET

put your waves

Push in the waves, set those en-

trancing little curls, press them fiat,

pin them down, let them dry—and
there you are ! An AMAMI lovely !

in trim . . . uritk

AMAMI
WAVESET6d

&l/3
Choose which ij the more suitable for your hair ! There
Is AMAMI Wave Set in the green pack, well known
to hundreds of thousands of (iris and AMAMI Spiritous
Wave Set in the yellow pack, especially for fine
hair and for girls who prefer a thinner wave set.
Both kinds are 6d. and 1/3 per bottle.

groyds
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CanYOU do this?

Who wants to look odd-man-out ? Or feel it ! If
your stomach is upset, your liver lazy, your head
heavy, or your system the least bit irregular,

remember the Golden Rule of Health, and take a
course of Beechams Pills. Gently, safely and
surely, Beechams Pills will keep your system
regular—regular as the clock !

Purely Vegetable. Worth a Guinea a Box.

—if you keep regular with

BEECHAMS PILLS
•two

Thousands have already written for the booklet about

fHE NEW CONFIDENCE
for women at DIFFICULT TIMES . . .d

* DR. VAN DE VELDE
Dr. Van dc Vcldc probably

made greater contributions

to the advancement of

gynaecology than any other

authority. His new booklet,

"Feminine Hygiene—Some

Remarks and Advice," deal-

ing authoritatively with the

subject, is offered to you

free of charge. Send your

name and address to Nurse

Ashby, Dept. P.P.g, 136 7

L< >nd< mVt'all, L< >nd< >n, I '..( ..2

The most fastidious woman may
cause embarrassment to others

at certain times. " Feminine
Hygiene— Some Remarks and
Advice" by Dr. Th. H. Van de
Vcldc, one <>f the world's ureaiesi gynaecological specialists,

explains the reasons for this and how it can be avoided.

The booklet also explains how he revolutionised sanitary

protection with the Camclta dc Luxe VANDFRISFD Towel,
livery towel is specially treated with Dr. Van dc Vcldc's

preparation, rrutlrriuz it enmplttely dredtritcfa. This antiseptic

medication also entirely prevents chafing and has a beneficial

effect on the skin. I Entirely new in shape, it ^ives perfect

protection w ith the greatest possible comfort.
Every woman will he wiser lor reading Dr. Van de Vcldc's

booklet— send for it now.
The ( .amelia de Luxe \ A\l )l R ISI I) Towel is the onh

(oacI approved, recommended and guaranteed hv Dr. Van dc
Vcldc, and the only towel medically treated to Ik

positively deodorizing and absolutely non-chafing.

IVr d< men I't3

VANDERISED TOILET WATKR
Dr. Van dc Vcldc rcomirm-ntU itm fniki

water for external iniinuti- hyiriint-. It i«

jjvt an aJtunct in the everyday i-mUi.

\dtk*d lo the u »-l.i-. 4
- u.dir if neutralize*

..// NhIv f«juur<. 'pifvpir.iiKHl. vU.i and

"CAMELIA" SOLUBLE TOWELS.
mf trtattd by tht I undrn^ni {•tnm*. »t/b htnft

m tab ends, are ttiU obtutHuhir «t <ix tot (ui w
12 for 1 -. A*/*r /•,//, tUf/Ut .tUunbtnt.

rotmdtd ends.

c.v.ld
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What Do You Think? Contd.

very slow except where they have filmed a
witty play, and then the action is usually nil.

There is a crispness about the dialogue in
American films that is lacking in ours. For
instance, the cabin scene in Dusty Ermine,
with Anthony Bushell and Jane Baxter, might
have been as deliciously tantalising and tense as
the cabin scene in It Happened One Night,
if someone had taken the trouble to write a
page or two of sparkling dialogue into the
script at that point. But no, the scene which
might have been so amusing fell flat, and one
never got the impression that the actors were
anything more than actors.

Instead of importing so many American stars,

how about importing a few dialogue writers
instead?

—

Muriel Howe, 41 Rawcliffe Street,

Blackpool. S.S., Lanes.

(You'll be amazed to hear, Muriel, that we have;
but they seem to be stricken with some dreadful
malady as soon as they set foot in our studios.—
"Thinker.")

Scream Censorship
# Screen censorship beats me—it seems such a

strange business.

The other evening at the entrance to my
cinema, a small group of youngsters had con-
gregated. " Can we go in with you, please,

mister?" piped two of the bolder spirits, well

under sixteen.

I would like to have helped them, but it would
not have been straightforward. I shook my
head.
Now why, I wondered, were those kids refused

admission ?

What horrible, atrocious talkie was I about to
witness which was not good for them? Blood,
lust, or some revolting crime? Some sordid

sexual story, for certain I

Not a bit of it.

It was our dear old friend, Ralph Lynn, aided
and abetted by that prince of silly-asses, Claude
Dampier, in a screamingly funny film, All In,

the high-spot of which was a wrestling match
of that type.

Unfit for juvenile eyes, it was an " A " film.

—

Robert Lock, Clarence House, Clarence Road,
Exmouth, Devon.

{It beats me too !
—" Thinker.")

Running Commentary
• I wonder if you and your readers would care

to hear what we are doing.

Right away, let me tell you our theatres are

modern and pictures of the best. Our leading

house, the Alhambra, is considered by those who
know to be one of the finest in the world.

It is what you call an "atmosphere theatre,"

and as you sit in your comfortable plush tip-up

seat, and overhead the stars twinkle at you,

while the clouds drift by.

As I write, the organ is playing, crowds are

flocking in, about 150 advertisement slides are

being shown, the cooling plant is working (we

had 104 in the shade to-day), and we are to see

and hear Show Boat 1936, backed by Mickey
Mouse, Pop Eye, News Reels, etc., all for Is. 9d.

Don't you agree that's value ?

In conclusion, let me tell you that we here

in Capetown have 25 theatres within a distance

of 25 miles, and doing well.

—

P. Walker. "Coo-**,"

Firdale Avenue, Cape Town, S.A.

[Excuse me while I pack my bag !—"Think*r."]

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly." Martlett

House. Martlett Court. Bow Street, W.C.2.
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WHO'S WHO
Roger Imhof
• While Phil Friedman, casting director at

Fox, was searching all over Hollywood for

someone to play the role of "Micky" in Janet
Gaynor's Paddy the Next Best Thing, he suddenly
remembered an Irish sketch he had seen in a
vaudeville theatre years before with Roger
Imhof in the lead. Later the same day he
Heard that for the past three years Imhof had
made his home in Hollywood. Friedman phoned
him, he reported, made a test and was signed.

"I've been out here for three winters," Imhof
said, "and that's the first break I have got from
any studio."

After Paddy, however, the studios clamoured
for him and he hasn't left the film colony since.

Imhof was born in Rock Island, Illinois, in

1875. His mother was Irish, which accounts
for his speciality in the matter of Irish character-

isations. He started his professional career as

a contortionist in a circus, then went into

variety, in which he was for nearly twenty years

a leading figure. Films include : Riff Raff,
Three Godfathers, San Francisco, A Son Comes
Home, In His Steps, North ofNome, Girl Loves Boy.

Frieda Inescourt
• One might have thought that being secretary

to Lady Astor was a career in itself, but
Frieda, who travelled to New York in that
capacity apparently didn't. At any rate, she
decided to stay in the American capital and
carve out a career for herself as a journalist.

She got a job with a well-known publishing
firm. While working for this company she was
offered a test for the ingenue role opposite Leslie

Howard in the stage production of The Truth
About Blayds. It proved successful and within
a few months she dropped journalism altogether

and concentrated on her career as an actress.

Frieda arrived in Hollywood on a motoring
tour in 1935 and was promptly engaged for a
small part in The Dark Angel. Since then she
has appeared in The Garden Murder Case, The
•King Steps Out, Mary of Scotland, Hollywood
Boulevard, Sweet Aloes, The Great O'Malley, Call

It a Day and Another Dawn.
The actress's real name is Wightman and she

was born in Edinburgh on June 28, 1901 . She
has brown hair and eyes.

Lois January
• Got into pictures via the modern route, with

no heartbreaking years in the extra ranks.

Living in Hollywood, she studied dramatics and
became associated with various "little theatre"
groups, including the famous Pasadena Play-
house.
While taking part in a play put on by the

exclusive Uplifters Club, in Santa Monica, she
attracted the attention of Hal Roach and was
given a role in one of his comedies. She
appeared in a number of the Zasu Pitts-Thelma
Todd shorts and then made a tour with the
Warner 42nd Street special train as a singer and
dancer. On her return she appeared, under
contract, in a number of Universal films.

Lois, who is known to her intimates as " Happy
New Year," was born, not in January but in

October—October 5, 1913, to be exact. Her
family moved to Hollywood from Fort Worth,
Texas, when she was a child and she was
educated in the film city.

She is 5 ft. 4 in. tall, has blue eyes and dark
brown hair. Latest films : Border Caballero,

Lightnin Bill Carson and Arizona Bad Men.

Sybil Jason
• This Shirley Temple rival was born in

Capetown, South Africa, on November 23.

1929, the daughter of Jack Jacobs, a commercial
traveller. At the age of two she displayed
phenomenal talent as a singer and dancer. Later
her parents, on the advice of Frances Day,
brought her to London, where she made her
d^but in a charity concert at the Palace Theatre.
\ role in the film Barnacle Bill followed. Irving
Asher saw her, was impressed, and signed her
for Warner in Hollywood.
She made her American d£but in Little Big

Shot and later appeared in The Singing Kid.
with Al Jolson, Big Business, I Found Stella

Parish, The Captain's Kid and The Great O'Malley

.

YOUR NOSE

WILL TELL YOU
whether you are using

the wrong face powder

YOUR nose pores are larger than other ports.

They give off more moisture than other pores.

That is why your nose gives you first warning if

you are using the wrong face powder.

If you use a powder containing organic ingredi-

ents that absorb moisture and swell, you can see

what will happen. Tiny granules lodge in the

mouth of the pores. When they get wet and swell

the pores are forced open. Soon they become
enlarged, causing minor skin blemishes and
blackheads.

HOW TO AVOID THEM
A sure way to guard against these conditions is

to use Coty Air Spun Face Powder. It contains

no organic ingredients, no orris root, no artificial

)/

adhesives. Nothing to harm the most delicate

skin. The secret of its even close-clinging film

is Cory's unique Air Spun Process. In this the

tiny powder grains are whirled in a tornado of

air to make every one smoothly round, then

blown lightly (not forced) through the finest of

sieves. As a result, Cory Air Spun goes on more
smoothly than ordinary powders, stays on even

in a wind.

If you have not tried Air Spun ask to see it

next time you buy powder. You'll find the new
shades Brunat and Miblonde specially suitable

for summer use. Large Box 23. Half size 1/3.

At your favourite shop, or the Coty Salon, 2 New
Bond Street, W.i.

the powder for delicate skins

r >
New Cream
Deodorant
checks perspiration

instantly

Now, at last, here is a cream de-

odorant that is neither greasy nor

sticky—Odo-ro-no Ice, just what

women have been waiting for. Pat it

on the underarm with your finger-tips;

it is absorbed completely and quickly,

leaving no stickiness, grease, or

musty odour to spoiljour clothes. Its

own fresh odour of pure alcohol dis-

appears at once.

Used according to directions, Odo-
ro-no Ice frees you from perspiration

odour and dampness. This means you

need never worry about ruining your

lovely frocks. You'll save on both

clothes and cleaners*

bills. Try it. you will be

delighted with Odo-ro-

no Ice. I 6d. at all good

chemists and stores.

ODO-RO-NO

POPULAR. PERSONALITIES No. 6

" Use Personality if you would be sure

of a velvety smooth skin. I wouldn't be
without this splendid soap—and its lovely

perfume makes it a delight to use."

IT'S MORE THAN A SOAP

IT'S A BEAUTY TREATMENT
Containing real Egyptian Turtle Oil which smoothes out
wrinkles and tones up facial muscles. Personality Soap is a
thorough beauty treatment in itself—a sure mean* of restoring
and keeping the complexion fresh and attractive. From all

high-class Stores and Chemists, including Army and Navy
Stores, Heppells, Timothy Whites and Taylors or through

any branch of

TURTLE OIL SOAP
PERSONALITY BEAUTY PRODUCTS

ASHBY-DE-LA-ZOUCH
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Neither sea-water, rain, nor wind
can harm a Superma Machineless

—

the World and European Champion-
ship system of permanent waving.
Far lovelier, more natural, and more
lasting waves and curls are obtained
by Superma than by any
machine process. Superma
—because there is no
machine at all—ensures the

greatest safety and the coolest com-
fort; and it preserves the texture
of your hair. INSIST upon Superma
—there is no perm "just as good '—do
not be put off. Ask your Hairdresser
for Superma Machineless; or ask us

for the address of a Superma
specialist in your district;

orcometousforyourperm.
Write for free brochure.

SUPERITlfl
MACHINELESS PERMANENT WAVING

NO ELECTRICITY— NO MACHINES
SUPERMA LTD., RADNOR HOUSE, 97 REGENT STREET, W.

LET GEORGE DO IT

PICTUREGOER Weekly

What value for id. I Don't mitt
"Plcturegoer" Summer Annual—Ift
telling out fait. Look Jot the Clark
Gobi* cover In colour ana get a copy
at oncefrom your newtagent or nearest
bookstall.

What do
men fall

JUST what Is that magic something which
will make the men gather round you

and neglect that ravishing blonde In the
corner ? Don t yon know ? Well they 're paid
to find out thai sor: of thing In Hollywood

—

and In "THE PICTUREGOER SUMMER
ANNUAL" you'll aee thla and a dozen other
questions answered In full. Here are the
Ginger Rogers, the Miriam Hopkins and the
Myrna Loy methods—William Powell
giving you an "Are-you-a-perfect-wife" ?

teat—Joel McCrea saying "I was a sap until

I married"—and some really personal
revelations by Joan Blondell, Eleanor
Powell, Ellssa Landi, John Boles, etc.

100 pages of Sun sirens . . . fUm fashions ,

glamour . . . film news . . . gossip . . . and
illustrations galore, including over 30
full-page art portraits. Don't miss this
fine Annual—on sale everywhere—sixpence.

Arthur Fan (Kent).—Jean Arthur, b.
Oct. 17, 1908, New York, she is 5 ft. 2 in.

tall, has brown hair and blue eyes and is

married to Frank Ross. Her real name is

Gladys Green. Her latest film is Easy
Living with Ray Milland for Paramount.
(2) History is Made at Night will be released
on Oct. 25, 1937.

P. W. (Weymouth).—Photographs of
Robert Taylor obtainable from the Postcard
Salon, 85 Lone Acre, London, W.C.2., for

3d. each, 2s. 6d. a dozen. You can obtain
Robert's autograph by writing to him
c/o Metro-Goldwyn-Mayer Studios, and
enclosing a postal order for the return postage
(the Post Office will tell you the required
amount). A letter to America costs 1 id.

Westerner's Fan.—(1) Latest films : Reb
Russell, Arizona Bad Man; Tim McCoy,
The Westerner; Gene Autry, Guns and
Guitars and Ride, Ranger, Ride; Tom Tyler,
The Last Outlaw; John Wayne, California
Straight Ahead and Winds of the Wastelands;
Lane Chandler, The Black Coin and Winds
of the Wasteland; Kermit Maynard, Arrest at

Sundown; Tom Mix nothing since Miracle
Rider.

G. B. (Surrey).—Merle Oberon at present
making The Divorc of Lady X for London
Films; Jessie Matthews, Gangway for

Gaumont British and FranchotTone, Between
Two Women for Metro-Goldwyn-Mayer.

Barrie Fan (Hounslow).—Wendy Barrie's

first American film was It's a Small World
with Spencer Tracy, made in 1935. Her
British films include : Wedding Rehearsal,
Where is This Lady, The Barton Mystery,
Cash, The Private Life of Henry VII], The
House of Trent, This Acting Business, Without
You, The Man I Want, Freedom of the Sea,
Give Her a Ring. There r 'oes Susie. Her
latest film is Under Your Spell, and she is

making Dead End (to be made in technicolour).

She is now under contract to Universal
Studios.

Lombard Lover (Essex).—No, Carole
Lombard is not scheduled for another film

with Clark Gable at the moment. The films

lined up for her are as follows : Nothing
Sacred with Fredric March, True Confession
with Fred MacMurray and Food for Scandal
with Femand Gravet. Miss Lombard was
married to William Powell but they are now
separated.

Best of All (Surrey).—Edna Best is at

present mak :ng South Riding, her first since

The Man Who Knew Too Much, Ralph
Richardson, Edmund Gwenn, Joan Ellum,
Ann Todd and Marie Lohr are also in the cast.

The film is being directed by Victor Saville.

FILM Fan (Exeter).—Beatrice Lillie has

been appearing on Broadway for some time
but has now been signed to make film* Tor

Paramount. The first one will be English
Derby with Bing Crosby. You can obtain
her photograph from the Postcard Salon,
address above for 3d. each.

CONFUSED (Ruialip). — Yes, Femand
Graavey has had his name changed to

Femand Gravet for American films. So the
hero of The King and the Chorus Girl is the
same person who played in Bitter Sweet. He
is also to make Food For Scandal with
Carole Lombard for Warner Bros. He is a

Belgian, is 31 years old and ii married to

Jane Kenouardt.

Schoolgirl Fan (Dublin).—Jean Har-
low's name was Harlean Carpentier, she was
bom Kansas City, Mar. 3, 1911, was 5 ft.

2f in. tall and had blue-green eyes. Yea,
she did write a novel called " To-day is

To-night." Her photograph is obtainable
from the Postcard Salon, address above.

More Supplements, Please (Wolverhamp-
ton).—We have not run any of any 16 -pages
film supplements recently but we have some
more scheduled for the near future.

The Victor Orsini Friendship Club
welcomes new members. This club has s

very active social side and holds regular tea

parties at which stars are present. This year

they have entertained Nora Swinbum,
Marjorie Mars, Diana Churchill, Jl'.dy

Kelly, Ethel Coleridge, Esmond Knight,
Naunton Wayne, Jack Melford, Roger
Treville, Esme Percy and Carl Esmond.
Theatre and film parties are also arranged.

Write to Miss Marion Rose Thompson, 77
Charlotte Street, Fitzroy Square, London,
W.l, for full particulars of this interesting

club.

Any readerswho are interested in Josephine
Hutchinson should write to the British

Representative, Lionel Worth, 510 Cow-
bridge Road, Canton, Cardiff for full

particulars of her fan club.

• • •

The Denny Dennis Fan Club which was
recently formed it still open to receive new
members. Kraders should write to Miss

L.S.C.T. (Cape Town).—Conrad Veidt
at present making Under The Red Robe for
Denham Studios.

A. W. O. (Fulham).—Paul Harvey took the
part of Yellow Hand in The Plainsman and
that of Clarence Dobbins in Three Men on a
Horse.

D. F. (Chiswick).—Chief players in BenHw with Ramon Novarro were Carmel
Myers; May McAvoy; Betty Branson and
Francis X. Bushman. (2) Release dates :

CamiUe, Sept. 6, 1937; Garden of Allah,
Sept. 20, 1937; Parnell, Nov. 15, 1937;
Maytime and LoJt Horizon, Oct. 18. 1937;
You Only Live Once, Oct. 4, 1937; Lloyds of
London, Sept. 13, 1937; Knight Without
Armour, Jan. 10, 1938.

Film Admirer (Devon).—The front cover
picture of Carole Lombard on the May 1,
1937 issue of this magazine showed her in
costume for the film Swing High, Swing Low.

Nolan Fan (Surrey).—Lloyd Nolan's
films include : Atlantic Adventure, One Way
Ticket, G Men, Stolen Harmony, Panic on
the Air, Lady of Secrets, Counterfeit. The
Texas Rangers, Devil's Squadron, 15 Maiden
Lane. You Can't Take Money, King of
Gamblers, and he is scheduled for The Ktd
from Paradise.

J. L. (Kent).—Deanna Durbin was born
Dec. 4, 1922, Winnipeg, Canada, she is

5 ft. 2 in. tall, weighs 100 lbs., has blue eyes
and brown hair and is American of English
descent. She is at present making One
Hundred Men and a Girl and is scheduled
for Three Smart Girls Go to Town with Nan
Grey, Barbara Read and Charles Winninger.
Write to her c/o Universal Studios.

Dick Powell Mad.—Dick Powell bom
Nov. 14, 1904, is 6 ft. tall, has blue eyes and
auburn hair, weighs 172 lb., married (a)

Mildied Maund (mar. dis.), (b) Joan
Blondell. His latest films are On the Avenue
and The Singing Marine. Write to him c/o
Warner Bros. His photograph can be
obtained from the Postcard Salon, address
above, 3d. each, 2s. 6d. a dozen.

W. H. (Bristol).—So far as we know Ld>
Pons has not made any records of the songs
from That Girl From Paris.

E. M. (Beds).—Jimmy Hanley took the
part of Geoffrey in The Tunnel. (2) Latest
films : Bing Crosby

—

Waikiki Wedding with
Shirley Ross and Double or Nothing with Mary
Carlisl.'. Kay Francis

—

Confession with Ian
Hunter and Basil Rathbone. Anita Louise

—

Call it a Day. (3) Yes, Grade Fields is

married to Archie Pitt.

J. M. W. (Derby).—Donald Wolfit took
the part of Thomas Doughty in Drake o)
England. His other films include : Death at
Broadcasting House, Silent Passenger, Sexton
Blake and the Bearded Doctor, Checkmate,
Late Extra, Hyde Park Corner, The Guvnor,
Calling the Tune. He was bom Newark -on-
Trent, April 20, 1902, is 5 ft. 10* in. tall,

weighs 11 st. 8 lbs., has brown hair and blue
eyes. Married (a) Chris Frances Castor
(mar. dis.), (i) Susan Katherine Anthony.
He has a daughter bom in June, 1935. His
hobbies are playwriting, swimming and golf

Barbara (Finchley).—Wallace Ford, b.

1899, married Martha Halworth. (2) We
have no information on any new films for
Martha Eggerth.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general interest to all fans. In

future. If you want casts of films, release dates

or stars' addresses, please send e stamped
addressed envelope for reply by poet. Write to

"George." c o The Picturegoer Weekly, Martlett

House. Martlett Court, Bow Street, London,

W.C.I.

Milie Pegras, 23 Hamilton Road, Grove Road,
Bow, London, E.3, for full particulars.

• a •

It it advisable to enclose a stamped
addressed envelope with your letters to fan

clubs to ensure a reply.
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is fhe sweetest thing

You wouldn't need him

to say it, if you knew by

his kisses he meant it

!

Make him mean it —
tonight! Use the same

lipstick that makes those

glamorous Hollywood

film-stars so irresistible

— the wonderful Kiss-

proof Automatic—yours

for a shilling ! From all

Chemists and Depart-

ment Stores.

See also the exotic new

Kissproof Baton at 6d.

"Kissproof
NEW AUTOMATIC SrulckUe LIPSTICK

Dental Health 6 Fitness

go hand-in-hand
Grasp dental health with both hands
—guard your mouth at least twice
daily. Sparkling teeth, sweet breath
and firm gums are the rewards of
using Euthymol, the antiseptic tooth
paste that dentists have recommended
for over forty years. Try it to-day—
your chemist sells large tubes for

is. 3d., or a 7-day free sample is yours
. . for the asking. Write
/ / to Dept. 44/109 Euthymol,

(jjSe 50' Beak Street> London,

EuihymolTOOTH/PASTE
FREE!
Gossamer-ligbt
California/! Poppy
Face Powder gives

sunlight and air to

your skin, keeps it

smooth and clear.

Write for free sam-
plci of Face Powder
(state shade required)
and Vanlshinf Cream

SAMPLE BOX OF
FACE POWDER

and tube of

VANISHING CREAM
Send your name and address

with 3d. in stamps to

:

Proprietary Perfumes Ltd.,

(Dept. T.50), Southwark Park
Road, London, S.E.16

Offer does not apply to J.FJ".

^ moment with

MUM
is all you need to ensure day-long freshness. A

small amount of this perfumed deodorant cream rubbed
into the underarms, that's all. No waiting—no rinsing.

Use it after shaving it's so cool and soothing to the skin

— use it after you re dressed— it's perfectly harmless to

fabrics. Just a moment with MUM and you are safe

for the day from the unforgivable sin of offending with
perspiration odour.

M UM is tlu SAFE detdouwt

It does not interfere with the natural process of perspiration. Your doctor

will tell you how important this is to your general health. The function of

perspiration is to throw off the harmful poisons of the body—and this process

MUST NOT BE CHECKED. MUM's sole action is to neutralise the offend-

ing odour—just the smallest amount on the fingertip is sufficient. Send for

the Sample to-day and test it for yourself.

Women who use MUM regularly each month know that MUM is the safe and
efficient deodorant for this particular form of unpleasantness.

PRICE 1/6 & 3 - PER JAR

At all good Stores and Chemists

perspiration

THOS. CHRISTY & CO., LTD.
(Dept. P.4)

4/12 Old Swan Lane, London, E.C.4.

Please send me a sample of MUM.

Address _ „

How to ObtainA Better Looking Nose
Improve Your Perianal Appearance

My free booklet tells you how I guar,
ante, to Improve the shape of your nose
by remoulding the cartilage and fleshy
parts, quickly, safely and painlessly,

or refund your money. The very fine,

precise adjustments which only my
patented Model 2o Nose Shaper possesses
make results satisfactory and lasting.

Worn night or day. Over 100,000 users.
Send for free booklet to M. TRILETY.
(D 136), 46 Hattoa Oaidsn, London. E.C.1.

She's never "Inconvenienced** now
Like nearly all modern (iris she uses Modest, the

towel with moisture-proof backing.

With or without loops. From all drapers and chemists.

Is. per dor. .*. .•. .*. 6d. for six.
' Beginning to be o Woman ' is a booklet especially written for

lirls entering their 'teens. Write for a free copy to : Miss

Mary Mollis, Medical Service Dept. GI8. Messrs. Johnson & Johnson
(Gt. Britain) Ltd., Slough, bucks.

FOR GREY HAIR

SHADEI N E
It aafe, •ore and ilmple to rue ; one liquid ;

nothing injurious ; permanent and w*.nhA.ble ; 40
year?* reputation ; gold In all natural tint* : state

colour. See Medical Certificate enclosed.

Small bottle ftd., post I0d.; AT ALL CHEMISTS
1/4 size port 1/6; 2/6. port or Sbaaeiae Co., Dept. A., 40 CfeuckflaU Road.

2/9; 3/9, port 4/3. Acton, W.3.

WAKE UP YOUR
LIVER BILE

without Calomel—and you 11 jump out of
bed in the morning full of vim and rigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

NEW
NAILSNEXT
WEEK I

Free booklet sent under plain

BITING
secretly and permanently car* yourself
of this objectionable, health endanftrimr
habit. No aloes, no aato-suxIestion. Now

discovery. Send ltd. stamp for pentnaw
FH.TEX LTD. (Dept. P.), 31, The Broadway,

Crooca End, Loadan, NJ.
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mfunePERFUME

HURRY

GREAT NEWS
from the Stars

Another Big Release

of NEW Postcards
Here are twenty-five wonderful new glossy
postcards of film favourites Just Issued by

" Picturegoer " Salon—the most up-to-the-minute
postcard club in the country.
Look at just two of them shown here—a charming

" Partner study of the one and only Ronald Colman
with Jane Wyatt as they appear together In that great
screen masterpiece "Lost Horizon "—and Humphrey
Bogart whose gangster parts have thrilled millions of
clnemagoers.
Make yourself a present of new cards from the list

below—and If you have not already Joined ' 'The Picture-
toer " Postcard Club do so to-day, and share the
pecial concessions granted to members.

L

POST FORM BELOW
m- AT once -m

to " The PICTUREGOER " Salon,
80 Long Acre, London, W.C.2.

Plea.se enrol me as a. member of the " Plctare-
ffoer " Postcard Club ud send me Membership
Card and fall particulars of discounts, etc., on
future orders. I enclose order for not less than one
dozen ** Ptctoregoer " postcards, price 2/6 dozen.
Please Include with my order your 5/- Postcard
Album /res. I enclose 1/- extra (or 2/- extra If the
album «** luxe la chosen; to cover cost of postage
and packing on my gift.

Name
Full Postal
Address

P.O. No Amount
Overseas readers should enclose 2/- extra to

cover packing and postage, or 3/- extra tf album
4s lux* is required.

•Cross P.O. /and Co/ and make payable to.

"THE PICTUREOOBR."
Iriak Frm Slats customer$ uHU ft* rfulred to pay

smv cJutraei Putt maw *• bvutd. Pic, 7/8/87

34

ALBUM FREE
Postcard Club you can obtain liberal Dis-
counts on your future orders and in addition
you will receive a 5s. Album FREE. This
magnificent book, which holds 300 cards, is
beautifully bound to resemble real snake-
skin and lettered in gold. If you wish you
can obtain a super De Luxe Album in Blue
Rexine. Decide now to be a member of this
happy postcard club. To Join, send an
order for not less than one dozen postcards
at the regular price of 2/6 per dox.
Choose your cards from the list given

below or Include the names of well-known
stars. Real photos 3d. each, 2/6 dosen. On
sale to members and non-members alike.
The latest list of nearly 2,000 cards sent free
on request.
SEPIA GLOSSY. Jessie Matthews, Carole

Lombard, Alison Sklpworth, Deanna Dur-
bin, Helen Mack, Marsha Hunt, Eric Blore,
James Gleason, Paul Kelly, Cora Sue
Collins, Dorothy Lamour, Billy Milton,
Joseph Callela, June Travis, Barbara Read,
Frank Albertson, Isabel Jewell, Cecilia
Parker, Nan Grey, Eric Rhodes, Dick
Foran, Tom Tyler, Humphrey Bogart.
COLOURGRAPH.—Pa trie Knowles,

Norma Shearer, Errol Flynn, Mary Ellis,
Olivia De Havlland.
"PARTNERS," Sepia and Coloured.—

Gary Cooper and Jean Arthur, Gary Cooper
and Madeleine Carroll, Ronald Colman and
Jane Wyatt, Robert Taylor and Greta Garbo.

LEAVE IT TO ANNE
BRIGHT limpid eyes will often

redeem the plainest face.

But even if Nature has not
given you really beautiful

eyes, a little regular attention plus
good health can make them brilliant

features of your face.

So often we start with good eyes,

but dust, glare, eyestrain, and then
the years take their toll, and they
become heavy and dull, and under-
lined with wrinkles and crowsfeet.

If your eyes have lost that strong
and limpid look, let us see what can
be done about them.

In the ten minutes you allow
yourself between waking and getting

up it is not a bad idea to indulge in

a few eye exercises : First look down,
then up; then to the right and then
to the left. Now back again to the
centre. Repeat this several

times.

Blink the eyes vigorously and
swiftly. Open them wide and then
close them tight a dozen times.

If you wake in the morning with
dark circles under your eyes and
pumness it may be that you are
taking insufficient sleep, or that you
are suffering from incomplete elimi-

nation; or maybe it is caused by
anaemia. A tonic, careful diet with
the avoidance of rich foods, together
with the drinking of plenty of cold

water between meals, will often

effect an improvement. It also helps
to bathe with a good eye lotion.

Also try the following remedy :

Mix a tablespoonful each of almond
and refined olive oils. Add five drops
of simple tincture of benzoin, shaking
the bottle between drops. Shake
before using and gently finger print

the mixture in under the eyes each
night.

Warm saline compresses will not only
relieve tired eyes, but will reduce

puffiness as well. Soak pads of cotton
wool in distilled water to which has
been added one per cent, of common
salt. Put the pads on as hot as you can
bear, renewing as they cool.

If you are going out and want a

quick treatment for dark circles take
a little skin food in the palm of your
hand and mix with it a few drops of

peroxide. Pat this in very gently and
leave on for half an hour. Splash on
cold water and then pat with skin
tonic.

It is wise to begin anti-wrinkle
treatment when you are quite young.
Sun and glare give lines to the youngest.
Each night very very gently pat in a
little herbal tissue oil. It is a very thin

oil, spreads easily, and doesn't make a
mess.

After patting in the oil, brush your
lashes with a special tiny brush,
smeared with a bit of eyelash grower or a
mixture of one part castor oil to two
parts vaseline. Pay special attention to
the lower lids. Lower lashes are always
more scanty, but regular attention will

stimulate them into more luxurious
growth. Remember to brush your
eyebrows as well to darken them and
train them in the way they should go.

In the mornings use eyebath and eye
lotion.

Tf your lids are at all red, and the

X lashes tend to drop out, this often

indicates eyestrain, for which of course,

expert advice is required. Eyelash
growers and all eye cosmetics should be
omitted for the time being and the lids

treated nightly with a yt per cent,

yellow oxide of mercury ointment
smeared on. Do not use a stronger
mixture than this, or it may prove
irritating rather than soothing. Apply
on a sharpened match stick, using a
fresh stick for each eye.

There is no doubt that skilfully-applied

eye make-up gives the eyes a more luminous
and larger effect, but you must avoid
artificiality and hardness. For this reason it

needs a lot of practice to become skilled in

applying eye make-up.
See there are no straggly hairs about your

brows. There are no more severely plucked
brows, thank heaven, but they must be tidy.

After powdering, smooth down your brows
with a moist finger-tip. Darken very lightly
if necessary with a pencil.

pV>r your lashes use a mascara with an oil

base. There is also a very good one in

cream form. It doesn't require any water and is

tear-proof. When applying mascara brush the
lashes upwards and outwards. When the
application is dry brush again with a clean
brush. This prevents the lashes from sticking
together.

If your lashes are straight you can use a

small eyelash curler, or you can induce them
to curl by a nightly brushing over an orange
stick with a brush dipped in warm water.
Eyeshadow makes the eves look twice as

large. The cream type is the easier to apply.
Apply it with the middle finger, very lightly,

just touching the eyelid. The colour should
be deepest close to the lashes and fading out
to next to nothing towards the tops of the

lids. Take care not to get it too close to the

nose, and please use a light hand.

.V. E. H. (London).—You need a better pair

of tweezers. Evidently you are breaking the

hairs at skin level. With thumb and fore-

finger pinch the skin up towards the tweezers

held in right hand. Grip hair with tweezers

where it joins the skin and pull quickly in

direction it grows. Dab the vein with a

sulphur lotion.

Motker (N. FinchUy).—Bathe with cold

water to which a few drops of eau de Cologne

have been added. Dab with a mixture made
of one part toilet vinegar to two parts rose

water. Allow to dry on.

T. D. G. (Acton).—As you say your hair

is dull and lifeless, it is essential to get it in a

good condition for your permanent wave,
otherwise you will be disappointed in the

result. You can get a good shampoo for 6d.

which will tone it up quickly. I would suggest

your using the Camilatone, which is a vitamin

shampoo.

Send your query,

stomped addressed

envelope, to ANNE, do THE PICTUREGOER.
Mariletl House, 31 Bow Street, London, W.C.

Don't let trifles worry you.

accompanied by

Talkie Title Tales
This week's prize of half a guinea is awarded

to F. E. Spink, Conistone, Skipton,

Yorks, for :

—

The White Cockatoo
So You Won't Talk
Seed
This'll Make You Whistle

Prizes of half a crown each are awarded
to :—

E. J. Day, 14 Sessions Road, Liverpool, 4,

for :—
Little Miss Nobody
Going Hollywood
After To-morrow
The Gorgeous Hussy

C. Morlev, 54a Hough Side Road, Pudsey,
Leeds, for :

—

Once Bitten
No More Ladies
Good Intentions

—But the Flesh is Weak
Mrs. Gladys C. Hardingham, 79 Robsart

Street, Brixton, S.W.9, for :—
Lovers Courageous
Love on the Dole
Lucky Break
And So They Were Married

Mrs. Harding, 28 St. Edward Street, Leek,
Staffs, for :

—

Speed
Crash
All In
General Hospital

As you can see, the idea of "Talkie Title

Tales'* is to Unk three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard,

c/o Picturegokr, Martlett House, Bow Street,

London, W.C.2.
There is no entrance fee and there are no

other rules, except that I must insist on your
"titles" being submitted on a postcard, and
only one attempt on each card.

GUY BEACON.
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COUNTRYSIDE OR SUNNY SANDS

—taste decides your choice
Lazing on a sunny beach, or rambling over the countryside — taste decides your holiday choice. And wherever you go

Player's offer another choice to complete your pleasure—Player's " Medium " or " Mild " Navy Cut Cigarettes. Here again

taste decides your choice. A vast multitude of smokers find " Medium " suit their tastes better than any other Cigarette.

But the smokers who do prefer a very mild and smooth blend can also enjoy the unrivalled Player Tobacco by asking for

Player's " MQd " Navy Cut Cigarettes—Cork Tipped or Plain as you wish — Remember " MEDIUM " OR " MILD " — IT'S

THE TOBACCO THAT COUNTS.

The packets are similar in

design, but with Blue wording
on "Medium" and Red on the

"Mild." Prices are the same.

lO for 6"> 20 for lip (MEDIUM or MO

l

NAVY CUT CIGARETTES-BOTH ARE PLAIN OR CORK-TIPPED

35
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1 learned this beauty lesson

at an American Varsity match". .

.

fc?>w> <tsp> i^p> fe?>t^ t^ ts?> vs?> m?%-

THE LADY TENNYSON

«^ ^^^ ^^«^^«^^^ t^?> -

"IT zoaj ie/ore / came owf . / waj j/i// a/

J_ finishing school in America. And my
room-mate's brother had asked me to be his

guest at the great varsity match of the season
—between Harvard and Princeton.

" / longed to go—but I was afraid my skin

wouldn't compare with that of older girls who
would attend. My skin was so rough—and
not clear at all!

"But Vdread about Pond's Cold Cream. So
I got some. And how my skin improved as I

used it faithfully through the next two weeks!

"I went to the match. And I must

have looked right—for I had a very

good time at the dance afterwards. . .

.

Since then Vve used Pond's Cold

Cream daily."

You can have the beauty which
makes Lady Tennyson so lovely.

These facts explain why Pond's

Cold Cream will make your skin like hers:

Skin faults start beneath the skin you see

—

in the underskin, a network of blood-vessels,

glands and muscles.

How to get rid of

Blackheads and Lines

When your underskin is active, your com-
plexion is really beautiful. But even before

you are 20, your underskin starts to get

sluggish : the nourishing blood flows slowly

;

glands and muscles fail to do their work.

And then skin troubles start.

To fight off those skin faults you must
rouse your underskin. And you can

!

By using Pond's Cold Cream. Its

fine oils sink deep into the pores,

soften the dirt and float it out. Then,
as you pat this cream into your skin,

it wakes up your underskin.

Use Pond's Cold Cream every night.

At once your skin will be fresher,

softer and smoother. As you use

this cream regularly, pores will become finer,

blackheads will go, lines will be softened

away. Use this cream in the morning, too,

and for removing make-up.

Start today making your skin lovely with

Pond's Cold Cream. You can get this cream

everywhere. But try it free—.send in the

coupon below. You will also receive a

free sample of Pond's Vanishing Cream, a

perfect foundation

for powder. PONDS
Free: For sample tubes of Pond's Cold and

Vanishing Creams, write your name and address

below, pin a id. stamp to this coupon, and post in

sealed envelope to Dept. C1275, Pond's, Perivale,

Greenford, Middlesex.

Published Weekly by the Proprietors. ODHAMS PRESS, Ltd., Long Acre. London. W.C.2, and I'rinted in Great Britain by the Sun Encravino Co.,

Ltd., London and Watford. Registered at the G.P.O. as a Newspaper. Post Free all over the World : 13s. per annum, 6s. 6d. for six months, 3s. 3d.

for three months. Registered 'dr transmission by Canadian Ylagazin* Post. Agencies for Australia and New Zealand : Cordon It Gotch, l-td. For South

Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., Ltd., also Canadian Wholesale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son s, Ltd., Lojkshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphc Max, Bruxelles and Messagene* Dawson, 4 Rue

du Faubourg Poissonniere. Paris, Francr
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o anyone with "dress sense," she's

12 times

a sinner !

Very few women commit all these

horrors, but any one of them is enough

to blight your claim to good taste

THE art of dress, like the art of make-up,
is not simply a matter of spending

money but of " knowing how." Many
a woman whose dress allowance is

modest—not to say minute—
succeeds in looking smarter than other
women whose bills for clothes would be
quite beyond her means. Even if

" pin-money " describes all too truly
what you can spend on dress you need
not look as if you spent it all on pins !

It's just a matter of knowing the things
that simply are not done—and those
that arc.

The awful example depicted on the
left shows what can happen when as
many as twelve dress sins are com-
mitted bv the same person. Mercifully,

it rarely happens, but to find two or three of them
in conjunction is quite common—and even one
will put you definitely out of the running as a
well-dressed woman. There are twelve things
wrong with the girl on the left. Do you know
what they are?

You'll say—she's "all wrong." Well, she is

—

but why? There are twelve specific reasons. Can
you name them ? Some are obvious, others not so
obvious but equally fatal to smartness.
Now turn to Miss Right. Here again there are

twelve particular points that have been observed
and that account for her undoubted elegance.
It's not simply that she has avoided the other
girl's mistakes. At twelve points in her ensemble
she has made a definite decision, based on an
understanding of her face and figure type and the

"Wo
_^ only

result is one that turns people's heads without
their quite knowing why.
Twelve sins, twelve virtues—can you say what

they are ' The answers form part of an intriguing
feature in the splendid new September number
of "Woman's Fair"—out Saturday, August 14.

You should get this—and every issue of

—

"Woman's Fair, the Journal of Beauty"—not
only because it is a really wonderful sixpenny-

worth, but because it will save yon pounds
by making every penny you spend on dress

and cosmetics do more for you. For
instance, in this splendid issue

there are some really priceless

forecasts—straight from the

salons—of what
will be worn this
Autumn. Julie Love-
day has been out scout-
ing and the leading dress
designers have told her lots. This fine double-
spread with pictures in colour is itself worth
its weight in gold to the woman whose
once-a-season "splash" on clothes is drawing
near !

There's a very lovely evening dress display,
too, with all the right accessories, and a novel
"any-tinie-suit" that will solve lots of problems.
Patterns are available—and talking of patterns,
there's a very interesting feature showing in
pictures, stage by stage, just how to make up a
pattern to get the results you want.

Mentioning "make-up" calls to mind also the
many brilliant beauty "specials" in this fine

issue. There's one on "Lipstick- Lore" for

example, that—well, when you've read it, as
like as not, you'U go straight to your mirror,

grab a hanky and start

again ! Hair styles too,
are in the limelight. There's
four of the latest straight
from Paris—very smart

—

and, strange as it may
seem—simple enough for

your hairdresser to copy
for you.

These enthralling pages
and many others, will do
such helpful things for
your purse as well as for

your person that it seems incredible that
this giant sixpennyworth can also include
a wonderful feast of fiction, too ! But,
it does—three delightful complete stories

and a serial
—" Marriage of Convenience "

—that will please all tastes. And last,

but not least, there's something quite
new in "gossip" that tells you the very
latest about shops and shows and so on.
It's written by someone who really
does know her way about Town, and
it starts in this issue.

You simply mustn't miss the Septem-
ber "Woman's Fair." It's sixpenre every-
where—but be quirk ! And tell your
newsagent you want "Woman's Fair" each
month.

-

^

12 POINTS RIGHT
What are they '

Womans Fair
The Journal

of Beauty mm
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INTRODUCING

Stainless Stephanie

Here she is, got up to kill. That lovely colouring,

we assume, is not entirely the product of Nature— hut

who to-day would have it otherwise ?

The Modern Girl is a work of art. She knows how-

to make the most of her looks. But she is also careful

not to offend. Observe those cherry-ripe lips. Then
observe the end of the cigarette they have l>een

caressing. Her escort's eyes are upon it. Are they

affronted by an ugly smear of lipstick upon that choice

De Reszke ? No.

And it's just because she smokes the neiv De Reszke Minors

with the RED TIPS— the brilliant notion that prevents lip-

stickfrom showing on a cigarette, and helps men to preserve their

beautiful illusions.

THE MODERN GIRL SMOKES

D< K eszke MINORS
30 FOR I/-

humnt by (.odjrry Phillips Ud

OR * 15 FOR 6
!
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Robert T. KANE
New World Production in

TECHNICOLOR
directed by

HAROLD SCHUSTER
Colour direction by

NATALIE KAKMUS

SEE IT

AT YOUR LOCAL CINEMA

ltV)
»' 1

>m I m«yV^v -lfc^^A 1
m A KiV:.\J

With

STEWART ROME • HARRY TATE

IRENE VANBRUGH and STEVE DONOGHUE
introducing the world-famous tenor

JOHN McCORMACK
" BRITAIN'S FIRST

TECHNICOLOR
- FEATURE1

4
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PICTUREGOER—THE SCREEN'S MOST POPULAR MAGAZINE

We're
PLEASED
to See

YOU
An Open
Letter to

ERICH Von

STROHEIM

DEAR VON STROHEIM,
It is with very real pleasure that we learnt that you

were to appear in a British film, Mademoiselle Docteur,

and we sincerely hope that it will mark the beginning
of an association with British studios.

You are playing the role of a German spy and you will doubtless

put into it all the artistic villainy which earned for you the title

of "The Man You Love to Hate" some twenty odd years ago.

Your career as an actor has been a succession of vital charac-

terisations, but the more spectacular part of your work in films as

a director is a tale of alternate wealth and poverty and a succession

of battles with producers, who have labelled you the world's most
extravagant director.

In your earlier years in Vienna you were an officer in the Austrian
army and later, when you came to America, you turned your hand
to any job that rolled up until you came in contact with D. W.
Griffith in 1914 and started your screen career.

This training has probably given you the courage to face the
accusations of wild expenditure which started, so many people
believe, as a publicity stunt when you made your first picture,

Blind Husbands, for Universal, in which you also played the lead.

It was said then that the estimated cost of the production was
£12,500, and that you had taken a year to make it and spent £120,000.
We were glad then to hear your version of the story, that you had

estimated the cost at £1,500, not knowing what you were up
against in the way of overheads and seven months later delivered the
film at a cost of £10,500—two thousand less than Carl Laemmle's
initial estimate.

And the film made money.
Then came Foolish Wives, which was publicised as the "First

Million Dollar Film." They said you had shot enough film to stretch
along the West Coast of America from north to south !

The figures were, you assure us, fantastic, and we are quite
ready to believe your end of the story.

But the publicity you received in this respect was doubtless
largely responsible for your subsequent quarrel, which ended with
your being forced into virtual retirement when you had to cease
work on Queen Kelly, a picture starring Gloria Swanson which was
never shown.

The famous director and
actor critically examines
some "rushes" for afilm.

But the fact remains that your training with D. W. Griffith

and later your work as art director for Douglas Fairbanks, sen., had
made you one of the silent screen's foremost directors.

Where you undoubtedly did spend money—and spent it wisely
—was in the detail work with which you enriched your productions.

We are not likely to forget such films as The Merry Widow and
Creed.

The latter particularly was a notable piece of work, sordid maybe,
but intensely human and indicative of the ability and the artistry

of its director.

You showed us then that Zasu Pitts was a fine dramatic artiste

and while that talent has not been followed up, we have to thank
you for letting us see it at least once.

We are recalling all these facts about your directorial career
because while we have a great regard for you as an actor, we do feel

that your rightful place is primarily behind the camera.
We hope, then, that you will be given the opportunity in this-

country to disprove the wild stories about your inability to make a
film at a reasonable cost and also to dispel the tales about your
temperament which arise mainly from people associating you with
the various characters you have created as an actor.

We think the public began to get an idea that in real life you
must be something like the character in The Great Gabbo, one of the
early talkies in which you gave a remarkable performance, but
which was, in our opinion, rather before its time.

Maybe you could induce some far-sighted person to let you
re-make that picture in our studios with yourself playing the leading
role.

We are encouraged to believe that you will get a directorial job
because we know you have made pictures recently in Paris quite
cheaply and so confounded the movie moguls of Hollywood.

In any case, we bid you welcome and wish you a successful
come-back in this country. ^»

5
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^ All the Gossip

TIHERE'S war talk in Wardour Street
these days. Over their sole bonne
femme the movie moguls are discuss-
ing the question of audience demon-
stration.

Their ire has been aroused, par-
ticularly, by the fate of Silver Blaze, at
the Regal, Marble Arch, recently. That was
the Sherlock Holmes film at which week-end
audiences laughed in the wrong places,
cheered the hero and hissed the villain.

One can sympathise to some extent with
the film renters. The incident occurred in
the journalistic "silly season," and was given
a great deal more prominence in the daily
press than it deserved.
The trade, thoroughly incensed, however,

is talking belligerently of such heroic
measures as engaging strong-arm chuckers-
out and calling in the police at the first signs
that an audience does not like a picture.

• Now this raises an important issue. We do
not want hooliganism in the kmcma but the

film fan who has paid his money to see a show
has as much right as the theatre-goer to express
his disapproval of "ham" acting, poor dialogue
and indifferent production. That only recently
has he done so is merely a tribute to his patience
in the past.

The Silver Blare affair was attributed by
the trade press to an unruly section of the
audience. I happened to be in the auditorium
on the stormy first night. Curiously enough, the
" unruly audience " was perfectly orderly during
the screening of the slick and sophisticated but
by no means ambitious American film on the
programme. The audience was the same ; it was
the pictures that were different.

By this I do not mean to indict the British
picture, which. I have no doubt, will do well
enough in less sophisticated areas than W. 1 . The
demonstration against it is more an indictment
of the system of programme building by which
an out and out " metier drammer " is put on the
same bill as a polished musical comedy.
Over a year ago Picturegoer warned the

film industry about the growing tendency of
movie audiences to exercise their right to speak
their mind when the entertainment does not
please them. The remedy we suggested then still

holds good. It is not chuckers-out, who will
merely encourage the hooligan element.

It is that exhibitors should not show pictures
that will obviously invite derision from the
audience for which it is intended.

• Exhibitors, on the other hand, have a right
to complain about the behaviour of certain

kinema "regulars." Everyone who attends
suburban houses knows and dislikes the local
lout who constitutes himself as one of the worst
picture pests by making inane remarks and cat-
calls during the love and dramatic scenes in
good pictures because he thinks it's clever.
Nobody would object if ushers were empowered

to ask him to leave after one warning.
And talking of audience demonstration, here

are two stories noted by your faithful chronicler
in the last week or two.

I was at a trade show of a western film the
other day. There was considerable " barracking "

from the back of the small private theatre.

AUDIENCE'S RIGHT

to BOO

Eleanor Powell, queen of tap dancers, who will be

seen in " Broadway Melody of 1938."

Surprised, I looked to see who was responsible

for this sacrilege. It was the renter who was
selling the film I

The film kings dislike the critics seeing a
comedy "cold"—that is in a private theatre,

with no audience reaction.

A few days ago I was invited to see a new
million-dollar laugh epic in the West End release

house of the producing company in order that I

should form my critical opinion of the piece

amid the hearty laughter of a lay audience.
Now I'm in a quandary as to what to say

about it. The audience, as represented by the
man in the next seat to me, went to sleep !

Gable—With Beard

• Clark Gable has grown that beard at last. It

was not in time for Pome11, of course, but my
American scout tells me the story. It seems that
while on a hunting trip the Great Lover decided
to step out for an evening and went to PocateUo,
Idaho.
He was confident that the whiskers he had

grown in the wilds would
prove an adequate dis-

guise, which is more than
the " side burrs " he
affected as the uncrowned
King of Ireland did, and
went right ahead.

^>»v He was wrong. Almost
instantly he was mobbed
by admiring girls, and he
almost got w riters' cramp

signing autograph books. Some of the more
enterprising got into his bedroom at the hotel

and" lifted a lot of his clothes as souvenirs.

Another Shirley Temple ?

• Shirley Temple's stand-in is going to be a
screen player in her own right, now.

Mary Lou Isleib. the nine-year-old friend of

Shirley who has been her stand-in for the last

two years, has been given her first screen role

in Heidi, Shirley's new picture.

The story requires Jean Hersholt, who plays

the role of Shirley's grandfather, to mistake
another child for his own little Heidi. Mary Lou,
who has blonde curls like Shirley's, was cast for

this child by Director Allan Dwan on his first

reading of the script.

And Another Rainer?
• M.-G.-M. seems to like Austrian actresses.

And why not ? Luise Rainer has done very
well by them, hasn't she ?

At any rate now the studio has signed Rose
Stradner, twenty - three - year - old Viennese
artiste, who has just arrived at the studios.

Miss Stradner is a Max Reinhardt pupil and
was signed for screen work in America as the
result of her performance recently in the stage

production of Schnitxler's Franlein Else.

First Motion Picture Publicity Story
• The first publicity story printed about

motion pictures came to light recently in

Hollywood
Guy Kibbee, whose collection of film curios is

famous, revealed the yellowed clipping in his

scrap-book.
Dated, Monday. April 22. 1895. the story

appeared in the Morning Sun, "the newspaper
men's newspaper," published by Charles F. Dana.
It described Woodville Latham's demonstration
of his Panoptikoo, at 35 Frankfort Street, New
York.
The headline read as follows :

—

MAGIC LANTERN KINETOSCOPE
Edison says Latham's device is

Old and Promises to Beat It.

The story follows in part :

—

"The continuous film of photographic pic-

tures with slots cut in the edges to catch the

teeth of a sprocket that keeps it from slipping is

reeled in front of the electric light of the sort of
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Break for Shirley's Stand-In

Return of Merle Oberon

magic lantern and so the pictures are
thrown successively on the screen

with sufficient rapidity to produce
the well-known kinetoscope or zoe-

trope effect of animated pictures."

Thomas Edison was quoted as

saying that Latham's device would
be surpassed. " I guess," said Kibbee
Edison was right."

The Bruce School of Female Chivalry

# Blonde Virginia Bruce has come to the aid

of long-suffering males with a campaign
which eventually may solve the problem of

chivalry.

An organiser of the " Bruce School of Female
Chivalry," Miss Bruce is recruiting members
among the Hollywood contingent who profess

an equal footing with men.
"Women of to-day should be just as chival-

rous as men," she declared. " And the best way
to start is by refusing to accept meaningless
little courtesies from men."
Women who discourage the following male

chivalries are eligible for the Bruce movement

:

1. Assistance from automobiles. "Why sit

like a statue," she asks, "while a man runs
around the car to open the door ?

"

2. Paying for tickets, food, etc. "If a girl

earns money in business, she should not allow a
man to foot all entertainment bills."

Miss Bruce outlined her idea during an inter-

view on the set of Metro-Goldwyn-Mayer's
Between Two Women.

" Women have placed themselves on a par
with men in business, pictures and art, and they
should conduct themselves according to their

new status," she said.

"Eventually men may quit offering seats to
women but I shouldn't want to pioneer in this

field. Besides (she confessed) I think it's nice
to be offered a seat-—especially if you can't find

a place to sit."

Heavy Love Scenes Are Out
# The movie love scene, by the way, has gone

out of fashion. I mean the good old-style
embraces that used to draw ns into the neigh-
bourhood house in nights gone by.

Claudette Colbert and Clark Gable started it

in It Happened One Night. Now the screen heroes
and heroines " swop " insults instead of kisses.

Bing Crosby, indeed, has a clause in his con-
tract that stipulates that he does not have to
kiss his leading ladies. Ginger Rogers and Fred
Astaire, screenland's most famous love team,
never kiss.

Sylvia Sidney declares that a good actress
can reveal the emotions of the heart without
osculation and that seems to be the general
opinion to-day.
Heavy love scenes are out.

Short Shots

# Henry Fonda has probably taken more
candid camera shots of actors than anyone

else in Hollywood, having more than 2.000
shots—Joan Crawford is warned not to take
sunbaths for two weeks before making a picture
because she freckles so easily—Dick Foran is

the only white man known to be made an
honorary chieftain in four Indian tribes, the
Blackfoot, Sioux, Navajo and Iroquois—Direc-
tor Leo McCarey of The Awful Truth has written
two songs for Irene Dunne to sing in the film

—

Beverly Roberts who once sang in a New York
night club, will sing for the first time in films in
Expensive Husbands—Allan Jones had to take a

Somebody must have said some-
thing off scene to interrupt this

tete-a-tete between Gloria Stuart

and Michael Whelen on the " I

Will Be Faithful " set.

bath in egg whites for a scene in The Firefly, for

ordinary soapsuds melt in the hot lights—William
Powell once was an usher in a Kansas City opera
house—Edward Everett Horton owns seven dogs,

twopolice dogs, two sheep dogs, a collie, a wire-hair

and a terrier—Ginger Rogers has a soda fountain
in her playroom ; is one of the biggest attrac-

tions for her friends in Hollywood—Wayne
Morris (Kid Galahad) has since received hun-
dreds of requests from fans that he autograph
and send the boxing gloves which he used in the
picture—Dick Powell keeps a complete photo-
graphic record of his screen wardrobe to show the
government when he claims exemption on screen
clothes—George Raft buys three or four purs
of shoes a month, at 40 dollars per pair.

Malcolm Phillips

Phil Lonergan Sends it Hot from Hollywood

MYSTERY MAN
MONTAGUE

JOHNMONTAGUE who was recently arrested
by Los Angeles police, charged with partici-

pating in a robbery of a madhouse at Kay,
New York, on August 5, 1930, is causing anxiety
to the movie idols.

The mystery element appears when we dis-

cover that Montague for several years has been
a close friend of many film celebrities. He won
a reputation as a marvellous golfer, ready at all

times to play anyone for 100 dollars a hole. He
usually won his wagers.
Among those he met on the golf course were

Bing Crosby, Jack Oakie, George Bancroft,
Oliver Hardy and other equally prominent film

stars.

No one appears to know whether Montague is

a man of means, yet he furnished 10,000 dollars
bail, and his attorney is one of the most success-

ful Los Angeles lawyers, and one who charges
high fees for his services.

Many stars are worried for fear that they may
be compelled to testify at the trial.

A Famous Match
• One of the most remarkable tennis contests

was recently staged at the exclusive Beverly
Hills tennis club.

Charlie Chaplin and Fred Perry defeated
Groucho Marx and Ellsworth Vines. The two
former tennis champions, now professionals, who
own the club, did the actual playing, whilst

Charlie and Groucho provided the comedy.
Douglas Fairbanks, sen., Constance Bennett,

Ronald Colman. Paulette Goddard and Helen
Vinson (Mrs. Fred Perry) were among the
guests.

New Americans
• Marlene Dietrich plans to purchase a large

estate near Lake Arrowhead. She has taken
out her first American citizenship papers, and
her husband, Rudolph Sieber, will soon file

similar action.

So it looks as though Marlene is severing ties

with her native Germany, although I believe

that she will not be unwilling to make pictures
in England, as well as America.

The Woman Pays
• Lupe Velez, who wagered everything in

sight on James J. Braddock in the recent
prize fight with Joe Louis, is still paying dearly
for her erroneous choice on that occasion.

Lupe's current state of insolvency has decreed:
no expensive autumn wardrobe, no more smashed
motorcars, or altercations with traffic police-

men, a promise to refrain from all manner of

violence, and to paint the garage upon her
return from Cleveland, all points being stipu-

(Continued on page 8)
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lated by Johnny Weissmuller who wagered on
Mr. Louis !

Bobby's Gift

• Boy film stars can afford to be generous in

their presents, so it is scarcely surprising to
hear that Bobby Breen, whose singing won him
fame, gave his sister Sally a trailer when she
was married to Lew Roth, Arizona mining man.
The couple are now on their honeymoon and

thoroughly enjoying the luxurious trailer.

So far as I can figure ii out, the gipsies were
the first to use travelling homes on wheels.

Jean Harlow's Farewell

• I saw Saratoga, the film in which Jean Harlow
was working when attacked by the illness

which resulted in her death.
At first the producers decided to re-take all

scenes in which Jean had appeared, with another
actress in the platinum blonde's role, but thou-
sands of fan letters demonstrated that the late

star's admirers wished to see her in her last pic-

ture. So a " double " was used in scenes in which
Jean had not yet appeared. Fans will be inter-

ested in trying to "spot" the double.
Clark Gable plays opposite Miss Harlow, and

gives a fine performance, as does Lionel Barry-
more and other members of an excellent sup-
porting cast.

Jean, fine trouper that she was, scored as
the Southern girl who falls in love with the
good-hearted bookie, enacted by Gable.

Bachelor's Paradise

• Errol Flynn has purchased a 50-foot yawl;
maroon rig, with an 85 horsepower Kermath

auxiliary engine. It is ideal for cruises. Errol

told me that he considers her big enough to sail

across the Pacific, down to the South Seas or

wherever he desires to go.

But, here is the sad news. The star declares

that no woman shall ever set foot on the boat
while he owns it. And he does not except his

wife, Lili Damita. Any men guests will have to

leave their wives and sweethearts at home !

I have an idea that Hollywood ladies will

launch a counter-offensive in an effort to cause
Errol to reconsider !

Madeleine's Hero
• Madeleine Carroll always likes to have her

husband, Capt. Philip Astley, with her in

Hollywood, and his presence proved very for-
tunate to her not long ago.
The blonde star was swimming in the Pacific

near Malibu, and was so heavily buffeted by the
waves that she was almost rendered unconscious,
and was sinking when her husband, who was
watching her closely, dashed into the sea and
brought her safely to shore.

E. G. Cousins Covers the British Studios

MERLE OBERON
BEGINS AGAIN

MERLE OBERON might well be excused
for forgetting which film she's playing
in, for after two false starts she has

now begun work on a third film.

First, you remember, she had done quite a
lot of work on / Claudius, when that ill-fated

production had to be first postponed and then
abandoned on account of a motor-accident
which put Merle out of action.

Then she went into the Technicolour pro-
duction Red Shoes, a tale of the Russian Ballet
which Ludwig Berger was directing, and for

this she has spent long hours a day learning to
pirouette and lash out violently backwards and
do all the things which ballet-dancers begin to
learn at about five years old.

No sooner had she become really flexible

than that was postponed, and she found herself

in The Divorce of Lady X, a drama which Tim
Whelan is to direct.

Whelan, you may remember, directed the
successful Farewell Again for Erich Pommer.

Merle Coloured
• Picturegoers who were looking forward to

seeing Merle in colour are not to be dis-

appointed, though, for the results of her colour
tests were so encouraging that Alexander Korda
has decided to do the new one in Technicolour.

People who have seen the tests tell me that
Merle is a perfect subject for colour photography—-which doesn't surprise me in the least.

Opposite Merle will be Laurence Olivier; that

Freddie Bartholomew threw a party
in honour of Tommy Kelly, who will

seen in the title role of " Tom
Sawyer.'
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fine actor Ralph Richardson will step straight
out of Victor Saville's South Riding into this one,
and with them will be Morton Selten, who has
just concluded an important role as the judge in

t ie Clive Brook film Action for Slander.
Speaking of South Riding reminds me that

Ann Todd, as the demented Mrs. Came, did her
best to justify the title of the film by riding her
horse into the hall, upstairs, and into her
husband's bedroom.

Oh, yes, she did it herself, Ann's a pretty-

good rider, but it takes more than ordinary skill

to ride a horse up a flight of stairs. Try it

some time when the family's out.

Way Up
• Another new film to be undertaken at

Denham in the near future is The Challenge,
for which, for the first time in history, a full

camera unit of twelve men (and, I hope, a
clapper-boy) has been on the highest slopes to
the summit of the Matterhom, taking pictures.
They managed to secure some magnificent

shots before a storm of snow and hail and rapidly
descending clouds forced them down.

This film is to be directed by Milton Rosmer
and produced by Gunther Stapenhorst—the
combination which resulted previously in the
Gaumont-British film The Great Barrier.

Mr. Rosmer also has recently been in South
Riding, in which he played an important part,
and Gunther Stapenhorst was to have produced
Red Shoes, which Merle has kicked off and put
under the bed for the time being.

Royal Hop
# Other Denham films which are going right

ahead and shaping well are The Return of the

Scarlet Pimpernel, and the John Galsworthy
story The First and the Last which Basil Dean is

directing.

For the former, some most spectacular scenes
have been completed, including a ball held by
the Prince Regent in an authentic reproduction
of the Winter Garden of the Royal Pavilion at
Brighton, that grotesque and fantastic monu-
ment to royal taste.

Some dramatic scenes were played out in this

setting, for the ball is graced by the presence of
Sir Percy and Lady Blakeney and the French
actress Theresia Cabarrus.

Theresia. I may mention, is not there merely
for a hop round and a glass of rum-punch with
H.R.H. She has been sent expressly by
Chauvelin to entice Sir Percy (the Scarlet
Pimpernel) back to France and the welcoming
arms of the guillotine, which she does by kid-
napping his missus, knowing Sir Percy will

follow hot-foot.

Which, of course, he does.

Do I have to tell you again that Barry K.
Barnes is the Pimpernel, Sophie Stewart Lady
Blakeney, and Margaretta Scott the French
actress ?

No, I thought not.

Excitement
# The First and the Last, as you

may remember, centres in the
efforts of a famous K.C., about to
be appointed a judge, to keep his

scapegrace young brother Larry
out of trouble.

I-arry becomes involved in a murder,
so. of course, the whole situation
blows up, and we get an exciting
film.

Leslie Banks is the K.C., Laurence
Olivier his brother, Vivien Leigh
is the wife of the man Larry murders,
and Esme Percy is the "murderee"
himself.

In addition we have a cast to
make any producers mouth water;
Francis Sullivan, Hay Petrie, Morris
Harvey, David Home, Robert

Newton, Meinhart Maur, Victor Rietti. Elliott

Mason, Lawrence Hanray, Arthur Seaton. and
four costers, played by Jimmy Godden, Muriel
George, Coral Brown, and Wally Lupino.

Morris Harvey, by the way, plays a Jewish
pawnbroker who trades under the name of

Alexander McPherson.
That joke has had quite a long (and well-

deserved) rest; I haven't seen it on the screen
since Anthony Asquith's film Lucky Number.
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Joe Hayman played the pawnbroker then, and
his name was MacDonald, his wife's being Flora

MacDonald.
It's good to meet old friends though not,

of course, too often.

Far-Flung
# I hear that the location-unit which has been

engaged for some months in filming scenes

on the North-West Frontier for the new London
Film production The Drum has had a pretty
exciting time.
Away to the north of the Khyber Pass they

have crossed passes which are blocked with
snow and ice for six weeks and more in winter.

This is not, properly speaking, British India,

but is in Tribal Territory, only about a hundred
miles from the Russian frontier, and is the most
northerly British fortified post in India.

Even army officers are not allowed to visit

this territory except on duty; but the film unit
was granted special privileges, which just shows
how film-conscious His Majesty's Government
is becoming.
The caravan, consisting of 35 mules and 7

ponies, spent several days riding up mountain
tracks three feet wide with a 500 ft. drop on one
side.

This is to be the second film starring Sabu, who
played the title-role in Elephant Boy.

Busy Buchanan
% Jack Buchanan has been busy—as usual.

No sooner had his new production-unit
completed Smash and Grab than it sailed straight

into production of The Sky's the Limit, and
almost before that was fairly under way Sweet
Devil.

Did I give you the full cast of The Sky's the

Limit ? Anyway, here it is.

Jack Buchanan, Mara Losseff, David Hutche-
son, William Kendall, H. F. Maltby. C. M.
Hallard, Athene Seyler, Sara Allgood, Morris
Harvey (how he does bob up !) Charles Stone,

Anthony Holies, and David Bums. Just for

good measure, Rawicz and Landauer (pronounce
them as you like; bless you, they don't mind)
the Viennese piano duettists, and the Four New
Yorkers are along.

Sweet Devil is a starring vehicle for Bobby
Howes, who has Jean Gillie opposite him. If

she's the devil mentioned in the title, she's

certainly very sweet. There are also Ellis

Jeffreys (a grand artiste), William Kendall (they
couldn't have a Buchanan production without
him), Syd Walker, Anthony Ireland, and Glen
Alyn.

Eventful Life

# What do you know about Mara Losseff?

Well, I confess all I know about her is

from pure hearsay, as Jack Buchanan dislikes

having visitors to his set, so just for once you
don't have to take my word for her ; but this is

what they tell me.
She's beautiful (well, of course !), she has a

glorious voice and lots of glamour, and a person-
ality which has already been acclaimed on the
Continental stage.

This is her first film.

Her life seems to have been reasonably
romantic. Born in Vladivostock, she was only
seven when her parents had to flee from their

home before the Bolshevik advance, with only
such luggage as they could carry in their pockets.
Mara and her sister were taken to Japan and

put in a convent, where they spent the next
few years.

Then the family went to Germany, and she
spent a few more years finishing her education
in a convent in Berlin.

Sang with Tauber
# She had always wanted to sing, so while in

Russia and Japan she practised assiduously,
both folk-songs and operas, and she gravitated
naturally to the musical stage, where she was an
instantaneous success.
She has sung opposite Richard Tauber in

Berlin, Vienna, Budapest, Munich, Amsterdam,
The Hague, Antwerp, Zurich, and Basle, which
seems plenty.
Now ! if she doesn't live up to all that, don't

blame me. Have it out with Jack Buchanan.
He's the fellow who told me.
Here are three more new ones, as far apart as

Welwyn, Wembley, and Teddington.

PlCwREGOtR Weekly

Lilli Palmer
Arthur Tracy in a
scene from " Com-
mand Performance."

The Welwyn one is the new Pathe undertaking,
Saturday Night Revue, which sounds a very
reasonable time to have a revue.

It's described as " a musical romance with an
unusual and very dramatic story"; well, any
musical romance with a very dramatic story is

bound to be unusual. This type of production
is generally found to be a succession of music-
hall turns and dance-bands slung together
with only the most tenuous suggestion of a plot
as mortar.
Norman Lee, who is directing this one, assures

me that this is precisely what it is not.

A Lot of Them
# Billy Milton and Sally Grey are playing the

leads, aided and abetted by Betty Lynne,
Edward Ashley, John Turnbull, Douglas Stuart,
Georgie Harris, Julian Verdi, Alvin Conway,
Stanton and McNaughton, Webster Booth, the
Scots Kilties Band, Reg Bolton (I can go on
like this for hours), the Four Hillbillies, Sydney
Kyte's Band with Gerald Fitzgerald, Diana
Miller, Billy Reid's Band and artists (let me
know if you're weakening), John Reynders
and his B.B.C. Orchestra, and Stroud and his

Newsboys.
That, at the moment, is all.

Give you forty-two guesses who's in charge
of production.
Wrong. It's Warwick Ward. You remember

him opposite Lya de Putti in Vaudeville?
Emil Jannings murdered him in that, but didn't,

fortunately, injure his excellent sense of timing
and cinema.

It's good to see him back on the floor, even if

only in a producing capacity.

No Room
• I haven't, of course, left room to tell you

properly about the other two. The Wembley
one hasn't even a title yet, anyway, but it's an
exciting Irish story, about which I hope to tell

you more next week.
The Teddington one is The Lie Detector,

starring Nicholas Hannen, who has had it

coming to him for a long time, and Barry
Mackay, and with them are Henry Oscar, who
never fails to turn in an interesting performance,
Kathleen Kelly, Daphne Raglan, Ross Landon,
and Edward Chapman.
A very good cast, and a good idea—a murder

mystery in which great use is made of the lie

detector used by the police in criminal work.
Maurice Elvey is directing it. If you've never

seen Maurice direct you've missed half the fun of
filmland. He puts on a first-class show—often
better than the actors.

MORE "MUSICALS"
SAYS HOLLYWOOD

LlOLLYWOOD announces that more musical
films than ever will be made during the next

twelve months. Even the Dionne Quins are
scheduled to sing in their next picture—"Mother
Knows Best."

Music, in the opinion of screen experts, is the
biggest draw which any film can have. It is one
thing which everybody really enjoys.

And at the present time lovers of music have a
grand opportunity of using their musical judgment
to win a fortune. Everywhere bands are playing
the musical items in the "Daily Herald" great

£2,500 Holiday Music Competition.
All you are asked to do is to select from a list

of 28 the 12 musical items which would provide
the Military Band Holiday Music Programme.
Get a copy of the "Daily Herald" to-day and
build a music programme that may bring you a
fortune.
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-MERICAN
MORE

says Leslie

HOWARD

Above : Leslie Howard wants to be

a producer, not an actor. In the

meanwhile, he's one of the screen's best

amateur cameramen. Right : the star

with his daughter Ruth.

WOMEN know what they think
of Leslie Howard. But do they
know what he thinks of them?

This being the doubtful case,

it's high time they did. And
surely there could not be a better time.

For, naturally enough, the throbbing
question comes up as you find the warmly
admired English actor even more than
ordinarily sensitive to feminine charms in

his latest picture. It's Love I'm After, in

which he plays an amorous actor.

Here he is, then, making frantic love first

to one girl then another, not in his own
words but by quoting from parts he has
played.

"It's just a burlesque of the mattne'e

idol," the disarming Mr. Howard smilingly

assures you.
" In the second place, it's a bit of fun at

the expense of the worshipful girl who works
herself into a soulful state and gets dizzy
looking up at her idol without ever sus-

pecting he is quite capable of letting her
down with a hard bump. It's really a lesson

to her."

Serene in his corrective frame of mind,

10

Mr. Howard lets himself down into a chnir.

comfortably fills and lights his pipe, then
complacently stretches out his slender
length.

" In a sense," explains this amiable iconoclast,

"it's a debunking of the film idol to feminine
fans.

"It is said, let us hope not in vain, that
pictures aim always to be educational. Of
course, the matinee idol no longer exists.

Droves of people don't wait outside stage doors
for him.
"To-day it is only for the film star they

endure similar hardship. What induces this

cheerful strain on the patience and the feet I

am unable to explain.
" It may be a particular actor's genius for

exhibitionism which, unfortunately, is hopelessly

lacking in me. I haven't the gift. But there are
certain people who are definitely actors, born to

be exhibitionists. They no doubt get great

pleasure out of it.

" I've never got any particular pleasure out of

films, merely an occasionally vicarious satisfac-

tion through audiences accepting one of mine,
and that's only second-hand, isn't it ? I got into

the profession by accident, and now I am anxious
to get out." „

Hardly able to believe your ears, ybu exclaim
at this unexpected revelation.

"It was simply that, as a youngster," he
explains, "I ran a dramatic society and was
interested in various details of producing plays.
I never saw myself as an actor then, and never
think of myself as one now.

" I've had a sort of success, within limitations.
I'll probably go on acting, but I'd prefer to
produce. The trouble is that people are sceptical
about a person's breaking out of one department
into another.

"I expect to play again on the New York
stage, but not this autumn. I've got one thing
arranged for, the film production of Bonnie
Prince Charlie, in England, and I shall return to
London, as I am financially interested in the
venture.

" If it turns out well I will continue to produce
pictures there from time to time, and, I suppose,
play in them.

But I shall act in Hollywood pictures pretty
much as I have been doing. For the

present, at least, acting is all I have to sell."

In your artless way you ask Mr. Howard
whether he considers the actor he now is playing
to be typical.

"I should hate to think it !" he desperately
protests. " I hardly believe he could be regarded
as a truthful portrait.

" While some actors may possibly be capaole
of paraphrasing their lines in making love to
women off the stage I shouldn't imagine it

would work very well.

"In such case the woman would be too clever
for him and quickly detect the actor behind the
lover. But I think women fall in love with the
character they see rather than with the actor.

"They think it's the actor, but it's really the
character. If the same actor should later play a
perfectly revolting part they'd hate him. A
woman follows him from part to part with
passionate devotion, then regretfully says :

' I

guess 1 made a mistake.' when he plays an
unsympathetic part. If we all had to rely on
that sort of thing, BOSt of us wouldn't be work-
ing."

When you wonder if " that sort of thing " ever
has happened to Mr. Howard, he takes a

contemplative pull at his pipe and relates :

"Strangely enough, I've been getting letters

at regular intervals from a woman in Massa-
chusetts for the past three years or more.
They are signed only with her first name and
do not give her address.

" Always she evinces a great interest in my
welfare, but says nothing about her own. Hers
strikes me as a pathetic case. I've no idea

whether she's married or single, though I

imagine her to be a spinster. Or it may be she
takes a maternal interest in me.

"Whatever her reason for writing, it is

apparently her only means of self-expression, the

one outlet for her emotions. I take it she is that

most forlorn of creatures, a lonely soul, one who
has nothing in life.

" Women of that kind must fasten on someone.

/
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WOMEN are

EXCITING . .

Who courageously compares English and American girls

in this outspoken interview. With equal frankness he
also discusses stellar exhibitionism, movie matinee idols and
his own plans in an interview

with Charles carnton

But it's usually a very young girl who writes

letters to actors out of her incorrigible senti-

mentality. Yet there's no doubt that the big
draw of pictures is based on the emotional
appeal they make to women.

"Curiously, it is women who create both male
and female screen idols. This doesn't mean any
morbid, unnatural attitude to the actress.

"It's simply that women see themselves
embodied in her. But we mustn't forget, aside

from this essentially personal attitude, that
there is a vast legitimate audience which finds

the main thing, the real value, not in mere
personality, but in the picture as a whole.

"There are only a few actors who have mass
appeal—which has nothing
whatever to do with artistry.

Personality is no more than
an individual quality to be
found in any walk of life."

As Mr. Howard, warm to
his subject, throws off any

slightest suggestion of cold
British reserve, you are em-
boldened to throw discretion

to the winds by asking what
quality in a woman most
appeals to him.
"With me," he doesn't

hesitate to say, "charm in a
woman comes first, is most
appealing. Of course, every
man is affected by beauty.
But as men get older they
grow blasi to it. It becomes
a matter of weariness.

No man can go on with
just a succession of

beautiful faces—the optic
nerve wears out ! I imagine
there is a certain curve in

the ratio of beauty which,
to the masculine eye, dwindles
down to deep and abiding
boredom. At first sight, to
be sure, beauty is a terrific

thing.
" It hits a man right be-

. tween the eyes, leaving him
stunned with admiration. 'Gad,' he'll marvel,
' that's a lovely girl

!

' But next day, seeing her
again, he turns away with the perplexing
thought : 'Odd what an empty face that
girl has, perhaps in keeping with her vacuous
mind.' He easily may be wrong, but there you
are

!

"

And there you are, or will be, my proud beauty,
should you by any chance repeat your

attempt to dazzle Leslie Howard with a brilliant

facade beneath a moron roof.

"America has more extremely exciting
females than England," he continues. "The
American girl, if you find the right kind, is a
very lively person, an amusing companion with
a stimulating sense of humour. She has a
wonderful personality.

" Here men do not have to look so far for
beauty as they do in England. There pulchritude

PICTUREGOER Weekly

is not on so high a scale, so "iei have to seek other
attractive qualities in their women.
"Mere beauty is very deceptive and probably

explains a great many hasty marriages. But I

think the women of both countries have the
same serious faults.

These," he chivalrously adds, "are mostly
created by men. Theydemand certain things

of their women to enhance, as they fondly
believe, their attractiveness.

t.veryone says America is a woman's country.
If so, the American man has made it so,

deliberately done what the Englishman would
not do."
You stoutly demand the reason.

"The American man," he answers, "wants to
do all the work, so the American girl lets him
do it.

What the English girl lacks in smartness
she has to make up in efficiency.

"She takes a much larger share in the work.
There's more team work. An Englishman,"
grins the immediate representative of his

practical race, "suspects his wife if she's just

pretty. He wants her also to be useful.

"
' I "'his, of course, is not true of the leisured
A class. A woman belonging to it is almost a

type of her own, arresting, distinguished, the tall,

slim, aristocratic sort.
" It always has been considered vulgar by a

certain English society woman to be too dolled
up.
"She can be dowdy without losing caste.

But in America no woman dares be dowdy.
The American man wouldn't stand for it.

" It may be that in England name and position
have something to do with it. If a woman is the
daughter of a duke it doesn't matter how she
looks."

American versus English beauty. Above :

Carole Lombard and right, our own
Evelyn Laye.
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LOT has happened to Katharine Hepburn since she

stepped on to the set of A Bill of Divorcement. Here's

the whole stormy story, told in the headlines she has created.

KATHARINE HEPBURN, Young
Turk of the Talkies, has been front-

page "news" ever since she
stormed Hollywood by shock tac-

tics way back in 1932.

Off the screen, a tall, angular, red-headed
girl whose complete disregard of feminine
dress fashion does not detract from a vivid
and at times arrogant personality, this

30-year-old daughter of a Connecticut doctor
has through the magic of the movie camera
become one of the most famous figures in

the world—and one of the most contro-
versial.

Affecting to shun publicity, she has had
more printed about her than most stars.

The mystery of the real Hepburn, however,
is still unsolved. Perhaps you will be able
to create a composite portrait from this

heailine-history of the star—the facts of
her screen life, told as they appeared on the
front pages in the last five years :

—

1932
JUNE. Announced that comparatively un-

known actress named Katharine Hepburn has
been signed for role of "Sidney" in A Bill of
Divorcement. Newcomer arrives in film city
with red hair done in atrocious coiffure and with
unlovely red eye, the result of cinder. Appalled
studio executives rush her off to hairdresser and
not till late that night is she able to ask timidly
if she may see doctor to have cinder removed
from eye.

Girl is stated to be 16-million-dollar heiress,

but declines to answer questions of such reporters
as are interested regarding birthplace, social

position and early life. Gossips note, however,
that she spends evening at Pickfair, while funny
hats make locals laugh.
New hand goes to work on film and amazes

studio by talking back to imperious John
Barrymore, star of picture and king of Radio
lot, but executives are impressed by "rushes."
SEPTEMBER. Screen "Sidney" hailed by

Hollywood critics as sensational success and
Hepburn as first girl ever to rise to screen
stardom in one picture. One story is headed
"Better come back Garbo, Katharine Hepburn's
here."

Spectacular discovery is not on hand to
receive congratulations, having left Hollywood
on completion of shooting after declaring

:

"I never saw such incompetence in my life. I

don't know if I want to do any more pictures,

but if I do I'll have to see a lot more signs of
sense than has been shown on this one."

Following frantic telegrams from studio
offering three times the previously mentioned
salary, Katharine signs five-year contract
stipulating unheard of terms for newcomer,
including two pictures a year minimum, and
sails for Vienna. Writers
remark on her astuteness
as business woman and
point out further Garbo
parallel in her ability to say
" I think I go home."

1933
JANUARY. Hepburn re-

turns to Hollywood and sets

out to startle the rustics.

Eccentricities of new star

become the talk of the town.
Arrives at studio one day in

luxury car and wearing
patched dungarees. Later
seen driving in battered
truck and wearing expensive
fur coat over dungarees.

The star with Fay Bainter in

her latest picture, " Quality

Street." Centre: With Henry
Stephenson, John Barrymore

and Billie Burke in " A Bill of
Divorcement."

Conflicting statements continue in news-
papers regarding actress's origin. Some state
that she is married and has two children in New
York. Columnist raises doubts regarding
16- million-dollar heiress legend.
MARCH. Actress confesses that there is no

truth in dollar princess story. Says that she
has been confused with another Hepburn.
Adds, expansively, that she doesn't think she
looks like Garbo and denies that she is "doing a
Garbo" in her private life. Accused of giving
conflicting stories to the Press concerning her
background.
MAY. Interviewers complain of rudeness of

new star, who meanwhile has added a monkey
and trick of sitting down in the middle of studio
streets to read her fan mail to her repertoire of
off-screen pranks. Creates further sensation by
grabbing waiter's apron and taking other stellar

diners' orders in Radio lunch-room.
JUNE. Revealed that studio does not know

where its new star is living and has not even
her 'phone number. Hollywood gossip writer
declares that actress has been married for some
years. Katharine, when questioned by news
hawks, professes to forget whether she is married
or not. British correspondent in Hollywood
sentimentally advances theory that star is

adopting mystery act in order to protect two
children.

Christopher Strong confirms triumph of star in
Bill of Divorcement, which detractors had held
was an actress-proof part.

JULY. Star starts work on Morning Glory.

Rumours of studio incidents between actress
and Director Lowell Sherman, who orders set

locked one morning after star allegedly made a
habit of being late for her calls.

Minor panic in the studio when famous
dungarees are stolen from dressing-room.

Hepburn discovers missing dungarees next
day, tastefully hung in a golden frame.
SEPTEMBER. Morning Glory proves most

triumphant Hepburn performance to date.

Adolphe Menjou predicts that Katharine will be
greatest star on the screen within a year.

149,854 people pay over £20,000 in one week to

see film at Radio City Music Hall. Fervent
publicity department com-
pares her with Ellen Terry,
Duse and Bernhardt. In-

terviewed in London on
the phenomenon. Sir Cedric
Hardwicke says he does not
like her voice, does not
think she is a great actress

and doubts if she will ever
be very popular in this

country.
NOVEMBER. Rumours

are revived that Katharine
Hepburn is married to
Ludlow Smith, a New York

Right: Hepburn's habit of
wearing dungarees and a fur
coat startled the Hollywood

rustics.
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broker, and are met with silence from star.

Meanwhile even the most alert columnists
are unable to link her name with those
of the eligible Hollywood bachelors. One
reports that even charms of both Gary Cooper
and Joel McCrea have failed to make an
impression.

DECEMBER. The secret is out. Katie
confesses to having been married to Ludlow
Smith since 1928, adding that she considers her
private life her own. It is revealed that they had
met while girl was in her final year at college

and were married at the Hepburn home on
December 12, six months after her graduation.

1934
JANUARY. Katharine scores another spec-

tacular success in the role of "Jo" in Little

Women. Red-headed rebel is now riding on the
crest of the wave.
With Hollywood honours thick upon her, star

storms Broadway theatre world in stage play,
The Lake. Piece collapses after only a few nights,
amid heavy bombardment from Broadway wits.
Dorothy Parker looses crushing epigram

:

" Hepburn runs through the entire gamut of the
emotions from A to B."

George Kauffman, asked why Katharine has
sheets put up in the wings so that rest of cast

can't see her, completes Hepburn rout with
devastating wisecrack, "She's afraid she might
catch acting."
MARCH. Star arrives at Plymouth in French

liner Paris, having travelled from New York
without emerging from cabin, except for one
appearance in black trousers.
Remains behind locked doors during stay of

vessel in British port and refuses to accept

telegrams from her employers inviting her to

spend a few days in England.
Mystery act followed by disappearance trick

at Le Havre. Actress turns up in French capital

two days later, however, to deny that she is

contemplating divorce.

Further sensation is caused when she secretly

boards Paris and sails for New York after only
four days in France.

Meanwhile, Academy of Motion Picture Arts
and Sciences selects her performance in Morning
Glory as the best given by an actress in 1933.

APRIL. Star temporarily abandons hush-
hush methods on arrival in New York. Reporters
find her amiable and gay. She emphatically
denies reports of domestic troubles.

Hepburn, nevertheless, is suffering inevitable

reaction to her success and her public caprices.

She is attacked on all sides by film scribes

concerning her attitude to Press and public, and
her refusal to face newspaper cameras. Eccen-
tricities are described as exhibitionism and
among other things she is accused of engaging a
tailor to sew those prominent patches on the
famous overalls.

Just after this picture of Katie's
arrival at Newark airport the

star was nearly killed—running
beneath the propellers of the

'plane to escape pressmen.

MAY. Katharine HepDurn, accompanied by
her friend Laura Harding, arrives in Merida,

Mexico, and, under the name of Katharine

Smith, files suit for divorce against Ludlow
Ogden Smith. Mr. Smith tells reporters : "I
don't expect that Katharine would interfere in

my career, so why should I interfere in hers."
" Unrestricted divorce follows within few

days, giving parties immediate freedom.

JULY. Actress signs new contract to make
six films in three years at £10,000 a film. It is

announced that the first will be The Little

Minister.

OCTOBER. Denies charges of Upton Sin-

clair, candidate in election for Governorship of

California that pressure has been put upon her

by studio to vote against him.

1935
FEBRUARY. Hollywood wonders who will

win clash of temperaments when Hepburn and
Francis Lederer get together on the set for

Break of Hearts, in which they are scheduled to

co-star.

MARCH. A few days after film goes into

production Charles Boyer replaces Lederer in

part.

MAY. Studio buys Compton Mackenzie's

Sylvia Scarlett for its Number One Star.

JULY. Film colony writers notice remark-
able change of front on part of star; attribute

new friendliness to influence of friendship with
Boyer, though stressing there is no romance.

NOVEMBER. Hepburn's name linked with

that of her manager, Leland Hayward, when
their 'plane makes forced landing in Pittsburgh.

Rumours, it seems, arose when Hayward, asked
at St. Louis if he were still her manager, snapped
back, " No, I'm only her husband." At Pitts-

burgh he reverses statement, saying, "I'm not

her husband, I'm only her manager."

Star's obsession concerning news cameramen
nearly causes her death when 'plane arrives

in Newark. To avoid photographers she runs
beneath the propellers, only missing them by
inches.

DECEMBER. New York papers report that

Katharine Hepburn and Leland Hayward are

married. Hayward is in hospital in Hartford,

Hepburn's home town, is being attended by Dr.

Hepburn and visited daily by the actress.

Questioned point blank, patient retorts, " Do you
think I'm a sap?"

1936
JANUARY. Star returns to Hollywood to

start work in title role of Mary of Scotland.

MARCH. Comment caused in film circles by
high-handed action of star in closing Mary of
Scotland set to Florence Eldridge, wife of her
co-star, Fredric March.
MAY. Mary of Scotland completed. Film

said to have cost more than a million dollars

and to be the most expensive made by Radio for

several years.

JUNE. Whispers in inner circles that owing
to recent Hepburn slump at box office, studio
chiefs have urged upon her to cut out the
Garbo technique and turn a bright new smiling
face to the Press.

AUGUST. Mary of Scotland gets a bad Press
in England. Star has narrow escape when she
falls into stream while making a scene for

A Woman Rebels.

1937
JANUARY. Headlines scream that Howard

Hughes, millionaire film producer and aviator,
will wed Katharine Hepburn in Chicago, where
she is playing in Jane Eyre on stage. Thousands
of fans besiege couple in their hotel and police
have to be sent for. Star issues statement from
her room, " I don't deny anything, I don't
admit anything and I won't see anyone."
Two days later further sensation is caused

when irate star kicks girl reporter in pants and
slashes out at cameramen with tennis racquet.

FEBRUARY. Reported in New York that
Katharine Hepburn and Howard Hughes are
secretly married.
MARCH. Film colony chuckles over news

that Hepburn is to make Stage Doer, playing
part originated on Broadway by Margaret
Sullavan, who is now Mrs. Leland Hayward.
Fans, however, welcome star's return to modern
drama after orgy of costume pictures.

AUGUST. Announced that Howard Hughes
is contemplating returning to film production,
with Katharine Hepburn as his chief star.

13
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Jean Arthur
After being M Calamity Jane " in " The Plainsman/

1

and a super secretary

^
in "More Than a Secretary" Jean joins the "crazy" comedy craze

in "Easy Living." She was eleventh in a recent British popularity ballot.
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IF
you were to ask me what

film player is most inti-

mately known to the people

of America, I should be
inclined to side-step Greta

Garbo, Shirley Temple. Clark

Gable and the rest of 'em, and
plump for Jack Benny.
Not that he's well known in

films as stars go. I dare say if

you asked a hundred British

picturegoers the name of Jack
Benny's latest film you'd get a
frozen glance and perhaps a
hostile "Who's Jack Benny?"
His seven or eight screen appear-
ances have failed to raise him to

the heights of film fame.
But America knows him, and

ho-v !

"C*very Sunday evening, his brief

holidays excepted, he goes
"on the air" for half an hour,

and the American nation, or
quite a generous chunk of it,

drops everything it happens to

be doing at the time and gathers
round its wireless set.

For this job o' work Mr.
Benny is paid the handsome
stipend of £156,000 a year.
Mind you, he doesn't have that
as spending money. Uncle Sam
quietly takes back 80 per cent,

of it in super-tax, so that all

poor Jack gets for his trouble is

a miserable £31,200 a year.

£600-odd for half an hour
on the air. But wait a bit ! It
isn't quite such a cinch as all.that.

I met him in London last week, on vacation,
and asked him what his film plans were.
"I have so little time for motion-pictures,"

he protested.
" But surely, if you only go on the air for half

ar hour a week " I suggested.
"Ah, but it's different from a vaudeville

comedian's job," he pointed out. " He can work
up a single act and play it for months, perhaps
years. We've get to do an entirely new pro-
gramme every Sunday, or else !

" It takes me all my time, with the help of the
two boys I have writing for me and my band-
leader, to work np the material for each Sunday.
While I'm broadcasting I don't have any time
at all to do anything else."

That explains why he's been seen in so few
films, although he made his first one nine

years ago—in 1928.
"Do you find it very difficult to think up

fresh material ?" I asked.
"It depends. Sometimes we go along for

weeks and months, and then we strike a bad
patch, and it becomes real hard work.
"Now and again we have a stroke of hick,

like my war with Fred Allen, which kept us
going for quite a while.

"It started by accident. We've got a gag
that for years I've been trying to play my fiddle
on the air and nobody'll let me. Well, it

happened that Fred Allen, who broadcasts for
a rival product, had a boy violinist on his pro-
gramme, and when the kid finished Fred said
' Very good ! Jack Benny ought to be ashamed
of himself!'

"The following week I got back at him, and
that started our ' fight ' which kept us in material
for a long time.
"But the radio in America isn't radio any

more. It's just commercial exploitation. The
sponsors never worry about how good or how
bad a broadcast is; the only question is, 'How
many tubes, cans, sacks, or cartons of the
product were sold this week !'

"

They also, he told me. have a comic sort of
system whereby they check up the popularity
of a certain radio star.

During various broadcasting periods in the
day they telephone say a hundred people in a
city and ask them whom they're listening to.

If ten out of the hundred say " Jack Benny,"
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Jack Benny, America's j£l200-an-hour

comedian, says a few words—just

a few thousand dollars worth at current

rates—to " Picturegoer " readers.

by Max BREEN

isecracki

to FAME
they reckon that in a city of 85,000 inhabitants

he has 8,500 fans.

By this somewhat chancy, hit-or-miss

method it has been estimated that Jack's Sunday
night congregation (except that, of course, they
don't congregate) numbers about 2,800,000
people—which explains my remark that he is

pretty well known.

But imagine a British listener called from his

radio to the 'phone to answer fool questions

!

Jack himself says he can estimate the size

of his following better by the number of people
who roll up to his "personal appearances."
Benny has none of the earmarks of a famous

comedian. For one thing, he doesn't look
particularly gloomy. Most comedians in their
off-stage moments give the impression that their

rich uncle in Australia has died and left all his

money to the Cats' Home.
Mr. Benny merely looks immaculate and

imperturbable. In build, colouring, and cast of
countenance he reminds me a little of Charles
Laughton—say a modified Laughton.

His voice is surprising for a native of Wauke-
gan, Illinois, being soft and with hardly a trace
of accent; his shirt also is a little surprising,

being dark green and immorally expensive-
looking. But then on thirty thousand a year
I expect one is entitled to let one's fancy roam
in the matter of haberdashery.

By the way, let it not be thought that I am
suggesting Mr. Benny has only one shirt;

this happens to be the one I caught him in.

When I met him at 12.30 p.m. he remarked
that he had not yet breakfasted, and that this
was a pity as he couldn't have a drink; and,
believe it or not, this was the nearest approach
to a wisecrack that passed his hps. Maybe,
like the drinks, they come after breakfast.
Anyway, the routine seems to suit him ; he has

had a remarkable rise from obscurity.
When he left school he helped in his father's

haberdashery shop, which may have given him
his eclectic taste in shirts; but this didn't appeal
to Jack nearly as much as playing the violin,

which he did at all hours and places, eventually
forming a small orchestra to play at school
dances.

Deciding to turn professional, he worked as
theatre doorman, and then as property man

before being allowed into Jack Benny, with
the orchestra pit. Ida Lupino, in his

Then he and a piano-play- latest picture,

ing friend joined forces and " Artists and
teamed in vaudeville for Models."
four years, until the Great
War broke that up and he
enlisted in the Navy with the idea of seeing the
world through a porthole—only to be posted to
the Navy Relief Society to raise money for the
sailors by playing his violin.

His first appearance as a bold sailor-man
was at Great Lakes, where his fiddling was
rewarded with plenty of applause but no money.
So he tucked his fiddle under his arm and

began to joke with the audience; and twenty
minutes later his hat went round again—and
was filled with money.
That incident decided Jack's career; after the

War his fiddle spent more time under his arm
than under his chin, and he made his name as a
first-class stage monologuist and compere.

Actually he had played in three pictures

—

Hollywood Review of 1929, Chasing Rainbows, and
The Medicine Man—before he strayed, almost
by chance, into radio.

That was three years ago; and in that short
time he has become the most popular personality
on the American air.

If you saw him as the "keyhole reporter" in

Broadway Melody of 1937, you'll realise he can be
no less impressive on the screen—in the right part.

Unfortunately, most of his roles have not been
"right" ; but in his latest. Artists and Models, we
shall catch another characteristic glimpse of the
man who can make nearly three million
Americans turn a knob.

Going, going . . .

CHE was a good wife as good wives go, and
as wives go she went, as William Powell

might have said in his article on wives in the
" Picturegoer Summer Annual." At any rate,

he tells you nearly everything else.

We don't claim that the " Picturegoer Summer
Annual " is quite as good as a good wife—but this

marvellous-value, 100-page number is going fast.

If you haven't got your copy, you'd better hurry.

Do it now.
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* Overseas readers should enclose 2/- extra to
cover packing and postage, or 3/- extra If album
eV lux* Is required.

Cross P.O. / and Co./ and make payable to
"THE PIXTUREGOER."

IrUM rrm &es* east****** will ee reensrssf (e ssre
mmp cJutrfvt (Astf m*9 Ss l*ri*d. Pic., 14/8/37

New Stars . . .

New Postcards
New THRILLS!
Are you up to date with your film knowledge ? Here are
two ruing stars from "Picturegoer" Salon's wonderful
new issue of 25 glossy postcards of film favourites.
Can you say "No" to that irresistible "bad child" of the
screen—Cora Sue Collins, or to exotic Dorothy Lamour
(soon to be seen in some remarkable new films).

Send immediately—and don't forget to check whether your
album is up to date, from the latest list of new cards below.

5
£ ALBUM FREE
By joining the "Picturegoer" Postcard
Club you can obtain liberal Discounts
on your future orders, and in addition

you will receive a 5 - Album FREE. This magni-
ficent book, which holds 300 cards, is beautifully
bound to resemble real snakeskin, and lettered
in gold. If you wish you can obtain a super De
Luxe Album in Blue Rexine. Decide now to be a
member of this happy postcard club. To join,

send an order for not less than one dozen post-
cards at the regular price of 2 6 per dozen.

Choose your cards from the list given below, or include the names of
well-known stars. Real photos 3d. each, 2/6 dozen. On sale to members and
non-members alike. Liberal discounts on picture orders for Club
Members. The latest list of nearly 2,000 cards sent free on request.
SEPIA GLOSSY.—Jessie Matthews, Carol Lombard, Alison Skipworth,
Deanna Durbln, Helen Mack, Marsha Hunt, Eric Blore, lames Gleason,
Paul Kelly, Cora Sue Collins, Dorothy Lamour, i*illy Milton, loseph
Calleia, June Travis, Barbara Read, Frank Albertson, Isabel Jewel, Cecilia
Parker, Nan Grey, Eric Rhodes, Dick Koran, Tom Tyler, Humphrey Bogart.
COLOURGRAPH.—Patrie Knowles. Norma Shearer, Errol Flynn, Mary
Ellis, Olivia de Havilland.
PARTNERS.—Sepia and Coloured : Gary Cooper and Jean Arthur,
Gary Cooper and Madeleine Carroll, Ronald Colrnan and Jane Wyatl.
Robert Taylor and Greta Garbo.

I

£RriJgeli

<$ouleH

DISCOVERS
NEW AID TO LOVELINESS

" This perfectly blended combination of

high-grade Foundation Cream and delicately

tinted Face Powder has solved for me the
problem of how to achieve a perfect com-
plexion without the necessity of constant
powdering. Because of its smooth con-
sistency Elfrida Powder Cream works easily

into the skin, giving the perfect matt finish

universally desired but rarely achieved for

any long period. Now that I regularly use
Elfrida Powder Cream I am secure in the
knowledge that I need fear no unbecoming
shine and that my complexion will remain un-

affected by extremes of temperature and the

most energetic of sports." ^<u<L^4

£lfrida
Powder Cream

Obtainable at your Chemist or
wherever you buy your cosmetics.
Wrirefoi booklet. "Elfrida Aids

to Beauty."
Elfrida Per-

fumery Co..
Riwdon,
Leeds
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"phe clever dancer who made
her screen debut in George

White's Scandals, has had a lot

of supporting work to do, but

at last she is making the

headlines. Lionel Collier tells

vou the romance of her career.

^ PICTUREGOER Weekly

ABOUT three years ago we suggested
that it was an opportune time to

lay down the red carpet and get
ready to give a big hand to a
winsome and fluffy-haired little

new-comer who made her debut in George
White's Scandals.

The red carpet and the big hand were
assuredly deserved, but somehow the

name of Alice Faye did not twinkle as
strongly as it should have done in the bright
lights and it is only recently that the public
has become properly Faye-conscious.
Her work has been consistently good, but

it has not been publicised with the persis-

tency of some other more prominent artistes

;

her name appears frequently in the gossip

columns but rarely in an article.

Supporting roles in Shirley Temple pic-

tures have not given her great opportunities,
but with Sing, Baby Sing, On the Avenue,
Wake Up and Dream and In Old Chicago it

looks as if the Faye stock is going to rise to
the heights we predicted it would in 1934.
For In Old Chicago is the most expensive

picture that Daniel Zanuck has produced and
she has the leading role opposite the latest

romantic rave, Tyrone Power.
Well, that is a big step in a few years from the

chorus of a floor show which is where this clever
little singer and dancer first started.

She was born in New York on May 5 and
there she went to school and studied dancing

with Chester Hale, in whose famous ballet group
she subsequently spent three years.
From there she joined the chorus of the

Hollywood Restaurant.
She left the ballet just because she foresaw

that she would have more chance of getting in
the show business if she could do more than just

dance.
Faye is like that. She has ambition and the

will to work for a desired end. She owes little

to luck and a great deal to hard work and the
way she fitted herself to the life she had chosen.

She began to study singing and by saving
every penny she could from her salary she had
her voice trained.

During this period she . worked in the Holly-
wood Restaurant and later at the Palais d Or,
another night club on Broadway.
By this time she felt that she ought to appear

in a legitimate show and managed to secure a
position in the chorus of George White's Scandals,
and it was there that chance took a hand in
shaping her career to a successful mould..
Rudy Vallee and his orchestra were with the

show and a friend of America's most popular
crooner offered to get her an audition.
But the conscientious Miss Faye refused; she

felt that she could not do herself justice. So a
compromise was arranged whereby she sang on
a sixpenny home-recorded disc and the friend
took it to Vallee.

Vallee listened jo it and promised to keep her
in mind. Those sort of promises are usually of the
piecrust variety, but that was not Rudy Vallee 's

way. When the show closed he sent for her for
an audition, and though she went scared to death
she came away with a job as the featured singer
of the Connecticut Yankees.
At that time Alice Faye was about nineteen

and her only fault was that she could never get
herself to consider her work as good as other
people thought it.

It was rather a handicap in a way, because
when Hollywood beckoned she found it difficult

FADE-IN to

ALICE
FAYE

to believe it wanted her and it is only recently
that she has really felt that she is appreciated.
A fact which may well be the reason why Alice
Faye is fading-in to a stardom that has hitherto
eluded her.

When Fox Films decided to film George
White's Scandals, it was obvious that they were
going to include Rudy Vallee and equally
that the torch singer should be given one song
to sing in the production.

Believe me, she was duly grateful and became
more so when she learned she might also include
a few dance steps as well.

But the God of Chance had managed a better
break for her than she could ever have imagined.
The leading role was to be taken by Lilian

Harvey, and when the Anglo-German star
walked out Alice Faye walked in and also
walked off with a considerable share of the
picture's honours.
But the publicity she got was not all to the

good.
At that time Rudy Vallee and his late wife

were contemplating divorce and Alice Faye,
being the crooner's protegee, began to be talked
of as the future Airs. Vallee.

As is so often the case, there was plenty of
smoke without fire and, braving it all, Alice
appeared with Lew Ayres in She learned About
Sailors, in which she did not add much to her
screen reputation.

The fact is there was still too much Broadway
about Alice Faye. She was inclined to be

theatrical and she had not made the most of
herself in front of the camera ; pretty she certain-

ly was, but the depth of character which has
become prominent lately, particularly in On the

Avenue, was not apparent.
During that period, too, she has altered

facially. In her early days she was always
rushing off to appear on the New York
stage and the requirements there at the moment
indicated plucked eyebrows, platinum blonde
hair and a general effect of a cuddlesome
"cutie."
Now she has let her eyebrows grow and her

hair is darker, though naturally blonde, and the
"cutie" impression has been changed to some-
thing equally lovable, but definitely more intelli-

gent.

Alice Faye has succeeded in showing a depth
of character rather than external prettiness.

In 1935 she appeared in King of Burlesque,
and in a part which gave her a chance to act she
began to show signs of the development which is

now marking her out for the highest screen
honours.
She was then cast by Fox in two Shirley

Temple pictures, The Poor Little Rich Girl and
Stowaway, in which she certainly appeared to
advantage, but only as a background for the
juvenile star.

She was presented with another handicap,
too; the handicap of being compared with
another actress.

Some people began to call her a second Jean
Harlow, and even now in some quarters it is

suggested that she could fill the late film star's

place.

It is, of course, all nonsense. Jean Harlow was
a very distinct personality and as different
from Alice Faye in temperament and outlook as
well could be.

The main point of resemblance one imagines
was that both had platinum blonde hair which
can hardly be considered as a determining
factor in an artiste's make-up.

No, the ex-danseuse and chorus girl is develop-
ing along a line of her own and is doing it

very successfully.

When you see On the Avenue I think you will

feel much as I did, that the hero would have
done better to take Alice Faye for his wife rather
than Madeleine Carroll as he does in the story;
the reason being that the former managed to
build up a wholly sympathetic and understand-
ing character which outweighed the external
beauty of the latter, who was, it must be con-
fessed, badly cast.

Real marriage does not, however, se*m to
enter into the scheme of things at the moinent
in spite of various rumours that have t> en
current about Tony Martin, the radio and
film singer.

Alice Faye, who lives quietly and simply
with her mother and brother in Hollywood,
does not discuss these things. She certainly goes
out a lot with Tony Martin, but that is where the
matter ends.
What it may develop into is nobody's business

but the star's. And not even Winchell, the
famous American columnist, has been able to
predict anything. This is mainly because the
little actress does not talk for publication and
keeps discreetly silent when the columnist is in
her vicinity.

Apart from her singing and her dancing. Alice
Faye has no particular hobbies. She likes

walking and riding, but mainly as forms of
exercise.

She has an ambition to reach the stellar

heights and most of her time is devoted to its

achievement.
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He's a new screen Great Lover. 2 You must know these eye-brows.

J
4 Here's a rival to Clark Gable. 5 He once played in horse opera.

fj Hollywood wants her services. *] A matinee idol for many years.

1

4

Q One of America's finest actresses. Q She disproves the theory that gentle-

men prefer blondes.

3 She likes to shock Hollywood.

HAVE
YOU

a

CAMERA
EYE?

Qo you think that you know
^ your film favourites—

their every phase and feature.

If you have a photographic

eye you will be able to

identify the " close-ups

"

shown on this page. If you

are in doubt, turn to page 36.

| r\ Marlene Dietrich loved him on
the screen.

She was recently in an accident. t f An English star who sings and
A^ dances.
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Robert Donat
\A//7/ be busy dealing with a

new batch of Hollywood

offers after the enthusiastic

reception America has given

"Knight Without Armour,"
the film in which he co-starred

with Dietrich. Donat's film

plans are rather vague at the

moment of going to press,

but filmgoers will wish him a

speedy return to the studios.



e beginning of a great reign. The young Princess (Anna Neagle)
reives the news that she is Queen of England from the Archbishop
Canterbury (C. V. France) and Lord Conyngham (Hubert Harben).

The beginning of a great romance. The Queen
offers a rose to the man she has chosen as her
future husband, Prince Albert (Anton Walbrook).

The Queen in

ed by her ladi

ing s<

'"phe ban imposed for so long 1

now, for the first time, w
Victoria impersonated on the !

the Great, with Anna Neagle

AntonWalbrook plays the Prince

was produced and directed by



:r lifted and

lee Queen
(a Victoria

t title role.

It The film

yet Wilcox.

A moment that
nearly changed his-

tory—the attempted
assassination of
Victoria on Con-
stitution Hill while
she is out driving
with Prince Albert.

Si'
£0

le history of the Monarchy. The Queer
as the newly created Empress of India.

Nearing the end of an epoch. The 78-years-old Queen Victoria
attends her Jubilee service at St. Pauls.
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SHOTS with Our CANDID CAMERA

Spend a day with
our cameraman on
" The Perfect

Specimen " set.

For a start, meet
the cast: Errol
Flynn, Joan Blon-
Jell, Dick Foran,
May . Robson,
Beverly Roberts

and Edward
Everett Horton.

Lejt: Errol Flynn
looks rather bored

as he waits while

hairdresser Ruth
Pursley gives Joan
Blondell's coiffure

a final touch.

Right: Joan and
Cameraman
Charles Rosher
examine " light

tests " of the

previous days'

shooting.

Above: Ah! Flynn looks happier here. The girl

is, of course, Beverly Roberts. Right: Joan and
Errol rehearse a scene with dialogue director Gene

Lewis.
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j^yidif June Clyde is

enthusiastic about ||^^^ COLOUR SE1 e«^^

IT'S A NESTLE
PRODUCT

R.H.—Bristol. Witt always use Alura.

I have always wanted to set my hair but. frankly, previous

attempts by me had not been very successful. Then a friend

of mine persuaded me to try Alura and. honescly. I have

achieved what I thought was impossible. After applying the

Alura to my hair I was able to place the waves in position and

cs make an attractive bunch of curls at the back of my head

I shall never us: any other Setting Lotion but Alura.

J. B.—Liverpool. Afura gave colour brilliance.

My hair is blonde and slightly faded, and after reading about

Alura I purchased and applied Alura. Blonde, to my hair

The result was that my hair was given back its original colour

brilliance, the texture was considerably improved, and I

carried out quite easily a truly wonderful setting.

W.W.—Birmingham. Writes her praises.

I have not got very much money to spare and can only afford

to visit a hairdresser every few weeks : but I do like my hair to

look nice, so I purchased a bottle of Alura. Natural, and I

must say that by following the simple instructions my hair has

become the envy of all my friends.

"Just two weeks ago my
Hairdresser introduced me
to Alura. This new colour

wave set has given to my hair a
glistening sheen and a perfection

of set I would never have believed
possible without actual practical proof.

"I can sincerely recommend Aiura colour wave
set to all who wish to attain exceptional
hair loveliness at a minimum cost. Remember,
a shilling bottle of Alura in any of its five
colours gives you 15 perfect wave sets."

m <m»
—

m\ i

-
.i (Signed) June Clyde.

You too can have "a glistening sheen and a perfection of set"
by buying Alura Colour Wave Set and following the concise
directions on the bottle. In a few minutes your hair will have deep
luxuriant waves, fascinating curls, and alluring colour beauty.
N.B.—Guaranteed harmless Alura also improves the natural

curl or permanent wave.

NESTLE

QLURft ,,I WAVE SET I I
Alura NATURAL for Platinum. Bleached or White Hair. ForAlura NATURAL for Platinum. Bleached or White Hair. For
added Colour Brilliance ask for Alura in any of the five colours:
Blonde. Brown. Light Chestnut. Auburn. Black. From CHEMISTS
and HAIRDRESSERS everywhere, if any difficulty in obtaining
send P.O. for I 3 stating colour required, to address below.

A LARGE
BOTTLE

CNESTLE £ CO.. LTD. 48. SOUTH MOLTON ST. LONDON.W.I
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Captains Courageous
Freely adapted from the film by Marjory
Williams, with permission of Metro-

Goldwyn-Mayer

.

August 14, 1937

IT'S
ten to one against a

motherless boy whose
wealthy father gives him
everything he wants, and
more besides, giving promise

ofgrowing up to be a useful citizen.

Harvey Cheyne did not repre-

sent that odd chance. Without
doubt, it must be said that, by
his eleventh year, he was a
peculiarly unattractive specimen
of a well-bred youth.
Not that he was a bully, ran

wild, and tore his clothes. Better,

perhaps, if this could have been
said of him. He was intelligent,

quiet, and well spoken. But
money, as represented by his

father's name in the world of

business, was the genii's lamp
with which Harvey constantly
tried to produce what he wanted.
He had yet to learn the value

of unpurchasable things; that
even among schoolboys there are
some commodities that money
cannot buy.

This matter of getting nominated
as a member of the School Buffaloes
Club, of which Charles Samison
was president, and which included
Pogey Williams and Alvin Savage,
for instance ! To entertain these
three as guests at his father's house,
to give them the luxury of having
breakfast in bed and innumerable
privileges, Harvey thought sufficient

to ensure his enrolment.
Charles thought otherwise. Hold-

ing on to the expensive first edition
of "Treasure Island" which Harvey
had insisted on giving him, Charles,

24

in the roomy limousine in which the
four were being returned to Dr.
Finlay's school, Connecticut, after

the Easter vacation, put forward an
objection.

Indirectly the matter came to the
notice of Mr. Tyler, one of the
younger masters at Dr. Finlay's.

"Come here, Harvey. I want to
talk to you," was his opening gambit
in the corridor outside the recrea-

tion-room, where Harvey edited a
paper, aided by the printing press,

the gift of his father.
" I've put back the first edition of

'Treasure Island' in your shelf," he
continued. "Charles thought it too
valuable a present to take, and I

agreed with him. Rather a bribe
more than a present, wasn't it ?

Come now, be honest."
"All I wanted was to belong to

the 'Buffaloes,' Charles won't let

me in."
" But it isn't he who kept you out.

I did. You remember me saying it

wasn't wise for you to tell the boys
you ought to be a member, just

because your father was so impor-
tant. You ought to stand on your
own feet."

"My father gives me everything
I want; except to talk things over
with me. He's got other things to

do. I'm perfectly happy like that."
" You're not, because you've been

dishonest."

"Well, so are you. You took a
bribe. Didn't you find some money
in your room in an envelope two
days before Christmas holidays?"

" So it was you who put the fifty

dollars there."
" Yes. I was going to tell you that

it was from me. I thought maybe

you'd make the history exam,
easier. \ ou went to the dentist that
day and came home late. I hadn't
a chance to tell you."

Mr. Tyler, deciding that the matter
demanded more authoritative treat-

ment than he could give, took it to
the Head, who sent Harvey for

forty-eight hours to Coventry.
He bore the silence of his class

mates, who seemed only too pleased
not to associate with him, for a day.
Then, because he would brag about
his father's generosity in connection
with the printing press, he received
a sock in the jaw.

Blood certainly flowed from his

hp, but the amount was nothing to
the printer's ink with which, after

his assailants had departed, Harvey
smeared his clothes. Thus adorned
and with a limp into the bargain,
he arrived at his father's office.

The limp was ill-advised, for his

father immediately summoned Dr.
Walsh, who couldn't be tricked.

None the less, Harvey's talk of
being kept a prisoner by Dr. Finlay,

of having to run away, and of Mr.
Tyler's taking a bribe and keeping
him (Harvey) out of the " Buffaloes
for no reason, had its effect.

That evening Dr. Finlay and Mr.
Tyler had coffee with Mr. Cheyne
in the living-room at home. Harvey,
supposed to be in bed, saw them
come and saw them go, after which,
hearing his father's footfall in the
bedroom, he moved restlessly on
the pillow, crying in simulated
terror :

" Don't, Mr. Tyler ! Don't !

"

His father's reply was something of

a shock.

"Two hours ago. Harvey, you
might have got away with that.

From now on—no. That's all we
have to say to-night, son."
Harvey sat up, staring at the

closed door, long after his father
had gone. The immediate result of
his sensational change of manner,
however, proved not so alarming,
after all. Mr. Cheyne decided to go
on a cruise and take Harvey with
him. He was not to have a tutor.

From now on Harvey and his father
would have plenty of opportunity to
talk things over.

The first days on board the Queen
Anne, bound for Liverpool, passed
quite pleasantly. Mr. Cheyne,
generally at hand, showed an un-
wonted readiness to answer his son's
questions. Thick fog having des-
cended, Harvey wanted to know
why, since ships communicated with
each other by wireless, the fog horn
was being continually sounded.
"We're off the Grand Banks

now," Mr. Cheyne explained. "There
are a lot of small fishing boats out
there; too small to have a radio.

They don't want to hit any of
t hem."
"I bet this boat could go right

through one of them," Harvey
opined. Five minutes later his

father left to send a telegram.
Harvey, having tried unsuccessfully
to cut into a couple of juniors' game
of clock golf, took them off to have
ice-cream sodas. Having put away
a half-dozen of these to show his

acquaintances what he could do. he
was obliged rather hurriedly to seek
the deck. He was, in fact, hiding
on the offside of a lifeboat from the
two youngsters who had followed
him, predicting, from his greenish
complexion, dire consequences of
his indulgence, when he fell down
into the lap of Mother Ocean and
knew nothing more.
He came to gradually hearing the

unaccustomed sound of a conch
shell being blown—in lieu, though
he did not know it, of a fog-horn.
Gradually the other senses awakened.
He was lying in a bunk and a big
negro was bending over him with a
cup of coffee.

"Oh ! You'se awake, is you?" he
remarked in a kindly burr.

"Did you pull me out of the
water ?

"

" Noo. Manuel fished you up and
brought you aboard the We're Here
in his dory. " I'se the cook."

I've got to see the captain," Harvev
demanded . Without a

'

' thank you
_

he hurried into his things, which had
been dried after a fashion, and went
on deck. The fishing schooner We're
Here, with its crew, its quantities of

rope, its masts and sails, was
something upon which he had
never set foot. With difficulty he
reached Captain Disko, who was aft

working with the nets. Well set-up,

with bushy eyebrows under his

sou -wester, he said, without re-

moving his pipe :
" How are you

feeling, sonny ?

"How long would it take you to

get to Kurope? 1 want to go there

I have to meet my father."

"Pity. I'm afraid it can't be
done. . . . No. nor New York either.

We're working off the Grand Banks.
This schooner is from Gloucester,

Massachussetts. We'll take you
there when we're through fishing."

Harvey tried another tack.

(Continued on page 26)
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NEW NON-GREASY
DEODORANT

Vanishes completely—
checks perspiration

instantly

Odo-ro-no Ice is miraculous ! Ex-

actly what women have been waiting

for! Just apply Odo-ro-no Ice with

your finger-tips, night or morning. In

no time it is completely absorbed,

leaving no grease or stickiness to

make your underarm or your clothes

messy.

A single application keeps your
underarms odourless and dry for 1-3

days. And Odo-ro-no Ice leaves no
odour of itsown; its clean, freshodour
of pure alcohol disappears at once.

Think what this means to your
clothes ! Used according to directions,

Odo-ro-no Ice will protect your

clothes, cut your clean-

ers' bills. Try it to-day

and you will be de-

lighted with the result.

I /6d. at all good chem-
ists and stores.

ODO-RO-NO

Shining eyes give you charm . .

.

shiny nose
takes it

away

PICTUREGOER Weekly

You can have confidence in your

charm if you make sure that your

beauty is not spoiled by shiny nose.

Snowfire Powder-Cream will give

your skin a lovely ' matt ' finish and
never let you look ' shiny ' however
hot you get. Match your skin tone

from the Naturelle, Peach, Rachelle,

Deep Rachelle and Ivory shades.

Never have a shiny nose —

use

Snowfire
POWDER-CREAM

Containers 3d. Jars orTubes 6d
That prim it net oj>pf» in UJi.

HILTONE
bleaches Hair beautifully

and cti Petfed&f
Every strand of your hair will be delightfully soft

and silky and have a lovely natural lustre after you
have it HILTONE bleached. That's because

HILTONE is non-drastic. Just gently dissolve*

away colour without damaging the structure of the

hair. Does not make the hair brittle or ' brassy '.

Ask for HILTONE BLEACH and you'll find your

Hairdresser enthusiastic. He prefers to use

HILTONE because he knows it is utterly

dependable— that it enables him to get the best

results when he gives you a perm.

Also HILTONE DYE. A range of 20

beautiful and natural shades. Its most important

feature is that, unlike other progressive dyes, it

colours the hair the exact shade required, and no

deeper. Hair dyed with HILTONE can always be

permanently waved either before or after applica-

tion with the certainty of successful results.

ILTO
BLEACH

The County Perfumery Co., North Circular Road, West Twyford, London, :V.WAO

TATTOO
BRINGS A NEVER

BEFORE DEWINESS!

You'll look in the mirror and say ' Hello

beautiful
!

' For new Tattoo gives a dewy fresh-

from-school look to lips ! Sweet and lovely . . .

tender and true . . . how it's done is a Tattoo

secret! Stays put, too— no making-up all

through the day. No puckering, no drying

—

honour bright ! All the mad, glad Tattoo South

Sea Island shades now give dewy lips ! Make a

REFILLS 3 6 c^a,e w' t '1 a g'r ' s Desl f"en(*

—

,ne new Tattoo

!

—COUPON for Trial Size New Tattoo—
Fassett & Johnson Ltd., Dept. T, 86 Clerkenwell Road,

London, E.C.I.

I enclose 6d. for each shade desired. (Marh colours teamed. )

HAWAIIAN f COKAL EXOTIC Q NATURAL PASTEL

Name

Address

pei

(Replies require sealed envelopes vrilh lid. postage.)

PCM837
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Captains Couragous—continued

"My father's Frank Burton
Cheyne. He's rich. He can buy
more fish than you ever saw. He
practically owns the boat I fell off

"

This was no use either. Captain
Disko. calling Dan, his son of

eleven, told him to take Harvey
below and give him some seaworthy
clothes.

Harvey, coming up on deck on
the portside, saw the crew at a long

trestle, cutting and cleaning fish in

pails of brine. Meanwhile men in

the dory alongside, flinging up cot*

and halibut, added to the glistening

pile from which the cutters helped
themselves.

One man, with a whimsical, strong
face, topped by a mass of

early black hair, held the knife

poised as he saw Harvey.
"Ah I" he cried. "There my new

kind of fish. How you feel, little

fish?"
But Harvey at the moment had

no use for the Portuguese who had
hauled him back from death.

"Hey?" he demanded of Captain
Disko. "Are you going to cut up
all these fish and stuff before we
get going? I tell you I have to find

my father."

"Take it easy on the salt, Henry,"
Disko addressed one of the men, and
added :

" We shall be heading into

Gloucester in about three months'
time, son. We'll help you find your
folks."

"But I want to get going right

away."
"Now, look here, son, I don't

blame you none, and you wouldn 't

me if you weren't upset. It wouldn't
be fair to gamble two weeks' good
fishing against a yarn about your
daddy—even supposing he was half

what you say. But I'm a fair-

minded man, and while you're aboard
I'll pay you wages. Three dollars a
month."
"Three dollars?"
"Now come on. Start helpin'

Dan with them cod livers. Here's a
pair of gloves."

"D'you think I'd do that?"
Regardless of Manuel, who had come
up with a "Here—here. Get down
to it. They won't hurt you, the
little fish."

Harvey completely lost his tem-
per. " I'm not going to work on this

boat. I'm not, and no one can make
me. You're a lot of kidnappers, and
when I get off this boat I'll get my
father to put you all in gaol," he
raged.

Next thing of which he was

aware was a clout which sent him
flying

"You hit met" he gasped when
he had picked himself up.
"You lie there and think about

it," the captain counselled. Harvey
thought about it till sapper-time
when he realised he was hungry.
The schooner was riding a gentle
swell in the moonlight. Captain
Disko appeared by the masthead.
"Now then, son, you might as well

start learnin.' a few things. You see

that gurry of fish heads. When
you've hove all the heads overside
you can come below and eat.

Until you do, you get nothing."
" I'm not going to eat, either."

"Do as you mind about that."
Left to himself, Harvey dealt with
the hanger problem with fair success,

until Manuel, with the curly head,
appeared at the hatch.
Harvey heard him say to one of

the crew :
" Ah, the supper ! She is

great to-night. Oily. Cookie has
fish-cakes just like stars," before
starting to haul a lantern to the
mast.
"Say, look! You couldn't get

me some food, could you ? " Harvey
said, brightening, "if you want to
make some money."

" Get away from me ! I break
your neck."

" Do you want to be a kidnapper ?"

"Shut your face."

"You're just as bad as the rest

of them."
" Yon crazy. Nobody's bad round

here. You're just bad luck. Now
you clean up here—just a little

bit."

Not for Harvey to know that
Manuel had an added reason to his

considerable good nature for wanting
the latest member of the crew to do
a job of work. Talk at supper in

the fo'castle had largely consisted

of Harvey, and the bad omen caused
by his being taken aboard as
passenger. Long Jack, a spare
fisherman with a lean face and a
somewhat wild eye, related an
instance of how two men on the
schooner Orinoco had been killed

and hardly a load of fish caught,
all because a passenger had been
taken on at Newfoundland.

" He's not a passenger, I tell you,"
Captain Disko had insisted. "It
stands to reason, if I'm paying him
wages, he's a member of the crew."
Argument none the less had con-
tinued. Finally, it had been decided
that, as Manuel had been responsible

for the intrusion, he should be the
one to see that Harvey qualified for

full membership to the crew by
doing a job or work.

" How far is it to New York ?

"

It was the curly-

haired Manuel
who picked Har-
vey out of the sea.
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Harvey unknown to this was saying,

ignoring the pail and mop. "You
get out one of those small boats and
row me to New York."
Manuel seemed to contemplate

the idea. " Uh ! You and me in a
dory," he said at last, "rowing !"

"Well, I can. row. I've been
taught at school."

"Now you clean up this deck,"
Manuel said coaxingly. "You want
the boat to look nice, eh ?

"

"It's a dirty, rotten little boat.

I wouldn't even spit at."

"Say—say, the We're Here is the
finest schooner out from Gloucester.
. . . Well, Jonah, for the last time,

are you going to work, or no?"
"I'm having nothing more to do

with you."
"Good ! Hey, where are you

hiding?"
Harvey, full of hysterical strength,

was making a determined effort to
lower one of the dories. Manuel
tried to stop him. He seized an oar,

and Manuel had to dodge the blow.
"Where are you going?" Under

Manuel's grip, the oar was no longer
a weapon.
"To New York. I'm going to get

away from here. Let me go."
" Yon put down that oar ! Oh,

you're bad lock all right ! Now
struggle with me. I can do it as
long as you can."

Willy-nilly, Harvey felt the tears

rising.

"Cry baby, too?" he challenged.

"I am not." Harvey relaxing his

struggles, made a last bid for

dignity. "Now look," Manuel was
saying. "Yon still want rowing to
New York?"

" Yes."
" You still hungry ?

"

"Yes."
"Then come here." This time

Harveymade no resistance. Manuel's
hands seized his small ones, closed

them over a fish head and dropped
it over the rail. "Now—now yon
can go below and eat," Manuel
allowed. He followed Harvey into
the fo'castle. "It's okay; he do
some work," he pronounced.

" I did not," Harvey was quick to
assure him.

"Well, you clean something off

deck—no? That was work."
"That's fine!" Captain Disko

encouraged. "Sit here, son. How
did ya get him to do it, Manuel?"

" Ah, he do everything for me 1

Maybe break my leg, too."

Harvey wasn't listening. Never
in his life had he found any-

thing so tempting as the thick wedge
of bread and butter he was handed.
With self-respect restored after

supper, he went on deck. Someone
on the roof of the cabin forward, in

sight of the wheel, was playing the
hurdy-gurdy. Harvey saw that it

was Manuel.
" The weather's nice now," Harvey

volunteered through the feeling one
ought to say something, even to a
fisherman.

" It was, till you came up. I'm
keeping watch. You go look for an
iceberg or something."
"Oh! Is that all there is in

watching—just sitting about and
singing ? Seems like a lot of hooey
to me. I bet I know a lot of things

you don't. I bet you can't speak
French."

" Right now, I sorry 1 speak
English." Manuel resumed singing

with a detachment irritating to

Harvey. " You can't write songs,"

he scoffed.

"I don't. I find them in my
mouth. That's the best kind of

songs when you feel good inside

and like—well, like a trade wind
they just come out. Sometimes a
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song so big and sweet inside he
won't come out. Then 1 look at
the stars and cry I feel so good.
Don't you never feel like this? I

guess not."
" No one else ever did, either."
Say, when my father was alive,

he sing better songs than me. He
had a beautiful inside. He was the
best fisherman in whole Madera
islands

"I guess that's not so much. I

mean he didn't do much for you.
He didn't leave you anything."
"Oh, bat he leave me this hurdy-

gurdy, which his grandfather gave
him ! He teach me how to fish and
sail boat. He teach me how to feel

good outside and inside. He have
seventeen other kids beside me.
What else a father do?" Harvey
was about to explain all the things
a real father could do, when Manuel
called to the captain, who was
coming through the hatch.

" Captain Disko ! That's Jennie
Cushman coming now under oar
stern. She come, make you happy, I

think."

" T might have known it," the
J- captain exploded. " Yes, sir,that's

the Jennie Cushman, and her nosey
long topmasts pryin' into oar wake."
Harvey was poshed aside as Captain
Disko, followed by the crew, col-

lected at the rail.

"Hey, there, on the Cushman !

Where's the poor excuse for a
skipper you got aboard? Voices
came from the schooner running
alongside. A long conversation
between skipper and skipper fol-

lowed, in which Harvey was not
greatly interested. He gathered,
however, that Captain Disko was
furious with Walt Cushman for

sailing into his wake every time
he found good fishing.

Furthermore, Captain Disko swore
he'd have a good hold and be tied

up in Gloucester by August the first,

while Walt would be floundering
round trying to catch fish. For this

reason the crew had orders to steer a
new course which would increase the
We're Here's lead on the Cushman.
With the impression that everyone

round him was going crazy, Harvey,
despite Manual's urge for him to go
below, went to sleep on deck. He
woke in the morning to hear Long
Jack talking about him.

"So that's your tub of poison,
Manuel. You tuck him up as if he
was in his bunk, eh ?

"

"What d'you mean?" Manuel
answered, pulling away his coat and
hauling Harvey up. "This foolish

kid he bother me; he just went to
sleep. I look everywhere for my
coat; he steal it, maybe."
"Why, no—I?" Harvey began.

Half-asleep, he realised something
that, awake, he wouldn't have been
capable of realising twenty-four
hours ago. He, Harvey Cheyne,
had been unkind to Manuel, who
had saved him from drowning.
Manuel had responded by putting
his coat over him, and was hiding
the fact from the crew.

Timidly Harvey came to Manuel
at the rail, who was letting down a
line. "Th -thank you for covering
me up with your coat and every-
thing," he said.

—NEXT WEEK

—

LJOW will Manuel respond
to this overture ? On

board the schooner, though

there is much occasion for
laughter, Harvey's voyage is

j
carried to a dramatic and

poignant close.
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BEAUTY
FOR EVERY
WOMAN
By JEANNETTE

Jeannette, the well-known writer on Beauty
Culture, gives below some simple recipes which
can be made up at home, and by which any
woman can achieve that attractiveness which
is so desired by every member of the sex. If

your special beauty problem has not been
dealt with here, write to Jeannette, 131 Fleet
Street, London, E.C.4, enclosing a stamped
addressed envelope for reply. She will be
delighted to help you.

"Slimming Without Starving."—You most not adopt a
starvation diet. By doing so you might easily injure your
health ; in any case you would soon become weak and anaemic.
You can quickly and safely reduce your weight with Clynol
Berries. Take one after each meal, eat slowly and masticate
your food thoroughly. Any chemist will obtain a supply of
Clynol Berries for you, and I would advise you to start taking
them at once, for those who are inclined to put on weight
generally do so very rapidly during the summer months. Do
not drink with your meals—take whatever liquid you require
half an hour after finishing the meal.

"Too Thin for Beauty."—I quite agree it is as bad to be too
thin as too plump, especially now when "curves" are once
more fashionable. Three or four Coconoids taken daily, one
after each meal, will soon give you the pretty curves you
envy. Any chemist will get you a supply, take them regularly,
and have a glass of milk at eleven in the morning and another
at bedtime.

"A Neglected Complexion."—Fifty is certainly not old these
days, and there is no reason why you should despair of
improving your complexion. It is quite simple to put matters
right if you will follow my advice fcr a few weeks. Get some
Mercolized Wax and every night spread a little over your face
and throat. Let it remain on the skin till morning, then
wash off with lukewarm water. You will find that this Wax
will gradually and imperceptibly remove the dead, discoloured
skin and reveal the clear, fresh complexion beneath it. For
a little colour I would suggest Colliandum. It is perfectly
harmless to the skin and gives a perfectly natural colour to
the cheeks, not in the least artificial-looking. Your chemist
will supply it when you are getting the Mercolized Wax.

"Superfluous Hair on the Chin."—It is very distressing to have
a growth of hair on the chin, but quite simple to remove it.

The hairs can be quickly and painlessly absorbed with Sipolite
Get half an ounce from your chemist and mix, as much as
you require for a treatment, into a smooth paste with a few
drops of water. You will find that after a minute or two you
can wipe off the growth with the paste, leaving the skin free
from hairs or blemish.

"Falling Hair."—The fact that the hair is in such a poor
condition, falling, and so dry and brittle, is probably the fault
of your shampoo. One cannot be too careful in the choice of
a shampoo, with fine hair. But I can promise you a great
improvement in a few weeks if you are prepared to take a
little trouble. First you must shampoo the hair thoroughly,
rubbing a little olive oil into the scalp the night before you
shampoo it. For a shampoo dissolve a teaspoonful of Stallax
granules in naif a pint of hot water, rub well into the scalp
and rinse off, using two separate waters. Also apply every
night for a few weeks a good tonic. You can make one for
yourself by dissolving an ounce of pure boranium in a quarter
pint of bay rum. Massage the scalp thoroughly with the tips
of the fingers and apply the tonic with a pad of cotton wool,
rubbing it well into the roots. Brush and comb the hair very
thoroughly every night, for ventilating the roots will hurry on
the good work.

"To Improve the Eyes."—Long, dark, silky lashes with an
upward curve certain]? improve the eyes. Mennaline is the
preparation you should use. It has a most marvellous effect
in stimulating the growth of the lashes. Apply a little every
night to the extreme edge of the bds along the roots of the
lashev When brushing the lashes, brush upwards. This
will help to induce a pretty curve. Ask your chemist for the
Mennaline, if he has not got it in stock he will get it for you.

"Grey Hair."—TammaMe is an old-fashioned formula, but
very effective and quite harmless. Get two ounces and apply
it to the greying portion'.. It does not give the hair that most
objectionable dyed appearance, but gradually restores it to its
original colour.

Pother Belmont's Liquid Nail Polish. 1/-. All Chemists.

TRIAL OFFER

This soothing, cooling cream protects
and feeds the skin, imparting a
desirable soft, peach-like bloom. Take
advantage of this offer which closes
on September 7th, 1937. One sample
only to each address. Send NOW, to

STRODE COSH A PENFOLD,ASHLEY ROAD BRISTOL

MUM U the uufid

fat a SAFE Becdaant

'^Ukl^
' ^AFE because it deals solely with banish-

ing disagreeable perspiration odour. MUM
' , does not interfere in any way with the natural

process of perspiration. This is important from

a medical point of view—your doctor will tell

you that perspiration must not be checked—it

is Nature's way of throwing off from the body
harmful poisons— interfere with this function

and ill-health results.

MUM U tke MODERN IWW
In these enlightened days, all you need to ensure personal daintiness is just

a touch of this perfumed cream rubbed into the armpit-. No waiting— no

rinsing— immediately MUM touches the skin it dispels any hint of disagree-

able odour, and you are safe from offending throughout the most hectic day.

WOMEN WHO ISE MUM regularly each

month know that MUM is the safe and
efficient deodorant for this particular form

of unpleasantness.

YOU CAN USE MUM AFTER SHAVING— it is

cool and soothing to the skin.

YOU CAN USE MUM AFTER YOU ARE DRESSED
— it is harmless to fabric.

1/6 6t 3/- per jar Prove the advantages
of MUM for yourself

bv sending for this

FREE SAMPLE.

At all good Store* and Chemists

toka tke odtut cut e\

PERSPIRATION

To THOS. CHRISTY & CO. LTD..
(Dept. P.5.)

4/12 Old Swan Lane, London, E.C.4

Please send me a sample of Ml'M.

Name

Address..

FASTEST
10 minutes to set, curl

or Wirt by Electric-

Magnetic

QuaiantMd
Curlers and Wavers
Guaranteed to last a life-

time—guaranteed to satisfy

or money back.
Beware of unitston*.

SAFEST SIMPLEST
Cannot cot, break. Easy and quick to
barn or discolour the use — light and com-
hair. No rubber to fortabte to wear, erea
pariah. at night.

Stocked by all

lea* ing Store*,
Hal 'drisnu-s and
Civ mists. If your
•hop is out of
stock, aend 1/-
P.O. for fufl Card
of Carter* OK

SMBB^SirC^to.ia(Sj|ttt)tlir»ft^fcttiUiai.IX.I

AM DF IS EMGLMD -USED THE WORLD OVER

TAW
without
TEARS
Sunbathe

freely, without
fear of discom-

fort, protected by NURONA. Assists

rapid tanning—prevents sunburn

—

GIVES INSTANT RELIEF
TO SUNBURNED SKIN

NURCNA
1%S SUM TAN CREAM
Mf Mom grmm if » ! —« to m
Also NURONA Sun Tan Cream without colour.

<fr—r Chmm

m

t c mppH plmatm somd 113 *»
JAMES WOOLLEV, SONS & CO., LTD.. MANCHESTER. 3
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REVIEWS
by Lionel Collier

KING SOLOMON'S MINES

GEOFFREY BARKAS is

to be congratulated on
the excellent African
"atmosphere" he ob-
tained for inclusion in

this picturisation of Rider
Haggard's novel. The best thing
about the film is the way the
authentic backgrounds have been
blended with the location shots in

this country. The effect is wholly
convincing.

There is plenty of excitement in

the story itself which has been
capably directed, but there are
one or two snags which prevent
the picture from being wholly
satisfactory.

In the first place Cedric Hardwicke
is much too saturnine and pompous
to be an ideal Alan Quartermaine,
the rough hunter of the novel. If

one did not know the book one
might quite easily expect him to
turn out to be the villain of the
piece.

Secondly, the introduction of
songs of a negro spiritual order for
Paul Robeson as a Zulu, Umbopa,
hold up the action and certainly do
not add to the conviction of the piece
as a whole.

It takes rather a long time getting
into its stride, but when it does the
development is interesting and
generally holds one's attention.

John Loder has little to do but
look picturesque as Sir Henry
Curtis, who with Alan Quartermaine,
Commander Good, R.N., Umbopa
and Kathy O'Brien discover the
mines of King Solomon, are nearly
massacred by a native tribe and
trapped in the mines which besides
diamonds contain a volcano.
Anna Lee is fair as Kathy—

I

cannot remember her existence in
the book—but her Irish accent is a
little uncertain.
Roland Young is excellent as Cap-

tain Good and Arthur Sinclair
scores with his characterisation of
Kathy's father, an Irishman who set
out alone to find the mines and was
followed by his daughter, who then
forces the others to accompany her.

Paul Robeson makes a fine figure
of Umbopa who is restored to the
chieftainship of his tribe by the help
of his white friends, whom he, in turn
saves from disaster.

Mention must be made of Sydney
Fairbrother's clever little study of
an old witch doctress used by the
ursurping chief to "smell out'' his
enemies.

Technical work and photogriphy
are extremelygood.andthesequences
in the mine thrilling and excep-
tionally well staged.

Altogether a very sound adventure
picture with a special appeal to
juveniles

THE SHOW GOES ON
A streak of unaccustomed pathos

runs through this latest Gracie
Fields vehicle which, while not
strong in story values, has more to
it than most of her previous vehicles
and is likely to prove widely popular
with her fans.

She plays the role of a mill girl

who tries her luck on the stage, fails,

but gets a job with a pierrot troupe.
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There she is "spotted" by a
consumptive composer of senti-
mental ballads who has her trained
to sing his songs and falls in love
with her during the process.
He pays to get her billed in

support of some performing seals,

but her serious rendering of his
ballads is a frost. Finally, she
burlesques them and makes a hit
which sky-rockets her to stardom.
The composer learns the truth and

forgives her. He dies while on a trip
for his health.

Gracie's boy friend, who had dis-
liked the idea of her going on the
stage, returns from Canada, where
he had landed a big job, in time to
witness her triumph as leading lady
in a Drury Lane show.

Gracie Fields sings in her accus-
tomed style, but I must admit I
preferred her when she sang the
ballad numbers "straight." She is

as full of vitality as ever and is
rarely out of camera range.
Owen Nares is weak and stilted as

the composer and John Stuart has
little to do as Gracie's lover.

Edward Rigby is good as the
star's father, as is Amy Veness as
her mother.

Arthur Sinclair turns in a sound
performance as the composer's
friend.

Staging is good and there are
several human touches which help
to give a sense of conviction to a
not very convincing story.

MIDNIGHT MADONNA
The main interest attaching to

Midnight Madonna, apart from
the fact that it has a strong mother-
love interest and is very well acted,
is in the debut of two new screen
artistes.

Mady CorTell, an Austrian, who is

a successful Broadway actress, scores
an initial success as a woman who
had to fight her dissolute husband
for the custody of her little girl whose
grandfather had left her a fortune.
She is extremely good and brings
home the poignant emotion the role
demands. She acts naturally with-
out any striving after effect.

The other newcomer is Kitty
Clancy, an unspoiled four-year-old
who shows great possibilities.

She has less sophistication than
Shirley Temple, but has- much the
same charm and appeal. You will

like her.

The hero, Warren William, who is

not too well served these days, is

remarkably good as a happy-go-
lucky gambler who helps the
unfortunate mother when she is

penniless and eventually succeeds
in exposing the trickery of her dis-

solute husband and the rascally
lawyer who gets witnesses to commit
perjury in order to win his case.

As a matter of fact, while the
characterisations are lifelike and the
sentiment sincere the legal aspect is

not very convincing. The climax
in which the gambler kidnaps the
judge and proves to him that the
witnesses were bought being highly
incredible.

It is not, however, without
its humorous side.

James Flood's direction is effec-

tive and he keeps his plot moving
at a commendable pace as well as
holding one's interest in the fate of
the characters.

Anna Lee, Cedric Hcrdwicke and Arthur Sinclair in an opening scene from
the picturisation of Rider Haggard's novel " King Solomon's Mines."

THE GREAT GAMBINI
AkimTamiroff gives a very clever

performance as a fake thought
reader in this "spot the murderer"
drama which has some claim to
originality, but which lacks action
and is too verbose to make more than
fair entertainment.
He takes a hand in solving the

murder of a man engaged to a young
girl. The dead man's rival and
members of her family all come under
suspicion, and the real murderer's
identity is carefully concealed to the
end.
Red herring trails liberally be-

sprinkle the development of the
plot, but the denoument certainly
has a good surprise value.

John Trent is good as the girl's

lover, and Marian Marsh makes an
attractive heroine.

The inevitable dumb detectives
are amusingly portrayed by William
Demarest and Edward Brophy.
As the heroine's father Reginald

Denny has little to do. but Genevieve
Tobin has been cast in a Billie

Burke part as her nit-witted step-

mother; she is not bad, but has not
the assured touch and conviction of

her prototype.
Lya Lys makes her debut in an

English speaking film as the mind
reader's assistant, but the part is so
small that it gives one no chance to
judge of her ability.

THE COURT WALTZES
A charming romance which intro-

duces the rivalry between two
masters of the waltz, Josef Lanner
and Johann Strauss, and also shows
in a delightfully fantastic manner
the way in which the dance was
introduced to the court of Queen
Victoria. The touch is light and the
music extremely tuneful. The film

is a French version of the German
original.

Strauss' friend, Fernand Gravey,
is very good in a comedy vein as
Franz, and Jeanine Crispin is

vivacious and attractive as Lanner'

s

daughter, with whom he falls in

love. As Queen Victoria, Madeleine
Ozeray is altogether charming, and
the rival composers are well charac-
terised by Pierre Mingand as Strauss
and Fernand Charpin as Lanner.
Minor roles are all excellently filled.

The treatment of the entire plot

is in a fantastic and musical-comedy
vein, but characterisation has not
been forgotten, and the tuneful

music of Lanner and Strauss, written

about 1843, is extremely well intro-

duced.

Opening in Vienna, the acting

moves to Buckingham Palace, where
the court ball sequences are excel-

lently staged. The young Queen is

presented in a human and wholly
attractive manner with no loss of

dignity.

Direction is admirable, and the
director has succeeded in conveying
a sense of rhythm to his pictorial

action.

THE HIGH COMMAND
If this picture is a sample of what a

new company, Fanfare, is going
to put out, it deserves to be very
successful. Polished in production,

neat and imaginative in direction,

and well acted throughout it provides

really good dramatic entertainment.
The story which is an adaptation

of Lewis Robinson's novel, "The
General Goes Too Far" is perhaps
rather too far-fetched, but at any
rate the characterisations and the

twists in the plot are interesting.

The tale opens in Ireland in 1921

when an Army officer shoots a

contractor in self-defence after r,

quarrel about the latter's wife, who
had been in love with the officer,

and borne a child by him before the

war. The contractor had married
the woman after informing her that

her lover was dead.
The murder took place when the

pair were ambushed, but a certain

army doctor, examining the body,
discovered that the bullet was of a

special calibre, and that the officer

in question was the only man who
carried a pistol that would take it.

He kept his counsel.

Years later the officer, now Major-
General Sir John Sangye, V.C., was
in charge of a West African garrison

town. He had his daughter

—

naturally known as his step-daughter
—with him.
The same army doctor Carson

arrives and proceeds to use his

knowledge, hoping to marry the

daughter and get promotion.
In the town was an oil magnate

Cloam, whose wife. Diana, hated
him, and was in love with an officer,

Heverell, Carson's cousin.

Cloam believes that it is Carson
who is betraying him.
One night Carson is found shot in

bis quarters. The general's sus

picions fall on Heverell, who inherits

money on his cousin's death, and he
has him brought before a court

martial.

I do not propose to go into details

of the outcome of the trial, because

it has a strong surprise element. It

is sufficient to say that the general,
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the bullet having been found in the
doctor's room, conies under sus-

picion and that he finds a tragic but
satisfactory solution to the trouble.

The court martial sequences are

very well done and balanced with the
requisite touch of comedy.
The West African atmosphere too

is wholly convincing with the real

and the synthetic neatly and r;al-

istically blended.
Lionel Atwill gives a strong, virile

study of the General, and James
Mason is extremely good as Heverell.

Lucie Mannheim makes a pathetic
figure of Diana, who has grown to
hate her half breed husband; this

latter role is brilliantly played by
Steve Geray.

Leslie Perrins is suave and polished
as the blackmailing Cavson and
Allan Jeayes is effective as the
Governor of the province.
As the general's daughter, Kath-

leen Gibson has little to do but has
charm and good looks on her side.

Wally Patch is also rather neg-
lected as the general's faithful

batman.
A striking performance comes

from Henry Hewitt as Heverell's
counsel at the court martial.

Finally, Thorold Dickinson, who
is new to me, must be congratulated
on the neatness and effectiveness of
his direction.

On the Screens Now

••WINGS OF THE MORNING
Far. British. "U" certificate.

Prologue, 1880.

D. J. Williams Mairik
A n nab ell a Marie
Leslie Banks Earl of Clontarf
Pat Noonan Police Sergeant
Philip Fbost Valentine
Hermione Darnborough Gypsy Dancer

Modern Story of 1938.
Annabella Maria
Henry Fonda Kerry Gilfallen
Harry Tate Paddy
Irene Vanbrugh Marie
Stewart Rome Valentine
Helen Haye Jenepher
Edward Underdown Don Diego
Emmanuelo Don Fiasco
Mark Daly Jimmy
Sam Livesey Angelo
Nicholas Nadejine Benito
Stlve Donoghue Himself

Also John McCorhack.
Directed by Harold Schuster, from stories by
D. and M. Byrne. Preview June 5, 1837. Story
of the film appeared in our issue of June 19

Annabella's magnetic charm and
sensitive acting combined with

the picturesqueness of the settings in
Technicolour help to make this
rather naive and somewhat confused
story wholly pleasing entertainment.
I have never seen better colour than
that employed here.
The main plot deals with the

romance of a race horse trainer with
the granddaughter of a gipsy who
had married an Irish earl but had
left the country on his death to
return later with an ambition to win
the Derby.

Annabella is a positive joy to
watch whether as the most feminine
of girls or disguised—as the plot
demands—as a would-be manly boy.
She is one of the few screen actresses
who can make a male impersonation
credible.

Henry Fonda is admirable as the
blunt lover and Stewart Rome
excellent as his uncle. Helen Haye
gives a moving study of his blind
wife.

Irene Vanbrugh acts well as the
heroine's grandmother, and Leslie
Banks appears to advantage in the
prologue as the earl.

Two famous characrers are intro-

duced : Steve Donoghue, who rides

"Wings of the Morning" to victory,

and John McCormack, who sings

two or three songs. They are in the
nature of an interlude, but provide
the motivation for some brilliant

scenic camera work.
The Derby is exceedingly well

pictured, and the naivety of the tale

is so disarming that it becomes
captivating.

c**RANGLE RIVER
Columbia. Australian. "V" certificate.

Outdoor drama. Runs 81 minutes.
Victor Jory Dick Drake
Margaret Dare Marion Hastings
Robert Coote Reginald Mannister
George Bryant Dan Hastings
Rita Pauncefort Aunt Abbie
Leo Cracknell Barb-Wire
Cecil Perry i Lawton
Georgie Sterling Minna
Steward McColl Black
Phil Smith Green
Directed by Clarence Badger from a story by

Zone Grey.

In this picture Australia has given
us a really good outdoor drama

equal to a good American Western,
and in addition provided us with
some unusual and beautifully photo-
graphed scenic backgrounds.
The story of a fight between cattle

breeders runs on familiar lines but
in spite of unsophisticated treat-

ment it holds the interest quite
well.

Victor Jory is good as a ranch
foreman, and Margaret Dare
adequate as his employer's daughter
with whom he falls in love.

As the villain of the piece Cecil

Parry is well in character, and
Robert Coote is delightfully amusing
as a young Englishman who takes
a hand in the game; he steals the
acting honours.

••DON'T GET ME WRONG
First National. British. "U" certificate.

Farce. Runs 80 minutes.
Max Miller Wellington Lincoln
Olive Blakeney Frankie
George E. Stone Chuck
Glen Alyn Christine
Clifford Heatherley Sir George Baffin
Wallace Eybnnett Dr. Rudolph Pepper
Alexander Field Gray
Directed by A rthur Woods and Reginald Purdell.
From a story by Reginald PurdeU and Brock

Williams.

This does not come up to Max
Miller's previous picture. Edu-

cated Evans in entertainment value
mainly, I think, because it allows
little opportunity for characterisa-
tion, and relies entirely on the come-
dian's quick fire, near the knuckle
talk and broad slapstick.

However, of its type it is quite
good, and there are plenty of laughs
to be had out of the irrepressible

Max Miller's endeavours, with the
help of a mad scientist, to put
synthetic petrol on the market.
The climax arrives when the pair

go up in an aeroplane to test the
fuel and find that it does not work.
It is only then that Max discovers
that the inventor is mad and that he
cannot fly a 'plane as ho said he
could before the ascent.
The star is in very good form and

rattles off his patter in his usual
aggressive and easy manner.

Olive Blakeney, too, is effective

as his assistant, with whom he is in
love.

That brilliant American character
actor, George E. Stone, v no has
never really been given the oppor-
tunities he deserves—he did star
and make a big impression in one
film, Enemies of Society,—is wasted
as a stooge for Miller.

Clifford Heatherly amuses as the

{Continued on page 30.)

Lastmonth
he'd

have edged

away from her -

But she uses Odo-ro-no now!

men never forgive a girl that's careless about underarm

perspiration. Sensible women realise this, and make the use of

Odo-ro-no as regular and natural a part of their toilet routine

as cleaning their teeth.

Guards freshness—saves clothes

Perspiration ruins your clothes, too—one evening in a hot

dance-place may spoil a dress completely, unless you use

Odo-ro-no. Save your clothes—and save yourself, too.

Odo-ro-no was invented by a surgeon to keep his hands from

perspiring while he operated. His daughter immediately saw

what a boon it would be to women to check underarm per-

spiration. So when it had been proved safe, she began to use

it—and now it has its recognised place in the toilet routine of

practically every civilised woman. It both checks perspiration

and prevents it smelling.

ODO-RO-NO
Prevents underarm perspiration

THERE ARE a KINDS OF ODO-RO-NO dfld SUV€S dreSSCS

1. INSTANT (or 'clear') Odo-ro-no gives protection for

two to three days.

2. regular (or 'red') Odo-ro-no is stronger. One
application keeps you free from perspiration for a

* Try both kinds of Odo-ro-no. Send 3d. in

stamps for trial bottles of both Instant (clear) and

Regular (red) Odo-ro-no. Use Coupon.

Northam Warren Ltd. (Dept. D.3101),

215 Blackfriars Road, London, S.E.I

Same ....

Address

\ J6 also larger and smaller sizes

Both bottles carry, attached to the
stopper, a convenient sponge 'appli-

cator'.
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HERMr/fc^PERM'

UinafmjciiiLit wind,bouteAmvdtth
Neither sea-water, rain, nor wind
can harm a Superma Machineless

—

the World and European Champion-
ship system of permanent waving.
Far lovelier, more natural, and more
lasting waves and curls are obtained
by Superma than by any
machine process. Superma
—because there is no
machine at all—ensures the

greatest safety and the coolest com-
fort; and it preserves the texture
of your hair. INSIST upon Superma—there is no perm "just as good"—do
not be put off. Ask your Hairdresser
for Superma Machineless; or ask us

forthe address ofa Superma
specialist in your district;

or come to us foryou r perm.
Write for free brochure.

SUPERfllfl
MACHINELESS PERMANENT WAVING

NO ELECTRICITY—NO MACHINES
SUPERMA LTD., RADNOR HOUSE, 97 REGENT STREET, W.I

There is no better filter - tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute

—

Varsity are made by LAMBERT & BUTLER

ENTY FOR A SHILLING1
1

fatuous financier who relies on his

gold-digging secretary for advice,

and jean Alyn is good as the afore-

said secretary.

As the scientist, Wallace Everinnett
is fair.

••SMART BLONDE
Warner. America*. "A" certificate.

Murder mystery drama. Runs 59 minutes.
Glenda Farrell Torchy Blane
Winifred Shaw Dolly Ireland
Addison Richards Fits Mularkey
Jane Wvman Dixie
Joseph Crehav Tiny Torgensen
John Sbeehas Blyfuss
George Lloyd Pickney Sax
Barton MacLane Steve McBride
Craig Reynolds Tom Carney
Charlotte Winters Marcia Friel

David Carlyle Lewis Frie;

Tom Kennedy Ca tugan
Mae Wagner Chuck Cannon

Directed by Frank McDonald.

Slickly directed and fast moving
story which develops into

friendly rivalry between a detective

and his wise-cracking girl friend to
be the first to solve the mystery of a
double murder.
The threads of the plot are very

well followed, and the mystery
elucidated in an ingenious manner.
Dialogue is smart, and the acting
generally good.

Glenda Farrell is in first-rate

form as the heroine, and Barton
MacLane well in character as the
rugged hero.

The supporting types are well

drawn and convincing.

••COLLEGE HOLIDAY
Paramount. American. "L~" certificate.

Musical estravatama. Runs 85 minutes.

Jack Bennv J. Davis Bowster
George Burns George Hymen
Gracie Allen Calliope Dove
Mary- Boland Carota Gaye
Martha Rays Daisy SchloRgenbeimer
Ben Blue Electrician

Marsha Hunt Sylvia Smith
Leif Eeikson Dick Winters
Eleanore Whitney Eleanor Wayne
Johnny Downs Johnny Jones
Ettenne Girardot Professor Dove
Olympe Bradna Felice L'Hotnmedieu
Louis Da Pron Barry Taylor
Jed Prouty The Sheriff

Directed in Frank Tuttle. Preview January 90,
1937.

Nonsensical musical which ties

itself into such a knot that one
of the characters has to come front

stage and inform ns that it does not
matter how it ends. That's true
but not very satisfactory.

Its main assets are the fooling

of Gracie Allen, the eccentric danc-
ing of Ben Blue, and Eleanore
Whitney's tap dancing.
The picture's highlight is a

burlesque minuet danced by Burns,
Allen, and Ben Blue. In addition

The PICTUREGOEfVS
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REVIEWS — by

there are some melodious and -well-

staged ensembles.
Jack Benny is bright as a band

leader, and Mar)' Boland amusing as
a society lady.

To my mind one of the picture's

chief drawbacks is the singing of

Martha Raye.

••KING OF THE ROYAL
MOUNTED

Wardour. American. •(,"" certificate.

Western. Runs 58 minutes.
Robert Kent King
Rosalind Keith Helen Lawton
Alan Dinehart Becker
Frank McGlynn, sen Dundas
Arthur Loft Sneed
Grady Sutton .Slim Bandon
Jack Luden. Smith
Artie Orrego Indian Joe

Directed by Howard Bretkerton, from a story

by Zone Grey.

Scenic qualities and action of a

Western are combined with
quite an ingenious detective interest

introduced by a sergeant of the
N.W.M.P., who prevents a crook
lawyer from swindling a girl out of

her inheritance.

Robert Kent makes a virile and
intelligent hero, while Rosalind
Keith is natural and unaffected
as the heroine.

The crook lawyer is excellently

characterised by Alan Dinehart.
The story is well told with sound

surprise and suspense elements.

••SEA DEVILS
Radio. American. "A" certificate.

Sea drama. Runs t*6 minutes
Victor McLaclen "Medals" Malone
Preston Foster Mike O'Shay
Ida Luttno Doris Maioi r

Donald Woods Steve Webb
Helen Flint Sadie J

Gordon Jones Pngc~y
Pierre Watbjn... Commander
Murray Alter Seaman
Billy Gilbert Cop

Directed by Ben Stoloff.

You get plenty of action for your
money in this story of rivalry

between the bo'sun of a coastguard

cutter and an able seaman who is in

love with the bo'sun's daughter.
The conflict of these characters

leads to a fight on an iceberg, a hair-

breadth escape from an explosion of

dynamite, and finally self-sacrifice

on the part of the bo'sun during a

shipwreck
Victor McLagien does well as the

swaggering, pugnacious ship's officer

and Preston Foster forms a good
contrast as the seaman.

Ida Lupino is sound as the heroine

but the picture confines itself more
to action and fisticuffs than to

feminine interest, so she has little

to do.
The shipwreck scenes are realistic-

ally staged, and dialogue and
repartee are often amusing.

•SPECIAL AGENT K.7
Fidelity Distributors. American. " A " certi-

ficate. Murder mystery- Runs «H minutes.

Walter McGrail Lanny
Qusenie Smith Olne
Irving Picmbl Owens
Donald Reed Billy

Willy Castillo Geller

Duncan Rbnaldo Tor* \

Joy Hodgcs Pepyy
Richard Ticker Adams
Malcolm Maccrroor Silky

Cart. John Schmidt
George Eldridge Prosecutor
Henry Menjou SmalU
David MacDonald Goodwin
Harry Haryiy SpwlY
Jambs Guileovle Kenned

v

Svvb Pollard Waiter '

Directed by Raymond K. Joknmm, from m «' -
,

j
by George F. Zmuner

Walter McGrail does not show to
advantage as a Federal agent

engaged to find out the men behind

a gang of racketeers. The best

performance is given by Irving .

Pichel as an unscrupulous lawyer *,

TEN FOR SIXPENCE
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Lionel Collier — Cont.

who is finally ran down as a
murderer.
Suspense is fairly well maintained,

but all the situations, as well as the
treatment, arc very familiar and not
too plausible.

c*THE OLD CORRAL
A.BS)-F. American. " V'" certificate.

Western with music. Runs 62 minutes.
Tex Kit ikk Tex
Joan Win. phi IV Lolita
Fuzzy Knight Slim
Monte Blub Sheriff
Richard Adams Evans
Warner Richmond Cherokee
Martin Gobbalaga Don Estaban
Ax Jbnnings Judge
William Desmond Court Clerk
"White Flash" Tex's Horse

Directed by John P. McCarthy.

Introducing Tex Ritter, a crooning
cowboy, who has not a very

striking personality, this picture is

wholly conventional in design and
execution. It deals with a deputy
marshal who poses as a bandit to

track down a gang of killers.

There are picturesque Mexican
settings and a fair complement of

thrills which lose much because they
can always be anticipated.

c'SMOKE TREE RANGE
G.F.D. American. "U" certificate.

Western drama. Runs 59 minutes.
Buck Jones Lee Carey
Mi'riel Evans Nan Page
John Elliot Jim Carey
Donald Kirke Wirt Stoner
Ted Adams Gil Hawkins
Dickey Jones Teddy Page

Directed by Les. Seconder.

Buck Jones puts over his stuff

with his accustomed vigour in

this conventional Western dealing
with rustlers and crooks on the

i Mexican border. There is a full

quota of fights, gun-play and riding.

Muriel Evans is competent as the
heroine.

*WEST-END FROLICS
Ace Films. British. " V " certificate.

Revue. Runs 48 minutes.
Meggie Eaton Michel & Abnova
Edha Wood Eric Woodbukk
Eric Barker Eddie Hoofer
Warden and West Dick Htrran
Eddie Kelland Micbaelson
with The Famous Windmill Girls and
Alan D'Albert and The Windmill Band

Directed by R. A. Hopwood.

The eighth presentation of Revue-
deville from the Windmill

Theatre is on the same level as its

predecessors. Unpretentiously pre-
sented, it has a certain degree of

cheeriness and introduces some new
talent including Eric Barker, a
comedian; Michaelson, a clever
cartoonist; Dick Hurran, a dancer;
and Michel and Amova. adagio
dancers.

•PAGLIACCI
United Artists. British. "A" certificate.

Romantic drama with music. Runs 92 minutes.
Richard Tauber Canio
Steffi Dun a Nedda
Diana Napier Trina
Arthur Margetson Tonio
Esmond Knight Silvio
Jerry Verno Beppo
Gordon James Leone
Ivan Wilmot Coachman
John Tbaynok Coachbuilder
Roy Finlay
Joe Roncoroni
Ambrose Day Officers
Harry Milton
Daley Cooper, jcn
Directed by Karl Grume. Preview April 10,
1937. Story by Monkton Hoffe and Roger
Burford. Music arranged by Albert Coates and

Boyd Natl.

An attempt to put the opera
Pagliacci into screen form has

not been successful. You can
admire the artistic conceptions of
Karl Grune and the singing of
Richard Tauber, but neither of these
make up for the complete artificiality

and, it must be confessed, tedious-
ness of the plot.

You can no more believe in the
sorrow of the clown whose wife

proves unfaithful than you can in

the woman's unfaithfulness. It is

play-acting all through.
Colour sequences are introduced

in a prologue and in the closing

scenes, and it is effective from an
artistic but not from a naturalistic

standpoint.
Richard Tauber sings excellently

the well-known arias from the opera,
but it was a mistake to nake him
sing the baritone prologue.

Steffi Duna is fair as his wife, as is

Diana Napier as a woman who dis-

closes her infidelity.

Esmond Knight is badly cast as
the wife's lover, but Arthur Marget-
son is very good as Tonio.

Jerry Verno tries to get some
humour out of the role of Beppo, the
real clown of the show.

•KATHLEEN MAVOURNEEN
Wardour. British. " V " certificate.

Romantic melodrama with music. Runs 77
minutes.

Sally O'Neil Kathleen O' Moore
Tom Burke Michael Roonry
Jack Daly Dennis O'Dwyer
Sara Allgood Mary Ellen O'Dwyer
Jeanne Stuart Barbara Fitxpatnck
Ethel Grifftes Hannah O'Dwyer
Pat Noonan Sean O'Dwyer
Baby Bbenda Sheila Moore
John Forbes-Robertson Pat O'Moore
Denis O'Neil Matt Coon< y
Fred Dvpbxx Walter Brya.it
Talbot O'Farrell Dan Milligan

J. A. O'Rourke Tim Maloney
Mark Stone Dock Worker
Terry Conlin Stage Announcer
Fred Withers Joe O'Flanagan
Frank Crawshaw Brian Slattery

Directed by Xorman Lee, from an original story
by John Glen.

Very naive story in which a pretty
slum town colleen falls in love

with a handsome young landlord
when she returns to Ireland and
wins him in spite of family oppo-
sition.

The main attractions are the vocal
interludes and the unsophisticated
sentiment which is .pleasantly intro-
duced. There is a thrill or two,
including a stampede of wild horses
and the rescue of children caught by
the tide.

Sally O'Neil is attractive as the
heroine, Tom Burke sings Irish

airs effectively, and Jack Daly is a
presentable hero.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :—
Black Legion (2)

Bold Cavalier (2)
Calling All Stars (2)

Charlie Chan at the Opera (2) ..

Crack-Up (2)
Come up Smiling (2)
Conflict (2)
Counterfeit Lady (2)
Don t Tell the Wife (2)

Espionage (2)
Feather Your Nest (2)
Flying Hostess (2)
Gold Diggers of 1937 (2)
Great (fitalley. The (2)
Green Light (3)

Green Pastures, The (4)
/ Promise to Pay (2)
In a Monastery Garden (2)
Lady from Nowkere (2)

Lady Reporter (2)

Magnificent Brute, The (2)
Maid of Salem (2)
Man of the People (2)
Michael Strogoff (2)

Mind Your Own Business (2)...

Nancy Steel is Missing (2) ...

Off to the Races (2)
Outcast (2)
Plainsman. The (3)

Penrod and Sam (2)

Pinch of the Irish {t)
Private Lives (3) (Re-issue)
Polo Joe (2) ...

Racing Lady (2)
Stowaway (3)
That Girl From Paris (2)

Three Men on a Horse (2)
Thunder in the City (2)
Two Wise Maids (2)

Women of Glamour (2) ...

July 17
July3

August 7
June 19
Juh/S

June 19
July 17
July 10
JWv24
July 10
July 17
June 19

July 24
7Wy 3
July 31
July 10
August 7

Julv 3
June it,

June 12
July 24
July 17
June 19
August 7

July 10
A ugust 7

July 10
7«/v3

June 26
July 31
June 19
June 26
June 12
July 17
July 31
June 12
June 12
June 12
Julv 24
July 10

MASSEREENE AND
FERRARD

Raves Mack hair. Basel
eyes. Yet her skin, too,

looks loveliest when she
nses the Rachel 1 shade
of Pond's Face Powder.

—the same powder shade
is right for both!

YOU can't choose your powder
shade by the colour of your

hair, as Lady Milton and Lady
Massereene and Ferrard have
shown above.

How can you find the shade that is

right for you ?

It has been almost impossible in the

past ! For, until recently, all face pow-
der shades were made without any
scientific knowledge of the true colouring

of the shin.

But Pond's have analysed the skin

of 200 lovely girls under the colour-

scope and discovered the exact tints

that give each type of mmr

colouring its special

beauty. These very tints

arenow blended invisibly

in Pond's Face Powder
shades. That is why
Pond's shades give you a

beauty that has never yet

been yours.

Try all five shades—free. Choose
your shade from Pond's 5 face powder
shades. You can get Pond's Powder
everywhere— in boxes at 1 9, 1- or

6d . Or send in the coupon below and
try all five at our expense.

Matural gives a blonde's transparent

beauty.

Rachel 1 gives pearliness to fair skin.

Rachel 2 clears, gives a creamy finish.

Peach warms pale, faded skin.

Dark Brunettegives glowing radiance,
is a lovely sun-tan tint.

Pond's Powder is as fine as powder
can be. It has an exquisite perfume.

AMAZING FACTS! When
over 200 girls scere complexion-

analysed under a colowscope,

it skewed that beautiful blonde

skin has a note of bright blue ;

that lovely brunette shin con-

tains brilliant green ! With this

knowledge Pond's have blended

invisibly in their powder shades

the exact tints of lovely skin.

CDCC Pond's Powder : Write your name and address below,
"*»» pin a id. stamp to this coupon and post in sealed en-

velope to Dept. P384 . Pond's, Perivale, Greenford, Middlesex,
and we will send you FREE samples of all five shades of Pood's
Face Powder— Natural, Peach, Dark Brunette (Suntan), Rachel 1

and Rachel 2.
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So easy—so quick—so inexpensive ! You
can set your own hair style at home with
Amami Wave Set. Dampen the hair

first, apply Amami Wave Set—then a
few deft touches with fingers and comb
and there you are ! Sleek shining
Waves in five minutes.

Fashion

Now for these delightful little curls.

Amami Wave Set—lots of hair pins—

a

little patience and time. They're easy
to do and so becoming in appearance.
An instruction leaflet is included with
every bottle of Wave Set.

at Home

AMAMI
WAVE SET 6d. &1'3

TWO VARIETIES
THE ORIGINAL
GREEN LOTION
the stand-by of

hundreds of thou-
sands of girls.

THE NEW
SPIRITOUS
LOTION

for naturally curly
or fine hair.

royds

WHAT DO YOU THINK I Letters from our readers

IS FILM ACTING AN ART?
Actors Who Are "Like Fishmongers"

THE art of film-acting ! This well-

worn phrase surely calls for some
amount of thought and adjustment
on the part of picturegoers.

In Art—that is, Real Art—there
are displayed talents which money cannot
buy; there is something which is practised,
not for financial gain, but for the love of

interpreting the more exclusive of human
feelings with a view to attaining an ideal.

But to consider now the case of the film
industry. The genuine art is totally lacking.

For whereas film actors may be classed as
artists in their line in the same way that a
fishmonger is classed as an artist in his line,

they, like the fishmonger, barter their talents
and hire out their "art" like so much raw
material, but for a larger profit.

Not until they put their principles before

their pocket will that opening phrase justify

its existence.

—

Dennis A. Green, 27 Old
Manor Drive, Whitton Dene, Isleworth.

(Then is there no such thing as a "pro-
fessional artist" 3—"Thinker.")

Slaying Conviction
• I have noticed to my dismay that film pro-

ducers are developing an increasing tendency
to cast different players in the same role.

For example, Perry Mason, detective, has been
portrayed by Warren William, Ricardo Cortez,

and now Donald Woods; likewise Philo Vance
has been impersonated by William Powell, Paul
Lukas, and Edmund
Lowe; Nero Wolfe by
Edward Arnold and
Walter Connolly (in

The League of Fright-

ened Men), and as for

poorold Bulldog Drum-
mond, I think almost
everyone has had a
shot at him except
Shirley Temple and
Joe E. Brown !

All this chopping
and changing tends to
destroy the popular
conception of the
character, therefore
would it not be better

if the original artist

were not available, to change the screen name
of the character also ?

It is significant that the most consistently

popular screen character—Charlie Chan—has
been portrayed by only one actor, Warner
Oland. And no one can accuse Oland of being

a one-part actor I

—

E. C. Shaw, 55 Finchley
Road, Hale, Cheshire, who is awarded the first

prize of £1 Is.

(Agreed ! And it should be possible to have one
player per role, as the film rights of a whole series

is usually owned by one company.—"Thinker.")

William Powell

'Picturegoer" Posers

9 There are some facts about the Stars

On which I'm not quite clear;

So these few queries may I put ?

(The accent's on the "queer ')

If RENE RAYsed her voice in song
And startled all the town

;

Would H. B. WARNER to be still

Or FRANCHOT TONE her down ?

With MICHAEL WHALEN all day long
And never GAYNOR merry.

Will CARY GRANT a pass to let

BING CROSBY plane or ferry?

If GRACIE FIELDS and JOHNNY BOLES
Then which can play the faster ?

Would lovely EVELYN LAYE a bet
If bonny MARY ASTOR?

If I invite the Stars to dine
Should I from out my store

Give EDDIE CANTORbury lamb
And LIONEL BARRYMORE ?

DONAT attempt to answer these
Or surely you will rue it.

"Leave it to Anne" or, better still,

Sit back and " Let George do it."—Nancy Gunter, Clock House, High Street, Tenby,
Pembs, who is awarded the second prize of 10s. 6d.

Change That Slide!
• As a regular picturegoer and Picturegoer

reader, and as a loyal citizen, may I lodge a
protest against the way in which most cinema
programmes conclude. ?

While "God Save the King" is played, a
picture of His Majesty is shown. These horrible
travesties range from a frightened-looking
schoolboy to a scowling gangster, and none of

them in the least suggest the handsome and
pleasant-looking gentleman whom we are fortu-
nate enough to have for our Sovereign.
Would it not be possible for an official portrait

to be issued for the special purpose of being
shown at cinemas, so that it would command the
respect and admiration such a portrait deserves ?—(Mrs.) B. f. Slater, 221 Lloyd Street, Moss Side.

Manchester, 14.

(We certainly ought to have something of the

kind.—" Thinker.")

In Grandma's Day
• I've just been listening to the reminiscences

of my grandmother. No cinemas in her
young days. Her beaux booked two seats at a
theatre, ensured her comfort by engaging a
hansom cab, and carefully planned the
evening's entertainment in advance.

Nowadays, of course, the young man just

shoves his young lady on an omnibus, takes pot
luck as to whether her favourite cinema is full

up or not, and often stands with her at the tail

end of a long queue.
I'm full of gratitude for the low-priced enter-

tainment the cinema provides—but I can't help
wondering if Miss 1857 has not had the laugh
over Miss 1937 after all.

—

Leila Turvey, Pine
View, Hale Crescent, Heath End, Famham, Surrey.

(All the same, I'll bet that hansom became a

horse-bus on Thursdays !—"Thinker.")

Lo ! The Poor Indian
• For me, The Plainsman lost its air of reality

because subsidiary characters were played
by well-known actors in unaccustomed roles.

For instance, as soon as Victor Varconi,

dressed as a Red- Indian, entered the scene, the
whole thing became a farce as far as I was
concerned, for I associated Varconi with
romantic roles.

Other redskin braves were played by men
who have been film gangsters and down-and-
outs. Had the producers chosen unknown men
for these parts, the air of realism would have
been kept intact.

I have nothing against Varconi—in fact I

thought he played his scenes splendidly, but
as soon as my mind wandered to some of his

former successes, the " bold bad Indian " lost

most of his menace—and incidentally, the film

lost its power to thrill and entertain.— (Miss

Muriel Howe. 41 Rawcliffe Street, Blackpool,

Lanes. 5.8.

(But how is this to be avoided while we are at the

mercy of the star-system ?—" Thinker.")

A Plea from N.Z.
• The greatest educator, the supreme enter-

tainer of all time remains definitely, the

films. Per medium of the films we New Zea-

(Continued on page 34)
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So nutcli softer

andmore comjorlable

•IO VIH1T MUCH lit ER'

Here's what makes the difference ....

Modess gauze is filmed with downy
soft cotton fibre, so that there is none
of the harshness which causes chafing

and irritation. Moisture cannot

spread to the sides, and the pad itself

is extra absorbent. Next time, ask

for a packet of
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Make your complexion
clearer, softer, lovelier

use

ICILMA
CREAM

The only cream containing the

PRICELESS ALGERIAN BEAUTY WATER
Icilma, alone amongst creams, con-
tains the natural Algerian spring
water with its wonderful beautifying
properties. It is Icilma Cream's
light texture that gives your face

such a feeling of freshness; it leaves

the pores unclogged. Unlike heavy,
greasy creams, Icilma Cream stays

near the surface of the skin. Where
heavier creams sink in, causing

blackheads and other blemishes,
Icilma actually prevents them,
keeping the skin clear, soft and
gloriously attractive. And because
it is so light it forms the idea)

powder base, holding the powder
smoothly and firmly to the face,

preserving that envied fresh-groomed
look during every hour of the
day.

SEND FOR THE ICILMA SAMPLE BOX
Three trial tubes of Icilma Creams and
trial-size packet of Dry Shampoo. Send
to Icilma (Dept. T 46 ), 39 King's Road,
London, N.W.I, with 3d in stamps.

( Your envelope should be sealed and bear
a \\d stamp.)

This offer does not apply in I.F.S.

VANISHING CREAM
Jars 1/3, 9d
Tubes 6d

ICC 61-54

HUSBANDS ARE WON
BY 'NATURAL'

GIRLS

Hurry on the

day you are

dreaming of

Themarryingkindof menadmire'natural'girlsand
it's'natural'girls they make their brides. Outdoor Girl

Olive Oil Face Powder is the best help to natural

beauty. It clings so well—no need for constant re-

powdering. And while you use it, Olive Oil— the

natural beau tilier replaces oils from yourskin—gives it

the smooth softness and natural loveliness that appeals

to men. Six beauty-tested shades to choose from.

MONEY BACK OFFER — You're the JUDGE !

Co out NOW .ml bu< the 6,1. Aor »/ O/i/.fco- Girl Olive Oil Km
Powder. TW it out thorou-^hh . Then it xou are not comftetelt

Ulthtitd that ALL Wh CLAIM hOR IT IS TRUE lend the box

lo Crut.il Rnduas Lta\ 32, Cit< Road, Lemhn, F.C.I and tf'l-

WILL SUM) YOV BACK YOVR MONK]

.

Outdoor Girl
Olive Oil FACE POWDER
(Hive Oil is Nature's Gift to Beauty
All your benuty-aids should have the
olive Oil that naturally protects and
revives tl.e suppleness of your skin. So
for your complete make-up and colour
harmony use the other Outdoor Girl

beauty products—including

:

LIPSTICK - 6d., 1/- and 2/6
ItOUGE - - - 6d. and 1/-

4-PURPOSE C ItGAM - Od. and 2/6

PASSWORD

& BEAUTY

4 jwo urne^Words end spots

and all skin

bLnmlm...
If a friend told you a magic
formula, a few abort words
that would transform your
dull and spotty skin into a
clearand radiant complexion,
wouldn't you jump at the
chance?
This password to beauty

has long been known to
thousands of clever women,
who Just say "D.D.D. Pre-
scription" to their chemist,
and hey presto! they have a
bottle of a clear golden liquid
which has almost miraculous
powers of clearing the skin of
spots, blackheads, rashes and

all other disfiguring blemi-
shes.
At the first sign of a spot or

pimple, lust dab on a few
drops of D.D.D. Brand Pre-
scription, and before your
friends nave a chance to
notice it the blemish will be
gone.
D.D.D. Prescription is the

ideal remedy, not only for
spots and pimples, but also
for serious skin diseases. So
If you suffer from eczema,
dermatitis, psoriasis etc.. go
straight to your chemist, and
say the password "D.D.D.
Prescription."

All chemists sell D.D.D. Prescription at lf3 a bottie. Or
a free sample will be sent on application to D.D.D. Labora-
tories. P.S. 10 Fleet Lane. London. B.C.i.

BRAND PRESCRIPTION

Cleat's tfw Skin
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Hooray ! The Spot problem's solved
at last ! Never again need a sudden
Spot or Pimple ruin your looks—Just
when you want to be your best.

Simply dab a little T.G.P. Solution
(that marvellous Antiseptic Lotion) on
to any little Spot, as soon as It appears,
and nine times out of ten it will have
gone completely by morning.
Sounds like magic, doesn't it—but it's

very simple really. For T.C.P. really
penetrates, really reaches and clears
away the Spot-producing poisons and
impurities, deep beneath the skin, that
ordinary ointments and lotions do not
touch. That 's why even really persistent
Spots and Pimples dear up and vanish
in 3 or 4 days, under this tingling,
antiseptic treatment.

Just try it and see for yourself. You'll
find T.C.P. just as good for blackheads
and enlarged pores, too—and It's mar-
vellous for soothing and banishing any
kind of Skin Rash or Soreness. So why

not get a bottle to-day ?

Antiseptic SOLUTION
Sold by Chemists everywhere

in Itt and 3'- bottles.

CLEA KS THE SKIN LIKE MACIC '

Who's Who
Ursula Jeans
0 It is extraordinary how many of our

s .-• cessful screen actresses were born in the
Empire overseas. Ursula Jeans, for instance, first

saw the lightofday in Simla. India, onMay 5, 1906.
She was educated in London, however—at the

Convent, Cavendish Square, and later at the
Royal Academy of Dramatic Art. It was while
she was appearing in a show at the Academy
that Owen Nares saw her and gave her a part
in his touring company of Cobra. She " arrived

"

in the West End the following year with Ivor
Novello in The Firebrand.
The next highlight in Ursula's career was her

appearance in the first talkie ever made in this

country, a Phonofilm produced in 1926. Her
first big screen part was in The Fake. Sub-
sequently she became one of the most popular
of British screen actresses. Recent films include :

The Man In The Mirror, Dark Journey, Storm
In a Tea Cup.

Ursula is a blonde with blue eyes. She
recently became Mrs. Roger Livesey inprivate life.

Allen Jenkins
% Once "hoofed" as a chorus boy alongside

Jimmy Cagney, who has been one of his
best friends ever since. After three years in the
chorus he yearned for bigger and better things,
attended a dramatic school and branched out as
a character actor.

It was a wise move that eventually landed him
on Broadway in such successes as What Price
Glory? Five Star Final, Rain, and Blessed Event.
Taken to Hollywood for the screen version of

the last-named play, he scored a great success.
Since then his character comedy has been the
mainstay of a score of movies.
Now Jenkins and his stablemate Hugh Herbert

are to be built up into an important new screen
team. Their first co-starring vehicle will be
Ssh ! Octopus.

In 1937 the comedian has been seen in Three
Men On a Horse, Come Up Smiling, Marked
Woman. Ready, Willing and Able, Dance,
Charlie, Dance.

Vital statistics : Born New York. April 9.

1900, the son of professionals. Real name,
Al McGonegal.

De Witt Jennings
% One of the grand old men of the movies,

De Witt Jennings has been acting for

forty-three years, of which he has been in
Hollywood for seventeen. He was born in
Cameron, Montana, on June 21, 1879. He went
on the stage at an early age and had experience
in stock, his first New York success being in
Within The Law.
Jennings made his film bow in 1920 in Mc-

Faddens Flats and has since appeared in literally

hundreds of pictures—without once turning in
a bad performance. He is among that small
band of "bit" players who are really the happiest
people in Hollywood. He has a comfortable but
unpretentious bungalow in a quiet residential
district, attends lodge meetings once a week,
belongs to local committees, yes, and takes
"mother"to the movies,and he has probably saved
more money than many of the big stars. He just
missed major fame with his great performance
in Beggars on Horseback, but the picture was not
box-office.

So far this year he has been seen in We Who
Are About to Die, Nancy Steele is Missing,
Midnight Taxi, Fifty Roads to Town, His Affair,
That I May Live and Slave Ship.

Isabel Jewell
0 Blessed Event was just that for several of its

principals. Lee Tracy and Allen Jenkins
went on from it to fame and fortune. So, perhaps
to a lesser degree, did Isabel Jewell, who was also

making her screen bow
in the picture, after

appearing in the Broad-
way original.

Isabel was born in

Shoshone. Wyoming,
the daughter of a well-

known doctor. A
brilliant scholar, she
turned to school-teach-
ing, but after three

_, •* years as Latin and
Sv ^Awmkx English tutorat Hamil-
^1 ton College. Lexington,^^^^ she decided that her

real life's work was
acting.

She joined a stock company and ended up as

leading lady. Eventually she progressed to
Broadway and important roles in Up Pops The
Devil and Blessed Event, which, as we have
mentioned, opened Hollywood's doors to her.

Latest pictures : Go West Young Man, Career
Woman, Lost Horizon, Marked Woman.

Isabel Jewell

What Do You Think? Contd.

landers, have had brought to our doors the
world's artistes and the world's show-places.
But what is happening to the British film

producer? Why do we, perhaps British-like,

hide our artistes under a bushel ? Graoe Fields
swept New Zealand off its feet; we lived every
scene of her pictures. N.Z. filmgoers encored
Gracie, but the British producer appears to
have dropped the curtain.

Great Britain has artists worthy of any
nation; artists who would outclass any nation's
best. Why. may we ask. is it that in the
Dominions we are refused the right to applaud
artists from the Homeland?
New Zealand calls for artists of British stock

appearing in British productions. In the
Dominions we have a sacred right to patronise
films produced in the land of our forefathers and.
incidentally, "the best customer" of oar
primary products.

—

(Mrs.) Geo. Peters. 30 Surrey
Street, Grey Lynn, Auckland, New Zealand.

Stead/!
• In Heart of the West, a Western picture

featuring Bill Boyd, I was sorry to see an
otherwise excellent production spoilt by wild
panoraming.

I use a cine-camera myself, and one of the
first lessons I learnt was, "Always panoram
slowly."

Panorams taken too swiftly are just a waste of
good film, money, and time. They only come
out all blurred, and cause pain to one's eyesight
to witness.

Let us have some slower panoramic films.

and we shall enjoy our pictures much better.

Professional cameramen, please note.

—

Albert

E. J. Dobson, "Anchorage." 1 St. Winefrides
Avenue, Manor Park. London, £.12.

(A number of clever Continental films an
marred by quick "panning."—"Thinker.")

Which Sex?
• I very much admire Walt Disney's Duck.

In fact, I quite agree with everything
about "it." But there is one exception

—
"its

name.
"Donald" is a boy's name, therefore it is

masculine.
But "Duck" refers to a female, so that part of

"its" name is feminine. I should very muck
prefer Donald Drake or Daisie Duck.

—

(Miss)

J. R. North, 47 Ulverston Road, Walihamstow.
£.17.

(Now, how many of you thought of that?—
"Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker."
"The Picturegoer Weekly." Martlett

House. Martlett Court. Bow Street. W.C.1
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And singly in cartons

l°eadt
Also in Cartons of12 for I/-

Wnte for Price List jiving full range of

Original' K ft. Celt ex" San Towels to

SOUTH ALLS (BIRMINGHAM) LTD.
emamo*d mills. aiAniNCMAH. a

Not All Fairheadi

are Pretty—but They All Have Glamour!

If you arc fair or blonde and wish to stay fair, you must try, at

least once, every fair hair shampoo < soap or soap substitute)

that promises you beautiful hair. Then you must use Su-blond.

You will see for yourself why millions of blondes and fair-

heads have for seventeen years preferred Sta blond—the

world's first and original blond and fair-hair shampoo !

Su-blond not only makes fair hair gleamv, soft and silky

(all shampoos do that), bat it does what no other shampoo
can even claim to do. It brings back ike true toldtn beauty of

childhood to darkened /air hair, and prevents Hgkt hair from
darkening—safely, without injurious bleaching or dyeing.

Furthermore, ViteF, part of the secret contents of

Su-blond, prevents and stops brittleness and dandruff and

rejuvenates the roots. Your " perm " takes better. Try
Su-blond yourself, or insist that your hairdresser uses it

today. You will be amazed at the wonderful results.

I full-sized Sta-blond Shampoo for fair hair

I

I
^^DDftESS t»>r postai;*^^

IT AT M
Sta-bionJ Laboratories Ltd., I

to Henrietta St., London, W.i. Pje^se send me free me
|

NAME
I enclose I

2d. in stamps

A Miracle Of
Modern Science
WRINKLES REMOVED— WOMEN CAN LOOK

IO YEARS YOUNGER

Photograph of Hiss Jasmine Wilson of
So Curzon Street,W.I, taken 30th April.

IN one short week! Thousands of
delighted women have made themselves
look years younger. Their lines and

wrinkles completely gone ! To them it seems
a miracle. To modern Science, just another
triumph of years of research: Scientists have
found that wrinkles are formed because as
we grow old the skin loses certain vital ele-

ments. Feed back these precious elements to
the skin and it becomes fresh and young
again. This is the amazing discovery of
Prof. Dr. Stejskal, of the University of
Vienna. His extract of living skin cells called

'Biocel' is now contained in Creme Tokalon,
' Rose Colour. Apply it every night. It will

nomTsb^nd^ejuvenate^o^ir^d

Actual imretouched photograph of
Miss Wilson taken 7th May after
only 7 days use of amazing new
beauty treatment described below.

sleep. Wrinkles quickly disappear. In a
week yon will look 10 years younger. Use
Tokalon White Skinfood during the day.
It dissolves away blackheads; tightens
enlarged pores. Makes darkest, roughest
skin soft, white and smooth in a few days.
Successful results guaranteed with Tokalon
^^nfoo^^Dearn^r^rwoev^efuaded^^^

End FRECKLES
BlotcKesBfeiTiishestSallfiwiiess

QUICKLY * SECRETLY
He Med U t* ea hartex auhsMIr

ilUM-ldr »* FRECKLE CREAM

/A' a t i tift c ( £y&i f

Two nwiHitwS to apply

bathing. Complete with ful

palette. ObUtnobk from " Bom

chemists and hairdressers nil i

instructions and eye-

and all other high-ciass

CILOREAL
THE PERMANENT TINT

C It oat At. aeektei Pom Free on reee
c riiim a Co. it. <a Sett rv>no- u™i lo»«o*.wio• est to ^^^^n^n^*7

RE-AWAKEN and

& FEED those

7HAIR ROOTS!
^LW^^ I Your Hair Roots need notPb OJK. ?j be either Dead or Dying.
^^^ M • They are merely too stunted
WAk M or too weak to grow hair

through a hardening scalp.W Simply soften and Free the

V^PJ Scalp from the stale hair poison
ing and choking dandruff and

^k^^^OT a^fe other pore cloggings with"""^ Kotalko Scarp Soap. Then Peed
and Nourish the Hair Organism by massaging with
KOTALKO True Hair Grower.

YOUWILLQUICKLYSEENEWHAIRGROWING
through the Scalp, even where it is bald or the hair
is very thin. The new hair will keep on growing
Thicker, Longer, and Stronger.

KOTALKO
I t*ui MAIM caowia

If Bald, Going Bald,
Losing Hair through

J Dandruff or general
Weakness of the Hair Organism, then post or copy
coupon below, for trial package of KOTALKO and
KOTALKO Scalp Soap.

'••* M air j Ta JOHN HART BRITTAIH, LTD.,
raatt -«•»>»- ——* — - — -ritb

j
s, Pare* Mraat (1*j>.b.,, W.I.OTAlKt.

J Pleaae send me, post paid, Testing
Claaasa aa« I Package of KOTALKO and KOTALKO
****>!» Hair I SOAP, with directions, for which I enclose
reRMH wiU, I 3d. in stamps.
KOTALKO

|

SCALP SOAP Name.,
—tit ••(«

|

1 Addreas

35



PICTUREGOER Weekly August 14, 1937

SLIM
By Eating Bread and Butter

says ELISABETH ANN

A

Without

Fuss Or

Bother

FEW weeks ago I mentioned the
testing of a diet which was simple,

inexpensive, and could be followed by
every woman who was over weight or
over average measurement.
W ith a return to simplicity in dress, in

beauty, and in food essentials, this new
diet should lead the way. ""-sw ^•a***

No diet is offered to readers without being thoroughly tested and
tried out.

In this instance, after consulting a specialist and a well-known
biologist, three women readers of varying ages and occupations were
Sskcd to follow the diet for only twenty-one days.

During this period they have given me a record of their reactions*
as well as weight and measurements before and after the diet.

'J'HE basic principle, the chief food of this latest of slimming diets is

bread with butter. Tea, milk and water arc included in the diet,

but are not essentially part of the diet.

The bread and butter should be taken five times daily — two full slices

of bread at each meal, with plenty of butter. The bread can be toasted,

twice a day, if desired. It makes little difference to the reduction.

AT breakfast take half a pint of milk with the bread and butter.

At noon, bread with butter.

At four o'clock in the afternoon, bread and butter, with one cup of tea,

which serves as a stimulant. One lump of sugar is allowed in the tea.

At seven o'clock, bread with butter again, with milk or pure tomato
juice, as preferred.

On retiring, bread with butter.

Between meals drink as much cold water as liked. Fresh butter is

suggested, rather than salt.

So, without fuss or bother, without cooking or preparation, you can
now slenderise to heart and figure content. The diet costs on an
average 6s. 6d. a week, allowing 2s. 6d. for bread, 2S. for butter, and
2S. for milk (or milk as well as tomato juice).

'J'HIS diet can be followed over any period without any sensation

of hunger. Readers report there is no suggestion of weakness,
lassitude, or nervous energy being burnt up.

1 think it may interest many of you who applied for the diet when
first I mentioned that tests were being made to know the details of
these readers' reports.

The first reader is a secretary, with trying and very exacting work,
she tells me. In her report she shows :

Height: 5ft. 6in. Weight at beginning of diet: lost. 61b. Measure-
ments : Chest 36m. Hips 40m. Waist 30m.
At the end of the twenty-one days* diet her weight is ost. iolb.

Measurements: Chest 34m. Hips 37m. Waist 27m.
She has lost ten pounds during the diet, with a three-inch reduction
on her hips and waist. She has experienced no feeling of hunger,
and lost all desire for any other type of food.

She is delighted with her skin, which was distinctly acid in condition.
It is clearer and smoother. After her first week (she reports) she felt

more mentally alert. At the end of her second she was envying other
people's steaks, but not wanting them. She has felt no nervous strain

whatever.

JM IE second reader is a busy young housewife with two children and
a very large garden she has to manage almost unaided. Her

report shows :

Height: 5ft. 4in. Weight at beginning of diet: 11st. 802. Measure-
ments: Chest 4oin. Hips 42m. Waist 31 in.

At the end of twenty-one days : Weight : tost. 4lb. Measurements :

Chest 36m. Hips 37|in. Waist 27J111., showing a total loss of ten and
a half pounds over the period with a four and a half inch reduction on
the hips.

She managed to fit in mowing two afternoons a week and felt no more
than the usual fatigue. She experienced no exhilaration, but at the

same time no depression. She was most amazed at the difference in her
hip measurement because she has never pretended to exercise. Her
smallest daughter nta<k the remark during the first week, wondering why she would
not cat anything else,. "Why, anyone can cat bread and butter!"

*Tplll third reader has a busy social round which necessitates being out and about in

London morning, noon and night. Her report show*

:

Height : 5ft. : '.u \\ eight at beginning of diet : list. 81b. aoz. Measurements : Chest (Km.
Hips 42m. Waist join.

At the close: Weight: tost. 7lh. Measurements: Chest join. Hips join, waist ltrn.,

showing a loss of ist. lib. 402.
She obviated the ditnrulty of having meals outside by arranging to have the bread and
butter at breakfast, again at eleven-thirty, avoiding lunch engagements. •

She had tea at four o'clock with her bread and butter (to the amusement of her friend*!),

and her nerves were not in the lea« affected over the period.

1 RECOMMEND this diet because it overcomes one Very serious disadvantage.

No feeling of hunger is experienced. And it is distinctly pleasant to follow. You arc

free to take as much water each day as you please, which help* the complexion too, and
there is no need to take life more strenuously in order to slenderise.

If you decide to try out this diet write to me care of "Sunday Dispatch", IxmJon, I 1 t,

telling mc how it affects you personally.

The above article, by Elisabeth Ann, appeared in the "Sunday

Dispatch " on Whit Sunday, May 1 ith, and demonstrates more than

ever that BREAD does not fatten and is Nature's greatest energiser

LET GEORGE DO IT!
H. A. (Norwich).—The music from Love

From a Stranger as follows: pianoforte solo
played by Ann Harding, "Poupee Valsante,"
by Poldini, published by Ricardi & Co., 271
Regent Street, W.l ; and the music played
on gramophone in cellar scene—a portion
of ' ihe Mountain King Suite"—recorded
on H.M.V. C2641.

Peggy.—Your requests for supplements,
art plates, etc have been noted by the Editor.

T. E. O. M. (Streatham).—Photographs of
Gary Cooper and Bobby Breen can be
obtained from the Postcard Salon, 85 Long
Acre, London, W.C.2 for 3d. each, 2s. 6d. a
dozen. Write to Gary Cooper c/o Paramount,
and to Bobby Breen c/o Universal.

Jeantl it Fan (Wolverhampton).—Music
as follows: May time, "Will You Remember"
and Lea Filles de Cadiz. (2) The 2nd opera
scene in San Francisco was from "Traviate, '

'

by Verdi. (3) Music from Rose Marie: "The
Indian Love Call," sung by Jeanette Mac-
Donald and Nelson Eddy; excerpts from
Opera by Gounod, "Juliets Waltz," "Pardon
Me Madame," "Dinah." "Three Blind
Mice," " Finale Act 3 Tosca," by Puccini,
sung by Jeanette MacDonald. " The
Mounties, '

' "Rose Marie, I Love You,"
"Just For You," sung by Nelson Eddy;
" Some of These Days," sung by Jeanette
MacDonald and Gilda Gray; " St. Louis
Blues," sung by Gilda Gray. (4) It is too
early for any details of the music from
The Firefly.

B. G.—(1) Robert Flemyng, b. Jan. 3,

1912. Write to him c/o Gaumont-British.
(2) Birthdates: Sybil Jason, Nov. 23, 1929;
Jane Withers, April 12, 1927: Cora Sue
Collins, April 19, 1927; Juaruta Quigley,
June 24, 1932; James Dunn, Nov. 2, 1905;
Fred Lawrance, about 28 years old; Fred
Astaire, May 10, 1900; Tyrone Power,
May 5, 1914; Sonja Henie, April 8, 1913;
Simone Simon, April 23, 1914; Clark Gable,
Feb. 1, 1901; Loretta Young, Jan. 6, 1912;
Louis Borell, about 31 yean old; Deanna
Durbin, Dec 4, 1922; Jean Arthur, Oct. 17,

1908; Joel McCrea, Nov. 5, 1905. (3) Yes,
Shirley Temple's hair is fair. (4) Robert
Taylor is scheduled to come to England to

make a film for Metro-Goldwyn-Mayer Co.
called A Yank at Oxford. (5) Shirley
Temple's latest film Heidi. Jane Withers,
Wild and Woolly

.

Reader (East Dulwich).—Boris Karloff is

under contract to Universal Films and is

scheduled to make Night Key for them and
China Bandit with Ricardo Cortex and
Beverley Roberts for Warner Bros.

PICTUREGOER.—(1) Release dates: Dream-
ing Lips, Oct. 11, 1937; Garden of Allah,
Sept. 20, 1937; Qualify Street, Oct 18, 1937;
The Emperor's Candlesticks, Nov. 29, 1937;
Marie WaUutka, Nov. 8, 1937.

Film Fan (Hants).—Frederick Brad*haw
took the part of Peter von ValdenofT in
Dreams Come True. He was born 1910, and
is married. His films include: Alibi Inn, The
Belles of St. Clements. If I Were Rich, High-
land Fling, The Amazing Adventure of Mr.
Smith.

J. T. (Staffs).—Release dates: Garden of
Allah, Sept. 20, 1937: After the Thin Man,
Sept 27, 1937; The Last of Mrs. Cheyney,
Oct. 11. 1937; Seventh Heaven, Oct l\, 1937;
/ Met Him in Paris, Nov. 8, 1937. (2) Eliasa
Landi married J. C Lawrence (mar. dis.).

Interested (WaUington).—(I) Wmkiki
Wedding released Oct. 11, 1937. (2) Dixie
Lee, b. Nov. 4, 1911, her sons ages are as

follows: Gary Evan, b. June 27, 1933; and
the twins Philip Lang and Dennis Michael,
b. July 13, 1934. (3) Bing Crosby, b. Tacoma,
Washington, May 2. 1904, he is 5 ft. 9 in. tall,

weighs 165 lb., has blue eyes and light brawn
hair, married Dixie Lee. His latest film is

Double or Nothing.

Joe (Poplar).—(I) Asterisks as follows:
Passport to Fame, four; Scarface and The
Glass Key, three; Bolero and Rumba, two;
Limehouse Blues, one (2) Basil Rathbone's

films since 1933: One Precious Year,
Loyalties, David Copperfield, A
A Feather in Her Hat, The Last Days of
Pompeii,A Tale of Two Cities, Captain Blood,
Kind Lady, Secret Interlude, Romeo and
Juliet, Garden of Allah, Love From a Stranger,
Confession. (3) George Raft's films since 1 933

:

The Midnight Club, The Botoery, All of Me,
Bolero, The Trumpet Biotas, Limehouse Blues,
Rumba, Stolen Harmony, The Glass Key,
Every Night at Eight, Woman Tamer, It Had
to Happen, Yoursfor the Ashing, Souls at Sea.
(4) N.S.S. on a trailer stands for "National
Screen Service." (5) "Associated British
Film Distributors" distribute films for
Associated Talking Pictures. (6) Birthdates:
Lee Tracy, April 14, 1898; Basil Rathbone,
June 13, 1892; Chester Morris, Feb. 13,
1902; Spencer Tracy. April 5, 1900; Richard
Cromwell, Jan. 8, 1910; Ralph Bellamy,
June 17, 1904; Jean Arthur, Oct. 17, 1908.
(7) Gertrude Michael pronounces her name
Mikel as the boy's christian name.

S. F. J. (London).—Birthdates and latest

films: Jean Arthur, Oct. 17, 1908, making
Easy Living with Ray Milland ; Joan Bennett,
Feb. 27, 1911, making Vogues of 1938 with
Warner Baxter; June Lang, May 5 (no year
given), White Hunter; Carole LombaH.
Oct. 6, 1909, Nothing Sacred with Fredric
March; Joel McCrea, Nov. 5, 1905, Dead
End with Sylvia Sidney. (2) Photographs of
the above stars are obtainable from the
Postcard Salon, address above for 3d. each,
2s. 6d. a dozen. (3) At the moment, Jean
Arthur is not scheduled for another film
with Gary Copper. (4) Gloria Stuart took
the part of Dorothy in Here Comes the Navy.

F. J.—Helen Burgess died in April this
year of pneumonia. She was eighteen years
old and had played in The Plainsman, A
Doctor's Diary, A Night of Mystery and
King of Gamblers.

An Old Reader (Sheffield).—Chief
players. No Escape: Ian Hunter, Binnie
Barnes, Ralph Ince and Molly Lamont,
reviewed in this magazine Dec 17, 1934.
The Imperfect Lady: Cicely Courtneidge,
Frank Morgan, Heather Angel, Herbert
Mundin and Una O'Connor, reviewed
April 6, 1936. Larceny Lane: James Cagney,
Joan Blondell, Louis Calhem, Noel Francis,
Guy Kibbie, Raymond Milland, and Polly
Walters, reviewed Feb. 27, 1932.

GEORGE (Perth).—Herbert Marshall re-
ceived an injury to his leg during the Great
War. He joined Sir Nigel Playfair's Reper-
tory Co. after being demobilised. His first

talkie film was The Letter with the late Jeanne
Eagles for Paramount.

V. M. P. (London).—(1) Hugh Williams
first appeared in films in 1930, his latest film
is Gypsy. (2) Jane Baxter at present acting
in George and Margaret on the stage. Her
last film was Dusty Ermine. (3) Nino Martini
making Music for Madame.

HAVE YOU A
CAMERA EYE ?

Key to " Have-you-a-camera-eye? "

pictures on page 18: 1, Tyrone Power.
2. Martene Dietrich. 3, Katharine Hep-
bum. 4, Robert Taylor. S, Gary Cooper.
6, Jessie Matthews. 7, Ronald Colman.
8. Barbara Stanwyck. V, Kay Francis.

10. Robert Donat. 11. Merle Oberon.
12. Jack Buchanan

Owmf to

number of fetters received from readers each

week, the only queries answered on this page
will be these of general interest to oil fan*. In

future, if f*w want casts of films, i tlaast dotes

or stars' adds esses, please send a stomped
addressed em ifupt for reply by past. Write to

"Geo/ft." c/o The Ficturegoer Weekly. Manlett
House. Mmlkxi Court, tarn Street, London,

W.C.2.

FAN CLUB NOTICES
Readers interested in Simone Simon should

write to A. Smith, General Secretary, of her
fan club, 36 Besson Street, New Cross,
London, S.E.14, for full particular*, etc

o • •

Chester Morris has given his permission
and a fan dub i» being formed in his honour
by Bradley Dix, of 8 Stirton Street, off

Lindley Road, Bradford, York*. All readers
interested should write for full particulars

of this dub which will have the active
support of the star himself

• • •

On Saturday, July 10, the John Mills
Fan Club held their first tea, which took
place at Slaters Restaurant, Oxford Street,

and was attended by some 30 members. A
great welcome was given to Mr. Mill* who,
with Mr. Lyie Evans, a fellow star from
Floodlight, made a personal appearance.
After the tea, a visit to the Seville Theatre
completed a very enjoyable evening. For
details of this very interesting club, apply
either to the Active President, Miss Enid

Laval, Flat 11, St. Mary's
Bl^w^ Road, N.5. or to the Secretary,
Miss Maisie Self, 1 Aucuba Villas, Spring-
field Road, Welling, Kent.

• • •

It is advisable to enclose a Starr ped
addressed envelope with your letters to fan
dubs to ensure a reply.

No. 325 (New Series) Vol. 7.

August 14, .937.

Edit. Offices : Martlett House.
Manlett Court, Bow St., W.C.2.

AoVt. Offices : 57 Long Acre, W.C.2.
Telephone : Temple Bar 2468.

Teiegrams : Picturegoer, Southern-
wood, Rand. London.

ON SALE EVERY THURSDAY, 2d.
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UGLY HAIR
ON
ARMS
AND

to marher
summer loveliness
Bathing suits this

year reveal more
than ever. Feminine
limbs simply must be
free from disfiguring

hair. An amazing dis-

covery enables you to
get rid of it in two min-
utes. No odour; no mess
or bother. Simply spread
on the skin a dainty white
cream sold under the
trade mark new 'Veet*
(new and improved for-

mula). Wash it away
with water—every trace
of hair is gone as if by
magic. Skin is soft and
velvety smooth. New
'Veet' contains a newly
discovered ingredient that

dissolves the keratin
in the hair and its

roots. The hair simply falls away.
New 'Veef 6d. and 1/3.

L0NG,CURLIN6 EYELASHES
mthtS Bring out the best ofnature's gifts by

. • using Lashtone, the wonder eye-lash
QUtCKf tonic that gives every woman long,

easy curling, lustrous lashes. Lashtone
adds beauty and sparkle to the eyes.

WOy Simple to apply—wonderfully effective.

THE SCIENTIFIC
LASH TONIC

Frosa Boo*.. Timothj White! . Taylors. Hun*. Mtriafcas,
Waitslsn aua »a Higb-dass Chemist*. Stores, Beaary Pu-
lours,etc Mm ft/6 *r tubs. In cue of aittealtr send T,0,
direct to LA8HT0ME PRODUCTS (Deft- 1), 75 BATHAM
STRUT, ». W.l, and a take wffl to test to joa Poet Tree.

Period Pains
banished in 10 minutes

" Until I heard about Boxen, I stiffered acute pains
each month. Then, within 10 minutes, one dose of
Boxen completely stopped the sharp stomach pains
andgeneral discomfort. I was able to carry on with my
work as ifnothing were the matter. I shall recommend
Boxen to all my friends, as I fail to see why our sex

should suffer so."—Miss S. T., Cambridge.
Baxen is a specialist's prescription—safe and

reliable. It contains no aspirin, no dangerous
"drugs." It cannot harm the heart, upset the
stomach, or interfere with the natural function.

Every day thousands of women buy Baxen from
their chemists. Even those who always had a
"very hard time" now enjoy the peace and
comfort of Baxen ; so why go on suffering the need-
less pain which Baxen can spare you ? All chemists
sell Baxen (Brand) Tablets in slim, flat tins, l/3d.

;

also Powders l/3d. pkt.; Single Powders 2d.

ti K KK Baxen will be sent you gladly. Write" tor it to-day to Nurse E. B., c/o E.
Griffiths Hughes, Ltd., 308 Adelphi, Salford, Manchester.

Euthymol
TOOTH/PASTE
Kills Dental Decay Germs in 30 Seconds
Send to Dept 44 109. Euthymol. »• Beak Street,

London, W.l. for a free 7-day sample.

UABEO The beat scientific BloeeRVVESi Machines la the world.
Remedy ugly
during sleep,
particulars.

ail kinds. Worn
Stamped enrelope for fall

RE0 N08E8.—SaSS.""^
lately cures red noaes. 4/6, paat tree. Foreign
1/6 extra.

Hfal W CADC Robber Ear Caps
UlaLI Inn9> remedy outstand-
ing ears, 7/6, post free. Foreign, 1/6 extra.
P. LEE RAT, Specialist, CRITERION'
BrjILDLBG. PICCADILLT CIRCUS. LOKDOI,

S.W.L

rmius ^
HEARTS of MEN

GIRLS! DO NOT HIDE-
BAD COMPLEXION UNDER
MESSY MAKE-UP. NOW NEW
NATURAL CREAM-BLUSH BLOOM
MEN WORSHIP IS YOURS.
Enlarged pores, blackheads, wrinkles,, greasy

spotty dark skin, even under-eye pouches—now
guaranteed to be cured in two days or no cost !

However bad your skin trouble, this amazing
French dermatological discovery brings cream-
blush loveliness, the wonderful new complexion
ideal, to any girl or woman under 49 years of age.
Cellica "G" and Vitamin F contained in
DETREX gets down to the real cause of all skin imper-
fections—your suffocated under-cells—and aerate them.
Send your coupon to-day, use DETREX just once, and
your skin turns petal-soft, young, lovely—the admiration
or men, the envy of women. If you are not thrilled and

,
delighted with DETREX after two days, if costs you
nothing. POST THIS BEAUTY BRINGER xVOrV !

|— — —SEND WHILE PRICE REMAINS LOW—
, To : DETREX LABORATORIES (Salon P2),
I 20 JAMES STREET, LONDON, W.l.

Please send me 7 fresh "DETREX" treatments, for

I which I enclose Is l>d. postal order.

_ Name

Address

Every toilet need is provided by

e makers of the famous "47
U"

Genuine Eau de Cologne— fashion's

favourite from bath to boudoir.

MATT-CREME"
the "47//"

Vanishing Cream

pots V-, l"3

tubes V-

trial size 6d.

(Pnc. for V K onif)

If you prefer

a NAILSTONE

Stone

THIS
willma/{£ ifouA flaifa

Just a few moments with a long-lasting

Amami Nailstone will give your nails a smooth
high polish, free from ridges, roughness and
blemishes. Ask for one at your Chemist,

Hairdressers or Stores to-day.

Other Amami Manicure products:

Amami Nail Varnish (5 different shades to choose

from) td.; Amami Nail Varnish Remover, td.;
Amami Cuticle Remover, td. and 1/-; Amami Cuticle
Cream, 1/-; Amami Sail White, td.; Amami Nail
White Pencil, td.; Amami Almond Oil Hand Cream,
bd. and 1/-; Complete Amami Manicure Sets, td.,

1/6, 2/6 and 5/-.

AMAMI
NAIL STONE
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Did you MACLEAN
your teeth to-day ?

I never overlook it

MACLEANS
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6°, "I /• and "f /9

If you u«e Tooth POWDER, try the new
Macleans Peroxide Tooth Powder—6d. per tin

LEAVE IT

LEGS are so much in evi-

dence at the seaside, that
I wonder more girls do
not pay regular attention
to them all the year

round. This, of course, is the way
to keep them in ^edition and fit

to look upon when summer time
brings shorts and bathing suits

out again.

We surely owe it to the on-
lookers as well as ourselves to
make them good to behold.

Scorch marks are still disfiguring

hundreds of legs, and they are so

ugly. They look like some
horrible skin disease, which, inci-

dentally, they may become if

persistently scorched winter after

winter.

Do please do something about
the marks. The quickest way of

getting them out is by the use of

zinc and eucalyptus ointment,
which may be bought ready pre-

pared from all chemists. Each
night spread it on white lint

and lightly bandage to the legs.

In the morning, mop over the
scorch marks some calomine
lotion. Allow this to dry before

putting on the stockings. Keep up
this treatment till the marks fade.

Many girls write to me because
they are troubled with a net-

work of tiny veins on their legs.

These veins are hair-like and bluish

purple in colour. Most of my
correspondents describe them as
small varicose veins.

Varicose veins they are not.

They are known as " stellate " veins.

You may easily recognise the
difference because varicose veins
are lengthy twisted things and stand
up like small blue ropes on the l"gs.

Stellate veins remain under the skin.

Is there a cure for them ? To be
candid, they are very difficult to
deal with. There is no simple
treatment that is effective. The
only way of getting rid of them is

to have each patch treated with
electrolysis or carbon dioxide snow.
Both these cures are matters of

patience and treatment by an expert.

The best you can do is to camou-
flage them with a beauty film. This
will give you a very good leg make-up.
It is squeezed out of a tube and
goes on like a liquid stocking. It

conceals all kinds of blemishes and
gives a smooth finish. It is avail-

able in four shades, of which suntan
is the most suitable for outdoor use
with shorts.

If you really swim as well as he
about the beach, an artificial tan
is the best disguise. It doesn't
actually conceal them, but they are

less obvious on a well-bronzed skin.

Knotted muscles disfigure some
legs, and they, too, are very ugly.

These may be improved provided
the trouble has not gone on too long.

Massage with warm olive oil will

help considerably. Warm the oil

by standing the bottle in a basin of

hot water. Spread it on the skin

and, beginning at the knees, massage
downwards towards the ankles.

Work the oil in quickly and give each
leg five minutes.
Then wipe off the superfluous oil

with paper tissues, and immediately
step into a fairly hot bath. If that

is not possible just at the moment,
give warmth to the legs by means
of towels wrung out of hot water.
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TO ANNE
Renew the towels as they cool.
Knobbly knees often affect the

housewife and are caused mainly by
kneeling to household tasks. For
this reason a soft rubber mat
should always be used, for once
knees have lost their shapely out-
line, it is not easy to restore it. If
you have knobbly knees, try
massaging them with colourless
tincture of iodine.

This may reduce the size of the
joint a little. But do please remem-
ber that prevention is better than
cure. When you kneel give your
knees all the protection you can,
even to wearing pads on elastic
around your knees.

Of course, you would not dream of
displaying hairy legs on the beach

nor under sheer silk stockings. There
is no possible excuse for this when there
are so many hair removers on the
market. When the really long hair
is removed, you can keep down the
growth with a well-soaped pumice stone
or a depilatory stone. There is anew and
effective stone on the market now. It
costs 4s. 6d. and lasts for years. It will
keep the limbs smooth with the mini-
mum amount of trouble.

If the growth is not heavy and the
hair is fine, it need not be removed, for,
of course, all removal tends to make
the hair grow faster and coarser. Just
use a bleach made from one part
ammonia and three parts peroxide of
hydrogen, and apply with cotton wool
twice a week.
Some legs are too fat. Massage daily

with a reducing cream will work wonders
in this case.

Tired Eye*—A herbal tissue oQ would
help you. It easts 4s. ftd. Send a stamped
addressed envelope for address where it is
obtainable.

i. A. (Faves-aham).—Your measurements
wOl probably decrease as yon grow a little

older. Douche with cold water to which has
been added a few drops of can de rvJ"f"

Still Hophat (Hoddernfleld).—As yon
are only 14 rears of age, I am afraid you mast
abide by year mother's decision. Perhaps
when yon are a little older and »-»™»ug your
own money she will ir rmnskliir her ««—

There is lots of time yet.

You hove left your holiday problem a little late,

hut if you write at once mrhtutg a HiaisW
addressed envelope for reply, there a yet tine >
get a reply before leaving. Address the letter Si
ANNE, c/o " The ftexuregoer." Martleft House.
31 Bow Street, London. W.C.I.

Talkie Title Tales
T*bis week's prize of half a guinea is awarded
A to Gerald Beard. Park Road, Guilsneld,
Montg., for :—

In the Soup
Strictly Dynamite
Dinner at Eight
Sphnters in the Air

Prises of half a crown each are awarded to
Eric BaB. 33 Garner Street, Cliff Vata

Stoke-on-Trent, for :

—

Orchids to You
Over the Garden Wall
The Garden Murder Case
No More Orchids

Miss W. Wakeneld (aged 14), 70 Pembertoa
Road. Harringay, London, N.4. for :

—

Kelly of the Secret Service
Great Expectations
The First Baby
Kelly the Second

Miss I. M. Wilson. 141 Gracemere Crescent,
off Baldwin's Lane, Hall Green, Birmingham,
for :

—

Devotion
Three Married Men
All In
Every Night at Eight

G. Travers. King's Head Inn, Bridport,
Dorset, (or :

—

The Last of the Pagans
The Last of the Outlaws
The Last of the Mohicans
Grand Finale

As yon can sea, the idea of "Talkie Title

Tales' is to link three or four talkie titles
'

order to make a short, short story.

Address your entries to me on a pos
c/o PtCTvaBoosjt, Martiett House, Bow S
London, W.C.2
There is no entrance fee and there are

other rules, except that I must insist on y
"titles" being submitted on a postcard,
only one attempt on each card.

GUY BEACON.
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10 MINUTES TO WAIT SO

-"""•ft a

I

/
In the unique vest pocket packet

15 far 6d.

PLAIN, CORK OR • IVORY '-TIPPED

De R

• Quality ' still means something to cigarette

smokers. They choose De Reszke Minors for a

10-minute smoke because, although inexpensive,

they are not ' cheap \ Actually, they are made of

the same tobacco . and packed with the same

care as much dearer cigarettes. And they last

the full 10 minutes.

eszke M I \ O IKS
In tins: SOfor U- * OO for 2/- In boxes: 15 for «n * IWfor l>-

Issued by Godfrey Phillips, Lid.

FOR THAT LEISURED J HOUR — DE RESZKE MAJORS, 20 FOR I/-
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BUT

~ u aue-UP YOU UKE

IOOK IN THE MIRROR! Does
yourcomplexion seem muddy,

your skin dull and lifeless I

Can you see tiny blemishes, coarse

skin, large pores round your nose ?

Then take care ! All these are warning
signs of ugly Cosmetic Skin.

Powder harmless

if removed this way

Use powder and make-up, yes — but
never let them clog your pores while

you sleep. Many girls who think they're

removing cosmetics thoroughly at

bedtime actually leave traces of stale

powder and sticky powder bases deep

in the pores night after night. The
pores become clogged, skin ceases to

function normally. Soon the warning
signs of Cosmetic Skin appear.

Film stars, loveliest girls in the

world, have found that the one sure

way to guard against Cosmetic Skin is

regular use of Lux Toilet Soap. This

famous beauty soap is specially made
to remove cosmetics thoroughly. Its

pure white lather sinks deep into the

pores, floats out every trace of dust,

stale powder and make-up as nothing
else does. That's why Lux Toilet Soap
has been made the official beauty soap

in all the great film studios.

Before you put on fresh make-up
during the day, and always before bed,

remove stale cosmetics with LUX

!

TOILET SOAP. This simple care pro-

tects your skin — keeps it clear,

smooth, lovely, the film star way.

CAROLE LOMBARD says-
' Paramount

Girls, you can use all the

powder and make-up you like

if you guard against

Cosmetic Skin

as I do — with

Lux Toilet Soap.

}D. A TABLET
) \ I.El ER moot < i

Ii"- price jpplic* to Great

Britain and Northern Ireland

only. TL 8f>«j- ioy Vc \
LUX TOILETSOAP GUARDS AGAINST COSMETIC SKIi

Published Weekly by the Proprietor*, ODHAMS PRESS, Ltd., Long Acre, London, W.C.2. and Printed in Great Britain bv the Sun Enchavino Co.,

Ltd.. London and Watford. Registered at the G.P.O. as a Newspaper. Post Free all over the World : 13s. per annum, 6*. 6d. for six months, 3s. 3d.

for three months. Registered for transmission by Canadian Magazine Post. Agencies for Australia and New Zealan 1 : Gordon Sc Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., Ltd;, also Canadian Wholesale Newsdealers" Association, Ltd. Also on
sale at W. H. Smith tc Son's, Ltd., Bookshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphe Max, Bruxelles and Measageries Dawson, 4 Rue

du Faubourg Poissonniere, Paris, France.
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»*ils S^J 0ry? *ails*** Soft/

AffilePa^lJLcoticte^

Which is YOUR hand ?

No need to apologise for broken
nails and ragged cuticle. You can

keep your fingernails lovelier than

ever with Cutex Nail Beautifier. It

relieves Brittle Nails by restoring

natural oils . . . Loosens and re-

moves cuticle without cutting . . .

Leaves a sheen on the nails that

heightens the lustre of liquid polish.

. . . Quickly cleans andwhitens the nail

tips. Hold your fingers downwards
while you apply Nail

Beautifier and note

how the soil flows

from under nail tips.

Your favourite shop ^
has Cutex Beautifier vT

at 1/6, including a

special applicator.

CUTEX

Girls-
DON'T TAKE THE WRONG TURNING

!

Don't lose heart if those cherished evenings

together are getting " flat." You want him
to be the romantic lover, just like those lovers

on the screen . . . then give yourself the irresis-

tible allure of those glamorous stars of Holly-

wood. Simply use their lipstick, the Kissproof
Automatic Lipstick—yours for a shilling.

From all Chemists and Department Stores.

See also the exotic new Kissproof Baton at 6d.

Kissproof
MATICNEW AUTO

August 21, 1937

AT 25,

POWDER WRINKLES

MAKE HER LOOK 30

Does your pon der emphasize the lines on your face ?

PROBABLY every woman over 20 has noticed
it. In certain lights, powdering seems to make

you look years older. Tiny lines that don't show
before you powder look distressingly deep—like

age lines. Here is the explanation.

Every time you smile or frown you crease your
skin. Normally the tiny crease lines don't show. Bui
ordinary powder cakes easily when moistened by
the skin. When you smile, powder in the creases is

squeezed into little ridges or wrinkles. When you
relax the creases smooth themselves out. But these

powder wrinkles remain — making your face

look lined.

With Ck>ty Air Spun powder you don't get

powder wrinkles for two reasons. First, the Air Spun
process allows special ingredients to be used which

prevent the powder absorbing moisture. Then In-

spinning it in tornados of air the grains are made so

smoothly round they don't cake together like

ordinary powder. Air Spun powder goes on more
smoothly, clings more closely than any kind you've
ever tried. And it stays smooth. With Ck>ty Air Spun
powder your skin looks years younger.

NEW INGREDIENT NOURISHES AND PROTECTS THE SKIN

The Air Spun process also makes possible the use of
a special ingredient which actually nourishes the
skin. Instead of drying it up. Air Spun powder pro-
tects your skin — helps to keep it supple and soft as

a young girl's skin. Ask to see the range of Coty Air
Spun shades next time you buy powder. I.arge box
2/3. Half size 13. At your favourite shop. Or the
Coty Salon. 2 New Bond Street, W.i.

FACE POWDER

WHAT do Men
FALL
FOR?

WATCH men look round at her
as she goes by . . . see men

Ginger Rogers

around her at the tennis club, and
at a dance . . . WHY ? What
makes men fall for her like a ton
of bricks ? Girls, if you want to

know the secret, if you want to

know what men fall for get
"THE PICTUREGOER SUM-
MER ANNUAL" at once. Read about the Ginger Rogers
charm-, the Miriam Hopkins "approach," and the Myrna Loy
subtlety. Read about the kind of personality, the kind of beauty
men simply can't resist. If you haven't got that personality

and that beauty, there's no reason why you shouldn't have. Get
"The Picturegoer Summer Annual" and see how.

In this marvellous annual is the whole fascinating pageant of

screenland, 100 pages of the latest and greatest personalities of

the modern films, telling you the secrets of their public and
private lives in heart-to-heart talks and sparkling photogravure

pictures, including 21 full

page Art Plate portraits.

Here's Joel McCrea telling

you "I was a sap until I

married" . . . and William
Powell asking "Are you the

perfect wife ?" (he actually

sets you his own special list

of test questions) . . . and
countless other attractions.

Don't miss "The Picture-

goer Summer Annual" or

you'll never forgive your-

self. The demand is enor-

mous. Hurry for your copy
now—from all bookstalls

and newsagents—price 6d.

2
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Fred Astaire

~Jhe screen's king of

dance looks rather

wistful here. Perhaps he

is wondering how he is

going to do without

Ginger Rogers in

"A Damsel in Distress."

iff .
-
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Give MeYour Measure
AND I LL PROVE
IN THE FIRST 7 DAYS

YOU CAN HAVE
A BODY

,

LIKE MINE! fBy

Charles Atlas
Holder of the title " The World's M„*t

Perfectly Developed Man."

XL give you proof in 7 days that

I can make you a NEW MAN.
Right in the first week you will

see and feel the improvement !

Then, as my weekly lessons

arrive in your home I continue

to rebuild, renew and
" overhaul " your body.
Soon you are the proud
owner of a powerful
bulid like mine. People
will notice the ruddy
glow of health in your
face, the sparkle in your clear eyes, ami

your broad shoulders. You will be the

fellow who will walk ofT with the prettiest

girl and the best job while others wonder
how you did it !

No Apparatus
I haven't any need for apparatus thai

may strain your heart and other vital

organs. 1 don't dose you or doctor you.

Dynamic-Tension is all I need. It's the

natural, tested method for developing

real men inside and out. Are you under-

weight? I'll add pounds where needed !

Are you fat in spots? I'll )>are you down
to fighting trim ! And I'll also give you
the rugged health that banishes con-

stipation, pimples, bad breath, and
similar conditions tl>at rob you of the

good times and good things of life.

48-Page
Book FREE

Post coupon l«low for FREE copy of my new book. It

reveals the secrets that changed roe from a 7-stone weakling
into a husky who won the title of " The World's Most Perfectly

Developed Man.''
Tells all about my method and what it has done to make

big-muscled men out of run-down specimens. Shows from
actual photos how I develop my pupils to my own perfectly

balanced pro]x>rtions. My system can do the same for YOU,
too. Don't keep on being only half of the man yon CAN
be I Put your name and address on the coupon and post

it TO-DAY, as supply is limited. CHARLES ATLAS, Dsat.
92-V, 40 Chandoi Str««t, London, W.C.2.

charles~atlaF
40 Chandos Street, London, W.C.2.

I want the proof that your system of Dynamic-Tsntion
will make a NEW MAN of me. Send me your book, " Ever-
laAting Health and Strength." FREE.

Same
(Pltane print or write plainly.)

AMrex*

.

WE BORROWED A

Algerian beaut I.--. rely upon the wonderful pro|ierties of
the local spring water to protect their skins from the
fierce African sun. This water is included in the formula
for making It II, M \ CREAM—the only cream to
contain it.

Test its wonderful properties for yourself. Send for the
Icilma Sample Box, containing three trial tones of
Icilma Creams, and packet of Dry Sham|KX>, to Irilnia

(Dept. T.4A), 3D Kings Road, London, N.W.I. Include
'Ml. in stamps and post in sealed envelope hearing
l}d. stamp. This offer does not apply in l.F.S.

> SEND FOR TRIAL TUBES NOW

MMgHH

* Oven,

ith

Po«ibJe dccJarc tLr i**^
,Qfo the-

a daiJv m y°»thfui

NATURES
STOCKINGS

Uh NURONA ami bask in the sun.
happy in the knowledge that your akin
will quickly bronze without burning.
NURONA keep, out the harmful burn-
ing rays while encouraging a natural
glowing tan.

ALSO A SOOTHING APPLICA-
TION AFTER OVER - EXPOSURE

TO THE SUN.
Non-groasy—pleasant to u»«.

NURONA
SUN TAN CREAM

Of Chemists
1/ per Also NURONA Sun Tan Cream

Bottle ( without colour).

// T»»r Cktmtst emmmmt smpp 'i. p/sew >tmd 113 It

JAMES WOOLLEY, SONS & CO., LTD.
Manchester 3.

ODO-RO-NO
. . PREVENTS UNDERARM

PERSPIRATION
SAVES DRESSES

Odo-ro-no both checks perspir-
ation and prevents any odour.
There are two lands: (1) Instant
(or 'clear'). Protection for two
or three days. (2) Regular (or

red') which is the strong,
er. One application pre-
vents perspiration for a
week. Send 3d. in

stamps for trial bottle of
both kinds. Use coupon.

Northam Warren Ltd. (Dept. D4101).

215 Blackfriars Road, London, S.E.i

AJJrtu
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An Open Letter to UNA MERKEL

TRIBUTE
to a

Trouper
DEAR UNA MERKEL,

We have been meaning to write this letter

for a long time, but somehow, what with our
attention being occupied lately in keeping the

glamour queens from going temperamental
and dashing in in the nick of time to stop the matinee
idols reaching for their high hats, we have never quite

been able to get round to it before.

This week, however, we've made up our minds to

forget the stars and write a few long overdue words to a
trouper.

One recent event in this country gives us an excellent

excuse, if any were needed. Perhaps by now you have
been c-cquainted with the fact that in a recent question-

naire conducted by the Bernstein cinema circuit among
the British film public you were placed first on the list of

small-part actresses filmgoers would like to see in star

roles.

You occupied the same position when the question-

naire was issued in 1934.

The ballot in question is generally considered to be
representative of British fan opinion and you are to be
congratulated, not only on the fact that the result

makes you the favourite character actress of British

audiences, but on the consistency by which you have
maintained that popularity over a period of three years,

during which you have not been helped much, if at all,

by lucky screen "breaks."
Indeed, in the last year or so we have felt inclined to

complain that you were being starved of opportunity.
As to whether the obvious desire of English filmgoers

and your own always dependable work will be rewarded
with stardom for Una Merkel, we do not know.

So far as you personally are concerned, we know that
you have never striven for stellar billing and the other
trappings, and have actually been heard to remark on
occasion that you have no desire to become a star.

"This may be partly attributed to your well-known
modesty—that modesty which makes you one of

the most difficult persons in Hollywood to interview.
"Don't let's talk about me," you usually say. "I'm
such an ordinary person," though we liked the way you
told us how you used to be a Sunday School teacher way
back in Covington, Kentucky, and still wrote to some of
your pupils, and how you got into films only because
D. W. Griffith thought you looked like Lillian Gish.
We hope it will be remembered by the powers that be

at Metro-Goldwyn-Mayer, sometime, too, incidentally,
that you came into talkies as a dramatic actress in the
Ann Rutledge role in Abraham Lincoln.

Getting back to the question at issue, however, we are
not at all sure that you have not been wise in so far
resisting the temptations to take a flutter as a fully-

I

A charming informal

study of Una Mer-
kel. She is both care-

free and popular now,
but would she be if

she were a star?

fledged star. For one thing, unless backed up by the best
of script material and production resources the stellar

comedian's—or comedienne's—screen life is a precarious
one.

Marie Dressier herself would have been quite content
to remain a supporting player after Anna Christie.
" Just let me walk into a scene now and then and get a
laugh," she used to say, "and I don't care whose name
is in the lights outside the theatre."
Poor Marie's genius could not be denied to the screen,

but Dresslers are not found every day, and how much
the strain of stardom hastened her death one can only
guess.

More recently we have seen fine comedians like Charlie
Ruggles, whose work in supporting roles has been
among the finest things that the screen has given us,

struggling uneasily into threatened oblivion in indifferent
starring comedies.

It is not merely selfish recollection of those many
films in nights gone by that would have been unutterably
dull but for your presence as the heroine's girl friend,
the office secretary or the hero's sister, that we feel

constrained to advise you that you are better off as you
are—that is as a popular supporting actress than as a
star.

Stars come and go. Good character players go on for
ever.
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All the Gossip

THOSE OLD

A LITTLE time ago in this column
I warned Picturegoer readers
about Hollywood's new racket of
re-making successful movies of a
few years back cheaply and putting

them out under different titles without any
acknowledgment of their origin.

Now it seems to be necessary to draw
attention to the equally annoying practice,
which is increasingly prevalent in the summer
programme doldrums, of exhibiting old
films without advertising the fact that they
are re-issues.

This was done in London recently both
in the cases of The Devil and the Deep, when
the combined names of Charles Laughton,
Gary Cooper, and Tallulah Bankhead
probably drew hundreds of the innocent and
short-memoried to the Plaza, and No Man

Chorus girls line up to do a calisthenics

number for " This Way, Please," the

new Buddy Rogers musical.

ofHer Own, made in 1933, and now going the
rounds again in the hope of "cashing-in"
on the Lombard-Gable romance.

• If Paramount is singled out in this

instance it is merely because these films

come first to mind.
The company is by no means the only

offender.

Exhibitors concerned, of course, may
believe that in openly advertising the title

of the film they are doing all that is necessary

to make it known to the public that the

picture is a vintage offering, in which case

they are in error.

# It may or may not be true that the movie
kings draw their film titles out of a hat (some

of them—I mean the titles, not the movie kings

—

are silly enough to lend weight to the theory), but
it is true that there is nothing quite so easily

forgotten as a talkie title.

One may remember the Ben Hur's, the Henry
VITs. The Mutinies on the Bounty's and the

Mr. Deeds, but the majority are lost from ken
in the welter of the hundreds of meaningless titles

that confront the picturegoer in the course of

the year.

It is bad enough that so many films should be
offered with confusingly similar titles.

If this habit of unheralded revivals goes on
we shall all have to take an expensive memory
training course—or the nightly risk of finding

ourselves sitting through a picture we saw five

years ago and didn't think was so hot then.

Astaire's New Partner: Official

• . So the great decision has been made, and
Joan Fontaine has been chosen as Fred

Astaire's leading lady in A Damsel in Distress.

This is undoubtedly a lucky break for Joan,
who until recently was better known as Olivia de
Havilland's kid sister, though it must be a good
many months ago now since Picturegoer
advised you to keep an eye on her.

Though Miss Fontaine had been rehearsing
with Fred, the verdict was not arrived at without
much recourse to the aspirin bottle in the Radio
studio conference room.

It is no secret that the company has been some-
what apprehensive over Astaire's future as a
solo star, as experience has proved that the
splitting of teams invariably benefits only one of

the members, and Ginger Rogers has already
demonstrated that she can carry a film by
herself.

It is only a personal opinion, but I think that
Rogers and not Astaire is the main attraction in the

partnership. In this respect it is interesting to

note that while Ginger appeared in the Bernstein
questionnaire as the fourth most popular actress,

Fred is well down the actors' list.

At any rate, Radio is taking no chances with
A Damsel in Distress, and has given him an
unusually strong supporting cast, including Burns
and Allen, and Ray Noble and his orchestra.

• In the meanwhile the battle of the century is

being staged on the Stage Door set where
Ginger Rogers is sharing honours with Katharine
Hepburn. Neither has yet encountered such
formidable feminine competition in a cast.

The Hepburn won the first round by a large

margin of points when she announced sweetly, " It's

so nice having Miss Rogers to play the ingenue in

my new picture."

Katie, however, nearly took the count when
she got a glimpse of the goWhs allotted to Ginger,

but recovered in time to make a protest to the

front office.

Film colony interest in the feud is heightened

by the fact that Ginger Rogers was at one time

seen about a great deal with Howard Hughes, now
rumoured to be Katharine Hepburn's fiance.

• Katharine Hepburn's next may be a screen

version of the life and exploits of the ill-fated

Amelia Earhart. Arrangements have got to ti-e

point where the Radio studio has approached Mr.

George Putnam about assisting in a technical

capacity to insure an authentic screen biography.

Already two other studios, Warners and
Twentieth Century-Fox. are planning aviation

melodramas to immortalise Miss Earhart.

Madeleine Comes Home
• Madeleine Carroll appeared in a number of

films before she left Hollywood for her

European holiday, but none of them will ever be

seen by the public. She told me the story over

a cocktail in her lovely flat overlooking the

Green Park the other evening.

"Philip (that's Captain Astley, her husband)

kept on dropping hints," she related, "concerning

the proximity of his birthday, and discoursing

on the merits of amateur movie photography.

Finally I realised what was expected of me and duly

presented him with a cine camera as a birthday

gift." Now, she smilingly complains, he has

become a candid camera fiend, and has turned

the Carroll-Astley home into a picture set. He
spent half his time in Hollywood, she added,

running over to his friend, neighbour and fellow

cinematographer Frank Capra. comparing notes

and seeking advice.

• After almost eighteen months in Hollywood.

Madeleine has dropped the last traces of th.it

"schoolmarm" background, speaks at rimes with

a faintlv discernible American accent and iokes
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FILM RE-ISSUES
0 Must be advertised as such

£ Leading Lad/ for Astaire

0 Hepburn versus Ginger Rogers

0 De-domesticating Don Ameche

about the Americanisms that occasionally creep
into her speech.

She hugely enjoyed her comedy spree in On the

Avenue, but complains that her best scene, in
which she did a species of "knees up. Mother
Brown" dance in a park fountain while Dick
Powell crooned, was left on the cutting room floor.

Powell's song, unfortunately, happened to be
Irving Berlin's biggest number in the picture.

Madeleine "loved" making The General Died at
Dawn with Gary Cooper—even the famous punch
on the jaw. "I liked it," she says; "must be the
cave-woman in me."

• Madeleine, who once had a reputation for
school-room primness, thinks Hollywood is

more respectable than the average English small
town and recounts with gusto a recent brush with
the Hays office

It seems that the studio still man posed her with
a plaster cast of a famous Greek statue. . She spent
the whole afternoon doing a series of pictures which
were promptly banned by Mr. Hays. "I was
fully clothed," she explained, " but the statue was
nude I"

Officials go round the Hollywood sets inspecting
feminine costumes and pouncing on cases of
"cleavage," while stars dare not be photographed
while drinking or smoking.

Miss Carroll nearly had heart-failure when a
press cameraman snapped her while she was
shaking a cocktail—until she remembered the
Hays organisation does not operate here.

Don De-domesticated
• The latest victim of the film glamour system

is Don Ameche. Since Ramona and Love Is
News Ameche's feminine fan mail has been keeping
Hollywood postmen working overtime.

So now, under studio instructions, Don is

going through the well-known process of being
"de-domesticated" and rebuilt as a glamour king.
He has now been put into the hands of the

Twentieth Century-Fox make-up department for

redecoration (remember Taylor was not the screen
lady-killer he is to-day before they gave him that
new hair line), but more important still he is to be
"divorced by publicity " from his wife.

That does not mean a real divorce, of course,
but in future not one line of publicity will be
allowed to go out that mentions that the actor is

married.

Mr. and Mrs. Ameche, friends tell me by the way,
are the nearest real-life approach to the screen
"Mr. and Mrs. Thin Man" that Hollywood has
ever encountered.

How Saratoga Was Completed
• A note from Director Jack Conway explains

how the uncompleted sequences in Saratoga
(see pictures on page 16) were done.
His solution was to re-write these scenes to

eliminate as far as possible the character Miss
Harlow played, re-editing scenes already made
to conform with the new treatment. Fortunately,
the ending of the film with Miss Harlow and Clark
Gable had already been photographed.

Miss Harlow had appeared in all sequences up
to the next to the last reel of the production. The

Here's that man again. Eddie Cantor, back before
the movie cameras after an absence of a year and a
half, in " Ali Baba Goes to Town," heads for the

lunch-room at Twentieth Century Fox. With him
are June Lang, Louise Hovick (nee Gypsy Rose Lee)

and John Caradine.

final two reels of the picture were re-written so

that most of the action occurred in the exterior

reproduction of the race-track. A " double," Mary
Dees, was used in the re written scenes of this

reel, but her appearances were minimised.
Only long shots were made, the "double"

appearing, in most cases, with her back to the
camera. In no instance is her face seen.

Supplementary "detail" shots were made,
entering doors and running across lawns, to tie up
with scenes already made by Miss Harlow.

Malcolm Phillips.

Phil Lonergan Sends It Hotfrom Hollywood

" CAVE - WOMAN "

CAROLE LOMBARD
A FILM STAR needs to be "tough."

Carole Lombard proved the other day
that she possessed this essential qualifica-

tion during the filming of a scene for David O'
Selznick's" forthcoming Technicolor comedy,
Nothing Sacred.

The scene showed two all-in wrestlers, "Big
Ben" Morgan and Hans "The Terrible" Steinke,

falling through the ropes into the laps of Carole
and hec co-star Fredric March.

While the wrestlers squirmed and struggled
amid broken chairs and trampled spectators,

Carole was entirely lost to view. Worried,
director William Wellman halted the cameras
and called for the first-aid man.

But it was 315 pounds Hans "The Terrible"
who required the restorative. Carole "The
Fragile " rose to her feet unaided !

Further Exploits of Elaine

• If determination is sufficient to turn the
trick, Elaine Barrie will eventually become

a film star. She appeared in a stage play which
had a very short run, and was also the chief
player in a film entitled How to Undress in
Front of Your Husband I

At present writing Elaine apparently has
staged a reconciliation with her estranged
husband, John Barrymore. The couple recently
appeared on a radio programme, giving an
abridged version of Shakespeare's The Tempest.
Elaine played "Ariel," while John was " Caliban."
The fact that these names are linked with their

romantic troubles evidently did not worry John
and Elaine.

Fame's Reward
• Isabel Hallin, 25-year-old school-teacher, of

Saugus, Massachusetts, was recently charged
by the school board with serving cigarettes and
cocktails to students while rehearsing the
youthful actors in a school play. The tobacco and
drinks were said to have been tendered in the
home of Isabel's parents. She denied the
charges and the board acquitted her.
The young lady, who is quite good-looking, is

being sought for the movies, aided by the
nation-wide publicity she has received. She is

considering several offers.

I hope that this story will not tempt British
school-mistresses to serve Scotch and soda to
their charges.

Feting the Cops
• Jimmy Gleason last year entertained the
members of the Beverly Hills police force and
their families at the Gleason home at \he



Lilli Palmer and Tuliio Carminati as they appear in " Sunset in Vienna."

conclusion of the police marksmanship tests.

The actor donated a cup to be presented to the
best shot for three years.

This summer Jimmy and his charming wife
again entertained the guardians of the law and
their relatives. Food and, of course, drinks,
were served. Many of the "bobbies", sans their

badges, disported themselves in the swimming
pool.

A New American
• George Brent has taken out his first papers

as an American citizen, following the
example of many noted actors who formerly
owed allegiance to other governments.
The actor's legal name is George Nolan.

Freddie's Lawyers
• Miss Millicent Bartholomew, aunt and

adopted mother of Freddie Bartholomew,
has brought suit for $22,500 against nine
lawyers and the Union Bank and Trust Com-
pany, guardian of the boy's estate.

It is charged that the boy star's former
attorneys conspired with lawyers representing
Freddie's parents during the battle over his
custody.
The money named in the suit was paid to the

attorneys, but Miss Bartholomew demands its

return. She also wishes to have the trust com-
pany set aside as guardian.

A Snake Story

• Neil Hamilton has been the most inveterate
snake hunter in the Malibu district since

his tiny daughter was nearly bitten by a rattler

three years ago.

A cameraman thought it would be an excellent
idea to accompany Mr. Hamilton on one of
these trips and photograph the actor when he
dispatched a snake.

However, the snake saw the photographer
first, and upset the plans. Fortunately, not all

was lost, as Neil picked up the camera and
secured an excellent shot of the snake pursuing
the photographer.

Nervous Producers

• Stars dawn on the film horizon with lightning
rapidity.

Robert Taylor and Eleanor Powell leaped into
fame, so they were chosen to co-star in Broadway
Melody of 1938.

Unfortunately, or fortunately, whichever way

8

you care to view it, Sophie Tucker and George
Murphy, a clever young dancer from the New
York stage, scored so strongly in the film that
the studio heads have ordered more scenes to
be taken in which Bob and Eleanor appear.
Whether Sophie's and George's sequences will

be slashed cannot be ascertained as yet.

Loretta's Babies

• Loretta Young is very happy with her two
adopted children, both little girls.

One of the girls is new to the Young home,
having been adopted to take the place of a
little lass whose mother changed her mind after
she had surrendered her to the star, and pleaded
so tearfully that Loretta gave her back.
These adoptions cause me to wonder if

Loretta will ever marry again. For a brief

period she was the wife of Grant Withers, but
the marriage failed to last.

Wedding Bells

• Francis Lederer, famous Czecho-Slovakian
film star, is likely to become a married man in

the autumn, according to apparently reliable

advices.

The lady of his choice is Margo, also very
prominent in Hollywood pictures. Francis refers

all inquirers to Margo, but the lady plaintively
replies that she does not know.

E. G. Cousins Covers the British Studios

ADVENTUROUS TEA-
LEAVES

^"^TRICTLY speaking, I don't suppose Ceylon
comes under the heading of "the British

Studios," but I'm allowed a little latitude
in the matter of location, and in Ceylon there's a
location-unit manfully battling with misadven-
ture.

Neville Clark is making a film with the
somewhat ambiguous title Tea-leaves in the

Wind.
That sounds quite romantic unless you've

ever tried to empty a teapot over the weather
rail at sea, as I did once; I have never forgotten
it. The tea-leaves in the wind caught the Chief
Engineer. . . .

Well, well, maybe that title hasn't the same
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significance for other people ; I know, for instance,
that to the Underworld a tea-leaf means a
thief; so don't mistake it for a gangster picture.
Anyway, Ward Wing, who directed Samarang,

is " megging" this one.

Bad Luck
• The cast that went out to Ceylon consisted

of Nds Asther, Eve Shelley, Gibson Gowr
land, and Cyril Chadwick.
Eve Snelley may be a stranger to you; she

certainly is to me. She's described optimistically
by Neville Clark as "the new British star," but
that seems to ue looking some distance ahead,
as this is actually her film debut.

Also co-opted into tnis unit is a Miss Olga de
Zoysa, who bears the honourable title of "Miss
Ceylon "

; she likewise has never graced the silver

screen with her dusky presence.
Except that the whole unit was nearly washed

out by floods and two or three of its members had
narrow escapes from drowning, all went reas-

onably well unt.l Cyril Chadwick met with an
accident in which his leg was seriously injured.

It's bad enough to have put him out of the
picture. Luckily (from the producer's point of

view) he had been in only a few scenes, so no
vast amount of re-shooting will be necessary.

But it is rotten luck to have travelled 15,000
miles without ever appearing in the film.

An English actor who happened to be in

Ceylon has been engaged to play the part^ which
certainly looks like a lucky break for Aim.

Cross Mob
• This is no hole-and-corner affair, for mob

scenes are being shot on a vast estate up-
country, where amid picturesque backgrounds
(and unless you know Ceylon you don't realise

how picturesque it can be) a thousand infuriated

natives attack the planter and his party.

What infuriated 'em ? Ah ! That's Neville

Clark's little secret.

It's a far cry from Ceylon to Sandy Powell, but
while I think of it I'd like to draw your kind
attention to Sandy's current leading lady, Iris

March.
Definitely a good-looker. Iris, with violet-

coloured eyes, a sylph-like figure, and a face as

pretty as a picture—as a whole album of pictures.

She used to sit thumping a typewriter in a
London advertising office, until one day she was
offered a small part on the stage, and fortunately

for her she grabbed it.

Lead for "Cocky"
• At the age of twenty she became a leading

lady for C. B. Cochran, which isn't a bad
achievement, for "Cocky" certainly has the

pick of the available beauty and talent in his

shows.
I saw Iris in his Coronation revue at the

Adelphi, Home and Beauty, and she certainly is

an eyeful.

Now she is playing in British Lion's Leave It

to Me, as an ill-treated little waif whom Sandy
Powell finds singing to the music of a barrel-

organ in a London slum.
He rescues her; well, who wouldn't? She is

grateful; and . . . there you are.

It's pie for some people.

Cockneys
• When I first heard that Hazel Terry was to

play at Pinewood in Missing from Home,
which is described as "a Cavalcade of Cockney-
dom," I thought for a moment that she had
followed Iris March's lead and " gone all slum".
On closer inquiry, however, I find that she

plays the part of a Society girl who, while running
away from the man with whom she has promised
to elope (Society girls are like that; didn't you
know?), is biffed on the napper in the street

and left unconscious.
Suffering from loss of memory she is rescued

by Mr. Flat-iron Stubbs. a junk merchant, and
his partner Mario, a dealer in part-worn apparel

—

who, owing to the Slump (I expect you've
heard about the Slump and how it rocked
Wall Street) are sharing the same stall.

They take her under their combined wing, and
she setUes down happily to a life of house-
keeping with them.

Mario, part Italian and proud of it, has a

younger half-brother who is English and who,
of course, falls for Society Hazel with a dull,

sickening thud.
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There are a few more thuds when Hazel's

former lover appears on the scene and proposes

to carry her off by main force if necessary

A Good Team
• He succeeds in getting her as far as Paris,

which to my mind is as far as any abducter
can reasonably ask to go, and there they are

followed by the camera, which arrives just

before the hero does, and in good time to show
us his arrival.

I always think a punctual camera is such a
help in a him.
Those of us who saw Night Ride, which was

directed by John Paddy Carstairs for Para-

mount-British, will be glad to hear that the

same two comedians, Wally Patch and Julian

Vedey, are playing the leads in this one, under
the same director, for the same company.
With them and La Terry will be Peter Coke

and Emilio C. Cargher.

Anonymous Thug
• Talking about Paris, where the villain drags

his prey, Ruth Chatterton has just been
taken there, though not dragged and not prey.

She has gone Ratting; that is to say, she is a
member of a unit, led by director Jack Raymond,
which is to film exterior sequences in The Rat
amid the authentic surroundings.

This is a somewhat unusual example of

Mahomet going to the mountain, as Mahomet
usually declines to budge beyond our shores,

but sits in the Savoy Grill and waits for the
mountain to be brought in on celluloid.

To appreciate how perfectly this can be done,
see King Solomon's Mines, for which not one of

the principals went to Africa.

Break For Rene
• Anton Walbrook, playing the title-role in

The Rat, was already in Paris waiting for

the unit to arrive; and Beatrix Lehmann, Mary
Clare, Nadine March, and Gordon McLeod all

have important roles.

I gather, now, that Elizabeth Allan is not
after all, to be in the cast ; the strong feature role

of Odile, the girl for whose sake "The Rat'
commits a murder, has been handed to Rene
Ray, which is very nice for R6n£—and for all

of us.

It'll be a bit of a change to have dramatic
scenes in the squalor of Montmartre actually
played in Montmartre at its squalidest. And
yet I wonder. . . .

And now here are some odds-and-ends of

casting from the Gaumont-British sets.

With Jessie Matthews in her musical barge
epic Full Sail we are to see Roland Young,
Barry Mackay, Jack Whiting, and Noel Madison.

Jack Whiting is an engaging young
American whom so far I have seen
only on the musical-comedy stage, and
for some time I've wondered why we
didn't have him in films.

I think you'll like him.

More Candles

• This is to be made at Pine-
wood, where they are still doing

odd bits of casting for A Shilling lor

Candles, which is developing entirely according
to plan.

I now hear that Peggy Simpson is to be in
this, and Countess Poulett (Oriel Ross to me)
who flew from France in order to be made up
in time, and also Anna Konstam, sister of the
beauteous Phyllis who is Mrs. Bunny Austin

I saw Anna not long ago in the stage play
Night Alone with Richard Bird, and I must say
acting (and beauty) seems to run in the family.
Down at the companion plant at Islington

they are getting along very pleasantly and
crazily with Oh, Mr. Porter, Will Hay's latest
conglomeration of absurdities.
By the way, Moore Marriott, who plays an

aged railway-porter in this, tells me he is

followed about by film-studios.
George (everybody calls Moore Marriott

"George," partly because it's easy to remember
and partly because it's his name—used to live
at Edgware because it was handy to Elstree.
When the big fire occurred at Elstree and

production slowed down, he decided to sell his
house and build a new one in Buckinghamshire.
He did this, and had hardly moved in when

he heard that new studios were to be built at
Pinewood—-a stone's throw away.

STARS PLAY UP TO
THEIR MOODS

Stars in Hollywood admit that moody music

plays an important part in tuning them up for
big roles. Gramophones are installed in most

of the dressing rooms to give music colour to

the artistic temperament of the players.

Gary Cooper confesses he must have hilly-

billy tunes, and Joel McCrea likes prairie

laments. Merle Oberon gives concerts for the

whole troupe, and Ginger Rogers gets pepped
up by playing over old successes in her past

shows.

Music for every mood is to be found in the

list of 28 musical items in the " Daily Herald
"

Great £2,500 must-be-won Holiday Music
Competition. Select from this list the 12
items which would provide the best military

band holiday music programme and you may
win a colossal fortune. Entry Forms appear
regularly in the " Daily Herald."

Altogether a couple of dozen film companies
now have their headquarters in the neighbour-

hood.
And so, for his daily work, George journeys

to Islington.
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Their first him under the new arrangement is

to be .(//'>, Button, which, we may reasonably
anticipate, will be very different from the famous
silent film of that name.

I'm glad I'm not the bloke responsible for

deciding who is to play "Alf."
The Islington people are not the only ones

who regard successful comedians as worth
making sure of.

Down at Teddington, Irving Asher has just

signed-up Max Miller to do a further series of

"Educated Evans" pictures.

I hear (but unofficially) that the first will be
called Thank Evans. Who did that 5

A Fine Actor
# To return for a moment to Islington, I

hear that Will Fyfle's next starring picture,

Owd Bob, is to be directed by Robert Stevenson,
whose latest effort is King Solomon's Mines.

This will be his last before he and his charming
wife Anna Lee take a year's holiday; but it will

be a working holiday, for he intends to write a
play and Anna a novel.

Will Fyfle will not be a comic this time, but a

bitter-tongued Scots shepherd. I feel it in my
bones that this film will be a notable one;
Fyffe is one of the finest character actors we
have.
And Margaret Lockwood, fresh from Dr. Syn,

is to be the inevitable girl ; which suits me very
well indeed.

AM-Crazy
9 Down here at Islington they have just

signed-up the Crazy Gang (Messrs. Nervo,
Flanagan, Naughton, Gold. Knox, and Allen,

and you can sort them out for yourself) on a

three-years contract.

They do it on water ! The fast

dance routines for " You Can't

Have Everything " require plenty

of water for the girls. Here are two

of them, Lillian Porter and Iva

Stewart, at the studio fountain.



* PICTUREGOER Weekly

a John
August 21, 1937

BARRYMORE'S
by Malcolm Phillips

The hectic career of Hollywood's most sensational

star as it unfolded on the world's front pages.

" O ! My Dolores." John
with the third Mrs.
Barrymore and their two
children. Barrymore's
domesticity surprised
Hollywood — but it

didn't last.

JOHN
BARRYMORE has for years been

Page One news. He was even long
before he went into films when as
"Wild Jack" Barrymore he dominated
the New York stage and the famous

profile brought the women of America
flocking to his matinees.
On the silent screen his status as a Great

Lover was comparable only with that of

Valentino and John Gilbert. If all the head-
lines written about him in the course of

his career were laid end to end they would
stretch farther than he has cruised in his

famous £100,000 yacht Infanta. We will

skip here the star's earlier marriages to

Catherine Harris and Michael Strange, the
playwright-actress, and confine ourselves to

the last decade or so during which he has
become the most spectacular figure in

Hollywood. Here is the story told in the

words of the headline writers to whom he
has been a heaven-sent gift :

—

1926
John Barrymore with his Hamlet honours

thick upon him arrives in Hollywood and
announces that in future he is going to take
film career seriously. Next starring vehicle is

announced as The Sea Beast.

Actor approves script of The Sea Beast.

including romance interest. Declares he is glad
that he is not expected to make love to the
whale.

After meeting Dolores and Helene Costello

in Warner studios chooses former to be leading

lady of picture.

10

1927
MARCH. Rumours

of a romance between
middle-aged matinee
idol and his young
leading lady heighten-
ed with release of The
Sea Beast. Love scenes

are compared as to
^I^H A duration and voltage

^^^^^^L' u ith Garbo and Gilbert
* at their greatest.

Michael Strange.
Barrymore's estranged
wife, comments, in New
York. "That's not
acting, he's in love
with the girl."

JUNE. Reported
that course of true love

is not running smooth-
ly. Papa Maurice

Costello, ex-Great Lover of the screen, tells re-

porters, "Why, Barrymore's as old as I am"
Understood to have told Barrymore in best early
Vitagraph manner that Dolores must choose
between them.

Mrs. Costello. however, sides with lovers and
a divorce follows soon after. In statement
Costello declares that when he asked actor to
leave his home and not call on his daughter
again "Mrs. Costello struck me in the face and
told me to get out."
OCTOBER. Further speculation is caused

when John buys palatial home in Beverly Hills

of Director King Victor.

1928
MAY. Barrymore involved in fierce fist fight

with Myron Selznick, actors' agent, on lawn of

Hotel Ambassador in Los Angeles. Reasons for

quarrel between two men not disclosed, though
name of Jean Harlow, who was in hotel is

mentioned. Jean Harlow denies that she knows
either combatant. Concluded that Barrymore
got the worst of exchanges as he spends next
few days mountaineering alone, allegedly nurs-
ing a black eye, while Selznick is unmarked.
SEPTEMBER. Doubts raised by Hollywood

gossips as to whether Barrymore is free to marry.
Newspaper sleuths unable to trace divorce from
Michael Strange.
NOVEMBER 21. John Barrymore and

Dolores Costello file notice of intention to
marry John tells newspapermen that
Michael Strange divorce is none of their

business and refuses to discuss plans.

NOVEMBER 23. Los Angeles papers
report : A mysterious woman, heavily
veiled and expensively dressed, appeared
in the Los Angeles Marriage Licence
Bureau yesterday and declared that the
divorce of John and Michael Strange
had not been made final and warned the
chief clerk not to issue a licence.

Maurice Costello says that John should
make his position clear and announces
at the same time that he has forgiven

Dolores.

NOVEMBER 25. John and Dolores married

at home of bride with brother Mike (Lionel)

Barrymore as best man. Groom, though
hounded by critics, calmly adheres to policy of

silence regarding divorce mystery, which is

finally cleared up by Michael Strange, who dis-

closes that on August 14 she had obtained

divorce secretly at Kingston under her legal

married name of Mrs. lohn Blythe.
1929

FEBRUARY. New Mr and Mrs. Barrvmore

arrive in Ecuador in yacht. Mariner, on honey-
moon.
APRIL. Actor starts work on his first all-

talkie picture General Crack.

JULY. Serious rift reported between John
Barrymore and his brother-in-law Lowell
Sherman, married to Helene Costello. Dispute
believed to be over production of General Crack.
According to friends Sherman alleges that all

his best scenes have finished on the cutting room
floor, if not at actual instance of star, because
Barrymore had declined to use his influence to
save them. Revealed that Dolores no longer
sees her sister.

AUGUST. Film colony gossips comment on
extraordinary domesticity of the hot-blooded,
restless John and remark that Dolores has
tamed "Wild Jack" Barrymore at last. Sob
sisters report that he calls her "Shrimp" and
he calls her "Winkie," and that they are the
ideal married couple.

John places order for £100,000 yacht.

SEPTEMBER. Announced that Dolores is

expecting a blessed event.

1930
JANUARY. New yacht, christened The

Infanta (for anticipated heir) at San Pedro by
Dolores.

APRIL. Mrs. John Barrymore enters Good
Samaritan hospital. John astonishes natives by
taking ward next door to be near her Fearsome
appearance in Moby Dick make-up frightens

nurses. Dolores Ethel Mae Barrymore is born
on April 9.

JUNE. Father, mother and baby set out on
cruise in The Infanta.

NOVEMBER. Ix>well Sherman and Helene
Costello seek divorce. Matrimonial difficulties

attributed by gossips to Sherman-Barrymore
feud. Dolores and Helene. at any rate, are re-

united by event.
1932

J ANUARY. John and Lionel Barrymore are

to play together for the first time in Arsene

Lupin.

Ariel and Caliban return to

Hollywood after their elope-

ment. (Right) The actor

And Dolores Costello board

"The Infanta."



STORY
FEBRUARY. John Barrymore's again an-

ticipating blessed event.

JUNE. Barrymore elated at birth of son.

Infant to be christened John Blythe. Star, on
hearing news asks nurse, "Have you ever been
kissed by a movie actor ?" On receiving negative

reply, says, "Well, you're going to be now."

1933
JANUARY. Star describes Greta Garbo

with whom he has been working in Grand Hotel

as greatest actress on screen. Surprises M.G.M.
studio officials by graciously giving way to

glamour queen in regard to camera angles and
for once allowing the famous profile to be photo-
graphed from the wrong side.

1934
SEPTEMBER. Reported that John Barry-

more will appear in British pictures, probably
starting with a screen version of Hamlet for

Alexander Korda. Actor arrives in liner Beren-
garia. Plan falls through and star leaves for

India on big game hunting expedition.

1935
MARCH. Gossips hint at split betwee!

Dolores Costello and John Barrymore, following

news that John intends to go on a cruise in The
Infanta with ex-wife Michael Strange as one of

the guests. Michael is to be accompanied by
her husband Harrison Tweed. Barrymore
promptly denies rumours, declaring that he and
his ex-wife are the best of friends and character-
ising story of impending divorce between himself
and Dolores as rubbish.
APRIL. Dolores Costello with her two

children, Dolores 5, and John 4, leave Barry-
more home and move into hotel following tele-

gram from husband in New York to his agents
instructing them to ask her to move.

John refuses to discuss estrangement to
reporters who find him entertaining at the
Stork Club, New York. Among his guests is

Elaine Barrie, a 19-year-old girl who has
appeared in a wireless act with him after ap-
proaching him and asking him for employment
while he was in hospital. Dolores is seeing no
one—not even her intimate friends.

MAY. Dolores Costello Barrymore files suit

for divorce, charging her husband with mental
cruelty and habitual intemperance. Actor sails

for Havana, with Elaine Barrie as guest, in

The Infanta, after denying rumours of a new
romance.
JUNE. Barrymore returns to New York and

files reply to wife's suit, describing her as iron-

fisted amazon who forced him to take refuge in

England and then New York. Alleges that
Dolores kept him a virtual prisoner aboard The
Infanta, maintained a guard of women over his

liberty and threatened to have him deprived of

his liberty on false charges of habitual intem-
perance
AUGUST. Amid rumours that John will

marry Elaine Barrie, his reply is over-ruled by
judge. Dolores further charges that she and
her children have been left unprovided for.

SEPTEMBER 15. New romance between
Barrymore and Elaine Barrie reported to have
"cooled" and strong hopes are held out for

reconciliation with Dolores.

SEPTEMBER 17. Star leaves Elaine for

Coast after statement by his attorney, Aaron
Sapiro, that "personal relationship between them
is closed and the glamorous episode is over."
SEPTEMBER 22. " Ariel's " chase of

"Caliban" rocks the world. Elaine Barrie follows

star in aeroplane to Chicago, expecting to join

him in Hollywood-bound train at that city. Star
gives her the slip by disembarking in suburbs.

In Kansas City "Ariel
'

' sobs message into micro-
phone at broadcasting station :

" John dear, you
know you need me more now than ever before. We
love each other, that is all that matters. Oh,
dear people, please help me find my Caliban."

"Caliban," with two bodyguards, slips on to

train at small siding
while Miss Barrie is

resting.

"Ariel" finally
gives up pursuit
after four-day chase,

announcing wistfully

"we planned to be
married when he was
free." Declares that
she will become a
schoolteacher. Mean-
while John tells
reporters he is not
in love with girl.

OCTOBER. Barry-
more ordered to pay
Dolores £1 70 alimony
monthly. Wife drops
intoxication charges.
Star mortgages his

Tower Hill mansion
to ensure payment.

Dolores Costello
wins divorce from
John Barrymore.
DECEMBER.

Elaine leaves New
York to join
Barrymore in Holly-
wood, where he has
been confined to his home with an attack of nerves.
Says she is tired of having her romance spoiled by
publicity and insists that they will many.

1936
JANUARY. John and Elaine appear to-

gether at Hollywood concert, renewing rumours
of their early marriage.
MARCH. Dolores Costello resumes career.

Says there will never be a reconciliation.

JULY.—"Ariel" and "Caliban" in public
quarrel. John is quoted as saying :

" I was never
engaged to her. A man can't get along with
a dame like that."
AUGUST. John Barrymore's doctor pro-

duces medical certificate to excuse actor testify-
ing in Mary Astor Diary Case.
NOVEMBER 10. Elaine and John elope to

Yuma by aeroplane and are married. Bride-
groom is 55, bride. 21.

1937
JANUARY. Elaine reveals that Barrymore

A recent portrait ofJohn Barrymore.

has "walked out" and shut himself in one of
his Hollywood houses. " I wish he'd come back,"
she adds. It is stated that the quarrel occurred
at a Hollywood cabaret over bride's intention to
take a stage engagement. John collapses on
Maytime set.

Elaine files suit for divorce, alleging that her
husband called her vile names, struck her in the
presence of a crowd at a restaurant and was
jealous of her acting ability.

FEBRUARY. Barrymore files petition of
bankruptcy.
APRIL. Fourth Mrs. Barrymore obtains

divorce.

JUNE. John Barrymore announces that he
is to re-marry Elaine. Revived romance shows
signs of relapse when Barrymore clan protest
against her use of name of Elaine Barrie Barry-
more in starring in " strip " film : How to

undress in front ofyour husband.
AUGUST. Elaine and John appear together

as "Ariel" and "Caliban" in radio version of
The Tempest.

11
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IHE half-year has gone by, and it

seems an opportune time to compare
the releases and the current pictures
of 1937 with those of 1936; and also
to see what new tendencies, if any,

are manifesting themselves in screen enter-
tainment.

Just for interest, I looked back at the
number of pictures awarded three and four
stars from January to the first week in

August, 1936.

I found that there were forty-six three-star
films and eight with four.

From January to August this year 1 have
given three stars to twenty productions and
four to six.

The 1936 list seemed to me to be a pretty
good proportion, but I was hardly prepared
to find such a contrast in the same period
of 1937, which showed less than half the
number of " very good " films.

It would not perhaps be safe to argue from
this that the quality of entertainment in
films is getting proportionally worse, but
it does seem to show that the standard is

not so high.

When you come to think of it, the two-
feature programme has had a lot to do with
the question of quality.

The number of features required has
risen very considerably, owing partly to the
increase in cinema building, and the demand
has obviously caused a response which taxes
the studios' resources both in the matter of
story material and efficiency of production.
To obviate this the two hour film has been

evolved but even this is only a palliative
and not a very successful one for very few
stories are capable of standing up to that
footage.

Indeed I would go further and say that
every two hour picture I have seen would
have been improved by cutting.

But the public have been greedy and like

Oliver Twist asked for more in the shape of
longer programmes.

Admittedly this has arisen from the fact

that exhibitors have, to gain patronage in the
past, been over generous in the length of their

programmes, but now there is very definitely
a problem which, so far as I can see, will only
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Going?
Lionel Collier discusses the trend of pictures released and
previewed in the current year and compares them with

the productions shown in the first six months of 1936.

be solved by giving less in quantity and more in
quality.

The main tendency that strikes you when you
look at this year's releases and current

pictures is the preponderance of light comedies,
often of a brightly nonsensical nature.

This is probably a reaction from the gloomy
dramas wnich have held the field for the past
few years.

Last year psychological and introspective
studies had a good showing, but now there is a
movement towards lighter fare which personally
I think is all to the good.

The Moon's. Our Home and The Bride Walks
Out, were the forerunners of the type of thing
1 mean which have been followed this year by
such features as Theodora Goes Wild, I Met Him
in Paris, My Man Godfrey, The Gay Desperado,
Love on the Run, Sing Baby Sing, and best of ail

Call It a Day.
As a matter of fact the last mentioned is in a

class which corresponds with one of the greatest
successes of last year, Mr. Deeds Goes to Town.
That film, I think, started a movement to

give us entertainment in which the human
element predominates, entertainment that does
not necessarily mirror the life of the man in the
street, but approximates to it and gets its

comedy from the interplay of every day charac-
ters in situations which could conceivably arise

naturally from their behaviour.

If you look back at the pictures of some years
ago when strong melodrama and " vamps "

were the order of the day you will find that we
have progressed a good way from the stilted and
theatrical characterisations which were legacies

from the cruder elements of the stage.

Pictures, however, like Mr. Deeds and Call

It a Day still stand out amongst the usual crop of

comedies even if they are welcome indications

of an intelligent use of the possibilities of the
screen.

It is not. however, only these romantic and
domestic comedies which show an increase but
the more " crazy " type of film of which the best

example 1 know is Easy Living, a combination
of sophisticated wit and slapstick fooling which
is particularly amusing. This picture is criti-

cised in the review section this week.

I
had hoped that such pictures as Mutiny on

the Bounty, one of the greatest of last year's

releases, would have added impetus to the output
of action pictures which received quite a good
stimulus last year.

As a matter of fact the current examples
except for Captains Courageous have not been
very remarkable. Certainly* we have had The
Plainsman and The Charge of the Light Brigade
both of which relied largely on their action for

entertainment, but otherwise the microphone
is still too often the dominant factor. Directors

still fail to remember that the screen is primarily

a visual mode of dramatic expression and that the
mike should be—if kinematic art is to get

anywhere—supplementary.
But to return for a moment to the first

mentioned of these pictures, CaptaxnsCourageous.
It is a logical successor to Mutiny on the Bounty
although, of course, it is entirely different in

content and presentation.

Its sea sequences are some of the finest 1 have
ever seen, and although it may not have the

spectacular value of the former it does bring the

tang of the sea to the kinema in a most realistic

manner.
In addition its characterisations are exception-

ally good so that it achieves that rather rare

combination, human qualities and scenic

excellence.

No one. however, can deny that the camera
is playing a big part in the musicals which

are now enjoying as great a boom as they did

when the talkies first commenced. In fact, its

intelligent employment is the one reason why such

entertainment is coming back into favour.

Recent good examples include On the Avenue,

a thoroughly clever show, and of course the

Astaire-Rogers picture Shall We Dance, although

the latter does not compare too favourably

with last year's Top Hat.
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For sheer full blooded

drama with plenty of
action, " Kid Gala-
had," with Edward
G. Robinson, Bette

Davies and Wayne
Morris, takes a lot

of beating.

One picture we should particularly welcome is

Kid Galahad because it represents excellent
actionful drama which does not concern itself

too deeply with the compexes and reactions of
its characters.

It is just a good, hard hitting boxing story,

well told and put over with a punch that
registers good entertainment every time it

lands.

Somehow, British studios, which should con-
cern themselves with the sporting element,

still seem to neglect it, although during the first

part of the year they have managed to give us a
number of pictures which give us renewed hope
that the home industry will progress con-
siderably in the near future.

Let's take a look at some of them.
The Great Barrier, a very commendable open-

air drama which challenges comparison with its

American prototype, then O.H.M.S., a first-class

comedy-melodrama, slick and actionful ; Educated
Evans, bright farce that does not neglect charac-
terisation; Wings of the Morning, a naive but
wholly pleasing romance with some of the best

PICTUREGOER Weekly

colour photography I have seen to date; Farewell
Again, a cross section drama of a troopship,

brilliantly acted and presented; King Solomon's
Mines, good adventure story; O.K. for Sound,
crazy extravaganza equal to the Marx Brothers
productions; The High Command, well devised
and cleverly directed military melodrama; and
Knight Without Armour.

There is good variety and first-class technical

value in all those I have mentioned above and
the last-named had a record run for a British

picture in America.
I still, however, would like to see our studios

producing more straight comedies of the kind
which I have indicated earlier in this article,

seem to be increasingly in favour.

Our comedies are apt either to be too verbose
and lacking in slickness of presentation or else

crude developments of music-hall sketches. The
art of "wise-cracking" effectively has not yet
been achieved by our scenarists.

In most years we get a production which is

notable as an expression of kinematic art

and which may not record large figures at the box
office, but which does add prestige to the kinema.

Last year I would say that Romeo and fulxet

stood out as an artistic triumph and as a brilliant

screen interpretation of Shakespeare's work. It

formed a fitting memorial for the genius of the
late Irving Thalberg.

This year I should place Green Pastures as. the

most notable film achievement. It set out to

express the negro's idea of religion and it

succeeded in being a thing of beauty and spiritual

significance.

One tendency I am particularly glad to see this

year is a falling off in the number of "horror
films." Not so much because they are horrifying

to an intelligent person—usually they make for

laughter rather than horror—but because of the
effect they might have on the child's and nervous
person's minds.
The introduction of the "H" certificate,

which strongly recommends that children

should not be taken to witness any film so

labelled, is a good move, but the first appli-

cation of it does not impress me with the

powers of selection and rejection exercised by the
Censor.

The Thirteenth Chair is the first picture to be
given that certificate, apparently because it

introduces a corpse into a stance, but I did not
find this really so subtly horrifying as the study
of a homicidal maniac in Night Must Fall. As a
matter of fact, the appearance of the corpse in

The Thirteenth Chair, which has been produced
twice before, caused the audience to laugh when
I saw it.

Incidentally, the seat next to me at the kinema
was occupied by a child of about eight who,
luckily, seemed to find more interest in the
audience than in the picture.

Each year usually produces at least one
outstanding contribution to screen art.
" Green Pastures " is 1937''$ contribution.

(Right) A very good example of the light-

hearted, sophisticated entertainment now
becoming prevalent is " I Met Him In

Paris," with Melvyn Douglas, Claudettc
Colbert and Robert Voung.

Last year's " action " pictures was
brilliantly represented by " Mutiny On
the Bounty," which has had a successor

this year in " Captains Courageous."
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GRACE FIELDS

resh from her successful trip to

America and with the praise she

received for her latest picture, " The

Show Goes On," still sounding in her

ears, Grade shows us that she can lay

aside the "mill girl" character and

be the grand dame on occasions.

She was placed high in a recent

popularity contest.
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"That's the secret of the success of

Sandy Powell, according to the

author of this article, who should

know, as he is Production Supervisor

at the British Lion studios.

HERBERT
SMITH
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soys

eep the Party
CLEAN!

WHAT is the secret of Sandy
Powell's great success? I have
often wondered why this funny
little Yorkshireman, still in his

early thiities, with red hair,

spectacles and prominent teeth, is one of the
biggest draws at the box office in England
to-day.

He is a clever comedian, one of the most
expert at "timing" a joke that I have met
or directed. But why does every man, woman
and child in the Midlands and North and
an ever-increasing public in the South flock

to see him ?

A letter shown to me by Mr. Powell from
a wealthy man who owns three hotels in

Blackpool supplied me with what, in my
view, is the nearest solution. "I must write
and tell you," the letter read, "after seeing
Mr. Powell on the stage and in your film

It's a Grand Old World, how pleased I am to
be able to take my wife and family to see a
show or film in which the leading comedian
does not mistake dirt for humour."
That is the verdict of the public, and as far

as film stars are concerned, the final verdict.
I suppose the real reason is that Sandy

Powell is steeped in the tradition of the English
music-hall and all that it stands for.

Sandy Powell was taken on to the stage at
an age when most children are starting to learn
their alphabet, and helped his mother run her
marionette show. When he was just seven ye:.rs
old, he was sufficiently a trouper to have a
special act of his own with a prominent place
on the bill for his name. Sandy Powell had
arrived !

Dressed in a little velvet suit with a pretty
lace collar—I know this is true for, when his
mother visited Beaconsfield Studios during the
production of Sandy's recent film, she told me
how well she remembers that day and how
proud she was when her son made his debut.
For her it was a dream come true.
From that day until the great moment at

the Command Performance, Sandy Powell has
never cracked a dirty gag on stage, screen,

radio, or gramophone record. Brought up along-

side the giants of the music-hall—men who
made the English music-hall the best loved and
most famous in the world—there has never
been the slightest need to depart from his

golden rule.

Sandy feels that his audience is the family
audience. People can come along and bring
their children to see him on the stage without
the chance of an unfortunate gag or remark
being made. They respect Sandy. He respects

them.
I have directed Sandy Powell in two films.

During the lengthy preparation of these pictures,

I have travelled around the big towns in the
provinces where Sandy Powell has been playing
with his road-show. Recently Sandy has been
breaking records everywhere. I have honestly
been amazed at the figures he has been
taking at the theatres. In Birmingham, he
made a personal appearance at a cinema on a
Sunday night, at which I was present with a
party of friends.

So many people wanted to get in that about
thirty police were called to control the crowds.
The manager told me about four thousand
people were turned away that night. It reminded
me of a premiire in New York or Hollywood
rather than an ordinary Sunday night film

show in Birmingham.

An interesting fact which I feel bears out my
contention regarding Sandy Powell is that

invariably his first house audience is larger than
the second. In other words, parents take their

children along to the first performance to see
him.
What of the future ? Sandy Powell's new

film, Leave it to Me, which I have just completed,
has been made with the idea of introducing
Sandy in a film designed to exploit him as a
star, with the plot taking first place in importance
over the comedy and gags.

His first British Lion film, It's a Grand Old
World, was in the nature of an experiment. If

every experiment was such a success as this

turned out, we would not have much to worry
about. We wanted to try Sandy out, and he
felt that he could be successful on the screen
as well as on the music-hall. It was no secret

Sandy Powell in a
spot of good, clean

fun in " It's a Grand
Old World"

that he was very disappointed with his previous

excursion into picture-making.
It was a hard job trying to find a suitable

subject for him to play in his second pro-

duction. Eventually Tom Arnold, the producer,

hit upon the idea of playing him as a policeman.

We all agreed that it was an excellent idea,

and the script writers set to work to build up
a story with Sandy as a poor little policeman
who cannot keep out of trouble, no matter
what he does. Most of the action takes place

in Chinatown; with Sandy on the track of

jewel-thieves.

He has a very pathetic time throughout
the story, and I hope that the character will

be sympathetic enough to make everybody really

sorry for him.
He had a gruelling time during the production

of Leave it to Me. In one sequence, where he
is called to an all-in wrestling booth to part

two wrestlers who have gone slightly beserk,

Sandy was bruised from head to foot. For two
days a couple of the biggest and most powerful
all-in wrestlers in the profession threw him
from one side of the ring to the other, but
never once did he complain. He finished work
on a Saturday and the following Monday was
back again playing in his road-show as usual.

Most people would have taken a holiday, but
not Sandy—he had fixed the date, and he would
not disappoint his fans.

He employs people to run his Sandy Powell
League (all the money goes to charity, by the

way) : he has numerous others looking after his

fan mail, which increases each week, and also

employs special writers to construct his comedy
material, although, of course, he does a great

deal of this himself.

He has a wife and two children, and he was
very proud when I asked him if his son Peter,

aged twelve, could play a tiny part in Leave
it to Me.
As far as I am concerned, Sandy Powell is

the best comedian I have ever directed, for

two reasons.

The first is that, unlike most other comedians
with whom I have worked, he does not
come into the studio and try to show us how
it should be done. He is ready and eager to

learn the technique of making films.

Secondly, he is new material as far as films

are concerned, and, therefore, I can mould him
in the way I feel a comedian should appear and
act on the screen.

He has brought his dialogue and comedy
in line with modern requirements, which
has been a great help. Some comedians feel

that, because a joke went well ten years

ago, it will still do to-day. But Sandy Powell
knows that is wrong. For years he has worked
hard, and now he is getting to the top, but he

just means to go on working as before.

And, as I said, the most important thing is

that everyone can go and see Sandy without
the risk of being embarrassed.
Which, even to-day, is still a very important

thing.
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Above : Lionel Bar-

rymore, as Jean'}

father a lovable old

reprobate, disap-

proves of her "htgl
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Shirley Temple enter-
tains Mary Berlin on
the "Heidi" set. Mary
brought along her distin-

guished father, Irving

Berlin, left.
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Left : Sir Frederick invites Anthony Halton (Melvyn Douglas) to r

unaware that his guest is having an affair with his wife. Above
persuades Maria to go to Paris with him.
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i
»ome, Barker, suspicious concerning Maria and Halton, cancels The troubled Maria discusses her emotional

* l»lton an international conference and follows them to Paris, problems with her friend, the Grand Duchess
where he demands a show-down. (Laura Hope Crews).
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Sonja plays the role of a
skating instructress which
gives her an opportunity to

display her rink repertoire

HH I ^

ONJA
on Skis

i

Before her recent visit to England
Sonja Henie, the skating champion

who made a big hit in her first picture,

One in a Million, completed her second

Hollywood film, Lovely to Look At.

m

Right : The star not only skates,

but, it is stated, shows •remark-

able skill on skis.

V

i

1
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Above : Supporting the stars are :

Raymond Walburn, Arthur
Treacher and Alan Hale.

Left : The film unites Sonja and Tyrone
I'ower. The low scenes should not have
been difficult ; the players are supposed

to be in love in private life.



LOVE
among the

LINOTYPES
"Crances Farmer, who showed so much promise
*~ in Come and Get It is co-starred with Fred
MacMurray in Exclusive, a newspaper-cum-
gangster story in which Charlie Ruggles plays a

straight character part for a change.

Above : Tod, Ralph and
Colonel Bogardus (Edward
H. Robin) treat the gangster

owner of the rival publication

with suspicion (Lloyd Nolan)

Right : A study of the three

leading players. It is particularly

interesting to note the change

in the Ruggles' demeanour.

(Above) Ralph Houston
(Fred MacMurray) is assist-

ant city editor on a pape*

which is fighting a gangster-

controlled publication.

Left : Tod Swain (Charlie

Ruggles), a reporter on the

same paper and father of
Ralph's fiancee, Viva (Fran-

ces Farmer) is injured by the

gangsters.



PIC.TIJRFGOFR WppH

T

Francisca Goal, Budapest's gift to the movies

CONTINENTAL glamour, which, as
a marketable movie commodity,
has slumped considerably in recent
years, is staging a come-back. Sex
Appeal, with an Accent, fell into dis-

credit largely through the series of much-
boomed " second Garbos " who failed to
arrive.

Now the success of Simone Simon and
Luise Rainer has changed all that and the
European It Girls are flocking to Hollywood
in .the biggest European invasion since
America first caught a glimpse of the Dietrich
legs, announced that it would go as far as
cancelling Germany's national debt to get the
owner and asked :

" Tell me, pretty maiden,
are there any more at home like you ?

"

Some of them will doubtless be built up into
million-dollar personalities in the Hollywood film
factories, to the vast benefit of the wardrobes
of the wives of the American movie moguls and
the American industry generally.

To those of us who have optimistically
cherished down the years the beautiful thought
that one day we will discover and develop some
obscure, but talented, Continental into an
international star of Garbo calibre, the big
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nental

Appeal
omes Bac

trek to Hollywood is rather disquietening.
After all, we are on the spot and we saw most

of them first. Picturegoei? told the British
film kings about Dannielle Darrieux, for instance,
months before Universal got round to collecting
her signature on a contract.
We did, to a certain extent, seize our oppor-

tunity so far as the delightful Annabella is

concerned, it is true, but even then we allowed
Hollywood to snatch her away from us.

Annabella, moreover, is not the only star now
headed for Hollywood who was introduced into
English-speaking talkies in this country.

Perhaps, however, we will have better luck
with Mara Losseff, who was discovered by Jack
Buchanan and makes her British film debut in

that star's new picture. The Sky's the Limit.

Mara was born in Vladivstok, but at the age
of seven fled to Japan with her parents to escape
the revolutionary reign of terror. She was edu-
cated in a convent in Yokohama and later in

Germany. In the last few years she has made
a reputation on the continental musical stage,

where she sang with Tauber. Buchanan met and
signed her when she visited England last winter.

Darryl Zanuck, who markets the charms and
talents of Mile. Simon, is the biggest Hollywood
bidder in the European glamour market. In
addition to the volatile Simone, he has Anna-
bella, who is to do one more film here before
crossing the Atlantic, Else Argall and Germaine
Aussey, all from la belle France. Twentieth
Century-Fox executives, with some experience
of the Simon's Gallic whimsicalities, are bearing
up as well as can be expected.
Out of the boundless kindness of my heart, I

hope that Hollywood will be able to do something
for Mademoiselle Aussey, who has a cross to bear.

August 21. 1937

he European glamour girls are flocking

to Hollywood again. Has Britain missed
yet another opportunity ?

It seems that Germaine is a disappointed girl.

European film stars, she declares, just haven't
any Kissing technique at all and she hopes the
Hollywood men can do better. Page Tyrone
Power, please !

She makes her American debut in Lancer Spy,
but has so far failed to comment on the oscula-
tory efficiency of George Sanders.

Mr. Samuel Goldwyn, of course, is getting
ready to unleash Sigrid Gurie on an expectant
picture populace in The Adventures of Marco Polo.
Sam believes that in Sigrid, who has the

advantage of also being a Scandinavian, he has
at last found the elusive " new Garbo."

She is at the moment being put through the
usual Goldwyn " hush hush " star routine (no
parties, public appearances or photographs),
which is still a good story, but not nearly so
good a rtory as it was when it was applied to the
last Goldwyn protege, Anna Sten.
Almost all that is known of her is that she was

discovered in the Norwegian National Theatre.
M.-G.-M. also has a mystery star. Her

name, according to the press boys, is Delia
Lind, she is Viennese, and she will be seen in

the re-make of He Who Gets Slapped, but it is

not widely advertised that she
appeared in a number of British films,

including Going Gay and The Scotland

Yard Mystery, as Grete Natzler.

This department, which fell in love

with the little French girl when it saw
Mayerling, will be particularly inter-

ested in following the Hollywood
fortunes of Dannielle Darrieux, who
is due in America any day now.

Dannielle in Hollywood parlance is

a " looker." I hope that they don't
try to spoil her delicate and distinctive

beauty by putting her through the
Hollywood mould. So far, however,
the signs have not been too promising.

kThat " Darrieux (pronounced ' Dare
You ') " publicity announcement, for

instance, is neither good pronunci-
ation nor an accurate description of

her particular appeal, while Simone
Simon has never lived down the

derision caused by that " pronounced

See-moan See-moan " campaign.
Paramount also has its Parisienne. She is

Olympe Bradna and she was christened Olympe
because she was born between the matinee and
evening show at the Olympic Theatre in Paris

in 1920. She is in The Last Train From
Madrid.
The same studio also has Isa Miranda, dis-

covered in an obscure Italian film, and Francisca
Gaal, who is from Budapest, is 23, and is a

Baroness in private life.

Francisca makes her Hollywood bow in the
leading feminine role in The Buccaneer, which
is being produced by Cecil B. de Mille, who with
a typical de Mille flourish, describes her as
" a youthful combination of Helen Hayes,
Mary Pickford, Elizabeth Bergner and Clara

Bow."
And over at Columbia they are preparing to

make an international star of Dolly Haas,
another of those continentals Hollywood has
imported via England, where she appeared
in Girls Will Be Boys and Broken Blossoms.

Dolly will be seen shortly in Paris on Broad-
way.
So far the new invasion is almost wholly

feminine. Continental masculine sex appeal,

however, is represented by Fernand Gravet.

The King and the Chorus Girl has not been shown
here yet, but in America it has established him
as the greatest femme rave since Taylor.

America's women are just counting the days
until he returns in Trut Confession.
Gravet appeared in several British pictures a

year or so ago without setting the Thames on
fire. Well, perhaps they do these things better in

Hollywood after all.

M. D. P.
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Concluding the Story of the Film

Captains
HARVEY CHEYNE, of an

old Connecticut family,

is no exception to the rule that a

boy who gets all he wants from
an undiscriminating and
wealthy father stands a poor
chance of becoming a useful

citizen.

While at school, Harvey tries

bribing the boys to elect him as

member of the Buffaloes Club.

Incidentally, he attempts to bribe

a master to set an easy exami-
nation paper. Result : after a

visit from the "head", Mr.
Cheyne, decides to take

Harvey on a trip to Europe
with a view to winning the

boy's confidence and improving
his character.

Through his ownfault, Harvey
falls overboard from the

'

' Queen
Anne" and is picked up by
Manuel, a Portuguese member
of the crew of the " We're
Here," out for three months'

fishing off the Grand Banks.
At first, Harvey takes a high

hand with Captain Disko, who
offers him wages in return for
work. He refuses menial jobs

and kicks Manuel for prevent-

ing his attempted escape in one

of the small boats. Having
fallen asleep on deck, he wakes
to find Manuel has put his

coat over him. Hesitantly, for
the first time, he tenders Manuel
thanks for what he has done.

M ANUEL, of the dark,
curly hair and strong,

lined face, lookeddown
at the youngster with
tousled hair and

sweater at his side.

"Don't thank me. That's all

right," he said. "You feel better
this morning ?

"

Harvey nodded. "I guess so.

Are you fishing now?"
Manuel looked annoyed. " Sure.

Can't you see I'm testing with
this line to find the bottom, so
the bottom don't fish for us?
Go away with your foolish

questions."

"All right, then. If that's the
way you feel about it." Feeling
aggrieved, Harvey walked off,

but no other member of the
crew seemed disposed to notice
him. If Harvey had thought
about this phenomenon, he might
have discovered it to be no
phenomenon at all; merely the
result of his last night's bad
manners. No, so far Manuel was
the only one who had shown him
any kindness, though Captain
Disco had certainly offered him
wages as a return for work.

Harvey, considering this, thought
that three dollars a month, the sum
named by the captain, though
beggarly compared to one week's
pocket-money at home, was not to

courageous
Freely adapted from the film by Marjory
Williams, with permission of Metro

Goldwyn-Maye

be despised. He was tired of doing
nothing and glad to join the crew,

who were cutting bait to the lusty

chorus of "Oh, what a terrible

man !

"

Harvey could even be heard
adding his treble to the ejaculation.

He was using a knife Manuel had
handed him when he realised the

crew were laughing at him.
" Let 'em laugh," Manuel said.

" They know how to chop bait. You
know how ?

"

"Doesn't look much in it."

"Go ahead. Chop. Tail first."

Down came the knife, nowhere
near the fish and suspiciously near
Harvey's fingers.

"Well, I guess I want to do
something," Harvey said, as Long
Jack advised him to cut closer.

"Yes, but you just want to do
what you want to," Manuel declared.

"I'll tell you what to do. Go into

the galley and help cook. Carry
slops, and sweat like Dan did,

before you talk about being a
fisherman. Go on now."
For the first time in his life, on

being asked to do something un-
pleasant, Harvey obeyed. He had a
new ambition—to be a fisherman like

Manuel. To this end, he staggered
up the companion-way with full

buckets of kitchen refuse, and took
orders with surprising meekness.
Furthermore, instead of avoiding,

he talked to Dan, who, as the
captain's son, was a good intelligence

officer. From Dan, Harvey dis-

covered that Manuel didn't fish

from a trawl, but with a handline
from a dory, and that, since his

father died, he had had no dory mate.
Seeing Manuel about to put off in

the dory, one fine morning, alone,

Harvey shouted from the rail to the
figure in red sweater and red and
dark-blue woolly cap.

"Wouldn't it be better if you had
someone to come along with you ?

"

" I not alone," Manuel shouted
back. "Five minutes and I have
hundred fish for company. Besides,

who I get to row ? You very foolish

this morning."
Nevertheless, by dint of sheer

hard work, the impossible was
achieved and Manuel was heard, one
evening in the fo'c'sle after supper,
laying his new safety razor in a bet
with Long Jack that he (Manuel)
and Harvey would catch more fish

in a day than Long Jack and his

mate together with their trawl.

Trembling with excitement the
following morning. Harvey scrambled
into Manuel's dory. The weather
was fine. He started to row with
confidence, but soon found that
rowing a dinghy on the pond at
Dr. Finlay's and rowing a dory in a
gentle swell are not the same thing.

i k

Harveyhad little time to worry about
Captain Disko' s problem of how to
outwit the schooner Jennie Cushman,
whose crafty captain had taken
advantage of the previous evening's
fog to arrive first at a fishing bank,
plentifully supplied with halibut
and cod. For all Harvey cared, the
Jennie Cushman and all the schooners
of the fleet might discover the best
fishing. He was out, as Manuel's
dory mate, alone on the wide sea,

helping him fish; that was all that
mattered. Even the agony of
thinking he had caught a fine cod,
only to draw in his line and bring
up the hook dangling, failed to make
him lose his temper.
"I guess I was too anxious," he

sought to excuse himself.
" You stay away from that anxious

business," Manuel counselled. "Let
fish be anxious. Now then, try
again. . . . You got a bite? Good.
. . . Now are you gonna bring fish

up to see you, or are you going down
after him ?

"

Has your father been dead a long
time?" Harvey asked, in the

intervals of learning to fish. He
did so want to make reparation for

the unkind things he had said of

Manuel's father on that first night on
board the We're Here.

" Six years next month. Seems
long, long time," Manuel said. "He
drown off Cape Sable in a storm."

"All alone— in the dory— at

night. Oh, I'm sorry !

"

"Well, what's trouble about that ?

That's a fine way. The Saviour; he
take my father up to fisherman's
heaven—up with all his old friends.

He give my father brand new dory
to fish in."

" You think they really fish in

heaven ?

"

"Sure. What else they do?
Weren't the Saviour's friends fisher-

men? Sometimes I like to go to
heaven now. Then I say :

' Manuel,
you got to be better fisherman first.

The Saviour, he only give dorys to

Manuel tries to win the confidence

of the little boy he had rescued from
drowning.

first-class fishermen like your father.'

So I in no hurry. I know my father
keep place for me in his dory."
Harvey listened. For the first

time, he noticed that Manuel wore
a little silver cross round his neck.
It seemed that he could make these
things much clearer than did Dr.
Finlay at Divinity lesson.

Next minute he was all excite-
ment, hauling in a halibut; big, as
Manuel said, as a mainsail, and
falling backwards in the process.

" I told you we'd beat Long Jack
and Nate, didn't I?" Harvey en-
thused, unhooking his catch. At
that moment cries from Long Jack's
dory, anchored in the offing, was
followed by sight of Long Jack being
hauled out of the water completely
tangled up in his trawl.

"Hey, Nate !" Manuel called, his

arm round Harvey. "You want
new dory mate, maybe; one who
doesn't get mixed up with knitting
needles."

"I knew Long Jack would be
mad," Harvey said complacently.
When I heard you betting last

night with him, I sneaked on deck
and tangled up his trawl. I put
knots in it and took bait off the
hooks."
"You did that?"
"Sure. So that we could win."
Harvey had never seen such an

expression as crossed Manuel's face.

He spoke, not to Harvey, but to the
magnificent halibut, still alive as it

dropped overside into the grey
water.

"You tell other fish Manuel got
no dory mate ; only cheat. I no catch
big, honest strong fish that way.
Tell 'em good and loud."

In silence, he rowed Harvey back
to the schooner, and for the

(Continued on page 24)
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The Story of the Film—continued

remainder of the day ignored him.
Before supper, Long Jack came
aboard with his catch. His face was
yellow with pain. Captain Disko,

ordering up a measure of rum for

the patient started to extract the

fish-hooks buried in his arm. Harvey
watching wide-eyed from the com-
panion, heard the captain say :

" You should have come aboard
this morning. Jack. I can pull this

one through, but I'll have to cut the

rest."

"All right. No sneakin' job was
going to keep me from my share, or

from winning my bet." Manuel came
on deck, all smiles; but it was to

Long Jack, holding out his bared
arm for business, to whom he spoke.

"Hey, Jack, here's your razor!

I pay prompt, eh ?

"

"Thanks. At least, I won it fair

and square. That's a sight more
than you tried to be."

"Are you crazy. Jack? You don't

think I fouled your trawl?"
"I been handling trawl for twenty

years, and I never seen a line snarl

itself that way, except by human
hands. Either you or that kid done
it. If I find he's put his flippers in

my trawl, I'll wind him twice round
the capstan and break him off

short." Long Jack swore and tossed

off a cup of rum.
" I think you put more hooks in

yourself so as to get more rum,"
Manuel chaffed . Long Jack wrenched
himself free from Nate, who was
holding him steady for the captain's

knife.

"You can't say that to me—you
lyin' thieving dog you !

"

He seized the knife lying on the bol-

lard and went for Manuel. The
captain stood aside. Harvey realised,

with a sickening sensation, that the

captain, as he had once stated,

would never take part in his men's
private quarrels. Long Jack was
lunging at Manuel with the knife.

It was more than Harvey could
stand. He seized Long Jack's coat.

"Don't !" he screamed. "It wasn't
Manuel. I did it. I did it last night,

when you were having supper. I

didn't mean to get hooks in your
arm. I thought we'd have some
fun. I

"

"You sneakin' little " Now
Long Jack was after him, but
Manuel had the tall fisherman by
the collar. "What you worry
about?" Manuel demanded. "He
admit the whole thing like a regular

grown fellow. He say he sorry.

Everything all right now."
"Nothing's all right till I beat

his ears off."

"You touch that kid and I'll

tear you apart—see. Don't get me
mad, Jack. I get all crazy and sick

inside." Before Manuel's doubled
fist and blazing eyes, Long Jack
retreated. "All right—get on with
the cutting, Disko." Harvey heard
him mumble.
That night, Harvey, climbing

earlier than usual into his bunk,
heard Manuel come in. "Hey, little

fish ! You sleepy ? " he said in the
old way. Harvey's misery had been
too acute, too long denied expression,

to bear the strain of unexpected ten-
derness. " I'm so ashamed, Manuel.
You—your not speaking to me.
And those hooks in Jack's arm," he
sobbed.
"Ah, we all get ashamed once in

a while 1 Jack, he very tough
man. You have a bite at my apple.

See, I give you the rosy side. All
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fishermen's arms have hooks in

them. Listen ! I sing you a song
my father teach me. I kinda put
words to it."

Still Harvey dared not look up.

Slowly, as Manuel's deep voice to
the simple accompaniment of the
hurdy-gurdy sounded through the
cabin, the dark head was raised

from the small arm, and the boy,
through tears, gazed adoringly at
his hero.

A day came when the entire fishing

fleet collected on the Grand
Banks for a final fill-up of fish before

the run home. Manuel pointed
Harvey out the names of the dif-

ferent schooners lying on a calm
sea and Captain Disko paid him the
compliment of engaging his services

as well as Manuel's for a round of

visiting. Proudly Harvey, at the
oars, helped bring the dory alongside

the various schooners, while the
captain exchanged the time of day
with the crews and collected mail
to take back to Gloucester.

While they were absent on this

social task, however, the Jennie
Cushman stole a march on them.With-
out ringing her bell or running up her
flag, as was the custom, she raised

anchor and was well away on the
home run before Captain Disko had
reached the We're Here.

"Hey, get that anchor in," he
shouted, coming aboard from the
dory. "Loose your jibs and main-
sail. No Jennie Cushman' s beating
me back to Gloucester. Jump to it !

I'll put it across Walt Cushman or
lie along the bottom. Put some beef
into hauling that chain."
Working at windlass and halyards,

the crew got the schooner under
way. The water was choppy and
the We're Here was carrying full

sail. Harvey hadn't- thought it

possible for any ship that floated to

lie on her side so far as to seem
almost parallel with the waves.

Nevertheless, Captain Disko per-

sisted that the "Little Lady," as he
termed the We're Here, would right

herself. Having taken a short cut
and more than one risk of grounding,
morning found the We're Here
following the Jennie Cushman in

calm water. The crew generally

opined, from the risks he had
taken, that Captain Disko had been
looking too far down the neck of a
bottle. He was not drunk, however,
except with determination to beat
the Cushman to Gloucester.

Meanwhile, Manuel and Harvey,
having a quiet time together in the
fo'c'sle, were reckoning how much
money they would have to spend
ashore. With all the funds that had
been at his command in the old

days, Harvey had never felt so

rich as in the prospect of the nine

dollars he had earned.

"What will you do when you go
ashore, Manuel?" he asked.

"Well, first I got to go to church
store—you know, where you buy
crucifix and Madonna and things. I

buy two-place gold candlestick I

see there, and I take it to church
and I light candles for my father's

birthday—third this month—August.
Then, I think, maybe I light candle
for myself, too. I have few bad
thoughts this trip."

But Harvey wouldn't allow his

hero to have had any such lapses,

and listened intently while Manuel
described the fine suit he would
wear ashore, the purple coat, the
cloth-topped shoes, the big pearl

buttons, and the new tie with
yellow flowers.

When Manuel came to asking
Harvey what he was going to do and
whether he would speak to his father
on the telephone, there was an
awkward pause. Presently the con-
fession was made.

"I don't want to go home, Manuel.
I want to stay with you and be a
fisherman. I want to be as good as
you are."

Cookie, looking in from the galley,

announced that all who wanted to see

a boat being passed had better
come. Harvey scurried up the
companion-way to follow Manuel to
his post at the wheel. Wind had
risen. The We're Here was ploughing
through rough water. Long Jack,
looking at the bellying canvas,
remarked : "Them topsails'U carry
away if we keep this up."

"I'll take the lower spars out of
her before I'll let Walt Cushman
work the wind'ard of me," Captain
Disko declared. The Jennie Cushman
a bare length ahead, came about.

"She's coming. You'll have to
give way to her, Disko," the mate
shouted.

"Well, I ain't giving way."
"She'll cut us down, for sure,"

muttered another of the crew.
"Hold her to it, Manuel. Don't

lose an inch," Disko roared.

"Landsakes, Disko, here she
comes." On came the Cushman. It

seemed as though her prow must ram
the We're Here. At the last moment
came Walt's cry from the deck

:

"Hard to starboard!" and the
We're Here continued on her course
with not an inch to spare between
rail and rail as the Cushman dropped
behind.
"I had the right of way, you old

beach gat," Cushman shouted.
"You must have mislaid it some-

where," Captain Disko countered.
"Well, we ain't to Gloucester

yet. I'll do more than keep you in
sight, Disko."
"Poor old Walt broke his jib.

He's checking his topsails now,"
Captain Disko reported, lowering
his glasses as the Jennie Cushman
sailed into the distance.

"Best do the same," Long Jack
advised. "The main topsail 11 go if

you don't."

"Go aloft with Jack, Manuel.
Stand by to try the topsails," the
captain ordered. "I'll luff you when
you reach the masthead."

Up they went, Harvey thinking
that Manuel must be the finest

fisherman in the whole fleet. He
didn't know and Captain Disko
didn't know, that, as a result of

recent strain, one of the standing
ropes supporting the mainmast was
breaking, strand by strand, where it

encircled the pin. Thus when the
rope broke, Manuel, acting on a
warning shout from Long Jack, who
had seen the danger and was already
sliding to safety, was still on the
shrouds. Slowly, with a ghastly
creaking and tearing of wood, the
mainmast split and heeled over.

Harvey, reaching the rail, tumb-
ling over the mass of canvas, pulleys,

ropes, and broken timber which
covered the decks, saw Manuel
afloat, head and shoulders above
the water, in the midst of a drifting

mass of tackle and steel cable which
had been swept from the schooner.^

Creeping out fearfully on the
upper half of the mast lying along
the surface of the water, Harvey
called.

"Are you all right, Manuel?" He
didn't know that Manuel had
begged Captain Disko, who had
ordered Long Jack to lower a dory,

not to bring him aboard. Har-
vey mustn't know that Manuel's
body below the waist was mangled,
that already the steel cable securing
the drift to the schooner was
tightening with the turn of the tide.

"If we leave him there, the line

will cut him through," Long Jack
had said, whereupon Manuel had
shouted to Captain Disko to cut the
line and let him sink. Already the
captain's axe was at work, and
Harvey gazed at his friend for the
last time, hopefully at first, then
terrified at the look on Manuel's face

as he said :

" Good-bye, little fish ! You'll be
the best fisherman ever. I go now
to fish with my father in his dory.
You remember—I told you." The
captain's axe delivered its final blow.
The cable severed. With a last look
at Harvey, Manuel sank beneath the
waves.

Harvey's grief was inconsolable,

though everyone from Long Jack
upwards was kind. The captain
allowed him to have Manuel's
hurdy-gurdy, and on shore enter-
tained Mr. Cheyne, who had come
to Gloucester to meet his son. But
Harvey was not ready yet to meet
his father and go back to the old life.

In the middle of supper he excused
himself and went to the church,
where he bought two candles, one
from Manuel to his father and one
from himself to Manuel.

" /^an I say a prayer alone?" he
asked to the priest who had

lighted the candles for him. The
priest quietly withdrew, and Harvey
prayed with widely opened eyes
before the altar that God would
allow him, if it were possible, a
place with Manuel and his father in

the dory. With unshed tears he left

the church and, finding Manuel's
dory drawn up on the beach,
climbed into it and sobbed his heart

out. After a while, Mr. Cheyne came
to him; but there was no room in

the child's consciousness for anyone
but Manuel.
Two days later the homely fisher-

folk of Gloucester gathered at the
sea wall to attend the vicar's

memorial service. One by one, at the
conclusion of the simple prayers,

those who had lost their loved ones
threw wreaths to be borne across

the water by the outgoing tide.

When Manuel's name was called,

Harvey threw his wreath—a small

one of white flowers, bought with
all that was left of his nine dollars.

Watching it float with brimming
eyes, he suddenly saw another and
larger wreath beside it and, looking

up, realised his father had thrown it.

His father's arm went round him,
and Harvey did not draw back.

In silence their linked thoughts
went out to Manuel, the fisherman
who had olayed his part in making
Harvey Cheyne a successful citizen.

Harvey, reunited

with hisfather, pays

his last respects to

Manuel.
|
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SLIM and

healthy
MOST "fatness" consists of

watery fluids in the tissues.

They are solutions of toxins
which have been absorbed from
the intestine. Beechams Pills

gently compel regularity and so
prevent the formation of these
toxins.

Your weight goes down stead-
ily as your health improves. Take
them to cleanse your blood, to

overcome constipation, liverish-

ness, indigestion, headaches and
complexion blemishes, and to

make you look years younger.
The same wonderful formula

for 90 years.
Purely
Vegetable

Sold
Everywhere

BEECHAMS PILL
BRAND

a (Bo*
TO WOMEN WHO WISH TO SLIM
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REVIEWS
by Lionel Collier

EASY LIVING

ONE of the most amusing
comedies I have seen

for some time, this

picture combines
sophistication with

slapstick action and keeps going

at an hilarious pace from start to

finish.

The dialogue is exceptionally

good and the characters ex-

ceedingly well drawn.

Jean Arthur, with just a touch of

the Zasu Pitts wail in her voice on
occasions, gives one of her most
notable performances as a woman
journalist who is given a sable

coat by a wealthy banker and then
finds that the social world believes

that she is his mistress. The con-

sequence being that shopkeepers and
salesmen of all descriptions bombard
her with their wares.

The way she gets the coat provides

the hectic opening of the picture.

Edward Arnold as the banker—as

great in a comedy role as he is in

his dramatic characterisations

—

comes down to breakfast in a
temper, quarrels with his son, and
then proceeds to take away from his

wife an expensive sable coat she

had ordered

He. throws the coat out of the

window and it falls on the head
of a girl riding in a 'bus. She comes
to return it, but is told to keep it.

On arrival at the office, unable to

explain how she got such a valuable

fur coat, she is sacked. But news
had got about that she was the

banker's mistress, and a hotel pro-

prietor on the verge of having his

mortgage foreclosed by the bank
insists on putting her in the royal

suite.

Romance comes into the picture

when the banker's son, trying to

earn his living at an automatic cafe,

meets her.

She has no money to get food

although she is so luxuriously housed

,

and in order to obtain it for her the

amateur waiter proceeds to wangle
the automatic machines which de-

liver the food. His efforts end in

a riot and the sack for him.

Numerous complications follow,

but end with the prospect of wedding
bells

There is a wealth of slapstick action

to the cafe sequences, and also

in the hotel. Chases are frequent,

but they are made to appear credible

by the human touch which is

apparent throughout.

Kay Milland is very good as the

banker's son, but the hit of the show-

is Luis Alberni as the excitable and
scheming hotel proprietor.

He always can be relied upon to

give a sound supporting study, but in

this case he nearly steals the

picture.

Two other clever performances

come from Mary Nash as the banker's

wife, who institutes divorce pro-

ceedings after reading the scandal

sheets, and Franklin Pangborn as

a very precious costumier.

The film was directed by Mitchell

26

Leisen, and he deserves all credit for

the way he has kept a hold on the
plot through all the maze of fooling

with which it is bedecked.

Detail touches are frequent, and
ingenious, and I have rarely seen
a production with so few dull spots.

MAD GIRL

This is the last picture Danielle
Darrieux made before she went

to America. She is co-starred with
Albert Prejean, with whom she
appeared in The Slump Is Over, a
joyous musical comedy. It is a
flimsy romantic farce, with a lot of

near slapstick action, and the enter-

tainment is apt to wear very thin in

places. Acting, however, is good,
and the picture's appeal relies on it.

The story deals with a secretary who
falls in love with her boss and he
with her, but he does not intend
to declare his Jove until she is

no longer his employee, so he
sacks her. Heartbroken, the girl

attempts suicide, but is rescued by
a young man about town, who takes

her to his house. There is a big
party in progress, and she causes
endless trouble by getting drunk.

Next morning he learns of her love

for her employer, and arranges for

her to go to him. When she meets
him she is horrified at his self-

satisfied air; he is so pleased to think
she nearly committed suicide all

for love of him. She runs away and
finds she is in love with her rescuer

of the previous night, and they make
a match of it.

Danielle Darrieux is delightful as

the secretary who behaves like a
shrew in her cups; she manages to

make the intoxication scenes funny
without being unpleasant.

Albert Prejean is very good as the
man about town, and Lucien Baroux
gives a good character study of the
self-satisfied business man.

Andre Roanne is most amusing as

a scandalised butler.

There is piquancy about the scene

where the secretary is taken home
and put to bed by her rescuer and
his butler, and the party sequences

have some sound slapstick humour.
The material, however, is so thin

that the interest is not well sustained
and one becomes rather bored with
the antics of the irrepressible heroine.

It will be interesting to see what
America does with tnis vivacious
little actress, and it is to be hoped
that she will not be moulded by the
Hollywood beauty formula. Her
charm relies much on her piquancy
and naturalness, and any attempt at
"glorification" will ruin it.

On the Screens Now

**O.K. FOR SOUND
Gen. F.D. British. " A " certificate. Slapstick

extravaganta. Runs 85 minutes.

Fred Duprez Goldberger
Enid Stamp-Taylor ...His Secretary
Graham Moffat Pageboy
Meinhart Maur Guggenbeimer
H. F. Maltby John Rigby

i.o'.ll^oAKTEs..:.::::::::} ** Wrestlers

Studio Dlsorganisers
Nervo and Knox, Flanagan and Allen,
Naucrton and Gold. Also: Lucienne and
Ashoi'r, Patricia Bowman, The Radio
Three, "Three Little Words," The
Robenis, Peter Dawson, and the J. Sher-
man Fisher Girls.

Directed by Marcel Varnel. Preview, May 15,

1937.

An excellent piece of knockabout
humour, with the stars of the

Palladium Crazy Gang let loose in a
film studio.

It is broad stuff, put over with
a robustness that is infectious and,
to my mind, providing better
entertainment than anything the
Marx Brothers have done.

Burlesque, song scenes, and crazy
dances follow each other in rapid
succession, and the thread of story
is kept running quite effectively

through them all.

••THE HIGH COMMAND
A B.F.D. British. "A" certificate. Regimental

drama. Runs 90 minuUs.
Lionel Am ill

Major-General Sir John Sangye, V.C

.

Lucie Mannheim Diana Cloam
Steve Geray Cloam
James Mason Heverel
Leslie Perrins Carson
Allan Jeayes H. E. the Governor
Michael Lambart Lome
Kathleen Gibson Belinda
Tom Gill Daunt
Wally Patch Crawford

Directed by Thorold Dickinson from the novel
"The General Goes Too Far," by Lewis

Robinson. Preview, August 14, 1937.

Although rather far-fetched, this

story of an army officer stationed
in West Africa, who has to clear up
a murder mystery, and in doing so
becomes himself involved for a
murder he had committed years

Jean Arthur and Ray Milland in " Easy
amazing picture-

Living " the year's most

before in Ireland, is exceedingly
good melodrama.

Its settings are realistic, the plot
is exceedingly well unfolded, and is

full of human touches and sincere
sentiment.

Suspense is excellently main-
tained and the culminating court-
maraal scenes are handled with full

conviction.

The way in which the officer
finds a way out of an impasse
which involves his honour and the
future of his daughter is ingeniously
developed and strongly dramatic.

Acting is very good all round,
Lionel Atwill being particularly
noteworthy as the general, and
Lucie Mannheim natural as a
married woman in love with an
officer who is accused of murder.

I dealt with this picture very
fully in a preview in last week's
issue, to which I would refer readers.

c»*ONE IN A MILLION
Fox. American. " U" certificate. Spectacular

musical extravaganta. Runs 94 minutes.
Sonja Henie Greta Muller
Adoi.phe Menjou Tad Spencer
Jean Hersholt Heinrich Muller
Ned Sparks Danny Simpson
Don Ameche Bob Harris
Ritz Brothers Themselves
Arline Judge Billie Spencer
BOR RAH MlNNEVITCH Adolphe
Dixie Di sbar Goldie
Leah Ray Girl in Band
Shirley Deane Girl in Band
Montague Love Ratoffsky
Albert Conti Hotel Manager
Julius Tannen Chapelle
Directed by Sidney Lanfield. Preview, June 20,
1937. Story of the film by Majory Williams.

Sonja Henie makes a promising
debut in this spectacular acting

musical, which gives her every
chance as well to show off her
skating prowess.

The plot is a simple one, dealing
with the star s amateur triumph
and her entry into professionalism.

She is nearly robbed of her title as
amateur world champion because
she had appeared once in a road
show to oblige a friend. In spite ol
its slightness there are several little

human touches in the story as a
whole.
The main appeal lies in the skating

ballets and musical interludes,
although every support is given by a
strong cast.

Adolphe Menjou is characterful as
the travelling stage producer, as is

Jean Hersholt as the star's father.

Don Ameche scores as the hero,
and the fooling of the Ritz Brothers
and Ned Sparks is welcome.

Borrah Minnevitch and his Har-
monica Band adds still further to
the picture's variety.

•CHINA PASSAGE
Radio. American. "A" certificate. Murder

mvstery. Runs 04 minutes.

Vinton Harworth Tom Baldwin
Constance Worth Jane Dunn
Gordon Jones Joe Dugan
Leslie Fenton A. Durand
Alec Craig Harvey
Moi Ming Chang
Frank M. Thomas Capt. Williams
George Irving Dr. Sibley
Lotus Long Lia Sen
Phillip Ahn Dr. Feng Tu
Joyce Compton Mrs. Collins
Dick Elliott Phillip Burton

Directed by Edward Ktlby.

A crude story, dealing with the
search for a diamond on board

ship by a female customs agent and
the murder of two of the suspects.

The action is rapid enough, but
not very convincing, and one cannot
take a great deal of interest in the
fate of the leading players.

Constance Worth is sound as the
agent, and Vinton Harworth is also
quite good as a strong, silent

(Conlmtied on page 28)
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Non-Greasy

ODO-RO-NO ICE

Checks perspiration

Odo-ro-no Ice is a cream deodor-

ant created on an entirely new prin-

ciple-it vanishes instantly. It cannot

leave a greasy or sticky film to come
off on your clothes. Its delightful tex-

ture is light and fluffy -it pats on
easily and is absorbed completely —
you don't have to work it in. And
Odo-ro-no Ice never develops a musty
odour of its own; its clean, fresh

smell of pure alcohol evaporates

immediately.

Odo-ro-no Ice is the perfect cream
deodorant— used according to direc-

tions, it protects clothes and guaran-

tees a dry, odourless

underarm for 1-3 days.

Try it to-day. I 6d.a jar

at all good chemists

and stores.

ODO-RO-NO

ITS THE 'NATURAL'

GIRLS WHO ATTRACT
MEN WITH SERIOUS

INTENTIONS

Get the

wish of

your heart

Cheap, made-up faces make men run a mile ivhen
they're looking fur someone f, make a home -with. The
marrying kind of men like ' natural ' looking girls.

Only Outdoor Girl face powder can give vou the natural
aid of olive oil : no need for constant making up —
repowdering. It clings and clings and gives your skin a

natural youthful freshness — prevents the drying up of
natural skin oils.

MONEY BACK OFFER— You're the JUDGE !

Gt SOU .ml in) thr ttd. Ikx t) Outdoor Girt Olhm Oil Fact Pnadtr.
Trt a Ml thtnttfhly. Thin if ym <iri ml mmplrlth sjtithtd that ALL
II h I I. AIM FOR IT IS TRVK und tlu Ux <« LryUal Pr^mo Ltd^
12, (.a; Ro„d, Ijmthn, K.C.l j»d Wh. IVILL .SAJVO VOU BACK
> (it R MUSKY.

Outdoor Girl
Olive Oil FACE POWDER

OLIVE OIL IS NATURE'S GIFT TO BEAUTY
All your beauty-aids should lave the Olive
Oil that natural/) protects and revives the
suppleness ot your skin. So for your com-
plete make-up and colour narmony use the
other Outdoor Girl beauty products—
including :

LIPSTICK M., 1 1- and 2/6
ROUGE nd. and i/-

4-PUKPOSK CREAM ... 6d. and 2/6

Beauty from the top of your head to the tip of

your toes ! Just crumble a ' Keudel ' Cube into

your bath and vour skin will be as soft and
fragrant as a delicately scented rose petal.

For a ' Keudel ' Cube in your bath supercharges
it with beautifying and invigorating oxygen.
Cleanses every tiny pore in your skin and
leaves it radiantly lovely. Try a ' Keudel'
Cube in your bath to-night, and make it a real

beautv bath. There are three perfumes to choose

from — Original. Lavender and the new Pine.

REUDEL
wvtil Gibed 2^

A BOX OF SIX |'

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
"the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

She cant help the Date

But-
She can avoid the
" Until I heard about Baxen, I suffered acute pains

each month. Then, within 10 minutes, one dose of
Baxen completely slopped the sharp stomach pains
and general discomfort. J was able to carry on
with my work as if nothing were the matter. I shall

recommend Baxen to all my friends, as I fail to see why
our sex should suffer so."—Miss S. T., Cambridge.

Baxen is a specialist's prescription—safe and reliable.

It contains no aspirin, no dangerous "drugs." It

cannot harm the heart, upset the stomach, or interfere

with the natural function.
Every day thousands of women buy Baxen from their

chemists. Even those who always had a "very hard
time" now enjoy the peace and comfort of Baxen;
so why go on suffering the needless pain which Baxen
can spare you ? All chemists sell Baxen ( Brand ) Tablets
in slim, flat tins, 1/3; also Powders 1/3 pkt.; Single

Powders 2d. each.

T7V) T7 T7 A free trial supply of Baxen will be sent
rrvJCll you gladly. Write for it to-day to Nurse

E.B., c o E. Griffiths Hughes, Ltd., 328,
Adelphi, Salford, Manchester.

Thinks she's whitening

her teeth . . . actually she's

wearing them away
Are you making her mistake ? It the paste or powder

you use is at all abrasive, it's likely to wear away that thin

film of enamel which is Nature's only protection against

decay. And there tire dentifrices so abrasive that

Dentists can tell at a glance what you've been using.

You can quite easily prove whether your present
tooth paste is safe. Compare it with one which dentists

recognise as the finest and smoothest of all—Odol.
Get a tube of Odol to-day (or send the coupon below
for a sample tube free). Put them both to the Bite

Test. Grind a little between your front teeth. If

your present one seems to have the least sign of grittiness,

don't take chances any longer. It is because it is so
safe that dentists recommend Odol.

Odol can he obtained as Tooth Paste or Solid Dentifrice. There
is also Odol \touthuaslt and Odol Denture Pouder.

FREE SAMPLE TUBE. Post this coupon in unsealed

I envelope (\d. stamp) to Cranbux Ltd. (Dept. P.15). I
Norwich, for a free tube if Odol. This applies to Great

I Britain and N. Ireland.

Name . .

.

Address

.

I

I

Hold romance in your
Hands this

summer . . .

v
BP*

Hands are so often glove-

less in Summer ; you need
Glymiel Jelly more than

Glymiel Jelly sinks right in,

banishing the roughness and redness
caused by wind, sun and sea water.
Only Glymiel Jelly, made by a secret

process impossible to copy, can beautify
your hands so surely and so quickly.
Glymiel Jelly is without a hint of sticki-

ness or grease
;

only its fresh perfume
lingers. The sleeveless, stockingless
-iummer vogue means that arms and
legs need Glymiel Jelly too—try it I

Tubes
3d., id.,

and I/-.
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There's an extra enjoyment

in that smoke just after a

bathe-particularly when it's

a Willss GOLD FLAKE,

the cigarette of distinctive

character and smoothness

soldier who is entrusted with the
diamond.
The rest of the cast is adequate.

•DOWN TO THE SEA
A.B.F.D. American. " A " certificate. Triangle

drama. Runs 68 minutes.
Russell Hardie John Kaminas
Ben Lyon Steve Londos
Ann Rutherford Helen Pappas
Irving Pichel Alex Fotakis
Fritz Leiber Gregory Pappas
Vince Barnett Hector
Maurice Murphy Luis
Nigel De Brulier Demetrius
Paul Porcasi Vasilios
Vic Potel Andy
Karl Hackett Joe
Francisco Maron George
Frank Yaconelli Pete
Mike Tellegen Cimos
John Picorri Greek Proprietor
Harrison Greene Auctioneer
Henry Roquemore Tourist
Fern Emmett .Tourist's Wife
Dorothy Ates First Blonde
Directed by Levis D. Collins. Screen plav by

Wellyn Totman and Robert Lee Johnson.

Rather a confused and wholly
familiar triangle plot, which

gains some touch of novelty by
being set against an unusual back-
ground.

It is the sponge industry of
Tarpon Springs, Florida, which is

run almost entirely by people of
Greek descent.

Actually, the under-water thrills

showing diving for sponges are the
picture's main attraction, together
with the colourful background.

Russell Hardie and Ben Lyon
make the most they can of the rivals

in love, and Ann Rutherford is

quite good as the heroine.

Irving Pichel does well as the
unscrupulous captain of a sponge
boat who fosters enmity between the
lovers for his own ends.

•THE MANDARIN MYSTERY
British Lion. American. "A" certificate.

Murder mystery. Runs 67 minutes.
Eddie Quillan Ellery Queen
Charlotte Henry Jo Temple
Rita La Roy Martha Kirk
Wade Boteler Inspector
Franklin Pangborn .Mellish
George Irving Dr. Kirk
Kay Hughfs Irene Kirk
William Newell Gufly
George Walcott Donald Trent
Edwin Stanley Bronson
Edgar Allen Reporter
Anthony Merrill Craig
Richard Beach Reporter
Directed by Ralph Staub from Ellery Queen's

novel, "The Chinese Orange Mystery."

There is very little of the original

plot left in this adaptation of

Ellery Queen's novel. It is just

another murder mystery, put over
with a light touch and not bothering
itself to any extent with the deduc-
tions of the detective who is trying
to trace the thief who took a valuable
postage stamp.
Eddie Quillan plays the role of the

detective in a bright, non- intellectual

PLAIN OR CORK TIPPED. 10 for 6d. 20 for 1/-

The PICTUREGOER'S
quick reference index

••O.K. FOR SOUND
••THE HIGH COMMAND
c"ONE IN A MILLION
•CHINA PASSAGE
•DOWN TO THE SEA
•THE MANDARIN
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STAMPEDE MAN
WANTED
What the asterisks mean—

**** An outstanding feature.
*** Very good.
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* Average entertainment.
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manner and Charlotte Henry is

demure as the heroine.
Wade Boteler is sound as the

heavy-handed inspector in charge
of the case.

The picture's main asset is the
final demonstration of how the
murder was committed, which is

quite ingenious.

•VARIETY HOUR
Fox. British. "A" certificate. Variety. Runs

66 minutes.
Clapham and Dwyer
Brian Lawrance and His Lansdowne Band
Carson Robison and His Pioneers
Wiere Brothers
Kay, Katya and Kay
Music Hall Boys
Norwich Trio
Jack Donohue, Helen Howard, Raymond
Newell

Directed by Redd Davies.

Straightforward variety entertain-

ment, which contains too much
repetition and could well be cut
with advantage. The turns are

quite good, but the presentation is

not remarkable.

•A DOCTOR'S DIARY
Paramount. American. "A" certificate.

Medical melodrama. Runs 69 minutes.
George Bancroft Dr. Clem Driscoll

Helen Burgess Ruth Hanlon
John Trent Dr. Dan Norris
Ruth Coleman Catherine Stanwood
Ray Hould Michael Fielding
Molly Lamont Mrs. Fielding
Sidney Blacxmer Dr. Ludlow
Charles D. Waldron Dr. Stanwood
Frank Puglia Louie
Sue Carol Mrs. Mason
Directed by Charles Vidor from a story by
Samuel Ormits and Joseph Anthony. Preview,

April 3, 1937.

This must be about the umpteenth
picture in which a surgeon at

an American hospital has been
dismissed for trying to do the work
another surgeon has neglected to do.

It is a rather morbid, gloomy
affair, and the sentiment is not too

convincing. This, however, is not
the fault of the cast, all of which
give good performances.

John Trent is likeable as the

doctor who is dismissed and is

later reinstated, and Sidney Black-

mer, somewhat too sinister, is

nevertheless sound as a surgeon who
neglects a patient.

As a nurse who openly comments
on the conduct of the hospital, is

fired and helps the doctor to regain

his self-esteem, ^he late Helen
Burgess is attractive and sincere.

Molly Lamont does well, too, as

the distracted mother of the boy
patient who is the innocent cause

of all the trouble.

As the boy. Ray Hould is fair,

but the dialogue he is given and
the precociousness with which he
speaks it is very irritating.

•THE GOOD OLD SOAK
M.O.M. American. "V" certificate. Small

town comedy-drama. Runs 75 minutes.

Wallace Beery Clem Hawley
Una Mum i Nellie

Eric Linden Clemmie Hawley
Judith Barrett Ina

Betty Furness Lucy
Ted Healy Al. Simmons
Janet Beecher Matilda Hawley
George Sidney Kennedy
Robert McWade Webster
James Bush Tom
Margaret Hamilton Minnie
Directed by J. Walter Ruben. Prn-iew

August 7, 1837.

Avery conventional story of a
ne'er-do-well tippler who re

deems himself in his wife's eyes by
saving their son from going to

prison for theft.

Wallace Beery puts over his well-

known "act" as the kindly small-

town character who hides a heart of

gold beneath a very unimpressive
exterior.

lanet Beecher is suitably pathetic

as his wife, and Eric Linden is good
as the son he rescues.

Comedy is supplied by I'na
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Lionel Collier — Cont.

Merkel as a maid-of-all-work and
Ted Healy as a bootlegger. A good
study comes from Robert McWade
as a crafty banker.

There is a lot of dialogue and not
much action, but direction is

generally efficient.

*MAYFAIR MELODY
Warner. British. " U " certificate. Romantic

comedy with music. Runs 83 minutes.
Keith Falknfr Mark
Joyce Kirby Brenda
Bruce Lister Dickie
Glen Alvh Daphne
George Galleon Lord Chester
Louis Goodrich Ludborough
Ian McLean Collecchi
Vivienne Chatterton Madame Collecchi
Chili Bouchier Carmen
Aubrey Mallalieu Dighton
Directed by Arthur Woods. Story and lyrics by
James Dyrenforth. Music by Kenneth Leslie

Smith.

Simple romantic picture, which has
the charm of ingeniousness and

is decorated with some tuneful
singing, pleasing dance ensembles,
and quite an artistic stage finale.

The plot deals with the rise of a
mechanic to operatic heights, helped
by the scatter-brained daughter of a
motor magnate.
They become engaged, but the

mechanic, learning of his fiancee's

financial assistance, breaks off the
engagement and gets caught on the
rebound by a musical-comedy star.

He accepts a role in her new
production, is a success and is later
reconciled with his former fiancee.

Joyce Kirby is good as the heroine,
but Keith Falkner, whilst singing
very well, is somewhat stilted as the
hero.

The picture is slow in getting into
its stride, but, once that is achieved,
it progresses quite entertainingly

c*KNIGHTS FOR A DAY
Pathe. British. V V " certificate. Broad farce.

*t:ns 69 minutes.
Nelsov Keys Bert Wrigley
Nancy Burne Sally Wrigley
John Garrick Nick
Frank Atkinson Timothy Trout
Charles Bray Brandt
Gerald Barry Krampf
Cathleen Nesbitt Lady Agatha
Wyn Weaver Lord Croke
Raymond Ellis Bone
Fred Duprez Custer
Percy Walsh Lord Southdown
Harry Clifford Seneschal
D. J. Williams Gatekeeper
Lawrence Hanray Simpkins
Miriam Leichton The Little Girl
Directed by Norman Lee and Aveling 0 inner.

Nelson Keys and the Three
Diamond Brothers provide

crazy inconsequential fooling in this
none too bright extravaganza, which
deals with the adventures of a
barber, his business partner, and
his niece, who set out on a caravan
tour and end up in a mediaeval
pageant, where there is also an ex-
king, now a reporter, who falls for
the niece.

Nelson Keys gives clever im-
personations of Gordon Harker,
Lionel Barrymore, and Jack Hulbert,
and the Diamond Brothers introduce
knockabout as three thugs.
The romantic element is too slight

to give any chances to Nancy
Burne and John Garrick.

PATRICIA GETS HER MAN
First National. British. "A" certificate.

Romantic comedy. Runs 68 minutes.
Hans Sonker Count Stephen D'Orlet
Lesley Brooks Patricia Fitzroy
Edwin Styles Brian Maxwell
Aubrey Mallalieu Colonel Fitzroy
Cissy Fitzgerald Duchess of Banning
Yoshihide Yanai Suki
Betty Lynne Marie
Leonard Barry Bierre
Scott Harold Louis
Cecil Calvert ..Butler
H. B. Passat Inspector
Directed by Reginald Purdell from an original
story, "Love's Journey," by Maurice L. Kusell

and Max Merritt.

Poor story of a girl's efforts to
attract the interest of a film

star with whom she is infatuated.

To accomplish this, she fakes an
affair with a Continental count.

It is all very thin and lacking in

real humour.
Hans Sonker is quite attractive

as the count and Lesley Brooks
fair as the heroine. As the much-
married star, Edwin Styles is quite

good.

STAMPEDE
Columbia. Canadian; " U" certificate. Western-

Runs 56 minutes.

Charles Starrett Larry
Finis Barton Dale
I. P. McGowan Stevens
Le Strange Millman Milford
Reginald Hincks Sheriff

James McGrath Brooks
Arthur Kerr Gans
Jack Atkinson Hodge
Michael Hefpell Kyle

Directed by Ford Beebe. Story by Peter B.
Kyne.

A Canadian-made Western, which
is distinctly below average.

It has picturesque backgrounds, but
little or no punch in the story.

Charles Starrett is weak as the
hero, who puts a gang of unscrupu-
lous horse traders where they belong.

Finis Barton is good as a horse
breeder's daughter, and J. P.

McGowan is an effective villain.

WANTED
Sound City Dis. British. "17" certificate.

Farce. Runs 71 minutes.

Zasu Pitts Winnie Oat field

Claude Dampier Henry
Mark Daly Mr. Smithers
Norma Varden '. Mrs. Smithers
Finlay Currie Uncle Mart
Kathleen Harrison Belinda
Billy Holland Harry the Hick
Stella Bonheur Baby Face
Billy Bray Sparrow Hawkins
Arthur Goulet Bonelli

Arthur Wellesliy Lord Hotbury
Mable Twemlow Lady Hotbury
D. J. Williams Capt. McTurk
Brian Herbebt P.C Grittle

Directed by George King from a play by Brock
Williams.

Zasu Pitts and Claude Dampier
are not well served either by the

story or by their support in

this broad farce, based on the
adventures of a married couple who
get mistaken for gangsters.

The humour is forced and, in spite

of the stars' efforts, they are unable
to make much of the situations

which depend on the contrast
between their meek timidity and the
gangsters' toughness.

RELEASES
FOR THE

PAST TWO MONTHS
j

Number of stars awarded in brackets :— :

Black Legion (2) July 17 i

Bold Cavalier (•>) July 3 i

Calling All Stars (2) August 7
j

Charlie Chan at the Opera (2) ... June 19:
Crack-Up (2) July 3 i

Come up Smiling (2) June 19 j

Conflict (2) July 17 i

Counterfeit Lady (2) July 10 S

Don't Get Me Wrong (2) ... August 14 i

Don't Tell the Wife (2) July 2*
i

Espionage (2) July 10 :

Feather Your Nest (2) July 17 !

Flying Hostess (2) June 19 •

Gold Diggers of 1937 (2) ... July 24
GreatOMalley. The (2) ... July 3 i

Green Light (3) July 31 i

Green Pastures, The (4) ... July 10 •

I Promise to Pay (2) August 1
j

In a Monastery Garden (2) ... July 3
j

Lady from Nowhere (2) ... June 26
Magnificent Brute, The (2) ... July 24

j

Maid of Salem (2) July 17 :

Man of the People (2) June 19 i

Michael Strogoff (2) August 7
;

Mind Your Own Business (2)... July 10
)

Nancy Steel is Missing {2) ... August 7 i

Off to the Races (2) July 10 ;

Outcast (2) Julv 3 i

Plainsman, The (3) ... June 26 i

Penrod and Sam (2) July 31 i

Pluck of the Irish {2) June 19 :

Private Lives (3) (Re-issue) ... June 26 :

Racing Lady (2) July 17 :

Rangle River (2) August 14 •

Stowawty (3) July 31 :

Two Wise Maids (2) July 24 :

Wings of the Morning (3) ... August 14 •

Women of Glamour (2) July 10
\

Newf*#,
'V5r//# Mascara

Ends the artificial look of

old-fashioned mascara t

s

Pi

Complete

with bruin

216
Waterproof . . . far easier to use

!

True charm now replaces the bold,

theatrical look that has discour-

aged so many women from using

old-fashioned forms of mascara.

The effect you have always

wished to achieve with mascara is

now actually possible ! Obviously,

such exciting loveliness requires

an entirely new kind of mascara ;

one that darkens lashes without

shouting " mascara " ; one that

does not brand its user as artificial,

" theatrical " or " bold."

tattoo Cream Mascara is iust thai.

It goes on so evenly and smoothly

its presence on the lashes is not

detected. Nor will tears, rain or

a plunge betray the secret . . . fca

THIS mascara, not being mixed with

water when applied, is really water-

proof! Much easier to use than

cake mascara too, and perfectly

harmless. Can't smart, tattoo
your eyelashes!

TATTOO for

N for

BLUK

•ttti

blondes

Tenant near

Lanyiente

ALL-PURPOSE CREAM

FREE POST COUPON
FOR 4 DAYS' SUPPLY

Dept. P.M. 147, Theron Laboratories

Limited, Perivale, Middlesex.

Please send me, by return of post, without
any expense to me, a 4 days' supply of
Princess Marguerite All-Purpose Cream.

Il.lt. II.

MAKC1 ER1TE
Princess Rene de Bourbon
de Parme, by birth a Royal
Princess of Denmark and
cousin to s reigning kings.

She has now made known
her private beauty pre-

paration which,in a simple
one - minute application,

acts as a cleansing cream,
astringent, skin food, pro-

tective cream and powder
base.

v>e**a<T5V$v^rS(TSrW7>(TSrtWt
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Sm golden

weekends

u&e SKOL
SUN LOTION
How many week-ends are spoiled

by sunburn ? How many Monday
mornings find you in a condition

of red, blistered and peeling dis-

comfort ? SKOL SUN LOTION
ensures a healthy suntan. It both
protects and actually benefits the

skin : for it lets through only the

health-giving ultra violet sun rays

and excludes those that produce
sunburn in painful form. Don't

fry your skin with oil or use messy
creams : SKOL is non-oily, invi-

sible, an excellent powder base.

It is a scientific light filter prepar-

ation, calculated to keep your
skin smooth, healthy, cool through-

out the summer months. You'll

enjoy the sunshine without a

single thought of painful tomorrow.

SKOL SUN LOTION

is sold by all lead-

ing chemists and

stores 1/3,9/-, 3/6

and 6/6. Send to

the addressbelow

for sample bottle.

Post free—3d.

SKOL
SUN LOTION
(DEPTAH),!, ROCHESTER ROW.S.W.1

If you haven't bought Skol Sun
Lotion yet and are painfully burnt,

get SKOL ANTISEPTIC from
your chemist. It will soothe and
heal your skin. 1/6 and 2/6.

WHAT DO YOU THINK? Letters from our Readers

GIGGLERS and GOGGLERS
Are Picturegoers Intelligent?

A PAIR of giggling girls sat by us
at the showing of Romeo and Juliet.

For sheer beauty and flawless

acting nothing less than a master-
piece will ever beat this film. Yet,

during the whole of the talkie, our giggling

companions guffawed and laughed hys-

terically, until my companion abruptly
told them to "shut up," which they did,

with bad grace.

Show the average filmgoer a third-rate

talkie and he'll sit through it twice

Paul Muni and Luise Rainer in "The
Good Earth"

with eyes a-goggle and vacant face, but
put on such films as Romeo and Juliet,

The Great Ziegfeld, and The Good Earth and
the patrons will say the talkies were either

too long, empty, or highbrow.

—

Molly
Cillson, 45 Priory Road, Cambridge.

(Still, I maintain that our taste is steadily

improving.—" Thinker.")

Reel Love
• I wonder how often screen love-making gets

near to the real thing ? Less often than is

popularly imagined.
The screen-hero bursts into a love-song, whilst

his lady-love looks enraptured. Does this ever

happen in real life ?

The "tough" screen-hero snaps, "Come on,

girlie. You're gonna marry me I" Does the

real life lover ever do this ?

The screen heroine croons her love song in

a moonlit garden, but I can imagine no real life

love-stricken girl doing this.

Watch those film love-scenes. They are the

highlight of most films—yet few of them show
just how you or I would make love.

Interesting, exotic, enthralling—they are all

these things. But they don't portray real life

love-making.

—

E. A. Humphreys, 2/18 Brougham
Street, Lozells, Birmingham, 19, who is awarded
the first prize of £1 Is.

(Nevertheless, we may pick up a few tips from
them.—" Thinker.")

A Difficult Task
# I derived great pleasure (though found it

more difficult than I had expected) in

describing a modern cinema to a person who has

never seen a moving picture in his life ! He is a

negro correspondent friend of seventeen years

who lives on the West Coast of Africa.

Being interested in films, I wrote asking him
if there were any cinema shows near his village,

and the reply was as follows: "There are no
cinema shows here and I have not the least idea

of cinema. I have not seen it."

Then came my task of describing the hall,

screen, projector, film, and talking apparatus,

which I illustrated with numerous diagrams.

After about eight weeks, his reply was rather

gratifying, and read :
" I could understand well.

though faintly, about cinema after I had read
your lines explaining it. After your explanation,
I mistook it for a Magic Lantern. Have you ever
seen this?"
Now who says the cinema is world-wide?

—

Wm. Woods, 199 Roker Avenue, Sunderland, who
is awarded the second prize of 10s. 6d.

(Well, nearly world-wide !

—
" Thinker.")

Cinemanners
• Your correspondent, V. Roy, Woking, in a

recent issue, complains of cinema neigh-
bours, and you say "exceptional." :

I don't think it is exceptional, for the com-
plaints referred to are common in most picture
houses.

I wonder if "Thinker" would call it excep-
tional if a picturegoer sat beside him and com-
menced to take the cloth off a bowl of "lobby"
and do justice to it. I have experienced it, and
it is no exception, for it is very usual at one
picture house in the Potteries during afternoon
entertainment.
There is also one cinema neighbour whom I

will not sit against, and if he comes beside me,
I move. He brings with him a hot-water bottle.

Perhaps there's no harm in that, but who could
not help feeling embarrassed while beside the
man when he commences to empty the bottle on
the floor just before he departs?

—

E. Wallbank,
45 Bradder Lane, Porthill, North Staffordshire.

(Picture-going in Staffordshire seems to be an
exciting occupation ! Now read what it's like in

Scotland.—" Thinker.")

Peanuts Barred
• I have time and again noticed letters from

English readers complaining about the
behaviour of certain cinema patrons. They
seem to annoy their neighbours by cracking
peanuts, making love, and so on—in fact,

devouring peanuts seems to be a very common
form of annoyance.

Well, I feel I must put in a good word for the
Scots picturegoers. If anyone here saw an
adult eating peanuts, he (or she) would think

that person crazy.

I am a regular cinema attender, and have
never been unduly annoyed by my neighbours.

They have never consumed refreshments
audibly (certainly not peanuts)

;
courting couples

never make themselves too obtrusive ; and every-

one is too engrossed in the film to carry on
conversation.

A friend, who had holidayed in London,
stated herself to be amazed by the behaviour
of couples in the cinemas there.

Perhaps this sounds too good to be true.

I certainly sympathise with your harassed
English readers.

—

(Miss) M. Duncan, 73 High
Street, Carnaustie, Angus, Scotland.

(But I've sat among some pretty tough audiences

in Glasgow.—"Thinker.")

Casting Care
0 I think British producers might take a little

more care in the casting of their pictures

—

particularly where characters supposedly of the

"lower classes" are concerned. Films dealing

with working-class people very seldom convey
a true picture of that vast section of the public

—

both in speech and mannerism they are grossly

misrepresented.

The over-emphasised, pseudo-Cockney speech,

reminiscent of old-time music-hall comedians,

put into the mouths of all British characters of

the "lower orders," and spoken in mincing

Mayfair accents by players quite unsuited to such

parts, is both irritating and annoying—especially

to the working classes themselves, who, quite

naturally, find it difficult to feel amused at such

libellous caricatures of themselves.

The casting of a film can make or mar its

ultimate success, and our casting directors

30
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would do well to lend a little more judgment and
foresight to their task.

—

Ernest N. Jakins,

Garden Village, Cheshunt, Herts.

(I receive a large number of letters on this vexed

question of Cockney speech.—"Thinker.")

Those Lovers' Quarrels

• Isn't it about time this lovers' quarrelling

ceased ? The idea is surely played out.

Anyway, why do screen lovers behave either

childishly or idiotically? We know, of course,

that loving couples do silly things, as they find

out long before their silver weddings, but they
do not pout and shout at each other and quarrel

violently when any incident occurs which the
smallest amount of common sense could explain.

Let us have a pair of screen lovers behaving
like fairly reasonable beings, as so many in real

life do, even though legend will have the
contrary.

—

G. Livesey, 19 Colville Terrace, Bays-
water, W.W.

(And what would the poor producer use for a

plot?—"Thinker.")

Call It a Knack

0 Hollywood has done it again, and evidently
made a good job of it—successfully adapted

Call it a Day (that play which deals with an
English suburban family) into first-class screen

material.

It seems such a pity that one of our studios

could not have spotted it first, and let us see

what they could have done with good middle-
class suburbia.

It would have been such a welcome change
from the "cocktail dramas" so much in evidence
in our studios.

It's like buying a set of bagpipes with "Made
in Japan" stamped on them.

—

Thomas Ogilvie,

271 Kilmarnock Road, Newlands, Glasgow.
Scotland.

(But surely while Hollywood makes better films,

it's better to have our films made in Hollywood?—
" Thinker.")

Two at the Door
• I would like to express my appreciation of a

screen team of whom we unfortunately hear
very little. They are Jack Haley and Patsy
Kelly.

I consider that they make one of the best and
funniest teams ever seen on the screen. Their
wit and humour makes an otherwise dull film

into a rollicking entertainment of mirth.
However, we see these two players so very

seldom that they do not have the chance to

make their presence felt on the screen. I, for one,

will be very pleased when the producers realise

the worth of this team and give them their due
in better and more frequent pictures.

—

E. H.
Church, 92 Stanhope Grove, Beckenham, Kent.

(I agree that these two are knocking loudly at the

door of Fame.—" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.
Letters should be written on one side of

the paper only and should not exceed
150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlett

House, Martlett Court, Bow Street, W.C.2.

Who's Who
Al Jolson

• It might be as well at this juncture, when the

"Daddy of the Talkies" is talking of retire-

ment from the screen to remember that we owe
Al Jolson a great
deal. It was largely

his personality and
talent that swept
the sound picture
to success eight years
ago.

Jolson was born
Asa Yoelson in the
then St. Petersburg,
Russia, on May 26,

the son of a cantor,

and went to America
in his boyhood. His
father hoped that the
youngster would
follow in his footsteps
as the seventh in theAl Jolson

direct line of Yoelson cantors, but finally dis-

paired and allowed him to go on the variety
stage. AJ's first success was scored as an enter-
tainer in tent theatres in San Francisco during
the rebuilding after the earthquake and fire of

1908. He went on to become the greatest
entertainer in the modern history of the Ameri-
can stage.

Then came The Jazz Singer, which started the
talkie revolution. Jolson, of course, never
achieved the impossible feat of repeating that
devastating success and latterly he has been
seen less frequently on the screen, his last

appearance being in The Singing Kid last

year. Recently he has been devoting his

time to production, but he has been talking

of leaving pictures entirely and becoming
a stockbroker.

Allan Jones

• May easily become as big a star as Nelson
Eddy, whom he supplants as Jeanette

MacDonald's partner in The Firefly.

The son of a Welsh coal miner, he was born
in Pennsylvania in 1908 and was a choir soloist

until the age of fourteen.

After school hours he earned enough money
to pay for musical studies by taking a job as

labourer in the mines.

By working two shifts instead of one he
managed to save sufficient to pay for a music
course at Syracuse University, where he won a
scholarship at New York University.

But his one ambition was to study under
European teachers. Upon his own responsi-

bility he staged a one-man concert at his own
expense and the money he earned from it

enabled him to go to Paris to study.
He toured all over Europe and America,

alternately studying and singing concerts.

Eventually he became a star in several operettas
in New York, where he made a screen test.

He signed a long-term contract in 1935 and
made his picture debut singing "Everything's
Been Done Before" in Reckless and more
recently scored decisively in A Night at the

Opera, Rose Marie and A Day at the Races.

Jones is six feet tall and has brown eyes and
light brown hair.

Buck Jones
• Few of the much-boosted matinee idols can

boast a bigger following than this hard-riding

he-man, who got into pictures by doubling for

Bill Hart and Tom Mix and is to-day probably
the most\ popular of the Western stars and
one of thd wealthiest actors in Hollywood.
Buck was born in Vincennes, Indiana, on

December 12, 1889, but spent most of his child-

hood on his father's ranch in Oklahoma. His
first job was riding herd and rounding steers

on a ranch, but the young cow hand was afflicted

with the wanderlust and drifted into the U.S.
Cavalry, thence into the Air Service (that was
in 1912 when aviation was a more hazardous
profession than it is now) and eventually into a
wild west show and circuses.

He arrived in Hollywood in 1917 and in a
few years went from double to star.

Latest pictures : Boss Rider of Gun Creek,

Empty Saddles. Left-Handed Law, Sandflow,
Smoke Tree Range.
Buck is 5 ft. 11 in. tall and has brown hair

and grey eyes.

She had
something
to hide • •

Her wave-sets were never just right before she
started to use the right shampoo once a week. A
successful setting needs a good shampoo—that is

the only foundation for an attractive result I

This is why Amami tops the list—its special

carefully blended ingredients not only thoroughly
cleanse the hair, but tone up the whole scalp.

Amami penetrates deep into the very roots of the
hair, nourishing them—acting as a tonic cleanser

and leaving the hair soft, silky and gleaming with
a thousand hitherto unsuspected hidden lights

ready for a fascinating setting. So make Friday
night Amami night !

AMAMI No. 1 gives deeper

gloss to brunettes, 3d. & 6d.

No. 5 for Blondes, 3d. & 6d.

AMAMI Special Henna 6d.
AMAMI No. 12.
Soapless, one for fair and one

for dark hair. 3d.

At Chemists, Hairdressers and Stores everywhere.

Int.

Every toilet need

is provided by

the makers of the

famous "47 1 I
"

Genuine Eau de

Cologne— fashion's

favourite from

bath to boudoir.

COLOGNE
FACE POWDER
twelve shades,

boxes 13. 6d

darBAS,

The finest foundation for

powder is " Matt-Creme" (the

"4711" Vanishing Cream)

(.Priori for U.K. only)
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SEND FOR THIS ALBUM AT ONCE
IF you could go to Hollywood wouldn't

you want to get the autographs of the big

stars? Of course. Well, here they are all

in one thrilling, fascinating book. A luxurious
Autograph Book for your own personal use,

enriched by the inclusion of the most complete
collection of film stars' autographs ever
assembled in one volume—that is the FILM
FAVOURITES BIRTHDAY AUTOGRAPH
ALBUM, a charming and intimate book
which you can obtain under this special

privilege offer for only 1/6, which includes

cost of carriage, packing, insurance, etc.

BUT YOU MUST APPLY AT ONCE. As
soon as existing stock is exhausted the offer

will be withdrawn. This incomparable
Book contains a page for every day of the

year, as well as ample space on each page
for the inclusion of further autographs.
There are 308 pages in all. More than ONE
THOUSAND of the world's greatest film stars

have placed their autographs on their respec-

tive birthday pages, giving with them
hundreds of amazing illustrations, photo-
graphs, pen-portraits, sketches, designs and

diagrams—even verses and witty sayings.
In addition, there are 366 Birthday proverbs
or quotations and the birth-stones for the
month.

THE STANDARD EDITION is bound in
Maroon antique-finish Art. Leather, richly
embossed. Special Privilege Price is 1/6,
which includes cost of carriage, packing,
insurance, etc.

THE DE LUXE EDITION is bound b
Green and Gold Art. Leather embossed in

real gold. This volume has embossed pane)
and decorative end-papers. Special Privilege
Price 2/6, which includes the cost of carriage,
packing, insurance, etc.

If you were to see this Book for yourself
you would not be happy until it was yours.
Get this wonderful Album at once. Post off

your application to-day. Be sure to state
whether you want Standard or De Luxe
Edition, and enclose correct remittance.
Cross P.O. /& Co./ and make payable to
Odhams Press Ltd. Send your application to :

THE PEOPLE'S HOME LIBRARY, DEPT. (G.A.7) 6 Catherine St., London ,w c .2

LET GEORGE DO IT!
R. J. (London).—Del Cambre took the

part of the flying doctor in The Mighty
Tundra. (2) William Henry's latest film is

Tarxtm Escapes.

Three Karloft Fans (N. 21).—(1) Boris
KarlofT is scheduled for Night Key for
Universal, and China Bandit with Ricardo
Cortez and Beverley Robert for Warner
Bros. Yes, according to the film company,
Boris KarlofT sang himself in Charlie at the
Opera. (2) Your request has been passed on
to the Editor.

J. R. S. (Essex).—Write to Claire Trevor,
c/o United Artists, where she is appearing in
Dead End.

Interested (India).—It is quite probable
that we shall do a 16-page inset of Camille
later on in the year. (2) I am sorry but we
cannot tell you whether or not Greta Garbo
answers her fan mail. If it is attended to it

would, of course, be replied to by her
secretary, as it would be impossible for Miss
Garbo to cope with all that corrrespondence
and her film work.

Puzzled (Cardiff).—Nick Stuart, Ralph
Lewis and Tom Santschi took the chief roles

in The Fourth Alarm. (2) Nick Stuart, b.

1908, Rumania, his real name is Nicholas
Prata, he is 5 ft. 9 in. tall, has dark hair and
eyes, married Sue Carol. Latest film A Demon
for Trouble. (3) Ralph Lewis, b. Englewood,
Illinois. U.S.A., is 5 ft. 9 in. tall, has hazel eyes
and grey hair, married Vera Lewis. Latest
film Swifty.

P. L. (Kent).—Music in Rose Marie
as follows :

" The Indian Love Call,":
"Excerpts from Opera by Gounod";
" Juliet's Waltz "; " Pardon Me Madame ";
" The Mount ies " ;

" St. Louis Blues '

'

;

" Dinah " ;
" Some of These Days "

;
" Rose

Marie "; " I Love You " ;
" Just for You '

'

;

" Three Blind Mice '

' and Finale Act 3,

Tosca."

Lloyd Nolan Crazy.—Lloyd Nolan, b.

Los Angeles, Aug. 11, 1903, is 5 ft. 10} in.

tall, weighs 184 lb., has brown hair and eyes,

and is married to Mell Efird. Latest film
King of the Gamblers, and is scheduled for

The Kid From Paradise and An Empire It

Born. Write to him c/o Paramount Studios.
Your request has been passed on to the Editor.

S. T. (Dundee).—Latest films and com-
panies. Simone Simon

—

Seventh Heaven
for Twentieth Century Fox. Madge Evans—The Thirteenth Chair. Luise Rainer and
William Powell—The Emperor's Candle-
sticks, and Myrna Loy and Clark Gable

—

Parneil, for Metro-Goldwyn-Mayer. Bette
Davis

—

It's Love I'm After; George Brent—The Go-Getter for Warner Bros. Ruth
Chatterton to make The Rat with Anton
Walbrook for Herbert Wilcox Productions.
Doris Nolan

—

As Good A' Married for
Universal. Herbert Marshall

—

The Angel
for Paramount. Patricia Ellis

—

Kiss Me
Good-night at Denham Studios

M. R. (Southfields).—Sybil Jason, b.

Nov. 23, 1929, Cape Town, South Africa,

she has dark brown hair and eyes, and has
two sisters and a brother. Her latest film
Great O'Malley. Write to her c'o Warner
Bros. Studios.

Errol's Fan.—(1) Release dates—The
Green Light. Aug. 2, 1937. The Prince and
the Pauper, Sept. 27, 1937. (2) Errol
Flynn uses his own name for screen purposes.
He is at present making The Perfect Specimen
with Joan Blondell. Write to him c/o
Warner Bros. Studios.

DlCK & GINGER (Oxford).—Tyrone Power,
b. May 5, 1914, he has raven black hair and
brown eyes. Latest film, Lovely to Look At
with Sonja Henie. Write to him c/o
Twentieth Century-Fox Studios. (2) Roger
Pryor. b. New York City, Aug. 27, 1903, son
of Arthur Pryor. band leader and composer,
he is 6 ft. tall, weight 160 lb., has dark curly

hair and dark brown eyes, married Ann
Sothern, Sept. 28, 1936. (3) Johnny Downs,
b. Brooklyn, Oct. 10, 1913, son of Lieut.
Morey H. Downs. United States Naval
Aviator, now retired. Write to him c/o
Paramount. Latest film Good Night Ladies.
(4) Cecilia Parker, b. April 26, 191 S, she is

5 ft. 3} in. tall, and has blue eyes and fair hair.

Leslie Howard Admirer (Hythe).

—

Leslie Howard at present making It's Love
I'm After with Bette Davis for Warner Bros.
He is scheduled for Stand In, with Martha
Shelton, and also plans to make Bonnie
Prince Charlie for his own company, Associ-
ated Artists, but it has not yet been decided
whether or not he will star in it.

N. D. (Wimbledon).—We published a
centre spread of Under Two Flags in the
June 20, 1936, issue of this magazine. Back
numbers can be obtained from the Publishing
Dept., 6 Catharine Street, London, W.C.2.,
for 3d. each, post free.

FOURTEEN (Ireland).—(1) Harvey Stephens
took the part of Barney in Absolute Quiet.
(2) Louis Hayward's latest film

—

The
Woman Between with Miriam Hopkins and
Paul Muni. (3) Franchot Tone at present
making The Bride Wore Red with Joan
Crawt'orii mij Robert Young. (4) Release
date, The Plough and the Stars, Mar. 15,
1937. (5) Allan Jones, latest film The
Firefly with Jeanette MicDonald. (6)
Photographs of Allan Jones, John Mills,
Walter Abel can be obtained from the Post-
card Salon, 85 Long Acre, London, W.C.2.,
for 3d. each, 2s. 6d. a dozen. Yes, you can
obtain these photographs without being a

member of the club.

EYE SIGHT (Swanscombe).—Roy Emerton
took the part of Moody in The Great Barrier.

Crosby Crazy (Harborne).—We have the
following addresses for Bing Crosby Clubs
in England. The Original Binc Crosbv
Club, Ted Mole, 47 Craven Garden, Barking-
side, Uford, Essex. Brit. Sec. of Bing
Crosby Club in New Jersey, Dorrie Hunt,
21 Sandy Lane South, Wallington, Surrey.
The International Club, 9 Mincing Lane,
London, E.C.3. Bing Crosby Fan Club,
Desmond Carmody, 5 Waldemar Avenue,
Ealing, W.13.

Admirer of Burgess (Co. Durham).

—

Burgess Meredith, b. Cleveland, Ohio.
Returned to the stage after making Winterset
for Radio. Write to him c'o Radio Studios.
His photograph can be obtained from the
Postcard Salon, address above.

Curio. (1) Marsha Hunt, b. Oct. 17,
1917, latest film, Annapolis Salute.
(2) Nova Pilbeam, b. Nov. 13, 1919, Wimble-
don, England, she has light brown hair and
blue eyes, making A Shilling for Candles.
Write to her c/o Pinewood Studios. (3)
Deanne Durbin, b. Dec. 4, 1922, Winnipeg,
Canada, she is 5 ft. 2 in. tall, weighs 100 lb.,

has blue eyes and brown hair and is of
English descent. She made her film debut
in Three Smart Girls and is at present making
One Hundred Men and a Girl. Write to her
c/o Universal Studios.

B. E. (Uford).—Frankie Darro, b. Dec. 22,
1918, he has dark hair and eyes, first appeared
on films in So Big. Latest films include :

The Payoff ; Three Kids and a Queen ;

Unwelcome Stranger.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you want casts of films, release dates
or stars' addresses, please send o stamped
addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly, Mortlett
House, Mortlett Court, Bow Street, London.
W.C.2.

FAN CLUB NOTICES
London members of the Arthur (Street

Singer) Tracy Fan Club who would be
interested in starting a London Branch
please communicate with Marion Liley,

18 Vale Road. N.4.
• • •

A Fan Club has been formed in honour of
Robert Flemyng who has consented to

become President and will send a personally
signed photograph to all who enrol as

members. Further particulars can be
obtained from Denise Blackman, 138 Park
Road, Chiswick, W.4.

# • •

Quite the jolliest Sherry Party which the
British Federated Film and Stage Club
have ever given was held on Friday, July 23
at their Club rooms, at 161 Vauxhail Bridge
Road. Leslie Perrins was the guest of the
evening; Henry Kendall dropped in for a

few minutes prior to his appearance in

Bats in the Belfry at the Ambassadors
Theatre; Robert Ashley and Lance Fairfax,

both noted singers, contributed greatly to
the general enjoyment of the evening by
singing a number of their songs. The next
Sherry Party will be held on August 20,
and Miss Costello, the Secretary, is anxious

that this Party will be an even greater
success. The name of the star who will
attend is to be kept secret, but you can all

be sure that you will have a very jolly evening.
Full particulars about joining the Club can
be obtained from Miss Costello, 161 Vauxhail
Bridge Road, S.W.I.

• • •

It is advisable to enclose a stamped
addressed envelope with your letters to Fan
Clubs to ensure a reply.
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SUPERFLUOUS

HAIRS'
Simply spread this white sweetly-

scented cream on the skin. Wash off

with water. You wash away every trace
of hair. Skin is left soft, smooth and
white. No coarse stubble like the razor
leaves, because the hair is dissolved away
below the skin surface. This amazing new
discovery is sold everywhere under the
trademark New ' VEET.' Prices 6d. and
1/3. Successful results guaranteed with
New 'VEET,' or money refunded.

GOOD NEWS!
if Modem in i'mts detail, lovely ill every line, Krasmic's new jar

in opal piling i- being enthusiastically welcomed,

if For thin practical new jar *till containa the same Eraamic

Vanishing Cream ii* exquisite texture unaltered, Erasmic'i

caressing touch brings a velvet) smoothness to \our complexion,

if Ami Erasmic Cream "holds" your powder really well. The

natural youthful bloom that it imparts gives glamour to your skin,

and it- delicate fragrance merges enchantingl) with yOur chosen

perfume.

if Buy a new jar this very day. And keep lor your handlia^ the

useful 3d size.

SPECIAL OFFER OF ERASMIC BEAUTY BOX. I generous sample
case of Krasmic'sfamous Heauty Preparations . . . Vanishing Cream,

Complexion Powder, Powder Cream, and Peerless Soap . . . n ill he sent you in return

for 6d in stamps. Write to Dept. T. -8. The Erasmie (<>. Ltd.. Warrington,

Lanes. Your envelope should he sealed, hearing a I ',</ stamp. Say whether

^ y o a p r e I e r Ha eh el or

. m \atural. [Not applicable

ic« tut-

PIC7UREG0ER Weekly
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HOW STOMACH
ULCERS BEGIN

That sharp twinge of indigestion you get after

meals, that sudden stabbing pain in the back,
that choking, bileful attack of heartburn, that
embarrassing flatulence, needs instant
attention.

Your stomach symptoms may not be serious

—

now ! But where will this stomach trouble lead
you in a year or two if you do not take steps to
stop it promptly ? Never forget, this is the way
the dread gastric and duodenal ulcers begin.

And you know what they can mean.
It is so easy to stop stomach pains before their

cause develops seriously. All you have to do is

to take Maclean Brand Stomach Powder regularly
after meals. This soothing specific, the popular
remedy for stomach ailments, soon puts an end
to pain by removing the cause of pain, uncorrected
over-acidity. Try it to-day. But make sure you
get the original MACLEAN BRAND. Always
look for the signature "ALEX. C. MACLEAN"
on the bottle, 1/3, 2/- and 5/-. Powder or tablets.

FEED
Your
HAIR

Never before have you used anything like Kotalko. It frees
the scalp from hair-stifling dandruff and all poisonous and malo-
dorous pore cloggings ; softens the hardening scalp and restores
its healthful circulation. Kotalko Nourishes and Feeds the
hair organism, reviving new and vigorous life and growth
In the sleeping hair-roots. Whether your hair is thin, or
falling out, or full of dandruff, or if you are nearly bald

—

use KOTALKO and KOTALKO SOAP

—

they are wonderful.

KOTALKO
I TRUE HAIR GROWER I

You have everything to gain—nothing to lose—by writing for
trial package of KOTALKO and Kotalko Scalp Soap.
If Bald, Going Bald, Losing Hair through Dandruff or general
Weakness of the Hair Organism, then post orcopyCoupon below.

To JOHN HART BRITTAIN, Ltd.,
», Percy St. ( 104 D.C.), London, W.l

Please send me, post paid. Testing
Package of KOTALKOand KOTALKO
SOAP with directions, for which I

enclose 3d. in stamps.

NAME

ADDRESS.

Feed Hair
Roots with
KOTALKO.
Cleanse and
Soften Hair

Follicles with
KOTALKO

SCALP SOAP
—the Tonic
Shampoo.

Equal in Quality
SizeandAppearance
Sold in millions be- t\
cause discriminating ls\ t
women to-day have | ) Y\ \

discovered that an [" I T • I

"Elfrida'* lipstick is I" I f K I / l 1
the outstanding value L I I I I V J CJ
in cosmetics. "Elfrida" .

is, of course, equal in rrvcyr
quality, size and ap- \— ^ I ^
pearance to lipsticks

selling at 2/6 and more. f~\ f~\ I \ /
Why not save as you Y
spend? Get an ^^^^ —

.

"Elfrida" to-day at ^^^V
your chemists or where- W |
ever you buy your cos- J
metics, the cost is only
sixpence and you get the best value in lipsticks.

Obtainable in three wonderful shades—Light,
Medium and Dark. Semi-indelible—lasts all day.

if FREE OFFER . . . (for a limited period only). Send lid.
stamp to cover postage and packing and receive a SIXPENNY tube
of ELFRIDA VANISHING CREAM—the perfect powder base.

Slfvida
L I PSTICK

Lasts longer -costs less
Manufactured and distributed by

Elfrida Perfumery Company, Rawdon, Leeds

Small bnttle 3d., port lOd.

;

1/4 size port 1/6 ; 2/6, port
•219: 3/9, port 4/3.

FOR GREY HAIR

SHADEI N E
la safe, nitre and simple to use ; one liquid ;

nothing injurious ; permanent and washable ; 40
years' repntatioD ; sold in ail natural tints : state

culour. See Medical Certificate eucloaed.

AT ALL CHEMISTS
01 Staadnne Co., Dryx. A., 49 Cbuchfitld Road,

Acton. W.3,

BITING
NEW

NAILSNEXT
WEEK !

Free booklet tent under plain
sealed cover explains how you can easily,

secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send ltd. stamp for postage
FILTEX LTD. (Dept. P.), 31. The Broadway,

Crouch End, London, N.8.

Toil

a&X

LOOPED SOLUBLE

ww &auucup-

in 6d
PACKETS

„U0B1U.>*"»""'"*"

You scarcely know it's there, when you're wearing
a SU-CAN . . . Sewn loops prevent knots and ruck-
ing. The rolled pad gives greater comfort and less
bulk. The protective back gives complete confidence.
For your especial safety use SU-CAN Soluble
Towels always : though better they cost you no more.

mWU FREE SAMPLE COUPON
To MISS HAYNES, 168 OLD ST., LONDON,
E.C.I. Please send me free samples of SU-CAN
Soluble Towels.

NAME
{In Block Letters)

ADDRESS

(S.SJ id stamp sufficient if envelope unsealed
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* THE LADY *
IRENE CRAWFURD

How to be Iovely
—with a gun;

H'
|AIR the French call

"cendre "— blonde

with a deep ashen tone.

Large eyes—truly green
— thickly fringed. . . An exquisite

skin— like rose petals, though she

spends half her year at sports

!

Lady Irene Crawfurd tells the

secret of her flawless skin :

—

"/ was in Scotland for the shooting

some years ago. And each day, on

coming infrom the moors, I was aghast

when I glanced in my mirror — my
powder looked so blotchy.

" So I asked advice from a friend

whose skin was always perfect. And
she gave me Pond 's Vanishing Cream
to try. It made my skin wonderfully

soft and smooth the first time I used it

— andmy powder stayed perfect to the

end of the day. Of course, I've used

this cream ever since."

How to make ikin petal-smooth

Wouldn'tyoi/ like that, too—an exquisite

rose-petal complexion ?

But constantly the air is drying your
Soon hardened cells break away,

Cross-sectton of
skin showing how
dry ctlli break
away, making it

rough. Read
above hew to

make such skin
smooth at once.

******* *
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making your skin rough
and coarse. Then your
powder goes on in patches

and soon looks blotchy.

But you can make your skin smooth
and soft at once. You can put into it the

softening substance that is naturally

present in the skin of beautiful women.

This substance is in Pond's Vanishing
(Team. And when you apply this cream
it is absorbed, turning your skin soft

and smooth instantly. Then your pow-
der stays on with a perfect finish, while

this cream also protects your skin all

day against further roughening.

Yet Pond's Vanishing Cream does
even more. For it contains a nourishing

substance that smooths away lines.

Get Pond's Vanishing Cream today.

Use it always before you powder. Use
it at bedtime also, to soften and nourish

your skin during sleep.

You can try Pond's Vanishing Cream
free. Also Pond's Cold Cream for

cleansing. Just send

in the coupon below. PONDS
FREE:

skin.

For sample of Pond's Cold and
Vanishing Creams, write your

name and address below, pin a id. stamp to this

coupon, and post in sealed envelope to Dept.
C 1276 Pond's, Perivafe.Greenford, Middlesex

BEAUTY ADVICE FREE : Write to Constance
Holt, Pond's Beauty Expert, at the address above
/or free advice on your sktn problems.

LEAVE IT TO ANNE
THERE is many a busy-

housewife who gives up
the pursuit of beauty,
because she feels that she
couldn't spare the time

to make the best of herself. That
in a way, comes from the reading
of many detailed beauty articles.

To make the various treatments
quite clear, it is inevitable to
describe them at great length.

In print it often seems a long
and complicated process. In
actual fact, when once you have
learned the hang of it, it takes
comparatively little time. It is a
simple business to make a beauty
time-table and run through it

daily according to plan.
When you get up in the morn-

ing, go to the open window and
do five minutes' deep breathing.
Fill your lungs slowly and deliber-

ately, expanding both of them

—

something that you very rarely

do in ordinary breathing. Throw
your arms high above your head
then swing down to touch your
toes, or as near your toes as you
can. Ten times will be sufficient.

After you return from the bath-
room, give five minutes to your hair.

Brush it well. At the risk of being a
bore I repeat again that modern
women are too scared of the hair
brush. Your set will not suffer from
brushing. It will deepen the waves.
Brush upwards and outwards from
the roots so that the air reaches the
scalp. It will give your hair sheen
and Ufe.

In these days brushing is doubly
essential, for many women suffer

from dry scalp, and brushing helps
to distribute what little natural
grease there is.

Then give your skin its morning
care, make up and finally finish your
hair. This order is best, for if you
finish your hair first it is not possible

properly to powder your forehead
and neck.
A little cream on the hands, or a

lotion, whichever you use, a fleeting

attention to your nails and you are
ready to put on your dress. All this

has taken very little time, but you
face the morning with the knowledge
that you are looking reasonably good.

Now I know that you are going to
be busy during the day, and can-

not take time off for this beauty
business. But you can remember to
drink your two glasses of cold water
between meals. You can also take a
few deep breaths every time you pause
before an open window.
You can keep some oatmeal or a

bottle of hand lotion near the kitchen
sink and treat your hands to some of it

after washing them, or taking them from
greasy washing-up water. You can also

remember to put on a pair of gloves
when about to do dirty work. You can
also remember that a washing up mop
takes your hands into hot water far less

than a dishcloth.

I have come to the conclusion that
the best time of day for a housewife to

take a bath is when the work is done
and she is ready to dress.

Don't have the water too hot and be
liberal with the bath salts. There is

nothing like this for helping you to shed
the results of the toil of the day. It

puts you in a better humour with your-
self and you are fresh to meet the family
when they return. Remember to cream
vour face before your bath. The steam
helps the cream to do its good work.
One day a week you can give your

fac its favourite mask, or special

beauty treatment, and let it remain on
while you have the bath. This may not

be quite so good as relaxing while it

dries, but it saves time.
When the bath is finished, remove

the mask and complete whatever beauty
treatment follows it. Clean your nails
with one of the combined treatments
that both cleanses and nourishes. This
again is a time-saving method.
When you have brushed the dust out

of your hair, and made up, give your
hands a final touch with hand lotion,

and you are ready.

Do not put off going to bed till the last

possible moment. Go upstairs a
deliberate ten minutes earlier, for,

however weary you may be, the bed-
time treatment is the most important
beauty routine of the day.
On no account omit the cleansing

cream treatment. If you do, sooner or
later you are going to suffer from what
the advertisements call "cosmetic
skin." However pure cosmetics are,

and in these days, you could eat most
of them without ill effects, they ate

not meant to be left on the skin over-

night. Then following with the nouris-

ing cream and the tonic, and finally go
to bed with a skin that is perfectly

clean so that it may breathe freely.

Another five minutes with the brush
and a little scalp massage. A few more
deep breaths before the open window and
you are ready for bed. In addition to

this daily routine, you should find time
once a week for a special manicure and
attention to your feet.

Now I will wager that you can do all

this in less time than it has taken me
to write the account of it. Moreover
it is spread out over the day so that it

never seriously cuts into the day's work.

H. M., Essex.—You cannot remove
hair from your limbs permanently. Use
a depilatory at intervals and in between
times keep the skin smooth by the

daily use of a well-soaped pumice stone.

To bleach the hair use one part ammonia
and three parts peroxide of hydrogen.
Apply with cotton wool twice a week.

M. S., London.—Outstanding ears

may be corrected by means of plastic

surgery. It is rather an expensive cure.

Electrolvsis kills unwanted hair for

good. It costs about 10s. 6d. a treat-

ment during which from 20 to 30 hairs

may be destroyed. Those particular

hairs can never grow again. There is

no guarantee that hair will not grow
elsewhere.

IF you hove o beouty query. / shol/ be delighted to

' help you solve it. Send your letter occomponied

by a stomped oddressed envelope to ANNE, c'o

THE PICTUREGOER, Mortlett House, Mortlett

Court. Bow Street. London. W.C.2.

Talkie Title Tales
This week's prize of half a guinea is awarded

to Miss R. Cullen. Field Gate House,

Krnilworth, Warwickshire, for :

—

Rain
Come on Steve
It's Never Too Late to Mend
The Roof

Prizes of half a crown each are awarded to :

Miss lulia Jones, SO Eastdale Road, Picton

Road, Liverpool, 15, for:

—

Captain Blood
Hellship Morgan
Just Imagine
The Battle

Miss Irene Dove (aged 14), 60 Templar
Road. Homerton, E.9, for :

—

When Knights Were Bold
Make Way for a Lady
This Day and Age
Keep Your Seats Please

Mrs. Gladys C. Hardingham, 79 Robsart

Street, Brixton, S.W.9. for :—
Said O'Reilly to McNab
Money Means Nothing
The Man Who Changed His Mind
Sandy

Miss J. M. Hobson. «2 Council Avenue.

Gipsyville, Hull. E. Yorks. for :—
Ladv Reporter
Mind Your Own Business
Women Are Trouble
No Escape

As vou can see. the idea of "Talkie Titl<

Tales" is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard

c/o PtcTUMGOM, Martlett Home. Bow Street,

London. W.C.2.
There is no entrance fee and there are no

other rules, except that I must insist on your

""titles" being submitted on a postcard, and

oulv one attempt on each card.
GUY BEACON.
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WE want to be with you
—if you know what I mean.
Can't you just hear prim and proper Eric Blore saying
that In his superb butler roles ? The pictures above
are latest new additions to the famous " Picturegoer "
postcards. One of the famous "Partner" series of
Gary Cooper and Madeleine Carroll, then beautiful Carole
Lombard, and (below) Eric Blore. Film lovers every-
where know these stars and want their pictures. There
are nearly 2,000 Postcards in the " Picturegoer " list

from which you can choose beautiful sepia glossy and
'

' colourgraph '
' portraits of your own screen favourites.

This special list will be supplied free on request.

Thousands of film-fans are rushing to join the '
' Pic-

turegoer " Postcard Club, because postcards such as
these are available to all members at special reduced
rates. If you have not already joined—do so to-day and
share the special concessions granted to members of
the " Picturegoer " Postcard Club.

•V ALBUM FREE
By Joining the "Picturegoer" Postcard Club you can obtain
liberal discounts on your future orders and in addition you

will receive a 5 - album FREE. This
magnificent book, which holds 300
cards is beautifully bound to resemble
real snake-skin and Is lettered in gold.
If you wish you can obtain a super

I>e Luxe Album In Blue Rexlne.
Decide now to be a member of
this happy postcard club.
To loin send in order for not less

thac one dozen postcards at the
reguiir price of 2/6 per dozen.

CHOOSE YOUR CARDS
from the list given below or include the names of
well-known stars. Real photos id. each or 2 6 per
dozen. On sale to members and non-members
alike. The latest list of nearly 2.000 cards sent
free on request.

SEPIA GLOSSY.-Jane Wyatt. Marian Marsh. Vivien Leigh.
John Beal. Hugh Williams. Warren William. Joe E. Brown, Wal-
lace Beery, Bobby Breen. Bonita Granville. Olivia de Havilland.
Patric Knowles. Louis Hayward. Warren Hull. Hazell Terry.
Anna Neagle. June Knight. Simone Simon. Nat Pendleton.
Shirley Ross. Margo. Eric Blore. C irole Lombard.
COLOURGRAPII.-Patric Knowles. Norma Shearer. Errol

Flynn. Mary Ellis. Olivia de Havilland.
"PARTNERS" SEPIA AND COI^OCRED.-Gary CooDer and

Jean Arthur. Gary Cooper and Madeleine Carroll. Ronald Colman
and Jane Wyatt. Robert Taylor and Greta Garbo.

POST THIS COUPON TO-DAY

To "Picturegoer" Salon. 85 Long Acre, London. W.CA
Please enrol me as a member of the "Picturegoer" Post-

card Club and send me Membership Card and fi'.l particulars
of discounts, etc., on further orders. 1 enclose order for not
less than one dozen "Picturegoer" postcards, price 2,6 dozen.
Please include with my order your 5 - Postcard Album free.
I enclose 1/- extra (or 21- extra if the album de luxe is chosen),
to cover cost of postage and packing on my gift.

Name ...

Addiess

P.O. No Amount
Overseas readers should enclose 21- extra to cover packing

and postage, or 3/- extra if album de luxe is required.
Cross P.O. / & Co. / and make payable to "THE PICTURE-

GOER."
Irish Free State customers will be required to pay any charges

that may be levied.

Her doctor has

told her that

PICTUREGOER Weekly

MUM
cJafe

DEODORANT

is the

OAFE—because MUM deals only with dispelling objec-

tionable perspiration odour— it does not interfere with the

natural process of perspiration, which is Nature's way of

throwing off the poisons of the body. MUM is the modern
deodorant— just a touch of this perfumed cream rubbed
into the armpits ensures personal daintiness throughout the

most hectic day. No waiting— no rinsing.

Yon can use MUM at any time—after you're

dressed or during the day, because MUM
is 'harmless to fabric.

Yon can use MUM after shaving—it has

cool, soothing properties that are beneficial

to sensitive skins.

At all good Stores

and Chemists, price

1/6 and 3/- a jar.

MUM
icdteA ifie odowt out ojj

perspiration

Women who use MUM
regularly each month know that

MUM is the safe and efficient

deodorant for this particular form
of unpleasantness.

SEND FOR THE MUM
SAMPLE TODAY—it's

Pleasant to use. it's Easv

—

and above all IT'S SAFE!

THOS. CHRISTY
& Co. I.i.l. (Dept. P.6.)

4/12 Old Swan Lane. London. L.t '..
I

P/pos? send me a ttimple of Mum.

NAME

ADDRESS

She's never "inconvenienced" now
Like nearly all modern girls she uses Modes*, the

towel with moisture-proof backing.

With or without loops. From all drapers and chemists.

Is. per doz. .*. 6d. for six.
'Beginning to be a Woman' is a booklet especially written for
girls entering their 'teens. Write for a free copy to : Miss
Mary Hollis, Medical Service Dept. Gil. Messrs. Johnson & Johnson

(Gt. Britain) Ltd.. Slough. Rucks.

YOU DON'T NEED BEAUTY

It

to have Glamour
The glint of sunshine in your hair—the
magic of a special shampoo—and every
blonde or fairhead becomes glamorous.
You really must try STA-BLOND-the
world's first and original blond and fair-
hair shampoo. Test it for yourself by
posting the coupon below at once.

rnrr | try sta blond today at our expense
Sta-blond Laboratories Ltd,

10 Henrietta St., London, W.I. Please send me free one
full-sized Sta-blond Shampoo for fair hair

I em low
Jd. in ^tami
f,,r postage

I

I

I

I

J

POWDER CREAM
Keep the colour magic of a golden summer tan by
using Soleil Do re (Sungold) shade of* the famous
Velouty de Dixor. Try this marvellous creation at

our expense before you buy.

TWO - POWDER - CREAMS AND
SKIN TONIC

»— 1% c ForFreeTrialSizesof Velouty de Dixor (Soleil Dore
|~ |\CC and Ochre shades) and Dixodor (deodorant) send 3d.

in stamps ( or cost and packing) with coupon below
to Dept. C.3 Dixor Ltd.. St. Leonards Works. Mortlake, S.W.14

NAME

ADDRESS
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CANNOT HARM A SUPERMA PERM

of her

June Clyde is one of the famous stars who
acclaim Superma as the ideal holiday perm.
And no wonder: Sea, wind and rain will

never harm one wave or curl

lovely "head" ! Far lovelier, more
natural, and more lasting waves and

curls are obtained by Superma than

by any machine process. Superma

—

because there is no machine at all

—

SUP

ensures the greatest safety and the coolest com-
fort; and it preserves the texture of you- hair.

INSIST upon Superma — there is no

perm "just as good" — do not be put

off. Ask your Hairdresser for

Superma Machineless; or ask us for

the address of a Superma specialist

in your district; or come to us for

your perm. Write for free brochure.

r m a
THE CHAMPIONSHIP MacfuneleAA PERM

SUPERMA LTD.. 93-97 REGENT ST.. LONDON.W.I. Phone. Regent 4728.

Published Weekly by the Proprietors, ODHAMS PRESS, LtJ., Long Acre. London, W.C.2, »nd Printed in Gremt Bnum by the Sun Engraving ( <>

Ltd London «nd Watford. Registered at the G.P.O. aa a Newsraper. Poat Free all over the World : 13a. per annum, 6a. 6d. for six ["ontha, la. Jd.

for three months. Registered for transmission by Canadian Magazine Post. Agenciea for Australia and New Zealand : Gordon «t Gotcn, Ltd. h or South

Africa • Central News Agency, Ltd. Agents for Canada : Imperial Newa Co., Ltd., also Canadian Wholesale Newsdealers Association Ltd. Also on

tale at W. H. Smith k Son's. I td., Bookshops at 248 Rue de Rivoli. Paria. and 75 Boufevard Adolphc Max, Bruxelles and Messageries Dawson, 4 Hue
du Faubourg Poiaaonniere, Paris, France.
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COUNTRYSIDE OR SUNNY SAND S ™4?

— taste decides your choice
Lazing on a sunny beach, or rambling over the countryside — taste decides your holiday choice. And wherever you go

Player's offer another choice to complete your pleasure—Player's " Medium " or " Mild " Navy Cut Cigarettes. Here again

taste decides your choice. A vast multitude of smokers find " Medium " suit their tastes better than any other Cigarette.

But the smokers who do prefer a very mild and smooth blend can also enjoy the unrivalled Player Tobacco by asking for

Player's " Mild " Navy Cut Cigarettes—Cork Tipped or Plain as you wish — Remember " MEDIUM " OR " MILD " — IT'S

THE TOBACCO THAT COUNTS.

The packets are similar in

design, but with Blue wording
on '

' Medium '

' and Red on the
" Mild." Prices are the same.

lO for 6» 20 for !!£•> (MEDIUM or MILPj
NAVY CUT CIGARETTES-BOTH ARE PLAIN OR CORK-TIPPED

2
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pfRfUMED EAU DE COLOGNE

Wtinegold
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SISTERS OF THE FAMOUS
'Tosca', 'Rhinegold' and 'Troika'

perfumed Eau de Colognes are sold in

many different sizes — from handbag

bottles to bottles for the cabin trunk.

Prices range from 1/3 to 25/-

Thc CONCENTRATED PERFUMES
used in all three can alto be bought

at prices from 2/4 to 15 -

Which will you choose? SAMPLE COFFRET 1/6 POST FREE

Which perfumed Hau de Cologne is

yours ? Here are small trial bottles

of all three in a dainty coffrtt

' Tosca', ' Rhinegold' and ' Troika'.

I1 can be had post free— simply send

coupon tcith a postal order for 1 /fS

to "4711" (Dept. P.G.9 ), SLOUGH

BUCKINGHAMSHIRE

Same

Address

(A

at

last . . .

lack of

Vitamin F
causes

brittle

nails . . .

Whether you daub your
ringer-tips a reckless scar-

let or tint them a delicate

coral, give a thought to

the health of your nails

and use only MANEX
polish .' There should be
it lot of fatty tissue in

your nails, and when diets

don't include enough fat

(which they scarcely ever
do nowadays), the nails

become dry and weak.
Now Vitamin F is the
same chemically as this

fatty tissue in your nails.

So we've put Vitamin F
in all MANEX prepara-
tions to nourish and
strengthen the inside of
your nails. Vitamin F
costs us nearly 40 times
as much as the oils

usually used, but we'll

think it money well spent
if you trust your nails

only to MANEX . . .

(Offer applies in Gt. Britain and N. Ireland only)

In 21 lovely colour -

9<i. and i 6

CONTAINING VITAMIN F
MAN EX LTD., BARTON, MANCHESTER

CR.Cjuson i
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HOW do they
An Open Letter to

LESLIE HOWARD

et that WAY?
DEAR LESLIE HOWARD,

We see that you have been going through the old

I-want-to-get-away-from-it-all routine. It's funny
how it still makes headlines. But it does.

"This is a dreary life," you say, "tiring because it is

unexciting, dull, because it is uninspiring." Most film acting,

you add, is merely futile and fatiguing.

You are frank enough however to explain why, with all its

shortcomings, the screen still claims you and your professed

ambition to become a writer remains unfulfilled and the Great

Modern Play unpenned.
" It will be understood," you state, "why I am looking for an

escape from grease paint and for some occupation which will be

sufficiently absorbing and at the same time sufficiently remuner-

ative, so that I may continue to be kept in the style, to which,

heaven be praised, I have become accustomed."
Now we think we know you well enough not to misunder-

stand you. For one thing, unlike most of the spoiled darlings
of the screen who bleat about art and escape you have given us
proof of your sincerity and demonstrated the courage of your
convictions by producing your own stage shows. You are, we
believe, to produce your own films.

Moreover, you have in films like Berkeley Square, The Petrified

Forest, The Woman In His House and Romeo and Juliet—and here
again your position is almost unique among the movie malcontents
—contributed something of value to screen art.

You are entitled to your opinion and we respect it.

We do, nevertheless, quarrel with your action as a leader of your
profession in giving encouragement to all those others with lesser,

or no claims at all, to look the wonder gift horse of film success in

the mouth.
Not in all the history of Art has Art been so richly rewarded.

Genius in other arts starves in a garret
;
mediocrity in movies earns

a million dollars.

Rembrandt and Mozart died in penury, but in the movies an ex-

college boy with a year's experience and a nice profile can become
the most famous actor in the world, Bing Crosby can in a few years
earn more than Caruso in a lifetime and a little girl's childish dance
steps and nursery songs reward her with more money than Pavlova
and Galli-Curci combined made in the whole course of their careers.

Perfection and success in any other art take long, weary years of

work and struggle and study, but an ice-skater with reasonably
good looks and more than average self-assurance becomes a £1,000-

a-week movie actress overnight and an ex-pugilist with little to

recommend him but an impressive torso and an elementary ability

to memorise lines, can rise to £60,000 a year and the title of a great

actor, to boot.

Yet one wonders if they are grateful, these favourites of fortune

whom you encourage to revolt against oppression at five thousand
dollars a week.
The carefully censored publicity stories that go out from the

stars on this point are always all that they should be. They love

their art, they love their public and they cherish a noble ambition to

do bigger and better things.

What they really think is seldom known, except, perhaps, when
some dispute gets as far as the law courts—those courts that reveal

so much of the truth that Hollywood does not otherwise widely
advertise.

The sensational aspects of the Mary Astor case have been forgotten

and it is better so. We mention it here because it afforded a striking

commentary on the attitude of stars to their work.
One looked in vain amid the pages of futile trivialities and

emotional self analyses in purple ink for just one word that be-

trayed a sense of responsibility or even gratitude to the profession

that has provided her with luxury and fame that few attain.

Instead we found only a school-girlish outburst of annoyance
against her studio for cutting short her holiday by one day and
such entries as "even if I were tremendously successful in movies I

wouldn't be happy. I don't like the work and I hate Hollywood."
Miss Astor, as revealed by her diaries, may not be a representative

star. One hopes not, but there are many others with the same
apparent attitude.

How do they get that way? We don't frankly know, but a lead

such as you have just given seems to us to be likely to help.

P.S.—We forgot to mention it, but in view of your aspirations to

support yourself in the style to which you are accustomed as a writer,

we think you'd like to know that the Poet Laureate of England
earns less than any film bit player and your monthly Hollywood
cheque would cover all that Shakespeare got for every play he wrote.



All the

SOMETHING will have to be done
about this question of stellar voice
doubles in musicals. As it is, the
fans have been fooled so often that
practically every star, with the

exception of Grace Moore and the other
established prima donnas, is suspect.

If producers don't believe us, they ought
to take a look at George's mail bag. Cynical
cinema-goers just ask bluntly now " Who
sang for the star?"—very often in cases
where no double has been employed. Thus
in the general atmosphere of suspicion the
value of players who genuinely possess
singing voices is discounted.
The matter has been brought to a head

by the case of Jack Haley in Wake Up and
Live. Whether intentionally or not, the
studio allowed it to go forth that the
comedian, who plays the role of a radio
crooner, was himself responsible for his
song numbers in the film.

The discovery that his voice had been
"doubled" was made by a newspaperman, who
"splashed" the exposure, which is unfortunate
for Haley, who has, as a result, lost much of the
benefit he should have reaped from his first

big film break.

6

Bob Burns surprised Hollywood the other

day by marrying his secretary, Harriet
Foster, with whom he is seen above. Left:
Karen Morley lights up at a cocktail party
in her honour during her London visit.

One cannot think that filmgoers would have
thought any the worse of him had the fact been
stated frankly at the outset. Therein obviously
lies the solution to the problem.

Public confidence must be restored. Stars
should either refuse to use voice doubles, or if a
singing voice is absolutely essential to a charac-
terisation its owner should be given credit.

They're Getting the Breaks
• I wonder if Dead End will make a star of

Claire Trevor. Claire believes, at any rate,
that it will change the course of her career.

She has played the feminine lead in twenty-
two pictures since she went to the Fox Studios
some years ago as a sort of successor to Sally
Eilers in the Dunn-Eilers team.

In Dead End she has taken a chance and the
comparatively small role of "Francey," and has
earned golden opinions from the critics. "Per-
haps," she confides hopefully, "it will do for me
what the role of the waitress in Of Human
Bondage did for Bette Davis."

Another young actress who has scored a
big success in a film away from her own studios
is Anne Shirley. After seeing her performance in

Stella Dallas her producers have cancelled all

"B" class pictures scheduled for her, and have
started the story department on an elaborate
search for suitable starring vehicles.

And the Hollywood wiseacres are hailing

Leonard Penn as the new matinee idol "threat."
Penn is tall and dark and handsome, and like

many other of the screen great lovers, he has
started as a villain. He is the "heavy" in

Between Two Women, which has been running in

the West F.nd, but his biggest success so far

is in his second picture, The Firefly.

He is, by the way, the husband of Gladys
George. They were married when they were
playing together on Broadway in Personal
Appearance.

FOOLING THE
i Trouble over voice Doubles

• New Rival for Bob Taylor ?

O Boom in Infant prodigies

# Man who claims Shirley Temple

When his wife came to Hollywood for Valiant
is the Word for Carrie, Penn accompanied her.

Having inherited his father's manufacturing
business, he had virtually decided to forget his

acting ambitions.
However, when Pen visited his wife at the

Metro-Goldwyn-Mayer studio, where she was
appearing in They Gave Hint a Gun, with Spencer
Tracy and Franchot Tone, he was seen by
Casting Director Fred Datig, who offered him
a screen test.

Accident Leads to Screen Role

• Because a Hollywood dispatch clerk made a
mistake, eight-year-old Genee Hall is now

on the road to screen fame.
When Walter Wanger needed a youngster to

portray Joan Bennett's daughter in a new pro-
duction, J Met My Love Again, he interviewed
hundreds of ambitious youngsters. Not one
satisfied his requirements.
He sent to another studio for a group of

screen tests made for another film.

Accidentally, the dispatch clerk included a
brief test of Genee that had been submitted to the
studio by her dramatic teacher, Josephine Dillon
Gable (the first Mrs. Clark Gable).
When Wanger saw this test run in his projec-

tion room he immediately sent for Genee and
gave her the role.

The infant prodigies are to the fore a.gain

as a matter of fact.

M.G.M. has just signed up Mary Christine
Dunn, two-and-a-half-year-old child, who attrac-

ted world-wide attention when a series of Binet
and other mental tests showed her to have a
mental capacity that astonished university
professors.

Plans for her appearance in a picture will be
announced in the near future.

At the same studio a big bid is being made to
build up Judy Garland, the fourteen-year-old

youngster who has scored a success in Broadway
Aleludy of ltJ38 as a Deanna Durbin rival.

Greek Meets Greek!
• Stories of Gary Cooper's taciturnity are

legion in Hollywood, but here's the latest,

guaranteed to be the truth and nothing but the
truth.

An old friend of the actor's, whom he hadn't
seen for years, visited him on the set of The
Adventures of Marco Polo.

"Hello," said Gary.
" Hello," replied the friend.

The two sat down, then followed fifteen

minutes of dead silence.

"Where have you been?" asked Cooper, the
first to break the silence.

"Moving around." replied the friend.

"So've I," said Gary.
The eavesdropper waited 20 more minutes for

something to happen, and finally gave up. The
world's most silent men had met.

Joan and Tone as Operatic Team
• Joan Crawford and Franchot Tone made a

surprise debut as an operatic duo before mem-
bers of the New York Theatre Group.

While entertaining at their home for the Group,
of which Franchot was a leading figure before



FILM FAN
turning to the screen as a career, they were asked
to sing.

"Let's sing together," Joan suggested.

For an hour, Joan and Franchot sang famous
arias from La Traviata and Aida, their favourites.

"It is no secret that we have been practising

duets during our singing lessons for more than a
year," said Joan, "but the opportunity for

Franchot and me to sing before an audience had
not presented itself before."

Director Dorothy Arzner heard of the im-
promptu concert and is considering having Joan
and Franchot sing a duet in their new picture.

The Bride Wore Red.

The Joan Crawford name and tradition, by
the way, may be carried on by her three-year-old
niece and favourite, Joan Le Sueur.
When asked her name, the child replies

firmly and definitely, "Joan Crawford." She
refuses to answer to any other.

Joan, jun., is spending the summer with Joan
and Franchot Tone, after completing her first

year at a progressive school, where she has dis-

played unusual talent, according to her teachers.
While spending a day with Miss Crawford on

the set of The Bride Wore Red, the youngster was
outfitted in a Tyrolean costume, and made her
screen debut with the star in a scene for the
picture.

Director Gregory Ratoff

• Gregory Ratoff, as a director, has become one
of filmland's major spectacles. The whole

town's gleefully telling stories from the Lancer
Spy set, where, according to exaggerated rumour,
his spectacular methods have the cast on the
verge of a nervous breakdown.
Gregory loves his superlatives more than a film

advert writer. He came up to Dolores del Rio
after one scene, wildly gesticulating, " Wonderful,
marvellous, colossal, gorgeous, simply gorgeous
that scene. Miss Del Rio." Then lowering his
voice to a mere scream, " But here's the way you
should have done it."

Peter Loire, also in the cast, wandered
wearily into the studio barber's shop the other
day.

"Well, Mr. Lorre," said the barber, brightly,
"how's everything going? And how's Mr.
Ratoff?"
"He seems to be feeling all right," the actor

said sadly, " no sign of a breakdown yet.
"

The volatile director, however, confesses to
having met his match in temperament—in the
person of Count Philip D'Esco.
The Count, who claims he belonged to the

Rumanian nobility prior to the Great War, is

working as a property man on the picture.
"My friends call me the Count," he explained

to RatofI the first day on the set.

Ratoff gave him a withering glance. "We
don't recognise titles in this country," he
declared.

The Count was non-plussed. "Then I won't
work," he said peremptorily. The Count sat
down. With production costs mounting, Ratoff
stormed, but the Count continued sitting down.

After ten minutes of the farce, during which
the associate producer, Samuel G. Engel, was
called in to arbitrate, Ratoff surrendered, for the
first time on any movie set.

"I may call you Count," he said, "but I air
doing it only because you are ruining my
collassal picture. It ees a sanshashunal disgrace
to the flag to call you Count. When we
find the end of these pictures, I will call

you again just Mister D'Esco."

Short Shots /

# Shirley Temple's box-office value
is now rated at five million dollars,

a record—Revealed that the secret
of the Dietrich figure is a diet of
tomato juice and hard-boiled
eggs three days a week—-Mr.

and Mrs. Eddie Cantor re-

cently celebrated their

twenty-sixth weddint

anniversary—W. C. Fields returns to the screen

in Big Broadcast of 1938—Luise Rainer and
Spencer Tracy are proving such an effective team
in Big City that they are to be paired again in

Sea of Grass—Bing Crosby is so bashful when
working on a set full of chorus girls that he

hides in a corner between shots—William Powell

once ushered at the Kansas City Opera House
—Henry Fonda has more than 2,000 candid

camera shots of actors in their off moments

—

Leo McCarey, who is directing The Awful Truth,

has written two songs which Irene Dunne will

sing in the picture—Beverly Roberts, who used

to sing at New York's famous Rainbow Room,
will sing in Warners' Expensive Husbands for

the first time on the screen—Paul Muni's estate

has a burglar alarm system whereby when the

alarm is set off, brilliant white lights flood the

entire scene and movies are automatically made
of the prowler — Of the 4,100 popular

recordings which Joan Crawford owns, four

hundred are Bing Crosby recordings—Dave
Apollon, the comedian, who appears in Buddy
de Sylva's Merry Go Round of 1938, has insured

his Russian accent for £20.000 with Lloyds;

the premium is £400 a year.

Malcolm Phillips

Phil Lonergan Sends It Hot from Hollywood

CLAIMED TO BE

SHIRLEY'S "DADDY"
CLARK GABLE can sympathise with

Shirley Temple, for a Los Angeles painter

claims that he is the little star's father.

Gable had his troubles explaining that he was
not the father of an Englishwoman's child.

Albert L. Miller, a 36-year-old painter, visited

the district attorney's office, and said he wanted
his daughter, Shirley Temple, the film star, who
was taken from him in Oklahoma nine years

ago.
He was told that the star was only eight, but

he insisted that she was a year older.

The story did not impress the officers of the
law, so Miller was placed in the city jail for

psychopathic observation.

Lucky Extra

# Mary Dees, pretty former extra, "doubled"
for the late Jean Harlow in the scenes for

Saratoga which had not been taken at the time
of the star's death. As a result she has received

a seven-year contract from Metro-Goldwyn-
Mayer, and is all set for a promising
screen career. She also announces that
she will soon wed Hyman Fink,
well-known Hollywood photo-
grapher.

Saratoga, by the way,
is packing crowds in

at all American

theatres where it is shown. Studio executives

at first decided to "shelve" the film, but fan

letters proved to them that Jean's admirers

wished to see the last film in which their

beloved star appeared.

Garbo's Box Lunch

• Can you imagine the famous Garbo standing

in line for a box lunch while on location ?

Well, that is what happened the other day.

The Swedish star was taking scenes at San
Pedro, the harbour of Los Angeles, and, when
noon came, took her place in the throng as

though she were merely another extra

And did the extras gasp !

Mary the Sphinx!

• Buddy Rogers and his bride, Mary Pickford,

are back from their honeymoon in Hawaii. They
departed from California via steamer, but

returned on the famous air liner, China Clipper.

Evidently Buddy cannot be sure of the type

of home in which he will live, for, when he

announced that a ranch would be selected, Mary
added softly, "Perhaps" !

A Hungry Couple
• The maintenance cost of being a firebrand

and a Tarzan respectively runs into consider-

able money at the Velez-Weissmuller household.

Ten dozen eggs, fourteen pounds of butter,

four dozen quarts of milk, 136 dollars' worth of

meat, thirty-two

dozen oranges and 40
dollars 30 cents'

worth of vegetables

are typical itemsfrom
the monthly budget.

Neither Lupe nor

Johnny is a vege-

tarian, and require

strong protein and

Sandra Storm, the

English model,
who makes her

Hollywood film
debut in "Artists

and Models" in

which she appears

as "Miss Perfec-

tion."

7
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carbohydrate foods as a source of their

boundless energy.

Burglars Beware
• Barton MacLane, who plays menacing

characters, but in private life pursues the

mild hobby of ornithology, has had a series of

microphones installed in the houses and runways
where he keeps his prize-winning Chinese
pheasants.

Loud-speakers are placed at various points

throughout his house and at night the system is

turned on to warn him of the presence of

marauders in the pens.

Playing Safe
• Frank McHugh is planning a house-warming

for his remodelled Valley home soon, but is

delaying matters pending purchase of several

fire extinguishers.

The comedian told me that he has seen these

house warmings before, and secured the fire

extinguishers just in case the party gets too
warm !

Bright Lad
• Mary Brian's younger brother, Terry, a

stamp-collecting enthusiast, has acquired for

himself a complete collection of contemporary
specimen stamps, merely by the process of

removing them from his sister's fan mail.

r The Romance of Romances—

:

: HTO mark the opening of the Autumn cinema i

season, "Picturegoer" will next week •

i present FREE to each of its readers a magnifi- \

i cent 16-page Gift Book of Greta Garbo's :

greatest film triumph "Camille."
i This story, the Romance of Romances, telk

\

i of a poignant love between a woman of many
j

j affaires and an inexperienced youth. Set in

j
Paris, Garbo's playing of the idealistic

{

renunciation of her boy lover, Robert Taylor, I

\ makes this film something which is far superior •

j to all others. It is a love story touching the
j

depth of all hearts.

"Camille" is a theme worthy of the Garbo.

i In "Picturegoer's" superb Gift Book every i

reader will find intimate details and wonderful i

j
picturesfrom the production of this outstanding

j

milestone in film history. The stories and
j

j "behind-the-scenes" gossip will intrigue every
j

i film-lover.

Remember, this beautifully produced art i

j
photogravure Gift Book will be FREE inside \

i every copy of "The Picturegoer" out Thursday \

next. The demand will be so great that you are
\

|
strongly advised, in your own interests, to order

j
your copy in advance—price 2d., as usual,

j

Letters from every country in the world, and
stamps commemorating every occasion, have
arrived in the daily mail shipment to the Brian
house in Toluca Lake, to say nothing of

extraneous gifts of rare stamps that have been
made to Mary occasionally by a stamp-collecting
movie fan.

The Right Title
Robert Taylor and Barbara Stanwyck recently

starred in a film called here This is My Affair.
The title evidently covers their romance at

this writing, for both Bob and Barbara have
nothing to say regarding reports that they
eloped to Yuma, Arizona, via airplane, where
they were married.

Ocean Perils

# Southern California life-savers have broad-
cast a warning to all bathers, even expert

swimmers, to keep out of the ocean until better
conditions prevail.

The reason is that vicious rip-tides have
already cost the lives of several swimmers. On
one Sunday 150 bathers were pulled from the
surf by lifeguards. Grant Mitchell, noted
character actor, was among those rescued.

So the film notables of Malibu, as the old
saying goes, may hang their clothes on a hickory
climb, but they don't go near the water.

Movie Trailers
• House trailers are beginning to supplant

the portable dressing rooms that the stars

use on the sets.

The latest to get a house trailer is Eddie
Cantor. The trailers are easier to move from
one sound stage to another than are the old-style

portable dressing-rooms.

Baby Wanted
• Larry Blake, handsome young actor at the

Universal studios, has a charming wife, a
long-term contract, and a fine home in North
Hollywood, which he believes is the ideal place
to raise a child.

The Blakes have no children, and would
like to adopt an infant. They are beginning to
feel that there must be more babyless homes
than homeless babies ! They desire a boy from
ten to eighteen months old, of healthy parentage,
but as yet have had no success.

Curiously enough, American orphan asylums
often show a distinct reluctance to part with
their charges.

The President's Lady
# Mrs. Eleanor Roosevelt, wife of the Presi-

dent, has consented to write a 200-word
article on motherhood, which Samuel Goldwyn

will use in promoting a forthcoming film. The
amount paid for the article, which undoubtedly
will be a tidy sum, will be donated by Mrs.
Roosevelt to charity.

Mrs. Roosevelt has aided her various philan-
thropic interests by revenue received from
lectures, magazine articles and lecture tours,
but this is the first time she has entered the
film field.

Hollywood Says That

—

— Nelson Eddy is one of the finest tennis
players in the film colony.

— Joan Bennett saves money by caring for
her own spacious garden in Beverly Hills.

— Mary Boland plays dumb, flittery matrons
in the films, but she is one of Hollywood's most
brilliant conversationalists out of make-up.

— Gordon Oliver is building an elaborate
aviary at his home and plans to raise love birds
as a hobby.

— Joan Crawford now has three Dachshunds
and two Great Danes.

— Christian Pub, who spent thirty-five years
at the Imperial Theatre of Vienna, made his
Hollywood debut "doubling" the voice of Will
Rogers in German versions of the late star's
pictures.

E. G. Cousins Covers the British Studios

"TEDWARDS" IS BACK
HERE'S news. Henry Edwards is back

in films.

Yes, I know he's been directing
pictures all this time—but when I say in films

I mean in 'em
;
acting.

As far as I know, "Tedwards" hasn't shown
his face to the audience since he took the title-

role in General John Regan, and that's years
ago: which, I may say, hasn't pleased his fans
too well.

Certainly he hasn't been idle; in the mean-
time he's directed no fewer than nine films, one
of which, Scrooge, gained for him a gold medal
at the Italian Film Festival, and was shown to
the President of the United States at the White
House on Christmas Day.

He's always had a preference for sea stories

himself, and he told me some time ago, when I
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isked when we might expect to see him return

to the screen, that he was waiting until a really

good salt-water part came along.

No Title

# Now ft's come; a new British producing

company. Liberty Films, are making it,

and Tedwards will appear as a tramp-steamer

captain.
He has not succumbed to the temptation, as

many actors-turned-directors do, of directing

himself in this; Ivar Campbell is going to bawl

at him through the megaphone; and just to

ensure that the technical details are right, and
we don't see the Red Ensign upside-down

or anything of that sort. Liberty have
engaged Captain Frank Shaw, the famous

sea novelist and once a captain in the

White Star line, to look after "technical

seamanship and effects."

This should be a film worth looking out

for; unfortunately, I can't tell you what

film to watch for, because no title has been

fixed ; but as soon as the production has a

label, I'll let you know.
Meanwhile, Tedward's many fans (he

has been collecting them since the early

days of British films) will share my satis-

faction at his decision to "show a leg

there ! " (Nautical expression, very

appropriate.)

Start and Finish

# Down at Denham two important
things have happened. Victor Saville

has finished South Riding, and Tim
Whelan has begun studio work on The
Divorce of Lady X.

South Riding finished with a bang,

especially as far as the extras were con-

cerned, for a very large number were

needed for the final sequence, representing the

grounds of Maythorpe Hall during Coronation

celebrations.

This, naturally (since film-production is like

that) coincided with very large calls on three

other films, so that actually one thousand four

hundred and fifty men, women, and children

were checked in for work on that one day.

This is the highest total this year, and recalls

the boom days of last year, when there were six

productions in progress at once and the floors

never had a chance to grow cold. (Incidentally

I don't notice them growing very cold this

Summer !)

Naturally Victor Saville had fine weather for

his crowd scenes, which were on location in the

studio grounds, down by the lake.

Saville's luck with location-weatber is pro-

verbial; in fact, it's on record that his brother

Alec, who is production-manager to another

company, on hearing that Victor had postponed

a location-sequence to another day, did the same
witn his production, to ensure getting fine

weather for it

!

"Locals"

0 You can imagine the thrill that the local

people got out of this day's work, for many
of chem were present as " celebrators " (local

troops of scouts and guides, thirty-five nurses

of the Red Cross Society, fifty ex-servicemen

of the British Legion) for the principals of the

film were also there in force—Ralph Richardson,

Edna Best, John Clements, Edmund Gwenn,
Marie Lohr, Edward Lexy, Laura Smithson,

and Felix Aylmer.
When any member of the Public visits a studio

for any reason whatsoever, his or her first

question is " Which stars are here?

"

Denham is one of the few places where they

are always reasonably sure of a good haul.

Such was the pressure on the amount of space

available in the actual studio grounds (not, of

course, counting the huge " lot " on the road

to Rickmansworth) that the cameras and equip-

meut were literally crowded out—they had to

be put on piers built over the water !

Merle Coloured
• The other Denham film I mentioned, The
Divorce of Lady X, is specially important
because it will introduce Merle Oberon as a
colour-film star.

Opposite her will be Laurence Olivier, who
recently finished his job in The First and the Last

Gracie Fields

dips into SUM-
MER PIE,
the 100-page
grand holiday
annual now on
sale, 6d. All

the profits go to

charitx-

with Vivien Leigh, and Ralph Richardson
stepped straight out of South Riding, in which he
played the lead, into an important role in the
new one.

The Divorce of Lady X is a romantic comedy,
the opening scenes of which show the ballroom
of a Park Lane hotel in which a fancy dress ball

is taking place.

The night is so foggy that the guests are
unable to go home, and have to spend the night
as best they can in the already crowded hotel.

This, I may tell you, starts something !

India Comes West
# I hardly recognised Merle in her costume

for this sequence—a crinoline of white net,

trimmed with blue ribbon, and with a blue bow
on her Titian wig. (Carrots to you.)

And is this London Films' first production in

colour? " Nay, not so, but far otherwise" as
Mr. Kipling remarked. Rapid progress is being
made on The Drum, which also, you will re-

member if you are a faithful reader of these
columns, is being " done coloured ".

Here is another case of the mountain being
brought to Mahomet, for none of the principals

are going to India or anywhere near it for this

film.

Geoffrey Boothby, production-manager, is

bringing the Himalayas home on celluloid; but
the rest of the unit has compromised by journey-
ing in the opposite direction—viz., to North
Wales, to do the " matching shots ".

Already Sabu (the Elephant Boy in the film

of that name, but now surprisingly grown into a
youth), Desmond Tester, Roger Livesey (a

first-rate actor, please note), Valerie Hobson,
and a couple of hundred Indians have trekked
out—by comfortable passenger train from
Paddington—to a spot " somewhere near
Llanbedr " which is said to be almost more
like India than the Himalayas are.

A Welsh Canyon ?

9 Well, there are about fifty Llanbedrs in

Wales; but if it's the one on the coast
between Barmouth and Harlech, I'm going to

have an amusing time seeing whether I can spot
the location on the screen, for I know the
surrounding country like the palm of my hand.
The unit will camp, I am told, " at the foot

of a gorge in one of the canyons typical of that
part of Wales."

That's okay by me, if they can find a canyon;
there are a few gorges, certainly, and one very
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fine one in particular at Aberglaslyn; but nary
a sign of a canyon have I seen.

I hope the producers will not overlook the

claims of the little village of Llanfairpwll-

gwyngllgogerychrndrobwll-llantysiliogogogoch,
just across the Menai Straits, which is pro-

nounced Llanfairpwllgwyngll. . . .

No, you do it.

By the way, I sincerely trust the Indians they
are introducing into the wilds of Cymru are

real ones, and not such examples of the make-up-
man's art as we saw in Elephant Boy. They
would hardly have deceived an elephant.

Back-Stage

• In addition to these Denham activities,

London Films are also engaged on the Jack
Hulbert picture Paradise for Two, which was
originally known as Kiss Me Good-night.

This is a back-stage musical, and Thornton
Freeland, who is directing it, has had four songs
specially composed for it.

The first is to be called after the fi.m, " Para-
dise for Two," and is in the nature of a theme-
song, to be sung by Jack Hulbert and Patricia

Ellis.

Then there is " Kiss Me Good-night," sung
by Patricia Ellis and a chorus of sixty eyefuls

who appear in one of the big stage scenes. Jack
and Patricia share " When You Hear Music

"

as a song-and-dance number, and the entire

company participates in " March in Spring-
time." Music of all four by Spoliansky; and
Vlademiroff, of New York, is arranging the
ballets.

Jack Hulbert plays the part of a millionaire

banker who is mistaken for a newspaper reporter
and backs the show in which Patricia Ellis

is given the leading role.

That central situation has a familiar ring

about it
;
why do the writers of musical shows

always assume that old friends are best?

Spies !

• Those of you who share my passion for a
good spy-film will be looking forward to see-

ing Mademoiselle Docteur which Max Schach
has produced, with an interesting cast consisting

of Dita Parlo, John Loder, Erich von Stroheim,
Gyles Isham, Claire Luce, Clifford Evans, and
John Abbott.
Von Stroheim, of course, has been cast as the

Chief of the German espionage system, a role

which is almost as natural to him as his own
skin; and Gyles Isham, who played with Garbo
in Anna Karenina, plays his assistant.

Isham comes of a very old English family
(the baronetcy to which he is heir was created
in 1627), and the family motto is " Ostendo non
Ostento," which has been neatly translated into
" I Show, not I Sham"; a good pun on the
family name, if puns are ever good.

Dita Parlo plays a part which is based on an
authentic historical character, Dr. Anne-Marie
Lesser, a quiet woman whose lover's death in

1914 turned her into one of the most notorious
and dreaded spies of the Great War.

She tells me she is out to prove that brains,

and not beauty, constituted the chief stock-in-

trade of the female spy ; this seems likely to upset
some of our pet theories, which are mostly based
on Mata Hari

War-Mongers
• At Tedding+on two new productions have

taken the floor

—

Quul Please, and Dr.
Satan. Don't get this last one mixed up with
Dr. Syn, the story of Romney Marsh smugglers
in which George Arliss recently played.

Roy William Neill is directing Quiet Please,

which is a comedy of a street entertainer who
becomes mixed up with a gang of crooks.

Reginald Purdell, who wrote the story, plays
the lead, and is supported by Ian McLean,
Wally Patch, Lesley Brook, Bruce Lister,

Zillah Bateman, Clem Lawrence, Ian Fleming,
and Charles Castella.

Dr. Satan is a spectacular affair, all about a
newspaper correspondent and a financier who
foster war for the profit it brings them. Sounds
rather like the theme of Midnight Menace
which Grosvenor made at Pinewood recently.

Arthur Woods, who is himself an air-pilot

and flies his own 'plane, is directing this, in which
he tells me he has " plenty of air thrills and a

few crashes."

And that's my kind of film, too.

9
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My Friend
On behalf of London Films, .Aerie

Oberon presents Mr. Wilfred Foulis,

oj the Incorporated London Acad-
emy of Music, with a cup, which is

to be awarded annually by the

Academy to the pupil most likely

to attain screen success.

UEL
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w i tunny
illustrate the illiteracy or the
incongruity of Hollywood, it is

usually Sara Goldwyn's name
which is tacked on to give it

authenticity. That is the penalty which he
has to pay for being Hollywood's most
colourful producer.

There are other people in the film capital
as big and as powerful as he, but it is Sam
Goldwyn who is identified, in the minds of
the masses, as The Great Producer.

His name has for so long been connected
with the film industry that the very mention
of it conjures up a picture of gay dancing
girls and glamorous stars.

I suppose that, in an article about Goldwyn,
you will expect a lot of colourful incidents
and outrageous malapropisms. I am sorry
that I shall be unable to supply them.

Goldwyn is neither a sensationalist nor an
ignoramus, but one of the most charming and
well-informed people of my acquaintance.

Such stories as the one in which he is

said to have offered a bust of his wife's hands
are mythical—either the pure invention of

newspapermen or an actual slip of tongue
magnified and distorted out of all proportion,

Goldwyn does not bother to refute the
many stories which are attributed to him :

they are all part of the "Great Producer"
myth. I believe that, in a queer, inverted
sort of way, he is actually proud of them.

But it is the real man, not the legendary figure,

with whom 1 am concerned here. I know
Goldwyn very well and I have been a guest at,

his home in Beverly Hills.

Certainly he is not a man of academic culture,

but it is equally certain that he is not the Moron
that he is often made out to be.

I have the utmost respect for his intellect and
sincerity. During the many hours I have spent
with him discussing such varied subjects as
painting, literature, sculpture, the theatre, the
cinema or even the political situation, I have
never yet heard him make one of those faux
pas for which he is notorious.

Goldwyn has a first-class brain, but this has
been largely monopolised by the film industry.

10

Who throws some inter-

esting new light on
Hollywood's representative

movie mogul and most
colourful producer.

Most of his knowledge has some sort of con-
nection with motion-pictures.
He is interested in painting, but he is only

acutely interested when he thinks that the work
of some particular artist may be used in one of
his films.

Whenever he reads a book it is in the hope
that he will find therein the germ of an idea
for a motion picture. If he sees a piece of
sculpture he looks at it through the eyes of the
cameraman, as it might appear effective in the
background of a movie.
The cinema absorbs him completely, to the

exclusion of other things. That is only natural.
His grasp of his own subject is immense.

If you go to a film with him and point out a
piece of photography which you think is particu-
larly effective he will probably say " that was
done by so-and-so in the year dot."
Once Goldwyn has fixed on an idea which he

really thinks can be turned into a good film no
power upon earth will prevent him going ahead
with it.

He is naively sincere about what he calls his

"serious work." Time and again he has been
ragged by Hollywood for setting out on projects
in which he believed, but which were generally
considered too idealistic, too pretentious or too
shallow. Yet in nine cases out of ten he has
been proved right.

One such idea was These Three. People said

that he couldn't possibly turn The Children's

Hour into a well-balanced movie. For one thing
it wasn't good tt'm material. For another the
original theme wculd have to be changed almost
out of recognition to get past the Hays office.

Goldwyn was convinced that The Children's

Hour contained an idea which, chopped about
and rehashed by expert scenarists, would make

a better film than it had ever
been a play.

It was, I think you will

agree, a first-class picture.

Goldwyn's policy is always to
go out after a good story. "If
you have a powerful theme," he
says, "it is bound to fire the
imagination of the director and
cast and that is half the battle."

1 have seen it said by certain

critics that Goldwyn's films are
all deliberately composed of a
series of carefully constructed
situations calculated to arouse
the febrile emotions of an
audience.

This seems to me a very
negative sort of criticism. It

may be true to some extent of

some of his pot-boilers, but it

is certainly not true of his

serious pictures. When he is

searching for a story it is only
natural he should look for one

. which gives him plenty of scope
for emotional drama. That his

films (even his worst) are all

SB brim-full of emotional excite-

ment seems to me to prove his

good craftsmanship.

It is unfair to judge Goldwyn by his pot-
boilers. His lavish musicals are meant as nothing
more than diverting after-dinner entertainment

;

and some of his dramatic pictures must also fall

into this category.

He cannot always find an idea which he really

wants to film, and when he is working on a story
in which he has no particular interest he is apt
to play to the gallery—to go out purely for big

profits. The resulting film is almost inevitably
a financial success but the emotionalism does
not ring true to a sophisticated audience.

That is, perhaps, Goldwyn's greatest limita-

tion. His inability to give a cheap subject a
veneer of good taste. Lubitsch can kid people
that even one of his musicals is art, but Goldwyn
must really feel a thing sincerely before he can
make a good picture.

When Goldwyn has an idea like These Three
or Cynara, which grips his imagination, the
artist in him transcends the business-man and
he turns out a picture which not only makes
handsome profits, but is also generously praised
by critics all over the world.

When he is keen on a subject he is dead sure
of himself. He visualises the whole picture in

his mind's eye before it takes the floor—scenes,

dialogue, and camera-angles are all worked out
to a nicety. There is no hanging about wondering
how to shoot a particular sequence. Every
situation is prepared on paper down to the last

word and gesture.

On one occasion when I first started working
for Goldwyn I disagreed with him about the
way I should play a particular scene.

"All right," said Goldwyn, "you play it

I
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OLDWYN
by

Merle Oberon

The star with her friend Sam Goldwyn and

David Niven in Hollvwood.

your way and we'll see what it looks like."

When we saw the rushes in the theatre he asked
me slyly whether I was satisfied with the result.

"No," I said, "it looks too exaggerated and
melodramatic."

I made the sequence again—his way. It

turned out perfectly, in proper perspective to
the rest of the picture. I never presumed to
argue with him again.

Itell you this to illustrate Goldwyn's grasp of
film technique. He doesn't have to shoot a

scene to know how it will look—he knows
exactly what it will be like before he starts

making it. He has reduced the whole intricate
business to a state of almost mathematical
perfection.

You may think that Goldwyn has carried these
cut-and-dried methods a little far. But of one
thing I am certain, he could make one of those
continental films, so often praised by highbrows,
just as easily as he can turn out a hokumish
pot-boiler.

"The average continental director," I have
heard him say, "is little better than an amateur.
A few of them like Rene Clair and Jacques
Feyder make films that are better than the
average Hollywood production, but in the work
of these acknowledged masters you never find
the pretentious trick photography characteristic
of the majority of continental directors.

" People see a far-fetched piece of montage
stuck in the middle of a picture and they at

Above : a charming new por-

trait of the author. Right :

Merle, about to go into a scene

for " The Divorce of Lady X,"
her new picture, discusses the

details with Director Tim
Whelan.

once jump to the conclusion
that it must be clever.

" In actual fact, it is just

crude.

"Trick effects are the attribute

of the beginner. Whenever
an ordinary filmgoer becomes
conscious of technique you
may take it for granted that
the picture is pretty bad.

"In a good film the story
should be so engrossing that
the mere photographic
machinery is unnoticeable."

Goldwyn takes the greatest care that nothing
should be allowed to interfere with the enter-

tainment of his films.

He wades through all the rushes to see that
the players look exactly the same as they did
in previous sequences.

His attention to detail is almost fanatical. I

have seen him send an extra off the set to
have a small split in her dress stitched to satisfy

his perfection phobia.

Once he arrived on the set looking very worried.
"I've just seen the rushes," he said, "do you
feel ill. Merle?"

On the previous day I had had a slight

headache, nothing at all really. But Goldwyn's
eagle eye had noticed my lassitude when he
saw the rushes.

He stopped the production for a week and
sent me off to the Beach. The delay must have
cost him thousands.

He believes that, unless directors and stars

are on their toes, their lassitude will be translated
into the picture.

I look upon Goldwyn as a master-craftsman
rather than a creative artist.

With scrupulous care and unerring accuracy,

he builds up his pictures—relying not at all

upon that mystic influence we call inspiration,

but purely and simply on his own brain and
experience.

11
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ADELEINE
Has Come

A LONG WAY
Madeleine Carroll has made one or two
false starts, but she is well on the way
to international stardom now, declares

MAX BREEN

One of the best " candid

camera " shots ever taken of
Madeleine, and (right) as she

appeared in " L'Instinct."

I
"KNEW her when."
Ten years is not a very long time as

the centuries go, and there must be
plenty of screen journalists active now
who were writing about films and film

stars when Madeleine Carroll first came to

the screen.

But it's unlikely that they noticed her;

the truth is that she didn't make a particu-

larly auspicious start.

When Merle Oberon or Jessie Matthews or
Vivien Leigh hit the headlines there was no
mistake about it. They had arrived ! And
in ten years' time there will be hundreds of

scribes who can remember their launching.

With Madeleine it wasn't a bit like that.

In the summer of 1927 I happened to be
"on my lawful occasions" at the Gaumont
studios at Shepherd's Bush, and by gum,
wasn't it hot and sticky !—for the old studio

was still in use, and it had a glass roof.

The film—silent, of course—was a not-

very-important one called What Money Can
Buy, with names in the cast that are still

familiar to-day—John Longden, for instance,

and Alf Goddard.
The heroine's name was less familiar, although

she had achieved a fair measure of publicity for

her one previous screen appearance.
While the camera crew were lining up the

shot, she sat on a straight-backed chair by the
side of the set—a plumpish girl of medium

12

colouring with reg-

ular features and
an air of breeding,

obviously nervous,
more than a little

shy, palpably lone-

iy-

I thought, "A
new extra, unused
to the studios

—

though I'm certain

I've seen her some-
where before"

—

until I saw Edwin
Greenwood, the
director, go over
to her and discuss

the script.

"Who's the
dame ? " I asked
John Longden with
interest.

"That's Made-
leine Carroll," he
told me. " Playing
the girl money can't
buy."

"Any good?" I asked, for John knew some-
thing about players.

" I think she'll be all right," he said hopefully.
" Did you see her in Guns of Loos ?

"

Then I remembered where I had seen that
wistful, slightly scared girl before. It was in a
very black-and-white, rather flickering war film
which Sinclair Hill had made at Cricklewood,
and which had made history.

Guns of Loos—yes, she had been the nurse in

that. Not a very important part, nor, to my
mind, a very important performance; but I

thought I could detect latent talent in the new-
comer, and said so in print, long and loudly.

But she proved me wrong. In film after film I

saw her, and in each she seemed to grow better-
looking, and in each she seemed to be quite
negligible—just a beautiful portrait that never
really came to life.

I didn't see her again for a year or so, when I

offered her a lift from Elstree in my car ; in those
days she did not dream of having a car of her
own; she was too much concerned with keeping
her precarious footing in the film studios, and
with weighing the comparative attractions of
stage and screen as a means of livelihood.

I noticed she was several shades fairer—that is,

her hair seemed to have blonded in streaks,

as though the sunshine had been applied in the
home, and I regretted the change, although I

admitted it made her more noticeable.
" I've got to be noticeable," she declared, and

there was a ring of defiance in her tone ; and on
the way up to town she told me the story of her

life 'up to then'—a story that is now part of
history, but had not yet then attained the
importance of inaugurating a great career.

"My father was an Irish schoolmaster, my
mother French," she said, "and I was born in

the Midlands, but lived for years in Ireland
before I went to Birmingham University.
"There I got my B.A., and took fairly high

honours in French; and it was assumed—rather
rashly—that because I was good at speaking
and writing French I would also be good at
teaching it.

" I didn't want to be a teacher, or anything else

except an actress; I had already tasted blood,

you see—we did a student performance of a
poetic Oriental play called Salma, and several

London critics saw and approved my perfor-

mance in the lead—so there you are !

"Dut when I suggested going on the stage my
-D father wouldn't hear of it, and I took a post

as French mistress in a girls' school at
Hove. . . .

" I hadn't faced that class of select young
ladies, all practically impervious to knowledge,
for ten minutes before I realised I had made a
hopeless mistake. It simply wasn't my job.

'

' But it was the bad old men on the Brighton
front who finished me off.

" Part of my life's work consisted in taking the
select young ladies for walks along the front ' in

crocodile
' ; and it was apparently the life's work

of the bad old men to ogle and leer at the elder

girls and the younger mistresses.
" Between the leers of the men and the giggles

of the girls I grew hotter and more bothered,
and at last I blew up completely and gave
notice at half-term—and left at the end of term
to conquer the London stage."

"Did you have any money?" I demanded.
"Twenty pounds. It was just enough I"

Through introductions she obtained a small

part on tour (as a French maid in The Lash), and
later toured with Seymour Hicks in Mr. What's-
his-name.

It happened that Sinclair Hill was experiencing
great difficulty in securing the right girl for

Guns of Loos, when a London agent offered him
the young unknown.

At the moment she had just received an offer to
appear in the West End in a play with Robert

Loraine. But the film meant better money, and
she needed the money.

I have often wondered what would have
happened if she had chosen the play—stuck to

a stage career and learned, from the very
beginning, all she could about acting.

Instead, she appeared in a long series of

undistinguished films, varied with a few—a very
few—more important ones, in which she was
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Believe it or not, this is Madeleine in

Money Can Buy."
What

undeniably beautiful, but as unemotional as
a study in still life.

After Guns of Loos and What Money Can Buy,
she figured in The Firstborn, Atlantic, The
American Prisoner, Young Woodley, Kissing
Cup's Race, Tfie W Plan (an outstanding film).

Escape, The School for Scandal, French Leave,
Madame Guillotine, Fascination, The Unwritten
Law—some of them good films gone wrong,
others frankly bad ones.

Up to the time of her marriage in 1931 and her
complete, final, and irrevocable rethcment

from the screen (which, happily, she later

reconsidered), I had seen her in one film in

which she put up a really satisfactory show—

a

silent French film, made in France, in which
she was alternately bullied and wheedled into
giving a first-rate emotional performance.

It was finished just as the talkies sprang up
and choked it, and the public never saw it,

which was a great pity.

Madeleine's marriage to Captain Phillip

Astley has been one of the most successful in

the history of the stage or screen, but it pushed
her career back another few years.

For one thing, it gave her a feeling of security
that induced something very like complacency;
when she returned to the screen to play opposite
Ivor Novello in Sleeping Car I was shocked at
the apparent lack of feeling in this woman who
was so gay and vivacious in real life.

/ Was a Spy was much more promising; she
fitted beautifully into a good part in a notable
film ; but her first Hollywood picture, The World
Moves On, was ponderous and dull.

Not until Alfred Hitchcock laid hands on her
did she unbend sufficiently to become a vital,

living character on the screen.

In Tlx Thirty-nine Steps he threatened to
" muss her up," and he did that with a vengeance

;

and in Secret Agent, although he was less drastic,
he again breathed eager life into what had been
merely a beautiful picture on celluloid.

But it was not until her second American
venture, when she went out to Hollywood on
long contract to Walter Wanger, did she really
come into her own.

In The Case Against Mrs. Ames she established
herself as a front-rank Hollywood player; The
General Died at Dawn deepened the favourable
impression she had made ; and then, in Lloyds of
London, we saw a new and lovelier Madeleine
Carroll, preserving her native Irish-French
charm and wit and the dignity of her English
background, yet achieving a sparkle that
matches up with the best Hollywood traditions.
But in Darryl Zanuck's musical On the

Avenue, whoopee ! She threw dignity to the
winds and appeared as an American heiress in
love with a crooner (Dick Powell), rich enough
to smack his face when she wanted to, and
uncontrolled enough to want to quite often.
As a settled type of role for Madeleine Carroll

I think this last would be deplorable; as an

Right, with the late

Sam Livesey in

"YoungWoodley."
Below, the Made-
leine of " Guns
of Loos " days.

Compare this
with—



used to think you
had to be born lucky

to have lovely hair*

LAST WEEK
HAIR DULLED

BY
"LIME-SCUM"

art

But DRENE showed
me I can always have
lovely hair. So can you*

All girls are born with
beautiful hair. But then they

wash it with soap shampoos that hide its

colour and sheen under an unrinsable coating of
thick grey scum. This " lime-scum " always
forms when ordinary soap shampoos are used.
But Drene, the new scientific shampoo, removes
" lime-scum " and reveals your hair in all its

natural loveliness.

drene
The new Liquid Soapless Shampoo

Since Drene is not soap, it cannot form sticky,
unrinsable " lime-scum." Giving five times more
lather than soap, in any water, Drene removes com-
pletely every trace of dirt, dust, perspiration and
" lime-scum," leaving the hair completely clean.

Buy Drene at all Chemists, Hairdressers and
Department stores, including Boots, Timothy
Whites and Taylors, Woolworths. Three sizes—
6d., i/6d., 2/6d. Ask for a Drene shampoo at
your hairdressers, too.

FREE TRIAL OFFER
To Thomas Hedley and Co., Ltd., Dept. D.N. 19,

Queen's Lane, Newcastle-on-Tyne.

I'lease send me full-size trial bottle of Drene, containing 2
full shampoos. I enclose 3d. in stamps for postage and
packing.

NAMli

AnnRtss

^ ONE OF THE LEADERS OF ENGLISH SOCIETY

)

* **y*-

There is a certain unique quality about

CALIFORNIAN
POPPY
PERFUME
that simply

enchants me
That's the secret of Califpr-

nian Poppy Perfume ! It's

enchanting, but it's also dif-

ferent-it's unique. That's

why so many society women
choose Californian Poppv in

preference to more expensive

perfumes. They love its

elusive charm - though none

of them can put a name to it.

And subtlety is, after all, what

you want in a perfume

something that draws at

tention to your own
charm and personality

rather than to itself.

1/-, 1/6, 3/- and upwards

LAI) V \\ A RRHNDER
Lady \\ arrendcr's swan-Kite beauty
is something to remember even in

this aye of lovely women. She is

famed lor her wonderful parties,

at w hich may he seen all the most
distinguished and interesting mem-

bers ol society.

In six weeks' time vour present skin
w ill have disappeared and w hat is now- your second

skin w ill take its place. To keep it soft, clear and lovely it

needs the vital forces ofair and sunlight MM', while it is gn >w ing,
Air to make it strong and healthy ; sunlight to give it natural
radiant c< >1< wing, (it >ssamcr-fmc ( ilifornian P« ippv Face Powder

J transmits sun and air to your tender growing skin keeps it lovely
now and in the future. Use it always to protect the beautv of vour

complexion.
Stnd VI in Mjnir« (•• 1'n.prn.i ir\ rVffonu l.i.l. (lX.pt. T.51I. Siuihu.irk I'.itk K.vul,

I .in. I. .11. S.I .16. lor Fm simplex n4 C.ilri. irni.ui PnppT I "v l'"»ik-t («MK *h.i.k i\i|uifv>li l/V/>
( .ilifornun ftippv \ .inishinu ( n un, HI nm faun skin j kncl] null MM&n fur pimik-r (Tkit
oflrr ihr> ml afifit, /» t.F.S.)

CALIFORNIAN POPPY ^
/act uoujihh^

TO-DAY'S I'OWDI.R
MKIM.SK) MORROW S

HI M TY

CPP 4-4SC
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UCKY
DON

t AMECHE

August 20. IVJ/

'"They call him "Lucky Don"
* in Hollywood, but it isn't

all luck, as you can see in this

illuminating article

by Guy Beacon

ONE warm night last summer I sat

in a London kinema watching a
private showing of a new film

—

Sins of Man.
Gregory Ratoff had told me

about it nearly a year before ; he had bought

the screen rights of a book called "Job,"
and was going to direct it himself, some-

where, somehow; the details didn't bother

him.
Ratoff is liko that.

And r.ow he had done it, with Jean
Hersho'.t giving an unforgettable perform-

ance in the lead; but what interested me
more was the performances of a couple of

young newcomers playing the two brothers,

Karl Fregman and Maria Singarelli.

I was still more impressed when at the end
of the picture it was announced that .both

parts had been played by the new Fox "dis-

covery," Don Ameche.
This was a remarkable performance for a

young actor in his first screen appearance,

and I predicted a considerable future for

him; and the prediction has been justified.

In fact, young Don has begun to loom so large

in the Hollywood scene that it behoves us to

make some inquiry into his origin, background,
nature, achievements and probable future.

Thirty or forty years ago old Grand-daddy
Ameche migrated to America from his native

Italy, bringing his son Felix with him, and set

up in business as a "horse-kidnapper"—Don's
kindly expression to describe an occupation that

was then punishable by shooting at sight.

However, they didn't catch Grand-daddy,whose
business thrived well enough to enable him to

start son Felix as a taxi-driver—the advantage
of this being that you mustn't shoot taxi-drivers.

Felix married a girl named Barbara, who also

had been born in Italy, and soon he gave up taxi-

driving for saloon-keeping—in Kenosha, Wis-
consin, in case you have any idea where that is.

There a film star was born to them.
They didn't know it, of course; they saw only

a little brown bambino with warm dark eyes,

whom they handicapped with the name Dominic
Felix Ameche. What, after all, was one bambino
more or less ? They had eight.

But saloon-keeping, like horse-stealing, was a
sufficiently profitable occupation to provide for

even so large a family, and Dominic Felix

(shortened to "Don" for economy of breath)

was sent to college.

Actually he was sent to four colleges in all.

The reason he left Columbia University was
called Honore Prendergast.

He was taken by a parish-priest to call on a
family named Prendergast, because the padre
decided Don had been studying too hard and
needed relaxation.

And Don took one look at daughter-of-the-
house Honore and decided that here was pre-

cisely the relaxation he needed.
But Papa Ameche held other views. He was

set on son Don becoming a lawyer (perhaps to

offset Grand-daddy) , and figured that Honore
might distract the young man's thoughts from
his studies.

So he packed the boy off to Marquette
University, after which his natural roving dis-

position took him in turn to Georgetown and
the University of Wisconsin.

All completely wasted on a film actor.

He had been interested in dramatics since

before he left school ; and before he graduated
from university his series of "lucky breaks"
began. (He says it began with meeting Honore,
but that wasn't so apparent at the time.)

An important member of a local theatrical

company at Madison, Wisconsin, whose lucky
day it was not, was seriously injured in a motor-

Don looks

the

thoughtful

young
man he is.

As the

younger
brother in

"Sins of
Man"—
would

you have
recognised

him ?

accident. (It was Thanksgiving Day—what a
touch of irony !)

The manager, frantic, remembered seeing Don
in a college show, and rang him up ; and Don
made his first professional appearance

—

and
signed a twenty-weeks' contract. So the law-
books were tumbled under the bed, and Don
became an actor.

Luck ? Listen ! Don had a friend who broad-
cast regularly, and one day he went to the
studio to see him; and while he was hanging
about, an official who happened to know he was
an actor suggested his having an audition.

Result—a contract to feature in radio plays.
As a matter of fact there was an element of

luck in connection with his engagement by
Twentieth Century-Fox also.

He had made a screen test in New York for
another company, and it was seen by an agent
who immediately realised the young man's pos-

mar

sibilities and 'phoned through to Darryl Zanuck
in Hollywood—with the consequence that Don
was on the first 'plane to Hollywood and began
rehearsals for Sins of Man two hours after he
landed.

Originally he was to have played only one of
the brothers, but Zanuck evidently decided you
couldn't have too much Ameche, and gave him
both parts.

In his second appearance, opposite Loretta
Young in the colour film Ramona, he was again
"lucky," inasmuch as the film was well received
and he came triumphantly through the ordeal
by colour.

But . . . luck ? Well, I don't know so much.
Don himself, a modest guy as ever walked the

Hollywood floors, declares that he has "never
had a bad break" ; but yoa've got to be good to
take advantage of the good breaks.
He is reported to be a terrific worker, who

takes great pains to improve himself; and this

marches well with what we know of his private
life.

Don Ameche (known to his family and staff

as "Daddy") is a conscientious and serious-

minded young man who has inherited the
patriarchal tradition and disposition of his

Italian ancestors.

His great aim has always been to have a home
and children, and this he has achieved, for he
and Honore (oh, yes, he came back and married
his Miss Prendergast six years later; Don is

nothing if not thorough) have a ranch in the San
Fernando Valley and two sturdy small sons, Don
Junior and Ronald, with whom he romps on
Sunday afternoons

—
"wrestling time," as he

calls it. They have also bought a small farm
for Mr. and Mrs. Ameche, sen.

In his latest film, You Can't Have Everything,
Don has been determinedly glamourised. Hav-
ing already made terrific inroads on the world's
feminine susceptibilities (as his fan mail testi-

fies) , his lady-killing potentialities are now to be
heavily capitalised.

The studio has even "cracked down" on his

private-life publicity; there are to be no more
stories about his home,, his wife, his sons. He is

to qualify for the Great Lover Stakes.
But, bless you, Honore has no qualms about

it. "Nothing can change Don at heart," she
declares confidently.

In short, Don Ameche has a wife who believes

in him; perhaps that's the greatest luck of all.
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The luscious Louise turns

on that sex appeal and
"vamps" the Ritz

Brothers—all three of

them.

August 28, 1937

TRIP

QUEEN'S
creen Bow

Iouise Hovick, formerly Gypsy Rose Lee,

s the strip-tease star, makes her screen

debut, fully dressed, in You Can't Have
Everything in support of Alice Faye and

Don Ameche.

Right : Ameche thinks Alice is a swell song writer,

but he wishes the theme song was " A Bicycle

Built for Two."
16



. Mrs. Newlywed " Jeanette MacDonald was
preparing a buffet supper. " Won't you join us?"
she said. Well, what would you have done?

Shots with

Our Candid

Camera

And here's another star

home on the range—Bing
Crosby. Bing thinks he's

got a classic winner there.

Left : Now meet the Edward
Arnolds. Left to right,

Dorothy Jane, Papa Arnold,
Mrs. Arnold, Elizabeth and
Edward, jun., who is fol-

lowing his father's footsteps

on the screen.
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The gangsters believe that Pet is Che famous jewel thief " Spark*
her she must work for them—or else.

Above: Pat Wayne (Jessie Matthews), an English reporter

who has fallen into the hands of American gangsters, is

saved from being bumped off in a New York night club.

The arrival of a new Jessie Matthews' film has

quite a film event these days. This time ]

leading song and dance girl appears as a ne

sob sister who crosses the Atlantic and becomes i

with American gangsters. Supporting her ari

Mackay, Nat Pendleton and Noel Madis



Left : Pat, after an unsuccessful attempt to steal a film With the gang brought to book The start of all the trouble. Pat is assigned

star's necklace for a publicity stunt, becomes a fugitive and and all misunderstandings cleared by her newspaper to bring back a "scoop

finds herself on a steamer bound for America with away, Pat and Bob reach the in the shape of the film star s diary.

Inspector Bob Deering (Barry Mackay) on her trail. happy ending of their adventure.



And so is correct carriage. You can
practise this book trick yourself.

\/rs. Lela Rogers, who steered her daughter
to stardom, has been appointed dramatic

coach at the Radio Studio.

W TO BECOME
fe> A STAR

by

Ginger Rogers'

Mother

Left : Mrs. Rogers

supervises her pupil's

vocal exercises.
Lucille Ball is one of
the studio's promising

contract players.
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The Ultimate Rote

The New Three-Piece

ensemble Featured in

Fine Scotch Tweed.,

checked... with an

attractive contrasting

inside jacket

Ou Verry^kToms
KensingtonVC

ZOfirV-

RDATH
CORK TIPPED CIGARETTES
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Freely adapted from the film

Kid Galahad by Marjorie

Williams with permission of

Warner Bros.

D
Galahad

A LOOKER-ON at prize

fights—a looker-on at
life. Louise, also known
as "Fluff" Phillips,

who, during four years
had watched every fight in
Florida, wondered, if in her case
the parallel was true.

Yet her positive personality,
expressed in lustrous grey eyes,
long bob, tall, slender figure and
exotic clothes, did not seem cut
out for a passive role. She sug-
gested the type of young woman
who should have entranced a
duke from behind the footlights.
(She had quite a good voice and
had been a torch singer at the age
of eighteen.) Or, since she had
brains plus beauty, she might
have had a career.

As it was, neither having known
fame nor been in love, she drifted
into close intimacy with Nick
Donati, shrewd product of New
York's East Side, a boxing mana-
ger down South on the look-out
for a new champion.

Louise had watched the champion-
hunting process for four years and
knew what Nick was up against.
Managers like Turkey Morgan, gang-
ster, gambler, gunman, unscrupulous
and Nick's rival, were likely to cause
trouble. Nick's plan for ultimate
victory was always the same. A
shrewd judge of fighting and fight-
ing men, he insisted on discipline for
his pugilistic protege's. " You do the
fighting; let me do the thinking,"
he'd tell them. " But you do what I

tell you, see." Louise had just seen
the latest of them. Jim Burke, go
down before the iron fists of Chuck
McGraw, Morgan's champion, after
having committed the unpardonable
sin of disregarding Nick's advice to
"stay away from him—use that
left."

"Well, I suppose we start looking
for another fighter ? Getting a mat-
ter of routine," Louise commented.

" You're right, Fluff . Every time
you bring a guy up above his own
level, he gets swelled head and is

laid out flatter than a piece of gold

22

leaf. Some day I'll find one who
listens to orders all the way. I'll

make him a champ. How much
have we got left after

losing to-night ?

"

"Eighteen hundred
dollars."

" Well, we might
shoot that on a party
and start all over
again."

Nick's party—or, as
Fluff termed it, "en-
durance contest"

—

lasted seventy-two
hours. Nick, who one
evening had a fancy to be shaved
while the others were dancing,
caught her coming out of the suite

bathroom with a tray of drinks.

"A bellhop's just been lugged out
for drinking more than he carried,"

Louise explained.
" No reason why you should work,"

Nick protested. "I'll 'phone for

another."
Five minutes later, Louise, hand-

ing a drink to a pressman, encoun-
tered a clean-cut, fair young man,
looking unaccustomed to his bell-

hop's uniform. "Mr. Donati?" he
inquired doubtfully.

"That's me," Nick informed.
" What's your name ?

"

" Ward Guisenberry." A tinkle of
laughter from the young women
present, who made no bones about
crowding round the good-looking
young man as if he were from
another world, made Louise furious.

" How about letting him do some
work, Nick ?

" she suggested.
"All right. Gooseberry. Start

mixing drinks. You'll find the stuff

in the bathroom." Louise followed
him in to find him staring at the
improvised table, littered with
bottles. "Start off with two gin

rickeys, a gin sling, four Scotch," she
began. "Why, what's the matter?"

"Sorry, ma'am. I don't know
how to mix fancy drinks."

"Why didn't you say so?"

"The hotel manager said he'd fire

me if I didn't give good service. If

you could possibly show me how, I'll

be able to do it."

She complied. The lad was no
fool, if naive. The arrival of Nick,

" Given the accolade. Kid Galahad punched his way without a set back

to within reaching distance of the championship
"

furious with her for helping the
bell-hop, nearly lost Louise her
temper, till she found that Nick had
other cause for anger.

" T just discovered Turkey
A Morgan double-crossed me," he

told her. "He paid Jim Burke two
thousand five hundred dollars to take
a K.O. from McGraw. I'm going to

pay that punch-drunk gunman off."
" You'll get yourself drilled in

holes, Nick." Her thoughts were
still with Morgan and his associates

when, not having been invited, they
chose to invade the living-room. The
three—Turkey Morgan, Buzz (under-

manager), and McGraw, mildly
unsteady—swaggered in, accom-
panied by three young women well

used to gate-crashing.
"Thought we'd drop in and say

we were sorry your fighter got
busted up," Buzz said coolly.

"Glad to see you," Nick lied. He
had his temper, as Louise noted with
satisfaction, well in hand. It was
she who lost hers at finding the
particularly objectionable blonde,

who spent Morgan's money for him.
unashamedly hanging round Ward
Guisenberry's neck.

" Looks as if your Sugar is going
for Gooseberry," Nick chaffed.

"Come here, you!" Morgan
ordered. Louise winced as she saw

a pocket knife with a long, lean blade
snap up from Morgan's inner
pocket. With two neat slashes he
severed one leg of Ward's uniform
trousers in half, below the knee.

Louise seized Morgan's arm.
" How about you big lugs leaving the
kid alone ? " she demanded, and felt

McGraw jerking her off and back-
wards against a table.

" Don't do that to her ! " Ward
shouted. With a right-hand punch
to the jaw, he sent the champion
half out on his back on the carpet.

"Come on; get out of here!
You've caused enough trouble,"

Nick ordered.

"Surely you're not going to let

that kid pay for a ruined uniform ?
"

Louise protested. She left the room
with her purse, and got him to take

forty dollars.
" I was scared," he admitted.

" It was the first time I'd seen

anyone hit a lady."

Coming in next morning, she found
Nick talking Ward into agreeing

to train as the future heavyweight
champion.

"McFarlane's downstairs waiting

to take you to the races, Nick."

Louise reminded.
" Right. Meet you here for

dinner; and, mind, no more telling

Gooseberry what not and what to

do." Nick ordered.



The Story of

When a week later, Louise took

her ringside seat to watch Ward,
whom she had christened "Gala-
had," come out of his corner, she

had no idea that it was his opponent
Sam, McGraw's brother, who would
take the count. Yet the unbelievable

happened ; and, moreover, despite

the fact that Sam had been specially

chosen by Nick, agreeing to Morgan's
demands, to punish Ward for what
he had done to Sam's brother.

Nick was swift to react to the
frenzied excitement over Sam's

defeat. Making for the corridor

leading to Ward's dressing-room, he
seized upon Louise and Silver, grey-

haired trainer, hurrying the winner
along in his bathrobe.

"You've got to get Ward out of

here," Nick declared. " If Turkey
and McGraw get him, they'll kill him
for this. You've got dynamite in

your fists, kid. We'll make you a
champion yet. Now pile in my car;

grab a train to New York, and keep
him there. I'll be up next week."

For ever after, Louise was to re-

member that train journey. Tired
out, Ward slept in the observation
car, and woke to find bis head on her
shoulder. For a time they talked,

exchanging memories and ambitions.
When he called her Louise (using her
Christian name for the first time)

instead of the customary Fluff, she
knew that she loved him. But did
he love her? Secure at least in his

friendship, Louise felt that she would
rather not find out—not yet.

She supposed the small hotel in the
Bronx, Nick's customary haunt in

New York, to be a suitable destina-

tion, but she was wrong.
Turkey Morgan, waiting for them

on the kerb as they left the taxi, was
shortly lying unconscious on the
pavement.
"Get away from here!" Louise

shouted to the taxi-driver as the
three bolted for seclusion in the cab.

"Ward, I didn't tell you to sock
him one for trying to get you to fight

for him instead of Nick. He'll have
everyone in his mob looking for you.
Think of something, Silver. He can't
stay in town."

"There's Mrs. Donati's," Silver

said. "She lives in the country on
a farm."

"You're crazy. You know Nick
would hit the ceiling if you let a
fighter get within a mile of bis

mother and sister."

"His sister's at a convent, and I

don't think Mrs. Donati would mind
an ex-farmer like Ward," Silver

countered. " He'd get exercise there,

and good food."

Louise considered. She had
reached the stage when to part with
Ward without knowing his feelings

for her was agony. Yet Silver's

suggestion seemed the wisest course.
She dropped them off at the station
and wired Nick to come to New
York. He arrived before her tele-

gram could have reached him, having
trailed Morgan from Florida. His
cold fury at Louise's news spent
itself in leaving at once by car for

Mrs. Donati's.
That he found Ward there, happy

in arguing most of the day with
Marie, who, contrary to report, had
already returned from the convent,
and snowed a liking for the young
fighter, Louise did not discover from
Nick's conversation. His energies,

on coming back to New York, were
entirely taken up by building up

THE FILM—continued

Ward's reputation in the press and
finding a substitute for the despised
cognomen of Guisenbcrry
"What was that business we

called him in Florida, Fluff?" Nick
demanded, while leading newspaper-
men foregathered in the office recep-
tion-room. "Galahad—was it?

Right. From now on we call him
Kid Galahad."

Louise couldn't resist the impulse
to do the thing, as she said, properly.
Turning to Ward, a trifle bewildered
at being the target of press publicity,

she cried, " I dub thee Kid Galahad,"
and kissed him, before tying her
scarf round his arm, declaring that he
should bear her colours into battle.

The accolade given, Kid Galahad
punched his way without a set-back
to meet the semi-finalist Denbaugh,
who took the count, after a terrific

fight, in the twelfth round. Only
one fighter, O'Brien, stood between
the Kid and a championship contest
with Chuck McGraw.

Louise, unable to keep pace with
press cuttings, had her private
thoughts about the Kid. As the
O'Brien fight loomed so near as to
fill all Nick's horizon, Louise felt

herself unable to share Silver's con-
cern that the Kid had fallen off in
energy and keenness.

" He hits the heavy bag like it was
his best friend," Silver complained.
"I doubt it's over-training. More
likely, he's in love. Have you been
seeing much of him lately ?

"

"He wouldn't fall in love with
me," Louise said swiftly, hearing the
Kid's step. He looked ill at ease.

"You're suffering from an acute
case of publicity," she told him.
Silver having departed.

" No. I guess you're the only one
who can help me, Louise. It's no use
talking to Nick. I'm in love with his
sister Marie. You know how Nick
would feel about that. In fact,

he's already told me to keep away
from her."

Something strong and shining in
Louise enabled her to say, through
an intense inner darknes :

" Does she love you ?

"

" I don't know. Perhaps not, but
I'd like to see her again. If I did,
it would be the first time I double-
crossed Nick; and I owe everything
I have to him."
Pray heaven, the Kid would

notice nothing unusual in the pause,
before she said :

" I'd go to see her,

Ward. Nick hasn't any right to take
away people's happiness. And

you've been on the level all the way."
" I'm glad you think so. Silver's

giving me a couple of days off. I'll

go and see her to-morrow. You've
been swell, Louise. Thanks." He
kissed her cheek.
That evening, Nick, coming into

the hotel bedroom announcing a
forthcoming celebration in honour of

signing up the O'Brien fight, found
Louise snapping-to her dress trunk.

"I'm leaving, Nick," she said.
" No, I'm not crazy. I've never lied

to you, and I'm not going to begin
now. Like a fool, I've fallen in love.

I can't stay with you, Nick. I must
get away—from everything."

It neither surprised nor angered
Louise that Nick, obviously cut up
at losing her, made no effort to trace

her to Tony's, where she counted
herself lucky to be re-engaged as

floor singer. News of sporting events
travels fast the world over. Though
Louise's canvas chair at the ringside

was empty, and before those in the
back rows of Madison Square
Garden realised that O'Brien had
been laid out on his face, through
listening-in she was aware of the
Kid's victory.

Knowing Nick's tactics, she won-
dered at the fight's conclusion.

Surely the Kid had never been
meant to win or on points at most.
He would now be expected to fight

McGraw within a month, whereas
he needed a year's experience.
Meanwhile the evening's business

must be got through. She was by
the grand piano, half-way through a
hot blues love song, when she saw
the Kid adjusting a chair at one of

the tables for a young woman.
Refusing an encore, she made her
way to them in the semi-darkness
created by the vanished spotlight.

"Hello, Kid!" she greeted, and
looked at his companion, whose
youthful profile and dark, wavy hair
under the rose-glow of the table
lamp, gave her a pang of envy.

"You're Nick's sister, aren't
you ?

"

"Yes—Louise. Won't you join

us?"
" Does Nick know you're in New

York ? " Louise asked, frankly
approving the kid's choice.

They talked; Louise feeling

strangely drawn to Marie, who, for

all her youth, had a dash ot Nick's
brains. Suddenly a door leading to
the private suites opened. Across
the threshold, followed by Turkey
Morgan, lurched Chuck McGraw, and
without warning thrust his open
hand at Ward's face and sent him,
chair included, to the carpet.

" Stand up, yellow ! " he muttered
drunkenly. "Morgan's been trying

to tell me I'm drinking too much to

fight you in a month's time, but, I

say, take a load of it now." Though,
ultimately the Kid, on his feet in a
twinkling, was restrained from res-

ponding in kind; though his only
words were, " I'll take nim on any
time you want, Morgan—next
month, if you say," Louise felt an
inward fear. She had seen what the
others, trying to keep the Kid away
from the drunk McGraw, had failed

to see—press photographers bobbing
up with lights and clicking cameras,
at the moment when Marie's small

hands were laid appealingly on the

Kid's shoulder. Of the damages to

their hopes when Nick saw, as he
was bound to do, that incriminating

press photo, Louise had no heart to

think.

On the night of the fifteen-round

contest for the championship, she

agreed to join Marie at the ringside,

but nowhere near Nick. From his

additional swagger, the glint in his

eye, Louise guessed that Nick's

fury at the Kid's love affair would
not limit itself to words. Her heart

sank as the Kid, to deafening

applause, left his corner. Obviously
Nick's orders had been "Go in

swinging your right, and keep
swinging," for the Kid, leaving him-
self wide open, continued a reckless

offensive until his face was battered,

his chest hardly visible for dirt, resin,

and gore.

The Kid had beendown twice to the

count of three and pulled himself

up again semi-conscious when, fol-

lowed by Marie, white and shaking,

Louise went over to Nick. His eyes

were still fixed near the ropes where,

battling for his life, the Kid had
given him a look—the look of a

fighter who has given out every

ounce of strength to his manager.
"You're murdering that kid be-

cause of him and Marie. You're

tossing him to Morgan and those

dirty wolves to satisfy a grudge.

You told him to go all out for

McGraw so that McGraw could make
mincemeat of him; selling out the

Kid's trust and loyalty," Louise

hissed. She waited for Marie to add
her plea. Something in Nick, as his

sister sobbed and implored, seemed
to snap.

" O.K. Get back to your seats," he

said briefly. "He'll be all right."

The bell went. Leaning over the

Kid, who hardly seemed to hear in

his corner, Nick delivered his ulti-

matum. " Stall, stay way from him
—run him off his feet," he ordered.

The Kid's eyes slowly lost their

dimness. He heard Nick and nodded.
As Louise prayed it would, the

changed tactics told. By stalling for

three rounds, the Kid's strength

slowly ebbed back. Having taken a

terrific battering on the ropes from
McGraw, he set himself to receive

a killing punch, dealing, as McGraw
came charging in, a right which sent

him on his heels and ultimately

to the canvas. The referee started to

count :
"

. . . eight, nine, ten." While
the crowd went mad and in the face

of Turkey Morgan the referee raised

the new champion's right arm.
Struggling with Marie through the

crowd, Louise received a police call

to go to the Kid's dressing-room.

She found Nick dving from bullet

wounds, the work of Turkey Morgan,
whose body, pitted with the sho's of

Nick's automatic, fired in self-

defence, lay under a blanket.

"It took us a long time, but we
found a champ," he murmured,
recognising her. "Tell him and

Marie to go on loving each other."

She bent over him. Half an hour

later she went her way alone."She found Nick dying from bullet wounds, the uorfe of Turkey Morgan."
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REVIEWS
by Lionel Collier

SLAVE SHIP
My hopes of a thrilling maritime

drama set in the days when slave
running from Africa to America was
still a profitable business, were
somewhat dashed after the opening
sequences of this picture.

It started finely with gallant,

carefree, slave runner Warner Baxter
in command of a hoodoo ship with
Wallace Beery as first mate and
Mickey Rooney as cabin boy, sailing

to Africa and buying slaves from
a dubious half-caste (Joseph
Schildkraut).

They blustered and they swore and
there was a salty tang to the adven-
tures which was enhanced by the
fine settings.

After that things slowed down
considerably, for on returning to
port with his human cargo, Skipper
Baxter proceeded to have a very
milk and water, not to say artificial,

romance with innocent, unsophisti-
cated Elizabeth Allan looking
charming in period costume.

Later, when action was again the
order of the day and Baxter sailed

with his wife, determined to go
straight, only to find that his mate
and crew had double-crossed him and
were trying to " bump him off,

"

things cheered up a lot but somehow
the picture never became really con-
vincing or interested one very deeply
in its characters.

There was certainly a good thrill

in the captain's escape from the
slimy slave dealer and his single

handed fight with the crew when he
eventually sailed to St. Helena,
where slavers met their appropriate
reward of hanging, but still the
incidents seemed to me to be artificial.

Maybe it was all played in too
conventionally a melodramatic man-
ner, but anyway, while it enter-
tained me quite well, it did not rise

to the heights I had hoped from its

promise in the opening reels.

Warner Baxter was very good as
the captain who reformed so rapidly
when he fell in love with Elizabeth
Allan, but one could hardly believe

in so quick a reformation.
Elizabeth Allan looked sweet and

innocent and was not called upon
to do anything much else.

Wallace Beery, while still unable
to free himself from the mannerisms
acquired by a series of small town
tramp-like characters, did rise occa-
sionally to his opportunities and
make the mate the most complete
hypocrite one could wish.

The very small part of the slave

dealer was excellently played by
Joseph Schildkraut and I wished
that he could have played a greater
part in the story development.

Mickey Rooney, who is un-
doubtedly one of the best juvenile

actors on the screen, makes a
distinct hit with his portrayal of the
cabin boy, whose allegiance is

divided between the skipper and the
first mate.

Technically the picture is exceed-
ingly good and the spectacular
scenes well handled.

On the Screens Now

•*THE DOMINANT SEX
Wardour. British. "A" certificate. Domestic

comedy. Runs 80 minutes.
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Phillips Holmes Dick Shale
Diana Churchill Angela Shale
Carol Goodner Gwen Clayton
Rom ne y Brent Joe Clayton
Hugh Miller Philip Carson
Billy Milton .Alec Winstone
Dora Gregory Mrs. Webster
Charles Paton Mr. Webster
Olga Eowardes Lucy Webster
Kathleen Kelly Mary
Directed by Herbert Brenon from the stage play
by Michael Egan. Preview, February 13, 1937.

Clever dialogue and a theme
which is essentially true to life

disguises the fact that this is almost
a straight-forward transcription of
the stage play. It entertains all

through and you feel you are meet-
ing up with real people.
The theme of domestic bickering

between a young married couple,
both of whom want to get their
own way, will strike a responsive
chord in the hearts of most
audiences.
Diana Churchill is at her best as

the young wife who threatens and
cajoles her husband into her way of

thinking until he openly rebels.

As the husband, Phillips Holmes
is quite good, but apt at times to
be rather stilted.

One of the best performances
comes from Romney Brent as a
meek married man, who, finally

exasperated beyond endurance by
his wife's behaviour, elopes with a
florist's assistant.

His wife is exceptionally well

characterised by Carol Goodner.

••DARK JOURNEY
United Artists. British. " U " certificate. Spy

melodrama. Runs 77 minutes.
Conrad Veidt Von Marwitz
Vivien Leigh Madeleine
Joan Gardiner Lupita
Anthony Bushell Bob Carter
Ursula Jeans Gertrude
Margery Pickard Colette
Eliot Makeham Anatole
Austin Trevor Dr. Muller
Sam Livesey Schaffer
Edmund Willard

Chief of German Intelligence
Charles Carson Head of Fifth Bureau
Phil Ray Faber
Henry Oscar Swedish Magistrate
Lawrence Hanray Cottin
Cecil Parker Captain of Q-Boat
Reginald Tate Mate of Q-Boat
Percy Walsh Captain of Swedish Packet
Robert Newton Officer of U-Boat
William Dewhurst The Killer

Laidman Browne Rugge
M. Martin Harvey Bohlau
Anthony Hollbs Dutchman

Directed by Victor Saville. Screen play by
Lajos Biro. 'Story of the film by Marjory

Williams in the issue of May 1, 1937.

A battle of wits between an
attractive French woman spy

and a German secret service agent
is well presented, although at times
it becomes a little confusing in its

issues.

The action takes place mainly in
Stockholm during the war and the
methods of conveying information
are ingeniously detailed.

The love interest is sincere and
the picture works up to a thrilling

climax with a fight between a
German submarine and a ship.

Generally the theme is conven-
tional enough, but the visual appeal
is distinctly above the average.
Conrad Veidt is excellently cast as

the German spy, and Vivien Leigh
makes the most of the part of the
Frenchwoman who poses as a
German spy and sends her employers
false information.

These two hold the stage most of
the time, and they are well sup-
ported by the rest of the cast.

••THE CAVALIER OF THE
STREETS

Paramount. British. "A " certificate.

Margaret Vyner Fay Avalou
Patrick Barr The Cavalier
James Craven Sir John Avalon
Carl Harbord Prince Karanov
Laura Smithson Mrs. Rudd
Renee de Vaux Lady Carnal
Peggy Chester Daphnne Brook
Leo Genn Attorney General
Xoreen Hamilton Mary
Jack Allen Reggie
Directed bv Harold French from a story by

Michael Arlen. Preview, April 3, 1937.

Sound, well-told story, clever
characterisation, bright and

polished dialogue make this unpre-
tentious but distinctly novel story
of a blackmailer good entertainment.
The story deals with the wife of a

barrister who is indiscreet with a
self-styled Russian count of artistic

tendencies.

She is blackmailed by a man who
accosts her in the road and asks to
be known as "The Cavalier of the
Streets." Later the count is found
murdered.
But here I had better stop telling

the story, for it relies so much on its

ingenious twists and surprises for

its effect that to give them away
would be to spoil the pleasure of the
picture.

Patrick Barr is excellent as the
blackmailer and Margaret Vyner
makes a first-class showing as the
indiscreet lady.

As a Russian count, Carl Harbord
is extremely well cast, and two
clever character sketches are given

Warner Baxter, Mickey Rooney and Wallace Beery in "Slaw Ship.'

by Laura Smithson as a landlady
and Rene de Vaux as a social leader.

c**WHEN'S YOUR BIRTHDAY
Radio. American. "U" certificate. Broad

farce. Runs 75 minutes.
Joe E. Brown Dustin Willoughby
Marian Marsh Jerry Grant
Fred Keating Larry Burke
Edgar Kennedy Mr. Basscombe
Maude Eburne Mrs. Basscombe
Suzanne Kaaren Diane Basscombe
Margaret Hamilton Mossy
Minor Watson Regan
Frank Jenks Lefty
Don Rowan Steve
Granville Bates Judge O'Day
Charles J u dels Head Waiter
George Givot Absent Professor
Corky Zodiac

Directed by Harry Beaumont.

Those of you who appreciate Joe
E. Brown's broad fooling will

find plenty to laugh at in this story
of a simple youth who believes in

astrology and is a slave to super-
stition, because it supplies him with

j ust the sort of ma terial that s uitshim

.

The hectic farce ends with a bur-
lesque boxing bout, in which the
hero finds he is forced to face a hefty
South American boxer.
Marian Marsh is quite good as the

heroine, and the star's buffoonery
is well supported by Fred Keating,
Edgar Kennedy, Maude Eburne
and Minor Watson.

•WE'RE ON THE JURY
Radio. American. "A" certificate. Comedy.

Runs 70 minutes.
Victor Moore J. Clarence Beaver
Helen Broderick Mrs. Dean
Philip Huston Steve
Louise Latimer Mrs. Clyde
Vinton Haworth Mr. Williams
Robert McWade Judge Prime
Maxine Jennings Clara Simpson
Frank M. Thomas Dr. Van Cobb
Colleen Clare Mrs. Patterson
Billy Gilbert E. Allen

Charles Lane Horace Smith
Charles Middleton" B. J, Martin
Jean Howard Marion Gordon
Leonid Kinskey Nicholas Krakiu
Sarah Edwards Evelyn Bottomley
Hal K. Dawson J. Weatherman
George Irving Clerk of the Court
Edward Gargan Officer of the Court
Earle Foxe Thomas Jeffreys

Roy James Dr. Fields

Georgette Rhodes Antoinette
George Cooper Taxi Driver

Jack Adair Radio Cop
Directed by Ben Holmes from the play "ladies

of the Jury," bv John Frederick Ballard.

This is a re-make of Ladies of the

Jury, in which Edna May
Oliver played the role of a juror on a

murder trial who held out against

the verdict of her fellow-jurors and
was instrumental in securing an
acquittal and the discovery of the

real criminal.

This part is now taken by Helen
Broderick, who makes a very good
job of it and keeps the fun—for, in

spite of its crime theme, the treat-

ment is in comedy vein—going at a

fast pace.
Victor Moore, as another juror, is

also excellent, and others deserving

of special mention are Robert
McWade and the judge and Edward
Gargan as the officer of the court.

Practically the entire action takes

place in the court and jury room,
and the spice of the entertainment

lies in Helen Broderick's efforts to

persuade the rest of the jurors to

change their verdict.

••FOR VALOUR
Gen. F. D. British. "A" certificate. Crook

farce. Runs 93 minutes.

Tom Walls ( Donbleday
\Charlie Chisholm

Ralph Lynn / Major Pyke
\ Willie Pyke

Veronica Rose. Phyllis Chisholm
Joan Marion Clare Chester
Hubert Harben Mr. Gallop

Henry Longhurst Inspector Harding
Gordon James Fowle
Reginald Tate Chester

Evan Thomas Prison Governor
Alan Napier General

Joyce Barbour Barmaid
Romilly Lunge Stafford

Basil Lynn Solicitor

Walter Lindsay Butler

Directed by Tom Walls from a play bv Ben
Travers. Preview, March 27, 1937.

The novelty of the plot and the

fact that there is a genuine
attempt at characterisation makes

(continued on page 26)
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THE SOLUBLE SANITARY TOWEL

WITH THE

BACKING

So much softer

andmore comjorlable

IO YER¥ MUCH lAfER*

Here's what makes the difference ....

Modess gauze is filmed with downy
soft cotton wool, so that there is none

of the harshness which causes chafing

and irritation. Moisture cannot

spread to the sides, and the pad itself

is extra absorbent. Next time, ask

for a packet of

^
Modess. With or ll'fjfji

E4 without loops, (gjiSgjl
from all drapers ,ft''*i*|i

and chemists. J»!:SSs*ti

Tilrr.<»<
d,:

s/;//c* of het,

daily bath, .

.

YOUR bath at 8 o'clock in the morning
cannot protect you from underarm

perspiration odour at 3 o'clock in the

afternoon — all it can do is wash away
traces of past perspiration. It cannot

prevent perspiration odour from occur-

ring later in the day.

MUM takes care ofyou all day. Smooth
a quick fingertipful of MUM under each

arm and you're safe for the day.

Harmless to clothing. Ml M is abso-

lutely harmless to Fabrics, you can use

MUM
perspiration

it after you are dressed. MLM is no
trouble, no waiting and rinsing off.

Soothing to the skin and does not
prevent natural perspiration ... it merely
prevents the objectionable odour.

Women who use MUM regularly each
month know that MUM is the safe and
efficient deodorant for this particular

form of unpleasantness.

At all good Stores and Chemists,
price 1/6 & 3/-.

Prove the advantages of MUM for vour-
self by sending for this FREE SAMPLE.

To THOS. CHRISTY & CO. Ltd.

\3^5^> (Dept.P.7.), 4 12 Old Swan Lane.

London, E.C4.

Please send me a sample ofMUM.

Name , _ _

Address ..

LONG,CURLING EYELASHES
-this

quick,

easy

way

Bring out the best of nature's gifts by
using Lashtone, the wonder eye-lash
tonic that gives every woman long,

curling, lustrous lashes. Lashtone
adds beauty and sparkle to the eyes.
Simple to apply—wonderfully effective.

THE SCIENTIFIC
LASH TONIC

From Booti, Timothy Whites, T»jlor», Harrods, gelfridges,

Whiteleys and all High-daw Chemists. Stores, Beauty Par-
loon, etc. Price 2 6 per tube. In eaae ol difficulty tend P.O.
direct to LASHTONE PRODUCTS (Dept. 1), 75 BAYHAM
STREET. I.W.I, and a take will be teat to yon Post Free.

BITING
NEW

NAILSNEXT
WEEK t

Free booklet tent under plain
sealed cover explains how yon can easily,
secretly and permanently core yourself
of this objectionable, health endangering
habit. No aloes, no auto-suffestion New

discovery. Send lid. (tamp for poctaie
FILTEX LTD. (Dept. P.), 31, The Broadway

Crouch End, London, NJi.

Slfrida
POWDER
CREAM

nxxiern and right

applied in the morning

still perfect at night
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"LOOKOUT/

SAY 3 RISING ENGLISH STARS

"MA
,1

IRIS BAKER
[ ANY girls without know-

ing it leave traces of

stale make-up in their pores

night after night ! Then pores

get clogged, skin can't breathe.

Soon warning signs of Cos-

metic Skin appear— muddy
complexion,blemishes,rough

skin . . . My secret is Lux
Toilet Soap. It cleanses the

pores deep down better

than anything else I know
— keeps my complexion

delightfully smooth."

IRIS DERBYSHIRE
"T TSE powder and make-up,

of course, but do guard

against Cosmetic Skin with

Lux Toilet Soap. It's the one

thing I know that removes

every trace of cosmetics from

the depths of the pores.

That's why I always use

Lux Toilet Soap — it keeps

my skin marvellously clear

and soft."

ELIZABETH INGLIS

**T NEVER risk ugly Cosmetic

A Skin troubles — dingy

rough skin, blemishes— thanks

to Lux Toilet Soap. Its rich

lather penetrates right deep

down into the pores, floats out

every trace of dust, stale

make-up and powder — lets

my skin breathe. Remove
cosmetics thoroughly this

way every night and you'll

have a clear, lovely com-
plexion."

II A TABLET
Thi~ prior 4pplie«

Iti Gl. Britain and

Niirtttrrn IrcUncI only.

1x899-143

this a very good example of the
Walls-Lynn type of farce.

It is inclined to run too much to
length, but there are several very
well-handled situations which have
their full share of humour.
Both Tom Walls and Ralph Lynn

play dual roles, the former as an
old lag and his prosperous son, who
is in big business, and the latter a
major and his son, who becomes a
crook.
The story opens with the old lag

saving the major's life during the
Boer War. later they meet again
and the sons grow up together.
When they are men their lives

cross again and they get involved in

a crooked deal which nearly lands
them all in prison.

The action is fairly fast and the
building up of the characters has
been done with human feeling as
well as humour.
Both stars are at their best and

the support is sound.

•ROSE OF TRALEE
Butcher. British. " U " certificate. Melodrama

with music. Runs 80 minutes.
Binkie Stuart Rose
Kathleen O'Regan Mary
Fred Conyngham Paddy
Danny Malonb A Singer
Dorothy Dare... Jean Hale
Sydney Fair brother Mrs. Thompson
Talbot O'Farrell Tim Kelly
Denier Warren Henry Collet

t

Paul Hanson Mr. Hale
Dorothy Vernon Mrs. Crawley
Scott Harold Mr. Geeson
Patrick Ludlow Frank
Jack Lester American Announcer
Hamilton Keene Al Benson
Henry Adnes Cohen
Harvey Brixton Detective
Directed by Oswald Mitchell from a story by the

director and Ian Walker.

Artless story of an Irish singer
who goes to America to seek his

fortune and neglects his wife and
small daughter.
On his return with the woman who

had helped him to success, he is re-

united with his family, the lady
having d-jne the "right thing."
The crux of the entertainment is

the British juvenile artiste, Binkie
Stuart, who. though rather over-
worked

, p u ' , over a wealth of babyish
charm.

Fred Conyngham has a pleasing
personality, as well as a good voice,

and appears to advantage as the
singer.

On the feminine side, neither
Kathleen O'Regan, as the wife, nor
Dorothy Dare, as the other woman,
show to much advantage.

LUX TOILET SOAP GUARDS AGAINST
COSMETIC SKIN AS NOTHING ELSE DOES
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c Also suitable for children.

REVIEWS— by

Good characterisations, however,
are given by Sydney Fairbrother,
Talbot O'Farrell, Denier Warren,
and Henry Adnes.

•STOLEN HOLIDAY
Warner. American. "A" certificate. Romantic

drama. Runs 7tf minutes.
Kay Francis Nicole Picot
Claude Rains Stefan Orioff
Ian Hunter Anthony Wayne
Alison Skifworth Suzanne
Alexander D'Arcy Anatole
Betty Lawforo Helen Tuttle
Walter Kincsford Francis Chalon
Charles Haltok Le Grande
Frank Reicher Ranier
Frank Cokroy Dupont
Egos Brecker Deputy Bergery
Robert Strange. Prefect of Police
Kathleen Howard _Mme. Delphine

#
Wedgewood Nowell. M. Borel

Directed by Michael Curtt.

Kay Francis is called upon to do
little else but wear beautiful

clothes in her role of a mannequin
who becomes the tool of an
adventurer who wants to marry her
and then discovers she is in love with
someone else.

The film depicts the struggle be-
tween her loyalty to the man who
had made her rich and the man she
loved.

It is all very,artificial and quite a
considerable footage is taken up with
dress displays.

Acting honours go to Claude
Rains, as the adventurer who com-
bines crookery with impeccable
taste in the niceties of life.

Ian Hunter, as the lover, just

has to walk through his part and the
slight comedy interest is supplied by
Alison Skipworth.

•FAIR WARNING
Fox. American. "A" certificate. Murder

mystery comedy drama. Runs 68 minutes.

J. Edward Bromberg Matthew Jericho
Betty Furness Kay Faraham
John Howard Payne Jim Preston
Victor Kilian Sam
Billy Burrud Malcolm Berkhardt
Gavin Muir Herbert Willett
Gloria Roy Grace Hamilton
Andrew Tombes J. C. Faraham
Ivan Lebedeff Count Andre Lukacha
John Eldridge Dr. Gait
Julius Tannen Mr. Taylor
Paul McVey Mr. Berkhardt
Lelah Tyler Mrs. Berkhardt
Lydia Knott Miss Willoughby
Directed by Norman Foster from a short story by

Philip Wylie.

The action in this picture takes
place on a dude ranch, where

the riding master is found dead. It

is then a case of " spot the murderer,"
whose identity in this case is revealed

by the discovery of a hidden gold
mine.

J. Edward Bromberg, as the
sheriff in charge of the case, gives a
shrewd and somewhat whimsical
character study, while the conven-
tional love interest is looked after

by John Howard Payne and Betty
Furness.
As a boy who attempts to assist

the sheriff, Billy Burrud is refresh-

ingly unsophisticated.

The scenic qualities of the picture

arc very good.

•BEWARE OF LADIES
British Lion. American. "A" certificate.

Gangster melodrama. Runs OS minutes.
Donald Cook George Martin
Judith Allen Betty White
George Meeker. Freddie White
Goodre Montgomery Gertie

Russell HorTON Randy Randall
William Newell. Sniff

Dwight Frye Swanson
Thomas Jackson Albert Simmons
Josephine Whittb-l. Alice McDonald
William Cr -well. Tony Baxter

Directed by Irvine Picket.

Familiar gangster story, introduc-
ing political and newspaper

angles. It is built up on conven-
tional lines, but presented quite

well.

Judith Allen, as a reporter who
helps a politician in his fight for

clean politics, carries off the acting
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honours. She is attractive physically
and also intelligent.

Donald Cook is rather stiff and
unbending as the candidate for

District Attorney, who falls in love
with the reporter, not knowing that
she is married.

Russell Hopton succeeds in look-
ing and behaving villainously.

•NOBODY'S BABY
M.-G.-M. American. " V " certificate. Comedy

eztravaganra. Runs 07 minutes.
Patsv Kelly Kitty
Lvda Roberti Lena
Lvnne Overman Detective Littleworth
Robert Armstrong Skoops Hanford
Rosina Lawrence Yvonne
Don Alvaraoo Cortez
Tom Dugan Bus Conductor
Orron Bi/rke Maurice
Dora Clement Miss McKenzie
Laura Treadwell Mrs. Hamilton
Tola Nesmith Head Nurse
Florence Roberts Mrs. Mason
Si Wills Master of Ceremonies
Herbert Rawlinson Radio Executive

Jimmy Grier's Orchestra
and The Rhythm Rascals,

The Avalon Boys.
Directed by Ous Mans.

Patsy Kelly and Lyda Roberti
work hard to get the utmost

out of this crazy comedy, which has
negligible story values.

They are cast as a couple of nurse
probationers who are suspected by
their boy friends, a detective and a
reporter, of being unmarried mothers
because they have endeavoured to
keep quiet the birth of a child to an
actress who had quarrelled with her
husband.
Lynne Overman is funny as the

detective, but not too well served
with material, and Robert Arm-
strong is quite good as the reporter.

•WILD BRIAN KENT
Wardour. American. " U" certificate. Western

drama. Runs 57 minutes.
Ralph Bellamy Brian Kent
Mae Clarke Betty Prentice
Helen Lowell Aunt Sue
Stanley Andrews Tonv Baxter
Lew Kelly Bill Harris
Eddie Chandler Jed
Richard Alexander Phil Hanson
Jack Duffy Old Timer

Directed by Howard BretherUm.

Alight and conventional story of a
man who prevents a rogue

securing possession of a girl's

ranch. There is, however, novelty in

the presentation of the hero, a social

ne'er-do-well, who makes good.
Ralph Bellamy plays the part
excellently, and makes the char-
acterisation human and convincing.
Mae Clarke makes an attractive

heroine and Helen Lowell is sound
as her aunt.
The picture does not contain a lot

of action, but it has one good cross-

country race thrill.

•VENUS MAKES TROUBLE
Columbia. American. "U" certificate. Roman-

tic comedy-drama. Runs 58 minutes.
James Dunn Buzz Martin
Patricia Ellis Kay Horner
Gene Morcan "Happy" Hinkle
Thurston Hall Harlan Darrow
Beatrice Curtis Ruth Milner
Donald Kirk Lon Stanton
Astrid Allwyn Iris Randall
Thomas Chatterton Kenneth Rowland
Spencer Charters Joel Willard
Howard Hickman Howard Clark
Charles Lane District Attorney
Directed by Gordon Wiles from a story by

Michael L. Simmons.

James Dunn, as a wide-awake
publicity man who takes up

business and nearly lands himself in

gaol, gives a good humorous charac
tensation, and Patricia Ellis is

attractive as his girl friend, who
supplies him with the necessary
inspiration and is instrumental in

saving him from criminal charges.
The story is not very strong and

is generally far-fetched; it relies

mainly on' its smart sales talk.

As a couple of crooks, Donald
Kirk and Astrid Allwyn are sound,
and Gene Morgan scores in a comedy
role.

CRIME'S HIGHWAY
Butcher's. American. "U" certificate. Wes-

tern melodrama. Runs (HI minute*.
Jack Perrin Jack Rankin
Warren Hymer Hymie
Maryah Dowlihc Ellen Hansen
Roger Williams Rod
David Sharpe Dave
Bud Buster Ed
William Gould Auctioneer
Snowflake Bank Guard
Earl Dwire Police Commissioner
Denny Meadows Motor Cop
Starlight (The Horse) Himself
Braveheart (The Doc) Himself
Directed by Lester Williams from a story bv

Allen Hall.

Indifferent Western, which lacks

the usual virile attributes of its

type and is not very well presented.

Its main assets are a horse and a

dog who show more intelligence than
the actors in the story.

THE LEAVENWORTH CASE
A.B.F.D. American. "A " certificate. Mystery

thriller. Runs 63 minutes.

Donald Cook Doctor Harwell
Iran Rouverol Elenore

Norman Foster Bob
Erin O'Brien-Moore Gloria

Maude Eburne Phoebe
Warren Hymer O'Malley
Frank Sheridan Silas Leavenworth
Gavin Gordon Henry Clavering

Clay Clement Inspector Holmes
Ian Wolfe. Hudson
Peggy Stratford Miss Owens
Archie Robbins Duke
Bess Stafford Bulldog Woman
Lucille Ward Pekingese Woman
Belle Mitchell Cat Woman
Marie Rice Sarah
Carl Stockdale Bookkeeper
Dagmar Oakland Miss Hill

Lee Prather Fingerprint Expert
Directed bv Lewis D. Collins from an original

story by A nni Katherine Green.

A mystery thriller dealing with

the murder of an old man just

before he has time to alter his will

and leave all his money to charity.

Suspicion falls on the old man's
sister, his young widow, and her

former love. Implicated in the case

is a doctor and a monkey and there

is, of course, a surprise ending.

The twists and turns keep one
guessing, but generally the issues

are too confused to be satisfactory.

Donald Cook gives a sinister

interpretation of the doctor and
Maud Eburne is good as the sister.

The rest of the cast is adequate.

RELEASES

FOR THE

PAST TWO MONTHS
|

Xumber of stars awarded in brackets :—
j

Black Legion (2) July 17 i

Bold Cavalier (2) Julv 3 :

Calling All Stars (2) August 7 •

Crack-Up (2) July 3
|

Conflict (2) J»ly 17 !

Counterfeit Ladv (2) July 10 :

Don't Get Me Wrong (2) ... August 14
j

Don ! Tell tke Wife (2) July 24 :

Espionage (2) July 10
;

Feather Your Nest (2) July 17 :

Gold Diggers of 1937 (2) ... July 24
\

Great O'Malley, Tke {2) ... July 3 :

Green Light (3) July 31 :

Green Pastures, Tke (4) ... July 10
j

Higk Command, Tke (2) ... August 21 :

I Promise to Pay (2) August 7 :

In a Monastery Garden (2) ... July 3 :

Ladv from Nowhere (2) ... June 26 •

Magnificent Brute, Tke (2) ... July 24
j

Maid of Salem (2) July 17 :

Mickarl Strogoff (2) August 7 ]

Mind Your Own Business (2)... July 10 :

Nancy Steel is Missing (2) ... August 7:
Off to the Races 12) July 10 :

O.K. For Sound (3) August 21 •

One in a Million (2) August 21
|

Outcast (2) July 3 :

h'lainsman. The (3) ... June 26 •

Pentad and Sam (2) July 31
j

Private Lives (3) {Re-issue) June 26:
Racing Ladv (2) July 17 :

Rankle River (2) A ugust 1 4

Stownwiy (3) July 31
[

Two Wise Maids (2) July 24 :

Wings of the Morning (3) ... August 14 i

Women of Glamour (2) July 10
j

i

HER /lirUda^yikM...

mphoof cujalmlAm iiuki

!

Neither sea-water, rain, nor wind
can harm a Superma Machineless

—

the World and European Champion-
ship system of permanent waving.
Far lovelier, more natural, and more
lasting waves and curls are obtained
by Superma than by any
machine process. Superma
—because there is no
machine at all—ensures the

greatest safety and the coolest com-
fort; and it preserves the texture
of your hair. INSIST upon Superma
—there is no perm "just as good"—do
not be put off. Ask your Hairdresser
for Superma Machineless; or ask us

for the add ress of a Superma
specialist in your district;

or come to us for your perm.
Write for free brochure.

SUPERDlfl
MACHINELESS PERMANENT WAVING

NO ELECTRICITY—NO MACHINES
SUPERMA LTD., RADNOR HOUSE, 97 REGENT STREET, W.I

There is no better filter - tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute

—

Varsity are made by LAMBERT & BUTLER
tevMA^TWtoprrWT^MMuC* ((*Or» »-<*<-W It-1*4 lii V.$2
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WHAT DO YOU THINK? Letters from our Readers

Never again need unsightly Spots or
Pimples play havoc with your skin—just

when you want to look your best.

Simply dab a little T.C.P. Solution
(that marvellous Antiseptic Lotion) on
to any little Spot, as soon as it appears,
and nine times out of ten, it will have
gone completely by morning.

Sounds like magic, doesn't it—but it's

actually very simple. For T.C.P. really

penetrates, really reaches and clears

away the Spot-producing poisons and
impurities, deep beneath the skin, that

ordinary ointments and lotions do not
touch. That 's why even really persistent

Spots and Pimples clear up and vanish
in 3 or 4 days, under this tingling,

antiseptic treatment.

Try it and see for yourself. You'll be
amazed at the lovely smoothness and
clearness T.C.P. gives to your skin. So
why not get a bottle to-day ?

Antiseptic SOLUTION
Sold by Chemists everywhere

in I '3 and 3'- bottles.

CLEARS THE SKIN LIKE MA6IC I

ARE FILMS "SPEEDING US UP?"

Love Grows More Intense

" "W" ~W"UMAN emotionalism to-day is

^^^1 like a piece of over-stretched

elastic which will never regain

V JL its former resilience. The cinema
is responsible for taking the

life out of love, for instance ! " declared a
critic of the films a short time ago.

Is this true ?

People to-day seem to become " worked
up " to a greater intensity in love in a shorter

period than in former years. Are " the

pictures
'

' responsible ? Or is this speeding-

up in emotionalism simply an indication of

the trend of the age ?

Matrimonial boredom seems on the

increase, in spite of the fact that young
people have a greater vaiiety of interests

and amusements to-day than ever. Is this

because our capacity for pleasure is " over-

worked " and our emotionalism over-

strained ?

And is it impossible for youthful speed-

merchants to be happy when the slow -down
period of life arrives?—(Mr.) D. Grant,

1 Central Buildings, Westminster, London,
S.W. I.

(Personally I can't see much change from
my young days !

—" Thinker.")

The Barred of Avon
• With three Shakespeare plays now on

celluloid, it is interesting to study them
comparatively. Midsummer Night's Dream set

out to be a film first and Shakespeare second,

with its cast of established screen actors and
lavish use of spectacle and camera devices.

Romeo and Juliet was marked by a reverence

for the stage and literary Shakespeare traditions,

with very discreet use of film technique in such
scenes as the opening long shot of the city, and
the riding episodes. Both these films I con-
sider successful on their own grounds.

As You Like It, on the other hand, failed

through lack of unity. Barrie, Bergner, the

Old Vic, and the camera fought for precedence,

and Shakespeare was lost in the melee.

The cinema, if it is to continue producing
Shakespeare, must decide what it is aiming at.

There is no reason why it should be afraid of

adapting the plays to its own purpose.

The Old Vic is after all a far cry from the

Globe Theatre, and if Shakespeare is " not for an
age but for all time," why should he not be
translated into still another medium ?

And all good translations are idiomatic, not
literal.

—

G. W. Cutis (B.A.). Union of Students.

University College, Nottingham, who is awarded
the first prize of&\ Is.

(/ believe Shakespeare would do better on the

screen if more people had any notion what the

characters were talking about.—"Thinker.")

A Plaque for Jack

# Jack Buchanan takes the blues from me
and puts them in my sky :

—

My dearest Jack
You have the knack
Of bringing back
The joys we lack,

The jokes you crack
Lift clouds so black.

The meanest shack
With bliss you'd stack,

Let kill-joys clack

Their gloom you whack,
When laughter's slack

On work's grim track

And storms attack.

When gamp and mack
Weigh Shanks tried hack

Your smile brings back
The joys I lack.

My sunny Jack.
—lone Pyer, 63 Greenstead Road, Colchester,

Essex, who is awarded the second price of 10s. 6d.
" (Now I hope no one will write in similar vein

about "Schnozzle."—"Thinker.")

Grand !

# It's grand to see the six-foot, handsome
prince make love to the heroine in films

—

except when one's own young man is five-foot-
nothing, freckled and known to everyone as
" Ginger."

It's nice to watch the screen wealthy-playboy
eating pheasant and drinking bucketfuls of
champagne—except when bread-and-cheese and
cocoa await one at home.

It's fine to think of the ease with which the
hero laid-out fourteen gangsters—until one hears
a loose floorboard creak in the night.

It's great to watch Bill Powell imbibing too
freely of the cheery cup—until one's brother
staggers into the house with a stray dog, inane
grin and a bunch of carrots.

It's wonderful to cogitate upon the screen
stenographer marrying her boss—until one
remembers one's own boss's wife, three grown-
up daughters and his perpetual glare of business-
like ferociousness. Then reel-life seems kind o'

different to real-life, somehow.

—

Leila A. Turvey,
112 Tennyson Road, Portswood, Southampton.
(Maybe it's just as well that it does I—

" Thinker.")

Too Much Value ?

0 I sometimes wonder if picturegoers don't
sometimes get too much value for their

money, when I hear my friends describe a
picture as " lousy," feeble, etc.

My wife and I for a number of years have only
been able to get to the cinema once a week on
Saturdays, and don't we appreciate it

!

For years we have had our usual Saturday
night at the cinema and can truthfully say that
the cinema has not yet let us down.
The cynic may sniff and say we are easily

satisfied and unable to judge between the chaff

and the straw, nevertheless I can truthfully say
that we appreciate what the cinema has done
for the working man.
At the price of a few coppers he can be whirled

away from the humdrum of life, the best and
finest talents of the world are at his feet (a

privilege previously granted to the rich), and
while the production of this form of entertain-

ment is in the hands of high-sounding foreign

names the fact is that these people, while osten-
sibly in the business to make money, are perform-
ing a valuable public service in giving the masses
relaxation, entertainment, and romance which
otherwise is missing from their daily lives.

—

N. Brown, Kenbara, Kennedy Avenue, Fixby,
Huddersfield.

(Now read the next Utter.—" Thinker.")

Responsibility

9 The screen possesses to-day an immense
power—the power of presenting the senti-

mental in a form comprehensible to all average
persons. (I do not use " sentimental " here

in its colloquial, everyday sense, but give it its

broader meaning.) This power is also a great

responsibility.

A film to-day can, by presenting the heroic and
the spontaneous self-sacrifice, cause the filmgoer

to aspire to such heights, or it may, by exhibiting

Clark Gable to him, create a desire to grow a

moustache.
This does not mean that the filmgoer will

come out a hero, or with neat black moustache
(Continued on page 30)
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>unt—not words. It's what 'ASPRO' does—its

s service, ITS RESULTS, that interest people.
Now, during the holiday season, millions of

people are experiencing the wonderful sooth-
ing instant relief that 'ASPRO ' tablets bring.
They find that headaches, hot weather sleep-
lessness, and discomfort, disappear like

magic, that pain goes like a dream. They
find that 'ASPRO' will dissolve away rheu-
matic pain in a night and banish the insidious
attacks of neuralgia and neuritis. The reason
for its great variety of uses is that 'ASPRO'
after ingestion in the system, becomes both a

solvent of Uric Acid and a germicide. It is therefore an internal antiseptic, anti-

pyretic or fever-reducer and an anti-periodic. So instead of thinking you might take
'ASPRO,' this time DO IT. Then you can demonstrate for yourself that:

PROVES
ITS WORTH BYACTION
QuicSz-Safe~C&Ua&L
READ THIS CONVINCING TESTIMONY:—

12 TEETH EXTRACTED SPEEDY RELIEF

ASPRO BROUGHT FROM HEADACHE
RELIEF

J.H.B. of Newcas tle-on-Tyne, writes :

''My experience of 'ASPRO ' is that
it does much more than you claim it

to do and that many people are
suffering who need not be, if they,
like I, turned to 'ASPRO* for relief.

After having 12 teeth extracted the
after-effects were so bad that I did
not know what to do with myself.
Only 2 'ASPRO' tablets brought
relief in as many minutes and what
I did not expect—a good night 's rest.

'xruly they are Indeed MAR-
VELLOUS."

&SUNCLARE.
Mrs.Wright, ofJohannesburg, states

:

"The reason I sent for your
'ASPRO' Tablets was that I bad
been suffering from a neuralgic head-
ache for about two weeks and had
tried almost every remedy, including
headache powders, lemon, vinegar,
etc., when I saw your advertisement.
Upon receipt of your tablets I took
two with a cup of hot tea, and I must
say that relief was almost imme-
diate. Later I went out into the sun,
whereupon my headache recom-
menced. I again took two of the
tablets and was freed from pain.

SLEEPLESSNESS
& PAIN CO
Dear Sirs, Greenford Park.

I have recently recovered from an
attack of rheumatic fever and since re-
turning home I have had a good many
sleepless nights due to the pain in my
limbs.

I tried several supposed remedies but
to no avail, until one day my husband
brought home a box of 'ASPRO'. The
result v as astonishing. I took two the
first night and had a much better
night's rest anJ by the time I had
finished the box, taking six per day, I

was brighter in spirits, considerably
relieved of pain and noticed a reduction
in the joints that were swelled.

Yours sincerely, E. A. G.

TRY ASPRO' FOR
INFLUENZA
HEADACHES
SLEEPLESSNESS
OR INSOMNIA
NEURALGIA
SCIATICA
GOUT

COLDS
LUMBAGO
IRRITABILITY
NEURITIS
HAY FEVER
NERVE SHOCK
TOOTHACHE

RHEUMATISM
ALCOHOLIC
AFTER EFFECTS

PAINS PECULIAR
TO WOMEN

MALARIA
ASTHMA

'ASPRO' consists of the purest Acelylsalicylic Acid that he ever been known to Medical
Science, and its claims are bmei on its superiority.

Maie in England by ASPRO LimitCCl
fW m fj SLOUGH, BUCKS, 'telephone: SLOUGH 60S
W*^L*%^1*1Q] No proprietary right is claimed in the method of manufacture cr

All Leading Chemiitf and Stores Stock and Display 'ASPRO'

PRICES 3 6 l 3 2fe

IF YOU WANT TO
STAY BLONDE

TtftrM BEAUTY

Javdmm . . . .

2
Don't be content with "flat," life-

less looking hair when a 2d. T6NRINZ
makes it literally shimmer with light

and beauty.

All other shades too are equally
improved by T6NRINZ. There is

Auburn T6NRINZ for Auburn
and Warm Shades. Golden Brown
T6NRINZ for all Brunettes. GOLDEN
RINSE for all shades, and BLUE
RINSE for Grey and White hair.

Sold separately 2d. per packet

—

but it's best used after a
CAM I LATONE Vitamin Shampoo.

CamiHatane
VITAMIN SHAMPOOS

INCLUDING

T5NRINZ- SIXPENCE
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DEWY, DAWN-NEW
LIPS WITH THE

R

/If this Tattoo Colour Selector

on the better cosmetic counters

everywhere you can actually test

on your own skin all the Tattoo

Shades with the new dewiness I

'Hawaiian"isthenewest,

reddest red .' Vivid and

impudently daring ;yet so

soft, sincere and warmly

feminine. Positively won't

turn purplish. More rap-

ture-making with the new

dewy Tattoo secret !

" CORAL " has an exciting

orangish pink tint. Rather

light.Raviskingonblondes

and titian blondes. Yes

— dewy too !

"exotic" is a truly exotic

new shade, brilliant yet

transparent. Somehow we

just cannot find the right

words to describe it, but

you'IIfind it more effective

than ever with the new
never-before Tattoo dewi-

ness.

" NATURAL " is a medium
shade— is a true, rich

blood colour. An asset to

any shade of brunette—
and gives the neie dewy

beauty .'

" PASTEL " is of the type

that changes colour when
applied to the lips. It gives

an unusually transparent

richness and a depth of

warmth which blended

with the new dawn-dew
look is truly amazing !

TATTOO

!

It's the most luscious thing ever in

lipsticks . . . this new Tattoo that stays

dawn-dewy . . . nicely yet naughtily

moist ! Xo lipstick has ever given it before

. . . it's a Tattoo extra-secret secret! You'll find

it in all the mad, wicked, South Sea Tattoo

shades . . . and it means no more drying, no

more youth-destroying puckering ! And no

more public performances of making-up !

Tattoo— the one and only stay-on-for-ever

lipstick . . . now, with the new stay-on dawn
dewiness

!

THE NEW 'STAY- NEW

TATTOO
COUPON FOR TRIAL SIZE NEW TATTOO!

FassettSee the difference this gorgeous new dewy Tattoo

makes ! A generous trial size will be sent for 6d.

to cover postage and packing. Five exciting shades

. . . send for more than one, then dress vour lips to

match mood and moment.

Name

& Johnson Ltd., Dept. T, 86 ClerkenweU Road.
London, E.CA.

I enclose 6d. for each shade desired. (Mark cross against colours.)

HAWAIIAN CORAL EXOTIC j_ NATURAL PASTEL

{Replies require sealed envelopes with i\d. postage)

Address

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

Snrt FRECKLES
Quickly, secretly and safely this new way while you

» deep 1 Overnight In the privacy of your own home
Just apply a little TUmo'i doable*strength Freckle
Cream, then watch freckles and other akin blemishes
disappear. Your friends will be amazed, and you de-
licti)ted. From Boots or most other Chemist* and
Hairdresser*, or tend P.O. 12/1*— Tibon'i Laboratories.
P.O. 8 37, Balfour House, Finsbury Pavement, E.C.i

TILSON S FRECKLE CREAM

SUMMER ASTHMA IS

JUST AS DANGEROUS
ASTHMA and BRONCHITIS can be iust as distressing in

dry or hot weather. Don't let either spoil your enjoyment of

the summer. Turn to POTTER'S ASTHMA CURE at once

for INSTANT RELIEF. POTTER'S has made thousands of

sufferers happy. Just inhale the gently soothing vapours and
you feel the strangling grip loosen, the breathing become free

—sweet relief at once. One grateful sufferer says :
" For

years I have suffered from Bronchitis and Asthma and have
tried several so-called remedies, but nothing has given me
such relief as POTTER'S. A little oi it is like a new lease of

life." R. W. B., Higham Hill, Walthamstow. Woi derfully

effective for CATARRH, CROUP, WHOOPING COUGH,
HAY FEVER, COLDS, COUGHS, etc. From all Chemists,

in full-sized tins at 1/6 or direct from the makers post free 1/U.

Send for free booklet explaining POTTER'S ASTHMA CURE
entitled "Are you Asthmatic?" POTTER A CLARKE, Ltd.,

62M. Artillery Lane, E.I.

NOSES.-
Remedy uery
during sleep,

particulars.

DCs! IIAQIQ _Medlra.lv approved
ItXU nU9E9> treatment abso-

lutely curat red ooaes, 4 6. poet frre. Foreign

1/6 extra.

UGLY EARS
bi« on. 7 6. i •< Kotru i.

. 16 eilrm

p. LEE RAT. Specialist, CRITERION
BUILDING. PICCADILLY CIRCUS. LONDON

I.W.I.

The best scientific Nose
"Machine, In the world,
i-r. <4 ,n kinds. Worn
Stamped eoveliiee for rail

What Do You Think? Contd.

attached, but the desire will have been implanted
in his mind, and will grow.
Thus the cinema governs nearly all desires

and aspirations of the lower classes, and it is

high time the " movie moguls " realised their
responsibility to civilisation, instead of thinking
only in terms of profit.

—

D. A. Carpenter, 27
Cornwall Avenue, N.3.

(But would we get as good entertainment if the

film industry were run by missionaries instead

of business men ? I doubt it !
—" Thinker.")

All Change !

• Debonair boyish Robert Montgomery as a
cold-blooded revolting murderer ! Who

would have thought it ?

Myrna Loy, once the heartless vamp type,
gave cinema fans a new unexpected pleasure
when she started playing charming heroine
parts. And now, in Night Mtist Fall, Mont-
gomery has triumphantly shown his versatility

and all-round technique.
Don't you think producers should encourage

stars more often to break away from " type "?

Ginger Rogers wants to play serious parts. Let
her. And why not Garbo in a light-hearted

comedy role ?

By an occasional divergence from their normal
parts film-stars widen and deepen their art,

and give cinema-goers a pleasant surprise.

—

(Mrs.) G. Williams, " Brookfield," Merthyr Road,
Pontypridd, Glam.

(Well, they all seem to be obliging you I—
" Thinker.")

Too Many Reporters

• Why so many films concerning newspaper
reporters ?

I am aware that this is a good angle from
which to view a crime, but isn't it a trifle over-

done ?

I'm getting rather tired of these fellows, with

their hats on the backs of their heads, yelling

front page stories into 'phones.

Personally, I'd welcome a rattling good murder
worked out in an everyday shop, or a farm-
yard, with reporters a little less prominent.
The idea was once a very good one, but there

are rather a lot of these films on the go now,
aren't there?

—

M. D., South Merstham.
(Far too many.—" Thinker.")

What He Missed
• I have been taking my Picturegoer

regularly now for over six years, but I have
been guilty of a grave fault— I have not been

reading it thoroughly, merely scanning its

columns, and admiring its photographs.

Some time ago a friend of mine, then a new
reader, began to discuss with great enthusiasm
a certain article, and to my dismay, I found that

I, an old reader, could not hold my own with

him.
So I started to read my Picturegoer

thoroughly, and realising what I had been

missing, hunted up all my old issues, and spent

many a happy hour reading interesting facts

that I had missed.
Furthermore, I now take the Picturegoer

critic's advice, and am never let in for a poor

show.
Good luck to a real British publication.

—

Wm. Roberts, " West Dingle," Dingle Lane,

Liverpool 8.

(There's nothing like getting your full two-

pennyworth —" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street, W.C.2.
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WHO'S WHO
Griffiths Jones
# Born in London on November 19, 1910, and

educated at the Polytechnic Secondary
School and University College, where he studied

for the law.

He appeared in a number of the College's

amateur dramatic shows, got the well-known
thespian bug, threw away his law books and

moved over to

the Royal
Academy of
Dramatic Art,

somewhat to the
horror of his

parents.
While still at

the Academy he
made his first

appearance on
the stage at

the Embassy
Theatre in Car-
pet Slippers in

1930. Then he
scored a fame-
in - a - night

Griffiths ]ones

success in Ourselves Alone.

On the screen he has appeared in Catherine

The Great, The Mill On The Floss. The Wife of
General Ling and Return of a Stranger.

Griffiths Jones is 6 ft. 2 in. tall and has brown
hair and grey eyes.

Victor Jory
• Was born in Dawson City, Alaska, on

November 23, 1902, but his family moved to

Pasadena, near Hollywood, and he spent most
of his boyhood there and completed his education
at the University of California. He started

acting while at that seat of learning and immedi-
ately went into " stock " on graduation.

Thereafter he spent many years touring

America. His first appearance on Broad-
way was in 1931, and in the following year
he signed his first film contract for Fox.

Recently he has done two pictures in England,
Bulldog Drummond at Bay and Glamorous Night.

Jory is 6 ft. 1
] 2 ins. tall and has black hair and

brown eyes.

Arline Judge
• One wonders how many people remember

that Arline was once one of the screen's

dancing daughters—the college boys' delight.

She was "hoofing" in Jimmy Durante's vaude-
ville team in New York when a talkie talent

scout spotted her in 1931 and signed her for

pictures. She made her debut in Are These
Our Children ?

Arline was born in Bridgeport, Connecticut, on
February 21 , 1912, and went straight from college

to the vaudeville stage.

Recent pictures include : The Harmony Parade,
One In a Million.
The star is 5 ft. 2 ins. tall and has dark brown

hair and brown eyes. She is now Mrs. Daniel
Topping in private life.

Boris Karloff
• What is Karloff, Old Man Shiver, himself,

going to do about those new "H" Certifi-

cates ? He's rather pleased really ; thinks it will

give him a chance to get out of the fearsome
make-up and into some really worth-while roles.

It's pretty generally known that the Monster
of the Movies is, off-screen, a gentle-mannered
man who can wear his old school tie (Uppingham)
with the best and is a pillar of the Hollywood
cricket team.

His real name is William Henry Pratt and he
was born in London on November 23, 1887. From
Uppingham he went on to London University
and thence into a stage career which had its ups
and downs before he landed in Hollywood in

middle age and supplied the long-felt want of

Universal Pictures for a new horror merchant.
At one time he was driving a truck in Los

Angeles for £1 a day.
Frankenstein made him an overnight star and

he has been kept busy ever since.

His recent films include Charlie Chan at the

Opera, Night Key, and War Lord.
The actor is 6 ft. tall and has brown hair and

eyes.

Lose 'dowdy skin* and find

Don't let your charm be

shadowed by the blackheads,

roughness and open pores that

make your skin 'dowdy.'

Snowfire Vanishing Cream will

banish every blemish and keep

your complexion clear and radi-

antly lovely. You will like the

way it holds your powder

evenly too— never 'shining,'

never caking.

Snowfire
V A N I S H I N G

Cream

are POWDER WRINKLES

MAKING

YOUR FACE LOOK LINED?
Read why Air Spun powder makes you look years younger.

]y^OST women — especially women
with lively expressions — have

noticed how powder ages them in certain

lights. Tiny creases that don't show at all

before powdering look like little age lines.

Here is the reason.

Every time you smile or frown, your
skin creases. When moistened by the skin,

ordinary powder squeezed in the creases

cakes together. Tiny ridges or wrinkles

form. These powder wrinkles remain
when you relax — making your skin look
as though it were lined.

It's hard to avoid powder wrinkles with
ordinary powder. But with Coty Air
Spun you never get them. Special ingredi-

ents are used which prevent the powder
absorbing moisture. And by spinning the

powder in a tornado of air, the grains are

made so smoothly round they don't cake

together like ordinary powder. With Coty
Air Spun you get a smoother, more even
film. The grains lie flatter, cling closer.

Instead of accentuating lines, Coty Air
Spun softens them. Your skin looks years

younger.

NEW INGREDIENT NOURISHES AND
PROTECTS YOUR SKIN

The Air Spun process also makes possible

the use of a special ingredient that nour-
ishes the skin. Instead of drying your skin

up, Coty Air Spun powder helps to keep
it youthfully soft and supple — free from
blemishes. Ask to see the range of Coty
Air Spun next time you buy powder —
your ideal shade is here. Large box 2 3.

Half size 1 3 . From your favourite shop or

the Coty Salon, 2 New Bond Street,

London.

the powder for delicate skins
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SHE has fair hair, grey eyes and

a fair skin.

"My skin never used to have tin-

transparent look that makes a

blonde's skin lovely,"!.ady Dunn i«-h

told us.

"I didn't realize my |n»t»der shade

was to hlame.

M But when I tried I'ond's »li:i<lr-

I discovered that I'ond's Natural

makes my skin look true hlonde.

Now I use this shade always."

It YOUR ihade WRONG!
Many women are using wrong shades

which make their skin look old and

muddy, when the right shade would

give their skin exquisite beauty !

But they could scarcely help using

the wrong shade. For, until recently,

shades were made with-

out scientific knowledge

of skin tones.

Now, however,
Pond's have analysed

the skin of 200 girls and

discovered the tints

that make skin beautifuL

And Pond's have blended these tints

invisibly in their face powder shades.

That iswhy Pond's Powder makes your
skin lovely as no other powder can.

Try all 5 shades free

Try Pond's shades and find the one

that gives your skin new beauty. You
can get Pond's Powder everywhere at

1 9, 1 - or 6d. But you can try all five

shades at our expense by sending in

the coupon below.

Xatural gives transparency.

Rachel 1 gives pearliness to fair skin.

Rachel 2 clears, freshens creamy skin.

Peach warms and brightens pale skin.

Dark Brunette gives glowing radiance.

Pond's Powder is as fine as powder

can be. And its perfume is like that

of expensive powders.

AMAZING FACTS am revealed

when 200 girls ucre complexion-

analysed under a colourscopc. It

shoncd that bcauti/ul blonde skin hat

a note of bright blue; that lovely bru-

nette skin contains brilliant green!

With this knouledge Pond's have

blended invisibly in their ponder

shades the exact tints of lovely skin

LET GEORGE DO IT!

(JQPP. Pond's Powder. Write your name and address below,»• pin aid. stamp to this coupon and post in sealed enve-

lope to Dept . P 3B s . Pond's, Perivale, Greenford, Middlesex, »nd
we will send you FREE samples of all Ave shades of Pond's Face
Powder— Natural, Peach, Dark Brunette (Suntan), Rachel 1 and
Rachel 2.

NAME-

Dance Lover (Reigate).—-Eleanor Powell,
b. Nov. 21, 1913, Springfield, Mass. Real
name Eleanor Torrey Powell, is 5 ft. 51 in.

tall, weighs 122 lb., has chestnut hair and
blue eyes, is not married. First film appear-
ance in George White's Scandals. Other
films include Broadway Melody of 1936,
Born to Dance, Broadway Melody of 1938.
Write to her c/o Metro-Goldwyn-Mayer.
Yes, you can obtain her photograph from the
Postcard Salon, 85 Long Acre, London,
W.C.2, for 3d. each, 2s. 6d. a dozen.

N. R. (Cheshire).—(1) James Benton,
Will Marion and Margaret Delane, took the
chief roles in A Final Reckoning. (2) Latest
films : Johnny Mack Brown, Shadows of
Singapore ; Harry Carey, Last of the Clintons ;

Bob Custer, Santa Fe Rides ; Tim McCoy,
nothing since The Westerner ; Charles
Starrett, Stampede ; Kermit Maynard,
Northern Frontier and The Wildcat ; Ken
Maynard, Heroes of the Range ; Tom Keene,
Treason ; Lane Chandler, Sing While You're
Able.

Wiltshire Reader. (1) Chief players :

Danny Boy, Dorothy Dickson, Frank Forbes
Robertson, Archie Pitt and Ronnie Hep-
worth. The Neto Adventures of Tarzan, Her-
man Brix, Ula Holt, Frank Baker and Dale
Wash. (2) Yes, Marlene Dietrich sang herself in

Song of Songs. (3) Richard Waring took the
part of Frank Morgan's son, Rev. John
Chatteris, and Heather Angel the part of his
daughter-in-law, Evelyn Arden, in the film

Imperfect Lady.

M. G. (Leyland).—Joel McCrea has not
appeared in a Tarzan film, but the film you are
probably thinking of was The Bird of Paradise
in which he appeared with Dolores del Rio.
Joel McCrea took the part of Johnny Baker,
an American who lands from a pleasure
yacht on a South Sea Island and falls in love
with Luana, a native girl, who is " Tabu "

to all but a native prince.

Desperado Lover (Kent).—Nino Martini,
b. Verona, Italy, he is 5 ft. 10 in. tall and
weighs 148 lb., has brown hair and grey-
green eyes. His films include : Paramount
on Parade ; Here's To Romance ; The Gay
Desperado, and he is at present making Music
for Madame. Write to him c/o United
Artists Studio. His photograph is obtain-
able from the Postcard Salon, address above.

Film Fan (Gloucester).—Yes, Francis
Lederer is engaged to marry Margo. He was
bom Karl in, Prague, Nov. 6, 1906, is 6 ft. tall,

weighs 156 lbs., and has dark hair and eyes.
He has been married before to Ada Miedly.
(2) Margo's films include : Crime Without
Passion, Rumba, Robin Hood of Eldorado and
W'xnrerjff.

Aileen (Scotland).—Claudette Colbert
and Clark Gable were the co-stars in It

Happened One Night which was adapted
from the story by Hopkins Adams. They
have not appeared together in a film since
then. Clark Gable has just finished Parnell
with Myma Loy and Claudette Colbert's
latest film is / Met Him in Paris with Melvyn
Douglas and Robert Young.

Rainer Fan (Surrey).—No, Luise Rainer
and Clifford Odets are not separated. Luise
Rainer was born in Vienna about twenty-five
years ago. Her latest film is The Emperor's
Candlesticks with William Powell for Metro-
Goldwyn-Mayer. Her photograph can be
obtained from the Postcard Salon, address
above.

L. P. (Ipswich).—(1) Dorothy Hyson has
appeared in the following stage productions :

Juvenile performances—Jan. 1927, Quality
Street and Jan., 1928, The Young Visiters.

Studied at the Royal Academy of Dramatic
Art, and first appearance on professional
stage in Flies in the Sun—Jan., 1933; Jan.,
1934, Saturday's Children ; May, 1934,
Touchwood ; March, 1935, Ringmaster

;

Oct., 1935, Most of the Game. Entered films

in 1933 and has appeared in Soldiers of the

King, The Ghoul, Happy, Turkey Time,

That's a Good G'.l, A Cup of Kindness,
Sing as We Go. Now appearing in To
Have and to Hold at the Cambridge Theatre,
London, W.C.2. (2) Philip Merrivale, b.
Rehutia, near Manikupur, India, Nov. 2,
1886, married (a) Viva Birkett (mar. dis.),

(b) Gladys Cooper. (3) Sally Pearson,
Gladys Cooper's daughter, was bom in 1929.

New Star (Taunton).—Plans for Simone
Simon on her return to America are not
definite yet. Films that have been scheduled
for her are as follows : Suez, Jo and Josette
and Lor e and Hisses for Twentieth Century
Fox. Yes, Ann Sothem replaced Miss
Simon in Danger-Love at Work. Miss
Simon was bom in Marseilles, France,
April 23, 1914, is 5 ft. 3 in. tall, weighs 1141b.,
and has brown hair and blue eyes. Her
American films, so far, are Girls Dormitory,
Ladies in Love and Seventh Heaven.

P. A. M. (Plymouth).—(1) Music in Dark
Journey as follows :

" Oh, You Beautiful
Doll," "Whispering," "Beautiful Baby
Doll," " She's a Lassie from Lancashire,"
"Ave Marie," " Avalon " and series of
German folk songs. (2) Conrad Veidt, b.

Jan. 22, 1893, Berlin, is 6 ft. 2 in. tall, has
dark hair and eyes; married Lily Praegar.

Hunter Fan.—Henry Hunter, b. Oct. 9,

1907, Rahway, New Jersey, real name Arthur
Jacobson; he has brown hair and eyes, is

5 ft. 1 1 in. tall. Films include : Parole,
Yellowstone, Love Letters of a Star, Secret
Agent X-9.

Manson (Perranporth).—The film com-
pany have no biographical details on Peter
Bull. He has appeared in The Secret Voice
besides As You Like It and Sabotage.

Interested (Tottenham).—Duncan Ren-
aldo took the part of Peru in Trader Horn.
He was bom April 23, 1904, Camden, N.J.,
is 6 ft. tall, has brown eyes and black hair
and is scheduled to make Ten Laps to Go and
Rebellion.

Nelson Fan (Hants).—(1) It is quite
probable that we shall do a supplement of
Maytime in the near future. (2) Nelson Eddy
b. June 29, 1901, Providence, Rhode Island ;

he has blue eyes, blonde hair and is un-
married, is 6 ft. tall and weighs 173 lb.; he
is scheduled to make Rosalie with Eleanor
Powell, Bruce Cabot and Ray Bolger.

(3) Jeanette MacDonald, b. June 18, 1907,
Philadelphia, U.S.A., is 5 ft. 6 in. tall, has
reddish hair and blue-green eyes, weighs
120 lb. and married Gene Raymond in June
this year. Latest film Firefly, with Allan
Jones, and is scheduled to make The Girl of
the Golden West with Nelson Eddy shortly.

Write to both Nelson Eddy and Jeanette
MacDonald, c/o Metro-Goldwyn-Mayer
studios. Yes, their photographs can be
obtained from the Postcard Salon, address
above.

G. S. (Fulham).—(1) Anne Sheridan, b.

1907, Kansas; she is 5 ft. 3 in. tall, has brown
hair and blue eyes, married Eddie Norris last

year; latest film, Lady Luck for First

National. (2) Florence Rice, b. Feb. 14,

1911, Cleveland, Ohio; she is 5 ft 4J in. tall,

weighs 108 lb., has blue eyes and blonde hair:

latest films. Married Before, Breakfast and
Double Wedding. Write to her c/o Metro-
Goldwyn-Mayer. (3) Dorothy Mackail, b.

March 1 1905, Yorkshire, England, is

5 ft. 5 in. tall, has blonde hair and hazel eyes,

married (a) Lothar Mendes (mar. dis.) (b)

Neil Millar; latest film, Picture Brides.

Owing to limited space and the enormous

number of letters received from readers each

week, the only queries answered on this page

will be those of general interest to all fans. In

future, if you wont casts of films, release dotes

or stars' addresses, please send a stamped

addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly, Mortlett

House. Mortlett Court, Bow Street, London,

W.C.2.

FAN CLUB NOTICES
A British Film and Stage Club has been

formed in Chester. Will any reader who
would like to join please write to J. T. Davies
Dodd, 57 Whipcord Lane, Chester, for full

particulars of dances, theatre parties, socials,

etc., which are held by this club, also for the

many privileges of membership which include

the use of a club lounge and reading rooms.
The official opening date will be announced
later, together with the name of the film stars

who will be present.
a • •

Will all readers please note the change of
address for the Sybil Jason Fan Club. All

enquiries should now be addressed to the

Secretary at 82 Stanley Road, New South-
gate, London, N il.

• • •

A fan club has been formed for Mr. Penny
(Richard GoULDEN), and all readers who are

interested should write to Miss Hilda
Henwright, 80 Hatfield Road, Bedford Park,

W.4, for full particulars.
• • •

The recently started Chester Morris Fan
Club is still open to receive new members.
This club is run under the personal super-

vision of Chester Morris. Each member will

receive a membership card, club badge and

a copy of the Club News to be issued

quarterly. Competitions, etc., will be run

for the amusement of the members. Write

to Bradley Dix, 8 Stirton Street off Lindley

Road, Bradford, Yorkshire, England, for full

particulars.
^

It is advisable to enclose a stamped
addressed envelope with your letters to Fan
Clubs to ensure a reply.
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Not All Fairheads
are Pretty—but They All Have Glamour
If you are fair or blonde and wish to stay fair, you
must try at least once, every fair hair shampoo
(soap or soap substitute) that promises you beauti-
ful hair. Then you must use Sta-blond. You will

see for yourself why millions of blondes and fair-

heads have for seventeen years preferred Sta-
blond—the world's first and original blond and
fair-hair shampoo !

Sta-blond not only makes fair hair gleamy, soft and
silky (all shampoos do that), but it does what no other
shampoo can even claim to do. It brings back the true
golden beauty of childhood to darkened fair hair, and
prevents light hair from darkening—safely, without
injurious bleaching or dyeing.

Furthermore, ViteF, part of the secret contents of
Sta-blond, prevents and stops brittleness and dandruff
and rejuvenates the roots. Your "perm" takes better.
Try Sta-blond yourself, or insist that your hpirdresser
uses it to-day. You will be amazed at the wonderful
results.

STAY FAIR WITH

NEW OILY
CUTICLE REMOVER

GIVES YOU

IMPORTANT BENEFITS

Counteracts Drying.

Helps keep Cuticle soft

. . . Nails flexible.

Removes Cuticle safely

without harmful cutting.

\syourcuticle

larckeJ and

Ragged ?

•""jphe new Cutex Oily Cuticle Remover

removes cuticle easily and efficiently.

In addition, it contains a special oil

that keeps your nails and cuticle from

drying out ! This special oil lubricates

your nails and cuticle—actually helps to

make them softer, smoother and more

pliable than ever !

CUTEX Q^&tu&J&mc^
She can't help the Date

STA-BLOND
THE BLONDES

SHAMPOO

But-
She can avoid tliePAIN
" Until I heard about Baxen, I suffered acute pains

each month. Then, within 10 minutes, one dose of
Baxen completely stopped the sharp stomach pains
and general discomfort. I was able to carry on
with my work as if nothing were the matter. I shall
recommend Baxen to all my friends, as I fail to see why
our sex should suffer so."—Miss S. T., Cambridge.
Baxen is a specialist's prescription—safe and reliable.

It contains no aspirin, no dangerous "drugs." It
cannot harm the heart, upset the stomach, or interfere
with the natural function.
Every day thousands of women buy Baxen from their

chemists. Even those who always had a "very hard
time" now enjoy the peace and comfort of Baxen;
so why go on suffering the needless pain which Baxen
can spare you ? All chemists sell Baxen (Brand) Tablets
in slim, flat tins, 1/3; also Powders 1/3 pkt.; Single
Powders 2d. each.

UT) T7T7 A free trial supply of Baxen will be sent
FIVLL you gladly. Write for it to-day to Norse

E.B., c/o E. Griffiths Hughes, Ltd., 347,
Adelphi, Salford, Manchester.

RE-AWAKEN and
FEED those

HAIR ROOTS!
Your Hair Roots need

not be either Dead or
Dying. They are merely too

'

stunted or too weak to
grow hair through a
hardening scalp.

Simply soften and Free
the scalp from the stale hair-
poisoning and choking dand-
ruff and other pore ("loggings
with Kotalko Scalp Soap. Then Peed and Nourish
the Hair Organism by massaging with KOTALKO
True Hair Grower. YOU WILL QUICKLY SEE NEW
HAIR GROWING through the Scalp, even where it is
bald or the hair is very thin. The new hair will
keep on growing Thicker, Longer and Stronger.

If Bald, going
Bald, Losing Hair
through Dandruff

or general Weakness of the Hair Organism, then
post or copy Coupon below, for trial package
of KOTALKO and KOTALKO SCALP SOAP;

KOTALKO
I TRUE HAIR GROWER

Peed Hair
Roots with
KOTALKO

Cleanse and
Soften Hair
Follicles with
KOTALKO

SCALP SOAP

—

the Tonic
Shampoo

To JOHN HART BRITTAIN, LTD.,
9, Percy St. (104 DE), London, W.l

;

Please send me, post paid, Testing :

package of Kotalko and Kotalko
;

Soap, with directions, for which I
j

enclose 3d. in stamps.

NAME
ADDRESS
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A tip for the waitress
andhow itbroughtROMANCE

you're looking blue

this morning elsie —

LEAVE IT

HERE are some of the beauty
hints I have given to
correspondents during the
past few weeks. Maybe,

one of these is the very thing that
has been troubling yon.
A starch bath is a cheap and

homely way of softening and whiten-
ing the skin. It is also very sooth-
ing. Buy a packet of the best and
finest starch and add a dessertspoon-
ful to your bath.

If your upper arms are red and
rough, here is a treatment that will

soften and whiten them. Buy some
green soft soap from the chemist,
a couple of ounces of almond oil,

and use your own favourite skin
food or cold cream.

First of all massage the arms
with a little of the oil. Then work
up a good lather of soap and warm
water and rub that in. If you have
one, massage it in with a rubber nail

brush. Put a knob of cream in your
hand, work into it a little of the
green soft soap, and apply it

generously to the skin. Again work
in with the rubber brush. Use a
light circular movement. Wash off

and rinse with several cool waters.
Dab on some calomine lotion. Allow
it to dry and leave on overnight.

Incidentally, this is also good
treatment for discoloured backs and
shoulders. In that case you need a
friend to help with the massage.

Are you worried with hot damp
hands? Never put grease near the
palms, particularly before a special
occasion. Wash with warm water and
formalin soap. You may buy this from
all chemists. Rinse well in cold water
to which you have added a teaspoonful
of toilet vinegar. Then dust with
talcum to help keep the hands cool.

It is worth while to carry a tiny bottle
of toilet vinegar in your handbag. Then
whenever you wash your hands, a few
drops may be added to the rinsing water.

Depilatory wax treatment for facial

hair is never absolutely painless, it is

bound to sting a little. But if a spot
of menthol is rubbed on first, and a little

zinc ointment afterwards, the first will

deaden the sting and the second will

cure the slight redness that remains.

One of the best ways of discouraging
blackheads is to use a stiff rubber sponge
for rinsing the face. This cleanses and
tones up the pores without damaging
the skin. When washing the face, lather
it well with mild soap and the hands.
Pay particular attention to the base of
the nose and the chin where blackheads
are apt to form.

Unless you are absolutely certain
of the massage movements, it is better
to pat your cream in than to rub it in.

You can be quite certain this will never
stretch the skin. You may pat with
your finger tips, a pad of cotton wool,
or best of all a proper patter.

I get many letters from girls who want
to make themselves blondes at home.
And, alternatively, girls who want to

turn their brown hair jet black, or make
a similar drastic change.
My considered advice is, don't do it.

Bleaching is a professional's job as many
girls have found out to their cost,

when their amateur applications of

peroxide and ammonia have resulted

in brittle brassy hair, that looks rough
and coarse.

If you want your hair bleached there

are far better means than peroxide
for doing it, but they all need to be
applied by an expert.

it is the same with dyeing. No two
heads of hair are alike. Individual

treatment, or rather adaptation of a
treatment is required to ensure success.

It is not wise to economise on matters

August 28, 1937

TO ANNE
of this kind. In fact, it is penny wise
and pound foolish.

Then we come to tidying up the eye-
brows. If you have never had your
brows put in order, it is perhaps worth
while to let an expert do it for the first

time. After that, you can keep them
tidy yourself, doing a few hairs at
frequent intervals rather than leaving
the brows to get straggly again over a
long period.

Don't economise over the forceps.
Buy a good pair and have done with it.

They will last a lifetime. Remember, it

is possible to get an infection when the
brows are plucked unless the whole
business is surgically clean.

So wash your hands in a mild anti-

septic, boil the forceps and treat the
skin with the antiseptic both before and
after the plucking. Do not use cosmetics
on the eyebrows until every trace of
redness has disappeared.

Take out each hair separately. With
thumb and forefinger of left hand, pinch
up the skin towards the forceps, which
are held with the right hand. Grip the
hair where it enters the skin, and pull

it evenly and quickly in the direction
in which it grows.

In this way you will prevent the hair
breaking off at the skin and leaving an
ugly dark mark. If there are hairs over
the bridge of the nose, these should be
plucked upwards and outwards.

When the plucking is completed, dab
the brows with calonune lotion.

If you have been doing really dirty
work in house and garden and are
wondering how to get your hands
smooth and clean again, try this homely
method. Place into one palm a tea-

spoonful of castor sugar. Pour over
it a few drops of olive oil, and then rub
the mixture into both hands. Rinse
off with soap and water, and see how
much improved your hands are.

Afterwards, of course, carry on with
a good hand lotion.

Cosmetics, well chosen and skilfully applied

turn plain girls into striking ones. If you
are not quite sure of your choice, let me have a
line. I shall be pleased to help you. Send your

letter, accompanied by a stamped addressed
envelope, to ANNE, e/o THE PICTUREGOER,
Martlett House, Bow Street, London, W.C.I.

Talkie Title Tales
This week's prize of half a guinea is awarded

to Gordon Atkinson, 13 Shaw Street.

Riddings, Derbyshire, for :

—

Lightning Strikes Twice
His Wife's Mother
Too Tough to Kill

Poor Old Bill

Prizes of half a crown each are awarded to :

Miss J. Dobby, 4 Alpha Road, South Ching-
ford. E.4., for.—

Three Wise Guys
Three Smart Girls
Stranded
Three Married Men

Miss Diana Webber, 25 Sheaveshill Avenue,
Hendon, N.W.9, for :—

I Am Suzanne
I'm an Explosive
The Man I Want
Mr. Dynamite

Miss P. Hutchins, 48 King Street. Southall,

Middlesex, for :

—

These Three
The Good Companions
Two's Company
A Woman Alone

Miss Margaret Jeffries (aged 1ft), 72 Thomas
Street, New Tredegar, Mon., for :

—

Two White Arms
Silk Legs
A Little Bit of Fluff

What a Nurse

As you can see, the idea of " Talkie Title

Tales ' is to link three or lour talkie titles in

order to make a short, short story.

Address vour entries to me on a postcard,

c/o PiCTi'RtooEi, Martlett House, Bow Street,

London, W.C.2.
There is no entrance fee and there are no

other rules, except that I must insist on your
" titles " being submitted on a p^tcard. and

onlv one attempt on each card.

GUY BSACON.

Town air causes "tired skin"
and " tired skin " causes un-
happiness. But don't worry

—

Knight's Castile is specially

made for the face, and
its gentle, tonic action

is the very thing needed
to keep the beauty glands
in your skin alive. Use
Knight's Castile regularly, and " tired skin

can never trouble you. It costs 4d a tablet.

Knights Castile
SPECIALLY MADE FOR THE FACE

JOHN KNIGHT LIMITED—SOAP MAKERS SINCE I KmKC l»OA- 468
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MR TRASK AS GOOD A3 PROMISED
ME THE J08-AN0 NOW HE'S INTER-

VIEWING GIRLS FROM THE OUTSIDE'.

NOW ISNT THAT A OlRTV TRICK

FINDS THIS ON THE FILES

->ES. MOST BAD BREATH COMES FROM
DECAVING FOOD BETWEEN BADL> CLEANED

teeth i advise COLGATE DENTAL
CREAM. >TS SPEC1A1 PENETRATING
FOAM REMOVES THESE ODOUR -

BREEDING PARTICLES

JANET SEES HER DENTIST /

.. AND I HEARD MR
TRASK SAY YOU'RE

THE BEST SECRETARY

HE EVER HAD, JANET.'

THANKS FOR TELLING

ME. ANN ! ( thinks)

how wen coiGATts worud!

ONE MONTH LATER
| //> y

MOST BAD It II KAT 1 1 BEGINS WITH THE TEETH
Tests prove that 76"/, of all people over

the age of 17 have bad breath! And the

same tests prove that most bad breath

comes from improperly cleaned teeth.

Colgate Dental Cream, because of its

special penetrating foam, removes the

cause—the decaying food deposits lodged

TWO SIZES

between the teeth, along the gums, and
all around the tongue. And at the same
time, Colgate's soft, safe polishing

agent cleans and brightens the enamel
gently yet thoroughly. The regular use

of Colgate's makes the teeth sparkle

—

gives a new brilliance to your smile !

RIBBON DENTAL CREAM

WHO SAID "YOU'VE GOT TO

DAY € NIGHT

CREM-B1USH
CO/AMXION
TftliMi Ike

LOVELY GIRLS
Laugh at Make-up ! Now
Watch YOUR Complexion Simply Turn To This
New NATURAL " Cream- Blush Bloom."
Enlarged pores, blackheads, wrinkles, greasy spotty
dark skin, even under-eye pouches now guaranteed to

be cured in two days, or no cost.
AmtzinR " Cream- Blush " CompUii-ro means ravishing youth and Ix-autv

howevfr bad yonr akin tronbl*. CKLLICA "O " and VITAMIN V rnsrtshurl

In famous DKTRKX bring the new French SOOBhal in-Ideal" t.. all

women under 411 years—Just let DETREX net dr.wu deep to the real EMM
of all akin imperfections, your ntfioratM underttUM, and y<»nr skin turns petal-

soft—young—loveiv. the admiration of men, the env y of women I

If you are not thrilled and delighted with DETREX alter two days, it will

cost you absolutely nothing.

POST THIS BEAUTY-BRINGER NOW —

.

To: DETREX LABORATORIES (Salon P.S),

40 James Street, London, W.l.
[

I

Please send ine 7 frith " DETREX " treatments, for which
I enclose Is. nd. postal order.

|

|
.SAME

J

j

ADDRESS

FREE PROOF
. THAT YOU CAN BE *x HEALTHY AND STRONG ^

Charles Atlas, "The World's Most Perfectly

Developed Man," offers you proof that you
can become powerful and full of health. NO
APPARATUS—no "dosing." Post the coupon
below for the illustrated Free Book, which
reveals the secrets of how this can be done.

CHARLES~ATLaT
40 Chandos Street, London, W.C.2.

I want the proof that your system of Dynamic-Tension
will make a NEW MAX of me. Send me your book, " Ever-

lasting Health and Strength." FREE.

Name
{Please print or write plainly.)

Address

BEAUTIFUL"?

Alison
Skipworth

Which would you rather have—the bloom of youth and beauty, or that
" certain something " which makes a film star irresistible in any role ?

Here are two" Picturegoer " postcards from the latest issue, which
everybody will want—because Alison Skipworth and James Gleason can
teach you volumes about the secrets of charm and personality.
Don't miss these cards—and don't miss the special concessions granted

to members of the '
' Picturegoer ' * Postcard Club.

sale to members and non-members alike.
The latest list of nearly 2,000 cards sent
free on request.

SEPIA GLOSSY. Jessie Matthews, Carole
Lombard, Alison Skipworth, Deanna Durbin,
Helen Mack, Marsha Hunt, Eric Blore, jauic-.
Gleason, Paul Kelly, Cora Sue Collins, Dorothy
Lamour, Billy Milton, Joseph Calleia, June
Travis, Barbara Read, Frank Albertson,
Isabel Jewell, Cecilia Parker, Nan Gtey, Eric
Rhodes, Dick Foran, Tom Tyler, Humphrey
Bogart.

COLOURGRAPH.—Patric Knowles, Norma
Shearer, Errol Flynn, Mary Ellis, Olivia De
Haviland.

" PARTNERS," Sepia and Coloured.—
Gary Cooper and Jean Arthur, Gary Cooper
and Madeleine Carroll, Ronald Colman and
Jane Wyatt, Robert Taylor and Greta Garbo.

5/- ALBUM FREE
By joining the " Picturegoer " Postcard
Club you can obtain liberal Discounts on
your future orders and in addition you
will receive a 5s. Album FREE. This
magnificent book, which holds 300 cards,
is beautifully bound to resemble real
snakeskin and lettered in gold. If you wish
you can obtain a super De Luxe Album in
Blue Rexine. Decide now to be a member
of this happy postcard club. To join, send
an order for not less than one dozen
postcards at the regular price of 2/6 per
dozen.

Choose your cards from the list given on
right or include the names of well-known
stars. Real photos 3d. each, 2/6 dozen. On

POST FORM BELOW
pr AT once -m

To "PICTUREGOER" Salon, 83 Long Acre.

London, W.C.3.
Please enrol me as a member of the " Picture-

goer " Postcard Club and send me Membership
Card and foil particulars of discounts, etc., on
future orders. I enclose order for not less than
one doxen "Picturegoer" postcards, price 2/6
dozen. Please Include with my order your 5/-

Postcard Album free. I enclose 1/- extra (or

2/- extra if the album de luxe is chosen) to cover
cost of postage and packing on my gift.

Name
full Pert*.
Address

P.O. No Amount

* Overseas readers should enclose 2 '• extra to

cover packing and portage, or 3/* extra If album
<U luxe is required.

Cross P.O. /and Co./ and make payable to

"THE PICTUREGOER."
Iritk Free Stat* customers will 6* required (• pay

any charge that maw be levied. Pic. 28/9 '37

35



nugusz zo.

I'D LOVE TO GO
* • •bid how can /, with

Legs like mine
Her Friend Said—

Take Elastol
LEG ACHES and pains soon vanish when

Elasto is taken. Painful, swollen (varicose)

J veins are restored to a healthy condition, skin
troubles clear up, leg wounds (bad leg) become clean
and healthy and quickly heal, piles disappear, inflam-
mation and irritation are soothed, rheumatism
simply fades away, and the whole system is braced
and strengthened. This is not magic, although the

relief does seem magical: it is the natural result of
revitalised blood and improved circulation brought
about by Elasto ; the tiny tablet with wonderful healing
powers.

Not a Drug, but a Vital Cell Food!
What Users of Elasto Say .

—

' iVo sign of varicose veins now."
'Rheumatoid arthritis gone; I have never felt better."

'All signs of phlebitis gone."

'I had suffered for years from a weak heart, but
Elasto cured me."

'Completely healed my varicose ulcers."

'Now free from piles."

' Your free sample gave wonderful relief."

'I feel 10 years younger."

'As soon as I started taking Elasto I could go about
my work in comfort; no pain whatever."

'Had rheumatism so badly I could hardly walk, but
Elasto cured me."

'My skin is as soft as velvet, thanks to Elasto."

'The stinging sensations I used to get in my left
arm and leg {Arterio-Sclerosis) are quite gone and
my general health is much improved.

' Varicose veins quickly cured after 12 years of useless
bandaging."

'I was suffering from mitral disease and dare not
exert myself in any way, but now, thanks to Elasto
my heart is quite sound again," etc.

a Drug,
You naturally

Elasto, the Pleasant, Handy Remedy
Prepared In small, delicate tablets, by a
special process, Elasto dissolves instantly
on the tongue, and is absorbed directly Into
the blood stream, thereby actually restoring
the natural power of healing to the blood.

For all Readers of the
"Picturegoer "

FREE
A Generous Sample of
this Wonder Remedy

ask—What is Elasto? This
question is fully answered in an interesting
booklet which explains in simple language the
Elasto method of curing through the blood. Your
copy is free, see coupon below. Suffice it to say
here that Elasto is not a drug, but a vital cell

food. It restores to the blood the vital elements
which combine with the blood albumin to form organic
elastic tissue, and thus enables Nature to restore elas-

ticity to the broken-down and devitalised fabric

of veins, arteries, and heart, and so to re-establish

normal circulation— the real basis of sound
health!

Every sufferer should test this wonderful new
biological remedy which quickly brings ease and comfort
and creates within the system a uew health force;

overcoming sluggish, unhealthy conditions, increasing
vitality, and bringing into full activity Nature's own
powers of healing. Prepared in small, delicate tablets by
a special process, Elasto dissolves instantly on the tongue,
and is absorbed directly into the blood stream, thereby
actually restoring the natural power of healing to the

blood. Elasto is the pleasantest, the cheapest, and the

most effective remedy ever devised. For the outlav of a
few shillings you can now enjoy the tremendous advan-
tages of this modern scientific remedy—which has cost

thousands of pounds to perfect.

You Can Test Elasto FREE !

Simply fill In the Coupon below for a Free Sample and
a Special Free Booklet fully explaining Elasto, the New
Biological Remedy. These, together with copies of recent
testimonials, we 'will gladly send privately, post free.

Don't lose another moment! Write for these to-day
NOW, while you think of It I and see for yourself

what a wonderful difference Elasto Makes 1

1

This offer it too good to be missed ^\

ELASTO (Dept. 191)

Cecil House, Holborn Viaduct London, E.C.

FILL IN THIS COUPON — NOW!
COUPON For Free Trial Sample of Elasto *

ELASTO (Dept. I'll, Cecil House, Holborn Viaduct. London, E.C.

Please send me Free Sample and Special Free Booklet fully explaining how Elasto. 7 he Great Hlood
Revitaltser, cures through the blood.

NAME
(Please Print in Capital Letters.)

ADDRESS.

The
Wonder
Tablet

!_.
Picturegoer, 28/8/37. Issued by The New Era Treatment Co. Ltd.

|

CLaAtc unit bavt ifcu pound*/
Published Weekly by the Proprietors, ODHAMS PRESS, Ltd., Long Acre, London, W.C.2. and Printed in Great Britain by the Sun Engraving Co.,
Ltd., London and Watford. Registered at the G.P.O. as a Newspaper. Post Free all over the World : 13s. per annum, 6s. od. for six months, 3s. 3d.

for three months. Registered for transmission by Canadian Magazine Post. Agencies for Australia and New Zealand : Gordon & Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial New* Co., Ltd., also Canadian Wholesale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphe Max, Bruxelles and Mesaageries Dawson, 4 Rue

du Faubourg Poissonniere, Paria, France.
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—and it contains

* NAIL VARNISH

* NAIL VARNISH

REMOVER

* CUTICLE REMOVER

* EMERY BOARD

* ORANGE STICK

Ideal for

your Holiday Kit

Complete, dainty little Manicure Set by Amami for

6d ! Everything you need for fascinating finger-

tips, in a striking black, green and gold box. Ask
your Chemist, Hairdresser or Stores for this grand
little aid to perfect finger nails—and toe-nails, too !

!

Amami make larger Manicure Sets in the following
sizes— 1/6, a/6 and 5/-.

AMAMI MANICURE SET

14)0 little

wofds end spots

and all skin

blemislm...
If a friend told you a magic
formula, a few short words
that would transform your
dull and spotty skin into a
clearand radiant complexion,
wouldn't you jump at the
chance?
This password to beauty

has long been known to
thousands of clever women
who just say "D.D.D. Pre-
scription" to their chemist,
and hey presto! they have a
bottle of a clear golden liquid
which has almost miraculous
powers of clearing the skin of
spots, blackheads, rashes and

all other disfiguring blemi-
shes.
At the first sign ofa spot or

pimple. Just dab on a few
drops of D.D.D. Brand Pre-
scription, and before your
friends nave a chance to
notice it the blemish will be
gone.
D.D.D. Prescription Is the

ideal remedy, not only for
spots and pimples, but also
for serious skin diseases. So
if you suffer from eczema,
dermatitis, psoriasis etc.. go
straight to your chemist, and
say the password "D.D.D.
Prescription."

All chemists *ell D.D.D. Prescription at 1/3 a oottle. Or
a free sample will be sent on application to D.D.D. Labora-
tories, P. 4 Fleet Lane. London. E.C.4.

BRAND PRESCRI PTION

C/ea/'s the Skin

HUSBANDS ARE WON
BY 'NATURAL'

GIRLS

Hurry on the

day you are

dreaming of

The marrying kind of men admi re'natural' girls and

it's'natural'girls they make their brides. Outdoor Girl

Olive Oil Face Powder is the best help to natural

beauty. It clings so well— no need for constant re-

powdering. And while you use it, Olive Oil— the

natural beautifier replaces oils from yourskin—givesit

thesmooth softness and natural loveliness that appeals

to men. Six beauty-tested shades to choose from.

MONEY BACK OFFER — You're the JUDGE !

Co tut NOH' and buy tht 6J. *•><- of Outdoor Girl Olivi Oil F<ter

Powiltr. Try it out thoroughly. Then if ion art not coinflttelf

\atitfiid th.u ALL Wf. CLAIM FOR IT IS TRUK ltd tht box

10 Crystal Brcductl I r /., 32, City Komi, Lomton, F..C.I and WF.
WILL SEND YOU BACK YOUR MOXF.T.

Outdoor Girl
Olive Oil FACE POWDER
Olive Oil is Nature's Gift to Beauty
All your l>enuty-aidft should have the
Olive Oil tli it naturally protect* and
revives the suppleuess'of your skin. So
for your complete tiiake-up and colour
uarmooy use the other Outdoor Olrl
heauty products—Including :

LIPSTICK • 6d„ 1/- and 2/tl

UOUOE • 6d.andl/-
4-FURP08E CREAM - 6d. and 2/6

It's the simplest thing in the world to keep

fit. Take Beechams Pills as soon as you feel

" off colour." They put you right in a few

hours. Nothing else gives you the same

benefits so safely, so pleasantly, or so cheaply.

Beechams Pills get rid of indigestion, liver-

ishness, sick headaches, and biliousness.

They overcome constipation, obesity, and

complexion troubles. Take Beechams

Pills to-night and see how

much better you feel in the

morning !

KEEP REGULAR
WITH

BEECHAMS PILLS
WORTH A GUINEA A BOX



HERBERT MARSHALL
"Dart " will be seen next as

*^ Marlene Dietrich's hus-

band in "Angel ". This is the

second occasion he has oc-

cupied that role on the screen

—he was with the famous

star in ** Blonde Venus " some

years ago.



The deeper-cleansing action of D & R
Perfect Cold Cream clears the pores of

impurities and nourishes the underskin.
K4

DAGGETT & RAMSDELL

Perfect COLD CREAM, i/i, 2/6, 4/3, and jj-

Perfect vanishing cream, i/3 and 2/6

Perfect SKIN TONIC, 1/6 and 2/6

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

How to Obtain
A Perfect Looking Nose
My latest improved Mod*) 25 corrects
all tll-shaped noaci quickly, painlessly,
permanently and comfortably at home.
It li the only nnae.ihaplng appliance of
precise adjustment and a safe and
guaranteed patent derlce that will
actually give you a perfect looking nose.
Write tor free booklet, testimonials and
money back guarantee.
H. TBILITT. Specialist (0107), 45,

Ballon Garden. London. E C 1

NO MORE DREAD OF
STOMACH OPERATION
One of the most disturbing things that anyone can

experience is the feeling that some abnormal condition
in the stomach may mean an operation. The hours of

sickening dread that follow will drag down your vitality,

and reduce your natural power to resist the develop-
ment of the disorder.

When you think of the mental and physical agony
that may creep on you in these conditions, you will

understand the great relief it means to have the
digestive trouble checked and removed in quite a
simple way. That is what happened to Mr. F. G. B.,

of Bradford, whose own words give just a glimpse at the

terrifying experience he went through. He says :

"During the last four years 1 have had two operations for

Ulcers on the stomach. I have just had a bad attack and
was afraid of being in for another operation, but after trying
a bottle of your powder my fears have gone. I am writing to

thank you. I shall always look on Maclean Brand Stomach
Powder as a godsend."
Every doctor knows the value of the famous Maclean Brand

Stomach Powder for all cases of stomach disorder. Its gentle,

laxative action, its cleansing, restorative and protective

properties, make it most dependable in serious as well as in

milder cases. But you should never neglect what you think
is trivial stomach pain. That is where danger lies. Take a
few doses of the original MACLEAN BRAND Stomach
Powder at once. You can get it in powder or tablet form, but
vou must be sure that the signature "ALEX. C. MACLEAN"
is on the bottle. 1/3, 2/-, or 6/-.

ieptemoer f, ivj/

POPULAR PERSONALITIES No. 7

"It's a boon to find a soap that not
only cleanses the skin but gives one
a bathroom beauty treatment as
well. 'Personality' is the most
pleasant soap I know."

IT'S MORE THAN A SOAP-
IT'S A BEAUTY TREATMENT
Personality Soap contains Egyptian Turtle Oil, the treatment
specified by leading beauty specialists for banishing wrinkles and
softening the skin. Stars of the stage and screen use this wonder
soap, but everybody can buy it. From all high-class stores and
chemists, including Army & Navy Stores, Heppells, Timothy
Whites and Taylors or through any branch of

PERSONALITY BEAUTY PRODUCTS
ASHBY-DE-LA-ZOUCH

HAIR REMOVED FOR EVER
—From these Spots

OBJECTIONABLE hairs on face, neck, arms, under-

arms, or legs can now be removed—roots as well—in

an amazing scientific way that finally destroys the growth
for good. No electricity, no bad smells or unbearable pain.

This new method, perfected by the Dermal Research
Institute, is an entirely new discovery—extraordinary—yet

absolutely safe and harmless. It does not merely remove
hair temporarily, but gets at the real cause of hair growth,

gently easing away the very roots so that they will never
grow again. The whole process is quick and simple—yet

the hairs lift out in a minute—leaving the skin adorably
smooth and clear.

FREE BOOKLET EXPLAINS
FREE Booklet describes this remarkable new method and
tells how it will quickly, easily and inexpensively rid you of

superfluous hair for ever. Fill in and post the coupon to-day

for your copy. There is no obligation. Dermal Research
Institute (Dept. 959), 3 Lower John Street, London, W.l.

OUPON an™ mmm *™>
DERMAL RESEARCH INSTITUTE (Dept. 959),

3 Lower John Street, London, W.l.

You may send me free and without obligation, your

interesting little booklet, " The New Way to Remove
Superfluous Hair Permanently."

Nt

Addrtss.

Town ...
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PICTUREGOE R—T HE SCREEN'S MOST POPULAR MAGAZINE

PV^ARBARA,
• An Open
Letter to

Miss

Stanwyck

Take a

BOW

DEAR BARBARA STANWYCK,
We hope Robert Taylor won't mind us dropping you a

line while he's away from Hollywood and that you won't
be kept so busy reading his letters that you won't have
time for the rest of your mail.

You see, in the first case, Mr. Taylor, should he be aroused by
any misapprehension regarding our motives, is in dangerously easy
reaching distance of our editorial sanctum at the moment; in the

second, we would like you to know that as established admirers of

Barbara Stanwyck when Bob was a mere beardless youth in his

native Nebraska we are delighted to see that you are getting those

long over-due breaks on—and off—the screen at last.

We have been watching your career with interest—and at times
with dismay—for a good many years now. In fact, ever since you
went to Hollywood as Mrs. Frank Faye and scored that first big

surprise success in Illicit. We have always felt that given the oppor-
tunity you would become one of the greatest actresses Hollywood
has yet produced.

Y
rou followed up Illicit with a series of good performances in

such moderate pictures as The Purchase Price, Jewel Robbery,

Night Nurse and So Big, which might have stood a better chance
had it not been revived so early in the talkie era.

The wiseacres, and you are probably acquainted with them
better than we are, set up the anvil chorus "Stanwyck is through."

You moved your make-up box back to Columbia and not for

the first time that unique studio revived the fortunes of a falling

star.

They put you in Forbidden, which not only turned out to be

Barbara Stanwyck takes

her courage in her hands,

plays a slut to the limit of

the character's coarseness

and scores a triumph in

" Stella Dallas
"

one of the greatest pictures of the year but
re-established you at the top of the stellar

heap with the Joan Crawfords and the Norma
Shearers.

"There's no heights Barbara Stanwyck can't

reach, " Adolphe Menjou, your co-star in the pic-

ture told us when he visited England soon after.

Forbidden was made in 1931 and with the

possible exception of Annie Oakley we've been
waiting to see you in a worthwhile role practically

ever since.

At times we have wondered how you survived.

That you have done so is a tribute to the work that

you put into the mediocre material you have
been given.

In the years between 1932 and 1937 we watch-
ed you slowly slipping into back-row star-

dom in a series of second-rate vehicles like

Gambling Lady, Baby Face, Courageous, Conceal-

ment, Ever In My Heart, A Woman In Red, Arms
and the Girl, and more recently His Brother's

Wife, The Bride Walks Out and Banjo On My Knee.
None of them were really good pictures; most of

them would have been bad without your rescue
act. In such pictures, moreover, you were showing signs of
developing into an immobile actress.

We still had enough faith, however, to cheer the news that
you had accepted the title role in Samuel Goldwyn's re-make of
Stella Dallas.

On the surface, perhaps, it obviously looked like the big break
for which you were waiting. But you and I know that it took a

great deal of courage to make the decision to take the role.

In the first place, for all its success as a silent film, Stella Dallas
is a dated story, somewhat far fetched even when it was first

filmed in 1925, and provides a supremely difficult role for any
actress. You had, moreover, had some experience of revivals
in So Big.

In the second, its heroine is a far from pleasant character. Indeed
Ruth Chatterton, though she revealed that she didn't mind under-
taking a little refined feminine villainy in Dods'worth turned down
the part fiat on that account.

Nevertheless you went on the floor, played Stella to the limit of
her coarseness, sacrificing looks and risking the chance of getting a
reputation for being "common" among those who cannot dissociate
actresses from their screen roles.

Advance reports hail the performance as your greatest yet. The
big break has come at last and we are glad. Step forward and
take a bow.
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All the Gossip

SHORTS ARE

THERE are welcome signs of a revival

of the short feature, which has fallen

on evil times in recent years. Picture-

goers are continually writing to me
complaining about the lack of quality

of the one and two reelers.

I have always had to tell them that there

is no market for the short and that most of

them are just thrown in by the distributor

with a big feature.

Now, however, things are looking up. One
reason is that the major studios in their effort

to kill the two-picture programme are turn-

ing out longer features. The percentage of

films that run over 100 minutes has grown
enormously in the last twelve months.
The exhibitor, who, in addition, pays a big

rental for these supers, must cut down the

number of his "houses" per day or get

together a normal length programme with

the aid of shorts.

This is inevitably helping to give the short

an economic value it has not enjoyed for

years.

The growth of the news-reel theatres is

also contributing a market, though the

average news-reel theatre programme is

still duller than a Sunday afternoon at the

B.B.C.

In addition there is a marked trend toward the
improvement of the product itself and most of

the more important studios are making a serious

bid to lift it into the profitable class.

The Radio studio, having acquired the Disney
output in addition to the March of Time,
probably the two best sellers in the shorts series,

will have a strong hand.
M.-G.-M. has, with the Robert Benchley, Pete

Smith and Crime Does Not Pay shorts built

up a series with growing entertainment value and
box-office strength.

Benchley's "How To" opinions, for instance,

have become so popular that he is now to do
eight instead of six a year.

Columbia, Warners and Universal are also

announcing plans for outstanding short pro-

ductions.

Herbert Goes Gay
# This is going to be an historic year in the

cinema. Not only is Selznick International
going to make a colour film without a sunset in

it, but Herbert Marshall is to appear in a gay
comedy at which at no point will he be required
to gs-.ze soulfully at the heroine and say "Oh,

6

Spencer Tracy and Luise Rainer
form a new screen team in " Big

City."

my dear," pat her paternally on the shoulder and
walk nobly out of her life.

What's more he's going to get the girl, who
happens to be Barbara Stanwyck.
The new film is at present titled A Love Like

Thai and Marshall, who dislikes the type rut he
has been put into quite as much as his most
fervent fans, is looking forward to the result with
understandable hope.

Alberni Arrives

• It is one of the curiosities of movies how a
character actor can go on turning in fine

performances for years without attracting much
attention and then suddenly fire the public
imagination in one picture. Mischa Auer did it

in My Man Godfrey.
Now the latest is Luis Alberni. I've seen

Alberni give quite as amusing portrayals in many
earlier pictures, but his work in that delightful
crazy comedy Easy Living has just suddenly
rung the bell.

Most people think he is an Italian. As a matter
of fact, he's Spanish and at the moment is

worried about his people in Barcelona, where he
was born, and where his father is a civil magis-
trate.

Alberni, jun., was intended for a legal career,

but ran away and joined a circus as a clown. He
went to America some years later and entered
films in 1929 as a dialogue director on Spanish
versions.

New Hollywood Cycle
• The success of A Star is Born has started

another cycle of behind-the-scenes in Holly-
wood pictures. Despite the fact that with the
exception of the Janet Gaynor epic pictures about
Hollywood have been singularly unsuccessful,
no fewer than sixteen of these films are now in

production or scheduled to go into production
shortly.

The most ambitious is probably Stand In,

which presents Leslie Howard in a role very like,

that of " Mr. Deeds," even to the character name
"Mr. Dodd."

• The others in the Hollywood series that have
been completed or are shooting include five

from Radio, Music for Madame, Super Sleuth,
Lights Out, Hollywood Cowboy, and Bobby Breen's
forthcoming Lucky Star. .

Warners are contributing Talent Scout, Holly-
wood Hotel, and Hollywood Doctor.

Twentieth Century-Fox will offer Eddie Cantor
in AH Baba Goes to Town.

Metro is making Live, Love and Learn.
Paramount has Sophie Lang Out West; Colum-

bia has completed It Happened in Hollywood ; and
Universal has started Merry-Go-Round of 1938,
all dedicated to exploiting the imperishable
glamour of Hollywood.
Grand National is shooting Something to Sing

About and Love Takes Flight.

Cagney as Dancer
• Something to Sing About is the new James

Cagney picture and is notable for introducing
that rough-hewn hero into the aesthetic realms
of song and dance. Jimmy was a singer and
dancer on the stage before Hollywood discovered
the cave man in him.
One imagines, however, that the stellar rebel

will make the most of his opportunity to poke
fun at the industry in the film.

He has already improvised a number of

satirical thrusts of his own. The other day in a
scene with Gene Lockhart, who plays the part of

a producer, he interpolated, " You mean that
eminent Irish actor, Clark Gable ?

"

Gable has a reputation for being able to
"take it" and he's been insulted by such experts
as Carole Lombard, but Cave-man Cagney
versus Cave-man Clark ought to be something
worth while. May I be there to see.

I hear, by the way, that Cagney did quite
nicely for himself out of his first rebel film which
grossed a little over a million dollars. His share
will be £20,000.

• All the stars seem to be going into their song
or dance or both. Jeanette MacDonald and

Nelson Eddy are to dance in The Firefly.

Jeanette, it is now being recalled, started her

stage career as a dancer. Poor Eddy is spending
all his spare time taking lessons.

At the demand of the fans he and Eleanor
Powell wul become a dance team in Rosalie.
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Re-discovering the one-reelers

GETTING BETTER
Hollywood "Goes Hollywood"

And Marshall Goes Gay

Why they watched Mae's fan mail

When it Was first announced that Eddy would
not dance with Miss Powell in the William An-
thony McGuire production, letters began to

pour in from fans, requesting that they be
allowed to dance together.

The studio will comply by having the stars

do a picturesque waltz at the colourful Navy
Ball, which is one of the highlights of the
picture.

Miss Powell will also be teamed with Ray
Bolger in several dance sequences. Although
they have been friends on Broadway for many
years, this will be their first appearance as a

tap dancing team.
Eddy is working out his dance routines under

guidance of Albertina Rasch.
And Leslie Howard has been noticed practising

tap dancing on the It's Love I'm After set.

Victor McLaglen, however, I am glad to

report is still standing firm.

Mae and Mr. Wallace

0 Paramount has been carefully watching
Mae West's fan mail to see if her court

admission that she married Frank Wallace a

number of years ago had had any effect on her
popularity.

They are now sighing with relief. There has
been no dropping off of mail while most of the
letters are entirely sympathetic.

All of which would seem to prove that the still

existent film fetish for concealing film stars'

marriage is unnecessary and foolish.

What's In a Name ?

• After four weeks in motion pictures, during
which time her name has been changed twice,

Marilyn Miller, or Dorothy Vernon—no—Marilyn
Vernon—isn't quite sure just

what her name is.

When discovered by Radio
talent scouts her real name
was Marilyn Miller. She was
named "Marilyn" by her par-
ents because of their profound
admiration for the late danc-
ing star of stage and screen.

Radio Pictures executives,
fearing possible confusion
through the identity of names,
changed her cognomen to
" Dorothy Vernon ,

" later de-
cided this was too reminiscent
of the novel, Dorothy Vernon
ofHaddon Hall, finally decided
to let her retain half her
original name for picture
purposes.
Which is why, when she sees

herself in her cinema debut,
Annapolis Salute Marilyn
Miller—no, Dorothy Vernon

—

we mean Marilyn Vernon—will

watch anxiously for the cast
credits to learn just what name
the studio finally decided to
give her.

Short Shots

• We may not see Jean
Arthur again on the screen

for some time unless she can
adjust her differences with
Columbia—Myrna Loy and
Warner Baxter, last seen
together in To Mary, With
Love, are to be teamed again
in Career in C. Major—
Edward G. Robinson, with
only one picture to go on his

Warner contract, has signed
with M.-G.-M. for the lead in

The Last Gangster. The same

studio is talking of re-making The Hunchback
of Notre Dame—Fred Allen is due at the
Twentieth Century studios shortly to appear in

Sally, Irene and Mary, while that studio will

launch production in the near future on Mother
Knows Best, which will star the Dionne Quintu-
plets and Jean Hersholt—John Hall, who is

appearing in Hurricane, will have the male lead

opposite Virginia Verrill in The Goldwyn Follies.

Malcolm Phillips

Phil Lonergan Sends It Hot from Hollywood

FAMOUS YACHT
FOR SALE

AN indication that, despite his huge
earnings in the last ten years or so,

John Barrymore is not in the millionaire

class is shown by a court order directing that his

I

A delightful new study of Eleanor Powell. Nelson
Eddy is to dance with her in " Rosalie."

handsome, sea-going yacht, "Infanta" be

advertised for sale to the highest bidder

The craft cost the star a trifle over $100,000.

The holder of a $40,000 mortgage on the vessel

wished to foreclose, but the judge believed that

the "Infanta" would fetch a higher price, and

directed that it be sold under his supervision

Mary is the Boss
# Now we know why Mary Pickford coyly

said "Perhaps," when her bridegroom,

Buddy Rogers, announced they would live in the

San Fernando valley.

A home Buddy recently completed in the

Outpost residential park, presumably for Mary

and himself, is for sale. So anyone who wishes

to reside where Mary might have lived, has the

opportunity, if provided with sufficient money,

to acquire an attractive home.
Whether the change in plans means that Marv

and Buddy will reside at Pickfair, after changing

the name to Pickro, or some similar cognomen,

is a question that is hard to answer at the time

of writing.

The Wrong Star

# Melville Cooper, the British stage star, who
is now in Hollywood, wishes that the sight-

seeing bus line which passes by his doorway in

Brentwood would straighten out the matter of

Garbo's right address.

Under the belief that Cooper's home is really

the address of the Swedish star, multitudes of

fans disembark in the street and take pictures of

anyone and everything, including Mr. Cooper.

Never glimpsing Miss Garbo, they always leave

muttering, and in sullen humour.
Cooper is beginning to feel the strain, and is

likely to seek a new home.

Dangerous Ocean
• Rip-tides continue to

imperil members of the

film colony who are fool-hardy

enough to battle with the sea.

Life-guards recently rescued

Phil Regan, the former police-

man from Brooklyn, New-

York, who is now a leading

actor. An ex-bobby should be

well able to take care of him-
self, but the sad sea waves
were almost too much for the

husky Mr. Regan.

Icy Luxury
# Dick Purcell is going to

build a home in the San
Fernando Valley, which will

introduce a brand-new feature

in movie star haciendas.

The actor's home will con-
tain, in addition to the usual

items such as ping pong,
bowling rooms, outside swim-
ming pools and tennis courts,

a small indoor ice-skating

rink.

Dick is a former hockey star

and wants the rink in order to

keep in skating form winter
and summer. In addition it

will be a novelty entertain-

ment for guests.

Off to Gaol
0 Mrs. June Bates, middle-

aged mother of four

children, who attempted to

extort $500 from John
Boles, under threat of

exposing Mrs. Boles as a
member of a "dope " ring, was

7
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ALL the Gossip Continued

sentenced to five years in a Federal prison after

she entered a plea of guilty.

It is interesting to note that the film colony
which once was willing to pay money to extor-
tioners, now refer the matters to the police.

A Practical Joker
• Pat O'Brien has a special chair on the edge

of his Westwood swimming pool. Under-
neath is a hole in the cement through which, at

the proper moment, a plunger rises, tilting the
chair's occupant into the pool.

This comprises initiation into the O'Brien
Tank Corps.

Needy Cowboys
# The decrease in the number of Western

pictures has made times hard for many
former riders of the range.

So Gary Cooper, who used to gallop over the
lone prairie, is arranging to buy 30 acres of

choice grazing land in the vicinity of Triunfo,

40 miles north of Hollywood. On this land he
intends to build a dormitory and mess hall to

accommodate 50 men, and he will stock it with
enough cattle and equipment to make it a going
concern.
Those selected for this experiment will be

given equal shares in the profits as long as they
participate in its activities.

It is a shame that a good-hearted chap like

Gary should have been the victim of burglars,

when there are quite a number of tight-fisted

stars in the films. He and Mrs. Cooper were
recently robbed of $18,000 worth of jewellery.

Girl Bandit

• Hugh Herbert is being chaffed unmercifully
by his friends because of an adventure he

recently had.
The comedian drove into a public market and

was greeted effusively by a charming young lady,

whose face did not appear familiar, and yet who
seemed to take it for granted that he knew
her well.

So Hugh helped her lift a huge basket filled

with groceries on to the checker's counter as he
tried to place her.

Alas he could not, but he offered to carry the
groceries to the lady's car, while the young lady
chatted for a moment with the cashier. Then
she thanked Herbert and drove away.

Almost immediately the cashier handed the

actor a sales cheque for J8.32 saying that the

young lady has said Herbert would pay for it.

The actor paid, but he is sure that he had
never seen the girl before and will never see her
again !

Too Much Advice
# Warner Baxter tells me that he has aban-

doned his plans to buy a yacht.

The star says he would rather forfeit the

$1,000 down payment than listen to all the free

advice in Hollywood about boats, to the effect

that he was buying the wrong kind, that he

should charter and not buy them, and so on.

He declares he is sorry he ever thought about
yachts at all.

E. G. Cousins Covers the British Studios

CHANGING THE
LABELS

RATHER a quiet time on the studio floors

at the moment—at least three studios

have closed down for the annual cleaning

and overhaul, and most of the important
productions are either nearing their end or else

not quite ready for the sound stages.

The business of juggling titles round is about

the only thing that keeps going, unflaggingly, all

the year round.
I told you recently that the Jack Hulbert

picture Kiss Me Goodnight had its name changed

to Paradise for Two—not, in my opinion, a

change for the better, and I fancy that opinion

will be shared by some thousands of young men

who were looking forward to asking their girl

friends, " Are you going to Kiss Me Goodnight ?
"

It makes an excellent conversational opening.
Now Gaumont-British have contracted the

disease (no, no, not kissing—title-changing, I

mean) ; the first change is not very drastic ; the
new Jessie Matthews picture has had its label

altered from Full Sail to Sailing Along, which,
though a little more commonplace, does suggest

motion and also gives a useful cue for a theme-
song.

Change for the Worse
# The other change disappoints me.

I was so taken with the title of the
Hitchcock film. A Shilling for Candles, that I

had a sneaking hope it would be preserved.

However, presumably it was too good to

keep. The excuse is that the critics found it too
difficult to remember, but, believe me, film

critics are not quite so dumb as that.

The actual reason, I am afraid, is that the

name was not sufficiently "box-office"; there

are certain words which are officially " good box-
office"—among them being bed, girl, woman,
angel, love, divorce, hate, terror, fear, and doom.

G.-B. had to have one of these in their new
film and chose "girl." So when you see A
Shilling for Candles it will bear the title The Girl

Was Young.
Perhaps also there is some idea of offering an

excuse for Nova Pilbeam, whose first gTown-up
part this is; but I'm told there will be no actual

love-making in the picture.

The girl is too young.

Love is Out
• Still younger is the star of Little Miss Some-

body, which Butcher-Mondover have
travelled all the way down to Walton-on-
Thames to make (their spiritual home is at

Cricklewood). It will be a matter of fourteen

years or more before she figures in a love-story.

For Binkie Stuart is still officially three and a

half years old. In passing, it's always a marvel
to me how these infant prodigies manage to

keep their age; I wish I knew the secret.

This story has been written specially for the

vest-pocket star by Walter Tennyson (one of the

Tennyson twins who used to cause endless

confusion when they worked together in studios,

and J. Fowler Mear, who was in charge of scripts

at Twickenham and probably will be again if

and when that ill-fated studio re-lights its

lamps.
Tennyson is also directing the film, which has

a very impressive supporting cast, including

John Longden (who seems to have been working
continuously since his return from Australia),

Kathleen Kelly, Jane Carr, George Carney,

D. A. Clarke-Smith (who for some unaccountable
reason always seems to get very much better

roles on the stage than he does in films), Denier
Warren, Ernest Sefton. Roddy Hughes. J. Fisher

White, Cynthia Stock. Margaret Emden, and
Oliver Gordon.

Will They Get Her?
# I wonder how long it will be before Hollywood

gets wise to Binkie ! The way the film

capital has snitched our best and brightest kids

away from us is nobody's business.

And that reminds me—Annabella is going off

to Hollywood shortly. Of course, she isn't

exactly a British star, but most of us wish she

were, which makes her almost one; and she has

appeared in a couple of British pictures. Wings

of the Morning and Under the Red Robe, and is at

present working in another, Riviera (formerly

called Follow the Sun) with Romney Brent,

Paul Lukas, and David Niven.
Why the change of title I don't know—the old

one seemed peculiarly appropriate to Annabella,

who is a confirmed sun-worshipper. She was to

have been in another at Denham before following

the sun halfway round the world to California,

called Let's Go to Paris, but that has been post-

poned until her return.

Meet Mara Loseff, Jack Ruchanan's new Continental discovery. She appears with him in " The

Sfev's the Limit
"
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Gary Cooper with Sigrid Gurie in his new picture, "The Adventures of Marco Polo." Sigrid is

Sam Goldwyn's latest mystery star.

When she gets to Hollywood it will not be a

case, as so often happens, of a comparatively
undeveloped player being made to blossom out.

\nnabella has proved on this side of the Atlantic

that for beauty, charm and acting ability she
can hold her own with anyone.

Not a Simone
• The film she will appear in for Twentieth

Century-Fox in Hollywood is Jean, in

which she will play opposite William Powell.

If the studio executives over there are expect-
ing a succession of headaches such as they
experienced the last time a French star arrived,

they are going to be agreeably surprised, for

Annabella is a very different proposition from
Simone Simon, being completely grown-up and
with a great reputation for popularity in the
studios.

Speaking of casts, Gracie Fields has just been
in one; but in her case it was not the cast of a

film, but a cast of Gracie.

She has been added to the gallery of famous
and infamous people at Madame Tussaud's
waxworks, and for this purpose, since the
effigy was to be dressed in a sleeveless evening
dress of black lace, special casts had to be made
of her arms.
Very often celebrities who have had a passing

interest for the public have been rejected from
the famous galleries in Marylebone Road as

soon as the interest in them began to wane.
Gracie evidently doesn't expect this to happen
to her, for she has offered to supply new clothes

for her waxen counterpart as the fashions

change.
I think she's quite justified in her optimism;

fashions may come and fashions may go, but
Gracie seems to grow more popular every year.

Anna Lee's Bad Luck

0 And while Gracie went into wax, Anna Lee
went into spots.

She started off her year-long holiday from'
films by catching chickenpox, but fortunately it

was not severe, and she is her comely self again.

Speaking of David Niven (as we were a little

way back), rather an interesting coincidence
occurred when Follow the Sun went into produc-
tion.

Two former Highland Light Infantrymen
started work at Denham on the same day.
Ex-Lieut. David Niven was in the cast, ex-

Corporal Robert Henderson was engaged as
wardrobe-master ; and neither had seen the other
since their service days, when entertainment first

got into Niven's blood.

It was at Malta, where Niven, already a
member of the regimental swimming, polo,

cricket, football, and boxing teams, looking
round for something to do, organised "The
Hornets," the regimental concert party.

Shortly after this, finding peace-time soldiering

too slow for him, he resigned his commission and
went a-roving.

He got mixed up in one of those mix-ups that
happen twice weekly in the South American
republics and are dignified by the name of

"revolution"; he sailed the Spanish Main in

search of treasure, and found plenty of Spanish
Main, but no treasure; he sailed before the mast
in tramp steamers; he promoted bicycle and
pony races in New York; got a job as advertise-

ment canvasser, and then as whisky salesman;
and managed (or, as he himself puts it, mis-
managed) plantations.

Souvenir from Sam
• In New York once he was staying at the

Waldorf Astoria Hotel because he had no
money to pay his bill and leave; so to keep
himself in food he worked in a Chinese laundry
at night, stoking boilers.

Finding his way to Hollywood with some
friends, he was offered a screen test of himself
by Sam Goldwyn "as a souvenir"; and when
Sam had seen it, much to young Niven'« surprise

he was offered a contract.

His latest Hollywood film is The Prisoner of
Zenda; now he is playing the juvenile lead
opposite Annabella. And he is only twenty-
eight.

I have thought for a long time that Niven was
due to go places.

Incidentally, he and Merle Oberon have been
reported engaged so many times that they have
almost come to believe it themselves.

But not quite.

Exit Crop
9 On the Mademoiselle Docteur set I encountered

a straight-backed, shortish man adorned
with a curly wig and moustache, and completely
failed to recognise him until he screwed the
famous monocle into his eye.

Then I realised it was von Stroheim ; but who
would ever have expected to see "Von" without
the " Stroheim crop" ?

This is his first British film, and it is the first

time he has ever had hair on his head or face on
the screen.

"I am supposed," he explained to me, "to be
a German spy disguised as a Greek."

Director Edmond Greville chose the warmest
day of the year to put his villain into whiskers,

and poor "Von" was going about panting like

an unshorn sheep.
Greville, I may tell you (who is an Englishman

in spite of being one of the most notable French
directors), is an expert on women. At least, so

he says.

Why Wives Leave Home
# He has tabulated six reasons why a wife is

unfaithful to her husband.

(1) Because she has bought a new hat and is

interested to discover its bait-value.

(2) Because she has been told she is misunder-
stood by her husband.

(3) Because she has been married ten years, and
realises it's time something was done about it.

(4) Because she has been married one year, and
realises it's time something was done about it.

(An extreme case.)

(5) Because she was too tired to argue about
it.

(6) Her husband.
The last reason, says Greville, is the most

common one.

He can't speak with any personal knowledge
of wives leaving their husbands, because his

own romance with his beautiful wife, Yanda
Greville, is still in full swing.

She appeared in Le Million with Annabella,
and also played a leading role in A Gentleman
of Paris with Arthur Wontner and Phyllis

Konstam, directed by Sinclair Hill some years
ago.

Spies Started It

• Remarkable fellow, Greville. Thirty years
old, a novelist and journalist, he of all people
should direct a spy picture, for spies really

started him off on his career.

Years ago, when he was a struggling free-lance

journalist in Paris, he stumbled by chance on a
spy organisation, and by writing an exposure of it

for one of the papers he brought off a scoop and
at the same time did the French police a service

—always a useful thing to do.

At twenty-one he became chief editor of the
French paper Vu. As a film director he has
proved his worth with such efforts as Remous
and Marchand d'Amour.

Don't take any notice of his Gipsy Melodv.
That was a trifling slip.

Satan has been struck off the register, or

unfrocked, or struck off the rolls, according to

whether he was a Doctor of Medicine, or Divinity,

or Laws.

In other words, Dr. Satan at Teddington has
now become plain Mr. Satan. Don't ask me
why. It's just another of those minor title-

changes which seem to have swept through our
studios like a plague lately.

It's about munition-makers who engineer a
war for their own profit—a cosmic subject, and
one which gives the producer, Irving Asher (not

to mention director Arthur Woods) a great
opportunity if it is handled sincerely and with
integrity, as I have every hope i : will be.

This is one to watch for. *
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Claudette Colbert's
A LOT has happened to Claudette since she went to Hollywood seven years

** ago. You'll probably be surprised when you read how much in these

" flashes " from her front-page past.

CLAUDETTE COLBERT is, when
one romes to think of it, Holly-
wood's leading Success Girl. She
has never had to suffer and struggle

as, for instance, Joan Crawfoid
has, but her career in the film capital has
been a trail of triumph.
Where other stars have shone, she has

dazzled. I cannot, off-hand at any rate,

think of any actress in films who in the last

half-dozen years has had so many '

' hit
'

'

pictures to her credit.

Now she has scored again in / Met Him in
Paris, a strikingly successful return to modern
comedy after the costume March of Salem and
Under Two Flags.
To-day she is one of the half-dozen highest

paid stars on the screen. Her contract calls for

£30,000 a picture and she can make four pictures
a year. She said quite frankly recently that she
could earn more if she wanted to and if it wasn't
for the fact that the income tax authorities
would take most of it.

Apart from the magnitude of her success, she
is not one of Hollywood's more sensational
figures. She dresses smartly, lives quietly with
her doctor husband, answers any reasonable
questions from interviewers, suffers a little from
inferiority complex about her acting, but talks
easily and intelligently about the art of films

She had been acting on stage and screen with
moderate success for half a dozen years before
she arrived in Hollywood.
A lot has happened to Claudette since then

Here's Hollywood's most brilliant story told in

the terms of the headlines in our files :

—

1930
Claudette Colbert arrives in Hollywood to

play in Manslaughter. Gossips recall that she
had made her screen debut several years earlier

in silent piece called For the Love of Mike,
directed by obscure young man named Frank
Capra, but had failed to create any sensation
and had returned to stage complaining that all

they had wanted from her was to exhibit her
legs and that film acting consisted of making
faces at the camera.

Since talkies, however, actress has appeared
in a number of films in New York studios,

including The Hole in the Wall and The Lady Lies
in which she had scored considerable success.

Above: Claudette' s

"separate domicile"
marriage to Norman
Foster first brought her

into the major Hollywood
head-lines.

Right: With Miriam
Hopkins and Maurice
Chevalier in " The Smil-
ing Lieutenant." She

refused to undress.

10
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leading to Hollywood contract containing clause

that she need not expose nether limbs.

Film colony is intrigued by discovery that

newcomer and her husband Norman Foster,

though happily married, are trying domestic

experiment of keeping up separate establish-

ments. Wife defends idea in interview, claiming

that the trouble with most marriages is that

husband and wife are thrown too much together.

Under separate domicile system they meet as

lovers. Claudette and Foster had met while

appearing in The Barker on London stage

in 1927.
1931

Fierce "scene" with Director Ernst Lubitsch

on set of The Smiling Lieutenant in which Colbert

is appearing with Maurice Chevalier, whom she

has already played opposite in The Big Pond,

causes minor sensation. Trouble, it transpires,

is due to undress demands of the script. Director

appeals to front office, but is adamant and
eventually wins the day. Picture, however,

proves considerable success and enhances
Colbert reputation.

1932
Having appeared with success in His Woman,

The Wiser Sex and Misleading Lady, Claudette

is cast as Empress Poppaea in Cecil B. de MUle's

production of The Sign of the Cross.

Hollywood, recalling Lubitsch affair, and De
Mille's notorious preoccupation with the theory

that every night should be Saturday night in the

cinema, sits back and waits expectantly for

fireworks. Hears instead spectacular publicity

stories concerning asses' milk baths for star.

Completed picture reveals considerable portion

of Colbert chassis on exhibition in typical De
Mille bath tub.

1933
Reports that Claudette Colbert has left

Paramount on grounds of salary cut are fol-

lowed by announcement that star and studio

have come to terms.

Star celebrates by scoring big individual

triumph as comedy actress in Three Cornered
Moon and as dramatic actress in J Cover the

Waterfront.

Stated that she is to play in two more De
Mille pictures, Four Frightened People and
Cleopatra. Plans for former picture, however, are

delayed by illness of star, who is rushed to

hospital for appendicitis operation.

1934
Scene in which Claudette Colbert is on view

taking a bath in a waterfall, apparently in "the
altogether," in Four Frightened People causes a

sensation, particularly in view of actress's early

Hollywood battles on subject of nudity.

London newspaper inquires what censor was

Another highlight, " It

Happened One Night."

It brought Colbert and
Gable the Academyacting
awards for the year.

by MALCOLM PHILLIPS

doing to let sequence pass. De Mille proudly
claims that this is his biggest and best bath tub
yet. Cleopatra gets under way to accompaniment
of studio announcement that recent appendicitis

operation was by a miracle of surgery performed
in a way that left no scars to spoil the effect of

revelations made by costumes.
Meanwhile, star has been borrowed for un-

pretentious picture, titled It Happened One
Night, by Columbia studio. Picture turns out to

be hit of the year and boosts feminine lead to

topmost heights of stardom.
Film colony gossips report that all is not well

between Claudette and Norman Foster.

1935
Claudette comes out into the open in Feb-

ruary and announces that she and Norman
Foster have been estranged for some time and
that they intend that their trial separation shall

become permanent.
Meanwhile it is rumoured that Foster is

interested in Sally Blane, pretty elder sister of

Loretta Young.
Film colony smiles when Claudette imme-

diately leaves Hollywood party one evening on
arrival of her husband and Miss Blane.

In March Claudette Colbert and Clark Gable
are announced as winners of the annual acting

awards of the Academy of Motion Picture Arts

and Sciences for their performances in It Hap-
pened One Night. Presentation is made by
humourist Irving Cobb, who kisses the winning
actress.

On August 31 Charles Feldman, Claudette
Colbert's lawyer announces that she has
obtained a divorce in Mexico from Norman
Foster.

Lawyer discloses that suit succeeded more
than a week previously, but declines to give any
details.

In the same month the star is reported to

have declined offer to play in British films,

including Glamorous Night. Her manager
reveals that she already earns £60,000 a year in

Hollywood.
NOVEMBER.—Star is centre of a bout of

fisticuffs on her arrival at San Francisco from
Hollywood by air. Newspapers recount

:

" Passages had been booked on the 'plane in the

name of Dr. and Mrs. J. Pressman. On leaving

%
7a »

the 'plane Claudette denied that she and Dr.
Pressman were married. She said they were
merely friends. Dr. Pressman took exception to
the news cameramen who surrounded the couple
and he attempted to smash one of the cameras.
Blows were exchanged and the contestants
skinned their knuckles. The doctor finally leapt
into a car and drove off with Claudette, whose
comment was, 'How perfectly silly.'"

Later the star officially announces her engage-
ment to Dr. Pressman, a well-known throat
specialist, whom she had met when he attended
her professionally a year before.

In the meanwhile, Sally Blane has become the
new Mrs. Norman Foster.

DECEMBER. Claudette Colbert and Dr.
Joel Pressman are married on Christmas Eve at
Yuma, famous Arizonan Gretna Green, and
scene of many film star marriages. Bride's age
is given as twenty-eight, and that of groom,
thirty-four.

1936
Bride appropriately starts off year with

another big comedy success. The Bride Comes
Home.

Star builds super mansion in Holmby Hills,

believed to have cost £30,000. Describes it as
biggest extravagance of her life.

Hollywood comments that she need not worry
about the expense as she has just been co-opted
into the cast of Under Two Flags in place of

Simone Simon, and is to get £30,000 for her
trouble. Remarked that this is record salary

since the slump.
Claudette Colbert is elected Hollywood's best-

dressed woman on and off the screen by com-
mittee of designers at the five principal studios.

Actress is seriously injured when stationary
car in which she is sitting is struck from behind
by another car. She was hurled from her seat by
the impact and struck her head on the roof with
considerable force, it is learned.

Claudette collapses when attempting to return
to work on Maid of Salem after three weeks
and considerable anxiety is felt, a skull fracture
being feared. Dr. Pressman orders an X-ray to

be made.
Superstitious people put forward theory that

accident was caused by witchcraft in view of her
connection with Salem picture.

1937
Minor slump in Colbert stock as a result of

miscasting in Under Two Flags and Maid of
Salem is discounted by fresh modern comedy
triumph in / Met Him in Paris, while actress

secures much-coveted lead in Tovarich against
competition of half the more important actresses

in Hollywood.
Hollywood gossips comment on happiness of

Pressman-Colbert marriage, and regard as
confirmation the fact that star is contemplating
adopting child.

Below: The star has come back

to the top in "I Met Him in

Paris," with Melvyn Douglas
and Robert Young.
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King Vidor, from Texas, directed

Texas Rangers."

The

Alfred Hitchcock and Nova Pilbeam, star oj

The Girl Was Young."

HOW much importance do you attach
to the name of a director?

Hollywood wishes it knew; so

does Denham, and so does Elstree.

Upon the answer to that ques-

tion depends to a great extent the future

policy of film publicity.

A few years ago the pundits would have
told you that the public cared nothing for

the fellow who made the film ; what mattered
" as the man or woman who appeared on the

;creen. It was they who constituted "box-
office draw"—or, as it is elegantly termed in

America to-day, "b.-o. suction."

But their calculations have been upset by
a little man named Capra, who has prosed
conclusively that the name of a director can
exercise a very powerful suction indeed.

"Ah, yes, that's all very well," say the

pundits, "but the exception proves the

rule."

But does it ?

Frank Capra has really accomplished nothing
new in establishing this principle; he is merely
putting the clock back to the golden days of

film finance, when the director was also the
producer and thus had a free hand to publicise
himself.

And the policy paid huge dividends.
W hen this present century was young, "

we would flock to see any film directed by
D. W. Griffith, because we knew him to be
a master, a pioneer, an establisher of new
principles (or, if you prefer it, an inventor
of new tricks), and an unfailing purveyor
of good entertainment.

Consequently David Wark Griffith

flourished exceedingly.
Later, Cecil B. De Mille blazed his

name across the skies, and we looked for-

ward to a new De Mille picture as eagerly
as we now look for a Capra one. (Incidentally, in

The Plain.iman he showed us recently that his

hand had not lost its cunning.)
Later still, Rene Clair in Paris made his name

an international sign-manual of a good film ; this

was more or less accidental, and arose from the

fact that as his stars were French we could
hardly be expected to know or remember their

names.
But it's safe to say that if Clair had been any

less brilliant a director, we should not have
remembered his name either.

However, there are many brilliant directors in

Hollywood and Britain ; and this gives rise to an

ARE
YOU

DIRECTOR-
CONSCIOUS?
by

MAX BREEN

You may not agree with the argu-

ment set forth here, but you will be

interested in this discussion of a

controversial subject.

interesting speculation. Why are their names
not better known ?

Let's put it this way. Apart from those I have
mentioned, how many directors' names do you
know, with any relationship to their work ?

Yes, I know there'll be an immediate chorus
of "Disney," but I'm not counting Walt. He's
in a class by himself, because he digs his stars

up out of his own imagination. (Some critics

have accused Lubitsch of doing the same, but, of

course that's libellous.)

Ah, that gave you a lead ! Lubitsch, of course

;

and he, ironically, is not known so well by his

consummate artistry, his sense of rhythm and of

character, his powers of narration, his irony, and
his comic genius, as by his " Lubitsch touches"

—

which is simply a term to describe facile yet
effective tricks of scenario, usually slightly

risque.

This gives us a lead for another key-name

—

that of Alfred Hitchcock, for " Hitch " also has a
reputation for "touches" which often tends to

obscure his excellent workmanship.
His success lies to a great extent in his grasp

of dramatic values ; he brings his drama always
into the most ordinary circumstances, and thus
makes us feel it could happen to any one of us.

Besides, "Hitch" has the kind of outstanding
personality which has to be known ; and his

corpulence is God's gift to the caricaturist.

Above all, however, he can be relied upon to

provide good screen entertainment; and
that's what gets a director known. Anyway, it's

that that has led to his being referred to con-
stantly as " Britain's ace director."

What about that gallery of foreign-sounding
names, whose possessors direct films in Holly-
wood ?

Frank Borzage, George Cukor, Michael Curtiz,

Rouben Mamoulian, Victor Schertzinger, George
B. Seitz (a "z"—pronounced "zee"—seems
almost indispensable), John Stahl, King Vidor,

W. S. Van Dyke, Joseph Von Sternberg?
Know any of those ?

Von Sternberg, of course. He will always be
indissolubly linked in your mind with Marlene
Dietrich, whom he "created"—though he has
quite enough personality of his own without
depending on her for his publicity.

Those of us who remember Joe Stern at

Twickenham in the old days realise (with perhaps
a chuckle) that the turbaned, bearded, riding-

breeched figure of to-day has exploited his own
•individuality to the full.

Yet would you know a Von Sternberg picture

without Marlene in it ? He made Crime and
Punishment and The King Steps Out.

King Vidor is a name you probably remem-
ber—but chiefly because it's a curious one.

I challenge you— can you name a single film out
of the dozens he's directed ? Yes, probably
Hallelujah (one of his few financial failures) be-

cause you've heard somewhere that he was
particularly interested in negroes.

But he directed The Wedding Night, So Red
the Rose, and The Texas Rangers.

He was born in Texas; that is one of the

many reasons why he should not be
confused with Charles Vidor, who was
born in Budapest and directed The— Arizonian and A Doctor's Diary, and who
recently passed through lx>ndon with
his wife, Karen Morley.
Rouben Mamoulian also has been over

here recently on holiday, having just

directed High, Wide, and Handsome in

Hollywood.
When this picturesque Armenian first

visited us, seventeen years ago, he couldn't
speak a word of English; since then he

has made an international name for himself
as a stage and film director.

Quick—what has he directed ?

Yes, I thought I'd have to tell you. Among
others Jckyll and Hyde, Qtteen Christina, Becky
Sharp, The Gay Desperado. Look out for his

work—it's always interesting.

Here's a Russian with a curious name you
know—Lewis Milestone. You very properly
associate it with the greatest of all war films,

All Quiet on the Western Front.
But did you know he had recently directed

The Captain Hates the Sea, Anything Goes, and
T)ie General Died at Dawn P

12
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" Clarence Brown's reputation stands sky-high

where they make pictures."

Frank Borzage (pronounced Bor-saA-gee with
the gee hard as in riding) has a first-rate

reputation—but not, I venture to suggest, with
most of you, who are unaware that he directed

Farewell to Arms, No Greater Glory (one of the best

pacificist films ever screened), Little Man What
Now, Shipmates Forever (a better picture than
the sickly title indicates). Desire, and History is

Made at Night.

Here's another "zee" director—Hungarian-
born Michael Curtiz; he's been at it ever since

the war, but did you know (or care) that in the
last three years he's directed Black Fury, The
Case of the Curious Bride, Captain Blood, Front
Page Woman, Little Big Shot, The Walking Dead,
Stolen Holiday. The Charge of the Light Brigade,

Mountain Justice, and Kid Galahad—all, please

note, money-makers ?

Three more "zees"—Robert Z. Leonard,
Schertzinger, Seitz.

Leonard gave us The Great Ziegfeld, Peg o' My
Heart, After Office Hours, Escapade, Maytime.

Victor Schertzinger' s work is mainly of the

croon-and-swoon type

—

One Night of Love,

Love Me Forever, The Music Goes Round, Follow

Your Heart. . . .

There's a public for it, undoubtedly; but his

public doesn't know his name; nor that of little

George B. Seitz, who is responsible for Times

Square Lady, Society Doctor, Absolute Quiet,

Last of the Mohicans, Thirteenth Chair.

And while we're in the "esses," who knows
what John M. Stahl has directed? Something
considerable, I'm telling you. Seed, Only Yester-

day, Imitation of Life, Magnificent Obsession—
that's a fair sample of it. (He may be excused

for Parnell).

Rouben Marnoulian lunching with Marlene
Dietrich in the studio restaurant.

You wouldn't be expected to remember an
ordinary name like "Brown"—even with

" Clarence " tagged on to it; yet Clarence Brown's
reputation stands sky'-high where they make
pictures. He made Anna Christie, Romance,
Inspiration, A Free Soul, Gorgeous Hussy, Anna
Karenina, Wife Versus Secretary. . . .

And his reputation would be established
beyond dispute if he had only made his little

masterpiece Ah Wilderness. It's a safe rule not
to miss a Clarence Brown film.

Here's a test for you. Who directed The
Good Earth ?

You're wrong. It was Sidney Franklin. And
what else has Mr. Franklin directed ?

Wrong again. He did The Last of Mrs. Cheney,
Sniilin' Through, The Guardsman, Private Lives,

The Barretts of Wimpole Street. Don't forget

Mr. Franklin.
It's not fair to count names like Monty Banks

and Eric von Stroheim, because you've seen
them on the screen and would naturally remem-
ber them (incidentally, you've seen Hitchcock
too ; he appears in nearly every film he makes)

.

But what of W. S. van Dyke ? Who's he ?

What's he done ?

If you read your Picturegoer supplements
you'll be familiar with his name as director of

Naughty Marietta, Rose Marie, and San Francisco.
He also directed Eskimo, The Thin Man,

Forsak'. *<> All Others, The Painted Veil, The
Devil Takes the Count, Love on the Run, The
Man in Possession, They Gave Him a Gun
Rough, tough, and gruff, he has a particularly

high reputation as a director of scenes necessita-
ting difficult or dangerous location shots.

Fritz Lang, famous Germ .n director of The
Niebelungs and Metropolis, went to Hollywood
and established himself as a force there with
Fury and You Only Live Once.
A De Mille picture, a Lubitsch picture, a

Rene Clair picture, a Capra picture, a Fritz Lang
picture . . . who will be the next director to make
his personality universally felt ?

It might be "Woody" Van Dyke, but he is

too shy and diffident to face " personal publicity
"

" Little Mr. Capra
from Italy certainly

started something."

with equanimity; he will face a landslide or an
avalanche or a herd of bison, but flinches from
a crowd of fans.

No, I nominate George Cukor, the cultured,

plump, spectacled New Yorker who made
Bill of Divorcement, Dinner at Eight, Little Women,
David Copperfield, Sylvia Scarlett, Romeo and
Juliet, Camille, and is now working on Gone with
the Wind—what a record !

The secret? He has sufficient prestige, based
on his past successes, to ensure his getting what
he wants ; sufficient generalship to get it without
a row; the directorial skill to make the most of it

when got ; and the genius to want the same as the
public wants.

There are plenty of other men with the
necessary qualifications to become "name"'
directors; and I predict that little Capra from
Italy, with his Mr. Deeds and Lost Horizon, has
re-started something which will make the
Garbos and Gables fight desperately for their

publicity against the Man Who Makes the Movie.
And that, I contend, is as it should l>e



ELISABETH
BERGNER '

lids been holidaying on the
I* Continent, but should be

making a return to the film

studios soon. Though her screen

appearances are unfortunately

infrequent, she got a high place

in a recent popularity poll. Her
last picture was "Dreaming

Lips."
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The Smartest

MEN in

Hollywood
by Olivia de Havilland

Who lists the men she prefers to talk to in

this interview with a Hollywood representative.

Franchot

and Lesh
Tone, Errol Flynn, Basil Rathbone

? Howard—four of Olivia's choices.

OLIVIA DE HAVILLAND doesn't

want to pose as an authority on
any subject—men included.

Time and T^*ain the young
actress has joined issue with inter-

viewers and others who have wanted her

opinions on this and that—subjects which
she believes she is not qualified to discuss.

"But I don't know anything about
politics," she will explain, "so my opinion

can't be worth printing."

Another time she will say, "But how can

I know anything about the problems of

married life? I don't expect to be married
for a long time. I haven't even thought

about it yet !

"

Still, a good troupei in Hollywood is

expected to have a pat answer for any and
all questions propounded on any and all

subjects. Olivia can explain her objections,

and does on each occasion, but she finds

herself eventually voicing an opinion even
though she has sworn she hasn't any.

This is one of the penalties of a motion
picture career, she finds, and no amount of

argument on her part will change the habits

of the interviewers.

So when I visited Olivia and asked her to

name the ten most intelligent men in Holly-
wood she promptly objected as usual.

"\\7ho am I that I should be allowed to judge
VV another person's intelligence? " she asked.

"I don't know all the people in Hollywood or
even a tenth of them, and if I did, I don't believe

I am the proper person to pass judgment on their

intelligence. It would be presumptuous of me to

name such a list. Really it would."
I explained that just the same I would like her

opinions for what they were worth.
"I know which people interest me most,"

Olivia said, softening a little. "The ones I enjoy
talking to among those I have met—which isn't

everybody by any means.
"Leslie Howard is one, and I'll name him first

because I've been working in the picture It's Love
I'm After with him just recently. He's very
interesting. That's one. And Basil Rathbone
is another. He's charming and a delightful

Yes, I think

conversationalist. Oh, yes, of

course, I would name the Pro-
fessor. You know, Professor
Reinhardt. He ought to be on
any such list, I should think.

" And Franchot Tone. I talked
to him for several hours once.

We didn't agree about anything.
I enjoyed him very much and thought him
exceptionally interesting. How many is that?

"

" Four."
"Errol Flynn would have to be on any such

list. I'm very sure of that. Put him down,
will you ? And Donald Crisp. Don't forget

Donald Crisp. I love to talk to him. He knows
more about Hollywood and pictures and life

and everything than almost any person I

ever talked to."

"Six."
" Stanley Logan can be seventh

Stanley Logan should be seventh."
"Who's he?"
" He's the director of First Lady

with Kay Francis, which has just

been completed. I think he's per-

fectly charming."
"All right. Logan gets seventh

place."
" Oh, I'm not listing them in any

order," said Olivia hastily. "Just
as they occur to me. I can't think
of the others now. I'll call you this

afternoon from the set and give you
the other three names."
An hour later my telephone

rang. "This is Olivia," said a
worried voice. " Here are the other
four names."
"We only needed three. Four

will make eleven."

"Well then, I'm going to name
eleven. Mind you don't say I'm
picking them as the most intelli-

gent men. I'm saying only that,

to me, they are the most interest-

ing men in Hollywood. There are a

good many more, too. If you
make a scene I'll name twenty."
"Who are they?"
"Henry Blanke is one. You

know, he's the supervisor who "

" Yes, I know. He's been super-

visor on most of your pictures."
" I like him," said Olivia

indignantly. "I think he's one
of the most intelligent men I

ever
"

" Now we're getting somewhere,"
I said—a little prematurely,
perhaps.

" Francis Lederer is another.

I talked to him, or rather

Olivia de Havilland,

who doesn't like to

commit herself, thinks

things out.

he talked to me, one night at a party.
I was much impressed. Then there's David
Niven. He was in The Charge of the Light
Brigade and I liked him very much.

"The other one," said Olivia very deliber-

ately, "is Michael Curtiz, the director, you know.
He's funny and not as much appreciated, I

think, as he should be."

"That's enough."
" But don't you dare say that I picked them

as the most intelligent men in Hollywood. I'm
naming the men I like to talk to best. And not
romantically, either."

"And now," I suggested, "suppose you list

the ten best screen lovers. My readers would
enjoy that."

" But I wouldn't," replied Olivia with great
finality. " I'm not qualified to name those
either. Call me again—in a couple of years."
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Oscar Homolka makes his Hollywood debut
in this sea drama, which also features Franrp?

September *>, 1*1/

Frances Farmer plays the role of
a stowaway-daughter of the

former captain of the ship.

When Homolka discovers

that the cargo consists of
champagne, he leads an
attempt to steal the vessel

and sell it.
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SHOTS with our
CANDID CAMERA

Elissa throws a party—and
Billie Burke still likes ice-

cream — Irene Hervey's
human mascot.

The biter bit. Skeets
Gollagher gets his

own back on the

candid cameraman at
Brooklands, where he
was on location for
"Mr. Satan," his

first British film.

Billie Burke didn't see the cameraman when he got this between scenes shot of her enjoying
her ice cream. Billie grows younger every day

Can this be the supposedly
austere Elissa Landi ? It

can and what's more, she
was the hostess at this

collegiate party. She is seen
with Nino Martini.

(Right) Irene Hervey's good
luck charm is her singer

husband Allan Jones. He
always turns up on the first

day of her new productions—in this case "The Lady
Fight's Back." Irene does

the same for him.

E
v,
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(Above) One of the striki i

Warner Baxter plays the head of a famous fashion
house and Helen Vinson one of her usual unsympa-
thetic roles as his stage-struck wife. Joan Bennett
(right) is a society girl customer of the gown shop.

""^^alter Wanger's Vogues of

1938 " is hailed as the film

that will do for colour what

"The Jazz Singer" did for

sound, in which case Joan Bennett

and Warner Baxter, who are co-

starred, will assure their places

in screen history.

IT WALTER

(Right) Mischa Auer, as a tempera-
mental rival designer, and Alan
Mowbray, a disgruntled suitor of
Miss Bennett's, seem to be unhappy
even amid that bevy of beauty.
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(1) She is one of Hollywood's most versati

and highest-paid stars.

(2) He has won the Academy
Award quite recently.

(4) No. 1 married him—on
the screen once.

(6) He was once hailed as the

new Valentino.

(8) And here's one of Holly-

wood's finest actors.

(10) She has sung in grand opera.

20

(5) A Continental gift to British pictures.

Scored in an out-door drama.

(7) She's a song-and-dance queen. But
she's "going straight now.

(9) Probably the screen's most fanwus detective,

and one of it's most polished performers.

(11) He likes adventure—on and off the screen.

(3) A recent rebel now repentant. Also

an Academy Award winner.

WHO
knows

these

Noses?
—and famous foreheads? Here's

another list for those faithful fans

who think they know every feature

and facet of their film favourites, and

perhaps a harder one than the eye

and mouth test recently. You can

check up on the accuracy of your

camera-eye on page 34.

(12) She used to play

Hollywood vamps.
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Mr. and Mrs. " Spike " look

happy enough now that they're

re-united.

r

IF
everything that has been written about
Ray Milland were true he would be one
of the most remarkable young men of
the age.

It's not, of course; nevertheless, he
still is quite a remarkable young man.

I've always taken a special interest in

Milland, because, as in the case of Madeleine
Carroll (about whom I told you in last

week's Picturegoer) I was "in at the
birth" of his career.

That is to say, his film career
; apparently

he has had several others—though not
nearly as many as the publicity men would
have us believe.

My observation of the case goes back to

1929; some of the meatier bits occurred
before that, but about them I can only
speak from hearsay. .

I was down at Elstree, watching Estelle Brody
(you don't remember her in Kitty?—charming
person) making a film called The Plaything.
There was a lot of commotion, I remember,

about a young extra named Spike Milland, who
was doing his first day's work in the studio.

First he was picked out for a "bit"; then,
after rapid consultation between the producer
and the director, the "bit" was enlarged to a
small part.

Then an official of First National's British
unit, working in the same studio, spotted the
young man and offered him a test for Holly-
wood ; and all this between breakfast and lunch !

There was not the same easy exchange of

personalities between British studios and
Hollywood that there is nowadays, and a
Hollywood test marked its recipient out as a
Somebody.

Certainly Spike Milland had all the earmarks
of a somebody; he was "high, wide, and hand-
some," carried himself easily and with distinc-

tion, wore "tails" that had obviously come from
Savile Row, and had a voice of pleasant timbre
with a slight Welsh lilt to it.

Furthermore, he was commendably free from
any v^^tige of "side"—which may have been
excusaole in a young man who suddenly found
himself with both feet planted firmly on the
golden lauder to Success.

Estelle asked me to lunch with her and her
protege, and we were a cheery company. As
soon as Spike found I was a journalist he went
"all out" to pull my leg, telling the most
fantastic stories about his past life to see how
much I would swallow.
The conversation turned on eyes.

"They tell me I have bedroom eyes," he
said, gazing at me soulfully, and keeping his

face straight with a remarkable effort.

A young Irishwoman at our table came to
my rescue.

"Me bhoy, if I had my way you'd have a
bedroom slipper

!

" she exclaimed in a rich

brogue. I must say Spike led the laugh.
Well, at that luncheon party I elicited quite a

few facts among a great deal of nonsense; he
afterwards pleaded in extenuation that he'd
"had to make it interesting," and he has
evidently been up to the same caper in Holly-
wood, for some of his most colourful flights of

fancy have since found their way back to me
via the " dope-sheets " of Hollywood studios.

To begin with, he seems to have been born in

Neath, Glamorganshire, South Wales, and also in
Drogheda, Ireland, his real name being Mullane
and Millane. You "pays your money and takes
your choice." Personally, I favour Wales and
Millane.

Then we hear of his being a juvenile on the
London stage, but you can discount that.

Then he ran away to sea and sailed round the
world as deck-hand. That's the story he fed into
the M.-G.-M. publicity department in Culver
City, but actually it boils down to a few trips

to Jersey and back on a Channel potato-boat,
before he went to work in his uncle's training

stable—and, incidentally, to compete in the
Grand National as a gentleman rider, in which
he negotiated the whole bag-of-sticks without
taking a toss.

I know he was pretty well broke for a while,

and I believe he did actually work as a navvy,
to which fact he owes his nickname.
He was wielding a pickaxe, the story goes,

when a child standing near said, "Don't you
touch me with that spike!" And "Spike"
he became to his mates.
But I don't believe he was ever a shooting-

gallery attendant or a bond salesman or a
professional boxer or a clerk in a Newcastle
office. Well, maybe he was one or two of those,

but not all four.

That's too good to be true.

Then there's this little matter of his joining

the cavalry.
In Hollywood at one time it was quite the

correct thing for a British actor to have been in

the cavalry, and I fancy it was in Hollywood,
in one of his more expansive moments, that he
enlisted.

Mind you, he may have been in the Household
Cavalry, as they say he was. You have only to

be young, tall and healthy to qualify, and at

'

| he young Welsh actor, now

making good in Hollywood, has

had a checkered career on his way up.

that time Spike was particularly healthy,

twenty-two years of age, and 6 ft. 1 in. tall,

which puts him in the alp class.

Anyway, soldier or not, he inherited £3,500
from an aunt in 1928, and when I met him
early in 1929 he had spent it all but £10, out of

which he had taken Estelle Brody out to lunch.

And for fun she had taken him to the studio.

So that brings us down to our luncheon-party
at Elstree.

After his spectacular debut he played leads in

The Flying Scotsman and Goodwin Sands, and
then turned his eyes toward Hollywood and new
worlds to conquer.
The threatened contract had not materialised,

and so he went out to California "on spec.";

and after one or two not-so-important parts he
was engaged by M.-G.-M. to play minor roles as

and when occasion arose.

Here he had plenty of leisure to invent the

pleasant romances about his past life.

"For six months," he told me last time I met
him, " I swung my arms to keep from getting

cramp."
Maybe that's easier and more profitable than

swinging a pick, but it's pretty soul-destroying,

and Spike was rather relieved when that contract

expired from sheer loss of vitality . . . and then
when the pinch began he rather wished himself

on the M.-G.-M. dole again.

It was definitely one of his "downs."
It's said that at that period he was so broke

that he got his wife, Muriel Webber, to divorce

him because he knew she would eat more regu-

larly without him.
After countless rebuffs from casting offices he

took a job in a filling station. Some say it was
a drug store, but even an American druggist

doesn't sell petrol, which is the stuff Spike was
pumping out.

Anyway, a Paramount casting man called in

for petrol, and . . . yes, the rest's easy. Spike
was immediately offered an important role in

Bolero and a long contract with Paramount,
which put him back on Easy Street and enabled
him to remarry his wife.

I fancy it was really Robert Taylor's arrival

at M.-G.-M. that gave Paramount the idea of

playing Ray against Bob.
Since then he's played with increasing success

in a large number of films, among them being
We're Not Dressing, Many Happy Returns, The
Gilded Lily, Next Time We Live, Jungle Princess,

Three Smart Girls, Easy Living, and Wings Over
Honolulu, and has just been working opposite

Frances Farmer in the Technicolor version of

Robert Louis Stevenson's Ebb Tide.

Now he is to appear with Dorothy Lamour
again in Her Jungle Love.
There was talk of his coming to England to

play opposite Jessie Matthews, but he hasn't

time.
Spike is on one of his "ups."
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reason whv someone
else should have the daily task of

waking her husband.
She lost no time in explaining

the fact to the new house-parlour-

maid, who had just drawn back
the window curtains to let in a
bright flood of spring sunshine.

Lady-like was the word best

applied to Dorothy. It seemed
that nothing could disturb the

smoothness of her long, black,

slightly wavy hair, nor the

serenity of her expression.

Yet, as the mother of a boy of

seventeen and girls of nineteen
and twelve, she found that the
Hampstead home boasted plenty of

noise and disturbance. To judge by
the voices of Martin, Cath, and Ann
raised to the utmost limit in the
passage, a free fight was going on
for possession of the bathroom.

There was no denying the fact

that the three children"were getting

out of hand. Martin, for instance,

was for ever badgering his father to

allow him to take the car alone on
the Continent. And Catherine—well,

Cath was certainly a problem

—

moody, always wanting to be by
herself; didn't want Ann to share
her room even.

Could the fact that Cath was
having her portrait painted by the
clever young artist, Paul Francis,

be responsible for this trying phase ?

Dorothy had cast some doubts on
Mr. Francis' reputation in the hear-
ing of Roger. His reply had been
the usual man-for-man argument.

"Grossly exaggerated the reports
are, no doubt. You know Paul's

wife. They're perfectly happy.
Cath's as safe in his studio as she
would be at home."

Dorothy tried to believe it. It

was not her way to fuss. She left

that to Ann, fussing at breakfast
because "she knew she would be late

for school ; and could she take a
taxi ?

"
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"I'll run you down in the car,"

Dorothy soothed.
Even Roger, asking Vera, who

had just come in with the toast, if

there were any radishes in the house,
appeared to be showing signs of a
touch of spring fever.

"When a man wants a radish, he
wants a radish," was all the
consolation Dorothy received for

mildly suggesting they were not in

season, thus giving Martin an
opportunity to chime in : "Yes, and
when a man wants to go motoring
on the Continent, he wants to go
motoring on the Continent."
"Going to be late?" Dorothy

inquired as Roger set off for the
accountant's office, in which he
handled income-tax claims.

"Likely to be. I've an appoint-
ment with Beatrice Gwynn. She's
got in a jam with her American
earnings."
"Oh, the actress ! Rather small

fry for you, isn't she?"
"Yes. Good-bye. Don't forget

my radishes."
" I won't."
To make certain, she called at the

greengrocer's on the way back from
school. Coming out, she dropped the
bag. A short, rather tubby man with
a fair moustache, in trying to

retrieve it for her, dropped the bag
he was carrying, too. This led to
the usual exchange of politenesses
and the not so usual startled glances
of the male. Suddenly Dorothy
woke up to the fact that a somewhat
middle-aged, but eminently gentle-
manly, man had found her worth
looking at.

She went off to the car rather
pleased than otherwise. Nice to know
that, at forty, one wasn't too old
to be admired.
The telephone was ringing as she

got in. That utterly irresponsible

creature, Muriel Haines, at the other
end, seemed determined to accent
the frivolous mood.
"Now, you don't want to do

spring-cleaning on a marvellous day
like this," she bubbled along over
the wire. We'll go shopping and
do a matinee. Meet you in half

an hour at the corner of Bruton
Street and Bond Street."

Shopping and lunching with Muriel
was certainly anything but dull.

Dorothy was further stimulated
that their choice of theatre landed
them in two stalls to see Beatrice
Gwynn in Swift Contract. Rather to

silence Muriel, who, though the
curtain was up, was talking loudly
between drinking tea and consuming

Piely adapted by Marjory Williams
from the film with permission of

Warner Brothers.

sandwiches, Dorothy whispered :

"Sh! Very clever, Beatrice
Gwynn, isn't she?"

" I think she's a bit of a witch."
" Roger's looking after her income-

tax."

"Better keep your eye on him.
First thing, you know, he'll be
looking after her income."
The performance over, Dorothy

was ready for home, but Muriel
insisted that her brother Frank a
rubber planter on leave from India,
was expecting them in his rooms.
"What's he like?" Dorothy in-

quired, as they toiled up flight after

flight of apartment stairs.

"A dear old thing. Backbone of
the Empire. Dresses for dinner every
night. He was thrilled when I

telephoned you were coming."
" But I thought you were marrying

him off to Dolly Walton, in spite of
the fact she hasn't met him. Rather
cold-blooded of you, isn't it?"

" Rubbish ! It's all a matter of
common sense. Frank wants a wife,

and Dolly needs a husband so
badly she'll be thanking heaven on
her bended knees, if she can still get
down on them."

The landlady informed, rather to
Dorothy's relief, that Mr. Haines

was out, but consented to open up
for the ladies. Having nothing to
do but watch Muriel monopolise the
room's one sofa, Dorothy asked,
with an unusual touch of self-

appraisement :

" D'you think I'm thinner?"
"Yon do look a bit peaked,"

Muriel said frankly. "You know,
you worry too much
"I believe I do," Dorothy con-

fessed. "Yet, if you asked me, I

think I should say I was a very
happy woman."

" You darn well ought to be.

Roger's a blinking marvel. He's the
only man I know who's decent and
not dull : and yet sometimes I

wonder if he's as good as he seems
to be."
"What do you mean?"
"Well, you worry so about the

children; it'd be good for you to
have something really to worry
about. As a matter of fact, it'd

be even better if you broke over
the traces yourself."

With Muriel in this mood, there
was no knowing where the talk

would end. Dorothy was quite
relieved to hear the door-knob turn
and Muriel exclaim: "Well, you're
a nice host," to a middle-aged man
who had come in. But when Dorothy
recognised him as the self-same
individual who had handed her
back the radishes in the green-
grocer's that morning, her reactions

were slightly different.

Indeed, by the time he had finished

looking at her and shaking
hands, she was no longer in the
least relieved ; in fact, positively

uncomfortable. However much Mr.
Haines might be the backbone of

the Empire and dress every night

for dinner, it was quite obvious
that he was no woman hater.

" Dottie, dear, this is my brother,

Frank," Muriel said, and made
matters worse by declaring she
must rty . which she did, insisting

in the doorway that Dorothy must
stay and pour the bachelor's tea.

Frank didn't waste much time.

"When I saw you this morning
with those radishes, 1 thought you



September 4, 1937 PICTUREGOER Weekly

It haDDened 11 y » »

SHE SMILED as she recalled that tremen-

dous day of her girlhood. The day they told

her she was to go to a finishing school in Paris

!

" Oh— I was thrilled
!

" said Lady Margaret

Douglas-Home. "But as the new frocks arrived

and I studied my reflection in the mirror, I saw
that my skin wasn't the perfect peaches and
cream that I'd read English girls should have.

Would those French girls think I was plain?

"' No,' I resolved. I'd show them. But how?
"My governess came to my rescue. She

knew what the love-

liest debutantes had
on their dressing
tables— Pond's Cold
Cream, she told me.

"So I got some.

A schoolgirl's beauty triumph

And it must have been a big success, for, when
I got to Paris, the most attractive French girls

I met and English girls, too, asked about my
skin care—and followed it themselves.

"Pond's Cold Cream has been my daily

beauty care since that time," she continued.

"Nothing else I've

ever tried keeps my
skin so clear, soft and

smooth. Skin blem-

ishes simply don't

come. And Pond's

Cold Cream prevents lines from appearing,

too."

No wonder Lady Margaret praises it. Her
skin is as perfect today as that of a lovely girl

of 16.

How to Make Your Skin Lovely

Pond's Cold Cream can makejyowr complexion

equally beautiful.

For it not only cleanses. It also stimulates

the under-skin— the network of glands, mus-
cles and veins underneath, where the beauty

of your outer skin is made.

It's when your under-skin gets sluggish that

blackheads, spots, big pores and lines begin to

appear. And even before you are 20 that can

happen.

But Pond's Cold Cream keeps your under-

skin active and young.

DRYNESS

ENLARGED
PORES

-[spots

• Read above bow tbe regular use of Pond's Cold

Cream rouses tbe under-skin and ends the skin

troubles illustrated here.

Every night smooth on Pond's Cold Cream
—to soften and release the dust, make-up, and

skin secretions. Then wipe all this away.

Next, pat in more Pond's Cold Cream vigor-

ously till you feel the circulation roused, and

wipe the cream away. Your skin will be softer,

smoother, clearer, more radiant

!

Every morning and before you make up,

repeat this easy treatment. Afterwards your

powder will go on beautifully.

Get Pond's Cold Cream today and see your

skin grow lovelier day by day.

• • •

You can try Pond's Cold Cream free. Also

Pond's Vanishing Cream, which holds powder
on for hours. Just send |%^% fcj fS' C
in the coupon below ... " %J V% & J

COEC m For sample tubes of Pond's Cold and Vanishing
I*EE Creams, write your name and address below,

pin a id. stamp to this coupon, and post in sealed envelope

to Dept. C 1277, Pond's, Perivale, Greenford, Middlesex.

BEAUTY ADVICE FREE : Write to Constance Holt, Pond's

Beauty Expert, at the address above, for free advice on your

skin problems.
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CALL IT A DAY—continued

were the most beautiful thing I'd

ever seen," he said. "Muriel's a

wonderful woman. You know, when
she told me she was bringing you to tea

I deliberately stayed out. I wasn't

going to be pushed around, but

when I saw who you were Oh,
you don't loathe me, do you ?

"

"Oh, no."
"Then, please, don't quell me. I

think I must be a little mad. You
see, every time I've pictured Dolly

. Walton, I pictured her old and fat,

but you
"

"Mr. Haines, please stop ! I'm
Dorothy Hilton, not Dorothy Wal-
ton. I—I've got a husband and
grown-up children." The confession,

though it cleared the ground up to a

point, could not entirely remedy
manners. Before she could get out

her words, Frank had come so close,

was taking her hands, looking into

her eyes. Now he looked so terribly

abashed and unhappy that she was
obliged to say :

"I'm so terribly sorry, Dotty
Hilton and Dolly Walton, such an
easy mistake over the telephone."

"And I can't even begin to

apologise. You don't hate me for

being such an ass, do you ?
"

She wanted to say emphatically

no; that, far from objecting to his

old-fashioned, violent yet restrained

love-making, she had actually en-

joyed it.

"I like you very much. I think

I like you better because that

happened," she told him. "Good-
bye." He let her go, but she hadn't

achieved more than the second flight

down when he was leaning over the

top-floor banisters, calling :
" Are

you happily married ? " and joining

her on the lower landing.

"I am," she declared.

"Oh, no ! You can't be. It isn't

possible. It isn't fair. I'm not

going to let you go down these

stairs out of my life."

"But this is insane. You can't.

You've got to marry Dolly. She

—

she's not so very fat."

"I bet she's got a face like the

back of a cab. I'm coming to dinner

to-night. I am—just to see the

grown-up children and the happy
husband. Where do you live?"

" I won't tell you ?

"

Protesting, he followed her to the

street, where she insisted on his

calling her a taxi. Completely for-

getting that Frank could hear, she

gave the driver the address.

"What time's dinner?" he asked.

"Eight o'clock. But you mustn't
come."

"I'll be there."

What could one do with a man
like that? However, Dorothy re-

flected, with Roger and the children

to back her up, she could face even
the most alarming reactions of

an Anglo-Indian bachelor. She
reckoned, however, without her host.

Ann was the first to cry off the

evening meal. It appeared she

had been to see Mr. Francis while he
was painting Cath's picture. "Cath
didn't look at all happy," Ann said.

Mrs. Francis was in the studio most
of the time. But Mr. Francis had
given her, Ann, an original sketch

by Rossetti, and could she go at

once to the cinema round the corner

which was showing a life of Rossetti ?

Dorothy gave permission.

She went indoors to meet
Catherine, dressed for the street,

and looking mysterious and im-

portant. "I won't be home for

dinner, mother," she announced.
On the bedroom landing, Dorothy

encountered the rare sight of Martin

in evening dress.

"I'm skipping dinner, mother."
he explained. " I'm dining with the

girl next door and her mother."
From sounds in the dressing-

room, she guessed Roger was home.
He met her at the door asking her

to tie his tie.

"This is a nice surprise," she

complimented, taking the ends in

deft fingers. "I like to see a man
dress for dinner, and you haven't

done it for so long."

"Well, as a matter of fact, I
"

"Roger! You're not going out.

too? One by one the children have
deserted the dinner-table."

"Have they? I'm awfully sorry.

Dorothy entertains Frank Haines

to dinner and receives a proposal . . .

That girl, Miss Gwynn—her affairs

are in a most unholy muddle. I've

got to get them straight.'

"But you're not going back to

the office in those clothes."
" No—no. I'm going to see her at

her flat. She was tired after the
matinee. We — we didn't get

finished."
'

' Surely you could have put her

off. Frank Haines is coming over."

Naturally, that started an argu-

ment as to who Frank Haines was
and why he was coming to dinner.

Unused to subterfuge, though it was
easy enough to attribute the invita-

tion to Frank's loneliness, Dorothy
added pleadingly : "I did so want
you to be in to-night."

"Sorry, but this girl's business is

urgent. Don't look like that. Dash
it all ! It's not as though I were
smitten with her or something."

Nevertheless, Dorothy's thoughts,

while she waited for Frank's arrival,

toyed with Roger's afternoon ap-
pointment with Beatrice Gwynn.
Not being clairvoyant, she had
not been able to picture that inter-

view wherein the charming but
somewhat vampish actress had
deliberately thrown herself at the

head of Roger Hilton and insisted

on the evening's rendezvous.
At the precise moment that

Beatrice, looking her most exotic,

was telephoning the theatre to order

her understudy to go on for the

evening performance, thus sweeping
away Roger's chances of leaving her

flat early, Frank was saying :

"You don't mind if I move the

flowers and come and sit beside you.

More matey, isn't it? You see, I

was always a fellow who believed in

happy endings and that one day
I'd get to know you."
Through dinner he continued in

the same vein. Alone in the living-

room afterwards, Dorothy braced

herself to say :

" You really mustn't go on talking

to me like this. What time is it?

You'll begin to believe that I haven't

any family; not even a husband."
" Does he beat you ?

"

" Roger ! Good heavens, no."
" But he must. You're desperately

unhappy and I've to come to your
rescue. That's the way it's got to

be. Hullo ! What s that ? Your
wedding ring ? " She had risen,

almost hoping he would take the

hint and go, when somehow the

little gold circlet fell off for Frank to

sieze and pocket.
"It's loose," she stammered.

September 4. 1937

" It's an omen," he declared. " No.
I'll give you another, but this one

—

never.

"But—but I can't leave Roger
simply because you ask me."

Things had got to that pitch when
salvation, in tne form of Ann could
be seen in the lounge hall. "Ann,
dear, come back. I want you to meet
Mr. Haines," Dorothy called.

"No, mummy; not to-night. Not
after Rossetti."

"That's my youngest," Dorothy
explained.
Two minutes later Cath slipped

in by the front door. Poor Cath
had had a tempestuous day. Madly
in love with Paul Francis, Cath had
implored the idol to meet her that
evening at eight. He had not
turned up.
No wonder that she never even

turned her head as Dorothy called
to her to be introduced to Mr. Haines.
Without a word, Cath took her grief
to her room, and Frank moved to
get his coat as though the sight of
two intense young women were too
much for him.
"Are you going?"
"Yes. I know when a lost cause

hits me over the head. Perhaps
you had better have your ring. It fits

you better than I thought it did."
She was telling herself that per-

haps his rather precipitate departure
was all for the best, when Roger
came in, his scarf and shirt front
quite obliterated by the traditional
offering of an erring husband on
return to the fold.

"Well, what have you been up
to ? " she said lightly, secrevly
gasping at the size of the bouquet.
"Up to? Me? So that's all the

gratitude for practically breaking
into the shop after closing time."

"Well, it's the first time you've
brought me flowers of your own
accord for ten years. You can't
blame me for being surprised. Tell

me about the Beatrice Gwynn
flirtation."

It wasn't a flirtation. Not this

evening. She's not the kind of

girl one can flirt with. Too serious.

'Pon my word, I wish I had let her
go the whole hog. Trouble with you
is you take me too much for granted.
It hasn't occurred to you that some
girl might think me fascinating."

"Well, you needn't be so smug
about yourself, because I've had an
offer, too. Frank Haines. He wanted
to marry me."
What Roger said didn't matter.

She perceived with joy that he was
piqued. She perceived something
else which she left uncil the quarrel

had run on a little longer, and Roger
in bed beside her was about to

switch out the light, to touch upon.
Spring sunshine and spring fever

were over. The car containing the

girl next door and Martin was
drawn up by the garage.

"Wouldn't it be fun if we were
married ? " Martin was saying.

"
I thought you were going on the

Continent."
"But I've changed my mind—for

the present, anyway. The Conti-

nent's been there for ages. It can
wait."

While boy and girl exchanged
their first kiss, Dorothy put out her

hand across the space between the

two beds.
" D'you suppose, if either of us

had been serious to-night, we'd have
told each other about it . . .

Roger? "

I suppose not," he agreed.

"Funny day it's been. We'll get

back to normal to-morrow." In the

darkness their two hands remained
clasped
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Choose your

Makeup by the

COLOUR
of your

EYES
THE EYES HAVE IT!

IOOK at the colour of your

j eves— THERE you have

the Key to Nature's colour-

plan for you, and THERK is the

Key to your flawless Natural

Makeup. For in the colour of

your eyes is the index to your

TYPE—and by planning a series

of cosmetics KEYED TO THE
COLOUR OF THE EYES, Richard

Hudnut have produced the

perfect makeup.

Never again ' mask ' your

face with an unplanned jumble

of cosmetics. Prove for your-

self how Eye-Matched Makeup
works with Nature glorifying

and intensifying — but never

deviating from Nature's own
colour-plan.

The success of Richard
Hudnut Eye-Matched Makeup

has been proved over and over

again on young girls and older

women— of all types and ages

—

and it has always given them

a brilliance — an unsuspected

glamour.

{DRESDEN fyPe if y°ur eYes a,e BLUE

PARISIAN *yPe if ycur eye« are BROWN

PATRICIAN type if your eyes are GREY

CONTINENTAL type if your eyes are HAZEL

FACE POWDER 2 6 ft 1/6 • ROUGE 1/9 • EYE
SHADOW 2/3 a LIPSTICK 34 t MASCARA 3/6

TRY IT NOW! HERE'S A 3/6

containing the complete set, in small sizes.

From Chemists, Perfumers and Stores, or send

a P.O. (statin)} your Eve Colour) to RICHARD

HUDNUT LTD., Power Road, Chiswick, London,

W.4. Illustrated Booklet sent free on request

Inches
DISAPPEAR

A graceful slim figure can be yourj
Massage unwanted fat away with J
the popular Ambron Reducing /i
Corset. I/id. deposit (plus 6d. '

I
postage) secures ON AP-
PROVAL. Balance pa/able
2/6d. monthly. In tea rose
ventilated lined rubber fabric

—washable and odourless. Sizes

24 to 40 int. (Brassiere 30 to 46
ins.) Choose either CLOSED
BACK or LACED BACK. Wonder-
ful results. Try one on—Send Now.

I Please send me a Reducing
I Corset. Also Brassiere (delete

• if not read.) Enclose Postal
lOrder for 2/- (deposit and post-
I age) with name and address and
(Bust. Waitt and Hip*
{measurements. State if

CLOSED BACK or LACED
I BACK model required. p gr

| (Overseas full cash.) 4/9/37

I AMBROSE WILSON LTD
'273 Ambron House, 60 Vaux-

|
hall Bridge Rd

. . London. S.W. I \\ |

SMALL
BOTTLE

Small bottle 8d.,
1.4 size, post If

For GREY HAIR
SHADEINE
Is safe, sore and simple to use: one
liquid: nothing: Injurious: per-
manent and washable: 40 years'
reputation: sold In all natural
tints; state colour. See Medical
Certificate enclosed,

AT ALL CHEMISTS OR

2/9; 3'9, post 4/3.

post lOd.
2/6. post SHADEINE Co., Dept.

49 ChurchnVid Road ,ACTON",W.

3

Are you

cleaning your teeth or

wearing them away?
Although you must clean your teeth regularly, it can do as
much harm as good I If the paste or powder you use is at all

abrasive, you wear away that thin film of enamel which is

Nature's only protection against decay.
And there are dentifrices so abrasive that Dentists can tell

at a glance what you've been using.
Make sure about your present tooth paste. Compare it

with one which dentists recognise as the finest and smoothest
of all—Odol. Get a tube of Odol to-day (or send the coupon
below for a sample tube free). Put them both to the Bite Test.
Grind a little between your front teeth. If your present one
seems to have the least sign of grittiness, don't take chances
any longer.

It is just because it is so safe that dentists recommend Odol.

Odol can be obtained as Tooth Paste or Solid Dentifrice.
There is also Odol Mouthwash and Odol Denture Powder.

- Free Sample tube. Post this coupon in unsealed

I envelope (id. stanp) to Cranbux Ltd., (Dept. PAX)
Norwich, for a free tube of Odol.

This applies to Gt. Britain and N. Ireland.

I Name I

I Address |

"""""""""""
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REVIEWS
by Wilson D'Arne

SARATOGA

IT
is as impossible to review

Jean Harlow's last picture

without sentiment, if not
emotion, as it is to view it

so.

The small, intimate, private

theatre in which I saw Saratoga
was haunted that afternoon.

Under the circumstances, the
most harmless lines and the
lightest bits of business took on
a special significance.

One would like to be able to

write that Jean. Harlow's last

performance was her greatest,

but I'm afraid that the illness

that had already doomed her is

evident in her appearance and
her acting, which, perhaps for

the first time in her career, is

forced and substitutes a laboured
straining for effect for the irre-

pressible vitality that formerly
made her one of the most colour-

ful personalities on the screen.

One would like to be able to

write, too, that Jean's last pic-

ture was her greatest. Had she

lived, and been available for

re-takes, it might well have
ranked w ith Blonde Bombshell and
Libelled Lady as brilliant enter-

tainment.
It has all the ingredients : a

fast-moving story with novel twists,

sound situations, humour and good
characterisation. It should have
built up to one of the most thrilling

and interesting climaxes yet offered

in a racing picture.

It doesn't, and the reason is that
among the scenes that were uncom-
pleted at the time of the tragedy
were those making up that vital

climactic sequence.
The substitution of Mary Dees

has been done as ingeniously as
possible, but the film inevitably
loses its grip at the most important

point, quite apart from the fact that
one imagines the attention of most
audiences will be distracted in the
search for the substitution.

Miss Dees, if you want to know,
is seen in half a dozen shots—

a

couple with her back to the camera,
one in the half-darkness of a cinema
scene, one with a big hat largely

concealing her features, one half

hidden behind a pair of field glasses,

and one in glasses.

Jean appears as Carol Clayton,
member of an impoverished racing
family, who is left an orphan with a
mortgaged stud farm as her only
asset.

She is, however, engaged to
millionaire Hartley Madison. She

postpones the wedding in order to
win enough money on the race-

course to lift the mortgage, which is

held by Duke Bradley, a genial but
hard-boiled bookmaker.

Bradley falls in love with her, but
sees nothing wrong, according to his

code, in trying to persuade her to use
her influence to get Madison to bet
with him. He finally breaks down
her resistance and starts to win
money from the millionaire " sucker."
Carol eventually realises that she has
fallen in love with Duke, but furiously

breaks off the friendship when he
cynically suggests after she has con-
fessed her discovery to him that she
should continue to take advantage of

her engagement and steer her fiance's

big bets his way a little longer.

His object actually is to get

enough money to restore the stud
farm to its former fortunes for the
sake of Carol and her grandfather.

In revenge Carol engineers a
switch of jockeys to the advantage
of Madison in a race in which the
latter, now suspicious of the relation-

ship between his fiancee and the
bookmaker, sets out to break him.
The result of the race provides the
film's climax, which is, incidentally,

given a novel twist.

Gable, back in one of the rough

-

hewn parts that suit him best, is

at the top of his form as Duke, and
Lionel Barrymore revels in the rich

role of the irascible grandfather.
Excellent support is provided by
Frank Morgan as a jealous husband
and Una Merkel as the subject of
his jealousy.

Apart from the shortcomings I

have mentioned, inevitable in the
circumstances of the film's com-
pletion, it is a good production.

I have tried to view it objectively
for you. Your own likely reaction to
the spectacle of a ghost star wise-
cracking from the grave and playing
sick-bed scenes is something that
you will have to decide for your-
selves.

On the Screens Now

***CAMILLE
M.-G.-M. American. "A" certificate.

Romance. Runs 106 minutes.
Greta Garbo Marguerite
Robert Taylor Armand
Lionel Barrymore Monsier Duvalu
Elizabeth Allan Nichette
Jessie Ralph. Nanine
Henry Daniell Baron de Varville
Lenore Ulric Olympe
Laura Hope Crews Prudence
Rex O'Malley Gaston
Russell Hardee Gustave
E. E. Clive Saint Gaudens
Douglas Walton Henri
Marian Ballot Corinne
Joan Brodel Marie Jeanette
June Wilkins Louise
Fritz Leiber, Jun Valentin
Elsie Esmonds Mme. Duval
Directed by George Cuhor, from the Alexandre
Dumas story. Previewed, March 20, 1937.

Speaking personally, I'm one of

those rare persons who can take
his Garbo or leave her alone. In

Camille she probably gives her best

performance. Despite the fact that
Marguerite is basically a theatrical

character, Greta is more human and
compelling than I ever remember
having seen her. Her command of

the emotions has never been so sure

and her performance infuses life into

the creaking bones of the Dumas
near-classic. It is a great portrayal.

Other sound acting performances
are contributed by Jessie Ralph,
Henry Daniell, and I-aura Hope
Crews. Robert Taylor, though out-

classed by his co-star, acquits him-
self creditably.

Camille is comprehensively dealt

with in a special supplement with
this issue.

•CHARGE OF THE LIGHT
BRIGADE

First National. American. "V" certificate.

Melodrama. Runs WO minutes.
Errol Flynn Major Geoffrey Vickers
Olivia de Havilland Elsa Campbell
Patbic Knowlbs Captain Perry Vickers
Henby Stephenson Sir Charles Macefield
Nigel Bruce Sir Benjamin Warrenton
Donald Cbisp Colonel Campbell
David Nivbn Captain Randall
C. HenbyGobdon Sural Khan
G. P. Huntley, Jun Major Jowett
Robebt Barrat Count Igor Volonoff
Spbing BYiNGTON....Lady Octavia Warrenton
E. E. Clivb Sir Humphrey Harcourt

J. Cabroll Naish
Subahdar-Major Puran Singh

Walter Holbbook Cornet Barclay
Pbincess Baigum. Prema's Mother
Charles Sedgwick Cornet Pearson
Scotty Beckett Prema Singh
Geobge Rbgas Wazir
Colin Kenny Major Anderson
Gordon Habt Colonel Coventry
Helen Sanbobn Mrs. Jowett
Directed by Michael Curtis. Screen play by
Michel facobv and Roland Leigh, based on
Tennyson poem. Previewed January 10, 1937.

The release date of this film has
been altered. Below is a re-print of

the original criticism published
February 6, 1937 :

You want action, this picture has
it—both in quantity and quality.

It is not another Bengal Lancer, it

has not the same depth of charac-
terisation nor the element of intensely

human humour that distinguished

its predecessor, but it is colourful,

and it develops vigorously to its
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spectacular climax with a broad
sweep which carries you along with
its events irresistibly.

The producers make no claim to
historical accuracy in this picture,

so they successfully disarm criticism

on this point, and they have "glori-

fied
'

' an English feat of arms and
shown our soldiers in a eulogistic

manner from which our native
producers might have shrunk in

modesty.
Michael Curtiz has directed the

picture admirably. His basic tri-

angle story is rather thin and not
excessively strong in characterisa-

tion, but his detad work and spec-

tacle are handled with wonderful
skill and effect. The charge itself

provides as good as thrill as we have
seen on the screen for ages.

Errol Flynn will gain many new
admirers in his heroic role of

Geoffrey. He has the advantage of

good looks as well as a pleasing

personality.

Patric Knowles acts well as his

brother, and Olivia de Havilland is

a graceful, intelligent heroine.

The best individual piece of acting

comes from C. Henry Gordon as the
treacherous Surat Khan.

Other good performances are given

by Henry Stephenson, Nigel Bruce.

Donald Crisp, and David Niven.

TAKE MY TIP
Gen. F.D. British. " U " certificate. Farce.

Runs 74 minutes.

Jack Hubert George
Cicely Coubtneidge Hattie
Harold Huth Buchan
Frank Cellier Paradine
Frank Pettingell Willis

Robb Wilton Foreman
Philip Buchel Dancing Guest
H. F. Maltby Pachett
Eliot Makeham Digworthy
Paul Sheridan Clerk in Hotel
Directed by Herbert Mason, from a screen play
by Sydnev Gilliat, Michael Hogan and Jach

Hulbert. Previewed June 26, 1937.

Cicely Courtneidge and Jack
Hulbert, for too long parted on

the screen, come back in their best

comedy to date. The humour is of

the broad farcical order and at times
a little crude, but the action is brisk

and generally entertaining.

Hulbert appears in the role of

Lord George Pilkington, who is

swindled in an oil deal and, broke,

takes a job in an hotel run by a

former butler.

His wife, Hattie (Cicely Court-
neidge), goes with him as unofficial

hostess.

While they are working at the hotel,

the man who has swindled them
arrives and they set out to try to

get their money back.

They are discovered in an effort

to burgle his rooms and have to

leave the hotel. They come back,

however, disguised as a colonel and
his elderly wife and pretend to have
discovered an oil well on the golf

course. After hilarious complica-
tions, they do eventually succeed in

retrieving their fortune.

The stars are in the centre of the

camera through most of the footage.

Jack clowns, sings, and dances at

the top of his form, and wife Cicely

is at her best, particularly in the

sequences where she poses as a
foreign countess. Harold Huth, also

making a comeback, does a first-

rate job of the crook, and Frank
Cellier also scores as the butler

MURDER GOES TO
COLLEGE

Paramount. American. " A" certificate. Crime
comedy. Runs 72 minutes.

Roscoe Kabns Sim Perkins
Lynne Ovebman Hank Hyrr
Mabsha Hunt Nora Barry
Larry Crabbe "Strike" Belno
Astrid Allwyn Greta Barry
Harvey Stephens Paul Broderick
Pubnell Pbatt President McShean

(continued on page 28)
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She cant help the Date

But-
She can avoid the PAIN
" Until I heard about Baxen, I suffered acute pains

each month. Then, within 10 minutes, one dose of
Baxen completely stopped the sharp stomach pains
and general discomfort. I was able to carry on
with my work as if twthing were the matter. I shall

recommend Baxen to all my friends, as I fail to see why
our sex should suffer so."—Miss S. T., Cambridge.

Baxen is a specialist's prescription—safe and reliable.

It contains no aspirin, no dangerous "drugs." It

cannot harm the heart, upset the stomach, or interfere

with the natural function.
Every day thousands of women buy Baxen from their

chemists. Even those who always had a "very hard
time" now enjoy the peace and comfort of Baxen;
so why go on suffering the needless pain which Baxen
can spare you ? All chemists sell Baxen (Brand) Tablets
in slim, flat tins, 1/3; also Powders 1/3 pkt.; Single
Powders 2d. each.

T?T3 T7T7 A free trial supply of Baxen will be sent
r I\L>JD you gladly. Write for it to-day to Nurse

E.B., c o E. Griffiths Hughes, Ltd., 367,
Adelphi, Salford. Manchester

L BITING
NEW

NAILS
NEXT
WEEK !

Free booklet wot under plain
sealed cover explains bow you can easily,
secretly and permanently cure yourself
of this objectionable, health endanfering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for postage
FILTEX LTD. (Dept. P.), 31, The Broadway

Crouch End, London, N.8.

(jven l>efore clothes l>egan to be, woman dis-

covered the allure of colour. 'Cosmetics,' says one

authority, 'came before clothes' when the world

was very young.

And loveliness is still the gateway to romance,

Lovely lips, soft, alluring, aglow with rich health,

are far and away the chief weapon in the armoury
nt youth. You can keep those lips softly glowing by

making a habit of using TANGEE. Apply
TANGEE to your lips, and you observe the faint

tint gradually deepening to the blush-rose that

harmonises with your colouring. Here is the identical

colouring that nature intended.

When lights are bright and you need more colour on your lips

for evening ivear you can use Tangee Theatrical Lipstick.

And to take full advantage of the loveliness Tangee offers,

remember Tangee Powder, Creme Rouge, Rouge Compact.

4-PIECE MIRACLE MAKE-UP SET

Luft-Tangee Ltd., Dept. P.R.5, 88 Regent St.,W.I.

Please send Miracle Make-up Set of Miniature Tangee
Lipstick, Rouge Compact, Creme Kouge and Face
Powder. I enclose 6d. (crossed P.O. or stamps).

Mark shade Flesh Rachel Light Rachel
[naturelle)

SAME ....

ADDRESS.

BLOCK LETTERS

She listened to CARL BRISSON'S
ADVICE and the church bells rang!

rcJZyvoa
VANISHING CREAM
Jars 1 /3, 9d Tubes 6d

ICC 63-54

SEND FOR
GENEROUS SAMPLES
Send 3d in stamps to Icilma (Dept.
T. 47 ), 39 King's Road, London,
N.W.I, and you will receive four
Icilma samples—three tubes of
Creams and trial-size packet of
Dry Shampoo.

This offer does not apply in I.F.S.

Two-Piece in Wool
Cloth J

j flared coat
trimmed novel astra-

khan revers. Lined
silk. Pleated skirt. In
Brown, Navy, Green,
Wine, Black. All sizes

including WX and OS.

Price 69 6.

10/- monthly

I
VISIT our magnificent
SHOWROOMS

OPEN A CREDIT
ACCOUNT WITH
SMARTWEAR

NO REFERENCES are

the largest high-class credit

firm in Great Britain wh
give credit without any refer-

ences whatever, even to Non
Householders.

^Please send 'UNA,'
I which 1 enclose 10 -

posit. I will pay
| balance of price

for

de-
the
by

monthly instalments of
10 -.

Deposit refunded if

not satisfied

Colour.

Hips ...

Bust

Length.

Send this coupon with full

I name and address and P.O. or

> WRITE FOR AUTUMN
|
CATALOGUE to Dept. P.G.

263-271. REGENT STREET,
OXFORD CIRCUS, LONDON. W.l
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Did you MACLEAN
your teeth to-day?

Yes, positively

MACLEANS
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6°, 1 /- and 1 /9

If you use Tooth POWDER, try the new
Maclean* Peroxide Tooth Powder—6d. per tin

Barlow Borland Dean Olney
Earle Foxk Tom Barry
Anthony Nace Howard Sayforth
Terry Ray Lil
Charles Wilson Inspector Simpson
Directed by Charles Reisner. Based on a novel

by Kurt Steele.

Lynne Overman largely carries

this somewhat conventional
crime comedy on his own capable
shoulders and introduces a new type
of screen sleuth. He is Hank Hyer,
private detective, impudent, wily,

and not above a spot of genial black-
mail, who crashes the investigation
of a college murder.
The principal has been shot and

suspicion first falls on Belno, a
notorious gangster. Hank satisfies

himself . that he is not the killer

and calmly proposes to him that the
racketeer play him "ten grand" to
put the real murderers on the spot.

He also has various financial induce-
ments from other suspects in the case

to bring the culprit to justice.

Finally, he arranges a meeting of all

parties at the college, and by a
clever ruse gets the murderer to

show his hand.
Many of the situations and charac-

ters, such as the bibulous reporter,

are familiar, but the piece is put over
with crisp and, at times, witty dia-

logue and held together by the
comedy of Overman.

Larry Crabbe has a different kind
of role as the racketeer, Belno, and
manages it effectively, but Roscoe
Karns has done better work than
his alcoholic Sim Perkins, and
Marsha Hunt and Astryd Allwyn
have not a great deal to do.

**THE MAN WHO FOUND
HIMSELF

Radio. American. " A" certificate. Melodrama
Runs B5 minutes.

Tohn Beal Jim Stanton
Toan Fontaine Doris King
Philip Huston .Dick Miller

Iane Walsh Barbara Reed
George Irving Dr. Stanton
Tames Conlin Nosev
Frank M. Thomas Roberts
Diana Gibson Helen
Dwight Frye ..Patient

Billy Gilbert Fat Hobo
Directed by Lew Landers, from the story, " Wings

of Mercy," bv Alice Curtiss.

Thave been hoping for some time
to see John Beal get a break, but

I'm afraid that this somewhat fan-

tastic melodrama, which combines
the medical and flying worlds, is not

it.

He is presented here as a young

The PICTUREGOER'S
quick reference Index

•••CAMILLE

•••CHARGE OF THE
LIGHT BRIGADE

•**TAKE MY TIP

-MURDER GOES TO
COLLEGE

••THE MAN WHO
FOUND HIMSELF

•TIME OUT FOR
ROMANCE

•MIDNIGHT COURT
•SIDE STREET ANGEL
•FOOTLIGHTS

•THE WILDCATTER
PROTECTION RACKET

What the asterisks mean

—

**** An outstanding feature.

Very good.
** Good.
* Average entertainment.

c A/so suitable for children.

REVIEWS— by

surgeon who, against the wishes of
his father, insists on flying. He is

involved in a crash, resulting in the
death of a married woman passen-
ger, and the subsequent scandal
causes him to abandon his career in

disgust.

He takes a job as an air mechanic
and meets Doris King, a nurse
attached to an ambulance 'plane,

who falls in love with him and learns

his secret. When he knows that she
is aware of his identity, he is tempted
to run away, but fate in the form of

a railway accident forces him to
return to harness, and ultimately
leads to reconciliation with his

father and profession and romance
with Doris.

Beal is thoroughly convincing as
the sensitive young doctor and Joan
Fontaine gives her best performance
to date as Doris, but it is rather diffi-

cult to believe entirely in the story.

The twists are too obvious, and even
at times novelettish.

TIME OUT FOR ROMANCE
Fox. American. "U" certificate. Comedy

drama. Runs 70 minutes.
Claire Trevor Barbara Blanchard
Michael Whalen Bob Reynolds
Joan Davis Midge Dooley
Chick Chandler Ted Dooley
Douglas Fowley Ray Webster
Bessie Bartlett Orville Healy
William Griffith Ambrose Healy
Lelah Tyler Cora Sproggs
Andrew Tombes James Blanchard
Georgia Caine Vera Blanchard
Vernon Steele Count Michael Montaine
Inez Courtney Mabel
George Chandler Simpson
Fred Kelsey Policeman
Directed by Malcolm St. Clair, from an original

story by Eleanore Griffin and William Rankin.

Just another motion picture that

tries to be another // Happened
One Night, but isn't. The theme is

somewhat similar in character to

the Gable-Colbert epic, complete
with Claire Trevor as a runaway
heiress and Michael Whalen as a

poor but honest young man who
befriends her on the road. Miss

Trevor appears as Barbara, who runs

away after learning that her marriage

to a fortune-hunting aristocrat. Count
Michael Montaine, has been
engineered by her mother.

To evade the police, she joins a

caravan of cars bound for Los

Angeles, and is mistaken for a

wanted gangster's moll.

After a few more complications,

her millionaire father identifies her,

her marriage to Montaine is annulled,

and the way is cleared for her

romance with her travelling com-
panion.

This is one of those films with too

many characters in it, while exces-

sive padding makes a sketchy plot

appear irritatingly complex. It is a

tribute to the principal players that

they are able to score individually

and the film's chief merit lies in its

excellent character drawing.

MIDNIGHT COURT
Warner. American. "A" certificate. Crimt

melodrama. Runs AO minutes.

Ann Dvorak Carol O'Neil

John Litil Victor Shanley

Carlylb Moore, Juh Bob Terrill

Joseph Crehan Judge Thompson
Walter Miller Lt. Jerry Burke
William Davidson Al Kruger

John Sheehan "Clouter" Hoag
Stanley Fields "Slim" Jacobs

Gordon Elliott City Attorney Seabrook

Gordon Hart Superior Court Judge
Harrison Green Bailiff Turner

Charles Foy Dutch
Eddie Foster Louie

Lyle Moraine Harry Jills

George Opferman, Jun Adolph S'odle

Joan Woodbury Chiquite

Directed by Frank McDonald.

Criminal Lawyer Plot Number
One. not too well put over and

only made reasonably interesting by
the competent acting of the princi-
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Wilson D'Arne — Cont.

pals. John Litel is Victor Shanley, a
brilliant lawyer who, after being

framed, takes to drink and becomes
the "mouthpiece" for Al Kruger, the

brains behind the stolen car racket.

His ex-wife, Carol, implores him
to go straight, but his ego and the

easy money keep him in the racket.

Subsequently he becomes interested

in Bob Terrill, one of the gang chief's

young henchmen, and when the boy
expresses a wish to go straight he
arranges for him to study engineer-
ing.

Fearing that he will "talk," how-
ever, Kruger has him bumped off.

This restores Victor's sense of

values and he wins his way back into

Carol's good books by using his

legal skill to bring Kruger to justice.

There is a fair amount of surface

action, but very little conviction in

the story, which must be known by
heart by most experienced filmgoers.

John Litel does well in a part too
sketchily drawn for him to reach any
great dramatic heights. Ann Dvorak
has little to do as Carol, but does it

gracefully, and William Davidson
and Stanley Fields, as the gangster
and his lieutenant, score most of the
acting honours.

•SIDE STREET ANGEL
Warner. British.

" A" certificate. Romantic
comedy drama. Runs 05 minutes.

Lesley Brook Anne
Henry Kendall Boscomb
Hugh Williams Peter
Reginald Purdell McGill
Phyllis Stanley Laura
Madeleine Seymour Mrs. Kane
Edna Davies Loretta

Directed by Ralph Ince.

Hugh Williams reveals a flair for

comedy in this unpretentious
mixture of romance and rough stuff,

in which he plays a wealthy young
playboy who gets on a binge after
being jilted, finishes up on the
Embankment and nearly gets him-
self involved in a jewel robbery.

In the process he falls in love with
Anne, the girl in charge of a hostel
for the unemployed.
The story is far-fetched and the

treatment far from subtle, but the
entertainment is helped out by
bright dialogue and good acting,
particularly from Henry Kendall,
Lesley Brook and Reginald Purdell.

FOOTLIGHTS
Ace Films. British. "A " certificate. Revue.

Runs 44 minutes.
Gvs Chevalier (and his pest Georgie
Hurley), Edna Wood, Warden & West,
John Stevens, Clarice Gray, Mollis
Hallewell, Doris Barry, Alec Shaw, The
Viennese Singers, Eric Woodburn, Meggie
Eaton, Hal Bryan, Leslie Spurling,
Kenneth Birrell, Dick Hurran. with
The Windmill Girls and The Windmill
Band.

Directed by R. A. Hopwood.

Here's another of those periodic
film frolics by the stars of the

Windmill Theatre non-stop revue
company and, as before, it consists of
a photographed series of stage turns
and sketches.

Among them are Warden and
West, in another of their Biddy and
Fanny duologues; Doris Barry and
John Stevens, in a song and dance
number; the six Viennese Singers,
harmonising the Blue Danube;
Gus Chevalier and George Hurley,
in a typical comedy sketch; Hal
Bryan. Leslie Spurling, and Kenneth
Birrell, as three broken-down aris-
tocrats, in a comedy interlude and
Alec Shaw, giving bird imitations.

THE WILDCATTER
General F.D. Universal. American. "U"

certificate. Melodrama. Runs 58 minutes.
Scott Colton "Lucky" Conlon
Jean Rogers Helen Conlon
Jack Smart "Smiley"
Suzanne Kaaren Julia Frayne

Russell Hicks Tom Frayne
Ward Bond Johnson
Wallis Clark Torrance
Jack Powell Joe Tinker

Directed by Lewis D. Collins.

A" wildcatter " is American slang

for a small prospector, though
this hackneyed melodrama of

life in the oil fields fails to arouse
very much interest in the species.

It follows a familiar formula and
tells a story of a young petrol station

owner and his wife who try their

luck with an oil claim, which turns
out to be a dud. Julia Frayne,
daughter of a crooked promoter,
sees likely material in him and
secures him a job with her father.

He eventually discovers that
Frayne's game is cheating the Wild-
catters out of their rights, has diffi-

culty in establishing his innocence to
the victimised owners, but finally

does so and turns the tables on the
crook.

Scott Colton is colourless as the
hero, but Jean Rogers does better

as his wife.

There is a certain amount of

action, but none of it is very exciting
or convincing.

PROTECTION RACKET
Palladium Films. American. "U" certificate.

Melodrama. Runs 56 minutes.
Jack Perrin Bog Blake
Roger Williams Mack
Jimmy Aubrey Murphy
Oscar Gahan Don
Bahy Lester Bobby Hess
Jean Hess Ethel Beck
Ralph Peters Dopev
Ed Cassidy Uncle Joe Hess
Starlight—the Horse Himself
David Sharps Dave He r s

Frank Hagney Henry Hess
Phil Denham Looey
Horace Murphy Sully
Braveheart—the Doc Himself

Directed by Lester Williams.

Although some attempt has been
made at novelty here in intro-

ducing New York gangsters as the
villains in a Western, there is no
departure in the atmosphere and the
details of the plot, which follow the
outworn pattern. The gangsters
organise cattle rustling, of course,

and the handsome hero is the G
Man who brings them to book.
The acting is for the most part

heavy and the production crude.

RELEASES

FOR THE

PAST TWO MONTHS
Number of stars awarded in brachets

:

—
Blach Legion (2) Julv 17
Bold Cavalier (2) Julv 3
Calling All Stars (2) August 7
Cavalier of the Street, The (2) August 28
Crack- I'p (2) Julv 3
Conflict (2) July 1

7

Counterfeit Lady (2) Julv 10
Dark Journey, The (2) August 26
Dominant Sex, The (2) ... August 28
Don't Get Me Wrong (2) ... August 14
Don't Tell the Wife (2) July 24
Espionage (2) July 10
Feather Your Nest (2) July 17
For Valour August 28
Gold Diggers of 1937 (2) ... July 24
Great O' Mallev, The (2) ... July 3
Green Light (3) July 31
Green Pastures, The (4) ... July 10
High Command, The (2) ...A ugust 21
/ Promise to Pay (2) A ugust 7
In a Monastery Garden (2) ... July 3
Magnificent Brtite, The (2) ... July 24Maid of Salem (2) July 1

7

Michael Strogoff (2) August 7
Mind Your Own Business (2)... July 10
Nancy Steel is Missing (2) ... August 7

Off to the Races 12) July 10
O.K. For Sound (3) August 21
One in a Million (2) August 21
Outcast (2) Julv 3
Penrod and Sam (2) July 31
Racing Lady (2) July 17
Rangle River (2) August 14
Stowaway (3) July 31
Two Wise Maids (2) July 24
We're on the Jury (2) August 28When's Your Birthday (2) ... August 28
Wings of the Morning (3) ... August 14
Women of Glamour (2) July 10

une
PERFUME,

POSSIBLY YOU
Don't
PERSPIRE ON
COLD DAYS /

Even so, underarm odour occurs ;
and wise women always use un-
failing, safe MUM to make
perspiration odour impossible. Test

it for yourself

SEND

FOR

FREE

SAMPLE

NOW f

To THOS. CHRISTY & CO. Ltd.

(Dept. P.7.), 4/12 Old Swan Lane,

London, E.C.4.

Please send me a sample ofMUM.

Name

Address
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LOST
3st. 7lbs.

Feels 10 Years Younger

READ THIS LETTER-

BUST

REDUCED

8 inches

WAIST

REDUCED

9 inches

HIPS

REDUCED

6 inches

Dear Sirs, Middx.
I thought you would be

interested to know how your
wonderful Silf reduced my
weight from 12 st. to 8 st. 7 lb.

I feel absolutely fit and
well always, and ten years
younger. My age is 36 and
everybody tells me I do not
look it, thanks to Silf for
making me slim again. I

canthoroughlyrecommend
it and do so wherever I can.

I forgot to tell you my
measurements were : Bust,
42 in.. Hips, 42 in., and Waist,
34 in. Now my measurements
are : Bust, 34 in., Hips, 36 in.,

and Waist, 25 in., so you can
see for yourself the marvellous
difference.

With everlasting thanks.
Yours sincerely,

(Sgd.) V. P.
This photo shows the charming "Sylph-
Like Figure admired by AIL—the very
embodiment of Grace and Beauty—the

very incarnation of Health and Fitness.

As "Silf" Brand
Obesity Tablets remove
your fat, so also does
your HEALTH IM-
PROVE ! It is. there-

fore, unnecessary to
live beneath a bur-
den of fatness . . .

running the grave
risks . . . suffering

the hourly distress

which it inevitably
entails. Whether
your excessive
weight is Many
Stones ... or just

the first Few Extra
Pounds . . whether
you have been
burdened for
years or only just
commenced to
"put on weight"
. . . the action of
"SILF" is just as
wonderful. It is

the wise, the health-

ful, the SAFE way
to slimness. Com-
mence to take it

to-day. You can do
so with complete
confidence.

7 DAYS' TRIAL
\ 'i )!

' are invited to purchase a 1/3 box of "Silf" (Brand)
* Obesity Tablets, and if after taking them for seven days, as
directed, you are not satisfied that a reasonable course of this
remedy will prove beneficial, you may return the empty box
to the Silf Company, Ltd., 39 Shaftesbury Avenue, London,
W.l, and we will return the 1/3 you have spent.

You save

C money by

purchas-

ing the

larger

OBESITY TABLETS

From all Chemists or post free by senSing the price to—
THE SILF CO. LTD. (Dept. 63H),

39, Shaftesbury Avenue, London, W.l.
No proprietary rights are claimed in the preparation of this remedy.
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WHAT DO YOU THINK? Letters from our Readers

PUT KATIE ON A HORSE!
Solving the "Western" Problem

KATHARINE HEPBURN for Wes-
terns"—such a headline certainly

sounds fantastic but before dis-

missing it with a smile let us
consider where Hepburn stands.

So far she hasn't found her proper metier.

At the moment there is a minor revival in

Westerns—minor because most are cut to
pattern and lack novelty and subtlety. Why
not make them worth while by the intro-

duction of Western heroines—real she-

women in place of the stooges who now
wait home at the ranch to fall into the so-

called hero's arms as soon as he has dis-

patched the local bad hombre.
We used to have Pearl White, Lottie

Pickford and Helen Holmes. The modern
girl can stand trail dust, thundering hooves
and the crash of six shooters every bit as
well.

We are tired of the mooning, crooning
cowboys of to-day. A good-looking " tough "

girl would be easier on the eyes and give
piquancy to over-familiar situations.

Therefore I nominate Katie Hepburn,
lovable, likeable tomboy, as candidate for

the honour of becoming Modern Western
Heroine No. 1.

—

(Miss) G. Terry, 50 Harring-
ton Street, London, N.VV.l.

(But can she ride well enough ?—" Thinker.

'

')

"People-Interest"

# Recently my friends and I were discussing

the secret of the popularity of films, and one of

our circle offered an explanation that seems to

bang the nail on the head.
She said " What is the most important thing

in the world to most of us ?—-the thing that

intrigues us most ? Why, people ! We like to

pry and poke into other people's lives and
personalities, see whether they are getting a

better or a worse deal than we are, discover
whether they are making better or worse use

of their advantages."
The cinema, she went on to say, not only

shows us all this on the screen, but by means of

star-publicity it gives us just as good "people-
interest" through the fan-magazines and the

newspapers.
The star-system may have its disadvantages,

but it certainly supplies us with an unfailing

source of interest without which we should be
poorer and which it would be impossible to

replace.— Betty Fraser, 191 Haverstock Hill.

Hatnpstead. who is awarded the first prize of
£1 Is.

The Best "Shorts "?

• May I. through the medium of Picturegoer,
offer my appreciation to the Gaumont-British

Picture Corporation for their wonderful nature
films, Secrets of Life ? I can honestly say that

I enjoy them far better than any other type of

short film made (barring, of course. Mickey
Mouse).

Being an enthusiastic amateur cincmato-
grapher, I particularly admire the excellent

camera work, while Mary Field's direction is

nothing short of brilliant. E. V. Emmett (always

amusing) literally sparkles with the brand of

humour that he has made famous.
Whilst on the subject of E. V. Emmett.

I wonder how many people have noticed how
refreshing his cultured English accent sounds
after listening to the languid drawl of an
American commentator.
Those who have not yet seen (and heard)

a Secrets of Life film, don't know what you are

missing. Even if you don't like nature study,

you can't help liking the clever camera work

—

and there's E. V. Emmett !

—

Donald Chapman

(age 16), 209 Ashburton Avenue, Goodmayes Lane,
Ilford.

(A large number of readers have written from
time to time in appreciation of these excellent
" shorts."—" Thinker.")

"Chan"
• Seeing in a recent issue of Picturegoer a

fine drawing of Fred Astaire, submitted by a
reader, I tender this pencil drawing of Warner
Oland, for you to
publish, if you care
to.

I hope it will

interest admirers of

Charlie Chan, that
is if it reaches the
printers.

I know it is un-
usual for you to
publish pictures in

your column, as
it is a letter " Parlia-

ment," however it

may be of interest

to you.—S. G. Kerridge,

8 Park Road.
Battersea, London,
S. W.\ 1, who is awarded the second prize of 10s. 6d.

(But please note—/ will NOT publish drawings

on my page unless they are of outstanding quality.—" Thinker.")

Hero-Worship
• Can you tell me what great attraction

Robert Taylor has when even small girls of

ten years of age seem to go crazy over him ?

Now I can understand flappers and even older

women finding him attractive, but little girls

of tender years . . . !

He is very handsome and lovable, I admit,

personally.

The other evening my ten-year-old niece and
her younger companion were actually fighting for

possession of his picture in the Picturegoer.
My niece won the fight and marched off with

his picture. The small companion left the house

very disappointed.
Later I went in search of my niece and found

her in the kitchen determinedly ironing out

Robert Taylor's photograph. It had got rather

crushed in the fight, and she quite seriously

admitted that she slept with his photograph

under her pillow.

Well ! It's hard for us older folk to under-

stand the young these days.

—

(Mrs.) Nan
Davidson. c\o Finlayson, 2 Crimon Place,

Aberdeen.
(But, oh dear. Mrs. Davidson, was there never a

Photo under your pillow ?—"Thinker.")

Gwen Wants

—

• I d like :—
(1) To have a seat half-way between the

screen and the back of the cinema.

(2) Also the seat to be in the middle and not

at the side.

(3) To be behind someone small.

(4) To go with a friend who does not talk

while the big picture is on.

(5) To see a really good film of which I have

not been told the story.

(6) To have no one wanting to go out in the

middle of the film, thereby making myself or

people in front of me stand.

In fact I like to get right into the story of the

film without anyone to disturb.

These wishes do come true, so I must be thank-

ful; but each happens at a different visit.

—

(Miss) Gwen Burgess (age 13), 15 Coldhurbour

Way, Croydon. Surrey.

(Some dav they mil all come at once, and Gu*n
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WHO'S WHO
Ruby Keeler

Ruby Keeler

£ Will not after all, be in A Damsel In Distress,

but the fact that she has moved her make-
up box over to the Radio studios suggests that

we may yet have a
Ruby Keeler-Fred
Astaire partnership

on the screen.

Ruby hails from
Halifax, Nova
Scotia, where she

was born on August
25. 1909. The family
moved to New
York during her
childhood and she
attended the Pro-
fessional Children's

School.

She was on the
stage at thirteen,

dancing in Broad-
way choruses, and

first caught the public eye in Texas Guinan's
floor show. Soon after Ziegfeld signed her
as chief tap-dancer in Whoopee.

In 1928 she married Al Jolson and for some
years after they had moved to Hollywood she
retired, content to play a domestic role.

Persuaded to appear in 42nd Street, she scored
such a hit that the studios have not let her go
since. The star is 5 ft. 4 in. tall, has brown
hair and blue eyes.

Her latest pictures include Colleen and Ready,
Willing and Able. Her first under her new
contract will be Love Below Freezing.

Tom Keene
% There is still a vast audience for westerns

and Keene is probably one of the foremost
exponents of the brave and the true. He was
born at Sleepy Hollow, New York, in 1904.

His parents died when he was six and he was
left to the guardianship of an aunt. When he
was nine he ran away and got a job on a farm,
later becoming a cow-puncher in Montana, and
a mail coach driver.

He had ambitions, though, and when he had
saved enough money he went to the Carnegie
Institute of Technology in Chicago, where he
studied Dramatic Art. His first stage success

was in White Cargo.
Tom entered films while appearing in a com-

mercial picture in New York. Cecil B. de Mille

saw it and gave him a part in The Godless Girl.

Until 1931 he used his real name of George
Duryea.

Latest pictures include Rebellion, Treason,

Battle of Greed. The actor is 6 ft. tall and has
brown hair and blue eyes.

Ian Keith

# Born February 27, 1899 in Boston, and
graduated into acting from the Sargeant

School of Drama of New York City, making his

first bow in The Silver Fox.
He came into movies in 1928 after making a

distinguished reputation on Broadway. He
still alternates between stage and studio, and
as a result is not seen so often on the screen as

we should like.

He has been particularly good in costume
drama in films, of which his last was Mary of
Scotland.

The actor is 6 ft. 2 in. tall. Has grey-blue

eyes. His latest picture is /Is Good As Married.

Judy Kelly

0 Australia's gift to British films, Judy
arrived here via the Beauty Contest route.

Previously she had been an usherette in a

Sydney cinema.
Her first film was Money Talks and when she

saw it she was sure she would never be any
good on the screen.

However, she progressed steadily in such
films as First Offence, A Star Fell from Heaven,
Under Proof, The Limping Man, Aren't Men
Beasts, The Price of Folly, Make Up, Boys
Will be Girls, and is to-day one of our most
popular young leading ladies.

Judy is twenty-four, 5 ft. 4 in. tall, and has

red hair and hazel eyes.

What Do You Think? Contd.

will probably swoon with delight, and miss the
picture.—" Thinker."\

Sincerity

• At last, as a refreshing change from some of
the modern films, we have the film Sins of

Man.
This film has been presented without any

publicity or ballyhoo and yet I think everyone
who has seen it will have gained a wonderful
lesson from it.

It is slow moving and sentimental but it is

grand, and Jean Hersholt makes his part live as
does Don Ameche as his two sons.

Filmgoing is regarded as a source of entertain-
ment, therefore films which entertain and also
have an influence for good on the audience are
to be highly recommended.

There must be thousands of stories like this
just crying out to be filmed, but they must be
filmed in all sincerity.

—

Leslie Newman, 73
Bristol Road, Gloucester.

(I agree that this is a fine film. Did vou read
the article on Don Ameche last week ?

—" Thinker.")

Undiscovered Talent
• From the point of view of film talent there is

a positive bouquet of roses blushing unseen
in our House of Commons.
What a dashing Colman-cum-Marshall hero

Anthony Eden would make, suavely hopping
about Europe on mysterious missions.
Over him would loom the sinister shadow of

Jimmy Maxton, who, judging by appearance

only, looks capable of blowing up the British

Isles for two pins.

Protecting our hero would be family butler

Sir John Simon and wise-cracking comedienne
Ellen Wilkinson.

In Neville Chamberlain we have the Con-
tinental sleuth who recovers the missing bonds,
and in Major Attlee his Scotland Yard colleague.

Lloyd George would be the kind old professor

whose fair daughter would be taken for a ride

by Hore-Belisha, and the night-club queen might
be Lady Astor.

The acting in this film would be perfect.

Aren't they all politicians?

What's that? Who would be the professor's

fair daughter? Alas, ungallantly I leave that
problem to you.—R. H. Hilborne, 26 The Park,
Treharris, Glam.

(I can think of three pantomime dames, though !—
" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.
Letters should be written on one side oi

the paper only and should not exceed
150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlett

House, Martlett Court, Bow Street, W.C 2.

Every toilet need is provided by

the makers of the famous "4711"

Genuine Eau de Cologne fashion's

favourite from bath to boudoir.

MATT-CREME'
the "4711"

Vanishing Cream

pOtS V; l'3

tubes \t.

trial size 6d.

IPrim for V.R. enl$)

Dented fitnet^ id

ail important
You cannot be sure of real fitness

unless your teeth axe given regular
attention. See your dentist twice a
year and use Euthymol twice a day.
Euthymol will keep your teeth and
gums beautifully clean and give a
delightful freshness to the mouth.
Your chemist sells large tubes at

1/3 or you can send for a free sample.

Use the coupon below.

TOOTH/PASTE
ftA II P f) II To DePt- 44 115 Euthymol,WWW fUH 50 Beak Street, London, W.l.
Please send me a week's free sample tube of
Euthymol.
NAME
ADDRESS
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Rad iant Poise

tlie wliole day long

wi

Carillon gives
Nothing puts such life into you, or makes you feel so right with the

world, as a touch of the right perfume hefore you go out. And if the

perfume is Carillon you've poise and confidence, and" to spare.

For Carillon is right on every occasion. Carillon does not cloy. It

is a refreshing, enlivening perfume that gives you at once a feeling ot

buoyancy. And Carillon stays fresh and stimulating all day it doesn't

grow stale. Hours later it is just as delicately, adorably fragrant.

Carillon lightens your mood, brings your most piquant, provocative

self to the fore, swings you on top of the world and keeps you there!

Such an inexpensive pleasure.

1 6, 3 -, 5 6 and other sizes

ATKINSONS
jgj

THE PERFUME THAT STAYS FRESH

LET GEORGE DO IT!

ACP e- 1 * 3

L. H. (Bolton).—Yes, Boris Karloff sang
himself in Charlie Chan at the Opera.

N. P. (Erith).—Birthdays as follows :

Lionel Barrvmore, April 28, 1878. Warren
William, Dec. 2, 1896. Al Jolson, May 26,
1886. John Beal, 1910. Otto Kruger,
Sept. 6, 1885. Allan Jones, 1908. Jack
La Rue, May 4 (no year given). Pat O'Brien,
Sept. 1 (no year given). Rosalind Russell.
June 4 (no year given). Ruth Chatterton,
Dec. 24, 1893. Peggy Conklin, 1912.

Irish Fan.—Brian Lawrance, b. Adelaide,
Oct. 13, 1909; he is dark, good-looking and
unmarried. Yes, there is a very active fan
club in his honour. Write to Barbara
Williams, 5 Fen Pond Road, ightham. Nr.
Sevenoaks, Kent, for full details.

E.L. S. (Walthamstow).—(1) Jessie Ralph s

latest film is The Good Earth. (2) Music in
On the Avenue as follows :

" She Ain't Got
Rhythm," sung by Alice Faye and Ritz
Brothers ;

" Girl on the Police Gazette '

'

;

and " I've Got My Love to Keep Me
Warm," sung by Dick Powell. r

' This
Year's Kisses," sung by Alice Faye and
" Shimming in the Park Avenue," sung by
Alice Faye and chorus. (3) .Wartime will
be released on Oct. 18, 1937.

S. S. (Sydenham).—(1) WTe shall be pub-
lishing a supplement of Maytime at a later
date.

T. P. T. (Java).—Yes, you have been
informed correctly, Jean Harlow died on
June 7, 1937. The last film she made was
Saratoga.

D. P. (Middx.).—Lynne Overman, b.
Sept. 19, 1887, Maryville, Missouri. His
films since 1934 include : Midnight, Girl in
Pawn, The Great Flirtation, She Loves Me
Not, You Belong to Me, Strictly Confidential,
Enter Madame, Rumba, Paris Love Song,
Men Without Names, Ttoo for To-night, The
Charm School, Yours For the Asking, Three
Married Men, Jungle Princess, Don't Tell The
Wife, Murder Goes to College, Nobody's Baby
and Hotel Haywire. Write to him c o
Paramount Films. „

J. O. (Lines).—No, Noel Coward's " I'll

Follow My Secret Heart '

' was not sung in
Follow Your Heart.

W. H. M. (S. Africa).—(1) Write to the
International Club, 27 Belgrave Road, South
Shore, Blackpool, Lanes, for details of the
Ginger Rogers Fan Club. (2) Music in
Song of Freedom as follows :

" Lonely Road,'
published by Dix Ltd., 6 Old Compton
Street, London, W., " Song of Freedom,"
"Sleepy River" and "Stepping Stones,"
published by Ascherberg, Hopwood and
Crewe, 16 Mortimer Street, London, W.

T. L.—(1) Raymond Milland, b. Jan. 3,
1905, Drogheda, Ireland, is 5 ft. 11 in. tall,

has dark hair and eyes, educated Wales and
married to Muriel Weber. Latest film is

£66 Tide with Frances Farmer. Write to him
c/o Paramount Studios. (2) Dorothy Lamour,
born about 23 years ago. New Orleans,
married Herb Kay. At present making
Hurricane with Jon Hall. Write to her c'o
Goldwyn Prod. (3) A photograph of Ray
Milland can be obtained from the Postcard
Salon, 85 Long Acre, London, W.C.2, for 3d.
each, 2/6 dozen. (4) I am sorry, but we have
no details of fan clubs for either of these stars.

T. E. M. (Streatham)

—

The Prince and The
Pauper released Sept. i?, 1937. (2) Bobby
Breen, b. Nov. 4, 1927, Montreal, Canada;
he has dark brown eyes and light brown hair,
and likes all sport. His latest film is Make
A Wish for Radio. (3> Billy and Bobbie
Mauch were bom on July 6, 1924, they have
blue eyes and brown liair. They have
recently been cast by Warner Bros, in a series

of Penrod films, based on Booth Tarkington's
child character. Penrod will be given a twin
brother for the purposes of the screen version.
(4) Photograph of Bobbie Breen can be
obtained from the Postcard Salon, address
above, for 3d. each, 2/6 dozen.

New Reader (Edgware).—(1) Douglas
Scott played the role of Horace in And So
They Were Married, and he is scheduled for
Thoroughbreds Don't Cry. (2) Birthdates as
follows: Clark Gable, Feb. 1, 1901, Cadiz,
Ohio. Gary Cooper, Helena, Montana,
May 7, 1901. James Dunn, Nov. 2, 1905,
New York. Robert Taylor, Filley, Nebraska,
Aug. 5, 1911. Lee Dixon—twenty-two
years old. (2) No. Robert Taylor is not at

the moment married. (3) When you order
a dozen photographs from the Postcard Salon
they can be assorted and do not have to be all

of the same star.

J. A.—(1) Jean Arthur's films include :

The Poor Nut, Warming Up, Sins of the
Fathers, The Saturday Night Kid, The
Greene Murder Case, The Mysterious Dr.
Fu Manchu, Half-Way to Heaven, The Street

of Chance, Young Eagles, The Return of Dr.
Fu Manchu, Past of Mary Holmes, Get That
Venus, Whirlpool, Most Precious Thing in Life,
The Defence Rests, Passport to Fame, Party
Wire, Diamond Jim, Public Hero No. 1, The
Public Menace, If You Could Only Cook,
Mr. Deeds Goes to Town, The ex-Mrs.
Bradford, Manhattan Madness, More Than
a Secretary, The Plainsman, History is Made
At Night, Easy Living. (2) Chief players in
The Defence Rests included Jack Holt, Jean
Arthur, Nat Pendleton and Shirley Grey.

Film Fans (Stoke-on-Trent).—Write to

Tullio Carminati, c/o Herbert Wilcox Prod,
He was born Sept. 21, 1895, Zara, Dalmatia.
full name Count Tullio Carminati di

Bramilla. His latest film is Sunset in Vienna'

(2) Robert Taylor, b. Filley, Nebraska,
Aug. 5, 1911, real name Arlington Spangler
Brough ; is 6 ft. tall, has dark brown hair and
blue eyes; latest film Broadway Melody of
1938, with Eleanor Powell, for Metro-
Goldwyn-Mayer. He is now in England to

make A Yank at Oxford with Maureen
O'Sullivan.

Niven Fan (Redhill).—No, David Niven
is not married. He was bom Kirriemuir,
Scotland, on March 1, 1909, and is the son of
General William Graham Niven (killed in

action during the war) and the late Lady
Comyn-Platt ; was educated at Stowe School
and Sandhurst, and was given a commission
in his father's old regiment—Highland Light
Infantry. He is at present making Riviera

with Annabella at Denham Studios.

Inquisitive (Chichester).—(1) Ballard
Berkeley, b. Aug. 6, 1906, London; he has
blue-grey eyes, and dark hair, is 5 ft. 1 \ \ in.

tall and is fond of boxing, golf, squash and
riding. Write to him c/o Gaumont-British
Studios. (2) Phillips Holmes has not made
a film since The Dominant Sex. John Bucklin
nothing since Tarzan Escapes. Brian Don-
levy scheduled for He Was Her Man with

Gracie Fields, to be made over here. Your
request has been passed on to the Editor.

Film Fan (Brixton).—We have no record

of Leslie Howard having written any plays or

novels.

Owing to limited space and the enormous

number of letters received from readers each

week, the only queries answered on this pofe
will be those of general interest to all fans. In

future, if you want casts of films, release dates

or stars' addresses, please send a stomped

addressed envelope for reply by post. Write to

"Georfe," c o The Picturegoer Weekly, Martlett

House. Martlett Court. Bow Street, London.

W.C.2.

FAN CLUB NOTICES
All readers interested in the Merle

Oberon Fan Club should write to Sydney
Briggs, 27 Belgrave Road, South Shore,
Blackpool, Lancashire, for full particulars.

• • •

The Gene Raymond Fan Club welcomes
new members. This club is run under the
personal supervision of Gene Raymond, who
takes a great interest in all the club's activities.

There are about 300 members of this club
now, many of whom are in Canada, England,
Australia and Dutch East Indies. Wri'e to
Evs High-smith, Secretary, 1304, No.
Pacific Avenue, Glendale, California, I'.S.A.,

for full particulars of this interesting club.

• • •

Fans of Boris Karloff should write to

Kathleen F. Nap, 109 Albert Road, South
Norwood, S.E.25, for full particulars of the
fan club run for this star. Socials, dances,
rambles, hikes and whist drives are held
regularly by thia club.

It is advisable to enclose a stamped
addressed envelope with your letters to

Fan Clubs to ensure a reply.

No. 328 (New Series) Vol. 7.
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Edit. Offices : Martlett House,
Martlett Court. Bow St.. W.C.2.
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Dissolve away
SUPERFLUOUS
HAIR

the

ROOTS
The razor cuts off hair
at the level of the skin
—leaves coarse hair
ends which grow back
thicker and faster.

This new white cream
dissolves the keratin In
the hair and Its roots.
Removes hair below the
skin surface. Leaves no
stubble—no coarse re-
growth.

SECTION OF SKIN

rrrrn
SECTION Ot- &K(N

mrm
An amazing new discovery by a cele-

brated chemist. The hair simply falls

away ! No odour; no mess or bother.

Simply spread the cream on the skin

—

wash off with water—every trace of hair

is gone. Skin is left soft and velvety

smooth, as if that ugly growth had never
existed. The razor method is old-

fashioned and dangerous. Nasty smell-

ing pastes and powders completely out
of date. The up-to-date scientific way
is to use a white cream sold under the

trade mark new 'VEET' (new and
improved formula). Get a tube to-day
and end your superfluous hair troubles

for ever. New 'Veet' 6d. and 1/3.

whichever you use

choose AMAMI
shampoos

AMAMI LIQUID Soapless Shampoo has

taken a few short weeks to LEAP into TRE-
MENDOUS POPULARITY. And now,
side by side, at your Chemists, Hairdressers,

or Stores you will find the whole range of

AMAMI Shampoos : liquid atui powder. Go
straight in and ask for YOUR own special

AMAMI to have wonderful hair BEAUTY
and HEALTH within your reach !

AMAMI No. I for Brunettes

AMAMI No. S for Blondes

3d. & od. The 6d. size con-

tains enoughfor 2 shampoos.

AMAMI Special Henna to

bring out gleaming tints in

auburn hair, redheads and
brownettes. 6d.

AMAMI No. 12. Soapless
(Powder) in two varieties,

for fair and dark hair.

3d. only.

AMAMI LIQUID
SOAPLESS SHAMPOO
A lovely clear golden
l.lQUll>—can be used on
the most delicate scalp.

Gives an abundant lather

which removes all grease
leaving your hair shining,

silky, and manageable.
TWO generous shampoos
from each bott le—price 6d.

AMAMI
rovds

STAR GAZERS-Here's your lucky number
JUST RELEASED!
30 slices of GOOD LUCK for those
who follow the stars ... 30 won-
derful new glossy postcards of film
favourites . . . just issued by
" Picturegoer" Salon . . . most up-
to-the-minute postcard club in the
country. *

LOOK at just two of these beautiful new
postcards shown here. . . Irresistible
Robert Taylor, fresh from some of the
greatest Hollywood film triumphs . . .

and the one and only Greta Garbo. These
great stars are together for the first time
in CamlUe."
Get yourself up-to-date from the

completely new list of postcards below
. . . and don't forget if you want "part-
ners" cards you have only to send for the
full list.

CyC ALBUM FREE
By joining the "Picturegoer" Postcard

Club you can obtain liberal Discounts on your
future orders, and in addition you will receive
a 5/- Album FREE. This magnificent book,
which holds 300 cards, is beautifully bound to
resemble real snakeskin, and lettered In gold

.

If you wish you can obtain a super De Luxe
Album in Blue Rexlne. Decide now to be a
member of this happy postcard ciub. To join,
send an order for not less than one dozen
postcards at the regular price of 2/6 per dozen.

Choose your cards from the
list given below, or Include

L the names of well-known
stars. Real photos 3d. each,

m. 2/6 dozen. On sale to mem-
5A bers and non-members
in alike. Liberal discounts on
jjffi orders for Club Members

.

& The latest list of nearly
•a 2,000 cards sent free on

jv^ivaiwa cat

<SKS^B»aa«aai request.

SEPIA GLOSSY.— Robert Taylor, Gary Cooper, William Powell, Ronald Colman, Franchot
Tone, Francis Lederer, John Loder, Robertson Hare, Donald Woods, John Wayne, Bela Lugosi,
Henry Kendall, Allan Jones, John King, Greta Garbo (2 new cards), Luise Rainer, Madeleine
Carrol], Constance Bennett, Merle Oberon, Norma Shearer, Sally Eilers, Virginia Bruce, Betty
Furness, Nancy Bumf.
COLOURGRAPH.—Simone Simon, Merle Oberon, Joan Crawford, Robert Taylor, Wallace Beery.

POST FORM BELOW
tm- AT ONCE ~m

To "PICTUREGOER' ' Salon, 86 Long Acre,
London, W.C.2.

Please enrol mtua member of the " Picture-
goer " Postcard Club and send me Membership
Card and full particulars of discount*, etc., on
future orders. I enclose order for not leu than
one dozen " Pktureeoer " postcards, price 3/6
dozen. Pleaae Include with my order your 5/-

Poitcard Album free. I enclose 1 - extra (or
2/- extra If the album de luxe Is chosen) to cover
coat of pottage and pfr"H"g on my gift.

Name
Pull Portal
Address

P.O. No Amount
* Overseas readers should enclose 2/- extra to
cover packing and postage, or 3/- extra If album
da lux* Is required.

Cross P.O. / and Co./ and make payable to

"THE PICTUKEGOE R.' ' .

Irish Frte 3t*sU customeri %HU fr* rfuirtd tm pap
an, c*arf$ OuU may b* U*H*d. Pic, 4/»/37
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HER Midcuf PERM'..

Neither sea-water, rain, nor wind
can harm a Superma Machineless

—

the World and European Champion-
ship system of permanent waving.
Far lovelier, more natural, and more
lasting waves and curls are obtained
by Superma than by any
machine process. Superma
—b ecause there is no
machine at all—ensures the

greatest safety and the coolest com-
fort; and it preserves the texture

of your hair. INSIST upon Superma
—there is no perm "just as good"—do
not be put off. Ask your Hairdresser

for Superma Machineless; or ask us

for the address of a Superma
specialist in your district;

or come to us for you r perm

.

Write for free brochure.

SUPERIOR
MACHINELESS PERMANENT WAVING

NO ELECTRICITY—NO MACHINES
SUPERMA LTD., RADNOR HOUSE, 97 REGENT STREET. W.I

LEAVE IT TO ANNE

Varsity
There is no better filter - tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute

—

Varsity are made by LAMBERT & BUTLER

TWENTY FOR A SHIXJLZMO

THE mask as a beauty treat-

ment is as old as the hills.

Properly given it is ex-
tremely beneficial, for it aids

the natural process of skin shedding
and replacement. But you must
have patience. Any mask which
claims to give you a perfectly new
skin overnight is far too violent a
treatment to apply to the delicate
tissue of your complexion. Be
satisfied to make haste slowly.

Devote a few weeks to the care of
your skin and you can lighten and
brighten, smooth and soften it.

In giving a mask the aim in view
is to set the skin actively renewing
itself. This new skin is fairer and
clearer.

Even washing with good soap and
warm water helps to remove dead
scales and encourages the formation
of new and fairer cells. For this

reason I always maintain that every
skin needs washing at least once a
day.
Cream massage as well helps to

remove dingy outer cells and dis-

cover the fairer skin beneath.
Patting, astringents, tonics and
fresheners, according to the type
of skin, also speed up the good work.

If you buy a proprietary mask, follow

WHO KNOWS
THESE NOSES ?

Key to " Who Knows These
Noses ? * pictures on page 30

:

I, Claude tte Colbert. 2, Paul Muni.
3, Bette Davis. 4, Melvyn Douglas.
5, LUli Palmer. 6, George Raft.
7, Ginger Roger*. 8, Spencer Tracy.
9, William Powell. 10, Grace Moore.
II, Errol Flynn. 12, Myrna Loy.

the instructions given with it.

Most of them follow a general routine.
The skin must be cleansed first, and if

your skin is sensitive and dry, apply a
cold cream or a skin food before the
mask. After the mask preparation is

spread over the skin the eyes should be
covered with little pads of cotton wool
wrung out of cold water and soaked with
eye lotion or a little witch hazel.

This protects the eyes and gives them
a beauty treatment in one. Always try
to he down for twentv minutes, and to
achieve complete relaxation, another
beauty treatment in itself, for this

present generation needs relaxation
more than anything else.

When the mask has been removed,
the sensitive skin will again need cream
smoothed on; the less dry skin may be
wiped over with a freshener or a tonic.

And that is all.

Perhaps the best known of all the
mask preparations are those of the clay
type. This is the kind the Egyptian
beauties of the B.C. period used. These
bleach a dark skin, they tighten up open
coarse pores, and they dry up excessive
grease.

An egg mask will smooth out wrinkles,
the cream mask which does not harden
is suitable for extremely dry skins, and
yeast masks work wonders for pimples
and blackheads and all kinds of skin
blemishes.
Now for some home-made masks.

First the yeast mask since so many
young girls suffer from tiresome skin
blemishes. You need absolutely fresh

yeast, which you may buy from your
baker.
Get two ounces. Mix it to a paste

with equal parts of milk and water. It

should be of the consistency of thick
cream. That is for a normal skin.

If your skin is very dry use instead
almond oil for the mixing; if the skin is

coarse and greasy, with open pores, use
equal parts of milk and peroxide of

hydrogen.
Cleanse the face with cold cream or

cleansing cream. Remove the cream
with a tissue. Then wring a face cloth

out of warm water and hold it against
the skin. Repeat this many times till

the skin is pink and glowing. Spread
the paste, cover the eyes as recom-
mended, and lie down.

Rinse off with warm water, and finish
with cold water. Pat dry. Then
apply a skin freshener or a tonic to the
skin. It is best applied with a patter.
In applying the pack, do not forget to
treat the forehead.

A milk mask is another modern beauty
treatment, and this is made with a good

milk powder which is perfectly sterile and
rich in cream. The powder is made into a
paste with almond oil for a dry skin or mixed
with an astringent lotion for a greasy skin.
Then it is used as described for the yeast mask.
The egg mask is good for the older woman.

After the skin has been washed with warm
water and cleansed with cream, the beaten
yolk ol a new-laid egg is painted over the
skin with a camel-hair brush.
A mask of butter muslin with holes cut for

eyes and nostrils is adjusted and the mask
left until it hardens. It is then removed with
soft towels wrung out of warm water. A
final sponging with warm water and the
application of a skin tonic completes the
treatment.
Honey, oatmeal and milk makes another

beautifying mask. Use equal parts of the
honey and oatmeal, and mix with sufficient
milk to make an easily worked paste.
A very dry skin benefits from an oil mask.

This is specially good after a holiday when the
skin feels dried up and tight. Wash and
then prepare the skin with soft towels wrung
out of warm water. When the skin is pink
and glowing apply a muslin, mask that has
been soaked in a small saucer of warm turtle
oil.

Leave it on for a quarter of an hour. Wipe
off gently, and then dab with a skin freshener.

White of egg is used for bracing and lifting.
It is beaten stiff and then painted on the face,
after the skin has been prepared by cleansing
and massage. After a quarter of an hour it

is removed with warm water. Alternatively
a muslin mask may be dipped into the un-
beaten white of egg, spread over the face, and
left to dry.

E. T. [London).—Send stamped addressed
envelope for complete treatment for black-
heads.

nLEASE send your beauty problems to me. If the
I letter is accompanied by o stamped addressed
envelope, a postal reply will be sent. Address
the letter to ANNE, c/o " The Pictureroer,"
Martlett House. 31 Bow Street, London. W.C.2.

Talkie Title Tales
'"This week's prize of half a guinea is awarded
•*- to Miss Ethel Miles, Ivy Cottage,
Levington, Ipswich, Suffolk, for :

—

Boys Will be Boys
The Clock Strikes Eight

. All In
Girls' Dormitory

Prizes of half a crown each are awarded to :

Miss E. Winch, 5 Preston Cottage, Chingford
Road, Walthamstow, E.17, for:—

Housewife
She Made Her Bed
Flying Fleas
Case of the Missing Man

M. Wilson, "Herdwick Croft," Bassenth-
waite. Nr. Keswick, Cumberland, for :

—

Doctor X
Feel My Pulse
Can Love Be Cured?
By Mutual Consent

M. Cooper, ' 13 Ripon Road, Plumstead,
S.E.18, for :—

Born to Gamble
Morning, Noon and Night
Down to their Last Yacht
Four Frightened People

Miss Eileen Burnett, High Cliff, Nevilledale,
Durham City, for :

—

Escape
The Lost Chord
Caught
Guilty Melody

As you can see, the idea of "Talkie Title

Tales is to link three or four talkie titles in

order to make a short short story.'

Address your entries to me on a postcard
c/o Pictubegokk, Martlett House, Bow Street,

London, W.C.2.
There is no entrance fee and there are no

other rules, except that I mutt insist on your
"titles" being submitted on a postcard, and
only one attempt on each card.

GUY BEACON.
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4emand
* OLIVE OIL fBathed m fL J°r the

S:"e
as wejj â r^linoiVe^^g with

^< — wt ALL OVER

FREE £ ML W% M E °/ li'OTulcr remedyjAPIrLE /or BAD LEGS
Every sufferer from leg aches and pains, including varicose

veins, rheumatism, leg wounds, piles, phlebitis, etc,, should
try Elasto, the wonder remedy, which is a vital cell food,

POST COUPON FOR FREE SAMPLE TO-DAY
COUPON For Free Trial Sample of Elasto *

ELASTO (Dept. 191), Cecil House, Holborn Viaduct, London, E.C.

Please send me Free Sample and Special Free Booklet fullv explaining how Elasto, The Great Blood
Revitaliser, cures through the blood.

NAME
(Please Print in Capital Letters.)

ADDRESS

Picturegoer, 28/8/37. Utued by The New Era Treatment Co., Ltd.

MY NAILS ARE
SIMPLY RUINED
BY HOUSEWORK

The 6d. bottle of L'Onglex is as big

as the 1/- bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

XOng&x
LIQUID NAIL POLISH

D.
"In eight shades including
Natural, Rust and Old Rose "

POLISH REMOVER
CUTICLE REMOVER

per bottle

BRITISH MANUFACTURE

OOH Chae km/
3

Make it a kiss that

will thrill him . . . one
that will make him long for

another . . and another.

You can

—

tonight ! You
can give yourself the mag-
netic allure of the glam-
orous Hollywood film-

stars—simply by using

their lipstick. The won-
derful Kissproof "Auto-
matic " Lipstick is obtain-

able at all Chemists,
Hairdressers, and Depart-

ment Stores for i]-.

See also the exotic new
Kissproof Baton at 6d.

Kissproof
NEW AUTOMATIC MMe LIPSTICK
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10 MINUTES TO WAIT

before the court is clear says

ZELMA O'NEAL

* Minors ' are inexpensive, but not

'cheap.' They are a quality brand

made ol the same tobacco and

packed with the same care as much

dearer cigarettes. And they lust

the full ten minutes.

De Reszke MINORS
In tins: SO for 1/- * 60 for V- * In boxes: 15 far 6? * SO for V-

Issurd by Godfrey Phillips Ltd

FOR THAT LEISURED % HOUR - DE RESZKE MAJORS, 20 FOR I
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Powder and make-up ^

help you to be lovely—

but watch out for ugly Cosmetic Skin
dear ! Why does my skin

look so awful ? " Do you ever

feel like this when you look in the

mirror ? Does it sometimes show you
a dull, tired-looking complexion ?

Do you notice tiny blemishes, large

pores, rough skin ?

If so, you are probably a victim
of Cosmetic Skin — that widespread
modern complexion trouble, so distress-

ing yet easy to guard against.

PowdVr liarmloNM
r«»mov«»fl (IiIm wmy

Many women who think they're removing
make-up thoroughly actually leave traces of

stale powder and sticky powder base deep
in the pores night after night. Then pores get
clogged — skin can't breathe properly. Soon
the warning signs of Cosmetic Skin appear.

There is one sure way to guard against
Cosmetic Skin. Film stars, who dare not take
a chance with loveliness, have discovered
that Lux Toilet Soap removes cosmetics as

nothing else does. That's why 846 out of 857
film stars insist on this famous beauty soap.

What w I «|«m»k

If you could visit the big Hollywood studios
you'd find Lux Toilet Soap in every single

dressing-room. Its pure white lather floats

out every trace of dust and stale make-up
from the pores — keeps the skin clear,

smooth, lovely.

Always before bed, every time you make
up afresh during the day as well, remove cos-

metics with Lux Toilet Soap. This simple
beauty care guards against Cosmetic Skin—
keeps your complexion clear as a film star's.

vis says

0\ course /

use make-up

and powder,

but thanks to

Lux foi/ef Soap,

/ never risk

Cosmetic Skin

A TABLET
Till* |»ruc - Ik (.-. .t

Hriuin rul Northern Irvl-tml <ml,

.

n N7.2-10V

» LKVKH
I'NolM I.T

LUX TOILETSOAP GUARDS AGAINST COSMETIC SKIM
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JANET GAYNOR
They say in films and in the prize

' ring that "they never come
back," but Janet defies the legend

in "A Star is Born," which is due at

the London Tivoli on Monday. When
she packed upand left the Twentieth

Century-Fox lot after nearly ten

years of stardom, Hollywood said

she was "a// washed up." Now, in

her first picture as a free-lance, she

has scored a success that has put

her right back at the top.

3
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PICTUREGOE R-T HE SCREEN'S MOST POPULAR MAGAZINE

Fredric March in

"A Star Is Bom."
He might easily have
made it an unsympa-

thetic character.

• An Open Letter to FREDRIC MARCH

We HOPE You DON'T

MEAN IT
DEAR FREDRIC MARCH.

No one is more pleased than we are to see Janet Gaynor
make so successful a "come back" in A Star is Born, but
we hope that the spectacular nature of her achievement
-wiH not be allowed to minimise the worth of your own

contribution to the film.

Miss Gaynor, we are sure, does not need to be "carried" by a
co-star in any picture. In A Star is Born she takes advantage of the

best acting opportunity she has had for years and comes through
with a performance that has delighted her wavering admirers and
put her right back at the top.

Nevertheless, we think that even Janet's staunchest fans will

admit that it is the brilliant portrayal of the character of Norman
Maine that lifts the film from the status of just another Hollywood
behind-the-scenes story to the level of rich human drama.

You have had many more superficially spectacular acting assign-

ments—Robert Browning in The Barretts of Wimpole Street,

Vronsky in Anna Karenina, Jean Valjean in Les Miserables and
the title roles in The Affairs of Cellini and Anthony Adverse, for

instance—but probably no characterisation presenting such real

difficulties.

It is never easy for an actor to play an actor. And Norman
Maine is just exactly the type of film star that you have never been,

though most of us have met him.
Arrogant, swollen-headed and irresponsible in success, it would

have been fatally easy to have robbed the character of sympathy.
Yet, in decay, you make him one of the most heart-rendingly real

and moving figures the screen has given us for a long time.

Many critics, indeed, regard the portrayal as your best perfor-

mance and we are inclined to agree with them.
For an actor whose professional life in Hollywood has been so

blameless you have, at any rate, got under the skin of the part with
remarkable understanding.

If we have had any grievance against you at all, it has been that,

apart from your screen work, during the eight and a half years you
have been in Hollywood you have been singularly poor "copy"—no

love life, no fights at the Hollywood night spots, no temperamental
outbursts, not even one good "walk out" from a screen role.

The only thing that has worried us are the persistent recent

reports that you are anxious to " get away from it all."

Please don't think that we misunderstand your motives. Unlike
many stars, you are, we know, duly grateful to the fortune that has
transformed you from a comparatively obscure stage player to one
of the best-known and highest paid actors in the world.

We can appreciate that you are anxious to get back to theatre,

in your own words, "to give it the licking that I never gave it

before." You want to return to the stage while you are still the
"tops" in pictures—not to the back door of the theatre when the
front door of films is beginning to close on you.
We can understand, too, coming to a more personal reason, that

you feel that you owe it to Mrs. March, who has during the last

eight years, except for occasional minor picture appearances, been
content to live in the shadow of your fame, though as Florence
Eldridge, she occupies a great position in the theatre.

"We are going back within a year, Florence and I," you say.

"Florence to the place she has already made for herself; I to the
place I hope to make for myself."

These are understandable ambitions. There may be something,
moreover, in your belief that it is good for an actor to get away
from Hollywood for a while and take a "refresher" course on the
stage.

But we hope you don't mean that you are deserting films

altogether and that your stage adventure will only be " for a while"
and a fairly short while at that.

The theatre still has plenty of actors ; the screen needs its Fredric
Marchs.
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^ All the

Gossip

PICTUREGOER Weekly

YOUR cinema seat will

cost you more before

very long if a campaign
now being waged in the
trade is successful.

Those behind the move for

higher admission prices justify

it on the grounds that while
production costs have grown
enormously, cinema charges
have remained stationary for

more than twenty years.

Superficially this is

an understandable and
even impressive argu-
ment, but it does not
bear examination.
The film industry

must put its house in

order, and eliminate the
foolish extravagances
and colossal waste, of
which there is almost
daily evidence, and
which affect almost
every branch, before it

can expect the public to pay the piper for
increased studio bills.

It will be difficult, moreover, to justify any
further call upon the public while fantastic
salaries are still being paid to the stars. It
has always been an axiom that when an
actress like, say, Carole Lombard, is awarded
a contract calling for the absurdly high
remuneration of £120,000 a year for four
pictures, it is because her name is worth that
amount at the box-office. If the trade cannot
then show her pictures profitably it is

obvious that her salary is too high, not that
prices are too low.

And there is surely a danger signal here.

The princely salaries of the stars have hitherto
b?en regarded more or less as a matter of course.
If prices are raised the first reaction will be
against the stars and the star system, which has
always been the main source of movie wealth.

Exhibitors, too, would be well advised to
remember the fact that unless all past experience
is misleading, the film renter will take at least

6

DEARER CINEMA

SEATS
In any case, the great romance in Marie

Antoinette's life was not her fat, stodgy and
unglamorous husband, but the dashing Count
Fersen.

Miss Shearer, her friends tell me, has made a
brave recovery from her own illness and the
tragedy of Irving Thalberg's death.

Recently she has resumed an active interest in

what the screen is offering. She has attended
many of the more stealthy of the "sneak" pre-
views where she would not be in danger of
encountering the public, and has made one or
two formal appearances at the more spectacular
Hollywood film first-nights.

Nearly every picture of any importance made
during the last year has been shown at her home,
and she has spent much of her time reading
books, plays and scripts that appear to possess
potentialities for her.

Her studio is confident that she is contempla-
ting a revival of her career with enthusiasm.

Better Programmes
• Happy days, or rather nights, are here again.

The summer season in the cinemas is over,
and the studios' better product is replacing the
"junk" that has come to be the inevitable lot of

the nlmgoer during the hot-weather months.
This week we have had Camille and The Charge

of the Light Brigade at the head of the releases.

Next week there are Shall We Dance ?, Lloyd's of
London and such ambitious, if not brilliant,

offerings as A Day at the Races and Elephant Boy.
There are also signs of the autumn drive in the

West End programmes. Such "big" pictures as
Victoria the Great, Knight Without A rmour, A ction

For Slander, and A Star Is Born have already
arrived, or are due to arrive, in the I-ondon
houses within the next week or so.

Shirley Temple's Visit
• As I predicted here some time ago, Shirley

Temple will be smiling through the ship rails

at Southampton before very long.

Shirley is to embark on a four-month tour so
that the people outside America who have made
her box-office star number one may see her "in
person."

First, however, she is to complete Rebecca of
Sunnybrook Farm and The Little Princess, both
of which were early Pickford successes. The
former, incidentally, was revived only a few
years ago, with Marion Nixon in the title role

after Janet Gaynor had walked out of it.

Shirley has been holidaying in Honolulu,
where, according to report, her reception made
those accorded to Mary Pickford, Jeanette
MacDonald and Robert Taylor seem lukewarm.

The New Gracie Fields' Film
• Gracie Fields' first Hollywood-sponsored film

will, I am old, go into production on the first

of next month, with Victor McLaglen as leading
man.
The title. He Was Her Man, should add fuel

to the Fields-Mae West feud. Mae's first big hit

was, of course. She Done Him Wrong, a title

adapted from the same song.

The production, we are assured, is expected
to cost £200,000.

Wants to Know His Score
0 A scoring system to record " batting average"

achievements of supporting actors in addi-

tion to cold figures of the box-office is suggested
by Eddie Norris, a young Hollywood featured

player.
"There is a definite need for a sort of tabula-

tion of merits for players other than stars,"

Norris believes. "Box-office receipts are a sure

barometer of a star's popularity, but what about
the character actors ?

Sonja Heme, who will be

seen shortly in "Lovely to

Look At." She was at the

London Trade Shor \

half of the increase. In other
words, the exhibitor will gain only

a penny for every twopence of public
goodwill he will be losing.

Curiously enough, one of the best
stories I have heard for a long time con-
cerning Hollywood's irresponsible atti-

tude towards expenditure comes to
light this week.
A producer, making a Civil War super,

received his cost-sheet from the front
office and noticed that the sum of
£200,000 was allotted for a battle scene

which, as a matter of history, was
quite a minor affair which lasted
three days and decided nothing.
The producer protested that he

could duplicate the Ten Decisive
Battles of the World for that
much money.
The front office, however, stuck

to its guns. It wanted a million dollars spent on
that sequence, and not a cent less.

" But," the producer pointed out, " the original
battle didn't cost the Union and Confederate
forces 750.000 dollars altogether."
"Yes," he was told with withering scorn, "that

battle was a flop. This one's got to be a hit."

Norma Shearer's Come Back
# Preparations are now going ahead for the

return of Norma Shearer to the screen in

Marie Antoinette, but at the moment of writing
both star and studio are worried about thp cast-

ing of the role of Louis XVI.
It was originally intended for Charles 1 ..i ugh on

but Charles is no longer available, being busy
with production plans of his own, so M.-G.-M.
has to content itself with casting doubts on
whether he would have had enough sex-appeal
for the part, anyway. " Fancy Laughton making
love to Shearer," as one executive put it.

That, of course, does not solve the problem,
but the news that they are contemplating second-
ing one of the American matinee idols for the
role is disquietening.
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Trade Must Think Again

Norma Shearer Gets Ready

0 End of " Summer Junk " Season

0 Shirley Temple's English Visit

Norris explained his views on the set of

Bad Guy, where he is playing a steeplejack in a

story of the lives and loves of high-tension power
linemen.

According to Norris's plan, each actor would
be graded in the following manner :

—

Fan mail : 1 point for each letter.

Reviews : 1 point for each line of favourable
comment; 2 points subtracted for each un-
favourable line.

All at Sea
# The irony of a director's life became all too

apparent to Henry Hathaway the other
day after eight months of hard work on a sea
picture.

A sea picture, incidentally, is just about the
most difficult of all pictures to make, involving
expensive trouble with weather, ships, seagulls,

transportation and sea-sick actors.

And the new Hathaway picture. Souls at Sea,
co-starring Gary Cooper and George Raft, is a
sea picture of the "epic" variety at that.

After working on this production night and
day, including week-ends, he is at last through
with it. Worn out, he went to his physician.

" What you need," he was told, "is a long sea
voyage."

Chuckling bitterly, the director went home and
told this to his wife. She agreed with the
doctor.

So Hathaway has compromised and is taking
Mrs. Hathaway on a trip to Honolulu.

How to Dress on £5—By a Star
• Though she is now scheduled for stardom

Dorothy Lamour is still keeping her clothes
budget down to £5 a week.
"And that doesn't mean that I spend the

whole £5 for clothes," says the former depart-
ment store model. " I try to go on the basis that
it is my entire income, and I must pay rent and
food bills out of that amount, as well as clothe
myself.
"Of course, I've had plenty of practice,

because there were times when I didn't even earn
that amount. The trick is to buy clothes that
will look well on almost any occasion.

"Here's what you absolutely need, and can
easily afford on a £5 a week income :

—

"One good suit with a separate skirt and two
or three blouses for variety.

"One simple black and white dress that will

do for dinner and the theatre as well as the office.

In selecting such a dress, get one that can be
worn without a collar or with different collars

or costume jewellery.

"Add one navy and white outfit, a dinner
dress and two or three simple prints. When you
think of the coats and shoes and hats to go with
them, this is about all a girl can afford on
£5 a week. But it's all she needs.

" Take care of your clothes. Have them cleaned
when necessary ; wash and iron them carefully.

"In that way, you'll be as well dressed as
most women are who have a great deal more to
spend."

Short Shots
• Sonnie Hale and Jessie Matthews are to be

host and hostess at a cruise dance on the
luxury steamer New Dagenham on September 22,

in aid of the Seamen's Hospital. Tickets,
£1 Is. each (including refreshments), from the
Appeal Secretary, Seamen's Hospital, Green-
wich, S.E.10—Rumoured that after directing

Marlene Dietrich in Angel Ernst Lubitsch can
suggest a new title for the picture—Errol Flynn
is to star in The Adventures of Robin Hood in
Technicolor—There ought to be some fun when
Kay Francis and Miriam Hopkins get together
as co-stars of The Sisters—The next of the famous

series is to be called Gold Diggers in London,
with Mr. and Mrs. (Joan Blondell, to you)
Dick Powell teamed again—M.-G.-M. has bought
And So Victoria for production in England

—

Myrna Loy, Clark Gable and Spencer Tracy are

to be together in Test Pilot—Phyllis Brooks
hailed as a sta,r prospect at Twentieth Century-
Fox—Walter Catlett recently completed his

hundredth film, Love Under Fire—Warner is now
billing Paul Muni as Mr. Paul Muni (they used
to do it with George Arliss—remember?).

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

WHY GAR'BO MAY
MOVE

GARBO may move again in the near future,

for the "secret entrance" to her home
on Carmelina Drive, near Sunset Boule-

vard, has been discovered.

Muriel Street, a little dirt road, winds round
the back of the Swedish star's abode, which is

guarded in the rear by a locked gate and a high
wall.

Visitors, who did not desire to attract the
attention of autograph hunters, could drive up
the little road, and, if Garbo was willing to greet

them, the gate and wall door were opened.
Of late, journalists and fans have had Muriel

Street under close observation.

Poor Little Rich Star
• If Freddie Bartholomew decides to study to

be a lawyer, he will have a big advantage
over other students, for, ever since he became
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famous in the films, he has been fairly "haunted

'

by men of the law.

Court battle after court battle was waged over

his custody, and now more are in prospect as

Aunt Mylicent says he will not work for M -G.-M.

for less than 2,500 dollars a week, while M.-G.-M.

says 2,000 dollars is its best offer. Other studios

are reported to be dickering for Freddie's services.

Freddie has fairly won the title of " Poor Little

Rich Star."

Trailer Honeymoon
9 Mary Pickford admits that she and her new

husband, Buddy Rogers, may take a trip in

a trailer, halting where fancy dictates.

The idea sounds all right, but Mary herself

must realise that she and Buddy would be

mobbed by autograph hunters at the first stop

they made, and they probably would be com-

pelled to stay up all night writing their signa-

tures.

An inaccessible mountain retreat would

provide more seclusion.

Hollywood wondered if Mary had decided not

to leave Pickfair after all, when she and Buddy
spent a few days there after returning from Hono-

lulu. Mary, however, definitely states that she

will offer her famous home for sale.

Baby Insurance
0 It seems rather incongruous that the mother

of William Powell, a world-famous motion-

picture star, should continue to pay 10 cents per

week on an insurance policy in the name of her

son.

But when Bill was just out of the cradle, Mrs.

Powell bought this 10-cent policy. And to-day,

out of sheer sentiment, she regularly pays the

weekly dime.
The cash value of the policy is about 200

dollars !

A Lively Evening
• I attended the premiere of Walter Wanger's

Vogues of 1938, and had my troubles getting out

of Grauman's Chinese Theatre, for a very deter-

mined mob blocked the street despite the efforts

of police to keep the way clear so the stars could

depart in peace.

Walter Wanger, the producer, having in mind
the experience of Barbara Stanwyck and Bob
Taylor, who nearly had their clothes torn off at

the premiere of Stella Dallas, asked for and
secured, not one, but three detachments of police,

but they were too few at that.

(Continued on page 8)

Pat Peterson and Kenny Baker in "52nd Street." The film colony is hailing Baker as "a new Dick

Powell" (see Hot From Hollywood).



Shirley Temple in "Heidi." She will complete

two more pictures before coming to England.

(Continued from page 7)

Warner Baxter and Joan Bennett head a fine

cast. This musical is one of the outstanding
specials of the year.

Her Pilgrimage
• Dolores Del Rio recently paid her seventh

annual visit to the famous old Mission at
Santa Barbara.
The Latin actress was married to Cedric

Gibbons, art director, at the Mission seven years
ago. Every year the couple visit the church on
their wedding anniversary and call upon Father
Augustine, who married them.

Canny Actors
• Ralph Bellamy and Charles Fafrell announce

that they have received final payment of

their investment of 120,000 dollars in the Palm
Springs Racquet Club.
Two years ago, when unable to find a suitable

place- to play in Hollywood, Ralph and Charlie

bought 40 acres of land outside Palm Springs.
Cement on the court was scarcely hardened,
however, before they realised they would have
to build another to accommodate friends. Other
courts, a swimming pool, and a clubhouse
followed as the club idea developed.

To-day, virtually all Hollywood's most
important personalities comprise its member-
ship, while the two partners will soon realise a
handsome profit on their investment.

A New Dick Powell
• Kenny Baker, handsome young radio singer,

scores a distinct triumph in Mr. Dodd Takes
the Air, a musical, in which he plays the role

of a country boy who wins success as a radio
singer.

The new player bears a remarkable resem-
blance to Dick Powell, but can, and will, win
future laurels with his own undeniable person-
ality and ability.
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When the film opened at Warners' Hollywood
and Downtown Theatres the first fifty people
entering each theatre who could prove that
they were named Dodd were admitted free.

The Los Angeles telephone director lists

thirty-two Dodds, and as there are, of course,

many more who do not possess telephones, the
claimants exceeded the number of available
seats.

Expensive Romance
• Every time Sonja Henie goes out of town,

Tyrone Power's telephone bill mounts by
leaps and bounds.
But until Sonja returns from Europe, the

telephone bills will be even higher than in the
past. The famous little skater called Tyrone
from England.

An Indignant Wife
• Martha Raye is very angry over reports that

she plans to divorce Buddy Westmore, one
of the famous Westmore brothers who have
won fame as studio make-up experts.

The young actress has been making personal
appearances in the Middle West, and was
accompanied, for a time, by her husband, but
he finally had to return to his Hollywood office.

Then rumours of marital discord filled the
papers.
Whenever a Hollywood couple is separated

for a day or two they have to do a great deal of

explaining.

Cupid's New Headquarters
• Yuma, Arizona, for the past few years has

been the spot where most of Hollywood's
stars were married, but now Santa Barbara
appears to be a worthy rival.

Anne Shirley, 18-year-old star, and John
Howard Payne, 25-year-old juvenile, recently

secured a marriage licence at the Santa Barbara
County Court House, as did Paula Stone,

actress-daughter of Fred Stone, and George
Mason, Hollywood restaurant owner. Neither
couple announced when the licences would be
used.

Santa Barbara is only 90 miles from Holly-
wood, and, as there are many small towns in the

county, marriages can be quietly performed,
which is usually the desire of Hollywood cele-

brities.

Cool Comfort
• Herbert Marshall has always been popular in

the film colony, but, if possible, he is even
better liked during the hot summer days.

The English star has had a huge air-condition-

ing machine installed in his dressing-room on the

set of A Love Like That, maintaining a constant
temperature of 70 degrees.

The tiny dressing-room has become the social

— MICKEY IN AGOLD RUSH-,

T T isn't often Mickey Mouse takes !

^ on a Cowboy role, but the Wild
j

West has now claimed him in his

latest adventure. With Goofy he is off
\

to the Gold fields at Nugget Gulch in

search offame and fortune.

He finds adventures in plenty, and
\

the fun is fast end furious. " Little

Poison " Mickey becomes the terror of
\

the town—but, see for yourself this

splendid new Walt Disney masterpiece

in " Mickey Mouse Weekly," on sale

Friday, September 10.

Page upon page of grand cartoons
j

in full colour from the Disney studios
\

appear in this issue together with
j

thrilling stories end picture-adven- \

tures, which provide excellent enter-
j

tainment for every member of the

family.

gathering place of all the other members of the
cast, including Barbara Stanwyck, Eric Blore,
Glenda Farrell and several others.

Baby Barometers
• When Joan Crawford takes out her knitting

needles and yarn box, it is a certainty the
stork is hovering over Hollywood.
The star recently completed four knitted baby

blankets, two blues and two pinks. She makes
two blankets for each baby, so she can't go
wrong.
One pair goes to the Gary Coopers, and the

other to the Robert Youngs.

Hollywood Says That

—

• Charles Boyer plays four musical instru-

ments—-the piano, the violin, the oboe and
the French horn.

— Olivia de Havilland gives a very realistic

imitation of a cat and dog fight for her friends'

edification.

— George Murphy plays tennis for from two
to three hours a day.

E. G. Cousins Covers the British Studios

WHEELS or KEELS?
WHAT is the next British film "cycle"

going to be ? Are we to be taken a-wheel

or a-sailing? In other words, wheels

or keels'?

To judge by the activity I found down at

Sound City recently, you'd certainly expect a
" cycle ' 'of some sort—and there were wheels all

over the place—big ones, small ones, medium-
sized ones.

In fact, I've never seen such a variegated

collection of old iron in my life, and I wouldn't

mind betting that no studio has either.

Where director David Macdonald collected all

the "penny-farthing" bicycles, "kangaroos,"

and "faciles" (of which the first two are the

most appropriately named, I assure you) which

he has used in making Remember When ? for

George King Productions, I can't imagine. He
must have ransacked every junk-shop in Chris-

tendom.
One of the director's chief problems, having

collected all this magnificent array of "grids,"

was to find someone to ride them.

Veterans Barred
# True, he had a few experts, but not nearly

enough to go round; besides, the men who
rode the "penny-farthings" when they were new
now wear long white side-whiskers, and this is

a film about young men.
So a goodly number of extras had to be

pressed into service as jockeys, and did I see a

few good spills !

And I can tell you, taking, a toss from a

modern bike isn't a circumstance to being

bucked off one of those towering scaffoldings

they used to trust themselves to when "penny-
farthings" were the fashionable mounts.

Of course, these fearsome twosomes got their

name by having one huge wheel and one little

one; but 1 heard a bruised extra lamenting that

they were so called because the rider's life wasn't

worth a penny-farthing !

No wonder, when bicycling was such an

adventurous pursuit, its addicts wore a special

uniform for the purpose—smart frogged jackets,

knickerbockers, and stockings, and the duckiest

little pork-pie hats, which were guaranteed to

take the ladies' hearts by storm.

Marathon
• Appropriately enough, the hair-wear of the

day was a "handle-bar" moustache; you

must see Remember When ? if only to enjoy the

dazzling sight of Claude Dampier in one of those

hats and a pair of those handlebars.

He plays the club secretary; John Garrick is

its gallant captain, and because he also shoulders

the love interest of the film, he is spared the

necessity of assuming face-fungus

1 asked Claude Dampier how he was getting



on, but he said he had hardly started yet; the

real test for him was to come when he rides in a

thirty-five-mile race through Middlesex and
Surrey.

Opposite John Garrick we have Kathleen
Gibson, and that charming and skilful actress,

Helen Haye, is also in the cast—as is likewise

John Warwick, the husky young Australian,

who has been playing continuously in British

films for the last year or two.

Then there are also the artistes taking part in

the music-hall sequences of the 1880 period, of

whom the most prominent are Billy Merson and
Mai Bacon.

I feel in my bones that this is going to be a

winner for George King.

All Afloat
# So much for wheels What about keels?

Well, first we have now a few more names
for the cast of the Henry Edwards film for

Liberty Films, which they have decided to call

Captain's Orders, and in which "Tedwards"
plays the skipper of a tramp steamer.

Jane Carr, I hear, is playing opposite him,

which suits me very well. Jane is mighty easy
on the glance, and has a rare sense of comedy.
Then there are Franklin Dyall, Mark Daly,

Wally Patch, Roy Russell, Denier Warren, and
Marie Lavarr, who hails from Australia and
whom Liberty regard as a find.

Don't get her mixed up with Marta Labarr;

it's going to be difficult not to, I know, but try.

"Home is the sailor, home from sea," and
doing the studio sequences down at Worton
Hall.

Schooner Sinners
# Next keel, please !

This time it's a schooner, and there's some
dirty work going on aboard her.

The Schooner Gang is all about the secreting of

stolen jewels at a coastal inn and the bold, bad
doings of a gang of crooks operating from a
schooner.

Yesta Victoria, the variety star, is playing a

leading part in this as the landlady at the inn,

and incidentally it's her talkie debut, though
she played in a couple of silent films. I wish
she would sing her famous "There Was I,

Waiting at the Church."
Her daughter, Iris Terry, also is in the cast,

ind it's her first film.

This is by way of being a family affair, for

Percy Honri has his daughter, Mary Honri, along

with him.
The heart-throbs are provided by Bazil

Broadbent, a young actor who was discovered in

repertory in Manchester and has done a good
deal of broadcasting, and Betty Norton; fresh

paragraph for Betty Norton.

Puzzle
9 Betty has always been something of a puzzle

to me. Having played child parts for years

in Hollywood, she left films flat and went all

over the world with her father, "Dick" Norton,
actor-manager. India, China, Japan, Java, New
Zealand, Africa—they've all had a chance to

see little Betty "do her stuff."

Then, about five years ago (she was about
nineteen) she wished herself into her first screen

role—a not very important one in a crude farce

made at Elstree, called Strip, Strip, Hooray !

But it was important for Betty, for it resulted

in her playing opposite Henry Kendall in

Innocents of Chicago—a burlesque of the gangster

theme which, though it cut very little ice, drew
attention to her obvious qualifications.

And then she went into Josser Joins the Army,
in which she joined Ernie Lotinga . . . and that

was all I heard of Betty for years.

I suppose she went off on her travels again;

anyway, I was very glad to see her re-appear in

a musical show which Lupino Lane put on at the
Coliseum, in which she was slimmer and more
graceful and more attractive than ever.

Lately, I hear, she has been playing in Young
Madame Conti, in New York. I hope her arrival

on the schooner means she's going to cast anchor
in British studios for a while.

They're doing the interior sequences at

Cricklewood.

Get Together
# The next keel, you may argue, isn't a keel

a£ all. Or is it ?

Anyway, I don't propose to be side-tracked

into an argument on nautical matters. Maybe
a barge hasn't a keel, but this, I gather, is a
sailing barge (hence the title Sailing Along), and
maybe that makes a difference. I wouldn't know.

Sonnie Hale certainly has got together a
wonderful cast for this, which he is directing.

And when I say "got together," I mean it

literally, for he had the excellent idea of getting

the cast together at the Savoy Hotel, to

"get acquainted" before shooting began.
"It's a little awkward," he explained, "when

two people meet on the floor and have to do a
passionate love scene in the first two or three

moments of meeting."
So he collected wife Jessie Matthews, Roland

Young, Barry Mackay, Jack Whiting, Noel
Madison, Margaret Vyner, Athene Seyler, and
Alastair Sim, and invited a few Press people to

meet them.
It sounded like a good party—and it was;

because, as rarely happens on these occasions,

there were plenty of celebrities to go round.

Jack Whiting, an attractive young American
"hoofer," has been specially included in the cast

to give Jessie someone to dance with, because,
popular as Barry Mackay undoubtedly is, he
isn't in the same class for dancing as Jessie, and
he's the first to admit it.

But Barry gets the girl in the end, and for the
third time it's Jessie. In this one he's a barge-

boy, who becomes a financial genius.

Gang's All Here !

• This is quite a re-union for the Gangway gang,
for in addition to Jessie and Barry, there are

Noel Madison and Alastair Sim, director Sonnie
Hale, and cameraman Glenn MacWilliams—
who, by the way, has photographed all the Jessie

Matthews films from Evergreen onward.
It's odd about Barry Mackay; he's a most

successful young leading man, yet he complains
that he's severely handicapped, as far as his

publicity is concerned, by not having a "story."
"I'm only an actor," he says pathetically;

"I've been so busy becoming an actor that I

haven't done anything else."

Well, that would certainly seem to be a
whole-time job—yet there is no doubt that it

does help to have swum Niagara, or travelled

through Tibet alone on yakback, or been
divorced four or five times, or fought a duel in

Transjordania.
Barry's history contains nothing lurid. He

comes of a long line of navy people, and although
his father broke away from tradition and
became an actor, Barry was intended for the sea.

But he had other views, and, after studying
at the Royal College of Music, went into touring
companies. Evergreen was his first film and, you
may remember, he played opposite Jessie

Matthews in that. It may be said to have
started a good habit

When you saw him as the bearded naval
captain in For Ever England, that was only a
glimpse of what might have happened to him if

he had not plumped for the footlights.

Aussies
# Australians are bobbing up in the studios

these days.

Judy Kelly, lately back from her South
African tour, is playing in her third film since

she arrived home.
It's The Last Chance, which is being made at

Welwyn, and opposite her is Frank Leighton,
well known "down under," but making his

British debut.
What with these two, and Margaret Vyner,

and John Warwick, and Marie I-avarr, it looks

like Aussie Week on the British sets

I forgot to mention that Peggy Novak was
also in the cast of Sailing Along, and likewise

William Dewhurst, who was the explosives-

merchant in Espionage and was also seen in Dark
Journey, and Frank Pettingell. What a cast !

By the way, not apropos anything, but before

I forget to mention it, Gibb McLaughlin's many
friends among picturegoers will be glad to hear
that he has now recovered from his recent

illness, and will soon be seen on the screen again.

This is one character actor we cannot afford

to lose.

Sam's 'Ere!
• I've been wondering when we should find

Stan Holloway wandering back on to the
screen again; we haven't seen him since Cotton

Queen, and he's seldom away for very long.

Now I hear he's been having fun and games
up in the holiday camp at Skegness, where he's

been doing location-sequences for a film called

Saw Small Leaves Town.
June Clyde was aiding and abetting him, and

Fred Conyngham providing the romance oppo-
site her. Alf Goulding directs.

I didn't manage to get up to that bracing
locality to watch them at it, but I hear there
were all sorts of doings, with Sam Small getting
involved in a spot of bother in the fun fair and
literally having to leave town.

This, I'm told, is the first venture of a new
company, British Screen Service, who will also

distribute the film when completed. They're
doing the studio shots at Highbury.

Well, if it's profits they're after (and I presume
it is, or they're nuts), they could hardly do
better than to start with Holloway, who is one
of our brightest comedians and a good trouper
into the bargain, or with charming June Clyde.

British Screen Service have certainly wished
themselves good luck.
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THERE was a final

crescendo surge of

music from the or-

chestra. The curtain
rang down on another

matinee performance of the
Broadway hit, At Home it,

Abroad.
The well-pleased audience

rang it up again and again, to
clap the principals, who first

took their bows collectively,

then individually.

As Eleanor Powell stood in

the spotlight alone, bowing,
there was a renewed burst of
clapping. The curtain went
down, then up, down, up—and stayed up.

An usherette had run down the centre aisle

with a huge basket of flowers, which was
handed across the orchestra pit and the
footlights, up to the dancing star of the show.

She was overwhelmed. She wasn't used
to receiving bouquets at matinee perform-
ances. And she certainly hadn't felt that her
dancing this afternoon was better than at

other matinees.
There was only one answer : she had an

unknown admirer.
The basket of flowers was carried to her

dressing-room. Excitedly, she tore open the

envelope with the sender's card.' It bore the
engraved name : Emanuel Ygorin.

She had never seen the name before, never
heard it before. But she heard it again only
a few moments later. An assistant manager
knocked on her door with a message. A
Sefior Ygorin was at the stage door, asking

to see her.

Eleanor had been in show business long
enough to know all about would-be admirers

waiting at stage doors. She followed her usual
procedure. She sent her mother—who is her
manager, her maid and her all-around "buffer"
—to present the usual story.

Sefior Ygorin, who was young, well-tailored

and darkly handsome, was delighted to meet the
mother of "so charming a star." He impressed
Mrs. Powell with that point. With rare eloqu-
ence, he described his pleasure in admiring
Eleanor. He asked if he might take her to tea—tea, mind you—at the Ritz.

Mrs. Powell, with all the diplomacy of long
practice, explained that it was Eleanor's custom,
on matinee days, not to leave the theatre between
afternoon and evening performances. She used
the in-between hours for more rehearsals.

The open face of Mrs. Powell told Sefior

Ygorin that this was not just a graceful

excuse to get rid of him. It was the truth.

He was properly dumbfounded. He stam-
mered his surprise that anyone could "work so

hard."

Brooding about Eleanor's disregard of relaxa-

tion and admiring her all the more, he attended
the next two performances of At Home
Abroad. Each time, afterward, he went
backstage, chatted with Mrs. Powell, pleaded to
be allowed to take Eleanor out.

Mrs. Powell, who has learned to be a shrewd
judge of character, reported her impressions of

Sefior Ygorin to Eleanor—and Eleanor was
impressed. Sefior Ygorin, it seemed, was from
Peru, a member of an old Peruvian family and a
lawyer high in the Peruvian government. That
was his background.
And he seemed to have taste, sensitivity.

Anyone might have sent that first basket of

flowers, yes. But not at a matinee. And never
before had she known a total stranger who
would think of asking her to tea, rather than to

cocktails. He was sensitive enough to realise

that she did not, and would not, drink. And
then there had been his second bouquet

—

American Beauty roses in a vase of silver, from
Tiffany's. It was exciting to have such an
admirer. She decided to meet him.
He suggested after-theatre supper. She

accepted. He promised Mrs. Powell, before she
even thought of asking, to have Eleanor home
" in two hours."
They went to the Versailles Restaurant. As

Eleanor and her escort entered, the orchestra

interrupted its selection of the moment to break
into the strains of "You Are My Lucky Star."

Everyone in the restaurant gave Eleanor an
ovation.

Sefior Ygorin was so delighted with this

quaint American demonstration that he ordered

champagne for the orchestra. Then he asked
Eleanor what the music was. And learned

for the first time that she was in the movies.

Somehow, that delighted Eleanor. That
someone had actually wanted to know her,

perfectly unaware that she was a movie star.

She did not go out much in New York, but

when she did, it was usually with the young,
darkly handsome Peruvian lawyer.

Then, she returned to Hollywood to make
Born to Dance. And cable offices in I.os

GIRL
\V7ould you forfeit fun for fame?
vv Eleanor Powell has. As she tells you

in this intimate article she hasn't time for
parties or boy friends, though she could
have plenty of both, but, well, read her

story for yourselves.

Angeles began to receive cablegrams from
Peru, bearing the cable address: ELESWEET.
Checking, they discovered that a wealthy gentle-
man from Peru paid the cablegram company
to have such an address, which, decoded, would
stand for : Eleanor Powell,—Bedford Drive,
Beverly Hills, California.

And all this happened without the knowledge
of Broadway, Hollywood or even Peruvian
correspondents. It might have remained a
secret indefinitely, if an outsider hadn't been
present when one of the cablegrams arrived.
Then the story came out. And, immediately,
romance rumours about Eleanor and "a wealthy
Peruvian admirer" were rampant. For Eleanor
had led, up to date, a life singularly devoid of
rumours.

I checked into them. And I have an amazing
story to tell you—a story that reveals Eleanor
in a new light, a story that reveals the amazing
girl behind the dancing star.

"I'm very fond of him, as a friend. I'm not
thinking of marrying," she told me, her blue
eyes looking straight at me. " I'm not in love."

"I've never had the time to fall in love

—

or even to be sorry that I haven't. And it's a
bit ironic, too." She smiled cheerfully. "I'm
one of the youngest stars at the studio. I'm
supposed to be the peppy bachelor girl—always
out for a good time. Dances, parties, moonlight
auto rides, sodas at the corner drug store, and
all the rest of it. And I've still to do the kind
of playing that most girls do at sixteen !

" I've never had the time. . . .

"Work is play to me And I'm not sorry

—

yet. I want to get that point across. I've

had a good time, in my own way. A swell time.

I'm too excited about my work to be happy
doing anything else. You wouldn't want to be

sorry about that, would you ? And it's been that
way as long as I can remember. Sometimes,
I wonder how much longer it will be that way.
"When I'm working, I have to be up at a

quarter to six, to limber up for the day's work.
I'm in bed at nine-thirty because I'm exhausted.
And when I have days off, instead of going away
on a trip somewhere, I'm so tired that I have to

stay home to store up energy for what's ahead.
"Yet I get home from the studio, after doing

a number all day and say to Mother, ' I think
I'll do that number once more.' I do it. right

then and there. And I'm thinking about it all

during dinner.

"Mother says my dinner doesn't do me any
good because I'm thinking of all the time it's

taking. The doctor told her the other day,
' You've got to get five more pounds on this

girl,' and she just threw up her hands.
"Sometimes, I think, I'd like to give up all

this. That sounds silly, probably, in just those
words. Sounds like the star too-too-tired-of-it-

all, complaining about her luck. I don't mean
it that way.

" I'm quite sure that I shall always dance.
But some day I'd like to dance just to amuse
myself, without worrying whether or not anyone
else will like what I'm doing."

Does she feel that she has missed something
along the way to success ?

"No. Because I wouldn't have what I do
have, to-day, if I hadn't been willing to pass

up a few things. Sports, for example.
"I've never been able to go horseback-riding

because I've always had the thought, 1

If the

horse threw me, and I broke my ankle, I'd never

have flexibility again. I couldn't do that ripple

of taps that I've worked years to perfect'.

"I haven't been able to play tennis. I have
to give my heart a rest. It's overtaxed already

10
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WHO is TOO
BUSY for LOVEor

by JAMES REID

by my dancing. I have to watch it constantly.

"If I went out for tennis, I'd give everything
to it. That's me : a one-track mind. And
energy plus. Wnen I get into a thing, it's to see

how far I can go in it.

" I would have been a swimmer if I hadn't
been a dancer—and I would have worked to be
a champion. I don't dabble, when I get an
interest. I put everything I have into it.

Particularly if it's competitive.

"I get letters from ambitious girls, trying to
be dancers, saying, ' Gee, I hope / can be a big

success.' If they ever read this, they'll probably
ask, 'Gee, what's the sense of living—if you
can't do anything but work ?

'

" And all I can answer is that work has its own
peculiar compensations, entirely apart from
fame or money. There is a satisfaction in

accomplishment, especially creative accomplish-
ment, that tops anything play can offer. I'm
pretty sure of that."

But hasn't this concentration on work taken
some rare will power ?

There is no false modesty about Eleanor.
" I have wonderful will power, if I do say so

myself." She will tell you.
"This will power—which, by the way, has

kept me from falling in love—came from
working very young. That can't help but
develop character and a sense of responsibility,

particularly when a person has absolute freedom
to choose what he will do. Which I had. I

wasn't forced to work. My mother told me,
when the choice between school and career

ceme up, ' Eleanor, you can do what you want
to do—but once you make your choice, I'll

expect you to stick to it, to prove you meant
it.' I can't let mother down, or my grand-
father and grandmother. They've believed

in me so. And not wanting to let somebody
down who believes in you has so much to

do with your coming through.

"But getting back to romance—or romances

—

I've had far less than the usual girl. Oh, I've

had ' conquests' ; everyone on the stage has
those, flirting across the footlights. But not
anything to touch the heart. Yes, I've had some
embarrassing moments because I hate to hurt
anyone's feelings. There were boys who cared,

and I couldn't hurt them by saying, straight out.

I didn't. For, once you meet a fine, clean boy,
who is attracted to you because you don't drink
or pet or know all the latest smutty stories, and
he wants to continue the companionship—well,

it can become serious if you continue, too."

I reminded her that when she first went East
to play in At Home Abroad, she was briefly

engaged to Abe Lyman, the orchestra leader. I

asked her how that had happened.

She smiled. "I don't know. It must have
been part of the excitement of getting back to
New York. Or I must have been in a daze. I

like Abe; always have and probably always will.

But I don't know, now, what made either of us
think it was a romance. We didn't have the
illusion very long, if you remember.

"But, seriously, I've always had my work
and my family to occupy my thoughts. When
I haven't had work to think about, I've had my
family—a swell family.
"Very few people could live as I do, probably,

and enjoy life.

" People ask me, ' But don't you ever go out?
I wonder sometimes why any boys ever take the
trouble to come round. Johnny Payne, for
example—a grand boy. He's coming over this

afternoon to see me, though I warned him that
Myrna Loy has loaned me her hairdresser to

experiment with some new coiffures, and we'll

be experimenting this afternoon. And Jack La
Rue says, 'Eleanor, if I get to be 50, I'll wait to

take you out just once.' Jimmy Stewart hasn't

seen me much since he stopped working with
me."

It all comes back to that little matter of

time.

"I work under terrific pressure—physical and
mental. A dramatic actress, when she gets

through one scene, has nothing to worry about
except her make-up, her clothes, and her lines

for the next scene. I have lines to rehearse, too,

and make-up to repair, and clothes changes.

And then, on top of those responsibilities,

countless others. But I seem to thrive on
them.
"I have to make sure that my shoes are

completely broken in. I have to be sure that
I am completely limber. I have to remember
complicated routines and try to improve on them
if I can. If I do an hour of ballet, I have to do
an hour of tap afterwards, and vice versa, to

equalise the effect on the muscles. I have to be
thinking ahead not only to the next scene but
the next sequence, the next picture. I have to

be generating ideas, day in, day out. Nobody
else can do that for me. I've developed my own
style, my own technique. It's individual. And
the only way I can keep it individual and
spontaneous, is to create all my steps myself.

^^^^^

"Some day," says Miss
Powell, "I'd like to

dance just to amuse
myself"—the star here

does her stuff for her

new picture "Broadway
Melody of 1938."

"When I came back from this last vacation—
they called it ' a vacation,' but I called it,

' having two impacted wisdom teeth out '—the
studio said, ' Just tell us what you want, in

preparing for Broadway Melody and we'll give
it to you.' And do you know what my answer
was ? ' All I want is time. Just give me time
and I won't ask anything else. Time, so that I

won't be working under pressure."

Yet she likes the business. She loves it. She
isn't sorry that, to date, it has made her miss
romance.

" I won't miss it forever. But as much as I

like dancing, I'll never marry and try to keep
on working. Some girls could do it, but I

couldn't. When I work, I work too hard, have
to create too much to have time to think of
anything else.

"When I do marry, I want my marriage to be
as important as my work has been. And I

think my will power will keep me from falling in
love with a man who hasn't some driving
ambition, himself, a passion for achievement."

She paused, and added : "When I have time
to fall in love . .

."
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A POWER
\\^hat do you know about the handsome young man

who has lately been made a star by Twentieth

Century-Fox ? Here is an account of his career up to now

by MAX BREEN

AMERICA has developed a Power-
complex.
By that I don't mean any of the

murky, obscure mental incon-

veniences that psychologists Jung
and Freud would have you understand by
that phrase.

In this case it merely means that the
whole United States nation/ with perhaps a

few crusty exceptions, has fallen heavily

for the charm of a young man of twenty-
four named Tyrone Power.
You raise a very natural objection here.

"How can that be," you argue, "when
America is already grovelling at the feet of

Robert Taylor?

"

Well, it's an odd and perhaps fortunate
thing that picturegoers, like the heathen,
seem capable of adoring more than one
divinity at a time—though to be sure I've

never heard of anyone liking Garbo and
Dietrich. . . .

Anyway, the fact remains that since

Robert Taylor first dawned on our con-
sciousness no new male star has hit the
headlines with such a bang as Tyrone
Power has.

r~l~~
xhe film in which he first made a real

X splash, Lloyd's of London, is released this

week, and it seems an appropriate occasion
to have a look at the youngster whom 20th
Century-Fox are building-up as their biggest
"rising star."

There are all sorts of ways of getting to
Hollywood—you can go by 'plane, train, ship,

'bus, buggy, or hitch-hiking—but very few-

people have thought of getting there by being
weak and ill.

Little Tyrone (third of that name, derived
from the place in Ireland from which Great-
grandfather Power came) thought this one up
all by himself.

A frail and ailing child of two years, son of

actor-folk, he could not stand the severe climate
of New York in Winter, and had to be sent to
sunny California, which had suited him very
well a year earlier while his parents were playing
in Hollywood pictures.

Just about this time the United States were
making a belated entry into theWar. and little

Tyrone's mother, Patia Power (she had been
christened Emma Reaume), who to-day is well-

known on the stage and "the air", organised
a little stock company, called the Power Players,

to entertain the troops.

After the War she was engaged for five con-
secutive seasons to play the leading feminine
role in the annual Mission Play, staged at the
San Gabriel Mission in California.

At the age of seven son Tyrone was allowed
to play the role of Pablo, a neophyte; and he
did so well that in the next play he was given a
much more important role.

This time he had the I.os Angeles critics

writing about his " masterful performance," and
that, just as much as his parentage, decided
where Master Power's future activities would lie.

12

" There is nothing

delicate about him
now ... a natural-

born actor."

He went to various Catholic schools, and a
Catholic college—the University of Dayton,
Ohio.

California air and sunshine had built up the
weakly little boy into a husky youth, and even
before he left school he began to earn his living

—as an assistant in a chemist's shop.
As soon as he graduated, there was a family

conference as to what he had better do. As far

as he was concerned, there was only one thing
he wanted to do, and that was to become an
actor as soon as possible—and as good an actor
as possible.

His father, one of the most illustrious American
actors of his day, heaved a sigh of satisfaction

and proceeded to put the youngster through a
strict dramatic training—an ordeal through
which he came with flying colours.

But his first professional engagement was
very nearly his last.

The play was The Merchant of Venice, staged
in Chicago. Tyrone Power sen. was playing
the Doge; Tyrone jun. was an old man, his

friend
;
Shylock was played by another eminent

actor, Fritz Lieber.

Gesticulating with a huge knife in the trial

scene, Lieber inadvertently let it slip from his

grasp, and it whizzed across the stage, almost
brushed the boy's cheek, and buried itself haft

deep in the scenery.
Thanks to his father's tutelage, the boy did

not turn a hair, and his father managed to turn

slightly from the audience as he whispered,
" My God. son. are you hurt ?

"

" As a child he was frail and ailing."

Poor Lieber nearly had a fit I

When the Chicago season closed. Power sen.

returned to Hollywood to play a lead in Para-

mount's The Miracle Man, and son Tyrone was
promised a small part in the same picture.

But the father was taken ill on the set, and
although he worked gallantly on until midnight,

he collapsed, and at four in the morning he died

in his son's arms.
This was at the very end of 1931, when

Tyrone jun. was only eightesn, and he found
himself out of the cast.

He began to hunt for work, but in spite of

the reputation he had begun to make in Chicago
he met with only vague promises and loud

protestations of regard for his dead father,

which didn't amount to much when it came to

paying the grocer's bill.

He joined his mother and sister in the Com-
munity Theatre at Santa Barbara, and worked
hard to perfect himself in his job; when not

actually working he continually made the
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OF CHARM
He is said to be

enjoying an off-screen

romance with Sonja
Henie.

(Below) While still a

schoolboy he worked
in a chemist's shop.

Here is the raw material of a film star. Promis-
ing, do you think ?

rounds of the Hollywood casting offices, which
is, perhaps, the hardest work of all.

This went on for two years, and then he
decided to try his luck in New York.

Breaking his journey at Chicago to visit

friends, he was fortunate in securing a stage

engagement, and also a minor role in a broad-
cast of Grand Hotel.

Don Ameche happened to be in the same cast,

and the two young men have been firm friends

ever since.

Tyrone spent almost a year in Chicago, in

stage and radio work, and then decided it was
really time he took a buck at Broadway.
He found himself with £1 a week, on which

he must live until he could obtain work, and
even that modest income would not last for

However, he found friends; a former wife of

John Barrymore, Michael Strange, gave him
a room rent free, and the famous actress, Helen
Mencken, with whom he had worked in Chicago,

gave him letters of introduction to influential

people, which resulted in his being engaged as

understudy in a Broadway production.

The young actor he understudied was Burgess
Meredith, who has since scored heavily in the

film, Winterset.
When that engagement ended young Power

went into a summer stock company in New
England, and there he was " spotted " by Holly-
wood talent scouts.

But in his pocket the young man had a con-
tract to appear in Romeo and Juliet on Broadway
in the autumn, and remembering how little

Hollywood had thought of him before, he rightly

decided that his prospects there would be rosier

if he established himself as a somebody in the
theatre first.

He proceeded to do just that; the critics

approved him, and even more heartily in

St Joan; 20th Century-Fox made a test of him
and signed him on a seven-year contract—just

like that !

His first role was in the nature of a "try-out."

Do you remember in Girls' Dormitory Simone
Simon told Herbert Marshall that her fiance

was coming to the school to see her, whereas
actually he was a cousin for whom she had no
particular affection ?

That was Tyrone Power, and the tiny part

showed that he had charm, and polish, at^d skill.

In fact, it fully justified producer Darryl
Zanuck's choice of a new leading man.

In Ladies in Love he had a negligible role, but,

bis work in Lloyds ofLondon more than confirmed
Zanuck's opinion.

Like Don Ameche, he had a narrow escape
from being cast opposite Simone in Seventh

Heaven. As Chico, he would have been mis-
cast; in Llovds of London he was exactly right.

Love is News was his next, and there he faced

a severe test. He had to be convincing yet
attractive as an American newspaperman, and
as there is hardly any species of young man in

the world more bumptious and deliberately

uncouth than the young American reporter, this

was a tall order.

And Tyrone Power delivered the goods.

It's largely his air of natural modesty, of an
inherent ability to realise and be amused by his

own limitations, that helped him to make good
in that picture. Very few actors have that

quality. Franchot Tone is one, James Stewart
is another. Lew Ayres is a third.

In Cafi Metropole Power had an even less

sympathetic part, that of an American playboy
posing in Europe as a Russian prince, but again
he rose superior to his vehicle, and has delighted

the American critics with his performance.

But his next. Lovely to Look At, provides him
with a much more attractive type of part.

With the flair for exploitation for which
Hollywood is famous, they've teamed him with
Sonja Henie, the world's champion ice skater,
with whom he is said to be enjoying an off-

screen romance.
Certainly from what I've heard of the love

scenes in this picture (it hasn't arrived here yet)

it is obvious that little persuasion was necessary
to induce either of the stars to " make it

natural."
If Lovely to Look At is as big a success as is

anticipated, I shouldn't be surprised to see these
two built up into a regular team; it was suggested
at one time that Tyrone would make a suitable

permanent screen-soul-mate for Madeleine
Carroll, and then after Love is News and Cafi
Metropole it seemed quite evident that he and
Loretta Young were destined to tread the paths
of romance together until further notice.

In fact, they are already scheduled for one
further picture together

—

Second Honeymoon,
the story of a divorced couple who meet on a
trip round the world.
Meanwhile he is working on his sixth film,

In Old Chicago (rather appropriate, seeing
that that is where the foundation of his career
was really laid), and already he is regarded as
one of the most important of the younger
players.

As Robert Taylor is to M.-G.-M., as Errol
Flynn is to Warner Bros., as Ray Milland is to
Paramount, so is Tyrone Power to 20th Century-
Fox—their best and brightest juvenile.

In case you like details, he is six feet tall and
weighs just over eleven stone, and although he

looks slender, he keeps extremely fit by swim-
ming, tennis, and horse-riding; but his hobby is

cinematograph y.

He is particularly fond of watching outdoor
games, especially football, which he always
wanted to play at school, but was never allowed
to because he was too delicate. There is nothing
delicate about him now.

Hair dark brown, eyes ditto, under eyebrows
which would make Dietrich shudder, they're so

natural.

In fact, everything about him is natural,

including his being a " natural-born" actor.

If you're not already a Power fan, look out

!

You're in grave danger of becoming one any
day now.
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Whatever you wear—whatever the

occasion—you're sure to be right if

your fingers are tipped with Cutex

Colourless, Natural or Rose. These

charming shades enhance the loveliness

of your hands and are in the best of

taste for any occasion. Even if you

ordinarily wear deeper shades you'll find
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win new compliments. Try all three
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From Schoolroom
to SCREEN FAME

"""[""hat's the experience of 12-
* year-old Tommy Kelly,

chosen from 25,000 boys to

be the talkie "Tom Sawyer".

WHEN a seven-pound son was
born to Mrs. Michael Aloysious

Kelly, the former Nora
McDonnell, of a family of 13

children, at 9 a.m. on April 6,

1925, the possibility that a new theatrical

dynasty had been founded was completely

overlooked.

Christened "Thomas Francis," the new
arrival took his allotted place in the modest
Kelly home at 2363 Lyon Avenue, the Bronx,

New York, which then housed three other

children.

Although Mrs. Kelly believed that her son

had the customary sporting chance of

becoming President, and as Tommy grew
older he saw himself as an outfielder for the

New York Giants baseball team, neither

believed that the visit of a film scout to

Tommy's school one day last spring meant
that fate had turned the corner.

When the talent scout visited the school,

he was doing what scores of other persons

in similar capacity had been doing for the
past nine months in all parts of America.
He was looking for a typical American boy

to play the role of Tom in David O. Selznick's

Technicolour production of The Adventures of
Tom Sawyer, which Selznick had determined to

cast with an unknown, a stubborn determination
which up till then had resulted in the testing

of several hundred boys and personal interviews

with more than 25,000. Twice the picture had
been postponed for lack of a suitable Tom.
There was something about the Irish twinkle

in Tommy Kelly's blue eyes, something about
the way he wore his tousled hair, and something
about his grin, that sent a surge of hope into

the talent scout's heart.

Could Tommy act? Not at all, which made
it all the better, because this was a role in which
he who acted the least acted the best.

Did he have experience ? None whatever, if you
would except the time he played an end

man in a school minstrel show, when he was 9,

the time he played the boatswain in the school
production of Pinafore, and the time he played
Santa Claus in another school production.

However, his career in school theatricals had
been quiescent for more than two years; he
was much too interested in baseball.

From the 750 pupils in St. Raymond's school,
one of dozens of such schools which had been
explored for possible Tom Sawyers, Tommy
Kelly was selected for a test.

By aviation express, the several hundred feet

of film comprising this test was speeded westward
to Selznick's Hollywood studios.

In his darkened projection room, where the
producer had viewed tests of hundreds of other
boys, the little frames of celluloid bearing the
image of Tommy were unreeled.
When the lights were switched on, Selznick

had breathed a sigh of relief. He knew that
the long, expensive search for an unknown to
play the title role in Mark Twain's classic of
boyhood was over.

Into motion now went the magic machinery
of Hollywood, which was to take up a small,
timid schoolboy, who had faced a camera for
the first time in his life, and set him down in
Hollywood as a newly-born film star.

To 12-year-old Tommy Kelly who had read

and believed a whole library of adventure yarns,
the fairy story in which he was now to have the
principal role, was almost a matter of course.

But to the Kelly family, to whom existence
had always been a grim struggle, the selection

of Tommy as Tom Sawyer was a miracle.

For two years Michael Kelly, the father, had
been on State relief as a social service investigator.
He had never been a high-salaried worker, his
steadiest job having been as sexton in St.

Raymond's church, a sexton being traditionally
the person than whom only the church mouse is

poorer.

The boy's mother has been to a movie only
three times since her marriage.
To Tommy, the equivalent of one shilling a

week spending money had the ring of munificence.

On many a night his mother had stitched and
patched to keep his clothes neat for school.

This is how Mrs. Kelly took the news :
" It's

very hard to believe. Tommy went to Holly-
wood with his father to be trained for his screen
test. But I knew there were other boys they
were considering, too.

"I really didn't think he would be chosen.
I still can't realize it. He's just an ordinary
boy even though the teachers at the school did
say he was very good in Pinafore and the other
plays."

Tommy and his father left New York on the
20th Century Limited. Immediately upon
finding living quarters, Tommy was registered
at St. Augustine's school in Culver City and his
new life began.
Norman Taurog, the director of The Adventures

of Tom Sawyer, began coaching him in scenes
of the screenplay.
The studio engaged Nettie McCarthy, sister

of the Rt. Rev. Raphael J. McCarthy, president
of Marquette University, as a private nurse and
supervisor of Tommy's health and diet.

Not to train him in swimming, because Tommy
had already acquired a proficiency in that under
the tutelage of his father, who was a week-end
lifeguard at the public beaches of New York, but
to school him in the dog-fashion crawl of mid-
west boyhood, Clyde Swendsen, famous aquatic
coach, conditioner of such champions as Johnny

Is he your idea of Mark
Twain's famous hero ? Two
studies of Tommy Kelly, who
appears in the title role of "The
Adventures of Tom Sawyer."

Weissmuller and Buster Crabbe, was engaged.
Tommy has already realized some of his most

burning ambitions. He has a bicycle, something
his father never could afford to buy him before ;

he has a .22 rifle, for which he had long yearned,
has the privilege of practising markmanship on
the Culver City police range, and he is a fireman.
The Culver City fire department adopted

Tommy as its mascot several days after he had
been named as Tom Sawyer and permitted him
to ride to a fire and sound the siren.

Although he's only 12 years old. Tommy has
L reminiscenses. He recalls the time he and his

gang had a tricycle race, the winner to be declared
chief of police for a game of cops and robbers.
He took a header and three stitches were required
to close the cut beneath his chin.
He recalls all the trouble bis first teacher.

Miss Margaret Leahy, at St. Francis Xavier
school, which he attended before St. Raymond's,
had trying to make him use his right hand for
writing, although Tommy is naturally left
handed. Now he writes right handed but does
everything else left handed.
He learned to roller skate and ice skate when

he was seven years old. He has run the gamut
of child ailments, measles when he was two,
whooping cough soon after, and mumps when
he was seven.
Tommy has the typical American material

slant on a college education. "Sure I want to
go to college, "he says. " It gets you some place.
"And if I play baseball in college," says

Tommy hopefully, " I might get discovered and
get to play with the New York Giants."

In fact, baseball has such a grip on Tommy's
imagination that even being a film star is just
a means to an end.

"If I can be a film star for a few years," he
said, " I can save enough money to go to college
and play baseball."

Raised in a teeming city, the kind of boyhood
lived by Tom Sawyer is utterly foreign to his
histrionic prototype.

" If you even try to build a hut to play pirate
with in our neighbourhood, somebody will call

the cops," bemoaned Tommy.

15



/oan poses as a lady at a
fashionable resort where
Robert Young and hisfiancee
Lynne Carver are staying.

Franchot Tone is the local

telegraph operator.

BRIDE

Wore^ED

Above : For once Mr. Tone
gets the girl in the end in a

Crawford picture.

Right : Joan puts over her

society act. Left to right

:

Reginald Owen, Billie Burke,
Robert Young, Miss Craw-
ford and Lynne Carver.
Make a note of Lynne; it's

her first big role.
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Joan Crawford, as you see

here, introduces a striking

new coiffure in her latest

film, in which she appears
in a Cinderella part as an
entertainer in a cheap water-

front cafe (the role gives her
an opportunity to sing, in-

cidentally). She is again

supported by Hubby Fran-
chot Tone. Also in the cast

is Robert Young.



SHOTS with OUR CANDID CAMERA

A trick of the trade. Cameraman Peverell Marley explains one of his

new gadgets to Tyrone Power, Andy Devine and Alice Faye between
scenes on the "In Old Chicago" set.

For sports or travel, town

country, in the autumn, this type

of costume, from the personal

wardrobe of Gail Patrick, is

suitable. The skirt is of navy blue

wool, and the bands and jacket

are of navy, white and grey plaid.
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Goes to

TOWN
gDDIE CANTOR returns

to the screen after an

absence of some eighteen

months—and this time under

the banner of Twentieth Cen-

tury-Fox. His last picture

was "Strike Me Pink." In

the new film he is supported

by June Lang, Roland Young

and Louise Hovick (formerly

known as Gypsy Rose Lee).

Eddie Cantor goes to
sleep on an Oriental set
in Hollywood and finds
himself in Baghdad in
the days of the Caliphs.



Left: The Caliph puts on a
floor show which appar-
ently betrays a preference
for bigger, better, and

darker dancers.

Cantor in a spot of
bother. It's a bit
rough being chained
up, and with all those
harem " lovelies "

about, too.
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Freely adapted by
Marjory Williams
from the film "San
Quentin" by per-

mission of First

National.

MONEY—always money
needed in this world,
whether you came by
it honestly or not.

Red Kennedy, who
had served his first short term
in a county gaol for robbery,
thereupon decided he was not cut
out for a criminal. The unpleas-
ant feeling that the police were on
his trail for a restaurant hold-up,
definitely to be his last offence,

induced him to apply for a job in

Seattle. For the money to go
there, it was necessary to fall back
on Ma}-.

As a sister. May had proved
herself a good sport. She had
looks, a contralto voice, and a job
as torch singer at the Lorenz
Cafe. It would be, so Red
thought, a comparatively easy
matter to slip in by the back
entrance and ask to speak to her.

So it proved. Unaware of the
plain-clothes men who had just

entered the building by the front,

he hung about while a waiter
delivered his message.

Within a moment May appeared,
looking, though he hadn't time to
comment on or ask the whys and
wherefores of the fact, extraordin-
arily live and attractive.

"I've a job, if I can make it

looking half-way decent," he told

her. "Could you let me have some
cash?"

"Oh, Red, I am glad! I'll get

you some."
" Hurry, Sis."

He had taken from her all the
notes she could spare when the
swing doors leading to the dining-
room burst open. Red was sur-

rounded by plain-clothes men, two
of whom seized his arms. A tall,

well-set-upfellow in armylieutenant's

uniform, who, though Red didn't
know it, had been the cause of May's
animation on this their first meeting,
was in the picture.

"What does this mean?" May
asked.

"She's okay, Chief," spoke up a
uniformed officer. "I heard the
whole thing out in the alley.

Kennedy gave her a line about a
job in Seattle and touched her for

dough."

"Tough on kids like you," the
Chief said. "Come on, Kennedy."

In due course Red, the hold-up
being a second offence, was sen-

tenced to ten years at San Quentin.
Turning his back on the broad river,

the peaceful fields, the white roads
of the other world, he lined up with
other arrivals at the lodge entrance
to the grim building, standing four-

square about a central yard.

A cheerful man, with a long nose
and twinkly eyes, in front of Red
bandied words with the guard :

" Got
my room ready for me, Gus?" he
inquired.

"If it isn't Sailor Boy Hansen !"
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San Quentin
the guard returned. "Sorry.
They've put a guest in your room
for the week-end."

" Well, Hansen, you like it up here,

it seems." The yard captain
wearing blue uniform and peaked
cap, had come up. "Get your
receipt at my office." Sailor Boy
moved on. Red found himself
scrutinised by a pair of dark eyes
under heavily-marked brows, and
at once recognised the yard captain.
He was the lieutenant who had been
present at Red's arrest. Knowledge
that he also had been recognised
made Red say :

"Now that you've had a good
look, Captain, how d'you like me?"
"I don't. I've seen you before."

"Oh, yeah! Where?"
"Forget it. Maybe I will, too.

You know, if you're smart, you
could turn your sentence to advan-
tage. You could learn a trade."
"Supposing I don't want to?"
"You'll learn one, anyway, and

like it." The retort came from
Lieutenant Druggin, whom Red
was prompt to dislike for his

hounding of the convicts as if they
were animals.

Life at San Quentin was grim
enough, as Red also discovered.

Even Sailor Boy, the second-timer
and his cell-mate, with whom Red
felt he could have struck up a
friendship, turned out at first to be
a disappointment.
The convicts were hanging about

the yard one morning, waiting to be
detailed for jobs, when Red heard
his number called by the runner
with the megaphone who announced
the day's assignments.

"Get your stuff from your cell.

You're going back to San Fran-
cisco," announced the runner on
Red's interested appeal.

Red was arguing with the turnkey
about opening the yard gate when
called to order by a guard. " Fathead I

They've been pulling your leg. If

you've got a pardon, I've a million

dollars," he rasped.

To find Sailor Boy and land him
a left hook eased Red's feelings,

but roused those of Druggin, who

hauled him off before Captain
Jameson.
Again Red was obliged to look

into dark eyes subjecting him to
peculiar scrutiny. A strong voice
detailed his past from reform school
upwards.
"Too bad you weren't in the

Army," the captain added. "Might
have done you a lot of good. Well,
this is your first offence. Privileges

suspended for a month. Four days'
solitary confinement."

For a time, at least. Red was dock-
ed of receiving visitors. When

he was allowed to see May in the
public room with a barrier between
them, the money he had asked her
to bring proved the old stumbling-
block.

Hardly had she slipped the coveted
notes from her bag when a guard
bore down upon them.

"I'll have to report this to the
office, lady. It's against the rules

to give the prisoners money."
"I thought you said it was all

right, Red."
" A guy wants some good food and

a smoke, once in a while," he
grumbled.

None the less, the inevitable

happened. May was taken off to

the captain's office, while Red
was marched to a change of cell

by Druggin. "Captain's orders;

your privileges are suspended for

another month, and you're to be
with the first offenders, not with the
lags," Druggin informed.

Red's cell-mates proved less hard-
bitten and more interested in the
authorities than his former asso-

ciates.

"Jameson's a swell guy," one
Dorgan observed, as the tall figure

passed down the line of cells after

inspection. "You know, he was
sent over from the United States

Army to be yard captain instead of

Druggin. Druggin had his chance
with three stripes, but he was too
vicious even for the parole board.

Jameson knows how to handle men."

"Looks like another copper to

me," Red said indifferently.

" You two, over here and
change tyres," theguard ordered.

Willingly Red and Sailor Boy
abandoned their tools.

He wasn't sorry at his first day
in the machine-room to find Sailor
Boy his working partner. Some-
thing spirited and cheery about the
second-timer pleased Red, who was
also flattered at finding their former
quarrel regarded as a basis for

friendship.

Both agreed, furthermore, over a
game of dominoes that as a short
cut to gaol-break one should qualify
for employment with the road-gang
—all privileged convicts with records
for good behaviour.
Red was considering the personal

aspect of this step when an incident
occurred in the yard. A guard on
duty in the gallery above dropped
his rifle over the railing. It was
snatched up by Dopey Rogers, a
religious maniac whose exhortations
to his fellows to save themselves from
hell-fire had just caused an out-
break of laughter and coarse joking.

"Get back! Get back!" he
shouted, showing that he knew how
to handle a gun. " You scoffed at

me when I wanted to bring you the
light of salvation. If you continue
to refuse it, I'll wipe you from the
face of the earth."

One guard had already fallen

wounded when Jameson, unarmed,
came into the yard. Elbowing his

way among the convicts, not one of

whom would have dared to come
within six feet of the menace, he
took a stance within speaking
distance of Rogers.

Put that down !" he ordered.
" How are the boys to repent if

you don't give them a chance. Pull

yourself together; you've nothing
to fear from me. You know that."

Rogers moved slightly. For ten

seconds it seemed as if the un-
flinching figure in dark blue would
win. But, having allowed that the

captain certainly had never scoffed

at his message, the maniac broke
out again.

"The others beat me. They spat

on me," he shouted, his finger feeling

for the trigger ;
" and you did nothing

to stop them, captain. Stand back!"

Jameson stood his ground. " Take
it easy, Rogers. The boys'll listen

if you give them a chance, but
you've got to take it easy." Still

talking, he came forward. Red felt

a thrill through every fibre that

wasn't only of relief as the captain,

with a strong right, knocked the gun
from Rogers' grip. Immediately the

guards seized upon him. Above the

shouting and general commotion,
Red could hear the captain say :

"No—not the dungeons. The
man's mentally ill. Take him to

hospital."
" I bet Jameson's not the only

guy to scare Rogers. Anyone could

have done it." Sailor Boy opined in

Red's ear as the order . -as given to

fall in. Red's eyes strayed towards

the high wall, the drab paving stones,

scene of a double drama wherein a

madman had been controlled and
"just another copper" had become
a man worth looking up to.

"Yeah, anyone could have; but

no one did," he countered.

The affair lingered in Red's mind,

colouring his excitement at being

called by the yard runner next

morning to report for road-gang

duty.
(Continued on pagr 22).
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San Quentin — Continued

Before he could report, grumbles
from old-timers broke out. Regard-
less of Druggin's attempts to break
up knots of dissentients, grouses
could be heard on all sides.
When the siren blew for "up

tools," the workers stood stock
still.

The captain's entry, unarmed,
but escorted by a couple of armed
guards, in spite of Red's inward
fight against sentiment, fanned his
admiration to the heights of hero-
worship. Briefly the captain ad-
dressed the strikers, telling them if

they didn't want to work to go back
to their cells and do without extra
grub and tobacco.

In spite of Druggin's exaggerated
report which he handed over by

telephone to the newspapers, the
strike proved a mere flash in the pan.
Red counted the men's return to
work the following morning as one
more up to the captain. Later he
hugged it to himself that his hero,
in spite of adverse criticism from
the parole board, had succeeded in
his claim to be allowed to stay at
San Quentin and do his iob as he
thought best.

Meanwhile Red became daily
more pleased than ever he could have
pictured at handling pick and spade
in the open. Knowledge that the
road he was helping to make con-
nected up with a public highway
became a fascination, only because
he hoped one day to earn the right
to pass along it.

Sailor Boy, who, by reason un-
accounted for, had joined the road
gang, voiced other ideas to Red.
"I don't suppose you'd like to

make a break and be outside the
walls for ever," he suggested one
morning, while Red paused to wipe
off sweat.

"And spend the rest of my life

hiding out? Not much. My term
isn't as long as yours. Sailor. A
couple of years of behaving myself
and I'll be on the right side."

Talk that night in the bunkhouse
where the privileged convicts slept,
instead of in the cells, went on so
that Red could hear. Tired though
he was with manual work, he
listened. A particularly objection-
able road-gang member, also a
second-timer, by name Fink,
remarked something about "big
shot pals outside," adding, "Red's
got a lot better pal than the captain.
He's got a good-looking sister. I

saw her to-day bein' taken along
to the Cap "

Red was up, holding the speaker
by the throat.

" Crack all you want to about me,
but lay off my sister," he advised.
"Take your ugly hands off of me.

I didn't mean anything; that is no
more than the prison knows. You
think Captain Jameson's swell to
you, because he's a great guy. You
don't know he's calling on your
sister, having meals at her place,
drinking her coffee, making up to
her

"

You " If it hadn't been for
Sailor Boy, Red would have

throttled the wind out of Fink.
"You zra.zy fool! You'll only get
in the can that way," Sailor Boy
threatened, adding as the guard
appeared, demanding to know the
cause of the disturbance, "It's
nothing, mister. We was just
clowning."

Red, trying to settle in his blankets
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couldn't rest. "Was that crack
about my sister on the level,

Sailor ?" he whispered across the
darkness between their beds.

"Sure. I wonder you ain't wise
to it. Captain sees her every time
she visits the prison." Hatred
overflowed in Red, obliterating
everything but desire to be revenged.

" I'll give these guys something
to talk about," he muttered. "One
day Jameson'U leave San Quentin
and never come back. When do we
break. Sailor?"
"Now you're talking, Red." In

the night the second-timer outlined
his scheme. His girl, Helen, would
drive her tourer to the point where
the public highway merged into the
new road. She would draw up and,
when told to move on, would dis-

cover a tyre, from which she had let

out the air, conveniently flat. A
request to the guard for help should
ensure Red and Sailor Boy being
told to manipulate the jack, if

they were lucky. "And then," as
Sailor Boy said, "we're practically
on the outside for keeps."

Yesterday the plan of action
would have seemed full of holes

as mice-ridden cheese. To-day,
with all Red's hero-worship exploded
by rumour, it appeared sound as a
bell. Strangely enough, the initial

stages were actually carried through
without rehearsal or mishap. A
guard in charge of the road-gang
succumbed to Helen's plea of
puncture trouble and for help in
changing the wheel.
"You two, over here and change

tyres," he ordered. Willingly Red
and Sailor Boy, abandoning tools,

got down to the job while the guard
pocketed the car key. A duplicate
key passed from Helen's to Sailor
Boy's hand. Next minute, on the
side of the car not surveyed by
the guard, he was withdrawing a
couple of revolvers from the under-
shelf of the tool box. Meanwhile,
Helen played her part. Engaging
the guard in conversation, she saw
that he had his back to Druggin,
whose appearance on the scene was
a signal for Sailor Boy to shout :

"Stick 'em up, Druggin! Come
on, Red. Get in the car and keep
moving."

Hauling Druggin and keeping him
covered, Sailor Boy forced his

prisoner on to the back seat. Helen
occupied the front, while Red trod
on the accelerator. The heavy,
hooded tourer, safe from open attack
by the guards, roared on to the
highway.

A couple of miles from San Quen-
tin, at a point where the road
shelved away on one side to a steep
bank covered with flints, Sailor Boy
opened the car door. To Red,
driving, the cries of the terrified

Druggin at realising his end was
in sight had no reality. Not until

Druggin's body had rolled down the
merciless slope did Red shiver. Too
late now forxegret.

Feeling sick, he opened throttle,

forcing his thoughts to the matter in

hand and experiencing a heightening
of tension as Sailor Boy, keeping an
eye on the back window, shouted :

"Step on it, Red! Police are
picking up on us."

The roar of the engine, responding
to Red's touch, drowned the noise
of revolver shots, but, catching sight

of the petrol indicator, he turned to
Helen.

"How much petrol did you put
in?"
"The tank was full."
" Gauge shows empty. They must

have hit the tank." As though in
confirmation of Red's thought, the
engine missed fire and began to
peter out. "Here comes a car,"
Sailor Boy called. "Let's grab it."

A couple of shots missing the wings,
and orders shouted for the occupants
to pull up, brought the oncoming
coupe to a standstill.

"Come on ! Leave your motor
running and get outside; you, too,
sister," Sailor Boy ordered. Leaving
two terrified young women in their

wake in charge of Helen, Red and
Sailor Boy embarked on the coup6.
With a grinding of gears and skidding
of corners, they forged ahead. On a
flat stretch with an unprotected
level crossing in sight, police cycles
could be seen coming up behind.
A train was on its way to cross the
road. Could Red make it? He
did, with not a moment to spare ;

heat from the locomotive, which
towered above him like a monster,
touched his cheek as he shot past.

Along line of cars and trucks,
passing between him and the

dreaded cycles, did not give Red
all the ground for which he had
hoped. Where track and road ran
alongside, another level crossing
came into view.

"Come on. Red ! Beat that
train. If we get across this time
first, we'll make it," Sailor Boy
called. Red set his teeth, letting

Again Red was obliged to look

into dark eyes subjecting him to

peculiar scrutiny.

the car do all it knew. For a time
it was neck and neck; then Red
saw to make the necessary gain
was hopeless. The train roared on,

engaging the level crossing. Jam-
ming on his brakes. Red swerved,
trying to guide the coupe' down the
steep bank at the roadside. It

overturned. He felt a crashing
weight on his head and knew
nothing more. Coming to very
rapidly, he managed to extricate

himself from the wreckage. Strange
that he could move ; that apparently
no bones were broken. Through
mud and dust he saw Sailor Boy
lying in a heap, and bent over him,
straightening the inert limbs, looking

at the eyes closed as if in sleep.

"Sailor! Sailor I" he cried in

panic, and saw that he was dead.

Even then his nerve held. At any
moment now the police would be

upon him. Scrambling up the

bank on to the track, he waited
for the oncoming train. As the

first police cycle turned in to in-

vestigate the smash, Red, taking

advantage of the locomotive's slow

down, managed to board a cattle

truck.

Late that evening he arrived,

by way of the bedroom window.

at May's apartment. He had
scarcely thought to find the man
he wanted at a first attempt, but
there he was in the living-room

—Jameson, in mufti, talking to
May on friendly terms ; talking,

moreover, about Red.
"He was so happy when I last

saw him. He was going straight,

and he meant it. They'll get him
now, and he won't have another
chance. What reason did he have ?"

May was saying.

"I don't know. I can't figure it

out."
"I'll tell you, copper." Red

thought nothing of his dramatic
entry into the living-room, nothing
of May's terrified cry and attempt
to seize the revolver levelled at

Jameson. He only thought of
killing Jameson, his god with clay
feet.

" You shut up. May !" Red
ordered. "You've been giving me
favours, Jameson, so you could kick
my sister round in the gutter. You
thought you had her in a swell spot
with me locked up. Thought it was
safe for you to come here. Well,

here's your second pay-off."

"That's a lie. Red. You're
talking out of your head."
"Give me that gun." Snatching

it from May, Red fired three times.

His aim was wild. One shot
entered Jameson's arm. but he
remained as before. Something in

May claimed Red's attention. Her
words were tumbling out, her eyes

on fire.

"We're in love, Red. We've been
in love since we met, the night you
were arrested. He wants to marry me.
He did everything he could to help

you—to make a man out of you—in

spite of Druggin."
"Perhaps it never occurred to

you," Jameson added, " that Druggin
got Sailor Boy on the road-gang

hoping he'd break and ruin my
chances with the prison authorities."

The swift inner conviction that

he had been a fool changed in Red
to alarm as footsteps outside were
followed by a peremptory knocking.

"Coppers !" he gasped.

"Let us handle this," Jameson
ordered. " In there, quick I" May
added, opening the bedroom door.

Red, hurrying in, heard her say,

"You're hurt, Steve."

"No, I'm all right. What is it,

boys ?"

"We heard some shots. We're
on special patrol looking for Red
Kennedy, escaped convict."

"That's what I'm here for. too;

but there weren't any shots. Must
have been a backfire in an alley

or something. Red Kennedy's not

here. I'll be responsible for this

end of it. I want him a lot more
than you. I'm Jameson, captain

of the yards, San Quentin."

Red waited to hear no more.

When the special patrol, for a matter

of form, entered the bedroom, only

the open window showed by which

way Red Kennedy had gone.

Halt ! Who's there ? Who is

it?"
" Kennedy."
Obeying orders to shoot the gaol-

breaker on sight, the guard on duty

at the entrance to San Quentin fired

at the thin, haggard figure whose

eyes, in the half-dark, loomed up
in his white face.

"Get a doctor !" ordered a second

guard, kneeling by the prostrate

figure.

Red looked up. "Its no use.

Tell him I don't need him," he

whispered. "Tell Jameson I came
back. Tell the convicts to play ball

with him. He's a great guy."
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creates a satin-smooth
make-up that clings for
hours.

LIFELIKE ROUGE, in Colour
Harmony shades, imparts a
fascinating, lifelike glow to your
cheeks. It blinds and clings just
as you would want it to.

SUPER - INDELIBLE
LIPSTICK. Lip make-up must
appear perfect for hours. Max
Factor's lipstick is moisture-proof
to ensure the colour remaining
uniform. Carole Lombard using

Max Factor's Powder,
Rouge and Lipstick.

Max factor* %UipvooJ^JmJon

MAX FACTOR'S "COSMETICS OF THE STARS" ARE
OBTAINABLE AT BOOTS, TIMOTHY WHITES &
TAYLORS, AND ALL LEADING STORES, CHEMISTS
AND HAIRDRESSERS THROUGHOUT THE COUNTRY.

POST FOR POWDER, ROUSE AND LIPSTICK III YOUR
COLOUR HARMONY.

This coupon applies to Gnat Britain ami Northern Inland only.

Cample:

Veiy Light
Fair Q
Creamy Q
Medium
Ruddy
Sallow Q
Freckled
Oiire.

SKIN
Dry
Oily Normal Q

bzyts

Blue n
Grey ....
Green . . .

Haxel
Brown ... (_J

Black

LASHES
Light n
Dark

Over jj .

Un.lcr t; .

IU
BLONDE

Light . . Dark

.

BROVCNETTE
Light . . Daik .

BRUNETTE
Light.. Dark.-D

REDHEAD
Lighten Dark-.D

If hair ia Grey, check type

aboTC and here

Max Factor's Make-up Studios (Dept. A.),

16 Old Bond Street, London, W.i.
Send this together with 6d. in stamps or P.O., to Max Factor
(Dept A.), 16 Old Bond Street, London, \X .1, for your personal

complexion analysis, make-up colour harmony chart, samples of

powder, rouge and lipstick in your correct colour harmony and
«»-page booklet on the A«ar Art of Sotitlj Make-up by Max
Factor. P. 12
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REVIEWS
by Wilson D'Arne

THE SINGING MARINE
PERSONALLY, I'm growing

rather tired of seeing Dick
Powell going through the

routine of Local-Boy-Makes-
Good Plot Number One, but it

is brightly put over in this pic-

ture, with plenty of incidental

humour and excellent song and
production numbers.
On this occasion Powell appears

as a girl-shy private in those famous
U.S. Marines, who scores a success
in an amateur hour try-out and
becomes a big star overnight.
Fame and affluence go to his head,

he neglects his poor but honest girl

friend for a flirtatious film star and
gets himself in wrong with his

Marine "buddies."
He is ordered to China with his

corps and further arouses resentment
by travelling in a luxury liner

instead of the usual transport, and
opening up a night club in Shanghai.

However, he finally turns over
the club to Ma Marine, the beloved
Matron of the Marines, gets rid of

the managers, who have been his

evil genii, and thereby again wins
the favour of all concerned.

Despite being let down by the
story, Powell is always likeable, and
he puts over his songs with easy
charm and expertness. The ingenue
role introduces a promising newcomer
in Doris Weston, who herself got
her first chance in a radio " Amateur
Hour" not long ago. Most of the
comedy is in the hands of Hugh
Herbert, who, as one of the managers
provides an object lesson in what
can be done with little or no
material. One telephone scene in

which he plays his own sister is a
riot. The rest of the cast is also

somewhat starved of material. Lee
Dixon is badly served with dialogue,

and his one dance number is none
too well presented. Allen Jenkins
has no comedy opportunities at ail,

playing a practically straight role as
a Marine sergeant. Larry Adler and
his harmonica, however, are seen and
heard to advantage.
The film has several song numbers,

notably " 'Cause My Baby Says it's

So," "The Lady Who Couldn't be
Kissed," and " I Know Now," that
are good enough to be plugged to
death as major hits long before the
picture reaches the release houses.
There are one or two typically

ingenious Busby Berkeley produc-
tion numbers, which lose nothing
from being presented on less extrava-
gant but more logical scale in the
night club and board ship sequences.

••SHALL WE DANCE ?

Radio. American. " U" certificate. Musical
Runs 105 minutes.

Fred Astaire Petrov
Ginger Rogers Linda Keene
Edward Everett Horton Jeffrey Peird
Eric Blore Cecil Flintidge
Jerome Cowan Arthur Miller

Ketti Galu an Lady Tarrington
William Brisbane Jim Montgomery

Harriet Hoctor

Directed by Mark Sandrich. Music bv George
Gershwin. Previewed May 27, 1937.

Ginger Rogers and Fred Astaire

in the mixture as before, sing-

ing and dancing and quarrelling,

with all the usual infectious gaiety

and charm.
This time Fred is Peter P. Peters,

alias Petrov, a ballet dancer, who in
Paris falls in love with Linda, an
American tap-dancing star. By a
series of misunderstandings, it is

rumoured that the pair are married,
and when they arrive in New York
the situation becomes embarrassing.
To prevent the danseuse marrying a
wealthy but dumb admirer, her
manager publishes a fake photo-
graph of her on Petrov's bed.

In order to avert scandal, Linda
consents to marry him, intending to
seek a divorce immediately. She falls

in love with her husband, of course,
but leaves him on the arrival of one
of his old names.

Petrov puts on a show in which all

the girls wear masks made in Linda's
image and, touched by this evidence
of devotion, she returns to him.

As in the case of its predecessors,
the picture is put over on a lavish
scale without losing its sense of
intimacy, while Ginger and Fred
again score in their individual and
dual numbers.

Astaire has one novel dance in the
engine-room of a liner, where the
rhythm of the various parts of the
machinery suggests different tap
steps to him, and another highlight
is his dance on roller skates with
Ginger Rogers.

The film is terpsichoreally also

notable for the appearance of
Harriet Hoctor, the American prima
ballerina, as an Astaire partner. Her
solo dance in the picture is also a
brilliant contribution.

The story takes a little time to get
going, but develops effectively

enough into the usual spontaneously
gay Rogers-Astaire rag and provides
a bright framework for the more
important song-and-dance work on
hand.

Those two pillars of the previous
series, Eric Blore and Edward
Everett Horton, are here again help-
ing the comedy along, the former as
the somewhat prim floor manager of

a block of flats where Astaire lives

and the latter as Fred's perpetually
perturbed manager.

The music was among the last

composed by the late George Gersh-
win and, if not his best, is tuneful
and catchy.

••LLOYD'S OF LONDON
Twentieth Century-Fox. American. "A"
certificate. Historical drama. Runs 115 minutes.

Freddie Bartholomew
Jonathan Blake (as a boy)

Madeleine Carroll Lady Elizabeth
Sir Guv Standing. ...John Julius Angerstein
Tyrone Power Jonathan Blake
C. Aubrey Smith Old "Q"
Virginia Field Polly
Douglas Scott Horatio Nelson
George Sanders Lord Everett Stacy
J. M. Kerrigan Brook Watson
Una O'Connor Widow Blake
Forrester Harvey Percival Potts
Gavin Muir Sir Gavin Gore
E. E. Clive Magistrate
Miles Mander Jukes
Montagu Love Hawkins
Arthur Hohl First Captain
Robert Greig Lord Drayton
Lumsden Hare Captain Suckling
Murray Kinnell Reverend Nelson
Billy Bevan Innkeeper
Georges Renevant French Lieutenant

Directed by Henrv King, from a story bv Curtis
Krnyon. Previewed April 24, 1937.

America glorifies the famous
British insurance institution in

a picture that just escapes being
an epic, but does succeed in

introducing a new star in Tyrone
Power.
The film is set in the years

between 1770 and 1805 and tells the
story of the rise of Lloyd's through
the career of Jonathan Blake, a
boyhood friend of Horatio Nelson,
who enters the insurance business as
an apprentice, prospers with it, and
eventually is able to assure Nelson's
victory at Trafalgar.

In the process he falls in love with
Lady Elizabeth Stacy, whom he has
rescued from France. She is, he dis-

covers, married to an aristocratic
cad, who is not above using the
affair to blackmail himself into
Blake's insurance group.

His chance to come to the aid of
his old friend at Trafalgar is brought
about through a panic at Lloyd's
over the severe shipping losses in the
war with France.

Other insurance leaders demand
that ships be detached from Nelson's
fleet for convoy purposes. Blake,
realising the danger of a depleted
Nelson fleet, fights the proposal and,
when he is beaten, saves the official

order from going through by faking
a message that Nelson has defeated
the French. Soon afterwards he is

justified by the news of the victory
of Trafalgar.

The eighteenth-century London
atmosphere is exceptionally good
and the detail, which includes,
among many fine cameos, some
moving scenes of Nelson's death, is

excellent. The growth of the great
insurance house from its coffee-shop
birthplace is shown with compelling
interest.

The very conventional romance,
however, is allowed to overlap the
central theme and cause the picture
to lose its grip dramatically.

The film, though a vivid pageant
of personalities and history, lacks
strong emotional force.

Tyrone Power rises magnificently
to his first lead role as Jonathan
Blake, and has since been rewarded
by his employers with stardom. It

is, indeed, an unusually well-acted
picture. Some filmgoers, doubtless,
will be inclined to award the acting
palm to George Sanders, whose
study of an unscrupulous fop as
Lord Stacy is an incisive piece of

characterization that is absolutely
in period. Aubrey Smith revels in

the role of the wicked "Old Q.," and
Virginia Field, as a serving wench,
almost steals the feminine honours
from Madeleine Carroll, who is handi-
capped by a rather colourless role.

Freddie Bartholomew and Douglas
Scott are good as the young Jonathan
and the young Nelson respectively
(their opening sequences are, by the
way, among the best in the picture).

••A DAY AT THE RACES
M.-G.-M. American. " V"' certificate. Comedy

extravaganza. Runs 109 mtnutes.

Groucho Marx Dr. Hackenbush
Chico Marx Tony
Harpo Marx Stuffy
Allan Jones Gu
Maureen O'Suluvah Judy
Margaret Dumont Mrs. Upjohn
Leonard Ceeley Whitmore
Douglas Dumbrille Morgan
Esther Muir "Flo"
Sic Rumann Dr. Steinberg
Robert Middlemas Sheriff

and Vivien Fay, Ivie Anderson and The
Crinoline Choir.

Directed by Sam Wood.

Below the level of the Marx
Brothers' crazy type of humour,

this wild, nonsensical farce is badly
spun out ; one might have found it

more entertaining if it had been just

half as long as it is.

Most of the real fun is in the end,

where Harpo Marx rides a horse to

victory in a steeplechase after the
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brothers had had to fight fearful
odds—including the sheriff—to get
it to the post.

These sequences are slapstick
humour at its best, but the rest of the
fooling is thin and definitely strained
in its efforts to be funny.
Groucho Marx is deprived of his

usual "stump" speech, and is not
nearly so well served as usual with
wisecracks.

Most of the work falls on Chico
who does well and, of course, gives
an exhibition of his supple-fingered
piano playing.

Harpo obliges with a harp solo as
well as a lot of clowning in his usual
dumb vein.

Maureen O'Sullivan walks through
the picture looking appealing as tne
heroine; it is hardly a good break
for her.

Allan Jones is the hero and
obviously included for his singing,
which is very good.
You will find the picture quite

fairly entertaining in parts if you
are not, as I'm afraid I am, getting
rather tired of the Marx Brothers
when they are allowed to fool none
too originally through nearly ten
thousand feet of film.

ELEPHANT BOY
United Artists. British. " U" certificate.

Jungle drama. Runs 79 minutes.
Sabu Toomaiof the Elephants
W. E. Holloway His Father
Walter Hudd Petersen
Allan Jeayes Muchua Appa
Bruce Gordon Rham Lahl
D. J. Williams Hunter
Hyde White Commissioner
Directed by Robert Flaherty and Zoltan Korda,
from story by Rudvard Killing. Previewed

April 31, 1937.

Robert Flaherty's screen version
of Kipling's "Toomai of the

Elephants" is technically "arty"
but dramatically thin, with the main
interest depending on Sabu, the
intelligent little native boy he dis-

covered for the principal role, and
the camera work.
Sabu appears as Toomai, who goes

on an elephant hunt, headed by a
Government official. His father is

killed by a tiger, and Kala Nag. his

elephant, runs amok and is con-
demned to be shot.

The boy, whose one ambition is to
be the rider of Kala Nag. drives the
elephant into the jungle in the night.
His escapade, however, leads to the
discovery of a fine herd, and the
beast is reprieved.
Even the round-up of the wild

elephants is not handled with the
dramatic punch that it required and
which could easily have been applied
and the elephant shots seem tame
in comparison with our memories of
Chang.

However, the picture is good of its

kind. Sabu is a natural actor, and
this with his enthusiasm and fresh

personality outweigh his none-too-
good diction.

The rest of the acting does not
matter particularly, though one
wished that Walter Hudd might have
been a little less "pukka sahib" as

Petersen

.

OUR FIGHTING NAVY
General Film Distributors. British. "U"
certificate. Navy Melodrama. Running time.

75 minutes.
H. B. Warner Mr. Brent
Robert Douglas Captain Markham
Richard Cromwell Bill Armstiong
Hazel Terry Pamela Brent
Noah Beery President

Esme Percy Rebel Commandant
Frederick Culley Admiral
Binky Stuart Jenniler

Henry Victor Rebel Gunnery Officer

Directed by Norman Walker, from a story by
Bartimeus.

The cinema seems to be going
Imperialist this week. This

picture was made with the only

recently granted co-operation of the
(Continued on page 26)
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3d. and 6d. packets

or told loos* 6d. V* lb.

Gar 3 PQ

FOR DEWY ALL-DAY LIPS JUST
TRY THE

TATTOO
Here's a lipstick that's got what it takes— what
it takes to keep lips dewy, dawn lovely ! It's

the new Tattoo—and it doesn't share its secret

with any other lipstick. Vibrant, exotic South-

Sea- Island shades, yet tender and dewy all in

one breath ! Say good-bye to puckering and
drying . . . say good-bye to eternally dabbing at

your lips ! Indelible Tattoo with the same wilful, wayward,
wicked shades now with a heart-throbbing tender dewiness that

takes years off your lips ! Hail the new Tattoo !

— COUPON for Trial Size New Tattoo™,
Fasten & Johnson Lid., Dept. T, 86 Clerkenwell Road,

London, E.C.I.

I enclose 6d./or each shade desired. (Mark colours wanted.)

HAWAIIAN CORAL EXOTIC Q NATURAL PASTEL

REFILLS 3 6

TnlltHi Lift.

Name ....

Address.

J>G1193i

(Replies require sealed envelopes with lid. postage.)

Shiny nails

are attractive..-

shiny n<*e

ten

How can you look attractive when
your charm is spoiled by shiny nose ?

Banish shiny nose forever. Keep your

skin ' matt ' and lovely with Snowfire

PowderCream,and seehow other girls

envy you for looking fresh and pretty,

evenwhen you're hot.There are Natu
relle, Peach, Rachelle, Deep Rachelle,

and Ivory shades to choose from.

Never have a shiny nose—
use

Snowfire
POWDER-CREAM

Containers 3d Jars orTubes 6d.
These prices do not appiy in i.t'.S

EVAN
WILLIAMS
QUALITY.

WAVESET.
renders the hair amen-
able to the fashionable

mode of dressing. It

fixes waves and curls

without robbing the

hair of its soft texture

and natural sheen.

PER BOTTLE 6D

SUFFICIENT FOR SIX
GOOD SETS

USE IN .

CONJUNCTION
WITH EVAN
WILLIAMS SHAMPOOS

CHOOSE "Gayday" when next

you need new shoes and be

comfortable from the start. They

are smart and graceful, but it is the f ]
k
f

concealed heel cushion which

makes them so much more pleas-

ant to wear.

GI3I6. In Black. Brown or

Blue Glace* 12/11

G7I5. In Black, Brown or

Blue Suede 14/11

For name of nearest stockist write to

GAYDAY SHOE DISTRIBUTORS
King's Cross London, N.I.
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for tfte, airl twio-

aOeS places"

Let "Mischief" add its

exciting charm to your

own personality ! It's the

newest, most intriguing

perfume. Thrilling, dis-

turbing and yet in perfect

taste.
'

' Mischief
'

' kindles

the gay mood ! Brings a

carefree, romantic spirit to

you—and your escort ! It's

the perfume for moments

you like to remember.

In swaggir black and
Chromium flasks.

3/-, 5/6, 12/6
Trial Size 1/3

Prices do not apply in I.F.S.

mischief
EXQUISITE MINIATURE TRIAL FLASK
Hurry madam, and secure yours now. From the

better Chemists, Coiffeurs & Stores everywhere,

Savilie Perfumery Ltd., Watford, Herts.

1'3

Admiralty and is a true-blue Navy
melodrama on boys' story magazine
lines, naive, but with plenty of
action.

Its hero is Captain Markham of
H.M.S. Audacious, which is ordered
to stand by to protect British

interests during trouble in a South
American republic.

Markham is in love with Pamela,
the daughter of the local consul, and
later she and Lieutenant Armstrong,
who has been instructed to escort

her to her father, are captured by
the rebels and held prisoner aboard
their warship, the El Mirante.

Meanwhile, the President of the
Republic seeks refuge in the consu-
late and the rebels threaten to
bombard the place unless he is

handed over.

Although it means risking the
lives of Pamela and Armstrong,
Markham and the consul refuse to

accede to the threats.

The rebels then open fire, but
owing to the strategy of Markham
and the pluck of Pamela and Arm-
strong, the El Mirante is sunk.

It is all very artless, and at times
the development is not too clear,

but there is some good Navy stuff,

its heart is in the right place and
the film has a certain topical interest.

Robert Douglas, as Markham,
looks like a first-class screen bet.

H. B. Warner is a dignified British

Consul, but Noah Beery is heavy-
handed as the President and Hazel
Terry colourless as Pamela.

•CLARENCE
Paramount. American. "U" certificate.

Domestic comedy drama. Runs 04 minutes.

Roscoe Karns Clarence Smith
Eleanore Whitney Cora Wheeler
Eugene Pallette Mr. Wheeler
Johnny Downs Bobbie Wheller
Charlotte Wynters Violet Pinney
Spring Byington Mrs. Wheeler
Inez Courtney Delia
Richard Powell Dinwiddie
Theodore von Eltz Herman Tobias

Directed by George A rchainbaud, from story by
Booth Tarhington.

Roscoe Karns as a mysterious but
practical philosopher in a sort

of My Man Godfrey family, consist-

ing of Eugene Palette, the irascible

millionaire father, Eleanore Whitney,
his daughter, Johnny Downs, his

son, Spring Byington, the step-
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mother and Charlotte Wynters, a
pretty tutor, all of whom are at
loggerheads.
He has been brought into the

house in an emergency to fix a hot
water system, but when the father
learns that he has been used to
handling mules in the army he
engages him to try his hand at
handling the family.

He soon makes himself popular
and after a lot of intrigue succeeds
in banishing a man who is after the
daughter for her money, straighten-
ing out the amatorial difficulties of
the son, who has become involved
with a maid and now thinks he is

in love with the pretty tutor, and
marrying the tutor himself, thus
at one stroke solving the problem of
the son's calf love and the step-
mother's jealousy. He turns out. in-

cidentally, to be a famous naturalist.
It is well acted by the entire cast,

Karns being particularly good, and
the characters are well drawn and
human. The dialogue is bright, but
there is rather too much of it and
not enough action.

•WOMAN IN DISTRESS
Columbia. American. "A" certificate. Gangster

melodrama. Runs 66 minutes.
May Robson Phoebe Tuttle
Irene Hervey Irene Donovan
Dean Jagger Fred Stevens
Douglas Dumbrille Jerome Culver
George McKay Sergeant Casey
Gene Morgan "Slug" Bemis
Paul Fix Joe Emery
Frank Sheridan Inspector Roderick
Charles Wilson Herbert Claxton
Arthur Loft Stew Sadler
Willis Clark Seymour
Directed by Lynn Shores, from a story by

Edwin Olmstead.

Dear old May Robson falls among
thieves again in a gangster

melodrama which has an original
central theme but is developed on
conventional lines.

She is a small-town spinster who
has in her possession a picture
rumoured to be a Rembrandt. Irene
Hervey and Dean Jagger are rival
reporters after vhe story. The
position is complicated when
gangsters steal the picture and
substitute a fake. The theft is

brought to light and the gangsters
attempt to kill May, who can
identify the original, and the girl

reporter, who knows too much.
The hero rescues them from a
blazing house in the nick of time and,
of course, marries his rival.

The atmosphere is good and the
plot ingenious, but the film loses

much of its force in the too-familiar
girl reporter loves boy reporter love
interest.

Miss Robson turns in her usual
excellent performance and Irene
Hervey and Dean Jagger make the
most of the hackneyed material at
their disposal.

•WHEN LOVE IS YOUNG
General Film Distributors. Ameiican. "U"
certificate. Comedy-drama. Run* 76 minutes.

Virginia Bruce Wanda Werner
Kent Taylor Andy Russell
Walter Brennan Uncle Hugo
Greta Meyer Hannah Werner
Christian Rub Anton Werner
William Tannen Norman Crockett
Jean Rogers Irene Hendry
Sterling Holloway Orville Kane
Nydia Westman "Dotty" Leonard
David Oliver "Cudgy" Wallace
Jack Smart Winthrop Grove
Laurie Douglas Lydia Sykes
Franklin Pangborn John Dorman

Directed by Hal Mohr.

Virginia Bruce needs a better

break than this commonplace
and colourless comedy-drama version

of "local girl makes good." She
appears as Wanda Werner, a small-

town high school student, who falls
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in love with Norman Crockett,

the local Sheik, who is unmoved by
her shy adoration. She goes to New
York determined to be an opera

star, but flops. .However, through

Andy Russell, a press agent, she

breaks into revue and is a riot.

Andy has long since fallen for her,

but she still believes she is in love

with the home-town heartbreaker.

A brief visit to her native haunts

quickly disillusions her and she

hurries back to New York—and her

press agent. Virginia Bruce, former

Ziegfeld "lovely," may be a peach,

but she's no Melba and hardly

overcomes the handicap of a role

that calls for vocal versatility. Kent
Taylor is more successful as Andy,
but, generally, such fine character

artistes as Walter Brennan, Greta

Meyer and Christian Rub are not

flattered by the story.

•UP TOWN REVUE
Ace Films. British. " U" certificate. Revue.

Runs 44 minutes.

Megcie Eaton, Gus Chevalier, Edna
Wood, Hal Bryan, Warden and West,
Clarice Gray, Eddie Kelland, Keith
Wilbur, Mollie Hallewell, Eric Wood-
burn, Leslie Spurlino, John Stevens,
The Famous Windmill Girls, Alan
D'Albert and The Windmill Band.

Directed by Frank Green.

Here's another of those screen

versions of the Windmill
Theatre revues, consisting of a series

of photographed stage turns.

Most of the artists and their work
are by now known to the regular

filmgoer. If you have enjoyed its

predecessors by all means see this.

It is well up to standard.

SILVER BLAZE
Associated British. British. " U " certificate.

Mysterv thriller. Runs 70 minutes.

Arthur Wontner Sherlock Holmes
Ian Fleming Dr. Watson
Lyn Harding Monarty
John Turnbull Inspector Lestrade

Robert Horton Colonel Ross
Lawrence GROSSMiTH..Sir Henry Baskerville

Judy Gunn Diana Baskerville

Arthur Macrae Jack Trevor

Arthur Coullet Moran
Martin Walker Straker

Eve Gray Mrs. Straker

Gilbert Davis Miles Stanford

Minnie Rayner Mrs. Hudson
D. J. Williams Silas Brown
Ralph Truman Bert Price

Directed by Thomas Bentley.

This is the Sherlock Holmes
film that was rather roughly

handled by a West End audience

during its London pre-release run,

but it is not nearly so bad as its

experience at Marble Arch might
suggest.

Conan Doyle's familar race-horse

mystery story has, however, been
conceived, particularly by that

usually fine actor Lyn Harding,

who plays Moriarty, on the lines of

broad melodrama, and if you are

looking for sophisticated entertain-

ment this is not your meat.
On the other hand, the plot has

a certain amount of ingenuity,

race-course sequences are suitably

sensational, and Arthur Wontner
reveals himself as still far and away
the best screen Holmes despite the

fact that his deerstalker hat and
Victorian costume contrast in-

congruously with the up-to-the-

minute cars which he uses.

If you like hearty mystery
thrillers do not let the West End's
reception of the film deter you.

SHIP'S CONCERT
Warner. British. " U " certificate. Comedy.

Runs 44 minutes.
Claude Hulbert Claude Stork
Enid Trevor Enid Stork
Henry Kendall Harry Bolton
Joyce Kirby Joyce
Jack Donohue Jack
Jackie Heller Dickie
Glen Alyn Plasta Seene

Bri'Ck Lister Assistant Purser
George Galleon Wireless Officer

John Carol Johnny
Agnes Lauchlan Miss Fosdyke
Gibson Gowland Purser
Albert Le Fre Privett
Patricia Burke Geraldine Jackson
Philip Ray Leppard

Directed by Leslie Hiscott.

The debut of Claude Hulbert and
his wife, Enid Trevor, as a screen

team is, I'm afraid, not an auspicious
one. The film is a sort of variety
show (or a variety show of sort?) set

on a luxury liner with a hopelessly
weak story to link the acts, which
are weak enough themselves.
The film falls between the stools

of straight-forward vaudeville and
screen musical con.edy. Hulbert
has little to do, but act as compare
and whatever talent Joyce Kirby,
Jack Donohue, and Jackie Heller

may possess fails to shine through the
amateurish presentation.

THE WINDMILL
First National. British. " A" certificate. Spy

drama. Runs 62 minutes.
Hugh Williams Lieut. Peter Ellington
Glen Alyn Clodine Asticot
Henry Mollison Gaston Lefarge
Anthony Shaw Colonel Richardson
George Galleon Major Arbuthnot
William Dewhurst Monsieur Asticot
Winifred Oughton Madame Asticot
John Laurie Monsieur Coutard
Charlotte Parry Madame Lemarr
John Carol Private Goggle
Bruce Lister First Officer

Robert Algar Sergt. Williams
Directed by Arthur Wood.

Just another espionage drama with
the Great War as its background,

colourful but lacking in conviction
and undistinguished in treatment.
It presents Hugh Williams as a
lieutenant billeted in a French
village, who falls in love with
Clodine, adopted daughter of the
local inn proprietor. She happens to
be of German birth, and a German
agent in the village, under threat of

exposing her nationality to the
authorities, uses her to carry
messages to a mill, whence they are
transmitted to the enemy. The
lieutenant helps to bring the villain

to book, clear Clodine, and settle

any doubts about her nationality
by marrying her. It is difficult to
believe in the espionage detail and
the film consequently lacks suspense.
Williams is a likeable and virile

hero, but why does Glen Alyn as
the French-German heroine speak
in the unmistakable accents of the
West End theatre ?

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets ;

—

Black Legion (2) July 17
Calling All Stars (2) August 7
CamilU (3) Sept. 4
Cavalier of the Street, The (2) August 28
Charge ofthe Light Brigade (3) ... Sept. 4
Conflict (2) July 17
Counterfeit Lady (2) July 10
Dark Journey, The (2) August 26
Dominant Sex, The (2) ... August 28
Don't Get Me Wrong (2) ... August 14
Don't Tell the Wife (2) July 24
Espionage (2) July 10
Feather Your Nest (2) July 17
For Valour August 28
Gold Diggers of 1937 (2) ... July 24
Green Light (3) July 31
Green Pastures, The (4) ... July 10
High Command, The (2) . August 21
I Promise to Pay {2) August 7
Magnificent Brute, The (2) ... July 24
Maid of Salem (2) July 17
Michael Strogoff (2) August 7
Mind Your Own Business (2)... July 10
Murder Goes to College (2 ) ... Sept. 4
Nancy Steel is Missing {2) ... August 7

Off to- the Races (2) July 10
O.K. For Sound (3) August 21
One in a Million (2) August 21
Penrod and Sam (2) July 31
Racing Ladv (2) July 17
Rangl* River (2) August 14
Stowaway (3) July 31
Take My Tip (3) Sept. 4
Two Wise Maids (2) July 24
We're on the Jury (2) August 28
When's Your Birthday? (2) ...* August 28
Wings of the Morning (3) ... August H
Women of Glamour (2) Jury 10

HER /{ididiM£PlkM'.

hfiiwf cufa/nitAm waWi

!

Neither sea-water, rain, nor wind
can harm a Superma Machineless

—

the World and European Champion-
ship system of permanent waving.
Far lovelier, more natural, and more
lasting waves and curls are obtained
by Superma than by any
machine process. Superma
—because there is no
machine at all—ensures the

greatest safety and the coolest com-
fort; and it preserves the texture
of your hair. INSIST upon Superma
—there is no perm "just as good '—do
not be put off. Ask your Hairdresser
for Superma Machineless; or ask us

for the address of a Superma
specialist in your district;

orcome to us for you r perm.
Write for free brochure.

SUPERIOR
MACHINELESS PERMANENT WAVING

NO ELECTRICITY—NO MACHINES
SUPERMA LTD., RADNOR HOUSE, 97 REGENT STREET, W.I

This new cream contains the element now discovered to be
the true source of skin beauty. In jars at 1/3 or 6d. In tubes
at 1/- or 6d. At chemists and stores everywhere.

araiiente

ALL-PURPOSE CREAM

FREE POST COUPON
_ .

FOR 4 DAYS' SUPPLY
Dept. P.M. 148, Theron Laboratories

Limited, Perivale, Middlesex.

Please send me, by return of post, without
any expense to me, a 4 days' supply of

Princess Marguerite All-Purpose Cream.

H.R.II.
MARGUERITE
Princess Rene de Bourbon
de Parme, by birth a Royal
Princess of Denmark and
cousin to 5 reigning kings.

She has now made known
her private beauty pre-

paration which, in a simple
one - minute application,

acts as a cleansing cream,
astringent, skin food, pro-

tective cream and powder
base.
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You
wouldn't

think

slim

figures

caused

brittle

nails,

would
you ?

true, though.

When you nobly re-

fuse that creamy cake

and say No ! to that

pat of butter, you're

starving your nails

even more than your
figure. Nails, you see,

are made up of tiny,

horny plates held to-

gether by fatty tissue,

and when diets don't

include enough fat,

your nails become dry

and weak. Then, the

solvents in some
polishes hasten this

drying process and
nails become brittle

and snap right off.

But we're not sug-

gesting tha t you " eat

more fat." (Vitamin F]

is the same, chemically,

as this fatty tissue,

and now we put it

in all MANEX prep-

arations to make nails

supple and strong.

So trust your nails

only to MANEX.

WHAT DO YOU THINK? Letters from our Readers

lovely colours, od. and 1/6

CONTAINING (VITAMIN F)

MANEX LTD BARTON MANCHESTER

THOSE WORN-OUT PHRASES

Lines We All Know Too Well

28
C.R.Casson 3

HERE are a few of the age-worn
scenes and their accompanying
conversations that I am absolutely
tired of seeing on the films.

(1) (The "rat," cowering in a
chair, surrounded by four burly policemen) :

" I didn't do it, I tellya. You can't make me
talk. Leave me alone, won'tya?"

(2) (When the hero finds himself double-
crossed by the villain whom every child over
two has recognised as such from the begin-
ning) : "Why, you dirty double-crosser.

(3) (When the heroine is caught in com-
promising circumstances with the villain by
the hero) : "But you don't understand,
darling. You don't understand."

(4) (The hero to the heroine half-way
through the film) : "I tell you it's a cinch,

baby."

(5) (Just before the end of the film, when
everything is going wrong, but you know
will work out all right) : "Don't worry, kid.

Everything's going to be all right. Trust
uncle."

(6) (Under painful circumstances) : "Take
him for a ride, boys."

(7) (Believe it or not, they still have this

in films, when boy meets giil for the first

time) : "Haven't I seen you before some-
where?" (or as a clever variation) : "Where
have you been all my life ?"

And so on.

—

Muriel Howe, 41 Rawcliffe
Street, Blackpool, S.S., Lanes.

(But I did hear a couple of new lines last

week.—" Thinker.")

Screen Tit-bits

• Here is a suggestion for shorts to be shown
in place of some of the atrocities with which

we are regaled when the picture is either excep-
tionally good or exceptionally long.

Would it not be possible to show extracts
from some of the older films, e.g. the dances of

Astaire and Rogers, Eleanor Powell or Jessie

Matthews, and operatic excerpts from Grace
Moore and Jeanette MacDonald films ?

Another item which would be appreciated
would be Charlie Chaplin's song from Modern
Times, and there are probably short scenes which
would be complete in themselves.

I am sure many picturegoers would be glad
of the opportunity to see these extracts, whereas
they would not bother to see the film again were
it re-released.

—

(Mrs.) M. Boyinglon, 30 Amble-
side Road, Aspley, Nottingham, who is awarded
the first prize of £1 Is.

A Screen Lessen

• Ten little film stars—how they used to shine !

Mary Pickford cut her curls, then there were
nine.

Nine little film stars, Norma put on weight,

Lost the famous Talmadge "pep," then there
were eight.

Eight little film stars—one Gish as good as
heaven,

Lilian played too many saints, then there were
seven.

Seven little film stars. " Love and films don't
mix,"

Said Clara Bow on getting wed, then there were
six.

Six little film stars, Bronson was too naive,

Mother wouldn't let her kiss, then there were five.

Five little film stars, the brightest Colleen Moore

;

"Flaming Youth" went out of date, then there

were four.

Four little film stars, bright personality

Of Gloria Swanson dimmed at last, then there
were three.

Three little film stars, Ben Lyon only knew
Why Bebe Daniels disappeared, leaving only two.
Two little film stars, who'll never age or pall :

Sweet Minnie Mouse and Donald Duck, the
safest bets of all.—(Miss) A. F. Alexander, 78 Friar Road. St.

Mary Cray, Kent, who is awarded the second prize

of 10s. 6d.

Why Duck

Donald Duck

• In my Picturegoer this week, Miss J R.
North tells us that she is puzzled about

Donald Duck's name. She says that if Donald
is a "he" duck he
should be called
" Drake."

Well. Miss North,
if you had listened

carefully to the recent
Mickey Mouse broad-
casts, Donald himself
would have told you.

It seems that his

father was an out
and out "bad'n" (a

trait which Donald
himself seems to
inherit), and one day,
after falling for an-

other duck's charms, he left poor Mama Duck fiat,

which was. as Donald remarks in his song, "a
darn good riddance I'm telling you !"

His father's action so disgusted him that he
took his mother's maiden name—so now he's
Donald Duck ! See ?

And it's no good anyone asking me why
Mickey Mouse himself hasn't got whiskers on his

nose like any other mouse, because that is one
of the things I have never been able to fathom.
Perhaps someone can tell me.

—

Dtsney Fan.

" Wrapped in Thought
"

• I have just read Miss H. Denmark's letter

with great amusement.
Graharostown is one of the main educational

centres of the Unici, but I'm afraid Miss Den-
mark would "die of shame" or "false modesty"
every time she went for a Vive with one of her
boy friends if she came here to .

:ve.

It is a common sight out here, so common, in

fact, that we don't even notice it, to see native
men and women with only a blanket wrapped
round their tummies—whereas the native
children are only wrapped in thought.

For myself, I'd far rather see the natives
undressed than dressed, as it is their natural
state.

Imagine an attack by natives, dressed by a
Bond Street tailor—complete with assegais and
shields—that would make a comedy. Not so?

—

(Miss) Eugenia M. Lety, P.O. Box 77. Grahams-
town, South Africa.

Over-rated Stars

• Are not the majority of stars very much
over-rated? People say "Look at his box

office receipts." I say, " Look behind them,
look at the story, look at the part he is given,

look at the director in charge, look at the cast

supporting him."
Box office receipts are often more a tribute

to them than to the star.

If a compulsory vote could be taken of the
public's reaction to certain stars, not just by
the film fans, who in many cases follow their

star blindly like sheep, I am convinced that many
stars would receive the shock of their lives.

I may say that Gary Cooper is not one of the

(Continued on page 30)
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Modess
THE SOLUBLE SANITARY TOWEL

BACKING

Softer because . . .

MtxJcss gauze is lilmcd with downy

sott cotton wool, so that there can he no

" chatiiiLr and irritation.

Safer because . . .

moisture cannot spread to the sides, and

the pad itself is extra ahsorhent. Ask for

Jess -with or without loops— at any

vr i >r chemist,

HUSBANDS ARE WON

1^ BY 'NATURAL'

GIRLS

Hurry on the

day you are

dreaming of

THE marrying kind of men admire 'natural'

girls and it's 'natural' girls they make their

brides. Outdoor Girl Olive Oil Face Powder
is the best help to natural beauty. It clings

so well— no need for constant repowdering.

And while you use it, Olive Oil— the natural
beautifier replaces oils from your skin — gives

it the smooth softness and natural loveliness

that appeals to men. Six beauty-tested shades

to choose from.

MONEY BACK OFFER — You're the JUDGE !

Cow// SOW and Ami the «</. box tf Oulinar Girl ( '//:<• Oil Fait

Poicdcr. Try it out thbrott^lllx. Then if IMI art ml iomflrtfh

tathfti that All HE CLAIM FOR it IS TRl'K send tin Ux
to Crm.il Product! Ltd., 32, Cit\ Ro.id, l.md'ii, F.C.I ,w,l If'F

HI I.I. SF.ND YOV BACK YOUR MONKY.

Outdoor Girl
Olive Oil FACE POWDER

FROM 6
D

Olive Oil is Nature's Gift to Beauty
All jriMir be*ut>"-jlMn NhotlM liave thv
Olive Oil that uitturalln pi<lfit« Mid
revive* the *iipplt'lie*ft of your skin. So
: r your - omplett' make-up ami colour
kitmony use the other Outdoor t;irl

uiallty pr- -In. ts— in. ImliiiL' :

LIPSTICK
6<1.. l-andiG

ROUGH
6d. and I/-

4-PURPOSE CREAM
tMl.and2,ti

/I

U^l l/ffl/ Oiz/lfMl
ARMS-LENGTH BEAUTY"?

Jus; nose-high to a man ! Walking with you . . .

silting close at your side ... a man is more conscious
of your hair than of any other feature.

Fastidious men can easily be " put off" by the sight
and odour of "lime-scum"clinging to hair, clouding
its natural colour and sheen, making it unpleasantly
sticky and rancid.

And the tragedy is the woman never knows.
Ordinary soap shampoos combine with the
minerals in water to form this " lime-scum " which
even after endless rinsing stays in your hair. Drene—the sensational new liquid soapless shampoo dis-
covery simply cannot form this offensive " lime-
scum." Actually Drene rtmoves all lime-scum left

by previous shampoos the very first time you use it.

No messy betore-mixing—just a few drops ofgolden

drene
The wonderful new

Liquid Soapless Shampoo

Drene on your wet hair and you have a mass
of foamy, cleansing lather—five times more lather

than soap in any water. Over your scalp it tingles,

absorbing every scrap of grime, dust, perspiration
and mischief-making " lime-scum."

No need for special after-rinses . . . just a quick,
thorough, clear-water rinse leaves your hair per-
fectly clean, gleaming with high-lights . . . the sort

of hair men want to caress.

Drene your hair to-night, or ask your hairdresser
to be sure to give you a Drene shampoo.
You can buy Drene at all Chemists, Hairdressers
and Department Stores, including Boots, Timothy
Whites and Taylors, Woolworths. Stocked in

3 sizes—6d. (2 shampoos)— 1, 6 (12 shampoos)

—

26 (24 shampoos).

DRENE SAMPLE OFFER
To Tb<*. Hedley a Co. Ltd., Dept. DN 2 0

Queen's Lane. Newia:-lle*on'Tyne.

Plea-* send me full-size trial bottle of Drene cnobuAing *j

full shampoo*. 1 entlose ;id. in -i.ut.p- to rover po-tage simI

packing.

XAME .

ADDRESS .

— PERFUME OF ROMANCE I

If you have a southern com-
plexion and dark, satiny hair,

JOtJRDON NUMBF.R FOLK
is the perfume for you,

with its pale, trans-

lucent colour and
tcs dcliciously
lovely scent
straight from
sun-baked Paci-

fic shores. Six
kinds\eaeb created

for a distinctive

type—read round

the border.

JOURDON
Tbe Jourdon Company Ltd,

Craven House, Kingsuav,
London . HT.C.

Chemists

Perfumers
Hairdressers

9^ 7
f
auA

(lllenburys
PASTILLES
HOW All CHI MISTS Ft VI

UGLY FRECKLES
hiding natural skin beaut j nam
at last quickly. secret 4v and
safely banished for ever : This
wonderful new secret formula
TILS OH '8 double -strength
FRECKLE CREAM banishes
freckles and blemishes, blotches
and sallowness, while you sleep !

, , Apply overnight, wipe away
f * ' * V_ . p nest nurninz, and watch

; unities (even freckles of longws ~ ^^^^HMr^ standing) disappear !

- nisi>de will tie amazed and you
delighted with the new beauty of your skin. Hundreds of users express
complete satisfaction, so why not success in your case, too? Cannot irri-
tate even the most sensitive akin, does not contain uiervi ry or poison. Get
a Jar to-day and start this safe and pleasant treatment *cr frecklsa and
blemishes right sway. Prom Boots or Timothy White and 'fay it r shop*,
or direct for p.o. 2/» to TLLSON'S LABORATORIES {P.O.W3T). Batour
Hotne, London, E.C.2

TILSONS FRECKLE CREAM
29
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After the swim

—put your hair in perfect trim again

. . . quickly ! easily ! inexpensively !

Here's how : while your hair is still

damp apply AMAMI WAVE SET.

put your waves

Push in the waves, set those en-

trancing little curls, press them flat,

pin them down, let them dry—and

there you are ! An AMAMI lovely 1

AMAMI
WAVESET6d

&l/3
Choose which Is the more suitable (or your hair ! Thar*
is AMAMI Wave Sot In the green pack, well known
to hundreds of thousands of girls and AMAMI Splrltoue

Wave Set in the yellow pack, especially for fine

hair and for girls who prefer a thinner wave set.

Both kinds are 6d. and 1/3 per bottle.

WHO'S WHO

Patsy Kelly

Patsy Kelly
# Was bora in Brooklyn (part of New York

City) on January 12, 1910.

She refuses to wear hats on or off the screen,

never fakes her falls in pictures and her hobby
is golf. She has brown eyes and reddish-brown

hair and is 5 ft. 4 in. tall.

Patsy studied dancing from the age of ten

and she taught dancing herself for three years.

Her first stage appearance was with Frank Fay
in vaudeville at the

Palace Theatre in

New York. After

that shewas launched
as a comedienne in

numerous Broadway
stage hits, including

Al Jolson's Wonder
Bar and Earl Carroll's

Sketch Book and
Vanities.

She entered pic-

tures when Hal Roach
saw her in a revue
and signed her to co-

star with the late

Thelma Todd in a series of two-reel comedies.

She quickly became one of the screen's

favourite comediennes, not only in short subjects,

but in such full-length pictures as Going Holly-

wood, 100 per cent. Pure and Sing Baby Sing.

Now she is starred by Hal Roach in feature-

length comedies, such as Kelly the Second,

Nobody's Baby and Pick a Star. Her latest

picture is Wake Up and Live.

Paul Kelly
0 Few screen actors have had more interesting

or tragic careers than Paul Kelly, who
started in films as a child and was once known
as the Vitagraph Boy.

Subsequently he made a name on the New
York stage and returned to the screen as an

established Broadway star with the coming of

talkies. He was getting along nicely when he

had the misfortune to be involved in a fight

with another actor, who died following the

encounter.
Kelly was sentenced to three years imprison-

ment for manslaughter. For some time after-

wards he was unofficially banished from the

screen by the hypocritical element although he

had fully paid the legal penalty for his offence.

It was Darryl Zanuck who had the courage

to give him a fresh start in Broadway Through

a Keyhole. His appearance in that film not only

broke down the prejudice of other producers,

but re-established his popularity with the public.

He has been kept busy in the studios ever since.

his more recent films including : The Accusing
Finger, Join the Marines, Parole Racket, and
The Frame Up.

Kelly, though no relation to his namesake in

this week's Who's Who, was also bora in

Brooklyn, New York—on August 9, 1899. He
is 5 ft. 11 in. tall and has brown hair and eyes.

Pert Kelton
# One wonders how much the fact that she

was hailed as a "second Mae West" has
retarded the film fortunes of this fine artist, who
at one time looked as if she was headed for the
topmost heights.

She burst upon the film world as a young and
curvacious portrayer of sex in Bed of Roses and
The Bowery, but has never quite lived up to the
promise of her somewhat sensational debut.
Perhaps it was that when they "slimmed off"
her curves they reduced some of her vital

personality, too, while she has not been favoured
lately with the "breaks."

Pert has been acting nearly all her life. Her
parents were vaudeville artists and she spent
most of her childhood touring the world with
them, appearing in their act.

She graduated from the family "turn" to
considerable individual success on the New
York revue and musical comedy stage before

going to Hollywood.
She was born in Great Falls, Montana, is 26;

5 ft. 6 in. tall and has brown hair and hazel

eyes. Latest pictures : Sitting on the Moon,
Laughing at Trouble, Women of Glamour.

Henry Kendall
• Was bora in London on May 28, 1898, and

was educated at the City of London School.

Both his parents were on the stage and he had
no hesitation about adopting the theatre as a
career, making his debut in revue when he was
sixteen.

He served in the War as a naval air pilot,

returning to the stage in 1919 in Cyrano de

Bergerac at Drury Lane. In the following ten

years he scored in such stage successes as French
Leave (in a film version of which he subsequently
starred). East of Suez, and Havoc.

His film career began in 1930, with The Flying
Fool and he was immediately hailed as a find

for the British screen. Since then his services

have been in constant demand and he has
specialised in light comedy. Among his films

this year are : Take a Chance, It's Not Cricket,

Side Street Angel, The Compulsory Wife, and
Ship's Concert, released next week.
Henry Kendall is 6 ft. tall and has brown

hair and blue eyes.

What Do You Think? Contd.

stars I would expect to be shocked, and taking

into consideration the difference in age and

experience I think Nova Pilbeam deserves a

much larger majority over Greta Garbo than .5.

—(Mrs.) Edith M. Morley. 81 Woodlands

Avenue, FinchUy, N.3.

(1 can almost hear the Garbo fans massing for

the counter-attack I—"Thinker.")

Biased Critics

# Very few people now go to the cinema in

haphazard fashion, but unfortunately many
are guided in their choice by newspaper critics,

who with few exceptions appear to be a very

biased crowd.
If a film does not appeal to their particular

taste they crucify it unmercifully, and often

with considerable diversity of opinion.

For instance, in the current batch of new films

which are mainly strong meat, one Sunday paper

critic condemns six out of seven, because, on

his own confession, he prefers lighter fare.

This same gentleman is very severe no Robert

Montgomery for playing the murderer in Night

Must Fall, a performance which has received

high praise in most other quarters.

This type of criticism, while making amusing
reading, doubtless keeps many filmgoers away
from worth while productions.

Thank goodness there is always Picturegokr
for one to turn to for a balanced review, free

from personal opinions.

—

E. L. Parker, 27 Oxford
Street, Brighton.

{Criticism too often exists to glorify the critic.—
" Thinker.")

YOUR VIEWS WANTED

0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly." Martlett

House, Martlett Court, Bow Street, W.C.2.
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Look at your nose

before you buy

powder

IOOK at the pores of your nose. You will

^ see they arc larger than other pores.

That is why your nose warns you first if you

are using the wrong powder.

The trouble is that some powders contain

materials which swell while absorbing the

moisture of the skin. Tiny grains get in the

pores. When they get wet . and swell, they

force open the pores and enlarge them.

To avoid this trouble you need a powder
like Coty " Air Spun." " Air Spun " contains

no materials that swell when moistened, no
artificial adhesives to stifle pores, no orris root

to irritate the skin.

Coty " Air Spun " powder is made from

the purest and finest ingredients known. The
special " Air Spun " process by which it is

made is an exclusive Coty feature. By whirl-

ing the powder round in tornadoes of air, the

grains arc made so smoothly round they lie

flatter on the face. You get a more even film

than with ordinary powder. That is why
" Air Spun " covers more evenly, never cakes

into " powder wrinkles,'" and stays on better.

Next time you buy powder, ask to see the

Coty " Air Spun " range, including the two

new shades—Miblonde and Brunat. Find

the shade that's just right for you. Large

size 2 3. Half size 1 3. At your favourite shop

or the Coty Salon, 2 New Bond Street, W.i.

FACE POWDER

GREAT NEW IDEA
IN SCREEN STAR

COLOURED
PORTRAITS

FILM LOVERS! Here's a thrilling NEW idea brought to you by Picturegoer
Salon, the most up-to-date screen star Postcard Club in

the land . . . white glossy DOUBLE-siie postcards containing beautifully COLOURED portrait
seals of no fewer than TWENTY-POUR of your favourite stars. Each portrait is framed in a
gold seal. You can cut these dovbU-size postcards in half thereby securing two standard size

postcards for your collection or you can cut out the portrait seals and mount them in an album,
or stick them on to letters to your friends, for the back of each of the 24 seal portraits is adhesive.
There are numerous ways you can use these Seal Portraits. Here are the names of the stars
whose portraits appear m these gold seals on each Double-size Postcard :

—

Norma Shearer, Madge Evans, Joan Crawford, Myrna Loy, Ginger
Rogers, Constance Bennett, Greta Garbo, Jeanette Macdonald,
Claudette Colbert, Marlene Dietrich, Madeleine Carroll, Joan Bennett.
Gary Cooper, Herbert Marshall, Ronald Colman, Robert Montgomery,
Robert Taylor, Robert Donat, George Raft, Richard Powell, Fredric
Marsh, Franchot Tone, Leslie Howard, Clark Gable.

The special price of these Double-size postcards to readers of the Picturegoer is 6d.
each, postage free in this country. Applicants from overseas are requested to enclose the
small additional amount of twopence to cover postage. You can have as many of these Double-
size postcards as you like. Send your Order AT ONCE to The Picturegoer Salon, 85 Long
Acre, London, W.CJ. Be sure to state in your order how many of these Double-size postcards
you desire and to enclose correct remittance. Cross P.O. /and Co./ and, make payable to The
Picturegoer.
There's sure to be a big demand for this wonderful new idea in screen star colour portraits, so
apply AT ONCE.

RetUtnU in tk» Iritk fret
Stale tctU tt rtjuind to itor

WEDNESDAY

Isn't it shattering ! Just when you want to
look your best—Pop !—out comes a spot and
all the make-up in the world won't bide it.

But you'll never be bothered by Spots
again—if you keep a bottle of T.C.P. Solution
handy. Directly you see one starting, hist

dab on a little T.C.P. (that marvellous anti-

septic lotion), and Hey Presto I by morning
that Spot will have gone.

Sounds like magic, doesn't it ? But it's

quite simple really. For T.C.P. does what
ordinary creams, ointments and lotions can-
not do. It really penetrates, really reaches
and clears away the Spot-producing poisons
and impurities, deep beneath the skin. That's
why even persistent Spots and Pimples go
for good, in 3 or 4 days—when you start

applying T.C.P.

Try T.C.P. to-night. Beauty Specialists

advise it—women everywhere find it wonderful
for clearing and healing the skin. Your
Chemist stocks it.

Antiseptic SOLUTION
Sold by Chemists everywhere

in l'3 and 3* bottles

CLEARS THE SKIN LIKE MA6IC f
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M/y experience with the~

Bmw/& \)utter o//m U/et

I"/

Miss LINDA CARLING
HEN I hoard the Bread and Butter Diet was in prepara-

tion, I Ix-gged Elisabeth Ann to let me be her first test

case. " I'm afraid you'H never Iceep to it," she said. " Vou
have such a laste for salty foods ..."

^
CONFESS I wondered too, whether I should l>e fearfully

famished on nothing hut bread and butter—it seemed utterly

unreal to Ik* al>le to live on it—but I -knew too well I wanted
to lose some weight, and the end would probably justify

any means.

' J^'HE first few days I was terrified I should feel suddenly

hungry or weak. But no. I felt I had more than enough

to eat, and no dreaded pangs of hunger were experienced. I

was afraid, at first, to look at the meals which were being

served at table—but when I had the courage to look round at

these things, I felt perfectly calm and had no longing for them
whatever. Then I began to lose weight and I felt slim, and

nothing would have made me give up.

J7
LISABETH ANN explained to me I was having sufficient

nutriment to keep me going, and I was. During the

second week I felt tempted to give in, but the sensation passed.

FELT marvellously well throughout the three weeks, and

could not honestly feel proud when friends congratulated

me on my " w ill-power to keep to the diet "—because it

needed no will-power at all—the diet being simplicity itself,

and easily digested.

JT will alw ays be a ' thrill ' to know I was one of the first four

readers to try this new slimming diet, and to benefit by it.

(Signed) Linda Carling

If you decide to try out this diet, write to

Elisabeth Ann, care of " Sunday Dispatch,'

London, E.C.4, and she will send you full

particulars.

LET GEORGE DO IT!
Mad Anna (Leeds).—(1) Randolph Scott,

b. Jan. 23, 1903, Orange, Va., is 6 ft. 2 in. tall,

weighs 185 lb. and has light brown hair and
hazel eyes, married Mrs. Thomas H.
Somerville in 1936. His latest film is High,
Wide and Handsome with Irene Dunne, and
he is scheduled for Spawn of the North with
Gail Patrick and Charles Bickford, to be
made in Techntcolour for Paramount.
(2) Fredric March, b. Aug. 31, 1898, Racine,
Wis., is 5 ft. 11 in. tall, has brown hair and
eyes, married Florence Eldridge; latest film

A Star is Born. Write to him c/o United
Artists' Studios. (3) You can obtain these
film stars' autographs by writing to them
c o their studio. It is advisable to enclose
a postal order for the return postage, as

English stamps are of no use for a reply.

A letter to America costs lid.

Double C (South Wales).—(1) Robert
Taylor is over here now to make A Yank at

Oxford, with Lionel Barrymore. Jack Conway
will direct the film which will be made at

the Pinewood Studios.

B. G. (Lanes).—Geraldine Fitzgerald has
not made a film since The Mill on the Floss,

and Frank Lawton is not at the moment
scheduled for any more films. (2) Frank
Lawton's photograph can be obtained from
the Postcard Salon, 85 Long Acre, London,
W.C.2, for 3d. each, 2/6 a dozen. (2)

James Mason took the part of Tom Tulliver
in The Mill on the Floss.

y

Francis Fan (Wetwyn).—Kay Francis was
born Jan. 13, Oklahoma City, she is 5 ft. 5 in.

tall, weighs 112 lb., has black hair and grey
eyes, married Kenneth McKenna (mar. dis.).

Her latest film is Confession (a remake of
Mazurka) with Ian Hunter and Basil
Rathbone. Write to her c/o Wamer Bros.

K. T. (Bournemouth).—(1) Release dates
as follows : We're on the Jury, Stolen
Holiday and Cavalier of the Street, Aug.
30, 19J7. A Doctor's Diary, China Pass-
age, Aug. 23, 1937. College Holiday, Aug.
16, 1937; The Crime Nobody Saw, Sept.
20, 1937; Clarence, Sept. 13, 1937. Wife
of General Ling, Oct. 25, 1937; Spring
Handicap, Oct. 1 8, 1 937 ; After the Thin Man
and Secret Lives, Sept. 27, 1937; Devil
Dogs of the Air, Sept. 9, 1935 ; The Working
Man, Nov. 13, 1933; Happiness Akead,
April 15. 1935; Z>. Socrates. April 6, 1936.

(2) Latest films : Victor Moore, Meet the
Missus. Henry Oscar, Academy Decides.
Edmund Lowe, The Squeaker. Nan Gray,
Love in a Bungalow. Stan Laurel, Pick a Star.
Johnny Wetssmuller, Tmrxan t scapes. The
Kitx Brothers, You Can't Have Every-
thing. (3) Ronald Colman married Thelma
Kay (mar. dis.). (4) Chief players in Saratoga
with the late Jean Harlow : Clark Gable,
Lionel Barrymore, Una Merkd, Walter
Pidgeon. Frank Morgan, Cliff Edwards, and
Frankte Darro. (S) Yes. Honourable Wu
took the part of Latchee Lee in Stowaway.
(6) Doris Nolan and Michael Whalen were
together in The Man 1 Marry.

Montgomery Fan.—Robert Montgomery,
b. May 21, 1904, Beacon, New York; he is

6 ft. 1 in. tall, weighs 160 lb. and has brown
hair and blue eyes, married Elizabeth Allen
and they have a son, Robert Jnr. His latest
film ia Night Must Fall, and he is at present
making Ever Since tie with Marion Davies.
He is scheduled for t'nder the Flag and
The Wedding Dress. Write to him c/o
Metro-Goldwyn-Mayer Studios.

E. B. (Lines).—Joel McCrea, b. Nov. 5,

1905, Los Angeles, California; he is 6 ft. 2 in.

tall, has brown hair and blue eyea, married
Frances Dec. His films since 1933 include :

Hounds of Zaroff, Rockabye, Silver Cord,
Bed of Roses, One Mast's Journey, Chance at
Heaven, Gambling Lady, Half a Sinner,
Richest Girl in the World, Private Worlds,

Woman Wanted, Our Little Girl, Splendour,
These Three, Two in a Crowd, Manhattan
Madness, Come and Get It, Banjo On My
Knee, Woman Chases Man, You Can't Take
Money and he is making Dead End with
Sylvia Sidney, Humphrey Bogart, Wendy
Barrie, and Claire Trevor for Samuel
Goldwyn at the moment . He is scheduled to

return to Paramount for An Empire is Born,
with Frances Dee, Ralph Morgan, Lloyd
Nolan, and Porter Hull afterwards. His
photograph can be obtained from the
Postcard Salon, address above, for 3d. each,

2/6 a dozen, and you can write to him c/o
his studio for an autograph. A letter to

America costs lid., but an English stamp is

of no use for a reply. You must obtain
a postal order for the required amount from
your local Post Office and enclose it with
your letter.

M. S. (Midcht.).—<1) Anns Neagle, b.

Oct. 20, 1908, Essex, she is 5 ft. 4 in. tall

and has blonde hair and blue eyes ; real name
Marjorie Robertson. Her last film is

Victoria the Great. (2) Tullio Carminati,
b. Sept. 21, 1895, Zara, Dalmatia; his latest

film is Sunset in Vienna for Herbert Wilcox
Productions. (3) Write to Warner Baxter,
c/o 20th Century-Fox Studios, and to

Gary Cooper, c/o United Artists.

Puck.—(1) Marion Nixon was bom
Oct. 20, 1904; lstest film is Captain Calamity.
Write to her c/o Radio. (2) June Vlasek
changed her name to June Lang. Write to

her and Gloria Stuart c/o 20th Century-
Fox Studios. (3) Rudolf Valentino died on
Aug. 24. 1926.

K. T. (Bournemouth).—Robert Tsylor's
early films include : Handy Andy, There's
Always To-morrow, West Point of the Air,
Society Doctor, Timet Sauare Lady, Wicked
Woman and Murder in the Fleet. His first

starring role waa in Broadway Melody of 1936,
followed by Magnificent Obsession, Small Town
Girl, Secret Interlude, His Brother's Wife,
The Gorgeous Hussy, Camille, Man in

Possession, His Affair and Broadway Melody
of 1938. (2) Stowaway is an "A" film.

(3) Roland Young took the part of Com-
mander Good in King Solomon's Mines.
(4) Release dates as follows : Slat e Ship and
The Show Goes On, Oct. 25, 1937; The
Emperor's Candlesticks, Nov. 29, 1937;
A Day at the Races, Sept. 13, 1937 ; Broadwas
Melody of 1938, Jan. 10, 1938; Parnell,

Nov. 15, 1937; Night Must Fall, Nov. 1,

1937; Upper World. Oct. 22, 1934. (5) The
title of Interval for Romance was changed to

Limelight. (6) Neither Jan Kiepura nor
Adolphe Menjou appeared in Sylvia Scarlett.

(7) Adrienne Allen is not in The Wife of
General Ling. Adrianne Rerm takes the p-rt

of Tai in that film. (8) Yes, Laurel and
Hardy are the stars in Pick a Star.

Welsh Wales (Rhyl).—Yes. Boris Karlofi
sang himself in Charlie Chan at the Opera.

Fan of Tony's (London).—No. Tony
Martin did not sing " When I'm With You
in Poor Little Rich GirL This song was sung
by Shirley Temple, Alice Faye and Dick
Webster.

Reader (Barnes).—Arthur Tracy is at

present making Command Performance with
Lilli Palmer for Grosvenor Fib™.

Owing to limited space and the enormous

number of letters received from readers each

week, the only queries answered on this page

will be these of general interest to all fans. In

future, if you wont costs of films, release dates

or stars' addresses, please send a stomped
addressed envelope for reply by post. Write to

"Ceoffe," c/o The Picturegoer Weekly, Menlea
House. AfartJett Court, sow Street,

W.C.2.

FAN CLUB NOTICES
The Federated British Film and Stage

Club (late The Henry Edwards British Film
Club) is open to receive new members. This
dub, which exists to support all British Films
and Stars and has the active support of all

the big Studios and Directors and the Kinema
Trade, has, besides its good work, a very
interesting Social Side. Amongst the coming
activities are sherry parties, which arc held
each month in honour of various famous
stars, who are the guests of honour st these
functions, a Flannel Dance this month,
another of their popular big West End
Dances in October, at which many famous
stars and other celebrities have already
promised to be present, and a Private Film
Show again by the kindness of Messrs.
Gaumont British in November. Many other
jolly times are in preparation including
rambles, studio visits and club evenings at

the club's own charming premises in the
West End. All particulars can be obtained
from the Secretary, 32 Amesbury Avenue,
Streatham Hill, S.W.

• o o

All fans of Skeets Gai-AGHER should write

to Sydney Briggs, The International Film
Club, 27 Belgrave Road, South Shore,
Blackpool, Lancashire, for full particulars of

a fan club for this star

.

The Brian Donlevy Club welcomes new
members. This club is under the strict

Krsonal supervision of Mr. and Mrs.
mlevy. All members receive s personally

signed photograph of Brian, club magazine,

pen pal lists and many dub privileges. All

those interested please write to Reg. C.

Bullock, 89 Fairbridge Road, Highgate, N.19.

It is advisable to enclose s stamped addres-

sed envelope with your letters to fan clubs

to ensure a reply.
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I HAVE A SISTER!

WHAT I WANT IS

A WIFE!'

MOST HAIft It It I \ I II HI I. I \s WITH THE TEETH
Tests prove that 76% of all people over

the age of 17 have bad breath ! And the

same tests prove that most bad breath

comes from improperly cleaned teeth

Colgate Dental Cream, because of its

special penetrating foam, removes tn^

cause the decaying food deposits lodged

between the teeth, along the gums, and
all around the tongue. Colgate's soft,

safe polishing agent cleans and brightens

the enamel—makes the teeth sparkle

—

—gives a new brilliance to vour smile !

RIBBON DENTAL CREAM

Marvellous Hair Beauty
OBTAINED AT

HOME

Wav
. Hairdressers

Use
Ladye Jayne

WAVE CLIPS
card of 2 Large.5medium orA small

rom HAIRPRESSERS.STORES& ffjgg

BITING
NEW

NAILSNEXT
WEEK I

Free booklet sent under plain
sealed cover explains how you can easily,

secretly and permanently core yourself
of this objectionable, health endangering
habit. No aloes, no auto- suggestion . New

discovery. Send lrd. stamp for postage
FILTEX LTD. (Dept. P.), 31, The Broadway,

Crouch End, London, N.8.

Nestle .

Get ALURA from your Chemist or

Hairdresser. If any difficulty send

P.O. for If3 stating shade required

to—C. Nestle & Co. Ltd.. 48 SouthMolton Street. London. W.I

.

FIVE COLOURS -

Black, mown, auburn, light

chestnut, blonde. * natural

KM PLATINUM, AilACHtD OH WHITL

HAIH AND WHtN ADDITIONAL
COlOUA tVUWANCl S MOT RiQUiHED

DONT HAVE
FADED FAIR HAIR:

ADVISES
MARY ROSE of the " Daily Sketch "

Tells How to Restore Glamorous Colour
to Darkened, Faded Fair Hair—

'

' Yes, she was pretty a few years ago but you know haw
these blondes fade' ' . . . Poor girl, she actually overheard
this remark about herself. She came to me heartbroken.
"It was catty," I said. "But there was also a certain amount
of truth in what she said. Your hair used to be so lovely and

dull and faded-

Without injurious

bleaching you can now
wash darkened hair 2
to 4 shades lighter and
not change its natural
appearance.

looking now—it makes your
very complexion look dull and
muddy." "That's the worst
of blonde hair, "she wailed

—

"it goes off in colour . .
."

"It need not," I said firmly.

"Come with me—I'm going
to buy you the most marvel-
lous shampoo—it'll bring
back all those golden lights

—make your hair soft and
fair and pretty—without any
harmful dyes or bleaches. It's

called Sta-blond."
Later I met my friend-

lier hair had regained all its

shining blonde beauty—it

seemed to make her com-
plexion look fairer—more
pink and white—her eyes
looked bluer too I . .

."

Sta-blond (pronounced—Stay-blond) does everything

promised by every other shampoo (whether soapless or

otherwise). But, it does something more I It washes

mousy, darkened, fair hair 2-4 shades lighter, brings

back its golden beauty — keeps light hair from
darkening. And its

precious ViteF stops
and prevents brittleness,

and dandruff. Your
perm holds longer too
—Get. your Sta-blond"
to-day.

Like Mary Rose, Beauty
Editors of many newspapers

and magazines advise their

"fair" readers to use a shampoo
made specially for fair hair.

STAY FAIR WITH StJT-BLOND

CDC C | TRY ST A BLOND TODAY AT OUR EXPENSE '

ICCC • Sta-Blond Laboratories Ltd., Dept. P28, |
10 Henrietta St., London, W.i. Please send me free one a
full-sized Sta-blond Shampoo for fair hair

I enclose
2d. in stamps
for postage I

Every toilet need is

provided by the makers

of the famous "4711 "

Genuine tau de Cologne

—fashion's favourite

from bath to boudoir.

"4711" EAU DE
COLOGNE

FACE POWDER
twelve shades,

boxes l'3. 6d.

(Prim I,.. U.K. <„,!*,

The finest foundation for

powder is "Matt-C.eme" (the

"4711" Vanishing Cream).
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— yet they choose the

same face powder shade!

NO—Lady Stanley isn't using
the wrong shade. She has the

white skin that needs a blonde's

powder shade. Yet many "red-
heads" need a powder that gives

a brunette's glowing radiance. For
them a blonde's shade is wrong.

But they aren't the only ones who
are making a mistake. Many blondes

and brunettes are using wrong shades

that actually make their skin look tired,

faded and old.

How to find YOUR right xhade

The fact is, it has been almost im-

possible to find the right shade. For,

until recently, shades were made with-

out any scientific knowledge of, true

skin tones!

But now Pond's have

studied the skin of 200

girls and discovered the

exact tints that give each

type its special beauty.

And Pond's have blended ]

these tints in their pow
der shades. That is why B

Pond's Powder gives your skin the

perfect colouring of a beautiful com-
plexion.

Choose your right shade from Pond's
Face Powder shades—they are obtain-

able everywhere at 1/9, 1/- or 6d. But
try them free— send in the coupon
below.

Natural brightens very fair skin.

Rachel 1 gives a clear, ivory tone.

Rachel 2 brings creamy clearness.

Peach makes skin luminous— is lovely

for blondes and fair brunettes.

Dark Brunette gives a warm glow to

dull skin ; it is a perfect suntan tint.

Pond's Powder is as fine as powder
can be— with an exquisite perfume.

AMAZING FACTS were rt-
vtalid when over loo girls were
complexion-analystd under a
colourscope. It showed that
beautiful blonde skin has a note
of bnght blue; that lovely
brunette skin contains brilliant
green! With this knowledge
Pond's have blended invisibly
in their powder shades the
exact tints of lovely shin.

Cnrr, Pond'* Powder. Write your name and address below,
' pin a id. stamp to this coupon and post in sealed
envelope to Dept. P 386. .Pond's, Perivale, Greenford, Middlesex,
and we will send you FREE samples of all five shades of Pond's

_ Face Powder— Natural, Peach, Dark Brunette (Suntan), Rachel t

I and Rachel 2.

LEAVE IT TO ANNE
THE care of the skin is a

subject so wide that many
chapters might be written
upon it. But this week

shall we try to consider it in the
fewer words that go to make up this

article ?

Skin beauty depends not only on
the external ministration, such as
cleanliness, massage, and nourish-
ment, but on the quality of the
blood supplied to it. Much as you
can do by outward treatment, your
efforts are largely wasted unless the
outward attention is backed up by
a good wholesome blood supply.

This inward beauty treatment
depends upon the food you eat and
the air you breathe. If you sleep

in a stuffy bedroom and fail to take
sufficient daily exercise in the open
air, your skin grows pale and tone-
less.

Reduced to a sentence, we might
say that a good complexion waits
upon good digestion and complete
elimination. If the latter is out of

order, the retained waste matter
causes toxins to be carried all over
the body. Here you have the most
potent cause of sallow complexions
and skin blemishes.

The moral of which is this : eat
the right kind of food, breathe the
right air, and take the right exercise,

and you have the foundation of a
beautiful skin.

Readers who are the mothers of

small children know how true this

is. The modern baby spends the
greater part of its day in the open
air, and lives on the strictest of diet

sheets. Is there anything more
lovely than the skin of a small
healthy child ?

Beyond childhood, this exact plan
for living is impossible of course, but
we can take a lesson from it and
modify it to adult needs. We can
ensure plenty of fresh air and some
sunlight. A simple diet that omits
the unnecessary and the indigestible,

however toothsome they may be,

and we can aim at a certain number
of hours of sleep in a well-ventilated

bedroom.

The greater number of adults eat too
much and too often. Three meals a

day with no snacks in between should
be sufficient for the average girl. Let
meal hours be fixed hours. Don't
hurry the meals, however much you
may be tempted to get them over
quickly. Eat slowly and in a good
atmosphere. Don't save the family
squabbles for meal times. There is

nothing like irritation and bad temper
for thoroughly upsetting the digestive

system. Don't jump up from the
table and start a high-pressure job.

Take it easy for 20 minutes after feeding.

See that your diet each day includes

some green vegetables and fruit—either

fresh or cooked. Some readers have
complained that salads give them indi-

gestion. This is because people vary
in their capacity to deal with "rough-
age." A lot is written about the

necessity of roughage in the daily diet.

But I am convinced that the theory

needs a lot of modification. If salads

and green stuffs make you uncomfor-
table, cut out all the stalk when pre-

paring them, and then notice the

difference.

Eat meat no more than once a day,

and take some fish, which is good for

you. Drink plenty of water between
meals. Go easy on fried food. Indeed

if you really want a beautiful skin, I

would say omit it altogether and substi-

tute grilling for frying. Food so pre-

pared is more digestible and less fatten-

ing. Avoid highly seasoned dishes and

limit pastries and buns.

Don't take your tea very strong and
hot, and don't drink a great deal of
coffee.

So much for internal treatment.
Externally, cleanliness is one of the
first rules of beauty. Never let anyone
persuade you to give up soap and water
as the first means to cleanliness. I
refuse to believe in the existence of ar.y
skin so delicate that it cannot be washed.
I am not referring, of course, to certain
skin diseases, which are not allowed to
be touched by water.

Our skins not only become dirty from
outside sources, but they accumulate
secretions from the sebaceous and sweat
glands as well as the dead scales from
the outer skin. Unless all this is

cleaned off, it provides a hotbed for
small infections and so we have pimples
and other blemishes.

Soap and water do even more than this.
They stimulate the skin to perform its natural
functions. They tone up the skin and keep
the tiny blood vessels active, so that you
have a good natural colour. They stimulate
the sebaceous glands so that the skin is
adequately lubricated, and they stimulate
the deeper muscles.

If you retort that washing makes your skin
feel uncomfortable, then I reply that you
must be using the wrong soap, or that the
water is too hot, or too hard. Town water,
is, of course, often ruinously hard, and rain
water or distilled water difficult to come by.
Hard water often irritates the skin because
it curdles the soap. If your washing water is

too hard there are several things you can do.
You can buy a small water softener to fix to
the tap. You can add borax in the proportion
of a teaspoonful to a pint of water; you can
use one of several proprietary water softening
agents or you can add a few drops of glycerine
to the water.

Choose your soap by experience, avoiding
the highly coloured and the overseented. If
your skin is supersensitive, choose a super-
fatted soap or a baby soap. If you use a
medicated soap, be sure that it is one of the
well-known and reliable ones. Unknown
medicated soaps often irritate instead of
soothing.

• « •

Elizabeth (Chingford).—Most girls of
seventeen suffer from blackheads and pimples.
I have prepared a complete treatment. It

has helped so many of my readers when
othei methods have failed. I can send it to
you on receipt of a stamped addressed envelope.

• • •

Have you a beauty question that pussies
you ? Let me help you. Send your query,
accompanied by a stamped addressed envelope,
addressed to ANNE, do the Pictukicoik,
Martlets House, 31 Bow Street, London, W.C.i.

Talkie-Title Tales
""This week's prize of half a guinea is awarded
A to Miss P. Evans, 11 Bryneithin Road,
Gorseinon, near Swansea, S. Wales, for :

—

Hollywood Party
All One Night
Before Morning
All In

Prizes of half a crown each are awarded •-> :

Miss Audrey Gates, 54 Lyndhurst Koad,
Peckham, S.E.15, for :—

Three Men on a Horse
The Lonely Road
Three Smart Girls

Empty Saddles

Miss J. Hall, 2 Parkside, Norton, Mil ion.

Yorks., for :—
The Street Singer
Pennies from Heaven
Let's Sing Again

Mrs. E. Morgan, Bangor Castle Farm,
Bangor, Co. Down, Ulster, Ireland, for :

—

Farewell Party
The Party's Over
The Wet Parade
Rolling Home

A. Barker, 2 Spring Terrace, Northgate,

Louth, Lines., for :

—

Strange Experiment
Sitting on the Moon
Swing Time
Keep Your Seats. Please

As you can see, the idea of "Talkie TiUe

Tales is to link three or four talkie titles in

order to make a short, snort story.

Address your entries to me on a postcard,

c/o Picruaxcoia, MarUett House, Bow Street,

London. W.C.2.

There is no entrance fee and there are no
other rules, except that I must insist on your

"tiUes" being submitted on a postcard, ana

only one attempt on each card.

GUY BEACON.
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NO OTHER PERFUME APPEALS
TO ME QUITE AS MUCH AS

CALIFORNIAN POPPY
PERFUME

Society leaders, women of beauty and distinction, prefer

Californian Poppy Perfume—sufficient proof indeed of

its unique charm. It gives just that additional emphasis

to your personality by surrounding you with its own
sweet fragrance. Whether you're clothed in the

sleek satin of an evening gown or the neat severity

of tweeds, Californian Poppy is always plea

santly correct. We ask you to wear it once

You'll be pleasing yourself from then on
by wearing it always !

1/-, 1/6, 3j- and upwards
{Tbtit prim do not apply in I.F.S.)

LADY
ALEXANDRA HAIG
is as cultivated as she

is good looking, and

is at all times dressed

in perfect taste. Lady
Alexandra is to be

seen at many of May-
fair's smartest parties,

but is just as happy

in her brother's fine

home at Bemersyde
on the border.

In six weeks'

time your second skin will take

the place of your present skin. To make it soft,

clear and lovely it needs the vital forces of air and sunlight now,

while it is growing. Gossamer-line Californian Poppy Face Powder transmits sun

and air to your tender growing skin—keeps it lovely now and in the future. Use it always to protect

the beauty of your complexion.

Send 3d in stamps to Proprietary Perfumes Ltd. (Dept. T.52 ), Southwark ftu-k Road,

London, S.Li. 16, for Frm samples of Californian Poppy Face Powder (state shade required) AND
Californian Poppy Vanishing Cream, to give your skin a lovely matt surface for powder.

{The offer anil prices do not apply in l.F.S.)

CAUFORNIAN POPPY 6d and 1/-
(Natural, Rachel, Brunette

and Sunblouai)

TO-DAY'S POWDER BRINGS TO-MORROW'S BEAUTY
CPP 5-IO»
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Amongst the fascinating contents of

'

"1 LIVED WITH A MARRIED
MAN." Outspoken, real-life

revelations of intensely human and
poignant episodes in different
women's love-lives, retold by
OLIVE WADSLEY.
"HOW TO BE THREE DIF-
FERENT WOMEN." Change
your looks to suit your frock, your
mood or escort. Be romantic,
sophisticated or outdoor girl—at
choice.

"TRANSFORMATIONS IN
THE TUBE." Let Jean Barrie,
famous beauty expert, warn you of
dress and " make-up " faults you
must avoid.
FASCINATING AUTUMN
FASHIONS. A grand b-page
portfolio—some in glorious colour—
of all that women will wear this

Autumn—complete accessories and
frocks for six different outfits—
intriguing new creations from the
world's most exclusive salons.

"STREAMLINE LIVING."
Love versus a Career—an enthrall-
ing new serial by THELMA
STRABEL revealing human, emo-
tional, gripping incidents in a
business woman's fight for both.

This splendid new 64-
"A B C of Beauty"

ill help you in a
hundred ways

Woman's Fair'

'

—Now on Sale:—
THREE COMPLETE SHORT
STORIES. ISABEL MOORE,
AGNES CHRISTINE JOHN-
STON and MARY HOWARD
present absorbing stories of Ro-
mance, Passion and Knight-
errantry a la mode.
BUT THAT'S NOT ALL.
There are pages and pages more of
intriguing news on every feminine
topic—Royalty, Dancing, Books,
Films, Society, Knitwear—it's a
really amazing sixpermyworth I

HURRYI GET YOUR COPY
NOW I

momfln's wL^JbdiOt;
With the superb October issue—now on sale—" WOMAN'S FAIR," The

Journal of Beauty, celebrates a year of amazing progress by offering to every
reader—immediately and ABSOLUTELY FREE—a delightful and lppropri-

ate Autumn Double Beauty Gift. But you MUST ACT QUICKLY.
Firstly, there's a lovely large-size 2/- box of the famous "MORNY" 'PINK LILAC COM-

PLEXION POWDER. This beautiful Gift Box is exactly the same as you would normally
purchase for 2/ yet, through the unparalleled generosity of "Woman's Fair," you are enabled
to obtain it as part of this delightful Double Autumn Gift !—FREE !

But that's not all ! With it comes the amazing 64-page "ABC OF BEAUTY "—a ncver-

before-attempted compact encyclopaedia that tells you every vital fact about the development
and protection of your loveliness and charm. Compiled exclusively for " Woman's Fair

"

under the direction of Jean Barrie—the famous beauty expert. All the vast experience gained

from advising thousands of women of every type on every conceivable beauty problem has

been condensed and collated here in a handy, dainty volume that will slip into y our handbag
Printed in clear type on durable paper, this "ABC of Beauty " contains advice on scores of

separate beauty subjects. You simply mustn't be without it !

These unique gifts are FREE I No tokens to collect, no time to wait—you simply complete and post the special

Gift Voucher which you will find in the superb October issue of " Woman's Fair ''—NOW ON SALE I—and your
Double Gift is sent AT ONCE I

You must NOT miss this wonder issue of Britain's most beautiful sixpenny magazine. In addition to this great

Double Gift THERE'S ANOTHER WONDERFUL SURPRISE! And there's such a feast of glorious fiction »nd
beautycraft features as you've never seen before. You simply mustn't miss this superb issue.

There will be an immense demand for this wonderful issue. Don't risk being told

"Sold Out !" Go straight to your newsagent or bookstall and get it NOW !

SIXPEnCE

THE JOURNAL OF BEAUTY
2
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CAROLE LOMBARD
lA/e shall soon be seeing the Lombard beauty in all the glory of colour in

"Nothing Sacred,
1
* in which she co-stars with Fredric March. Carole

is doing the picture away from her home lot and is reported to be receiving

£30,000 for her services.
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Many smokers who

prefer a Cork Tipped

Cigarette do not know

that they can obtain

their favourite brand—
Player's Navy Cut— in

this form.

"Medium" or "Mild" as

you prefer, but do not

forget you can obtain

either with Cork Tips.

MEDIUM OR MILD - IT COUNTS
10*
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• An open letter to JOAN CRAWFORD

Crawford
at the

Cross-Roads
EAR JOAN CRAWFORD,

We see that you have been saying a mouthful (no

rudeness intended to the famous Crawford lipstick,

mercifully less in evidence of late) concerning the need for

artistic emancipation, we think you call it, and the

feeling "deep down" that the notoriously restless and ambitious
Crawford soul will not be satisfied until you have added the stage

world to your conquests.

This is not the first time, of course, that we have beard of these

doubtless laudable aspirations—they have, indeed, been trotted out

with monotonous regularity for the last three years at least—and
the current announcement would not be notable but for the fact

that it brings it home to us that your present screen contract has

only a few months to run.

The latter revelation, incidentally, comes as something of a shock.

You have for so long been a spectacular part of the screen scene that

it is difficult to imagine it without you merely because of the expiry

of the legal value of a few written words on a scrap of paper.

You have always, moreover, probably more than any star been
"one of our own." You have not only been a part of Hollywood;
you have been an outstanding symbol of it—of the glamour, the

magic and the fantastic success it stands for. The fans even gave
you your screen name.

In itself, the fact that in the past ten years you have become
almost as much a studio fixture as the lion in the trade mark of the

firm that markets your talents and beauty, might be regarded as

sufficient justification for the step you are contemplating or, for that

matter, a desire for change of any sort. No player, however
powerful at the box-office, can afford to get into a rut.

And certainly your screen admirers would not grudge you your
big bid to show the theatre what a film girl can do when she tries.

We would like to place it on record here and now that few stars

in our experience have shown a greater sense of duty and gratitude

to the film public or a deeper sense of responsibility to the medium
that has raised them from obscurity and poverty to international

fame and riches.

What worries us is that if you have been quoted correctly it would
seem that your stage plans so far from being an adventurous and
long-looked-forward-to skirmish into the rival realm of the theatre,

will make your screen career subordinate to them in future.

In any case, the increasing growth of this stage fetish among film

stars (we had occasion to drop a line to Fredric March about the
same thing only last week) is disturbing. When the Joan Crawfords
fall for it, one begins to feel something like Napoleon must have felt

when he saw the Old Guard break at Waterloo.
What, we wonder, is the reason behind this obsession ? One can

appreciate that there is much to be said for the theory that stage
experience must help a screen artiste, but in so many cases one
cannot help wondering where the aims of artistic growth end and
those of personal aggrandisement begin.

It is time that the illusion that film stars gain stature from stage
appearances was exploded. Most of the artistes who have made their

name on the screen who go to the theatre do so in search of increased
prestige. Very few. if any, of them find it.

One of the reasons is that the favourite indoor sport of theatre
audiences and critics is lying in wait for theatrically ambitious but
inexperienced film stars to make one false step. If you don't believe
that you have to overcome the handicap of this prejudice before you
start to act, ask Katharine Hepburn (tactfully, of course) about her
experience in The Lake on Broadway.

Far more important, no great screen actress (as screen greatness

Joan Crawford and Robert Young in " The Bride Wore Red."

is judged to-day) needs to kneel in humility to her sisters of the

contemporary stage or be shamefaced about her calling.

While in the last two years you have been busy preparing yourself

for the stage, studying voice, schooling yourself to meet nesh-and-

blood audiences by impromptu turns at the Hollywood night spots

and performing in your own little private theatre, others have been
elevating the status of screen acting to the standard of that of the

centuries-old theatre.

At one time we had hopes that you would be among them. We
remember how, seeing Greta Garbo striding away down a corridor at

Culver City on one famous occasion some years ago, you turned to

a friend and confessed, "There goes my ambition."

We find it difficult to believe now that you really feel that you
need new worlds to conquer. We have sufficient faith in you to

believe that even greater heights await you in films themselves.

Your recent screen appearances have betrayed signs, if not of

actual complacency, at least of immobility, however. Some of the

fire has gone out of the Crawford we knew in earlier days.

You showed good judgment, it is true, in rejecting the Kitty
O'Shea role in Parnell. You did not consider it provided an oppor-
tunity for a great Crawford performance, but can you tell us when
last we had one ?

Certainly not in the routine Crawford stuff of The Last of Mrs.
Cheyney, Love on the Run, The Gorgeous Hussy and / Live My Life,

which just about sum up your film activities for the last couple of

years.

We hope you'll think things over.
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Four little maids from school—the Paramount training school. Not long ago they were extras.

Now they have contracts and a chance for stardom.

YOU will see a new Marlene Dietrich

when Angel comes to town.
For one thing, those famous eye-

brows, which have arched up and
out like the truncated arms of the

Winged Victory, have returned to normal.
This radical change in the Dietrich's

make-up, which breaks with a style she

established early in her career, results from
the star's own suggestion, which was
concurred in by Dot Ponedel, her make-up
artist, and Ernst Lubitsch, producer-director

of her picture.

It was in line with Lubitsch's emphasis
upon a down-to-earth realism in this

Dietrich picture to differentiate it from many
of her preceding films in which fantasy and
exoticism dominated.

In other ways also, according to Miss
Ponedel, the star's make-up has been
altered for the new picture.

The front of her face has been further

highlighted, and the back of the face has

been put in deeper shadows.

Both Miss Ponedel and Charles Lang, the

star's photographer, contend that the result

of the new make-up and normal eyebrows
makes her even a better subject for the

camera than she was in Desire, in which up

to now she is supposed to have been most
strikingly photographed.

Marlene's next picture, by the way, may
introduce a brand new rival to Robert Taylor.

His name is George Rigaud, he is from the
Argentine and if we are to believe the Paramount
publicity department, which is already boosting
him as a likely Dietrich leading man, he has all

the sex appeal attributed to the legendary
"South American Joe."

Actually, though a citizen of the Argentine,

he is French and Marlene is reputed to have a
weakness for French leading men—or, at any
rate, leading men who can speak French.

Rigaud, who has made a reputation both in

Paris and the Argentine, is now in Hollywood
perfecting his English.

The film which Dietrich is considering is

tentatively titled Midnight, and it will probably
go into production as soon as Marlene returns

to Hollywood next month.

Meanwhile, I hear from the Continent, where
the star has been holiday-making, that her
fondness for airing her French landed Marlene
in an amusing situation the other day.
With a French friend, she was travelling from

Le Havre to Paris in a first-class compartment.
The conductor came along with two young

American men, stuck his head in the compart-
ment, explained that the train was crowded on

September 18. 1937

* All the Gossip

A NEW
MARLENE
DIETRICH
account of the International Exhibition in Paris,

and asked if they would mind sharing the
compartment with these two passengers.
"Not at all," replied Miss Dietrich in French,

and then, turning to the young men, added :

"Entrez, s'il vous plait," never once giving any
intimation of her ability to speak English.

She resumed her French conversation with
her friend, and meanwhile the two Americans
started conversing, volubly and loudly, as
travelling Americans will.

"Quite a babe, this French dame; looks a hell

of a lot like Dietrich, doesn't she ? " one of them
said by way of opening the conversation. "Too
bad she can't understand English."
From there the discussion went on to h

legs, which were declared to be as nice

Dietrich's, even nicer, maybe. There was
great deal of detail, and even more intima
things were discussed.

After a quarter-hour of this, Miss Dietric

smiled, turned to her friend and said in slo

concise English, " You know, there are tim
when it is a little difficult for me to shift fro

French to English; a little bit cruel, even."
" Yes, Marlene." the friend replied, also

:

English, "but I like to hear you talk EngU
because you speak it with an American accent.'

The two Americans got up and stood in

corridor all the rest of the way to Paris.

And a Gayer Garbo
# And it looks as if we may have a ne

Garbo, too. Make no mistake about it,

off-screen Greta of to-day is an entirely differen

person?, lity to the Garbo who for years baffi

the movie colony.
Absolutely unapproachable previously,

now takes walks about the lot between tak
and speaks (without being spoken to) to oth
actors and bit players whom she's never ev
noticed before.

She even perpetrated one of Hollywood'
neatest recent gags the other day, when her pe
cameraman, Karl Freund, returned to th
Marie Walewska set, after having taken out
American citizenship papers.

Freund found his camera decorated with t'

largest American flag Garbo could find in t

Culver City property rooms, while a three-pi

orchestra, hired by the star, burst into
strains of "The Stars and Stripes For Ever.
Later she presented the cameraman with a
recording of the affair.

Powell's Golden Contract

# I am looking forward to seeing if Will
Powell blushes when he sings "The Worl

Owes Me a Livin' " in Double Wedding.
world—and M.-G.-M.—are giving Bill one of t"

finest "livin's" that has fallen to the lot of an
star for a long time.

He has just grabbed himself one of th
contracts which we had thought had gone out
existence when John Gilbert flopped in talki

leaving the same studio holding the bag to t

tune of something like a million dollars.

Bill's new agreement is for seven years witko
options. Under its terms he will do two pictu

a year at £31.000 per picture. The films must-
be completed within a five months' period,

leaving the star free for seven months of the
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-fa And a New Charmer

^ Garbo Has Her Little Joke

William Powell's New Contract

•fr Fernand tjravet Speaks Out

year to take a holiday, make a picture for an
outside studio, or read a good book.

Gravet Breaks Silence
# Fernand Gravet, getting ready for his second

Hollywood picture, has at last broken silence

on that role in The King and the Chorus Girl
(which has not yet been publicly shown here).

He is, he confesses, suffering from a feeling of

embarrassment. "In taking the part," he
explains, " it never occurred to me for a moment
that I might be likened to the Duke of Windsor.
At the time I knew nothing about the Mrs.
Warfield romance."

New Astaire Partner?
# I shouldn't be surprised if Ann Miller is

built up as a future screen partner for Fred
Astaire. Ann puts oyer a tap dance number very
effectively in New Faces of 1937, made on Fred's
home lot.

In the meanwhile, the Radio studio is wonder-
ing if it could not have handled the temporary
split in the team of Astaire and Ginger Rogers
rather better.

As we pointed out long ago, the breaking up
of a partnership usually benefits only one
member. Now the studio is being deluged with
letters from violently pro-Astaire and anti-

Ginger Rogers fans and equally violent pro-

Rogers and anti-Astaire fans. Such a reaction is

not likely to be helpful to either star.

Irene's "Strip-tease" Scene
# If Irene Dunne keeps this up we shall soon

be looking for a new holder of the title of

First Lady of the Talkies.

One was surprised to see Irene, who once had
a clause in her contract prohibiting the exposure
of her nether limbs, kicking her legs and running
round in an abbreviated ballet skirt for the first

thousand feet or so of High, Wide and Handsome.
Now in her latest. The Awful Truth, she has an

undressing scene—the first in her screen career.

The Weepies Are Coming
# Get out your handkerchiefs, it looks as if it

is going to be a weepy season in the cinemas.
The other night at a private show I followed the
tribulations of the unfortunate Stella Dallas.

Now Madame X, another famous tear-jerker,

this time with Gladys George in the title role, is

being revived.

Madame X has for years been the most
frequently exhibited fixture of the American
stage. There is not an American actress of note
who has not played the suffering Jacqueline at
least once in the course of her career.

On the screen it has been done twice under its

own title and many times with its parentage
concealed, but suspected.

Pauline Frederick did it for the old Goldwyn
company in 1920 and Ruth Chatterton carried
on in the first talkie edition in 1929.

It was for the treatment for this that the
caustic Dorothy Parker got one of her first

screen assignments, and after hearing the
producers outline of what he would like, she said,

"Why not let me do a series of pictures? We
could have Madame X in Paris, France ; Madame
X Out West, Madame X at Harvard or For the
Honour of the School."

M.-G.-M. lost its interest in Miss Parker about
that time.

Short Shots
# Virginia Verrill, new Wanger discovery,

looks amazingly like Myrna Loy—Miriam
Hopkins presented bridegroom Anatol Litvakwith
a trailer for his birthday—Michael Bartlett is

Ginger Rogers' latest escort—Carole Lombard
says she makes so many personal appearances
with Clark Gable at M.-G.-M. affairs that she
ought-to get a fee—Jack Benny has just signed
a new contract with Paramount for two pictures
a year at £20,000 a time—Ina Claire may come
back in Yes, My Darling Daughter—Helen

Vinson, now being hailed as Hollywood's best
dressed woman, has taken over Lilyan Tash-
man's old house—The Robert Montgomery-
Rosalind Russell feud is still on ; reported to have
held up production on Love, Live and Learn—
Joan Crawford wears a 30-lb. costume, with two
million red beads, in The Bride Wore Red.

"Slim"—and Slimming
• The bread and butter slimming diet has, of

course, swept through the film world, where
weight is always a burning question of the day
and fame and fortune literally hang in the
balance—of the bathroom scales.

I am, therefore, passing on to some of my
friends in the studios copies of an attractively
presented book which came to hand this week.

It is called "Slim," and in it Elisabeth Ann,
originator of the diet, tells you all you want to
know about it. The book explains the science
of the diet in easily understood terms, includes
comprehensive reports of the experiences of
those who have tried it, gives a series of well-
illustrated reducing exercises and useful charts
for weights and measurements in perfect
proportion.
"Slim" is published by the St. Catherine

Press at 6d.

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

STRIP GIRL'S SEA
WEDDING

GYPSY ROSE LEE, who won fame in New
York night clubs as a "strip tease"
dancer, one of those ladies who shows as

much of her anatomy as the law will permit,
is now appearing in Hollywood films under the
name of Louise Hovick.
Accompanied by A. Robert Mizzy, son of a

wealthy New York manufacturer. Miss Hovick

journeyed to Santa Ana where they secured a
marriage licence. Then they drove to Long
Beach, rented a water taxi, and were married by
the captain when the boat was outside the
three mile limit.

Evidently the lady realised that the wedding
might be ruled illegal, for she plans to have
another ceremony in the near future. In the
meantime she returned to her home, whilst the
bridegroom is staying at a Los Angeles hotel.

Fate of Pickfair
# Mary Pickford has always kept the film

colony guessing, and she is still doing so.

Her splendid estate, "Pickfair," is offered for

sale, and workmen are thoroughly renovating it

for prospective buyers. Mary's keepsakes are
being packed up, and every indication points to
the star and her husband. Buddy Rogers,
moving into a new home.
Mary, however, decided not to reside in the

San Fernando Valley house recently completed
by Buddy, and, if no one is willing to pay the
exceedingly high figure at which she holds
"Pickfair," it would not surprise me if she
she decided to move back into the old home.

Taylor's Horses
# Robert Taylor, I learn, found a way to solve

the one worry of his London trip, that of

having his horses cared for in the proper manner.
Most of his close friends are also horse owners

and breeders, so Bob divided his stable among
them until he completes A Yank at Oxford in

England.
The eight horses were divided amongst

Barbara Stanwyck, Zeppo Marx, Spencer Tracy
and Wallace Beery, who are caring for them on
their respective ranches.

Hollywood Raffles
# Ketti Gallian recently had her Laurel

Canyon home burgled during her absence.
The thieves stole 20,000 dollars worth of furs,

jewellery and perfumes.
As Ketti expressed it, "When I returned home

the house she is robbed !

"

Photographic Autographs
# This is the latest wrinkle employed by

autograph seekers to authenticate the
signatures they obtain from stars.

When Joan Crawford attended a recent pre-

view, she was asked for an autograph. As the
star obliged, the girl requesting the autograph

(continued on page 8)

Loretta Young looks annoyed in this scene with Charles Wtnmnger and Helen Westley in "Cafe' Metropole."
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ALL THE GOSSIP—continued

stepped to her side and a friend snapped a picture.
The photographer had the latest candid

camera equipment, with a flashlight attachment.

An Angry Star

• Action is the byword of Lupe Velez, and,
as a result, an alleged tosser of a whiskey

bottle into the ring of the Olympic Stadium will

be a long time recovering from a tongue lashing
given by the fiery Lupe.
The man was arrested and taken to the city

jail.

In a few moments, Lupe appeared at the
bastille and berated him for twenty minutes.

"I would keel heem if I could," she declared.

Irate "Gate-crashers"
• Some would-be " gate-crashers," tourists who

were refused permission to wander around
in the Warner Bros, studios, decided to have
revenge.
They strolled back and forth in front of the

Burbank film plant "picketing" it with a hastily
improvised placard banner reading, "Warner
Bros, are unfair to sightseers !

"

Several stars autographed the placard and
posed for snapshots with the "pickets," much
to their delight.

In the Limelight

• Hollywood stars are taking an active part
in espousing causes which they believe are

worthy.
Many of these celebrities are aiding the cause

of the Spanish Government, while others
battled to prevent John Montague from being
taken back to New York to face trial for robbery,
holding that he has led an exemplary life for
seven years, and should not be punished.

Several young negroes were sent to prison in

Alabama for an asserted attack upon two young
white girls.

Feeling that these youths are innocent,
telegrams asking their release have been sent to
President Roosevelt, Governor Graves of
Alabama, and Justices of the Supreme Court.
The telegrams were signed by Robert Mont-

gomery, James Cagney, Fredric March, Edward
Arnold, Rupert Hughes and Dorothy Parker.

Hollywood Says That

—

— Nelson Eddy worked as a telephone
operator before he became a singer.

— Ray Bolger failed to make a living as a
vacuum-cleaner salesman, so he took up dancing.

— Robert Armstrong has smoked the same
pipe for fifteen years.

— Mitchell Leisen, director, is often mistaken
for William Powell.

E. G. Cousins Covers the British Studios

FILMING BRITAIN
THIS is rather a stimulating time of year

in the studios; not that production has
really got into full swing after the summer

lull, but technicians and actor-folk have returned
from their holidays, new productions are getting
under way, casting is in progress, and there is a
general air of determination and getting-down-
to-brass-tacks that is good to see.

One of the most important of the new pro-
ductions, of course, is A Yank at Oxford, which
Messrs. Metro-Goldwyn-Mayer British Studios,
Ltd. (to give them their full title) are making as
their initial effort.

The firm's sonorous title is a little misleading,
as M.-G.-M. have as yet no British studios, but
are hiring floor-space at Denham for this one.

M.-G.-M. have been toying so long with the
idea of making worth-while films in England
that it is hard to realise they have really got
going at last ; especially with such a distinguished
cast as Robert Taylor, Lionel Barrymore, and
Maureen O'Sullivan.

They Petered Out
• I'm afraid my memory is too good to

permit me to get completely shot-away
about it; for instance, I remember the excite-

ment when First National began to make films

at Elstree . . . and also how soon the excite-
ment died down.
And then later, Paramount made a great

splash, also at Elstree, with These Charming
People and Service for Ladies. But again the
splash died out, leaving only one permanent
ripple—Alexander Korda.

He, I admit, has been some ripple.
Well, M.-G.-M. are in good company. Warner's

are talking about still further enlarging the
Teddington studios; Twentieth Century-Fox are
making major films on this side under the banner
of New World Productions ; and I suppose it will

only be a matter of time before Paramount,
Universal, and Columbia follow suit.

Radio have certainly made adequate pro-
vision to be worthily represented here—they've
contracted with Herbert Wilcox to make films
for them, and after Victoria the Great has been
shown Herbert will be regarded as a producer of
world-importance.

A Best-Seller
# Another British producer-director who is

forging ahead is Victor Saville ; in the face of
keen bidding from Americans he has managed
to secure the film rights of Dr. A. J. Cronin's new
novel The Citadel, already a best-seller of the
first magnitude.

I'm told that Dr. Cronin himself was very
anxious for it to be done in England, and
certainly Saville's handling of a typically
English subject in South Riding suggests that he
is the man to do it justice.

There's a bit of a reaction in our studios at
the moment in favour of national as opposed to
international subjects.

For example, Owd Bob is a story of a North
Country shepherd and his dog. Sailing Along,
the new Jessie Matthews' picture, will be a
spirited attempt to put the Thames in its

rightful place on the film map. And this Yank
at Oxford will (we hope) show us something of
University life as it really is, and as it certainly
hasn't been depicted before.

Then there is Captain's Orders, which is set

on a British tramp steamer, and Ticket of Leave
Man, which is about the grand old English sport
of garrotting. . . .

A Little Crime
# Remember When, too, has British bicycling

as its basis; and The Schooner Gang and Dr.
Syn have British smuggling for motives—re-

spectively modern and ancient.
The background of the new Gracie Fields

picture which Twentieth Century-Fox are to
make, entitled He Was Her Man, is mining ; and
although it begins in Australia and wanders to
South Africa, it turns up safe and sound in

England before you have to grope for your hat.

I certainly welcome this trend if it means we
are to have a little less Continental cabaret in

our pictures.

Tell you what I'd like to see—a really good
spy story laid in England. Surely our producers
have heard that there was espionage and counter-
espionage in Blighty during the War—and still is,

for that matter.
I thought when Hitchcock began his Secret

Agent he might be going to do that, but he had to
get on a channel steamer, and we were soon lost

in Darkest Europe.

A Near Thing
# His Thirty-nine Steps was about the nearest
we have been to the kind of thing 1 mean;
but that dealt rather with a terrorist gang than
with practical businesslike espionage.
That reminds me, his new one. The Girl Was

Young, which he will edit as soon as he returns
from his holiday trip to America, is quite
definitely British, dealing with two young
fugitives across the South of England.
And that in turn reminds me—I hear London

Films are to remake Four Dark Hours, which like-

wise deals with a chase, only in this case all

round London in the wee sma' hours of the
morning.

I don't know what went wrong with the
original effort, which was made by New World
and featured John Mills, Rene Ray, and Robert
Newton, with a very sound supporting cast.

What I saw of it on the floor looked very good
stuff, and they certainly had some exciting

incidents; but very often a film when it's put
together and ?hown on the screen is an entirely

The new Sir Percy. Barry K. Barnes (left) and David Tree in a scene from " The Return of the

Scarlet Pimpernel."
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different proposition from the same film during
production.

In fact, "there bain't no knowin's and there
bain't no tellin's."

Passed On
# One member of the original cast will not,

alas, figure in any retakes—dear old Lady
Tree, who had a very good and important part
in this, and who died some weeks ago.

I remember her in her very first film, which
she made at Cricklewood. It was about seven
years ago, and she had turned seventy then.
She was extraordinarily vivacious and modem
in her views.

I particularly liked her autobiography, which
ran :

This is the life

Of little me ;

/ am the wife

Of Beerbohm Tree.

Of course, that was completely libellous, as she
was very much of a personality on her own
account. We shall miss her badly.

This film was to be Rene Ray's great
chance as the heroine; I hope if they are going
to remake it they will put her in it. It's time she
had another break.
The last film in which she made a splash was

The Passing of the Third Floor Back, and she had
quite a smallish role in that.

At present she is with Anton Walbrook in
The Rat, in which she plays Odile, the slum
child who first wishes herself on to the Rat as a
housekeeper against his better judgment, and
then further complicates matters by falling in
love with him.

It's an important part, but it's hard to say
how important it will remain with a star of the
eminence of Ruth Chatterton in the cast.

Made To Measure
# Miss Chatterton plays Zelia, the fashionable

woman who falls in love with the apache—
a role second only in importance to that of the
Rat himself.

Ivor Novello, who wrote the story, certainly

knows how to write a good part for himself. I

remember when he played the lead in the
original version—silent, of course. He was
terrific.

But I don't think any of us who saw the
original film need have any qualms about the
way the part is being handled in the talkie.

Anton Walbrook proved in Maskerade and The
Student of Prague that he is a fine actor, capable
of handling very much more onerous roles than
this.

Incidentally, I think he is very well advised
in taking this part on immediately after his
"Prince Consort," and with Michael Strogoff
also having just been seen here. There could
hardly be more convincing proof of versatility.

They were shooting on a most impressive set
when I looked in at Denham this week.

Representing the Rat's garret among the Paris
roof-tops, it has been built on a lofty perch on a
level with the studio gantries, affording a bird's-

eye view of the floor.

The Real Thing
• Usually this kind of shot has to be done by

back-projection or faking of some sort, but
this time there is no compromise.
The garret itself is a picturesque den to which

the Rat has access over the roof-tops when it is

unhealthy, by reason of police activities, for him
to be seen coming in by the more ordinary route.

Look out for the performance by Mary Clare
as the Mere Coline. This excellent actress has
had too few chances lately on the screen of

playing a character part.

So that's one current British film without a

PICTUREGOER Weekly

British background; and another is the new
Annabella picture, which has been known as
Follow the Sun, but which we are now to call

Riviera.

Another two with a foreign setting are The
Drum and The Challenge.

The former, as you know, is the film about the
North-west Frontier of India which Zoltan

Kord has been fighting to a success-

ful conclusion among the savage
mountain passes of Merioneth-
shire ; and The Challenge is the one
about Edward Whymper, the
British mountaineer, and that will

be enacted almost entirely against
the noble background of the Alps
—or possibly some part of Buck-
inghamshire that looks very like

the Alps. . . .

A New Favourite

• Finally, The Return of the

Scarlet Pimpernel is mainly staged
against a French Revolution back-
ground.
Hans Schwartz has been direct-

ing some exciting night sequences,
and has come fairly near the end
of his shooting-script. Barry K.
Barnes, as the Pimpernel, may as
a result of this, his first film role,

find himself a screen favourite
overnight. From what I've seen
of his performance I shouldn't be
at all surprised.

Anyway, London Films have
clapped him on long contract, if

that means anything.
As to The Drum, now that both units are back

in the studio—one from the Khyber Pass or
thereabouts, and the other from North Wales,

—

it's become a contest between .the two as to
which has secured the better material.

Incidentally, there will be some headaches
for the cutter of this film in " matching-up."
When, for example, King Solomon's Mines was

filmed, Geoffrey Barkas, who went out on
location in the African veldt, had with him a
"rough cut" of the studio sequences, so that he
might match them exactly—-and he certainly
made a very praiseworthy job of it.

But Geoffrey Boothby, who was in charge of
the location-unit for The Drum on the North-
West Frontier, cannot have had any such
assistance as the Welsh-location and studio
sequences have been shot while he was away.

It will be interesting to see how it pans out.

Exciting

# Both units seem to have had a pretty
exciting time.

Boothby may reasonably have been expected
to, for he was wandering about in the Himalayas,
thousands of feet up ; but director Zoltan Korda,
in Wales, doesn't seem to have lagged far behind
him in hair-raising incidents.

Sabu had a pretty narrow escape while playing
a scene on a rocky pathway high above Llyn
Cwmbychn. Mounted on his white Arab stallion
and dressed in gold braided coat and bright red
turban, he was riding to fetch help. (Help for
whom ? By whom ? Ah !)

Round the corner he was met by a troop of
Indian Lancers and pulled his horse up sharply,
and but for some snappy work on the part of one
of the native troopers London Films might have
been looking for a new Indian boy to play the
lead.

Now for a less exciting, but in its way equally
effective location-trip—Sonnie Hale and his
Sailing Along unit have been practically living
on the broad bosom of the Thames lately.

There is, however, no truth in the rumour
that Mrs. Sonnie Hale is thinking of changing
her name from Jessie Matthews to Honey Sail.

By the way, the ground (or rather water)
which they are now covering for filmic purposes
will be covered for charity next Wednesday night
the 22nd inst., when as announced in last week's
PrcruREGOER, Sonnie Hale and Jessie are giving
a party on board the luxury steamer New
Dagenham in aid of the Seamen's Hospital at
Greenwich. Tickets from the Appeal Secretary
at the Hospital, a guinea each.

See you on board !
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EftNNA N EAGLE

Left : A recent por-

trait of the star.

Below: Anna Neagle
with Jill Esmond in
" The Chinese Bun-
galow

"—her first big

film part.

ANNA NEAGLE has done it again.
It looks as if her Victoria the

Great will be the greatest personal
triumph ever scored by a British

screen actress since talkies.

In the case of Anna Neagle and Victoria

the Great, moreover, one can apply that over-
worked phrase "personal triumph" a great
deal more literally than one usually can in

connection with a star.

Her part in the success of the film does not
begin and end with an acting performance,
however good. One day, incidentally, the
full story behind the production of the
picture will be told and it will be as dramatic
as anything that has been put on the screen.

'

In the first place, Anna took the role

against the advice of all the wiseacres. She
was being too ambitious, they told her.

Anna who, not so many years ago, danced
her way out of the chorus into a leading role

because she had confidence in her ability and
equipped herself to do it, just stuck out that
pretty, but determined, little chin and threw
herself into the study of the part.

10

How much she put into it very few people
know. I do happen to know that she sacrificed

a well-earned holiday and shut herself away to

read practically every book ever written about
the Queen and the period.

And so completely did she master the subject

that Producer Herbert Wilcox admitted to me
the other day that she had suggested at least

40 per cent, of the story material used in the film

and wrote a great deal of the dialogue.

Just as enthusiastic and thorough as her

preparations was her actual work during filming.

Guy Pearce, the make-up expert, whose job it

was to help her bridge in appearance sixty years

in the life of the Queen, was full of admiration
for the star—and few stars are heroines to their

make-up men—as we discussed the picture

during a lull in production at Denham.
" She is so intensely interested in her work," he

told me, "that she entered a hundred per cent,

into the spirit of the make-up.
"Other young film stars might have hesitated

about appearing in a film as eighty, but not
Miss Neagle, to whom the characterisation is

everything.

"Nor can I think of many actresses who
would, after a long day on the set, consent to sit

through the laborious process of being made up
for three hours, just to test its value."
Anna, by the way, endured torture in wearing

this particular make-up.
So much for her contribution to this very

personal triumph as an artist. Her share in

the production of the picture did not end there,

however.
Miss Neagle herself does not mention that

financially she practically saved the picture, and
I am sure she will not thank me for telling the
story here.

Victoria the Great was made during the time
that the British film slump had reached its lowest
depth. Half way through the production money
ran short and for a few days the fate of the film

hung in the balance.
It was not necessary to call on Anna for help

—she came forward to offer it.

'She realised all of her savings that she could
touch and put the money, some £10,000, into

the production. She also went without salary
for six weeks.
The success of Anna Neagle in the film will be

particularly gratifying to picturegoers. Anna
is our only genuine home-made feminine film

star, if we except Jessie Matthews, who had
made her name on the stage long before she set

foot in a film studio.

Her career has been one of the great romances
of British films. Eight years ago she was a
Cochran chorus girl. Before that she had been
gym instructress and a teacher of ballroo

dancing.

The latter two occupations, it may be said, were
more or less pin-money jobs. It was when

her sea-faring father, Captain Robertson, fell ill

and had to retire that she set about to earn her

own living and turned to the stage to do so.

She took a few lessons and landed a job in the
chorus of one of Chariot's revues. Subsequently
she appeared in the same capacity in Rose
Marie, The Desert Song and a number of Cochran
shows. It was during this period that she made
her film bow—as an extra.

Curiously enough, in view of America's
interest in her now, it was a trip to America to

play, in the chorus again, in Jack Buchanan's
Wake Up and Dream that was the turning point

in her career.

Two factors were responsible. One of them,
she says, was, "before I went to New York I

had no thought of getting out of the chorus. I

had always believed that it was impossible to

get on without influence. But in America all the

girls were ambitious. They went to dancing
school and were intent on making headway.
The other was that in America Anna was being

paid £15 a week, instead of the £5 that is the

chorus rate here. The extra money enabled her

to take those singing and dancing lessons.

By the time the show came to the end of its

run she had become an expert tap dancer and had
acquired some proficiency in the art of putting

over a song number.
It is interesting to speculate what might

have h.ippcnr.1 to her had she stayed in

America. She wanted to and, indeed, had go*

herself a job in Earl Carroll's famous " Vanities."

Prudence, however, won the day. Broadway
looked a big place to the young English girl and
London seemed a long way away. She decid

to come home.
In this decision she was doubly fortunate.

Mr. Carroll's ideas on the subject of stag

nudity were at the time notoriously at vanan"
with those of the New York police. His show
was raided on the first night and closed down
And back in London Anna had her new danc

ing and singing accomplishments and a ne

determination to get out of the chorus line t

help her along the road to fame and fortune.

At first she turned to the screen and aim



-VICTORIA

by Malcolm PHILLIPS

Victoria the Great looks like being the

greatest personal triumph scored by a

British actress for years. This
behind-the-story of the film produc-

tion and the career of the girl who a

few years ago was dancing in the

chorus tells you why.

immediately got an assignment in

Should a Doctor Tell ? It was a minor
role and she did not set the Thames on
fire, but it was her first " part " on stage

or screen, it got her out of the chorus
and it led to the second feminine lead

in The Chinese Bungalow. It was at

this point in her career that she changed
her name from the somewhat cumber-
some Marjorie Robertson to Anna
Neagle.

Shortly after came her first big break.

Jack Buchanan was casting for his

stage show Stand Up and Sing, and
was looking for a leading lady.

With great temerity the former
Buchanan chorus girl applied for the
role—and got it, despite the fact that at the
audition she was so nervous that at her first

attempt to sing she couldn't get a note out.
(Nervousness has been one of Anna's chief
handicaps, even after she became a famous star.

She has overcome it now, though.)

Her dancing was the deciding factor in her
success and it was largely as a dancer that she

was hailed as a "find" when the show reached
the London Hippodrome after the new leading
lady had made good during the twelve weeks'
provincial tour.

At the time Buchanan was preparing to appear
in the film Goodnight, Vienna for Herbert
Wilcox. He was anxious to have Evelyn Laye
as his co-star, but she was not available and the
problem of casting the role of the heroine in the
picture was becoming acute.
One evening Wilcox looked in at the Hippo-

drome to discuss the question with Jack
Buchanan. He arrived early and was in time to
see the last act of the show, in which Anna had
a particularly good number.

It was the first time he had seen her and he was
so impressed that he rushed back-stage as soon
as the final curtain fell and signed for the role
without even bothering about a screen test.
Thus began an association that has made
British screen history.

Anna Neagle was perhaps not brilliant in the
role of Vicki in Goodnight, Vienna, but the film
clearly established the fact that she had an
unusually effective screen personality, which
appealed to both masculine and feminine film-
goers—a quality more rare than you might
imagine.
With singular foresight for a British producer,

Wilcox deliberately and carefully set out to build
her up into an international star.

Above: A charming study of Anna in the new
film. Top, right: A triumph of make-up—Miss
Neagle as the old Queen. Right: Herbert Wilcox
supervises the final touches to the star's make-

up for the Coronation sequence.

He started off by putting her into The Flag
Lieutenant. I have an idea that Anna was not
too pleased with the assignment at the time, but
it achieved its purpose. The picture had a ready-
made public and Anna's appearance in it made
her more widely known to the fans and increased
her popularity enormously.
A virtual stellar role in which she successfully

carried the picture followed in The Little Damo-
eel, which paved the way for The Queen's Affair,

in which she took over a part originally intended
for. Jeanette MacDonald, and the role of Sari

Linden in Bitter Sweet, one of the plum feminine
roles of this generation.

It was her rollicking, high-spirited, bawdy por-

trayal of Nell Gwynne, however, that set the
seal on the fame of Anna Neagle. The film was
not only the greatest individual success achieved
up to that time by an English talkie actress, but
her portrayal fired the imagination of America.
Hollywood offers poured in, but to all of them

she turned a deaf ear. The Californian screen

capital is clamouring even more insistently than
ever for her services now, but she reiterates that
she has no intention of moving her make-up box
across the Atlantic.

Her view is that while she respects the Holly-
wood machine, she feels that she has greater

opportunities here of making films with which
she is in sympathy and understanding.
And now Victoria—and the greatest triumph

of her career. Anna has come a long way since

she took that first step out of the chorus a few
years ago, but she has changed very little.

Off the screen she is less like a film star than
almost any film star I have ever met.
As Cedric Hardwicke once put it, " In private

life I like Anna because she makes no effort to

scintillate. She is not one of those actresses

whose off-stage performances are their best; she
conserves her energy for her work."

She lives quietly and simply in the country.
" I don't need any more money than I make
now," she said once, when discussing the ever-

present question of those Hollywood contract
offers. " I have quite enough ; I'm happy working
here and I don't think money's everything,
anyway."
Her tastes in recreation are also singularly

simple for a film star. She is fond of travel, but
next to her film work her greatest enthusiasm
is for football. You will usually find her on the
ground watching Arsenal whenever she can get
away from the studios during the season.

Things are as they should be when a girl can
by determination and hard work rise from the
ranks of the chorus in a few years to international

screen eminence in English films.

If Anna Neagle has done nothing else we
should be grateful to her for demonstrating that

it can be done. No one will grudge her her

Victoria victory.
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times.

HIS is a Full-length Portrait of a
Country Gentleman on Holiday.

But, knowing Leslie Howard toler-

ably well, I can foresee its being one
of the most active holidays of modern

He recently arrived back from America,
and being aware that what Leslie Howard
plans to do to-day will be news to-morrow, I

called at his country house in Surrey in the

cool of the evening, partly to say "Howdy"
because I hadn't seen him for a year or so,

and he is definitely one of the people one
likes to meet, and partly to discover what
he is going to do.

"First," he said, "I'm going to have a
rest."

"What do you call a rest?" I demanded,
knowing full well that his air of graceful

indolence is entirely deceptive; in fact, in

that respect his resemblance to Sir Percy
Blakeney, the Scarlet Pimpernel, is most
marked.

"Well, actually," he admitted, "I'm
going to be fairly busy for a while."

"I thought so," I murmured.
" I've been working, on and off, for years,

scrappily and at odd moments, at a play,

which I now propose to knock into final

shape.
" You saw that chap who was going out as you

came in ? He runs the Bristol Repertory Theatre,

and that's where this play of mine is going to be
tried out." ,

"You're going to play in it yourself?

"

"No. There's no part for me."

"It always seems to me," I remarked, "that
you're more interested in standing behind and
pulling the strings than you are in acting."

"/^\h, stage acting's all right," he hastened to
V>/ assure me. " There's something constructive

and generally satisfactory in that. But acting
for the screen—that's another matter. It isn't

acting any more, as we have always understood
the term.

"Anyone can be a film actor. A horse can be
a very good film actor. It depends upon the
skill of the producer, the director, the camera-

Leslie HOWARD
Lays

HIS PLANS

An excellent
character-study
of the subject of

this article.

'

|
he famous British actor, resting at his

* Surrey home, talks about his probable
future activities

to Max BREEN

man, the sound engineer, the cutter, the publi-
city man—and upon the imagination of the
audience.

"I am not satisfied to be merely a 'prop.' to
be moved about and photographed doing odd
disjointed things. I'm perfectly willing to have
all that happen to me, because there's no denying
that one is prodigiously well paid for it. But I

want a hand in the moving about."

"Ah!" I pounced. "That brings me to an
important leading quest.on. Are you thinking
of forming your own production unit over
here ?

"

"Oh, I've been thinking of it *or a long tii.ie.

I've discussed a large-scale project with a
number of people in Hollywood, but we couldn't
see eye to eye about it. Meanwhile, my first

efforts at independent production will probably
be with Korda at Denham."

"You think that would give you sufficient

scope ?

"

"Korda's a liberal-minded man," Leslie

Howard replied, "and moreover he has a very
acute understanding of the independent pro-
ducer's needs and problems. Besides, he has a
magnificent studio, with every facility for making
good films."

"Hollywood studios have that," I pointed
out, "but you'd rather make your films here?"

" T have a feeling," he said slowly, "quite apart
A from my natural satisfaction as an English-

man, that British production should be fostered,

because it seems to me entirely wrong that
practically the whole world's film production
should be concentrated in Hollywood in one
enormous monopoly, and I think it's up to the
British players here and abroad to do that
fostering as far as we're capable.

"Not, mind you, that I am one of those who
have any quarrel with Hollywood. I have been
very well treated indeed. It's simply that I

consider competition a healthy thing, and that,

combined with a love of England as a place to

live, and the feeling that I can obtain greater

independence of action here than in Hollywood,
makes me plump for Britain."

"Do you propose to direct films yourself?"

" I've wanted for a long time to try my hand
at direction," he admitted.

"And you would play in your own films!-
"

"But not if I were directing," he assured me.
"

I doD't think that's practicable—at any rate,

not foi me. But a producer is in a iifferent

position, because his work as such is practically

completed—or should be—before

the production goes on the floor."

"And what about stage work
here?" I asked him. "Do you
intend to do a show in the Wast
End while you're here?"

" Frankly, I'm not very keen,'' he

Between two fires (Bette

Davis and Olivia de

Havilland) in " It's Love
I'm After."

replied. " You see, in the West End, if one gets

a success it runs for a year, and one plays the

part four hundred times, which isn't much fun.

And if it's a failure, it obviously isn't right for

the West End.
" I'd much rather do experimental kind of work

in less exalted spheres—in repertory theatres,

for instance, which I hear have been flourishing

remarkably in the year or so that I've been
away. I've brought back from America two or

three plays that I may do. But nothing's

decided yet.''

"And do you intend to do experimental work
in films as well ?

"

"Well, not hocus-pocus kind of tricks; but I

should like to have a go at striking a balance
between the Russian neo-post-vorticism on the
one hand and legs on the other

"

" T Tow long do you intend to remain in

11 England?" I asked.

" I'm entitled to a year's holiday," he told me
jubilantly, "before I go back to Hollywood
to work off some more of my Warner
contract."

" It sounds a little like a ticket-of-leave man,"
I observed.

"It does rather," he admitted. "But it isn't

quite as bad as that. As a matter of fact, my
contract with Warner Bros, is rather an unusual
one.

" I was supposed to do three films a year for

them, but I'm afraid I've been so otherwise

occupied that my three-year-contract is already
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Two Leslie Howards—father and
daughter, andfirm friends. (Above)
For an expert horseman he's a

pretty good motorist.

(Right) A favourite garb and a
favourite pursuit. The querulous

side-glance is for an interrupter.

four and a half years old, and it's still only
about halfway through.

"However, I've made a compromise with
them. I've undertaken to turn up in Hollywood
to play in two films consecutively—Warners have
been rather handicapped by not knowing just
which year I would arrive—after which I'm
entitled to two films independently.

So I may do my two films in England and then
direct or produce, which would be outside

the terms of my contract. Fortunately, I never
signed the kind of contract which would bind me
to remain in Hollywood all the year round."
"You sound almost as if you didn't like

Hollywood," I remarked.

"On the contrary, I like it very much; I have
a number of friends there, and, as I say, I've
been very well treated. But my roots are here;
my home and my family are here—my boy's
going up to Cambridge shortly—and while I'm in
Hollywood, or anywhere else out of England, I

can't feel really at home; I always feel that my
bags are waiting to be packed !

"

"So you're not likely to return there for a
year

?

"

"No, I've fulfilled my contractual obligations
by playing in two pictures in quick succession—

-

Stand In, for which I was lent to Walter Wanger,
and It's Love I'm After.

"You also played Hamlet in New York, of

course?

"

" Yes, we clashed with John Gielgud's Hamlet,
which was unfortunate, but unavoidable. In
any case it wasn't fatal—our readings of the
part differ widely. I could never attempt Giel-

gud's classic style.

"And it caused endless controversy, which
was good for business."
"And then? "

"Oh, then we toured it right across America
for four months, and that was great fun. We
visited the chief cities—Cleveland, Chicago,
Denver, Salt Lake—finishing at San Francisco.

"As our play-dates were sometimes rather far

apart, we made side journeys—to such places as
Wichita, Kansas, for instance.

"These smaller towns—or rather cities;

practically every American township is called a
city in anticipation—provided a grand experi-
ence, because many of them had hardly ever
seen a stage play before, and the whole popu-
lation flocked to us."

1 suppose," I said, "it satisfied the well-

known American thirst for culture ?
"

"For the older folks, yes. And the younger
ones pleased their parents and teachers by going
to see Shakespeare. And also they very seldom
have a chance to see a movie star in the flesh,

so everyone was satisfied."

That's a typical Leslie Howard remark; I

know few people with such a keen sense of
humour under such firm control.

"What about Lawrence of Arabia? " I asked.
This subject has been on the tapis so long that

I'm almost losing hope of its ever
coming to the screen; but I think that's
a pity, for it would make a first-

rate film subject — and I can't think
of any other British actor who could so faithfully
portray the strange combination of visionary
and man of action that was Colonel Lawrence.

" It will probably be my first production as
producer-actor."

" And Bonny Prince Charlie ? " This is another
subject that has been hanging fire; Doug. Fair-
banks, jun., was going to have a cut at it, but he
decided that the Bonny Prince didn't ever
achieve anything, and appears to have lost
interest in him. Leslie Howard, again, could
certainly portray the visionary, sensitive, gallant
figure of the Young Pretender better than
anyone.

That's another thing I want to do. It's a
matter of arranging . . . and fitting things

in. First of all, I'm going to see what this play
of mine looks like on the stage. . .

."

We strolled down the lane to my car, he in a
dark blue short-sleeved shirt and grey flannel
bags, his recently acquired Californian tan
making his fair hair appear fairer than ever.

Leslie Howard has been referred to by inter-
viewers as "that demned, elusive Pimpernel,"
but in my experience no one could be more
accessible or friendly to the prowling pressman.
A couple of village girls cycling past gave him

a casual glance; here he is no glamour-wrop't
film star, but a country gentleman taking a well-

earned holiday.

Nevertheless, with the holiday only a few
weeks old, beneath that calm exterior a restless

energy is seething. So don't make auy mistake
and read the title of this article " Leslie Howard
Lazes Plans."

It simply wouldn't be true.
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HOLLYWOOD marriages, like any
other, may be made in Heaven,
but they are more prone than
most to come down to earth with a
bang. Looking back over the

years we see most of Hollywood's "ideal
marriages" end in a note of tragedy.
How much did we not hear of the devotion

between Douglas Fairbanks Sen. and Mary
Pickford? Of Ann Harding and Harry
Bannister? Or Ginger Rogers and Lew
Ayres? Or Douglas Fairbanks Jun. and
Joan Crawford? And many, many more.
Whom have we left to-day of the real

Hollywood love matches of a few years ago ?

My mind jumps at once to two expatriated
Hollywoodians—Thornton Freeland, the di-

rector, and his charming blonde film star wife

—June Clyde.
The general film public as a rule knows little

of the men who direct films—and probably
cares even less. You may never have known, for

example, that Thornton Freeland directed the
phenomenally successful Eddie Cantor film

Whoopee or another famous screen musical
Flying Down to Rio.

Yet in the last few months Thornton Freeland
(whom everybody in the film industry knows as

"T") became world famous in the space of a

/"Maimed by our contributor to be
filmdom's happiest couple are

Thornton ("T") Freeland, the director,

and June Clyde. In this article she

gives you a glimpse of two delightful

personalities and a real life "Mr. and
Mrs. Thin Man" marriage.

few weeks, when the papers of the world showed
the public for the first time some of the risks and
dangers that attend the making of a successful film.

"T" was engaged by Capitol Films to direct

their Paul Robeson-Henry Wilcoxon-Wallace
Ford film Jericho which has been produced for

this company by Walter Futter who made
Africa Speaks.

Last winter " T," accompanied by cameraman
Johnny Boyle and an explorer, set out deep into

the Sahara, farther than white man had pene-

trated before, in order to get pictures of the
amazing salt caravan—fifteen thousand camels
strong—which plays an important part in the film.

After a fortnight's trek into the wilds they
were due to reach Bilma, whence a cable was

to be sent to Capitol Films' headquarters telling

them of their safe arrival.

Bilma, it should be added, was the only place

en route from which any communication to the

outer world was possible.

Six weeks elapsed without any news from the

unit, until at last the company was reluctantly

compelled to consider the possibility of the party

being lost.

Thornton Freeland crashed into front page
news: the newspapers, ever looking for sensa-

tional news, wrote vivid stories of the hazardous

trip, reproduced the last cables received in

London from the expedition.

In an ultra-modern flat near Hyde Park, tiny

June Clyde waited from hour to hour to hear

from her husband.
All the gaiety so apparent in her films, had

deserted her; white faced, anxious, she told me
how bitterly she regretted that "T" had under-

taken this trip.

"He can make all the films he wants right

here," she said. "It's so exactly like him to

want to go into the wilds of North Africa just

for the sake of getting something different."

At last news came from Freeland's party.

Unable to reach Bilma and catch the salt cara-

van at the same time. "T" had wandered for

six weeks in completely unknown parts of the

desert from which it was impossible to get into

touch with the outer world.

I was with her when—transformed with joy

—

she clutched a cable from "T."
" Sorry to miss Christmas with my baby," it read.

"longing to see you love. Gus."
" I'll never let him get out of my hands again,"

June smiled at me through tears of relief.

She noticed that I had raised my eyebrows

when I came to the signature. "Everybody
knows him as 'T'" she told me, "but believe it

or not Augustus is one of his christian names, and

so I call him Gus and 'T' alternatively and he

calls me Peter. Why 'Peter' nobody knows

—

not even 'T' himself !"

I met them again after they were re-united

and what a different June it was—bubbling

over with fun, pulling everybody's legs within

sight or reach, wisecracking with every other

sentence. But really oblivious of everybody

except "T" by her side.

Mr. and Mrs. Thornton Freeland— " Mr. and

Mrs. Thin Man " in real life.

It was then that the heading of this article

occurred to me—"T" and "T.N.T."

June is certainly Dynamite !

Conversation between husband and wife

crackles with the crispness of a practised cross-

talk act. The only difference is that it's perfectly

spontaneous.
"When's your new film starting?" asks "T."

"Tuesday next."

"Well, I hope it finishes before they get wise

to you."
"You know, 'T'," says June, surveying him

critically, "I think you ought to wear blue

sometimes. Yeah, I think a little blue here and

there would suit you '-TV
"T" surveys his all-blue outfit, blue suit, blue

shirt, blue tie, ruefully, while he thinks up the

next one.

They have now been living in London for three

years, and both seem in such demand for British

films that it is unlikely that Hollywood will see

them back for some time to come.

Their bright little flat overlooking the park

seems to express admirably their bright per-

sonalities. The walls are painted white through-

out, with bright blue carpets, white furniture

with thin red lines, and blue upholstery.

Over each door is an illuminated sign declaring

the function of each room. " Here V* e Sleep " for

the bedroom, "Here We Play" for the drawing

room, "Here We Eat" for the dining-room,

"Here We Work" for "T's" own little den.

"Hp" has some interesting theories about

A switching the signs around—but June is a

little nervous about his plans.

"Pray keep the party clean, 'T'," she says

primly.
Talking about parties, the Freelands don't

believe in lavish formal entertainment, but most

of their free evenings four or five friends drop

in casually and it inevitably turns into a party.

Four or five more friends are rung up and then

the fun starts. And the curious thing is that

nobody seems to resent being dragged out of

bed at one o'clock in the morning to be invited

to the Freelands; they even seem to like it, for

sure enough they turn up.

I once persuaded June (with a great deal of

difficulty) to talk to me seriously about the

success of their marriage.

"I guess." she said, "it's because "T" and I

both have a job of work to do which we both

enjoy doing and which keeps us both out of

mischief.

"The fact that we're both in the same business

gives us common interests and the same set of

friends, which I think is terribly important.

And also because we both try to be unselfish

about each other, and that is the most important

thing of all."

"Is 'T' jealous?" I asked.

"No," said June, "isn't it infuriating?"
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MARLENE

DIETRICH
hytarlene Dietrich comes back
* * to the screen in force as it

were. Next week will be

Dietrich week in the cinemas.

"The Garden of Allah" is

released and at the same time

she will be making her British

film bow in the West End in

"Knight Without Armour"
with Robert Donat. And her

latest Hollywood picture

"Angel" is due to arrive any

day now.
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Paul Robeson has an
" Emperor Jones

"

type of role in his new
picture, which presents

him as a fugitive from
justice who becomes a

powerful tribe leader in

Northern Africa. Also in

the cast are Henry Wil-
coxon, Wallace Ford and
Princess Kouka. The
colourful exteriors, of i

which you see one M
above, were shot in

Egypt. M

Left: Henry Wil-
coxon, sent to

prison on account

of Robeson'

s

escape, comes to

Africa to seek

revenge.

Left: Wallace Ford
a fellow fugitive,

successfully exploits

Robeson's strength to

earn a living for
them before they get

on their feet.

Princess Kouka
makes her film debut
and provides the
romance interest as
the chieftain'

s

daughter Paul Robe-
son marries.



Edna Best and John
Clements are visited on
the " South Riding " set

at Denham by Walter
Hudd and Bunny Austin
and his actress wife,

Phyllis Konstam.

Edward Stephenson, Radio's

clever young designer, shows
Harriet Hilliard a sketch of a

gown he has created for her to

wear in " New Faces of 1937."

i

Oh, the merry-go-round broke

down—a shot of Dorothea

Kent, who is seen talking to

Nate Watt, her director in

" Carnival Queen."
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gives one of his finest

historicalcharacter stud-

ies in his portrayal of the

great French author and
propagandist. Support-

ing him are Joseph
Schildkraut, Gale Son-

dergaard, Erin O'Brien

Moore, Donald Crisp

and Montague Love.

William Dieterle
directed.

Lighter moment of a great life. Emile Zola (Paul

Muni) and his wife (Gloria Holden) having shared
poverty, prove shrewd shoppers

Above: The idealistic young
Zola, who is "fired'* by his

publisher-employer for speak-

ing the truth about one of the

firm's writers. The incident

strikes the keynote of his

career.

Right: Mrs. Dreyfus (Gale
Sondergaard) comes to the
now eminent Zola and pleads
for his help in securing justice

for her husband. He agrees
and the result is the historic

article "J 'Accuse."
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MIDNIGHT MADONNA

"I'm fine," Penny
announced proudly.

"I'm never going to

be ill again. Doctor

gave me a term-

momter for my very

own."

pREELY adapted by
Marjory Williams

from the film with
kind permission of

Paramount.

TO lose one's last dollar by
a throw of the dice is the
luck to which born gam-
blers, who rely on gam-
bling for a living, are

subject.

Blackie Denbo proved this to
the hilt. He had parted with his

final dollar bil! at Doc's shoe-
black stand when one of the
players, by name Davis, offered

to give him ten to one for coffee

money.
Up came the dice in Blackie's

favour. Out went his hand for

the money, which accidentally
fell to the pavement. In the
darkness another hand than
Blackie's reached down for it.

He found himself facing a young
woman, hatless, wearing a cheap
wrap coat.

"Please Jet me keep it !" she
begged. "Even if it's your last,

I need it more than you."
"Then, lady, you're in trouble,"

he said meaningly, and decided,
before letting her have it, to take
a chance. "Let her go heads,"
he ordered. The coin left Davis's
angers.
"As I live in the Bronx, it's

heads," he announced.
"Here you are. Lady Luck,"

Blackie added.
"But it isn't enough. I need a

dollar, forty-five."

"Now don't tell me the mortgage
has fallen due."

"It's for medicine for my baby.
I've been out of work for three
months. I'm a singer."
He paused to make a couple more

successful throws. "Half of this is

yours, seeing that you changed my
luck," he said, handing her a roll of
bills. "If you could show me the
kid."
"Please let's get the medicine first."

He took his hat and went with
her. Never in his fifteen years

of living by his wits on the East Side
(he had been cast on the world at
fifteen) had he met a young woman
so entirely unconscious of her sex.
He followed her from the chemist's

into the usual unhandy apartment
room. A child of perhaps five, a
girl, lay passive in the double bed.
There was no vitality in the soft,

fair hair. The tiny face was drawn,
the hand outside the sheet hot and
listless.

"Lift her up for me, please," the
young woman asked of the landlady
who had tiptoed in.

"Take it, darling. There's a good
girl."

"She gave me a scare while you
were out. She had a bad spell," the

efe"

I

landlady put in as she received the
medicine spoon.
"That kiddie's ill. She belongs

to a hospital," Blackie said. In his

heart he had always had a soft spot
for children, hating to see them
suffer. This child was exceptional.
Of decent—perhaps gentle—parent-
age, he could swear.

"I'll take her to the free clinic,"

the mother suggested.
"Nonsense! She's going to a

hospital right now. I'll worry about
the money end. Wrap her up."
He insisted on carrying the mite

himself and interviewing the hospital
matron, who arranged for a private
room and a special nurse. Penelope
Long, otherwise Penny, Blackie
found to be the child's name, her
mother being Kay. Just seeing her
look at Penny as the nurse was
about to take her made Blackie add :

" Let it be a double room, matron,
so she can stay with the kid."

"I'd like that," Kay breathed.
"Sure you would." He was

obliged to take her share of the
notes, in view of future payments,
and, trusting fervently that they
might be doubled or even
quadrupled, inquired :

" How old's
Tiddlywinks ?

"

" Penny ? She's four."
"That's the toughest point on the

dice," he affirmed. Nevertheless, four
turned out to be his lucky number the
next day at the card-table. On a
certain afternoon, Blackie was able
to sign a cheque at the hospital and
to meet Kay and Penny coming out
of their private room.
"How's my little girl?" he said,

and lifted her up, thinking he'd
never seen a child so changed.
Golden curls rioted about her
chubby face. She withdrew a plump
hand from her muff, displaying a
metal case the size of a pencil.

" I'm fine," she announced proudly.
"I'm never going to be ill again.
Doctor gave a term-momter for my
very own."
"Penny forgot to thank you for

the coat, Blackie," Kay said as they
were sitting in the taxi. " It's

beautiful—and a fur collar. What
extravagance !

"

"Don't worry. You got a swell

break when you met me. There."
He opened Penny's bag and stuffed

it with notes. " That's half of every
thing I made. It's hers and yours.
I mean it. Ever since that night at

Joe's I've been on the upgrade."
" You ought to put it in the bank.

I know it's none of my business, but
gambling's so uncertain."

"Not when you have a lucky
Penny; and don't look so scared,

Kay. The driver isn't losing his

way. You don't live downtown any
more. You're going to have an
uptown address."
He allowed Kay to look mystified

while he showed her a bright, airy,

well-furnished apartment overlook-
ing the Hudson.

Like it ? " he asked.
" If only I had a job, I'd take it

right off your hands."

"But you have got a job—with
Davis, the man you saw at the shoe
stand. He's a night-club owner. I

took some shares in it.

"And sandbagged him into hiring

me."
"Maybe you're good."

"Praps I am," she said. He
admired her for taking his help
without fuss and protestations of

gratitude.

Nor did he at first worry Kay
about the whys and wherefores of

Penny's existence, but, one morning,
newspaper headings were spreading
the story of her having been left a
fortune and of Kay being appointed
legal guardian.

It appeared that Kay, when a
chorine, had been married to the
rich playboy, Vinny Long, whom
she divorced for drunkenness and
mental cruelty. Blackie, by her
wish, went with her to interview
the lawyer in possession of the will

by which Penny's uncle, on the

father's side, bequeathed his money.
Mr. Kirkland, a fair man with an

a over-pleasnt manner, interested
Blackie, who tried to sum him up,
while Kay was saying :

"I don't want a cent of that
money. We don't want anything
from the Longs."

" But the money's been left to the
child. You can't change that," Mr.

Kirkland corrected with a short
laugh.

Then it can be put away for her
till she's of age."

"Certainly. I'd be glad to repre-
sent her and act as trustee for the
fund." He was asking the secretary
to draw up an agreement then and
there, when Blackie interrupted.

" Not so fast. Of course, I know
it's only a few million dollars, but
Kay ought to think it over. We'll
be back in a day or two, Mr. Lawyer.

"' I ''hat's real money, Kay. You
A can't turn it down," he said

on the way to the lift.

"I'm scared. I'm afraid to touch
it, Blackie."

"All right; but don't let that
swindler handle it. By the time
Penny's twenty-one, she'd be giving

him dough."
A young fellow with black hair

stepped out of the lift as they were
getting in, greeted Kay, asked after

Penny, and seemed disposed to

hang about until Blackie somewhat
curtly told him to go.

"That was Penny's father," Kay
said, confirming Blackie's suspicion.

He was all for delivering a sock to

Mr. Vinny Long's jaw there and then,

only desisting on Kay's appeal. He
landed it the following evening,

however. Kay, having sung the last

number of her first turn at the
Penguin Club, was leaving by the

stage door when Messrs. Kirkland
and Long delivered her a summons.
She must be prepared in the Superior

Court to defend her claim to be
Penny's legal guardian.

(C<mtin\ted on page 22)
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Every toilet need is provided by

the makers of the famous "4711 "

Genuine Ecu de Cologne—fashion's

favourite from bath to boudoir.

"47// ' EAU DE

COLOGNE
TALCUM POWDER

sprinkler tins

l'3. 2 6

(PncrM for U.K. iml„)

'MenStfflPiefeiNATlRAL

LIGHT BLONDES
toBrownBlondesl
says

J.H.
Mendez,
famous
film
director

BROWNISH and MOUSY
coloured hair becomes 2-4 Shades Lighter

—Naturally in One Shampoo, Without
Injurious Dyeing anil Bleaching

Naturally light blondes are far more attractive and alluring

than brown or mousy blondes. Now simply by washing your
hair with Sta-blond, the wonderful new shampoo treatment,
your hair becomes naturally 2-4 shades lighter, acquiring
that fascinating golden colour—the secret of the true
blonde's sex appeal—without dyes, henna, camomile, or
injurious bleaches.
The new secret formula of Sta.blond has all the advan-

tages of soap and soapless shampoos without the disadvan-
tages of either. It brings back to brownish, darkened, blond
hair, the golden beauty of childhood. It prevents light blond
hair from darkening, and makes perms last longer. Simply
splendid for children. Over 4 million users throughout
the World.
Try it today and if it is not the most wonderful thing you

have ever used, ask for your money back.
Known abroad as Nurblond and Blondex. Be sure and

buy it today. Obtainable everywhere.

^E|\rr I
TRY STA BLOND TODAY AT OUR EXPENSE^

I
rUBS. sta-Blond Laboratories Ltd.. Pent. P. 12. |
to Henrietta St., London, W.i. Please send me free one
full-sized Sta-blond Shampoo for fair hair

I enclose
'id. in stam
lor postal!

I

I
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c hoose your

Makeup by the

COLOUR
of your

EYES
THE EYES HAVE IT!

HERE'S a beauty secret that

has sprung— as most im-

portant things spring— from a

very simple fact. Look in the

mirror. There you will see one

unchanging clue toyour colour-

personality—THE COLOUR OF
YOUR EYES ! They never change,

and they are the key to Nature's

colour-plan for you. That's the

secret of the success of EYE-

MATCHED Makeup! Richard

Hudnut have created harmon-

ising sets of powder, rouge,

lipstick, eye shadow and
mascara— all in correct colour

sympathy—ALL KEYEDTO THE
COLOUR OF THE EYES

!

You cannot improve on the

miracle of Nature—but a make-

up created specially for YOU
can emphasise and glamourise

Nature's original colour-plan,

increasing loveliness tenfold.

And such a makeup is RICHARD
HUDNUT EYE-MATCHED MAKE-
UP—prove it for yourself

!

RICHARD
HUDMJT

mrureup

DRESDEN type " your eyes are BLUE

PARISIAN type if your eyes are BROWN
PATRICIAN type if your eyes are GREY

CONTINENTAL type if your eyes are HAZEL

FACE POWDER 2 6 * 16 e ROUGE 1/9 e EYE
SHADOW 2/3 e LIPSTICK 3 4 • MASCARA 3 6

TRY IT NOW! HERE'S A 3/6

containing the complete set, in small sizes.

From Chemists, Perfumers and Stores, or send

a P.O. (stating your Eye Colour) to RICHARD
HUDNUT LTD..Power Rd.,Chiswick, London.W.4.

Illustrated Booklet sent free on request.
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MIDNIGHT MADON NA-continued

The punch, whereby Vinny mea-
sured his length on the pavement,
did Blackie good. Kay's white face

and Vinny's gloating one had been
too much for him.

In the apartment, after seeing
Penny settled before the supper tray
with the coloured maid in attendance
they held a council of war.
"Even if it is the money Vinny's

after, he knows it belongs to Penny

;

then he'll try and take her," Kay
argued again and again. "Let me
run away; take her where they'll

never find her."
"A run-out's no good. The law

can't be got around that easy. Is

there anything you can dig up to
prove you aren't a fit guardian for a
child. You can tell me, Kay."

" I've had to work in some pretty
tough places, but that's all."

"Good. Then we stay here."
On the day of the trial, Blackie

felt that his dislike of Kirkland and
Vinny Long was founded not on
suspicion, but on sheer hard fact.

As soon bS he saw Kirkland's first

witness for the prosecution, one
Alonzo Hall, take the stand, he
guessed what they were up against.
Surely this sharp-nosed tout, who
described himself as a salesman, was
nothing but a professional perjurer.
Having taken the oath, Mr. Hall

alleged in his own phrase to having
bumped into Kay Barrie at Kelly's
dive, where she was acting as
hostess. The second witness, Kerri-
gan, a heavy-faced individual of the
same brand, declared that "on
blowing into town for a good time,
someone had given him the number
of Kay's apartment."
The third witness, by name Purdy,

lost no time in telling the court that
Miss Barrie had been drunk at their
first meeting.

Three such obvious liars worked
up Blackie all the more, because
Judge Clark appeared to be in

favour of Kirkland and the prosecu-
tion. A man of about sixty, the
Judge, who toyed, while he addressed
the court, with a pair of heavily-
rimmed pince-nez, to Blackie's idea
was entirely inhuman and unfeeling.

He allowed counsel for the defence
to dismiss Kay, who had been

eager to take the stand, having
secured her admission that she had
been obliged, in Penny's interest, to
act as night-club hostess. By the
time Blackie was called his temper
was at boiling point.

He denounced Kirkland's witnesses
as liars, styled Vinny Long as a
yellow-livered. Park Avenue wash-
out, and earned himself a two-
hundred-dollar line for contempt
of court. When
Kirkland, cross-exam- The Judge asked for
ining, suggested that the child to be brought

to his chambers . . .

and Penny confessed

to sitting on his knee.

Mister Denbo financially assisted

Miss Barrie and her daughter from
anything but platonic motives,

Blackie said, knowing that he
wouldn't be believed :

"There are no strings on anything
I do for them."
"Quite a modern Sir Galahad."

Kirkland sneered.

"Never heard of him," Blackie
declared.

Recess was due when the Judge
announced the unexpected by re-

quiring another witness—Penny her-
self. In spite of Kirkland's instant
attempt to parry the suggestion,

his Honour asked for the child to
be brought to his chambers at ten
the following morning. Blackie and
Kay took Penny between them and
waited for the chubby little figure

with fair curls and black beret to
go and come from the Judge's
private room.

Neither gathered full details of

the conversation, though Penny
confessed to sitting on the old

gentleman's knee. Had Blackie
known that she spoke quite in-

nocently of his card tricks, or Kay
that Penny had divulged the fact

that "Mummy got undressed to go
to a night club," both would have
been forewarned. As it was, the
verdict, delivered by his Honour in

court, proved a thunderbolt. Kay
heard herself pronounced as unfit

guardian for the child, who was to

be turned over to the custody of her
father, Vinny Swope Long.
Too cruel to Blackie were the

weeks following the dark morning
when Penny, crying for "Mummy,"
was given over with her trunk and
toys to the Longs' nurse. He tried

to console himself, thinking that the
appeal which they decided to file

against Judge Clark's verdict would
soothe Kay. She was inconsolable.

Blackie, illiterate gambler, but none
the less the Galahad that Kirkland
had ironically described him, had
fallen in love with a madonna—

a

madonna whom he couldn't picture

without her child.

At tea at the "Penguin" one
afternoon, when she had been to see

Penny, who had been asking for

Kay over the telephone, she said :

" I can't wait for the appeal, Blackie.

Penny's changing already. I must
be with her. I'm going to re-marry
Vinny."
"I kinda thought you felt the

way I do. Kay," he said, the knife

turning. She shook her head. " I

thought so, too; but I don't feel

anything any more, except about
Penny."
He got one of the club attendants

to see her home, and
went directly to the
court-room. Judge Clark,

with an overcoat over his

arm, was leaving by the
lift and refused to stop as

Blackie spoke to him.
"Sorry I can't talk to you," he

said. At the entrance to his Honour's
Long Island home, Blackie was
informed the same, the butler
evidently having been told what to

say :
" I'm sorry, sir, but Judge

Clark says its useless for you to be
coming here. As far as he is con-
cerned, the case is closed."
But was it ? Blackie wasn't sure

about that. That evening his

Honour left his newspaper and a
comfortable fireside for the roomy
limousine and the services of his

long-established chauffeur. Sacks,
who was to drive him to a meeting
of the Bar Association. It evidently

dawned on the Judge that his man
was speeding unnecessarily, and he

was curtly told through the speaking

tube that there was ample time.

Five minutes later his Honour
stepped out of the Limousine, which
had been brought to a standstill

beside a closed car on the edge of a
wood, and demanded :

"Sacks ! What is the meaning of

this ?

"

"This is where we get off, Judge."
"You're Denbo! Where is Sacks?"
"Tied up in your garage, I hope."

Useless for his Honour to protest

against the outrage. In company
with Sack's uniform, Blackie had
invested himself with a cloak of

courage—courage that was three

parts bluff. Already he foresaw

that Sacks would have obtained the

necessary help to free himself and
telephone authorities. By now the

Police Department would be broad-

casting orders over every wire and
radio set for the discovery of

Judge Clark and the arrest of his

kidnappers.
With the help of Wolf, one of his

gaming associates, Blackie ushered

his Honour into the other car. Not
until the learned gentleman had
been shown (threats and dignified

protestations notwithstanding) into

an apartment house in the Bronx
did Blackie dare show his hand.

"Won't you sit down. Judge ? " he
offered, closing a living-room door

and leaning against it. "I'll release

you when we've settled a few things.

"I'm not trying to scare you. I

want you to understand you were
wrong when you took that kid away
from her mother. You couldn't see

through those witnesses who did all

that fancy lying on the stand. I'm
going to show you what kind of

birds they really are."

" A kidnapper talking perjury

!

*x You can present your case in

court. It's no longer within my
jurisdiction."

" Jurisdiction ! That's what's the

matter with you. You're an old

man without red blood in your veins.

You don't care about human beings.

You don't know what's going on in

the world, or care when you fix

up people's lives for them. You
don't know how to spot a crooked
lawyer like Kirkland."
"I'm not at all drawn to Mr.

Kirkland," his Honour said coldly.

"But my likes and dislikes have no
place in any court. You don't

realise, Mr. Denbo, that your
greatest safeguard is just what you're

denouncing. Strict adherence to the

letter of the law. If a judge were to

be guided by his personal feelings,

your life might depend on the

amount of sleep your judge had the

night before, or upon the quality of

his breakfast."
"Well, Judge, that may be. All

I'm out to tell you is that Kay lost

her case on a frame-up. That's why
I'm asking for your co-operation

while I show up some of those birds

who lied to you. I'm facing the pen
for this, but I'd risk it for peanuts."

Unflinchingly Blackie met the pair of

old but wonderfully clear brown eyes,

that seemed for once to be probing

a human being—not evidence.

"Very well. Mr. Denbo," his

Honour agreed. "I've no faith in

your fantastic investigation, but I'll

agree on one condition. When you're

finished, you go with me to the

nearest police station and save the

state the expense of tracking you
down."
"Okay. Judge."
Blackie had cast the dice, and,

win or lose, was going to make the

most of the throw Like every

September 18, 1937

scheme involving others' co-opera-

tion, anxiety as to how they would
play their parts was uppermost in

the director's mind.
Alonzo Hall, as Kirkland's first

witness, was the first to be un-

masked. Blackie thrilled to hear

Alonzo, wretched little tout, arrang-

ing, in the communicating room
with Wolf and other accomplices,

to receive three hundred dollars for

committing perjury in a forthcoming
fictitious case. Gloriously, Alonzo
boasted of the three hundred he

had received for committing the

same in the Banie-Long prosecution.

When Mr. Hall, discovering that

he had been framed, exited through
a window and a well-timed shot of

Wolf's stopped his future perjuries

for some time to come, his Honour
rose to a compliment :

" Very nicely

staged, Mr. Denbo."
"Only 'Exhibit A,' your Honour.

Let's get going."

At Effie's night club, Kirkland's

second witness, Kerrigan, was dis-

covered, unknowing that the Judge
and Blackie were at an adjoining

table, talking to a girl. Taking her

cue from Blackie's entrance, the

young woman asked her companion
the right questions. Kerrigan's

answers, fortunately, also proved
excellent. According to him. Kay
was a swell girl, quite on the level,

and her kid very cute

So far, so good. But stripping the

mask from Purdy, Kirkland's third

witness, was even more risky and
exciting. To catch Purdy at all, it

had been necessary to arrange for

him to have the chance of robbing

a safe, the contents of which were
owned by Blackie, as he did not
fail to inform his Honour.
The closed car, containing the

Judge and Blackie, waited in an
alleyway. On Purdy's emerging
with the bag containing the spoils,

to Blackie fell the task of disarming,

holding him down, and presenting

him to the Judge as "Exhibit C."

At which critical moment, being the

only part of Blackie's act which was
unrehearsed, with a wail of sirens,

police cars roared down the alleyway.

"Are these the kidnappers?" an
officer inquired.

"This one is a burglar," returned

his Honour. "I'll file charges

against him myself. I'll be respon-

sible for the rest. Come with me, if

you please, Mr. Denbo."

Sitting with Judge Clark in a
borrowed police car, Blackie won-

dered what he would hear next.

The judicial voice, with a touch of

warmth in it, came at last : "You
know, Denbo, it wasn't only the

testimony of those three men which
influenced my decision. In the talk

I had with Penny, she was proud of

those crooked card tricks you
taught her."

"Oh, those parlour tricks, Judge?
Give Penny back to Kay and I'll

never touch another card as long as

I live."

"You'll come to see me some
times. Penny ? " his Honour said in

the court-room on the morning on
which, according to his statement,

the decision in the Barrie-I-ong case

was reversed and the mother given

full custody of the child.

Penny, standing in the aisle

between Kay and Blackie. smiled

engagingly. "Yes. To-morrow, and
we'll play cards—shall we?" Blackie

knelt beside her and whispered,

whereupon the bright little face that

was the sunshine of two hearts

bobbed up again, and the childish

voice resumed: "We don't play

cards any more. Blackie says it's

wrong to pull the aces out. I wasn't

very good at it, anyway."
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mfuneflsW PERFUME

Wee Willie Winkje
Release of Thrilling New Cards of Shirley

Temple in her latest screen triumph.

Don't miss these thrilling new "Picturegoer" cepia
glossy postcards—just released—of Shirley Temple in

Wee Willie Winkie. You'll fall in love with these
portraits of Shirley and your collection simply will not
be complete without them.
Put these cards on order at once—and at the same

time complete your collection from the latest list below.
Don't forget that the "Picturegoer" provides you
with the vast selection of nearly 2.000 cards from which
to choose, and that special concessions are granted to
members of the " Picturegoer" Postcard Club.

5'- ALBUM FREE
By joining the "Picturegoer" Postcard Club
you can obtain liberal Discounts on your future
orders and in addition you will receive a 5s.
Album FREE. This magnificent book, which
holds 252 cards, is beautifully bound to resemble
real snakeskin and lettered in gold. If you wish
you can obtain a super De Luxe Album in Blue
Rexine. Decide now to be a member of this
happy postcard club. To join, send an order for
not less than one dozen postcards at the regular
price of 2/6 per dozen.
Choose your cards from the list given below or
include the names of well-known stars. Real
photos 3d. each, 2/6 dozen. On sale to members
and non-members alike. The latest list of nearly
2,000 cards sent free on request.

SEPIA GLOSSY.—Shirley Temple, Annabella,
Ray Milland, Joan Blondell, John Lodge,
Madeleine Carroll, Constance Bennett, Norma
Shearer, Virginia Bruce, Betty Furness, Nancy
Burne, Henry Kendall, John King, Franchot
Tone, Francis Lederer.

COLOURGRAPH.—Patric Knowles, Norma
Shearer, Errol Flynn, Mary Ellis, Olivia De
Haviland, Merle Oberon.
" PARTNERS."—Tyrone Power and Virginia
Field, Paui Lukas and Simone Simon, Loretta
Young, Janet Gaynor and Constance Bennett,
Tyrone Power and Loretta Young, Robert
Tavlor and Greta Garbo.

POST FORM BELOW
Kr AT ONCE ~m

to the M PICTUREGOER " Salon,
85 Long Acre, London, W.C.9.

Please enrol me as a member of the " Picture-

goer" Postcard Crab and send me Membership
Card and roll particulars of discounts, etc.* on
future orders. I enclose order for not less than one
dozen '* Picturegoer " postcards, price 2/6 dozen.
Please include with my order your 5/- Postcard
Album frm. I enclose 1/- extra (or 2/- extra if the
album <f# fez* Is chosen) to corer cost of postage
and packing on my gift.

Name
Pnll Postal
Address. .

P.O. No. Amount
Overseas readers should enclose 2/- extra to

cover packing and postage, or 3/- extra If album
as feze is required.

•Cross P.O. /and Co/ and make payable to.
** THE PICTUREGOER."

JrUM frm StmU cusUmgrt wiU bt rtquirtd to pmw
any ch*T9€* that My Se tests*. Pic. 18, .',j7

America

knows . . .

a brassiere may be a

fashionable need but it is a

healthful necessity.

. . . and straight from America
comes the perfect brassiere, Gothic.
Ever/thing about it is new and
different . . . the new supporting
Cordtex fabric, the originality of

design, the beautiful materials in

which a whole range of styles is

made. Ask to see Gothic. The better

Stores are making a feature of it.

• This i> Gothic
7515 In tea-role

batiste and Cordtex
for the medium butt.

Sizes 32 to 40 inches

7/11.

^ form ^ D
i of Goth.cW

-A iUustrate**:' brassieres,

New e**m Mascara
Ends the artificial look of

old-fashioned mascara

!

Complete

with brush

2'6

Ti ue charm now replaces the bold,

theatrical look that has discour-

aged so many women from using

old-fashioned forms of mascara.

The effect you have always

wished to achieve with mascara is

->ow actually possible! Obviously,

such exciting loveliness requires

an entirely new kind of mascara ;

one that darkens lashes without

shouting " mascara " ; one that

does not brand its user as artificial,

"theatrical" or " bold."

far easier to use

!

tattoo Cream Mascara is just that.

It goes on so evenly and smoothly

its presence on the lashes is not

detected. Nor will tears, rain or

a plunge betray the secret . . . for

this mascara, not being mixed with

water when applied, is really water-

proof! Much easier to use than

cake mascara too, and perfectly

harmless. Can't smart, tattoo

your eyelashes

!

TATTOO , BLUE

23
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REVIEWS
by Lionel Collier

SOULS AT SEA

HERE is a picture which
is admirably suited to
the Gary Cooper tech-

nique since it supplies

robust melodrama and
sensitive romance in equal pro-

portions and it also gives George
Raft a chance to make a notable
come-back. In fact, these two
form a first-class team, George
Raft's thorough-paced toughness
proving an excellent foil for

Gary Cooper.

It is a tale of slave traders,

wreck at sea and heroism well
supplied with romance and
directed with the cleverness of

touch and human insight which
characterised Henry Hathaway's

famous Lives of a Bengal Lancer.

We are told that the story is based
on a sea tragedy which filled the
newspaper columns of a century ago.

A ship struck an iceberg and
foundered. The captain got away
with one boatload of people and
the other, in charge of the mate, was
overcrowded. He deliberately made
a choice of who was to die in order
that the rest might be saved.

On reaching safety he was com-
mitted on a murder trial and was
sentenced to six months' imprison-
ment and finally released.

However, the tale told by the
picture bears little in common with
its source of origin. In fact, while
agreeing that Paramount has pro-
vided us with excellent entertain-
ment, I do feel that it has dodged
the issue in neglecting to show what
would have been a sequence of

intense dramatic import—the selec-

tion of people who had to be killed

that others might live. Perhaps
someone else will go to the same
source for inspiration with its grand
opportunities for intensive charac-
terisation and tragic effect.

As it is Gary Cooper is exceedingly
good as a Yankee skipper who,
bitterly opposed to the slave trade,

spends his time attempting to release

slaves from the slavers' ships.

The picture opens with his trial

for having committed mass murder
at sea, which, as I have pointed out,
is only shown very fragmentarily.

After he has been convicted an
Englishman gets up and asks the
court to hear the life story of this

man and the circumstances in which
he came to be travelling on the
ship which caught fire and led to
the tragedy before the court.

I do not intend to go into the
details of the plot, but briefly it

shows how Cooper is captured on a
slaver whose captain had been
murdered and is acquitted because
of the acumen of the narrator of

the story, who intended to use him
to lead the slavers into routes
patrolled by British ships.

For this purpose he sails to
America accompanied by his friend,

a sailor who has no knowledge of
Cooper's real mission.

On board are also a captain in the
King's Navy, secretly interested in

slave trading, and his sister, with
whom Cooper falls in iove.
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When the boat catches fire Cooper
has to fight the officer, who has
discovered his secret mission. He
rescues his sister and then takes
charge of the boat which, by the
ruthless method of pushing off

those who are clinging to it trying
to save themselves, he brings to
port in safety.

Those are the broad outlines, but
it is the clever detail work, excellent
characterisation, well-written dia-

logue and masterly handling of
spectacular sea scenes which make
the picture an outstanding one.

Apart from Gary Cooper's perfor-
mance, which dominates the picture,

George Raft deserves full praise.

He is natural and as easy in his own
way as is Cooper.

Henry Wilcoxon is suitably melo-
dramatic as the English naval
officer and Frances Dee is attractive
and convincing as the heroine.

Olympe Bradna gives a poignant
study of a lady's maid who is in love
with George Raft and who dies with
him in the wreck.

Minor supporting roles are all well
filled, particularly noticeable being
George Zucco's portrayal of the
hero's advocate, Porter Hall's prose-
cuting counsel and Harry Carey's
sea captain.

WAKE UP AND LIVE
# Walter Winchell is America's

greatest columnist and he makes
his screen debut in this picture,
which shows how he and an equally
famous band leader, Ben Bernie
(himself in person) battle to find a
"phantom voice" which has been
heard in one of the latter's pro-
grammes and so scoop the news.

As a matter of fact, the basic idea
of this musical is quite ingenious,
but it is rather too drawn out to be
wholly effective. The "voice" they
try to find is actually that of a young
man who was so mike conscious
when he was given an audition that
he fainted and ever after failed to
face up to the ordeal.

However, one day in front of a
mike which he supposed was "dead"
he tried a song, and the instrument
being live wafted it into Sam
Bernie's night club.

His identity is discovered by a
radio artiste who secretly trains him
to overcome his fear and arranges
for him to broadcast without his

being aware that he is doing so.

This, of course, leads to a love
interest and the normal ending to a
success story.

The wise cracking between Sam
Bernie and Walter Winchell is

amusing and the latter shows signs
that he might be as successful an
actor as he is a columnist.

Alice Faye supplies the feminine
interest with charm and complete
naturalness, and she also puts over
some exceedingly tuneful numbers.

Jack Haley, as the owner of the
"voice," justifies the rush to secure
his services and also gives a sound
characterisation.

Others who add to the gaiety of
the proceedings as a whole which,
incidentally, are very well set, are
Patsy Kelly as the hero's brother and
Winchell's assistant, Ned Sparks,

another of Winchell's men. and
Walter Catlett as a crooked theatri-
cal agent.

Grace Bradley supplies the "men-
ace" to true love effectively.

On the Screens Now

"•BORN TO DANCE
M.-G.-M. American. " V " certificate. Musical

comedy. Runs 104 minutes.
Eleanor Powell Nora Paige
James Stewart Ted Barker
Virginia Bruce Lucy James
Una Merkel Jenny Saks
Sid Silvers "Gnnny" Saks
Frances Lancford "Peppy" Turner
Raymond Walburn Captain Dingby
Alan Dinehart McKay
Buddy Ebsen "Mush" Tracy
Juanita Quicley Sallv Saks
Georges and Jalna Dancers
Reginald Gardiner Policeman
Barnett Parker Shop Walker
Directed by Roy del Ruth. Words and music by

Cole Porter. Previewed January 9, 1937.

There is very good entertair ment
value in this production in spite

of its conventionality of design and
it is supplied mainly by the brilliant
dancing of the star and her clever
acting. It is a pity that she has not
been supplied with better material.

James Stewart scores another
success as the hero, a sailor, who is

involved in a publicity campaign by
a star actress's press agent who
considered it was time for his charge
to have a "love romance."

This nearly wrecks his own love
affair with a would-be actress,
played by Eleanor Powell; but, as
things turn out, it gives her the
chance she has been wanting.

The production is a lavish affair

and the melodies are tuneful.

The humour is not on a particu-
larly high plane and is supplied by a
burlesque of nautical fife.

Una Merkel scores as the heroine's
wise-cracking friend and Virginia
Bruce is well in character as the
stage star.

••THE GARDEN OF ALLAH
United Artists. American. "A" certificate.

Romantic Drama. Runs 78 minutes.
Marlene Dietrich Domini Ennlden
Charles Boyer Boris Androvsky
Basil Rathbone Count Anteoni
C. Aubrey Smith Father Roubier
Tilly Losch Irena
Joseph Schildkraut Batouch
John Carradine Sand Diviner
Alan Marshall De Trevignac
Lucille Watson Mother Superior
Henry Brandon Hadj
Directed by Richard Boleslawski from the novel
by Robert Hvhens. Previewed January 9, 1937.

There are moments of undiluted
beauty in this rather weak

adaptation of Hichens' famous novel
and I would advise you to see the
picture for them and for the excel-
lence of the composition and tech-
nical artistry if for nothing else.

The story is a very light one
dealing in a conventional manner
with a Trappist monk who breaks his

vows, falls in love with a woman
and marries her, and returns to the
monastery when he finds she has
discovered his secret.

The trouble is that the inward
struggle and the spiritual torture of
the renegade monk is not sufficiently

brought out and the general run of
the story remains too obvious and
pedestrian.

Charles Boyer makes the utmost
of the slight material as the monk
and Marlene Dietrich looking, if

possible, more beautiful in the
natural colour, which is one of the
film s features, does her best with a
part to which she is not well suited.

Basil Rathbone looks well as an
Italian count whose presence in the
plot is very vague.

C. Aubrey Smith is well in

character as a priest and a perfect
little character cameo is given by
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Lucille Watson as the Mother
Superior of a convent.

Finally, Tilly Losch performs an
exotic dance exquisitely in one
sequence, while the monk, be-
wildered by his first glimpse of the
world, looks on. It is one of the
most impressive scenes in the
production.

c**KING SOLOMON'S MINES
GJ.D.-GM. British. "U" certificate. Adven-

ture drama. Runs 80 minutes.
Paul Robeson Umbopa
Sir Cedric Hardwicke...Allan Quatermain
Roland Young Commander Cook
John Loder Sir Henry Curtis
Anna Lee Kathy O'Brien
Makubalo Hlubi Kapsie
Sydney Fairbrother Gagool
Ecce Homo Toto Iniadoos
Robert Adams Twala
Frederick Leister Scotch Wholesaler
Alf Goddard Red
Arthur Sinclair O'Brien
Arthur Goullett Sylvestra
Directed by Robert Stevenson. Based on the
storv bv H. Rider Haggard. Previewed August

14, 1937.

Excellent African atmosphere has
been obtained by Geoffrey

Barkas for this picturesque film
of Rider Haggard's popular and
colourful adventure story. The
authentic backgrounds have been
splendidly blended with the location
shots at home and the result makes
for conviction in atmosphere at
least.

Cedric Hardwicke is not an ideal
Allan Quatermain, the hunter who
leads his friends to a mine in
Africa where they are nearly killed
by natives and later almost blown
up by a volcanic eruption. He is

inclined to be too saturnine and not
quite "honestly rough" enough.

Paul Robeson scores as the
deposed chief of a tribe who is

restored by Quatermain, but the
introduction of negro spirituals for
him to sing are not altogether
satisfactory.

John Loder looks manly as Sir
Henry Curtis and Roland Young is

excellent as Commander Cook. R.N.,
two of the explorer's party.

A heroine—whose presence I

cannot remember in the book—is

introduced in the person of Anna
Lee. She is quite good, but she uses
an Irish accent which is apt to be a
little uncertain.

As her father, Arthur Sinclair gives
a very good characterisation.

The technical work and photo-
graphy are excellent and the mine
sequences are exceptionally well
staged and provide a really good
thrill.

••THE WOMAN BETWEEN
Radio. American. "A" certificate. War

period triangle drama. Runs 84 minutes
Paul Muni Maury
Miriam Hopkins .'Denise
Louis Hayward Jean
Colin Clive Captain
Minor Watson Deschamps
Elizabeth Risdon Mother
Paul Guilfoyle Bertheir
Wally Albright Georges
Mady Florence
Alec Craig Doctor
Owen Davis, Jun Mezzieres
Sterllng Holloway Dupret
Vince Barnett _ Mathieu
Adrian Morris Marbot
Donald Barry..... Michel
Joe Twerp Narbonne
William Stelling Pianist
Directed by Anatole Litvak from the novel
"L'Equipage," by Joseph Hessell. Previewed

July 10. 1937.

Another war-time triangle story
dealing with a married man,

his wife and his best friend, which is

conventional in design and dis-

tinctly artificial in atmosphere

It is redeemed, however, by some
good acting and well -staged aertal

thrills which may have lost some-
thing through familiarity, but still

represent excellent technical direc-

tion.

(Continued on page 26)



September 18, 1937 PICTUREGOER Weekly

The softer-working and deeper-

cleansing oils in D & R Perfect

CoJd Cream smooth and clear the

skin and feed the under-tissues.

DAGGETT &

RAMSDELL

Perfect COLD CREAM

,

1/3, 2/6, 4/3 and jj-
•

Perfect VANISHING CREAM,

j/j and 2j6
•

Perfect SKIN TONIC, l/6 and 2j6

Hair tint for the Roots

\ WATERPROOF — SAFE
\ IMMEDIATE RESULT

NATURAL
In ALL •> in Pott
Shade* X'7 Free

(Send sample of hair for colour)

F. RAY, Ltd.,

326 Oxford Street, London, W.l

Free booklet »i

sealed cover explain* how you can easily,
secretly and permanently cure yourself
of this objectionable, health i iiilsfrim
habit. No aloe*, no auto-singestion. New

discovery. Send lid. stamp for postage
FH.TEX LTD. (Dept. P.), 31 The Broadway,

Crouch End, London, N4.

M{4x"Jactor~ IfJit
J
wood'<'IonJott

MAX FACTOR'S • COSMETICS OF THE STARS " ARB OBTAINABLE
AT BOOTS. TIMOTHY WHITES a TAYLORS, AND ALL LEADING
STORES, CHEMISTS AND HAIRDRESSERS THROUGHOUT THE

COUNTRY.

POST FOR POWDER, ROUGE AND LIPSTICK IN YOUR
COLOUR HARMONY.

This coupon applies to Great Britain and Xortbern Ireland only.

Complexion

Very Light.

Fair

Creamy . . .

Medium . .

Ruddy. . . .

Sallow. . . .

Freckled . .

Olive.

SKIN
Dry
Oily PJ Normal :

Era
blue

.

Grey . . . .

Green
Hazel

Brown. . .

Black.

LASULS
Light.

Dark.
AGTT

Over j j .

Under .

Urn

MONDE
Light.. Dark..;.

BROVC'NETTE
Light . . Q Dark . .

BRUNETTE
Light . . Dark . .

REDHEAD
Light . . Dark . .

If hair is Grey, check type

sbove and here [~]

Max Factor's Make-up Studios (Dept. A.),

16 Old Bond Street, London, W.l.
Send this together with 6d. in stamps or P.O., to Max Factor

(Dcpt A.), 16 Old Bond Street, London, W.i, for your personal

complexion analysis, make-up colour harmony chart, samples of

powder, rouge and lipstick in your correct colour harmony and
4>pagc booklet on the Xer Art of Society Make-up by Max
Factor. P. 12

Talks of "cleaning her
teeth" • • • she should say

wearing them away
She hasn't yet realised that cleaning teeth can do as much

harm as good. Of course you must clean your teeth regularly.
But do be careful what paste or powder you use. There are
dentifrices so abrasive that they're bound to wear away that
thin film of enamel which is Nature's only protection against
decay.
Why run this risk ? Test your present tooth paste by

comparing it with one which dentists recognise as the finest

and smoothest of all—Odol. Get a tube of Odol to-day (or
send the coupon below for a sample tube free). Put them
both to the Bite Test. Grind a little between your front
teeth. If your present one seems to have the least sign of
grittiness, don't take chances any longer.

It is just because it is so safe that dentists recommend
Odol.
Odol can be obtained as Tooth Paste or Solid Dentifrice.
There is also Odol Mouthwash and Odol Denture Powder.

I Free sample tube. Post this coupon in unsealed

I
envelope (id. stamp) to Cranbux Ltd., (Dept. P.22),
Norwich, for a free tube of Odol.

This applies to Gt. Britain and N. Ireland.
|

Name |

I Address g

And singly in cartons

SL each
Also in Cartons of 12 for I/-

Write for Price List giving full range of

"Original"*" & Celtex" San Towels to

SOUTH ALLS (BIRMINGHAM) LTD.
CHAMOKD MILLS. BIRMINGHAM. I

25
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Olivia de Havilland
' Warner Bros. Star

Did von notice

lovely curie ?
In the wonderful film "The Charge of the Light

Brigade," Olivia, who plays opposite Errol Flynn, has

marvellous curls and waves, but YOUR hair can be

just as beautiful and wavy if you have it " permed
"

the Superma way.

Neither sea-water, rain, nor wind can harm a

Superma Machineless—the World and European
Championship system of permanent waving.

Far lovelier, more natural, and more lasting waves
and curls are obtained by Superma than by any

machine process.

Superma—because there is no machine at all

—

ensures the greatest safety and the coolest comfort;

and .it preserves the texture of your hair.

INSIST upon Superma. There is no perm " just as

good "—do not be put off.

Ask your hairdresser for Superma Machineless; or

ask us for the address of a Superma specialist in your
district; or come to us for your perm.

Write for Free brochure.

suPERmn
MACHINELESS PERMANENT WAVING

Paul Muni is very good as the
husband, an unpopular pilot in a
French squadron who forms a strong
friendship with a young man who
had fallen in love with his wife. In
fact, he is the only actor, with the
exception of the late Colin Clive,

who fits at all convincingly into the
French wartime atmosphere.

Colin Clive is very good as a
squadron leader; one of his best
performances.

Louis Hayward is fair as the
young man, but he tends to over-
emphasise his emotions.

Miriam Hopkins has a thankless,
unsympathetic role as the wife and
fails to give the character enough
light and shade.

HEARTS IN REUNION
Fox. American. "A" certificate. Smalltown

comedy drama. Runs 81 minutes.

The Dionne Quins—Yvonne, Cecile.
Marie, Annette, Emelie Themselves
Jean Hersholt Dr. John Luke
Rochelle Hudson Mary Mackenzie
Helen Vinson Gloria Sheridan
Slim Summerville Constable Jim Ogden
Robert Kent Tony Luke
John Qualen Asa Wyatt
Dorothy Peterson

Nurse {Catherine Kennedy
Alan Dinehart...Governor Philip Crandall

J. Edward Bromberg Charles Renard
Sara Haden Ellie
Montagu Love...- Sir Basil Crawford
Tom Moore Dr. Richard Sheridan
George Ernest Rusty
Esther Ralston Janet Fair
Katherine Alexander

Mrs. Martha Crandall
Julius Tannen Sam Fisher
Hank Mann Jake
Edward McWade Editor
Maude Eburne Mrs. Barton
George Chandler Crook
Claudia Coleman Mrs. Simms
Hattie McDaniel Sadie
Directed by Norman Taurog. Based on a story

by Bruce Gould.

This is a sad let-down after the
brilliance of The Country Doctor,

which marked the Quins' first screen
appearance.

It is just a sentimental story of a
kindly old doctor in a small town
who holds a reunion of several of the
people he had seen into the world
and helps to straighten out their

difficulties.

The Quins are introduced as a
sort of show piece.

Jean Hersholt skilfully avoids the
more mawkish moments and makes
the doctor a human character, while
Rochelle Hudson and Robert Kent

Superma Limited, Radnor House, 97 Regent Street, London, W.I

The PICTUREGOER'S
quick reference index

BORN TO DANCE
THE GARDEN OF

ALLAH
c**KING SOLOMON'S

MINES
THE WOMAN

BETWEEN
HEARTS IN REUNION
*MEN "IN EXILE
MIDNIGHT TAXI
*GIRL OVERBOARD
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REVIEWS— by

look after a conventional love
interest capably.
Good supporting studies are con-

tributed by Helen Vinson, Slim
Summerville, Dorothy Peterson and
Alan Dinehart, but as a whole the
picture fails to hold the interest at all

securely.

•MEN IN EXILE
First National. American. "A" certificate

Gangster melodrama. Runs 58 minutes.
Dick Purcell Jimmy Carmody
June Travis. Sally Haines
Alan Baxter Danny
Margaret Irving Mother Haines
Victor Varconi Colonel Gomel
Olin Howlasd.. Jones
Veda Ann Borg Rita
Norman Willis Rocky Crane
Carlos De Valdez General Alcatrez
Alec Harford Limey
John Alexander Winterspoon
Demitris Emanuel Aide of Gomez

Directed by John Villiers Farrow.

There is quite a lot of action, but
not much conviction in this

story, which is very obvious in
development. It deals with an
ex-gangster who hides out in a port
in the Caribbean Sea, but deter-
mines to go straight when he meets
a pretty girl. Her brother kills a
man and frames the ex-gangster,
but the wits of the police chief prove
too sharp for him to get away with
it.

Characters are well drawn. Dick
Purcell is quite good as the hero and
June Travis an attractive and
appealing heroine.

•MIDNIGHT TAXI
Fox. American. "A " certificate. G-man

melodrama. Runs 73 minutes.
Brian Donlevv Chick Gardner
Frances Drake Gilda Lee
Alan Dinehart Philip Strickland
Sic RiMann John Rudd
Gilbert Roland Flash Dillon
Harold Huber Lucky Todd
Paul Stanton J. W. McN'eary
Lon Chaney, jun Erickson
De Witt Jennings Captain Wainwright
Russell Hicks Barney Flagg
Regis Toomey Hilton
Directed by Eugene Forde. Based on a story by

Borden Chase.

Aconventional gangster story with
the hero posing as a taxi man

in order to track down a gang of

counterfeiters and falling in love
with a girl associated with the
gang's chief.

It all works out according to
formula, but is quite well done of its

type.
Brian Donlevy is convincing as

the hero and Frances Drake supplies
the necessary sex appeal with
charm.

Alan Dinehart, Sig Rumann,
Gilbert Roland and Harold Huber
make as tough a lot of gangsters as
you could wish to meet.

•GIRL OVERBOARD
G.F.D. -Universal. American. " A" certificate

Romantic crime drama. Runs 58 minutes.
Gloria Stuart Mary Chesterbooke
Walter Pidgkon Paul Staoey
Billy Barrud Bobbie Stacey
Hobart Cavanaugh Joe Gray
Gerald Oliver Smith Harvey
Sydney Blackmir Alex LeMaire
Jack Smart Charlie Jenkins
David Oliver "Dutch"
Charlotte Wynter Molly Shane
Russell Hicks Sara LeMaire
R. E. O'Connor Sergeant Hatton
Edward McNamara Captain Murphy

Directed by Sydney Salkow.

Extravagant story of a mannequin
who stabs her vicious employer,

but is later cleared by a wealthy
man with whom she falls in love.

The acting is quite good. Gloria
Stuart makes the most of the con-
ventional heroine role and Walter
Pidgeon is a sound hero.

Billy Barrud gives a clever
juvenile study as the small son of the
district attorney whose life is saved
by the heroine.

Settings are varied and include
Chinese and shipboard sequences.He elect/deity . . . Ho- toaeliiries i
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Lionel Collier contd.

c'REBELLION
! ndeptndcnt Film Distributors. American.
"U'f

certificate. Period Western. Runs «5
minutes.

Tom Keene Capt. John Carroll

Rita Cansino Paula Castillo

Duncan Renaldo Ricardo Castillo
William Rovle Harris
Gino Corrado Pablo
Roger Gray Honeycut
Robert McKenzie Judge Moore
Alan Cavan President Taylor
Jack Ingram Hank
Lita Cortez Marquita
Theodore Lorch General Vallejo
W. M. McCormick Dr. Semple

Directed by Lynn Shores.

Tom Keene, the cowboy hero, has
a chance in this picture, which

deals with the efforts of the American
Government to stop the oppression
of the Mexicans after the annexation
of California, to show that he can
be quite a good character actor.

He convinces as the Government
agent who ousts the bandits who are

fleecing the Mexicans.
As the heroine, Rita Cansino is

attractive and intelligent.

The picture is unpretentious, but
colourful, and rather out of the rut

of the usual run of Westerns.

THE CRIME NOBODY SAW
Paramount. American. "A" certificate.

Crime comedy drama. Runs 61 minutes.

Lew Ayres Nick Milburn
Ruth Coleman Kay Mallory
Eugene Pallette "Babe' Lawton
Benny Baker Horace Dryden
Vivienne Osborne Mrs. Duval
Colin Tapley Doctor Brookes
Howard C. Hickman Robert Mallory
Robert E. O'Connor Tim Harrigan
Jed Prouty William Underbill
Hattie McDaniel Anrosia
Ferdinand Gottschalk John Atherton
Terry Ray Secretary
Directed by Charles Barton from a play by

EUery Queen and Lowell Brentant.

Fantastic story of three dramatists
who find their inspiration for a

story by the chance meeting with a
drunken blackmailer.

Lew Ayres, Eugene Pallette and
Benny Baker are good as the three
writers, and Ruth Coleman is

adequate as the heroine.

The touches of humour are good
and the dialogue quite bright.

cTHE UNKNOWN RANGER
Columbia. American "U" certificate.

Western drama. Runs 57 minutes.

Bob Allen Bob
Martha Tibbetts Ann
Harry Woods Van
Hal Talioferro Chuckler
"Buzzy" Henry Buzzy

Directed by Spencer Gorder Bennett from a
story by Kate Gattert.

Usual tale of a ranger investigat-

ing the activities of rustlers

and falling in love with the lovely

daughter of a ranch owner. Bob
Allen is the virile ranger and Martha
Tibbetts the blushing heroine.

There is some good action likely

to please juvenile tastes, such as a
fight between two horses, a stam-
pede and the usual rough stuff and
gun fights.

HOLIDAY'S END
Paramount. British. "A" certificate. Crime

drama. Runs 70 minutes.

Elliot Seabrooke Mr. Sulgrave
Beckett Bould Philpotts
Aubrey Mallalieu Bellamy
Robert Field Des Voeux
Kenneth Buckle Arthur Marsh
Leslie Bradley Peter Hurst
Sally Stewart Betty Sulgrave
Wally Patch Sergeant Yerbury
Henry Victor Major Zwanenberg
Rosalyn Boulter Joyce Deane
Bruce Moir Perks
Denis Cowles Supt. of Police

Directed by John Paddy Carstairs from a story

by W. Gerald Elliott.

It can at least be said that this

story of espionage played against
a preparatory school background
has a novelty of approach, but
otherwise it is not very convincing
and the acting is generally unremark-
able.

The story deals with the murder
of a schoolmaster at a school where
the boy king of a European country
is expected as a pupil. It is finally

discovered that a revolutionary had
engineered the crime because the
master knew too much about his

activities.

AGAINST THE TIDE
Fox. British. "{'" certificate. Sea drama.

Runs r>7 minutes.

Robert Cochran Jim Leigh
Cathlken Nesbitt Margaret Leigh
Linden Travers Mary Poole
Jimmy Mageean Tom Jenkins
Herbert Cameron .William Poole
Neil Carlton Bert Poole
Dorothy Vernon Mrs. Brewer

Directed by Alex Bryce.

There is some quite good character
drawing in this picture, but it

is too obvious in its development and
weak in its attempt at spectacle to be
at all widely appealing.

Robert Cochran is weak as the
hero, the son of a fisherman whose
mother refuses to let him go to sea
and is jealous of his love for the
daughter of another fisherman.

Cathleen Nesbitt is, however, very
good as his mother and Linden
Travers adequate as the girl with
whom he falls in love.

FAREWELL TO CINDERELLA
Radio. British. "U" certificate. Romantic

comedy. Runs 64 minutes.

Anne Pichon Margaret
John Robinson Stephen Morley
Arthur Rees Uncle William
Glennis Lorimer Betty
Ivor Barnard Mr. Temperley
Margaret Damer Mrs. Temperley
Robert Hobbs John
Sebastian Smith Andy Weir
Ena Grossmith Emily
Directed by P. Maclean Rogers from a story by

A nthony Richardson.

Simple little story of a modern
"Cinderella" in a suburban

family who gets her own back when
a poor young artiste offers her
marriage and a supposed wealthy
uncle, who turns out to be broke,
decides to exploit his work.

It is all very artless, but has some
good human touches and the subur-
ban family life is convincingly
portrayed.
Anne Pichon wins sympathy as

the family drudge and Arthur Rees
is sound as the uncle.
Ena Grossmith succeeds in supply-

ing some good comedy incidents.

RELEASES

FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :—
Black Legion {2) July 17 i

Calling Alt Stars (2) August 7 i

Camille (3) Sept. 4 j

Cavalier of the Street, The (2) August 28 :

Charge of the Light Brigade (3) ... Sept. 4 i

Conflict [2) July 17
;

Dark Journey, The (2) August 2S '•

Day At the Races, A (23 ... Sept. 11 I

Dominant Sex, The (2) ... August 28 \

Don't Get Me Wrong (2) ... August 14
Don't Tell the Wife (2) July 24
Elephant Boy (2) Sept. 11
Feather Your fiest (2) July 17
For Valour A ugust 28
Gold Diggers of 1937 (2) ... July 24
Green Light (3) July 31
High Command, The (2) ... August 21
I Promise to Pay (2) A ugust 7
Lloyd's of London (3) Sept. 11
Magnificent Brute, The (2) ... July 24
Maid of Salem (2) July 17
Michael Strogoff (2) August 7
Murder Goes to College {2) ... Sept. 4
Nancv Steel is Missing (2) ... August!
O.K. For Sound (3) August 21
One in a Million (2) August 21
Pernod and Sam (2) lulyil
Racing Lady (2) ... July 17
Rangle River (2) August 14
Shall We Dance? (3) Sept. 11
Stowaway (3) July 31
Take My Tip (3) Sept. 4
Two Wise Maids (2) July 24
We're on the Jury (2) August 28
When's Your Birthday? (2) ... August 2*
Wings of the Morning (3) ... August 14

Did you MACLEAN
your teeth to-day ?

Oh yes, Mr. Punch

Macleans
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6°, 1/- and 1/9

If you use Tooth POWDER try the new
Macleans Peroxide Tooth Powder—6d. per tin.
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FOR HER

OWN SPECIAL

SHAMPOO?...
No ordinary cleansing shampoo can

hope to compete with Amami's marvellous blend of 47
ingredients which both nourish the hair-roots and
scalp, and Beautify the hair so that it acquires all the
softness and radiance of youth. Don't envy others !

Have enviable Amami hair yourself! Ask for the
special Amami suitable for YOUR type of hair.

AMAMI SHAMPOOS 3d. « to.
The id. size is sufficient for two shampoos.

AMAMI
SMART
COAT

j

YOURS 5%^ WITH

! FOR j" ORDER

Flared Coat in Astra-
khan cloth, } length,
lined silk. In Grey,
Brown, Black. All
sizes including WX
and

°£ice 49/6
5/- monthly

VISIT our macnfflcMt
SHOWROOMS

OPEN A CREDIT
ACCOUNT WITH
SMARTWEAR
NO REFERENCES

We are the largest high-
flaw credit firm In Great
Britain who give credit
without any references
whatever, even to Non-
Householders.

Please send "Telldo,"
for which I enclose 5/-

ileixisit. I will pay the
balance of price by
monthly instalments
of 5/-.

Deposit refunded it not
satisfied.

Colour Butt

Hips Length

Send this coti|>oii with full name and
address and Postal Order or

WRITE FOR AUTUMN
CATALOGUE to Dept. P.G.

263-271, REGENT STREET.
OXFORD CIRCUS, LONDON. W.l.

i.»mi*j,ammj,i,Miij„iii.jji,»i,«TTni Miii j i,u
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WHAT DO YOU THINK? Letters from our Readers

GIVE US REAL HEROINES!
Why The "Jittery Jellyfish" Type?

IT
seems that the first thing a girl should

learn, if she means to be a film heroine,
is how to run through the gamut of

fear, from dread, through blue funk,
to hysteria.

She needn't bother about the other
branches of acting if she can look apprehen-
sively over her shoulder, catch her breath in

sobbing gasps, hunch her shoulders, hamper
her lover by clinging to him, or dither with
protruding eyes while he wrestles with the
villain. Though what there is heroic about
this, I don't know.
To watch the usual heroine, all jittery, and

helpless as a jellyfish, one would never guess
that this age had produced an Amelia
Earhart.
And are there not hundreds of everyday

women who can be relied on to remain calm
and collected in an alarming situation ? But
they never creep into scenarios.

—

Bertha
Barwis, 26 Dagnall Park, South Norwood,
London, S.£.25, who is awarded the second

prize of 10s. 6d.

Impatience
• It seems to me that one of the major problems

over which British film makers need to
"go into a huddle," if they want their pictures
to be commercially successful in America, is the
question of "pace." For British films, generally
speaking, are seriously handicapped by a fatal

tendency to engender impatience.
It is essential to a film that its opening sequence

should capture one's interest with sufficient

strength to arouse a sense of curiosity regarding
"what is going to happen next."
The recent picture Moonlight Sonata began

with a "concert hall" sequence so interminably
long and static that it was excusable to close

one's eyes and ignore the screen altogether, for

the only vital interest came from the sound-
track, via Paderewski, and was purely aural.

In America, where the art of cutting a film

"to the last frame," so to speak, has been brought
to perfection, audiences will not tolerate the
boredom of long and meaningless sequences
which, while probably acceptable to the con-
tinental mentality which likes to "dwell on
things," are definitely anti-commercial from a
"live" American exhibitor's point of view.

—

G. P. Wheeler, 603a High Road, North Ftnchley,
A'. 12, who is awarded the first prize of £1 Is.

Weepies Wanted
• A stout lady sitting next to me gave a huge

sigh as a sexy picture teaturing Marlene
Dietrich ended.

"Dearie," she said, "they never give you a
jolly good cry nowadays. Smiling Thro' was
the last cry picture I saw, and I did have a lovely

cry then.
"They make the, pictures too clever to-day,

and suggestive, my dear.

"I'd give anything for a jolly good cry. I

get my money's worth then, and it does you
good."

—

G. V. Pepper. 50 Elspeth Road, S.W.I 1.

(Let her see a cheaply-made British Quota
comedy.—" Thinker.")

Let Her Grow Up
• It's risky, but Hollywood has pulled off

schemes more madcap; it is an idea which
would give the resultant film unprecedented
publicity and gain for it an interest which no
other film has ever had.

Films tracing the heroine's growing-up into
womanhood are seldom convincing. We never
really believe that the woman who is so foolish

in the later stages of the film is the same person
who was such a wise child. My idea is to put the
child actress into a story and film her at intervals
as she grows up !

Three things are required: 1 , A story ; 2, A child
star with the makings of an adult one; 3, A
producer who can wait. One is easy, two is

Shirley Temple, but three is going to take some
finding.

—

May Godfrey, 33 Meldon Terrace,

Newcastle-upon-Tyne, 6.

(The motto of the cinema world is " large profits
and quick returns"; I am afraid this would mean
locking the capital up too long.—"Thinker.")

Better than Nothing
• When I was at my public school (and I only

left three years ago) there was a cinema,
which was shown two or three times a term
except summer terms, in the big schoolroom.
The films we had were silent films and some of
them were ancient. The camera was old and let

itself be heard.
There was one film, Trent's Last Case, which

remains in my memory. The show lasted about
two hours and the film was continually breaking.
In the end the projectionist gave it up as a bad
job, and so we went out with only part of the
film shown.

In many ways it was amusing to see those
silent films years after they had been made, but
they were at least some entertainment.

Since I left they have had a talkie- machine
installed. Lucky fellows !

—

John J. Bent, 5
Haig Avenue, Bransly, Whitehaven, Cumberland.

(Thousands of schoolboy and schoolgirl readers
will echo that sigh.—"Thinker.")

Voice Attraction
• I am very interested in the letters from

readers which you publish, in fact I like the
pages devoted to these letters more than any
other page in Picturegoer.

It seems to me that manyfilm fans choose their

favourites by their

looks, particularly

with regard to film

actors, while others
(in the minority I

think) choose them
by their acting
ability. I wonder
how many are
attracted by the
voice and speech of

a film actor or

actress?

I find that the
voice of Ray Mill-

and greatly attracts

me and consequent-
ly he has become
my favourite film

actor. With the
exception of English stage stars who have be-

come film actors (e.g. John Gielgud) I think Ray
Milland has the most pleasant and clearly

pronounced speech in films, and after hearing so
much American accent it is a relief to see a film

with him in a chief part.

Added to this he has good acting ability and
these two assets will, I think, make him a star

before long.

—

Milland Fan.
(It certainly is a very great asset.—" Thinker. ' *)

Cruelty to Picturegoers
• In their Water Drip the Chinese are sup-

posed to have invented something remarkable
in the way of torture; but for sheer cruelty our
cinemas far surpass them. I refer to the
maddening iteration of advertisement reels

trotted out at every performance.
One comes actually to writhe at their un-

(Continxied on page 30)
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Yieauty writers insist—
AVOID MASK MAKE-UP

2^

Giveyour

loveliness life
Grossmith's have created Phul-Nana
Powder to make you mistress of the art

of make-up. True toned in nine lovely

shades. Choose—according to your
colouring—from these 6 new favourites.

At any Chemists or Perfumers . . . 6d.

powder

h GROSSMITH
BLONDE

Peach, Matt Fonci

BROWNETTE
Dark Rachel, Barton

BRUNETTE
Ocre, Suntan

LONG,CURLING EYELASHES
-this

quick,

easy

way

Bring out the best ofnature's gifts by
using Lashtone, the wonder eye-lash
tonic that gives every woman long,

curling, lustrous lashes. Lashtone
adds beauty and sparkle to the eyes.
Simple to apply—wonderfully effective.

^*~~SJ "% TUP «-|FMTIITHE SCIENTIFIC

LASH TONIC
Prom Boot!, Timothy Whites, Taylor*. Harrods, Sellridges,
Whiteleys and all High-class Chemists, Stores, Beauty Par-
loan, etc. Price 2 6 per labe. In ease of rhfncnlty send P.O.
direct to LASHTONE PRODUCTS (Dept. 1). 75 BAYHAM
STREET, H.W.I, and a lube will be sent to 700 Post Pree.

AKE him say it to

you . . . and mean it. Make him kiss you passionately

. . . not once, but again and again. Make him do all

this

—

tonight. Give your lips the allure of those

glamorous Stars of Hollywood, by using their lipstick.

A shilling buys you the wonderful Kissproof

Automatic lipstick. From all Chemists, Hairdressers

and Department Stores.

See also the exotic new Kissproof Baton at 6d.

Kissproof
NEW AUTOMATIC Me/i/^ LIPSTICK

She was a
Nervous Wreck
ALMOST FRANTIC WITH HEAD PAINS.

"Some time ago I was reduced to a nervous
wreck through overwork," states Miss E. Seargeant,

of 7 Tower Cottage, Childwall, Liverpool. "I was
almost frantic with pains in the head, I could not
sleep, and always felt restless and nervy. I had
sudden attacks of palpitation, with severe pain
and breathlessness. I became terribly thin and
lost 2% stones in weight.

"My mother read about Dr. Williams pink
pills and bought some for me. After taking the
pills for some time the head pains eased off and
my nerves became steadier, I was soon able to

sleep well, my appetite improved, and I began
to pick up my lost weight. Now I am like a
different girl, and life is again worth living."

Men and women who are victims of nervous
exhaustion should take a course of Dr. Williams
brand pink pills. They give new strength and
vitality, build up your shattered nerves and
improve your appetite and digestion. All chemists
sell these pills. Is. 3d. a box (triple size 3s.)—but
ask for Dr. Williams. Get a box to-day and start

taking them after your very next meal.

FREE.—No girl or woman should miss reading
the booklet "Nature's Warnings," sent free to all

who write to M.G. Dept., 36, Fitzroy Square,
London, W. 1

.

UAorA The beat scientific NoseNUOCOf Machines in the world.
Remedy ugly noeea of all kinds. Worn
during sleep. Humped envelope for fall

particulars.

RED NOSES.—SeSt,pp
7b£

lowly cures r.d noses. 4 6, post free. Foreign
176 cstrn.

1 1 p I V C A DC Rubber Ear Caps
(JUL I CnnOi remedy outstand-
ing ears, 7 6. peat free. Poreign, 1/6 extra.

P. LEE BAT. Specialist, CRITERION
BUILDLSG, PICCADILLY CIRCUS, LOHDOI.

FTCETE!
* SAMPLE BOX OF

FACE POWDER
and tube of

VANISHING CREAM

Gossamer -light

Californian Poppy
Face Powder gives

sunlight and air to

jour skin, ketps it

smooth and clear.

Write for free

samples of Face
Powder (state shade

required) and Van-
ishing Cream.

Send your name and iddress

with 3d. in stamps to :

Proprietary Perfumes Ltd.
Dept. T.52, Southwark Park

Road, London, S.E.16
Offer does not apply to l.FS.

WORKING ALL DAY,

AND YET SUCH f«M
LOVELY HANDS/

[THATS l'onglex JACK]

4 1

~n -GLAD YOU

y/A ^ LIKE IT.

The 6d bottle of L'Onglex is as big

as the 1/- bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

LIQUID NAIL POLISH
In eight shad** including

Rom Coral and Carmine "
J).

POLISH REMOVER r\
CUTICLE REMOVER

per bottle

BRITISH MANUFACTURE.

e1*0^*!* 'pollers » d Vf
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^ ** end « th V
/w M«^ beauty does not enH ^ M« 5/5& a «• SchoS?? 3t the shoulders t ,

fr°™VaTt

er °f Pa,mo/ive 2L*,lh ev«rv bath ^^in
"""ions 0f

P
^
W °' ,s—nature's ht

made fr"ni a
beai"'ful

freshness anH°
mcn hf» Proven S^S oi's

- The 5" b,e"d of

W y
-
Be " Schoowf? eck a°d should

Maruellous Hair Beauty
OBTAINED AT

HOME

Use
Ladye Jayne

WAVE CLIPS
I* per card of 2 Large .3medium or 4 small

I" From HAIRDRESSERS,STORES* *^

WAKE UP YOUR
LIVER BILE

without Calomel—and you'U jump out of

bed in the morning full of Tim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver

Pills. Stubbornly refuse anything else. 1/3 and 3/-.

NESTLE

c0lORlN££
ADOS

COLOUR BEAUTY TO

COIORINSE
ESSENTIAL
AFTER
EVERY
SHAMPOO
2 frt fif

Septemoer 1 8, 1937

What Do You Think? Contd.

varying repetition of words, pictures, tunes and
voices. Twice in one week have I heard Clapham
and Dwyer exchange the same repartee intro-

ducing the merits of a certain brand of cigarettes

;

thrice in one week sat through stale shots of Last

year's sporting events, accompanied by a com-
mentator who pronounced "modern" as
"moddn"—the whole being a boost for some-
body's Egg Flip.

When one considers how few can endure even
a good film twice, it seems extraordinary that
these things are tolerated at all. They do not
even pretend to entertain, and the mental
irritation they inflict must be injurious.

—

Barbara Fletcher, Flat 4, 205 Dickson Road,
Blackpool, Lanes.

(But are they any worse than the often dirty,

cracked, and crude lantern-slides advertising local

tradesmen ?—"Thinker.")

A Good Idea
# "Radio Xmas Party" ! Many of us look

forward to that, and enjoy meeting our
favourite artistes in an informal way.
Why not a "Film Xmas Party" this year?

What a joy it would be to join in their fun from
a seat in the cinema !

I have no doubt all picturegoers would have
something to say about the invitations the
producers should send out, but it is certain that
there would be no difficulty in getting together a
jolly company.

—

F. John, 155 Gladesmore Road,
London, N.\S.

(The difficulty is that films are expected to be

seasonable all the year round, not merely at

Christmas.—" Thinker.")

For
# I would like to express my satisfaction at the

announcement recently made by Sam Gold-
wyn, to the effect that he intends to forsake
black-and-white, for the realistic Technicolor.
With the coming Technicolor it is possible to

portray on the screen some of nature's awe-
inspiring scenes in all their brilliant hues.

What could be more alleviating to the tired

business man or woman after a hard day's battle

in this colourless world of ours, than a visit to a
cinema, where they can feast their eyes on all

the glorious colours which Technicolor has given
us?

—

W. L. Dargan. 20 William Street, Limerick,
I.F.S.

(Now read the next letter.—"Thinker.")

-And Against

30
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• I read with disappointment that the end of

1937 will probably see the death of black and-
white films. Now, although I liked coloured
films, I am sorry to think that the time should
ever come when " black-and-whites" will be no
more.

Although, undoubtedly, colour in films is a
marvellous achievement, and adds charm and
naturalness, there is also the not-so-good side.

Many people who have weak or failing eyesight,

enjoy the ordinary films, but the coloured ones
dazzle their sight, resulting in headaches and
dissatisfaction. So, if "coloureds" come to stay,

at least one portion of the film-going public will

be deprived of their amusement. But if, out of

every ten films made, six were coloured, and
four black-and-white, young and old would be
satisfied.

Please don't think I am an old fogey who
dislikes changes, but a keen film-fan enthusiast,

who pays regular visits to the " flicks."

—

(Mrs.) M. H. Richards. 9 Oakfield Terrace,

Cattedown, Plymouth.
(The general opinion seems to be that the eye-

strain is lessening.—•" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.
Letters should be written on one side ol

the paper only and should not exceed

150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street. W.C 2.
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WHO'S WHO
Joyce Kennedy

Is a Londoner, having been born in George
Street, Hanover Square, on a certain July 1.

She was educated at the Froebel Institute and
at Bedales, Hampshire.

Joyce's father is a doctor and she wanted to

follow in his professional footsteps. However,
after failing to matriculate, she gave up all

thoughts of studying medicine and decided to

go on the stage.

She enrolled with the Royal Academy of

Dramatic Art, where she won a scholarship that
paved the way to her future stage success.

Her first appearance was with Henry Ainley
in Julius Cessar on tour. That was in 1920 and
Joyce played the role of Portia. Since then she
has never looked back.
Her first film was Bracelets in 1929, and she

has since appeared in The Man from Chicago, Say
It With Music, Dangerous Ground, The Return of
Bulldog Drummond, Seven Sinners, Twelve Good
Men, Hail and Farewell and Big Fella.

Joyce Kennedy is 5 ft. 5 in. tall, has blue eyes
and dark hair and weighs 9 st.

Robert Kent
Was born in Hartford, Connecticut (where the

Hepburn hails from) on December 3, and was a
messenger boy, farm-hand, able seaman, riding

instructor and boxer before turning to the stage
for a living.

He made his theatrical debut in stock in New
York. He went to
Hollywood some
years ago under
contract to one of

the major studios
where he appeared
under his real name
of Douglas Blakely.
However after

being there some
time and only
having four small
parts to his credit

he decided to go
back to the stage.

Darryl Zanuck saw
him in a local

theatre and gave
him a new lease of
screen life. Since then he has appeared in The
Country Beyond, The Crime of Doctor Forbes,
Dimples, King of the Royal Mounted, Nancy Steele
is Missing, Hearts in Reunion, Step Lively,
Jeeves and That I May Live.

Kent is 6 ft. tall and has brown hair and eyes.
He is married to Astrid Allwyn.

Guy Kibbee
It is not generally known that Guy Kibbee,

now safely ensconced in the position of one of
the screen's most popular character actors, once
almost literally starved in Hollywood. He could
not get work in the studios and was down to
his last eleven dollars when he decided to give
up the bid for film success and set off for New
York.
Somehow he reached the American metropolis,

where fame and fortune awaited him in a play
called The Torch Song. His was hailed as the
performance of the year and studios whose doors
had been resolutely shut to him now clamoured
for his services.

His first film part was in Man of the World,
and he has ever since been one of the hardest
worked actors in the film colony.

Kibbee was born in El Paso, Texas, on March
6, 1886, the son of a rancher. At 16 he threw up
an opportunity to study law in order to go on
the stage and got his first theatrical jot>—as
property man in a small company.

For nearly a quarter of a century except for
that melancholy first Hollywood interlude, he
trouped back and forth across America in road
companies.

Kibbee is 5 ft. 10 in. tall and says it doesn't
matter about the colour of his hair because he
hasn't got much. Latest films : Three Men On a
Horse, Mama Steps Out, Don't Bet On Blondes,
Mountain Justice «*ad Jim Hanvey, Detective.

Aword
to the

wise...
" Keep Regular " is the first

rule of health. Regularity pre-
vents fermentation of waste in

the colon and the reabsorption of
poisons in the intestine.

Anyone who has taken
Beechams Pills will tell you
there's nothing so quick, certain

and safe for sick headaches,
liverishness, and indigestion.
One dose relieves, and a course
will overcome habitual constipa-
tion, obesity, skin spots, etc.,

without pain or upset. The
family medicine—unchanged for

90 years.

Purely Vegetable. Sold Everywhere

KEEP REGULAR WITH

BEECHAMS
•HAND

PILLS
Vtrftk CL CftUHjUL A (80X

These Double-Satin Ribbons of British

Manufacture are equal to the best Conti-
nental productions. Made in three qualities

"Royale," "Radiant," "Rayona".
In all the standard lingerie shades and

various widths

Cash's Satin Ribbons are obtainable from all

good drapers and Stores. Ask for them by name.
MANUFACTURED IN ENGLAND

J. & J. CASH LTD , COVENTRY.

Mrs.X—confidante of society beauties—will be glad to answeryour questions.
Write to her c, 0 the address below.

IIEMEMBER, I'm always glad to advise about
your beauty problems. But it's better still to

guard against having any. That's why I urge you
never to put powder on your poor sensitive skin
unless it's the new Pompeian powder—so fine, so
free from all harmful chemicals and so lovely in its

youthful bloom. Pompeian powder is the best
assurance I know against dry skin, blotches and
wrinkles (the new Honey Rose shade is making a
real hit this year).

from

Economy sizes at 2'- & 1/-.

Also Bloom, Day & Night
Creams & Lipstick, from 6d.

The Pompeian Co. Ltd., 160, Piccadilly, London, W.i

POWDER
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LET GEORGE DO IT!

It is their distinctive flavour

and smoothness-ma word,

their personality — that

makes Wills' GOLD FLAKE

Cigarettes so popular

PLAIN OR CORK TIPPED. 10 for M. 20 for I/.

K. T. (Bournemouth).—(1) Release dates
as follows : Law Beyond the Range—March
28, 1935 ; Song of the Forge—Oct. 18, 1937;
Mr. Deeds Goes to Town—Oct. 12, 1936;
Song of Freedom—March 8, 1937; Venus
Makes Trouble—Aug. 30, 1937; Garden of
Allah—Sept. 20, 1937; Street Singer—Nov.
15, 1937; Woman in Distress—Sept. 13, 1937;
The High Command—Aug. 23, 1937;
Glamorous Night—Nov. 22, 1937. (2) The
recent colour films include : Trail of the
Lonesome Pine, Wings of the Morning, Danc-
ing Pirate, Garden of Allah, The Bold
Cavalier and Ebb Tide. (3) We published a
supplement on Mutiny on the Bounty in the
Sept. 19, 1936 issue, centre spread, Nov. 30,
1935, story of the film, Jan. 4 and Jan. 11,
1936. Back numbers can be obtained from
the Publishing Dept., 6 Catharine Street,
London, W.C.2, for 3d. each, post free. (4)
No, Carol Dietrich and Marlene Dietrich
are not related. (5) Jack la Rue has played
in the following films since Strike Me Pink :

The Singing Vagabond, Dancing Pirate, Born
to Fight, Bridge of Sighs, Yellow Cargo, Mind
Your Own Business, A Tenderfoot Goes. West,
Her Husband Lies, Captains Courageous and
That 1 May Live. (6) June Lang, Roland
Young, Virginia Field, Louise Hovick and
Tony Martin are the chief players in Eddie
Cantor's new film Ali Baba Goes to Town.
(7) Marlene Dietrich is scheduled for Mid-
night after The Angel, and it is also possible
that she may play in a screen version of
French Without Tears.

Cowboy Fan (Manchester).—Latest films:
Tim McCoy—nothing since The Westerner.
Ward Bond

—

A Fight to the Finish. Buck
Jones

—

Smoke Tree Range, Law For Tomb-
stone. Robert Allen

—

Let's Get Married.

G. P. (Scotland).—Chief players in Home
on the Range were Jackie Coogan, Randolph
Scott, Evelyn Brent, Addison Richards, Dean
Jagger and Ann Sheridan.

D. M. (London).—Kent Taylor is mar-
ried and has one son, bom this year.

Readers (Strood).—Yes, Boris KarlofT
sang himself in Charlie Chan at the Opera.

F. McC. (N.W.8).—Jack Daly who played
the lead in Kathleen Mavourneen was bom in
Dublin, but I am afraid the film company
is unable to supply us with any biographical
details.

E. L. K. (Ipswich).—(1) Walter Abel, b.
St. Paul, Minn., he is 5 ft. 11 in. tall, weighs
1 2 stone and has brown hair and eyes ; he jis

married to Marietta Butters and has two
children, Jonathan and Michael. He has
not made a film since The Green Light. (2)
Write to Anita Louise c a Warner Bros.
Her films include : The Music Master, The
Life of Franz Schubert, Wonder of Wnmen.
Square Shouders, The Marriage Playground,
What a Man, The Gay Nineties, Just Like
H. nrn. Third Alarm, Great Meadoti, Millie,
Woman Between, Everything' s Rosie, Heaven
on Earth, Pack up Your Troubles, The
Phantom of CrestwooJ, Little Woman, Cross
Streets, Madame Du Barry, Most Precious
Thing in Life, 1 Give My Love, Judge Priest,
The Firebird, Bachelor of Arts, Midsummer
Night's Dream, Are We Civilized, The Gay
Lady, Here's to Romance, Personal Maid's
Secret, The Story of Louis Pasteur, Brides
Are Like That, Anthony Adverse, Green
Light, Call It a Day and The Go Getter. (3)
Gordon Jones, b. Alden, Iowa; he is 6 ft.

1 in. tall, weighs 195 lb. and has brown hair
and hazel eyes. Latest films Sea Devils and
There Goes My Girl. Write to him c o Radio.
Patrick Waddington, b. Aug. 19, 1903,
educated Greshan's School, Holt, and St.
John's College, Oxford (M.A.). He has
appeared in Loyalties and / Give My Heart
besides The Black Tulip. Write to him c/o
Associated British Studios.

Film Fan (Sevenoaks).—(1) Ray Milland,
b. Jan, 3, 1905, Drogheda, Ireland; he is

S ft. 11 in. tall, and has dark hair and eyes,
is married to Muriel Weber. Latest film
Ebb Tide with Frances Farmer. (2) Tyrone
Power, b. May 5, 1914, he has raven black

hair and brown eyes, is not married. His
latest film is Lovely to Look At with Sonja
Henie. (3) Both their photographs can be
obtained from the Postcard Salon, 85 Long
Acre, London, W.C.2 for 3d. each, 2s. 6d. a
dozen.

Film Fan (Devon).—Margaret Sullavan
has not made a film since The Moon's Our
Home. Charlie Chaplin announced a short
while ago that he did not intend to star in
any more films himself but would concen-
trate on producing.

Opera Crazy (Wolverhampton).—Para-
mount announced that Gladys Swarthout
would play in Madame Butterfly, but they
have since decided that her voice is not
suitable for the part. She is scheduled for
Yellow Nightingale with John Boles. No
other operas at present being made.

Merle Crazy (Glasgow).—(1) Arizona
Mahoney was based on the novel " Stairs of
Sand, '

' by Zane Grey. The General Died at
Dawn was from a novel by Charles G. Booth,
screen play by Clifford Odets. (2) Birthdates :

Brian Aheme, May 2, 1902; Randolph
Scott, Jan. 23, 1903; Larry Crabbe, Feb. 7,
1910. (3) Latest pictures : Brian Aheme and
Olivia de Haviliand

—

The Great Garrich;
Merle Oberon

—

The Divorce of Lady X;
Errol Flynn

—

The Perfect Specimen.

S. R. (London).—Helen Westley took the
part of Mrs. Hope in Stowaway.

Interested (Hull).—Carl Brisson has not
made a film since 1935.

Tibbett Fan.—Lawrence Tibbett's photo-
graph is not obtainable from the Postcard
Salon. Write to him c/o Twentieth Century-
Fox studios.

Albert and Marion (Denton).—Paul
Robeson, b. April 19, 1898, Princetown, New
Jersey, married Elsanda Carlozo and has a
son. Latest films : King Solomon's Mines
and Jericho with Princess Kouka. Write
to him c o British Lion Studio. Yes, his
photograph is obtainable from the Postcard
Salon, address above.

M. J. H.—(1) No, Melvyn Douglas and
Jean Arthur are not at the moment scheduled
for a film together. Jean's latest film is Easy
Living and Melvyn Douglas is making I'll

Take Romance. (2) Melvyn Douglas, b.

April 5, 1901, Macon, Georgia, he is 6 ft.

tall and has brown hair and eyes, married
Helen Gahagan. Write to him c/o Metro-
Goldwyn-Mayer. (2) Jean Arthur, b. Oct.
17, 1908. New York, she is 5 ft. 2 in. tall

and has brown hair and blue eyes, married
Frank Ross. Write to her c/o Columbia. (3)

John Halliday, b. Sept. 14, 1881, Scotland,
he is 5 ft. 11 in. tall, and is married to
Eleanor Griffith. His films include : Are
These Our Children, Bed of Roses, House on
Sbth Street, Woman's Man, Registered Nurse,
Witching Hour, Return of the Terror, House-
wife, Desirable, Happiness Ahead, Desire,
Fatal Lady, Three Cheers for Love and
Hollywood Boulevard.

Singing Fan (Wolverhampton). — O)
Latest films : Allan Jones

—

The Firefly with
Jeanette MacDonald, The Ugly Duckling
with Judy Garland and The Red Mill with
Delia Lind. (2) Jeanette MacDonald

—

The
Firefly with Allan Jones, The Girl of the
Golden West with Nelson Eddy. Grace
Moore—/'// Take Romance with Melvyn
Douglas. Lily Pons

—

The Girl in a Cage.
(3) Release dates : Maytime, Oct. 18, 1937,
and For You Alone, Oct, 4, 1937.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you want costs of films, release dates
or stars' addresses, please send a stomped
addressed envelope for reply by post. Write to

"George," c o The Picturegoer Weekly, Martlett

House, Martlett Court, Bow Street, London,

W.C.I.

FAN CLUB NOTICES
The Bebe Daniels and Ben Lyon Club

welcome new members. This club is run
under the personal supervision of the stars

and has a very strong social side. Write to
Miss May D. Goldsmith, 19 Kensington
Gardens, Square, London, W.2, for full

particulars of this interesting club.

• • •

A fan club for Huuhie GREEN the young
radio, stage and film star was formed this

year and any readers who are interested
should write to Miss Kit Wright, 95 Waterloo
Road, Wolverhampton, for full particulars .

All readers interested in Buddy Rogers
should write to the Secretary of his fan club.
Miss Flo Seafidi, 92 Bordeau Road, Norwich,
New York, U.S.A., for full particulars.

The Lew Ayres Fan Club would be glad
to hear from any English readers who are
interested in this star. Write to Helen

Raether, 822 N. Las Palmas Street, Holly-
wood, California for full particulars of this

club.

It is advisable to enclose a stamped
addressed envelope with your letters to fan
clubs to ensure a reply.

No. 330 (New Series) Vol 7.
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You can face a Close up /
Q/te t/ou €cke
MADCE-orMABEL?

"Sorry to be inquisitive, Mabel—but don't you use AVA
Lightning Liquid to get your hair so good?" "Actually I do
use A VA—but the powder sort. No need for false modesty—we've
got the best heads at this dance." Bewitching hair beauty is so
easily come by with AVA—no sticky him or after-rinses, and
the most glorious lather in hard or soft water.

AVA
LIGHTNING
LIQUID

SOAPLESS
SHAMPOOS

EVERPOPOLAM
POWDER FORM

PER
PACKET

(Sufficient

LEAST 2

BOTTLE
for AT

llj S3 (These prices apply in
shampoos.) \qS^S U.K. only.)

Choose AVA at your Chemist or Hairdresser to-day.

AVA LTD.. 9 PARK HILL, LONDON, S.W.4

HOW TO SMARTEN

Just a few minutes with a
bottle of Radium and the little

Radium Mop—then you'll be
delighted at the transformation in
even the oldest shoes. Reborn to new
elegance—all for a few pennies. Put
those cracked and faded shoes on their
feet again—with Radium. Sold at shoe
shops, repairers and leather stores. In

all fashionable colours.
RADIUM LTD., Zena Polish Works,

Broadheath, MANCHESTER.
(Use Radium Suede Cleaner (or Suede Shoes)

Hadium
LEATHER

DYES

Be sure The bottle bears the name RADIUM

For GREY HAIR
SHADEINE
Is safe, sure and simple to use: one
liquid: nothing Injurious: per-
manent and washable: 40 years'
reDutatton: sold in all natural
tints: state colour. See Medical
Certificate enclosed.

Small bottle M.. post 10d.; AT ALL CMEMI8TS OR
1/4 size, post 1/6: 2/6, post SHADEINK Co.. Dept. A..

2,9; 3>9. post. 4/3. 4SChurchfl> Id Road ,ACTON,W

J

CO u
Two minutes to apply. Withstands sun, rain and sea-

bathing. Complete with full instructions and eye-

palette. Obtainable from " toots," and ill other hfgh-c'ass

chemists 2nd hairdressers tmui months triatmimt

CILOREAL
THE PERMANENT

CILOftf AL lAoklii Fin Fra
C Ne»tk * Co . L

TINT

South Molipn Street. London.W I
o

WITH EVENING
in PARIS
PERFUME and POWDER
Perfume unobtrusively enchanting, 1/1 to 21 -

Powder as delicate as gossamer, i - and 1/9

BOURJOIS
HOW TO DEAL WITH

GASTRITIS
If you are familiar with the pain and distress

accompanying that common stomach complaint

—

Gastritis—you will be glad to know how to get rid of

it by quite simple treatment.
Perhaps you do not know that the inner lining of

your stomach is a delicate mucous membrane. Through
the glands of this membrane are poured into the
stomach from ten to twenty pints of valuable gastric

juice every day, indispensable for properly digesting
your food. A little inflammation disturbs the functions
of these glands with painful consequences.

Over-acidity starts the trouble. You get that "blown-out"
feeling or a sensation of heaviness pressing on the stomach.
Pains are felt between the shoulders or in the upper abdomen,
and perhaps there is sickness. Although you could not expect
to remedy all this completely in a day or two, you get immediate
relief by taking Maclean Brand Stomach Powder, the scientific

alkaline treatment which has proved its value in thousands of
cases of acute and chronic gastritis.

Regular and persistent use of this powder completely
restores the stomach and digestive system to its normal
functions; you get the pleasant sense of well-being that comes
from a properly nourished body, and discomfort disappears
like an ugly nightmare. See that you get only THE
ORIGINAL MACLEAN BRAND Stomach Powder—it has
the signature "ALEX. C. MACLEAN" on the bottle and
carton. 1/3, 2/-, or 5/-. Powder or tablets.

Give your

skin that

cool , matt

look ; protect

from sun

and wind.

Use refreshing

i

GLYMIEL
lilac blossom
FACE CREAM
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and Jfltftoff a new beauty rule!

Mmtaed f«ir lu-r serene lm <-

lineM, «he ban jjr«-> «><••., fu jr
hair, u skin exceptionally
Hear ami miimmiiIi.

" IUST out of the school-

J room . . . and I had been
asked to hunt with one of the

well-known packs

!

" I thought I simply couldn't

go," Lady Dunwich continued.
" It wasn't the pace or the jumps
I feared. But what a sight I'd

look in the bright sunlight with
my rough, dull skin

!

"Then I had an idea ! I'd try

Pond's Vanishing Cream. My
school-friends had mentioned it

often.

Skin became toft and
tmooth at once

" And the very first time I used
the cream, my skin became beau-
tifully soft and smooth. My pow-
der looked perfect and stayed on
perfectly, too. Of course I used
this cream the day of the hunt.

"I've used Pond's Vanishing
Cream ever since— before pow-
dering and to protect my skin

against bad weather."

This cream can make your skin

lovelier at once. Just read these
facts :

—

All the time, the air is remov-
ing moisture from your skin.

Wind and sun hasten this action.

Your skin soon becomes dry
and harsh.

Two beauty action*
on your skin

But when you use Pond's Van-
ishing Cream you put into your
skin the softening substance
naturally present in the skin of
lovely women. And when your
skin is soft, your powder stays

on beautifully for hours.

And Pond's Vanishing Cream
also smooths away wrinkles, for

it also contains a nourishing sub-
stance. Get Pond's Vanishing
Cream today.

• • •

You can try Pond's Vanishing
Cream free. Also Pond's Cold
Cream — for cleansing. Just

cTu
d
pon

the POND'S
CDCC. P°r sample tubes of Pond's Cold and Vanishing Creams,
wmrnKKm wriie your name and address below, pin a id. stamp to this

coupon and post in sealed envelope to Dept. 1 270. Pond's, Perivale,

Greenford, Middlesex.

BEAUTY ADVICE FREE: Write ,„ Constance Holt, Pond'i Beauty

Expert, at the addrets above, for free advice on your skin problems.

Cross section of skin show-
inn how dry cells break
away, making it rough and
coarse. Read above how to

make such skin soft and
smooth at once.

LEAVE IT TO ANNE

34

WHAT a lot of girls ruin
their appearance by care-
lessly applied make-up.
The brilliant sun of the

holiday months have convinced me
of this. After spending weeks at a
crowded seaside resort where girls

were gathered in their thousands,
I have come to the conclusion that
not fifty per cent, of them know how
to use make-up to advantage.

A hasty rub of foundation

—

probably the wrong one; a dab of
rouge, placed without regard to the
shape of the face and left with hard
edges, more dabs with a powder
puff—often a grubby one; a gash
of lipstick, and the make-up is

assumed to be complete.

Make-up applied this way not
only fails to produce that well-

groomed look which is the aim of
every smart woman, but it posi-

tively shrieks artificiality, and em-
phasizes one's worst points, instead
of concealing them.

Foundations for faces are as
important as foundations for build-
ings, so see that you begin well.

First of all adjust a make-up
band around your forehead with
the hair tucked away behind it. If

you don't, either your hair is going
to get messed up, or you are going
to stop short at your forehead,
which is a mistake. Foreheads need
to be as smooth and attractive as
cheeks.

A foundation must be chosen
according to your type of skin.

Here is a list of foundations for

general types :

Sensitive and dry.—Cream foundation
specially made for dry skins. These
are made in white and a range of tints.

The tinted ones, according to the
colour of the skin, are more successful,

unless the skin is irritable when a
colourless cream is best.

Dry wi'k open pores.—Avoid founda-
tion with any hint of stickiness. A
complexion milk makes a good base
for this kind of skin, or a protective
cream.

Greasy.—There are special greaseless

creams for oily skins. On the other
hand, many really oily skins do better
with a liquid foundation. There are
special powders for oily skins, and
strong preparations for preventing nose
shine.

Flushed with broken veins.—This skin
has generally been fine and sensitive

in youth, but with years becomes
easily flushed and shows signs of

broken veins. A liquid foundation is

best, generally in a peach tint. A green
cream with powder to match should be
used at night.

Doubtless you can class your skin
in one of these categories, but if I have
left you out, please do not hesitate to
write to me for further information.

Having found the foundation that
suits your skin and the tint that

matches it, now for applying it.

Take a little of the cream on the
finger tips and dab it on the skin.
Don't forget your chin and your fore-
head. Then with the finger tips smooth
it in carefully till the skin feels just
moist. Then take a paper tissue and
blot it.

If you are using a liquid foundation,
smooth this in with your finger tips
and then blot in the same way. If

you are using a special preparation for
the nose only, omit the nose when
applying the general foundation. Do
not put one over the other.

The skin is now ready to receive the rouge.
Try to apply your rouge to the natural

colour area of your face. You can often
discover this by indulging in a litUe natural
exertion. This brings colour to the face.
First of all apply three littie dabs of cream
rouge, roughly in a triangle, two just on tb^
cheekbones and one a little lower. The first
comes in line with the outer comer of the
eye, the second a little farther in, and the
third and lower, midway between the two. The
shape is roughly that of a heart.

Cpread it with the finger tips, blending it so
''-'that there are no hard outlines. It should
merge naturally into the general skin tone,
showing neither beginning nor ending, and
remembering that to increase the white
space in the middle of the face gives an
impression of greater width. While to bring
the rouge in close to the base of the nose
minimizes the width of a broad face.

Never overdo the colour. Never make-up
by artificial light for day time. Choose the
strongest natural light possible and use a little

less than you think you actually need rather
than a little more.

The application of powder and lipstick is a
bigger subject than I have space for now, so
shall we postpone these until next week.

Worried {Crouch End).—As you are only
18 and have been ill for 6 weeks, it would be
extremely foolish to try the diet you mention.
Dieting just now would increase the nerve
symptoms you mention. You need good
nourishing food. Your weight is by no means
excessive for your height.

N. G. B. (Leicester).—Boracic lotion does
not suit all eves, indeed many people find it

irritating. Use a good eye lotion instead.

You can buy it at all chemists.

Hopeful (Manchester).—You need patience

and a reliable treatment to get rid of black-

heads and greasy skin. Send a stamped
addressed envelope and I think I can help you.

Is yours a beauty problem? If it is,

let me help you. An inquiry

accompanied by a stamped ad-

dressed envelope will bring you a

quick postal reply. Your letter

should be addressed to Anne, c/o

The Picturegoer, Martlett

House, 31 Bow Street, London,
W.C.2.

Talkie Title Tales

This week's prize of half-a-guinea is awarded
to G. Horrocks, 11* Bamsley Streat,

Wigan, for :

—

They Gave Him a Gun
The Road to Glory
The Road Back
Happiness Preferred

Prizes of half-a-crown each are awarded to :

Miss R. Cullen, Field Gate House, Kenil-

worth, Warwicks, for :

—

Take My Advice
The Easiest Way
Making a Living
Service

Mrs. Gladys C. Hardingham, 7U Robsart
Street, Brixton, S.W.9, for :—

She Wanted a Millionaire
Brilliant Marriage
She Got What She Wanted
Smart Girl

J. Davie, 124 Divinity Road, Oxford, for :—

Men of Yesterday
Make Way for a Lady
Keep Your Seats, Pleas'
The Lady Refuses

Miss Hazell Millington,Trent Villas Alrewas,
Burton-on-Trent, for :

—

The Rich Are Always With Us
The Crash
So Big
Bureau of Missing Persons

As you can see, the idea of "Talkie TiUe
Tales is to link three or four talkie UUes in
order to make a short, short story.

Address your entries to me on a postcard
c/o Pictuukgoir, Martlett House, Bow Street,
London, W.C.t.
There is no entrance fee and there ate no

other rules, except that I must insist on your
"titles" being submitted on a post card, and
only one attempt on each card.

GUY BEACON.
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RED TIPS FOR RED LIPS

Lucky cigarette, to be caressed by those cherry-ripe

lips ! . . . Yes, we all know where that particular brilliance

comes from. But who cares so long as the artist's hand

is a cunning one ? Now she puts her De Reszke down;

and down go his eyes to the place where her hps have

been. He just can't help it. He must look to see whether

the Lipstick Stain is on her cigarette— the shameless

smear that has takenthe edge offso many promisingaffairs.

Nothing to offend the eyes this time. Like a wise girl,

she smokes the new D. R. Minors with the RED TIPS,

against which even the least adhesive lipstick cannot

show. Yet another reason, she says, why 'Mine's a Minor.'

The Modern Girl smokes

De Reszke MINORS
30 FOR I/-

J. MMhoff & Co., Ltd., No. 1 Piccadilly, W.\.
Red Tips 15 FOR 60

ISSUED BY GODFREY PHILLIPS LTD

35
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recommend

SHREDDED «

J

i

WHEAT . . .

V

"I am such a firm believer in the goodness of Shredded

Wheat that I have become almost wild in my enthusiastic

recommendation whenever the subject of" keeping fit " crops

up among my friends. They give me credit, however, for

knowing what I am talking about, because they know that I

have to stand up to a pretty strenuous time of it in my stage

and film work. I only know that it keeps me fit and I whole-

heartedly recommend it to all who value joyous health, a

clear complexion and a graceful figure-line."

SHREDDED WHEAT
MADE BY THE SHREDDED WHEAT CO.. WELWYN GARDEN CITY. HERTS.

sale at W H Smith & Son's. Ltd., Bookshops at 248 Rue de Rivoli. Paris, and 75 Boulevard Adolphe Mu, Bruiellea and Messageriea Dawson, 4 Hue kAS4
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Before the

Plunge..

In the unique vest pocket packet

15 for (></.

D 11 eszke

'Quality' still means something to cigarette

smokers. They choose De Reszke Minors lor a

10-minute smoke because, although inexpen-

sive, thev are not 'cheap'. Actually, they are

made of the same tobacco and packed w ith the

same care as much dearer cigarettes. And they

last the ///// 10 minutes.

PLAIN, CORK OR IVORY 1 IFFED

MlNO ItS
In tins: 30>r I'- * OO for 2'- * In boxes: ISfor tt

n
* XW for I'-

/. Millhoff & Co. lid.. No. i Piccadilly, W.i. htutd by Godfrty Phillip* Ltd

Tor that leisured \ hour — de reszke majors, 20 for //-

2
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Has that long journey left you

One moment!

. . a touch of

ATKINSONS
GOLD MEDAL

EAU de COLOGNE
soothes, refreshes,

When hours spent in weari- fdfUit/fit
some travel damp your spirits,

' & V wv*f<*w
leave you 'headachy' and nervy, how you welcome
that soothing touch of Atkinsons Eau de Cologne on
your temples and behind your ears to refresh and
revive you ! At once you feel lively again, stimulated,
a new woman ! It's more than a good idea - it's a
necessity - to keep Atkinsons Eau de Cologne in your
handbag always.

Atkinsons is the finest Eau de Cologne you can obtain,
yet it is most economical in use. The one-and-
sixpenny size bottle gives you eighty-one generous,
reviving applications. You should never be without
this stimulating, refreshing restorative. Keep it

always within reach to revive you when you feel tired
and listless.

Compare the Quality . Compare the Price

\'6y 2'6 and 4'6 a bottle, and larger sizes

a new portfolio of

pahs inspired

autumn fashions
send for your free copy to-day

madame corot's new autumn collection of per-

fectly tailored bond street suits, coats and
lovely paris inspired frocks is truly a "recipe

for radiance." each model is a perfect example of

faultless workmanship—authentic design—and
selected materials.

and remember ! any one of the models illus-

trated in the new autumn portfolio is available

by small, easy monthly payments without the
formality of guarantees or references (even

from non-householders) and at no extra
charge above cash prices, quite confiden-
tial, too !

visit the corot showrooms to-day—or post

the coupon below.

'
' plenty of dates '

'

a model that's both practical and smart combines £t fjt
a fitting coat in double-breasted style and a |Q/

Q

skirt in plain and check tweed.
Syt (7 equal payments) monthly,
gns.

coro
(dept. p g 481)

33, old bond street,

]§*0*(* london. w.l. regent 0234

send me your new portfolio of autumn fashions

and details of confidential payment plan

t

address

(p.g. 4SD

Can you £
SP«T the

Rising

STARS?

How good are you at spotting the " winners "

of the Film world ? How many of your own
special " unknown " favourites will reach star-
dom within the next twelve months?

What a thrill to look back through your
Picti'Regoer alburn and say : "I told you he
would be famous!" What did you think of

Ray Milland the first time you saw him—and
Annabella? Both of these young people are
rapidly making Hollywood headlines, so don't
iorget to order these two new postcards at

AEC 55-468

These prices do not apply in I.F.S.

POST FORM BELOW
m- AT once -m J

to the " PICTUBFOOER " 8alon,
85 Long Acre. London, W.C.2

Please enrol me as a member of the " Picture
goer" Postcard Crab and send me Membership
Card and fall particulars of discounts, etc., on
future orders. I enclose order for not less than one
dozen " Picturegoer" postcards, price 2/6 dozen.
Please include with my order your 5 - Postcard
Album free. 1 enclose 1/- extra (or 2/- extra If the
album de lux** Is chosen) to cover cost of postage
and packing on my gift.

Name
Full Postal
Address

P.O. No Amount
Overseas reader* should en- lose 2/- extra to

cover packing and postage, or 3;- extra If album
dm luxe Is required.

•Cross P.O. /and Co/ and make payable to.
m THE PICTUEEGOEB."

Irish Fret State customers will be rvqulrwd to paw
«ny charges that may be levied. Pic, 25/9/37

once . . . and at the same time bring your
collection up-to-date from the latest list below.

5*ALKOIFREE
By joining the " Picturegoer " Postcard

Club you can obtain liberal Discounts on your
future orders, and in addition you will receive a
5 - Album FREE. This magnificent book
is beautifully bound to resemble real snake-
skin, and lettered in gold. If you wish you
can obtain a super De Luxe Album .in Blue

Rexine. Decide now to be a member
of this happy Postcard Club To join.

;nd an order for not less than one
dozen postcards at the regular
price of 2 6 per dozen. Choose
your cards from the list given
below, or include the names of
well-known stars. Real photos
3d. each. 2 6 dozen. On sale to
members and non-members
alike. Liberal discounts on
orders for Club Members.
The latest list of nearly
2.000 cards sent free on
request.

SEPIA GLOSSY.—Shirley Temple (14 poses
in Wee Willie Wtnkie), Annabella, Ray Milland,

Joan Blondcll. John Lodge, Madeleine Carroll,

Constance Bennett, Norma Shearer, Virginia
Bruce, Betty Furness, Nancy Burne, Henry
Kendall, John King, Franchot Tone, Francis
Lederer.

COLOURGRAPH.—Patric Knowles, Norma
Shearer, Errol Flynn, Mary Ellis, Olivia De
Havilland, Merle Oberon.

'
' PARTNERS. "—Tyrone Power and Virginia

Field, Paul Lukas and Simone Simon, Tyrone
Power and Loretta Young. Robeit Taylor and
Greta Garbo. Loretta Young wi th J anet Gaynor
and Constance Bennett.
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A birthday gift brings

Janet happiness

Hullo — some

Knight's Castile from

Molly. That's the soap

for Tired Skin! Ill

see if it brings me

success at the

Wilmotts Party."

September 25, 1937

Lady
delamere
uses Pond's

Rachel 2

about their face powder shade

LADY
DIANA ABDY

uses Pond's

Natural

And now—
about your shade

BOTH are brunettes. Yet Lady
Diana Abdy has a skin that is

loveliest with the transparent fragile

finish which a blonde's powder shade

gives, while Lady Delamere has a skin

that is glorious with a shade which
gives a brunette's creamy finish.

How can one tell what powder shade

is right?

Obviously, a shade that lets one's

skin look dull and old is wrong.

Yet the truth is, most women are

using the wrong face powder shade.

They have been unable to help it.

Because, until recently, it was almost

impossible to find the right shade.

You see, face powder shades were

simply mixed to make
tints that seemed like

skin colouring. They
were made without

any scientific know-

ledge of the exact tints

of the skin.

But Pond's refused

to guess. They analysed the skin of 200
girls under the colourscope and dis-

covered the tints that make skin lovely.

Then they blended these hidden tints

in Pond's Face Powder shades. That
is why Pond's shades give your skin a

loveliness it has never had before.

All 5 shades free

Try Pond's shades and find yours.

They are obtainable everywhere at

i/9> 1/- or 6d. Or send in the coupon
below and try all 5 shades free.

Matural gives skin the transparency

that makes a blonde's skin lovely.

Rachel I gives a soft ivory finish.

Rachel 2 gives a lovely velvety finish.

Peach warms and brightens fair skin.

Dark Brunette gives a glowing radi-

ance— is a becoming suntan tint.

AMAZING FACTS! When 200
girls were complexion-analysed
under a colourscope, It showed
that beautiful blonde skin has a
note of bright blue; that lovely

brunette skin contains brilliant

green ! With this knowledge
Pond's have blended Invisibly in

their powder shades the exact
tints of lovely skin.

FQrr, Pond's Powder: Write your name and address
•»»»• below, pin a id. stamp to this coupon and post in

sealed envelope to Dept. P387 Pond's, Pcrivale, Greenford,
Middlesex, and we will send you FREE samples of all five shades
if Pond's Face Powder—Natural, Peach, Dark Brunette (Suntan),

Rachel I and Rachel 2.
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ROBERT YOUNG
After several years in which he has suffered from a resemblance to Robert Montgomery,

a bigger star in the same studio, Young is now getting the breaks. His work in "I Met

Him In Paris " has boosted his stock considerably. He will be seen next with Joan

Crawford in " The Bride Wore Red
"

5
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H.R.H.

PRINCESS MARGUERITE

Princes* R< n«- de Bourbon
dr Pamir, by birth a Royal

PrinresK of Drnmark and
rousin lo five reigning kings

£ 1 -*j

A ROYAL PRINCESS'S BEAUTY SECRET

s
(OME time ago there was

created for my own private

use a wonderful beauty

method. I have found this remark-

able quick method so effective, and

so far beyond any other, that I am
glad to permit it to be made
known, and to give it my name.

" Let me tell you how this

extraordinary method was devised.

"
I am a busy woman, just as

you are. And I resented, as I am
sure you do, the daily necessity of

spending hours caring for my com-

plexion. My life is crowded with

engagements and court duties. I

cannot be for ever applying creams

and lotions.

A ('.rent Scientific Advance
" Among other things, I must

frequently make official visits to

hospitals, research laboratories and

such places. It was in this way that

I recently heard of a great scientific

discovery about the skin.

"
I learned that a certain element

had been discovered- to be the

actual source of skin beauty.

Almost Incredible Results

" I was shown proof. I saw the

almost incredible results produced

by this element when applied

daily to women's faces for a few

weeks. Scaly, coarse skin, full of

blemishes, became smooth, clear

and youthful.
" I had a special cream made up

for me containing this element.

This cream provided, in a simple

one-minute application, all five

essential aids to skin beauty. I

found that it took the place of my
cleansing cream, skin food, astrin-

gent, powder base and protective

cream. This one cream alone made
my skin lovelier than all those

preparations.
" Here was a potential boon for

busy women everywhere. I gladly

consented to let this new cream
bear my name and be made known
toall women as Princess Marguerite
All-Purpose (Team."

THIS new cream— Princess Mar-
guerite All -Purpose Cream —

actually does more for your skin than
a costly facial treatment.

Thii onc-minule application provide! all

5 essential aids to skin beauty. Indeed,

thii remarkable new cream makei all

other beauty preparations unnecessary.

1. It acts as a nourishing cream.

Princess Marguerite All-Purpose
Cream is a great advance over any
skin food ever created. It renews

worn, tired skin. The new element,

the source of skin health and beauty,

in this cream actually restores the

youthful texture of skin that has

become rough and scaly and marred
with blemishes. Lines and wrinkles

soon smooth away.

2. It acts as a cleansing cream, remov-
ing dirt from the depth of your pores.

Blackheads soon vanish.

3. It serves the purpose of an astringent,

making the pores smaller.

4. it protects the skin, keeping it satiny

soft in every kind of weather.

5. It acts as a powder base, providing

a finish that holds powder for hours.

Iltnv To I se It

You use Princess Marguerite All-Pur-

pose Cream as follows :

smooth it on, pat it in

for one minute, wipe it

off ; do this night and
morning, and to remove
make-up. Before pow-
dering, apply a very little

of the cream ; then wipe

the skin lightly. At

night, leave some of

the cream on lines and
wrinkles.

You can buy Princess Marguerite All-

Purpose Cream at chemists and stores,

in jars at 6d. and 13, or in tubes at

6d. and 1 -. But try Princess
Marguerite All-Purpose Cream free—
post the coupon below.

POST COUPON FOR 4 DAYS' SUPPLY

Dept. P.M. I 4 9. Thcron Laboratories Limited,
I'envalc. Middlesex. Please send me, by return of

POM, without any expense 10 me, a 4 days' supply of
nm os Marguerite All-Purpose Cream.

PRINCESS MARGUERITE CREAM
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P I C TUREGOE R-T HE SCREEN'S MOST POPULAR MAGAZINE

An Open Letter to

GEORGE ARLISS

DEAR GEORGE ARLISS,
We are pleased to see you

back again on the screen in

Dr. Syn, in which you play

a role off the veil-beaten

Arliss track.

We are even more pleased to hear

you reiterate—at the age of 68, is it

not?—that, though it is the last film

under your Gaumont-British contract,

you have no intention of retiring from
the screen just yet.

Oh, yes, you will probably remind
us in that quiet, amused way of yours
that at the moment it is fashionable to

be a little bit hard-boiled and cynical

about George Arliss.

We have never hesitated to criticise

your mistakes—your tame acquiescence

in the continuation of the Arliss

historical portrait gallery until it

became an international joke, for

instance. Indeed, we warned you of

the likely consequences long before the
wisecrackers got busy with the " Riche-

lieu is good as George Arliss" gags.

Nevertheless, amid all the cheap
gibes which, by the way, you have
borne with exemplary patience we
have never forgotten the fact that

the filmgoer of to-day owes you a

great deal.

If Al Jolson was the Daddy of the
Talking Screen, you were its first

Tutor, a relationship almost as impor-
tant.

You came to the screen at the time
that it needed you and other actors

with stage experience and diction that
didn't make one long for the return of

the peaceful calm of the silent film.

You brought with you one of the
most distinguished reputations of the
contemporary theatre and a knowledge of your job acquired in years

of trouping which began humbly at the old Elephant and Castle

Theatre where, you once told us, you played to a threepenny gallery

and had to make yourself heard over the crackle of hot chipped
potatoes.

Your career had even embraced musical comedy, in which you
confess your singing voice was " terrible," before you worked your

way into the fashionable West End theatres and won an engage-
ment with Mrs. Patrick Campbell, then at the height of her fame.

And for 21 years before you went to Hollywood for your first

talkie you had been a stage star in your own right.

Incidentally, though you bow to no one in your pride of the
Theatre, your equal pride of the Screen is an object lesson to those
Talkie Young Turks who at the moment consider it the thing to set

up the cry of "stinking fish" in the studios.

You brought to the screen something even more than rich experi-
ence and stage prestige, however, back in those hectic, noisy days
of 1929—a presence and a dignity that the sound screen had
lacked.

Disraeli did more, perhaps, than any other film to rescue the
talkies from the dreadful "all-talking, all-singing, all-dancing"
convention that was beginning to shape their destiny for a long time
to come and would have seriously retarded their progress.

It paved the way for intelligent talkie entertainment and if it did
not lead to perfection in spoken English, it taught Hollywood more

George Arliss and Mar-
garet Lockwood in " Dr.
Syn," his latest picture.

Acknowled

a DEBT
about the value of good delivery than it had ever learned
previously.

There are other good reasons why we still need George Arliss

in films.

Even in these days of publicity "pashes," three-week marriages
and stellar exhibitionism, there are some of us who still admire
dignity and decency in the private lives of our screen favourites.

Again, few young plavers who have worked in your pictures have
failed to be enriched by the experience. Some of them have gone on
to reach the topmost heights ; Bette Davis, for instance, after you had
seen her possibilities at a time when she was considered a failure in

Hollywood.
We still believe that you have much of value to give to the screen

itself and for all the pleasure you have given us in nights gone by
we are grateful.

In some of your pictures you have reached greatness; in none of
them have you ever been less than a conscientious and skilled artist.

7
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THE COME-BACK
+ Tallulah Wins Plum Role

^ Comedy of Connie's Panties

^ Gary Attacks Autograph Racket

j{ Why Grace Moore Hates "Hot-cha"

Virginia Fields, the young British actress,

who is now making a name in Hollywood.
She will be seen in " AH Baba Goes to

Town," starring Eddie Cantor.

SO
Tallulah Bankhead is to be " Scarlett
O'Hara" and the film colony has lost

one of its favourite indoor sports

—

casting the feminine lead in Gone with
the Wind.

Practically every female personality in

Hollywood, with the possible exception of
Minnie Mouse, has been mentioned in

connection with the part, with Norma
Shearer, Bette Davis, Margaret Sullavan,
and Paulette Goddard all the leigning
favourites at one time or another in the last

few months.
The inside story of the choice of the husky-

voiced Miss Bankhead is that she flew to
Hollywood, made a test that caught the eye
of George Cukor, who is to direct the picture
and who has been her very powerful friend
at the Selznick court ever since.

His advocacy has finally been successful
over the rival claims of other actresses and
Mr. Selznick's own desire to use an unknown.

Tallulah's previous sojourn in Hollywood
brightened up the local social life, but failed

to produce any sensational screen success.
Nevertheless, many of us felt that the

usually infallible Californian star-builders
had failed to solve the problem of getting
her vivid personality across.

Gone with the Wind may yet put her at the
head of the glamour class with Garbo and
Dietrich.

There is an epidemic of "come-backs" among
the glamour girls—and boys—just now. Con-
stance Bennett, for instance, has by all accounts
scored a great personal success in the Hal Roach
comedy, Topper. Connie, though not quite the
spectacular, £6,000-a-week figure she was a few
years ago, has continued to keep in the headlines.
The film world at the moment is chuckling

over the Episode of Miss Bennett's Panties.
Not so long ago, when she was filmland's

leading Glamour Girl, Miss Bennett had a

8

reputation in the publicity departments for

being hard to handle. The rustics were startled

the other day when she not only accepted an
assignment to play in a Hal Roach comedy, of
all things, but readily agreed to pose for comedy
"stills" that, to say the least of it, did nothing
to enhance the well-known Bennett dignity.

The highlight came when Topper arrived in

New York and the star cheerfully consented to
autograph a pair of her step-ins in aid of the
publicity for the picture.

A nice pair of silk panties they were. The
delighted management tastefully hung them in

the lobby of the Capitol Theatre, where the
picture was showing.
A few days later they were stolen. The theatre

authorities, after sorrowfully replacing them with
an unautographed pair, received a package in

the post the other morning. It contained the
missing garment, a dollar bill and the signature,

"An Ashamed Father."
Connie, at any rate, has been given a new

contract by Hal Roach, under which her next
picture will be Love Without Reason, another
comedy.

Then I wonder if Ramon Novarro will succeed
in upsetting the oldest and hardest film tradition.

Ramon returns shortly, after an absence of

two years, in The Sheik Steps Out, made for

Republic, one of the more important of the
smaller studios.

He has a contract for two more pictures and is

full of optimism about the future. Novarro has
lost none of the youthful good looks which in

films like The Student Prince and Ben Hur made
the hearts of the world's women beat faster, and
it is difficult to believe that it is fifteen years since

he appeared in The Prisoner of Zenda and
Scaramouche.

It has always been a source of pride to him,

by the way, that some of the leading feminine
stars got their start in his pictures.

Barbara la Marr first made her name in the
Anthony Hope picture. Joan Crawford was an
extra on the set when he starred in The Midship-
man and her work with him in Across to Singa-
pore, he claims, gave her her chance at stardom.

Myrna Loy played her first straight part with
him in The Barbarian, and Norma Shearer
enhanced her reputation as his leading lady in

The Student Prince.

Gary Cooper's Outburst
• Gary Cooper, one of the most approachable

and even-tempered of stars, has been
forced into a frank condemnation of the auto-
graph racket.

Gary has been having a rough time at the
hands of collectors lately. The other day he was
nearly pushed off the pavement in front of a
car by an unruly crowd demanding his signature.

On another occasion they forced his own car into

a ditch.

"Something," he says, "should be done to
prevent this molestation of motion-picture
players. I realise that it is part of our business to
favour requests for autographs. I've never
refused to, and I have no sympathy for those
who do."
Cooper estimates that the average star signs

at least fifty autographs a day, only a small
percentage of which are retained for sentimental
reasons.

"We all know that a majority of the auto-
graphs are sold for so much each, and traded
back and forth," he adds. " I don't think any of

us mind signing the card or book of a legitimate
fan, but every one of us resents contributing to

a racket, however small it may be."

Genuine fans will sympathise with Gary. I

know that every time I mention autographs on
this page I am inundated with letters from people
who want me to advertise the stellar signatures

they have for sale.

Paramount and Samuel Goldwyn, I under-
stand, sat across the conference table the other

day and settled Gary Cooper's future—for the
next year or so, at any rate.

As a result of this heart-to-heart talk it is

probable that the former company's million-

pound lawsuit against Goldwyn for allegedly

luring Gary from the fold will be dropped.
And as an outcome the Number One masculine

star will do two pictures for his old employers
this year. The first will be Bluebeard' s Eighth

Wife, with Claudette Colbert. loiter he will do
a re-make of Beau Geste.

For Goldwyn, Cooper is scheduled to make
Transatlantic Flight.

Grace Moore Explains

• Grace Moore this week replies to 1'k ture-
goer's recent criticism regarding the

"incident" over her refusal to sing the "St.
Louis Blues" in her new picture, I'll Tahe
Romance.
The star declares that her aversion to these

" hot-cha " songs is not because she is a highbrow
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PARADE
at heart, but because of the wear and tear on the

throat caused by those heated melodies.
" For a singer trained in those hot-cha numbers

it is easy," said Miss Moore "Such a voice is

pitched and throat developed for that sort of

work.
" An operatic singer is trained differently and

songs such as 'Minnie the Moocher' are hard
on the throat. After I did 'Minnie' in my last

picture it was difficult for me to speak for several

days. But it was a lot of fun !

"

Hair-raising

• Somewhere in the Central States of Europe
nearly 1,000 peasant women are engaged in

one of the strangest industries in the world

—

that of growing and harvesting natural hair to

be made into wigs for screen actors.

Some idea of the demand for artificial hair in

Hollywood picture-making may be gained from
Bob Stephanoff, make-up chief for Samuel
Goldwyn.
The other day Stephanoff had to rent and buy

some 600 wigs to be worn by 950 extras used in

scenes for The Adventures of Marco Polo, the
current Gary Cooper film. These wigs, and
every wig used in film production, are made
from natural hair.

According to Stephanoff, studio hair buyers
collect their harvest once a year, and, in some
cases, contract especially fine specimens for their

yearly product. Most sought after are the
natural blondes of the Scandinavian countries
whose tresses might fetch as high as £50 to £60.

In many instances this product of their heads
brings a profit greater than the yield of their

farms.
When the hair reaches Hollywood it passes

through many processes before emerging as a
wig. Each hair, Stephanoff says, is separately
tied into the wig matting, this requiring from
20,000 to 30,000 operations taking between
two and three weeks before the work is com-
pleted.

Prices of the finished article vary from £20
upwards. Those worn by stars sometimes cost
as much as £200.

Rainer As She Is

• For the first time in Big City we shall see
Luise Rainer as she really is off the screen,

a modern girl wearing attractive modern clothes
—and with her own natural black, wind-blown
bob. All her four pre-
vious picture appear-
ances have been in

costume.
How different the

role is from anything
she has previously done
may be gathered from
the fact that it was
originally intended for

Jean Harlow.
She plays the Euro-

pean-born wife of
Spencer Tracy, doomed
to deportation as a
victim of a racketeer
frame-up.

Fur Coat as Star

• That is a real sable
coat and not an

imitation that Jean
Arthur wears in Easy
Living.

It came from one

Josephine Hutchinson, George Murphy and
Cliff Edwards in " The Women Men

Marry."

of the most expensive furriers in New York and
it was insured for £5,000.

During production it was treated with as

much deference and loving care as Jean Arthur
herself. It had a special studio guard assigned

to it on the set and no smoking was permitted in

its vicinity.

It even had a stand-in—a cheap fur worn by
the star's stand-in.

Short Shots
# Clara Bow, once one of the most spectacular

figures in and most frequent customers of

the Hollywood night spots, is now running one
—Announced that Jackie Coogan and Betty
Grable will marry on December 19—George
Cukor will direct Janet Gaynor in her next. Of
Great Riches—Glenda Farrell is to become a free-

lance; the Warners are grooming Dennie Moore
to take her place—Also rumoured that Glorir

Blondell is being "built up" to succeed sister

Joan at the same studio—M.-G.-M. is planning
a new version of Arsene Lupin, with Robert
Montgomery in the title role—Hollywood is

anxiously waiting the outcome of the Freddie
Bartholomew salary dispute.

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

ANNE SHIRLEY'S

MARRIAGE
ANNE SHIRLEY is a bride ! In the last

two years she frequently declared that
l she would not wed until she had created

a £10,000 trust fund for her mother.
She recently achieved this ambition, and about

the same time fell in love with young John
Howard Payne, film actor, and a descendant of

the man who wrote "Home, Sweet Home."
So the eighteen-year-old star, accompanied

by her mother and several friends, journeyed
with Payne to Santa Barbara, where she and
John were married by a Justice of the Peace.

This has been a momentous year in more ways
than one for Anne.
The Radio studio, finding it difficult to find

suitable roles for her, was considering dropping
her from the contract list when she was borrowed
by Sam Goldwyn for Stella Dallas.

She scored such a success in the re-make of
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the old tear-jerker that the studio not only

signed her again but is busy looking for worth-

while starring vehicles for her.

Back from England

# The writer of "Hot from Hollywood" and
his sister, Bess, also a writer for Picture-

goer, recently tendered a "welcome home
party" to Wallace Ford and his charming wife,

Martha, who spent a year in England while

Wally was appearing in British films.

Wally and Martha could not forget England
at this affair, for among the old friends they met
were James and Lucille Gleason, Una O'Connor,
Montague Love, Norma Varden, Marge Kirby,

and other former residents of London.
In many instances, Hollywood film players

return from England sharply criticising the

methods in vogue in London studios, but Wally
i5 most enthusiastic over England, and so is his

wife.

The party occurred on the thirty-first wedding
anniversary of the Gleasons, and the host and
hostess presented them with miniature figures

of a bride and groom. The gift so intrigued

eleven-year-old Patty Ford that Mrs. Gleason
presented the figures to her.

A Real Thrill

# Dick Powell, like many other Hollywood
actors, performs feats of daring in the films,

but the fans yawn and exclaim, "A stunt man
did it

!

" And they are often right.

Not long ago the star was acting in an airplane

sequence at the Grand Central Airport, Glendale,

when he saw a young woman dart out in pursuit

of a nondescript dog, right into the path of a
machine that was just landing.

Dick dashed in front of the descending plane,

seized the girl, a "bit" player, who had picked

up the dog, and dragged both to safety, although
the 'plane missed them by only a few feet.

Charley Chan Disappears

# Warner Oland has won fame as "Charley
Chan," the famous Chinese detective, so it is

scarcely surprising that he has engineered a
mysterious disappearance which would do credit

to a film scenario.

The actor's wife, who has been married to him
for twenty-nine years, has filed a suit for separate
maintenance, asking monthly alimony of 3,500
dollars and a restraining order preventing him

(Continued on page 10)
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from disposing of 275,000 dollars' community
property.
But Charley Chan, or I should say Mr. Oland,

cannot be located by the tireless process servers.

He appears to have vanished into thin air.

However, Mrs. Oland can afford to wait, for a
new "Charley Chan" picture will soon be put
into production, and then the elusive Mr. Oland
will have to face his angry wife.

Stars in Peril

# Film celebrities enjoy boxing bouts, and a
number of them recently attended a fisticuff

exhibition at the Olympic Auditorium, not
dreaming that they were in for an exciting
evening.
A negro, later arrested, hurled an empty bottle

toward the boxing ring, which smashed scattering

glass over Al Jolson, Ruby Keeler, his wife, and
Chico Marx and his spouse. Fortunately no one
was injured.

A Bed on Wheels
# Every Friday Frances Langford has to work

at the Warner Studio in the morning,
rehearse at a radio station in the afternoon and
go on the air in ''Hollywood Hotel" at five. Later
she goes to the studio to see the rushes of the
film in which she is working.
How does she manage it ? She does her

Friday travelling behind a chauffeur in a
converted sedan with a cot in the rear compart-
ment, where she can sleep while making her
rounds.

The Younger Generation
# Fond parents who let their young hopefuls

drive cars often have much to regret.

Margaret Irving was knocked down and
suffered several broken bones in her foot when
a driver, apparently about fifteen years old,

drove through a red stop signal, knocked her
down and dashed away.

Frantic Fans
# Tyrone Power, when he attended the preview

of Thin Ice at the Alexander Theatre,
Glendale, discovered that he was very popular
with the citizens of that thriving city.

The young actor was wildly mobbed, and, in

order to escape his worshippers, had to dash out
of a side door of the theatre, leap into his car
and speed away.

Sonja Henie is co-starred with Tyrone in this

picture, a very fine film, by the way, but she
did not attend the preview as she was in far-off

Norway, no doubt thinking wistfully of her
beloved Tyrone.

.Doglike Devotion
# The devotion of dogs to their owners is well

known, but sometimes their affection is

disastrous, as Lily Pons discovered.

Lily Pons returned to her Hollywood home
and was warmly greeted by her servants, who
have a high regard for her. Then she strolled

into the patio and her huge shepherd dog saw
her.

The dog was so overjoyed that he knocked
Lily into the swimming pool !

E. G. Cousins Covers the British Studios

AT HOME and

ABROAD
LAST week I was telling you about the

unprecedented number of films that were
being made in British studios with a

British background.
Since then I have realised that I missed out a

rather important one

—

Bank Holiday, which, I

hope, will portray that essentially British

phenomenon as it deserves to be portrayed.

Do you realise the remarkable nature of this

festival ?

Well, whether you do or not, I'm all set to

point it out to you, so here goes.

Other nations have holidays because they
broke down a prison on a certain day, or because
they threw off the yoke of a tyrannical nation

(us), or because a saint was born or died or did

a miracle.

We have a bank holiday several times a year
because a thoughtful old gentleman in a top hat.
Lord Avebury, thought it would be a good idea
if bank employees could get their noses out of
their ledgers now and then, and rushed the
suggestion through Parliament on a very hot
day when practically all the members were
paddling in the sea.

Good Line-up

# But do we enjoy it any the less? No, sir
And it's high time our enjoyment was thrown

on a screen for ourselves to enjoy in retrospect
and anticipation, and other nations to share
vicariously.

Speech over.
Now to facts. Gainsborough are making the
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The film is Vessel of Wrath, the location is

Malay, and the star is Charles Laughton, who
plays a beachcomber.

Now this is of exceptional interest, and I would
have you take special note of it, because it is

the first-born of the new company, Mayflower
Productions, whose moving spirits are Charles
Laughton (who needs no introduction from me),
and Erich Ponimer, the illustrious German
producer who was formerly in charge of pro-
duction for Ufa (when that company was great)
and who since he came to England has been
responsible for two such cinematic landmarks
as Fire Over England and Farewell Again.

Further, the story is by Somerset Maugham,
who knows Malay as intimately as I know Bow
Street, and is second to none in our country
(now that Rudyard Kipling has passed on) at
telling a story.

The feminine lead is being played by Elsa

1

Walter Pidgeon is getting tl\e breaks after his

performance in " Saratoga." Here he is with

Maureen O'Sullivan and Edna May Oliver in

" My Dear Miss Aldrich."

film. The story is by Rodney Ackland, whom
I know so far as an able and popular play-

wright rather than as a screen writer, and Hans
Wilhelm.
The director is Carol Reed, and after Midship-

man Easy and Talk of the Devil we can feel

perfectly happy about that. Reed is one of our
select company of really good younger British

directors, and you don't have to take my word
for that. See his films.

Margaret Lockwood is playing the lead. Come
to that, at the moment she seems to be playing

the whole film by herself, poor lamb, although I

dare say in the fullness of time we shall have a

few more names vouchsafed to us.

So far they have been doing only crowd scenes,

and these have been done at the Hastings
carnival, which I suppose is just about as

representative of the Bank Holiday spirit as you
would find. But I hope they will have included

a slice of Hampstead Heath and Hlackheath as

well, without which it couldn't possibly be

regarded as authentic.

A Likely One
• To offset this we have at least one more new

production in progress which is set against a

foreign background; but don't mistake me—

I

have no quarrel whatever with this.

James Cagney goes gay
in " Something To Sing

About," his second rebel

picture, which is an addi-

tion to the behind-the-

scenes-in-Hollywood series.
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Lanchester. a part that should fit her like the
proverbial glove.

Three Stalwarts

• This working partnership of Pomraer and
Laughton—two of the most definite and

independent minds in British films at the moment
—has behind it the financial resources of John
Maxwell of Associated British at Elstree

—

another outstanding figure in British films.

So we are entitled to expect a pretty good
turn-out as a result; and I feel we'll get it.

Then, just by way of adjusting the balance,
here are two more titles, one of which obviously
has an English background—or has it ?

Judge for yourself ; it's East of Ludgate Hill,

which Fox-British are to make at Wembley;
and now I come to think of it, that may deal
with either St. Paul's Churchyard or Hong
Kong, depending upon whether the producer is

taking a long view or not.

They're both equally East of Ludgate Hill.

Ber-lud !

• The other one also is fairly ambiguous

—

Murder in the Family ; but I like to think
they are going to show us murder as a good
old English family custom.

I don't know how you feel about it, but I

take much more picture in a quiet suffocation

in Bloomsbury than a whole massacre in Paris

or Bucharest.
More matey.
This family affair also is a Fox-British

affair ; Al Parker will direct it at Wembley
before they kick off with the Ludgate Hill one.

I'm always glad to see my old pal Al on the
job; he's entertaining to watch, as well as being
productive of some pretty good stuff on the
screen.

Talking about murder, they've been. enjoying
some juicy ones down at Sound City, where
George King has been directing Ticket-of-Leave
Man.

This is the type of good old. thick-ear,

transpontine "meller" of which our principal

exponent is the appropriately-named Tod
Slaughter.

And, I am happy to inform you, that
amiable gentleman is playing the lead in this.

He isn't the ticket-of-leave man himself; that
role is filled by John Warwick, the young
Australian who seems to be bobbing up in one
film after another these days.
The garrotter (Slaughter himself) has a go at

him, but as he is the hero of the story and has
to be saved up for the final close-up cuddle,
naturally this is one case of a good murder
coming unstuck.

Silver Wedding
# Warwick's soul-mate in this is Marjorie Taylor,

who is making quite a name for herself lately

by her performances in these slaughter-feasts;

and along with them are Robert Adair, playing
Hawkshaw, the master detective, Peter Gaw-
thorne, Frank Cochran, Norman Pierce, and
Jenny Lynn.
Jenny happened to be on the set the day I

went down to the studio this week, and she told

me that her wedding took place at Shepperton,
in a little church only about a mile from the
studios.

To be sure, that was a long time ago

—

twenty-five years and a couple of weeks.
She didn't know at the time, of course, that

she was marrying a double-dyed murderer, a
wallower in ber-lud—one of the most hissed

men of our time. But so Tod
Slaughter turned out to be

—

purely for stage, screen, and
radio purposes, of course.

Jenny Lynn is making her
film d6but in this picture, and
they celebrated their silver

wedding on the set . . . and in4< rather an original manner, for

jj

Jenny is playing Mrs. Willough-

j
by, one of the garrotter's victims,

and Tod neatly despatched her
and left her lying stiff. Ahhhh !

lovely bit o' work.

A Pleasant Change
• In case you've never had to

do any garrotting, let me
explain that it's strangulation
with a handy leather noose.

This is by way of being a new
departure for Mr. Slaughter,
who has murdered by pistol,

knife, burial alive, a hempen
noose, and barber's chair, but
never apparently thought of this

way before.

He takes a great pride in his

work; a neatly done job of

murder will give him a fit of the
gloats from which he won't
recover until tea-time.

"Yes," said Jenny Lynn aggrievedly, "and
yet when he gets outside the studio he's so

tender-hearted that he won't kill a chicken,
even if it means his going without his Sunday's
lunch !

"

And seeing that Tod keeps a chicken-farm
just outside London, it must be a bit of a handi-
cap to be such a tender-hearted murderer.

Partners in Crime
• Although Jenny Lynn has only recently

followed her husband into the film-studios,

they have played together on the stage and the
air over five thousand times; and that's all in

the last nine years.

Before that she was playing comedy leads in

West End shows; well, anyway, she didn't get

bumped-off doing that !

Even their engagement had the shadow of

crime across it, for Tod and his Jenny were
playing in Lincoln at the time, and while they
were taking a quiet strdll round the prison walls

he proposed to her !

King was working on a set representing a
coiner's den when I called. I should like to have
had one of the £5 notes that were being used in

this scene, as a souvenir—especially as I

happened to know they were real ones.

The reason for this is that they had to be shown
in close-up, and it is illegal to make counterfeit

money sufficiently realistic to deceive the camera.

Dug In

All this is good British crime ; and once more
to keep the balance true between English

and foreign atmosphere, a forthcoming film at

Denham is announced

—

The Steel Line, which
deals with the Maginot system of defences with
which France is surrounded.

I saw a diagram of these defences some time
ago which seemed to suggest that the celebrated

Hindenberg Line, which caused us so many
headaches and sore fingers in 1918, was a mere
groove in the ground by comparison.

This will be a London Films production, with
Alexander Korda and Ned Mann co-directing;

and that's all I can tell you about it at the
moment.

However, there's a title; that's something to

be going on with.

The new Jack Buchanan production, co-

starring himself and Maurice Chevalier and
featuring Adele Astaire, has a title too, now, as

well as a first rate cast.

Rene Clair is directing it. In fact, it looks

to me all set to be a major wow. It's being called

Break the News.

A Little Murder
• Details on this production so far have been

a little skimpy—Jack is notorious for saying

as little as he possibly can about a film until he
has it ready to show—but I gather that it's

about two rather unsuccessful music-hall per-

formers (Jack and "M'reece") who plot together

to get themselves a little useful publicity by
staging a fake murder.
One of them pretends to have been murdered,

in circumstances which cause the other to be

arrested.

Owing to the national outcry over this affair,

when the matter is straightened out and they
return to the stage the public flocks to see them,
and the same turn which had been regarded as

mediocre is now successful beyond their wildest

dreams.
This is as nice a bit of satiric fantasy as I have

come across for years, and as satiric fantasy
is Rene Clair's long suit, I don't see why he
shouldn't pull another as good as The Ghost Goes

West out of the bag—or into the tin can.

I'm not quite clear at the moment where
Adele Astaire comes into this story—except
that there's bound to be some pretty strong
rivalry for her hand ; but so long as she dances
with Jack Buchanan and flirts with Maurice
Chevalier, we shan't complain.

Deathly Crooning
• I'm glad they've hit on such a snappy title;

there can hardly be any greater handi-

cap for a film than to be given a "tentative
title" like the new one which Julius Hagen is

making at St. Margarets.
Mind you, I'm very glad to see "Jules" busy-

again at the old spot; but why must he call his

film, even for a few minutes, by such a horrific

title as Death Croons the Blues ?

That's almost as bad as "Tea Downs the
Droops"—one of the most depressing slogans
I ever heard.

I hope David Macdonald, directing this

Twickenham one, will soon evolve a better

handle.
He's the live young man, by the way, who has

just completed George King's old-time bicycle

film Remember When ?

This Death one has an interesting cast—Hugh
Wakefield, Antoinette Cellier, John Turnbull.

and George Hayes.
I feel it ought to have Tod Slaughter along

for the ride. He would get a lot of fun by
crooning people to death.
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IF
I happened to find myself in a gentle-

man's shoes, instead of riy own, there

are certain definite qualities I would
look for in the women of my acquaint-

ance. These preferences would be
based on what I have found in my experience,

to be very important to men.
To begin with, the first lady of my heart

would have to be just that, a lady. No
matter what other attributes a woman may
have, the most vital of all is her femininity.

Now that women are on an equal footing

with men, sharing honours in "business,

politics, sports, and every conceivable field,

they are inclined to lose sight of, and
sacrifice, their most priceless possession.

And they become "good fellows," "good
sports" and "independent."
Many may disagree with me, on the

grounds that I am old-fashioned. But I

shall always believe, as do men I have met in

all walks of life, that a woman's real duty is

being what she is, the mother of the race,

the guardian of the home, the feminine,

lovely creature she was intended to be.

To-day, "clinging vines" are out of date.

And the terms femininity and helplessness

are no longer confused.

Instead, a broader point of view has been
applied to women, who, in their fullest

expression, not only have the lively, tender
warmth, charm and understanding which is

their natural gift, but strength, courage, and
sportsmanship as well. It is this type of

femininity that men seek in women.

A man prefers a woman who is interested in

him. Most women realise this instinctively,

and thus have an edge on the one who has to learn.

Men enjoy talking to a girl who really wants to

know what their interests and tastes are. How
flattering it is to have the assurance that another
is sharing your problems, and working for their

solution ! .

Even when one is not serious, the idea of being

interested in a man is a splendid one. How
much better than trying to make an impression
with your wit, brilliance and "personality !"

For being interested in another is the keynote
of charm, and it never fails with men.

All men admire a good sport. That doesn't

mean the back-slapping, hail-fellow-well-met

sort of thing, either. They sincerely appreciate
the girl who will endure some inconvenience
without nagging, complaining, or belittling.

Pettiness may be forgiven for a time, but the
woman who would hold the lasting admiration
of men had best discard it altogether and replace

it with real sportsmanship.

Many men will be attracted to women through
love. Still, to make this love complete there

should be companionship.

Every man appreciates a woman who is a real

companion, reads the things he enjoys
camps out, goes on fishing trips with him, shares

in his recreations as well as supports him in his

work.

Jealousy is something in women that men
abhor. At least, that is the impression I have
gathered from the many men I have met
personally and professionally.

There is no excuse for it, really. For it can
come only from smallness and
lack of faith. Love, friendship

and all finer sentiments are

built upon belief and trust.

If these are sacrificed at the
altar of the green-eyed monster,
genuine affection dies. If a
woman respects herself and the
man with whom she chooses to

associate, she should master the
emotion of jealousy, or at least

conceal it from the eyes of the
gentlemen she knows.

" Women of Glamour." Virginia

Bruce with Leona Maricle and
Melvyn Douglas in the picture of

that name.
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/^\ne of Hollywood's most beautiful and

attractive stars tells you the qualitites

men look for in the girls they want to marry.

BRUCE
All gentlemen enjoy the company of a happy

woman. One can bask in the sun of a happy
disposition, almost as readily as in the beams
from Old Sol himself.

Women should realise the importance of

keeping any moodiness in themselves. They
owe it to others as well as their own well-

being.

Can you imagine anything more wearing on a
man than a woman who is never feeling quite
well, who is sad, soulful, bitter, or inferior ?

They may put up with it for a time, if women
have attractiveness and charm, but not for long.

Every woman should believe she has some-
thing. Not in a conceited way. But she ought
to realise her individuality, remember the nice

things people have said to or about her, and be
content, to an extent, with her own worth.

In short, she should cultivate assurance. Look
about you at the women you know, the

popular, successful ones. They are not neces-

sarily beautiful—I'm coming to that later. But
they have a vivacity, an "alive" quality, that
draws others to them like a magnet.

It is this that men first notice about a woman.
Nelson Eddy, for instance, told me once that he
didn't particularly care if a woman were beauti-

ful. The only thing he stressed was that she
have that sparkling vitality bred of an assurance
and well-being.

No man actually enjoys the companionship
of a stupid woman. Yet I don't think he rates

"intelligence" too highly, either; that is, the
high-sounding variety, deep discussions that

have an air of flaunting about them.
The really intelligent girl keeps her knowledge

to herself as much as possible, and doesn't

frighten a man by trying to impress him with
what she knows.
On the other hand, I think it quite important

for a girl to be clever with "small talk." When
discussions come up about politics, business, and

so on, she should be able to have something
worth bringing into the conversation, rather
than be obliged to sit on the side-lines without
a word.
When it comes to preferences in women, I

know all men enjoy the company of a girl who
"appreciates" them. For instance, a woman
should always laugh at a man's jokes.

Most men pride themselves on a sense of

humour. And nothing leaves them feeling

more badly than to have a joke of theirs go
unrewarded.
Even if a woman has heard the joke before,

she should still laugh. If you can laugh at a
joke once, you can do it again.

Men admire women who establish their rights

iD the beginning, about little things. They
really enjoy giving in to unimportant things out
of which women get enjoyment, like red finger-

nails.

Few gentlemen exert their dominance too fast

by depriving the women with whom they go of

some small pleasure. And they admire a woman



Above, A charming
study of the author of
this article, who says
" Women should not

tell men about the

previous romances in

their lives."

Left : Virginia with

Franchot Tone in
" Between Two
Women," her latest

picture.

Miss Bruce is a believer in the domestic virtues

and, as you see here, practises what she preaches.

Men like women to be feminine, she declares.

who frankly asserts her desires along this line.

It is then so much easier to compromise on
bigger and more vital things.

False modesty on the part of women is highly
unpopular with most of the men with whom I

have talked. No one, man or woman, respects
vulgarity of any kind in women. But squeamish
coyness is almost as exasperating.
Honesty above all else is appreciated by men,

regardless of the many feminine subterfuges to
which women so often resort.

Personally, I have to be honest in my dealing
with men, possibly to the point of foolishness.

Because I have a very sensitive conscience to
live with, and could riot bear the thought of

concealing or lying to a man in whom I was
interested.

One lie calls for another. The thing builds
and builds, until it finally topples over and
crashes about one's head. The humiliation of
being found in a lie should be enough to keep
one from telling them, even without a conscience.

There is, however, some basis of honesty in

telling "white lies." Rather than straight lies,

they are evasions.

An example of what I mean may be found in

this. Women should not tell men about previous
romances in their lives. Talking about them
does no good; only hurts a man.

Were I a man, I would certainly appreciate
a woman's protecting me from thoughts about
her past. The past would be an absolutely
closed book, and her life, as far as I were con-
cerned, would begin when I entered it.

If it is actually necessary that a woman tell

about her previous life, that is another story.

But just out of a mistaken sense of honesty, to
describe in detail one's former association, is not
only foolhardy, but unjust.

Men appreciate a woman's sense of honour in
this respect, just as a woman respects a man for
not revealing and putting up for display his

experiences before he met her.

When you sum up all the things that men
prefer in women, they can be classed under one
heading, good taste. If a woman always acts
with this as her guiding aim, it is almost im-
possible for her not to be attractive to men.

For instance, the woman who always acts in

good taste, would never dress unattractively, or
in extremes. She would never nag or be
unpleasant. She would make an effort to be as
attractive physically as possible.

Actually beauty doesn't mean so much to the
gentleman of to-day. With good taste, a
woman oan make herself attractive far beyond
beauty of features. She can have vitality,

personal freshness, charm.
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kY the sea with
CINQ heures,m'sieur." Two minutes

earlier, so it had seemed, I had
sunk into a fitful sleep, disturbed

now and then by the vicious and
menacing zuzz-z-z-z of the mos-

quitoes, as they poised daintily around some
unprotected portion of anatomy (and there's

an awful lot unprotected in that heat), on

which to leave their mark.
"Cinq heures, m'sieur" came the voice

irritatingly repetitive "O.K., O.K." I assured

it, tumbling out of a bed that I was just

beginning to enjoy, and wandering drowsily

about the room for the switch, for a razor,

for a wash-hand basin.

So this was film making ! This was the

famed Cote d'Azur ! A few days before

people had stopped me on Wardour Street,

banged me on the back and told me I was a

luckv so-and-so to be going on such a trip,

and funnily enough I felt the same way about
it then—but five o'clock or cinq heures,

as we French scholars say !

Five Thirty ! And after having ploughed a

tortuous and bloody path with a razor, between
the mosquito bites on my chin, I had arrived on
the quay. The moon still rode high over the

Mediterranean, but growing fainter before the

onslaught of the sun's rays, rising above the

Eastern horizon.

Tn the cafe next door, a struggle was in pro-
JL gress—that cafe never seemed to sleep ! Peggy,

the script girl, struggling for a coffee and roll,

Helen, the hairdresser, Yvonne, Letts, Morrell,

Jack Pitcairn, the make-up man, Bill Osborne,

Rogerson, the sound man, Teddy Beard and the

native girls, who had turned Malayan for the

duration of the picture, all trying hard for at

least one coffee before the old sailing tub Bien-

venu was fully loaded with sound and camera
equipment and ready to sail them to our location

at Bastide Blanche, one and a half hours sea

journey distant.

"And gentlemen in England, now abed
—

"

kept running through my head. Wasn't it one
of the Henrys who said that—not the one playing

the Laughton part in our film, but one of the

Bill Shakespeare boys? Somehow, despite the

earliness of the hour, having read the script,

and seen the performance turned in by Laughton,
I had a feeling that I was in on film history,

for the combination of Charles Laughton
and Erich Pommer is undoubtedly
one of the most formidable yet

devised, and Vessel of Wrath,

gives Charles Laughton his

first big comedy part
since Ruggles.

Six O'clock ! The Bienvenu is fully loaded and
ready to sail. Already the sun is up, gentlemen
in England are still abed and film critics are
just about thinking of going there. The old ship
casts off for the outside harbour, with her motley
crew of Frenchmen, Englishmen, Englishwomen,
native girls and her stack of sound and camera
equipment she passes the end of the breakwater
of St. Tropez harbour headed for the open sea.

Six Thirty ! A large Buick drives into the
square in front of the harbour, to disgorge
Charles Laughton, Erich Pommer, Elsa Lan-
chester, the director, and Jules Kruger, the
cameraman. From the launch Le Loup comes
the smell of boiling coffee, Laughton, with hair

blowing in the breeze comes forward with a
cheery greeting, " 'ello, me ducks," he says, in

pseudo cockney, and no one would have thought
he had been up till two or three the previous
night discussing the day's shooting with Pommer
and the director.

It would be hard to find a more unassuming
star than Laughton, and I've handled stars from

Laurel and Hardy to Marie Dressier in my time.
Such cheeriness and good humour hardly seems
decent at such an hour, but perhaps Laughton
has learned the secret of doing without sleep

from Pommer, because so far as I could discover,

there are no statistics to prove that Erich
Pommer ever sleeps when he is actually engaged
on a picture.

His chauffeur who I pumped on the subject,

admits that occasionally on journeys from here
to there, he snatches ten minutes or so in the
back of the car, and then awakes with terrifying

energy.
Seven O'clock I Le Loup casts off, and heads

out of the old harbour, following the
path of the Bienvenu, now a speck far

away on the horizon, down
the old fishing village, St.

Tropez, out past St. Maxime,
and away to sea.

Pommer is not with
us; for some un-
explained
reason he

has a passion for an old and battered
!'T"

type Ford which we managed to pick up out
of the three taxis in the village. In this archaic
vehicle he delights to drive over the unbelievably
bad roads to our location, round tortuous
bends that take three lots of backing to negotiate,
over cart tracks with two or three hundred feet

sheer drop at the side.

I can well imagine, having done the trip in a
modern high-powered car, that the journey in

a dilapidated Ford without any brakes must be
exhilarating, and highly dangerous, but you
could not persuade me to do it, for quite a deal
of money.

Seven Thirty ! We are well out to sea, Le Loup
is a comfortable little cabin cruiser of. about
twenty tons. Up forrard, Kruger is lying on
deck snatching a few minutes sleep, while the
director and Elsa Lanchester are seated in deck-
chairs rehearsing the day's work.
The skipper's wife who also acts as first

mate is bringing coffee and rolls.

What time Laughton is bubbling
over with good humour and high
spirits. If the worry and
anxiety of forming your
own company and
becoming, not only
a star, but also a
producer, has
this effect.

\

i

r

Unloading equipment

from "Bienvenu" and
"Le Loup" during loca-

tion work.

•Ji/1 Osborne, sprays

Charles Laughton.
Pommer attends to

Solomon. The negro is a
native policeman.

Inch Pommer difcusses the next

scene during filming of exteriors in

the South of France.

then pray heavens some of our other stars will

do the same.
With the cool breeze blowing across the

Mediterranean, the steaming coffee, and the

always entertaining company of Laughton to

cheer us, this is undoubtedly the most enjoyable
part of the day.

Eight O'clock ! Our launch is just running
round the headland that takes us into the bay
where our location is situated. The setting is

fairy like. A long white peninsula of gleaming
sand on which palm trees wave gracefully, rising

gradually to a hill smothered in green vegetation,

while away on the sky line more palms nod
gravely as if in salutation.

The sky and the sea are an unbelievable colour
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LAUGHTON
by Our Special Correspondent

YV7HO went on location in the South of

France with the Erich Pommer unit

which is producing Vessel of Wrath with

Charles Laughton in the lead. He gives

you a colourful and intimate account of the

unit's adventures.

Charles Laughton with

some of the native girls

who appear in his latest

picture.

of blue and the water beneath us, crystal clear

as we gradually head inshore.

A tremendous splash and Laughton,
without warning, has sprung overboard and is

swimming with long powerful strokes towards the

shore.

Irresistibly the scene reminds one of the
coloured frontispiece on the school presentation
copy of Treasure Island, and to add to the illusion,

the old Bienvenu like some pirate vessel is

already standing in shore, while down on the
gang-plank, a constant stream of men, wearing
bandanas round their heads, or else sombreros
to protect them from the burning sun and all

stripped to the waist, are carrying sound and
camera outfits to be dumped on the beach like

so much treasure, waiting to be buried in the
sand.
Nine O'clock ! For the last hour, men have

been rushing hither and thither, dumping loads

here, carrying reflectors, cameras, food, sound
equipment, from one part of the beach to the
other, erecting tents and platforms for the

There is a well ordered bustle that gradually
dies away, until sharp on nine o'clock every-

thing is ready for shooting. Throughout it all,

Erich Pommer seems to be everywhere.
I have a theory about Pommer. There must

be two or three of him. in fact as Jimmy Durante
says, there must be a million of 'em, that may
explain how he comes to be standing beside the

director one minute, up behind the camera
the next, helping O.K. the artists' costumes, two
or three hundred yards distant at the same
time, as he is checking up on the erection of

some piece of property like a palm tree, or a hut.

Pommer seems to be the only one on whom the

i Pommer discusses scenes

for " Vessel of Wrath" in the

shade of a large arc, during

exterior sequences in the

South of France.

blazing sun has absolutely no effect. He is

everywhere and absolutely tireless. There must
be about sixty people in the unit, altogether,

including the British and the French, and then
of course Pommer, which makes it one hundred
and twenty.

Laughton emerges from his dressing-

tent, wearing a gaily coloured sarong and
wades into the water, where already native girls

are disporting themselves.
Two or three rehearsals are necessary for this

scene, it is a difficult shot, in which Laughton
has to swim into the camera range, see Miss

Jones, the missionary, played by his wife, Elsa

Lanchester, standing on a cliff, register terror

and dive under the sea.

The cameras start turning, the scene to we
onlookers appears to be perfect, the director

cries, "That was grand, Charles !

" but Laughton
is not pleased, and begs to be given another
chance, so the scene is retaken, to both the

director's and Laughton's satisfaction.

So it goes on throughout the morning,
Laughton wades in and out of the sea a dozen
times, the sun gets steadily stronger and only
Laughton and Pommer seem to be absolutely

unaffected. They continue throughout the

morning with unabated energy, while the rest of

us perspire and droop.

One O'clock ! Comes the welcome respite for

lunch, a swim or a sleep or all three. First of all

we plunge into the clear Mediterranean, but the

water is practically at body heat, so that the

relief is only momentary.

Up on the hill under the meagre shelter of a
synthetic palm tree, lunch is being served.

Somehow or other the property man manages to

keep large quantities of ice intact from the

broiling sun, so that we can enjoy the luxury of

iced melon, iced wines and iced water, and
although the French members of the crew

manage to pour away large quantities of red

or white wine, the iced water seems, strangely

enough, to be the favourite thirst quencher
amongst the English.

Those lucky ones who can find any shade

under a plaster palm or behind a reflector, or a

piece of camera equipment lie down and doze

off in the heat. The rest of us sit around waiting

for the afternoon's work to commence.
Two Fifteen ! Pommer emerges from his tent,

where he has been lunching with Laughton and
Elsa Lanchester and things begin to move again

.

We shake off our lunch-time drowsiness, camera

Charles Laughton as "Ginger
Ted' 'the beachcomber of" Vessel

of Wrath."

assistants help set up their equipment, and by
two thirty or so, everything is set for the after-

noon's shooting.

Throughout the afternoon the work continues,

until around six o'clock the sun disappears
behind a cloud, or takes on a yellowish tinge,

that is unsuitable for filming.

St* O'clock ! The Bienvenu which has been
lying well off shore, to be out of camera range,

puts in in response to signals, and up the gang-
plank once more, go the stacks of equipment
and our oddly assorted crew of Frenchmen,
Englishmen and native girls. Le Loup is rolling

gently on the swell, as the Bienvenu sails out
past the headland, headed for St. Tropez. From
Le Loup comes a tiny and frightingly insecure

little dinghy, rowed by the skipper, and though
it looks too small, even for one man, we manage
to get Laughton, Pommer, the camera man and
the director all packed into its tiny space, and
then, bobbing about in a most precarious manner,
we are rowed out to Le Loup.
Again the skipper makes the journey, bringing

this time, Elsa Lanchester and one or two others.

By six thirty, we are all aboard, and ready to

start—the day's work over. An hour and a half

later we pass the Bienvenu just outside St.

Tropez, and are already ashore when she
trundles in.

With their sunburnt faces and weird assort-

ment of apparel, the members of the unit

certainly look a strange collection. Said a
French girl to her French boy friend as they
commence unloading on the quay. "Whoever
are those people ? " said the French boy friend

with a shrug of his shoulders, "Just some more
refugees from Spain."

Laughton, Pommer, Elsa'Lanchester, the direc-

tor and Bill Gillett, our^ production manager,
wave goodbye and start orf by car to St. Maxime,
some few miles distant, where they are staying.

When we have washed and cleaned up, the
rest of the night is our own, but at St. Maxime
there will be discussions, conferences and talks

about the next day's shooting, that will last into

the early hours, and so it goes on day after day.
Filming is lots of fun, but it's lots of work

as well.

NEXT WEEK -

Gary's Million-Dollar Gamble
Gary Cooper is to-day the screen's Number

One male star. For several years now he has been

the most sought-after leading man in Hollywood.
The Glamour Queens, from Garbo, Dietrich and
Shearer downwards have clamoured for his

services in their films.

Recently he relinquished his contract and
walked out of the studio where in the last decade
or so he has grown to greatness and stepped into

a new screen life.

He is celebrating the move by appearing for a

start in a costume picture, "The Adventures of
Marco Polo," though his success has been built

up in a series of characterisations of modern
Americans.

Next week "Picturegoer" tells you the inside

story of Cooper's decision and ambitions and the

romance of the ex-cowboy who has become the

screen's most important masculine star.
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The (Jitimate

Mote in Fashion

A dinner gown from

the Continent ... In

Satin-backed Marocain

Oraped skirt on the

newest lines ... In

Moon Blue.
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Acting ,s m

His Blood

T

by Max BREEN

'he famous young Viennese actor Anton Wal-

brook, now playing in British films, makes

some interesting disclosures.

WHEN a fellow's ancestors have
been actors for three hundred
years at least, something gets

into the blood.

It happened in the case of

Anton Walbrook.

He told me all about it this week, as we
sat talking in a house he has taken in a quiet

corner of Chelsea.

" I had no idea my family had such a long

connection with the stage," he said in his

excellent English with the pleasant soft

accent of the cultured Austrian. "My father

himself did not know. He had been left

an orphan at a very early age, and had been
adopted by a musician, but at seven he
joined a circus and subsequently became a
famous clown.

Oddly enough, although I was practically

born in the circus and had been
brought up in that atmosphere, I had no
interest in it. I wanted always to go to the
theatre—that was my only thought.
"One day a few years ago an authority on

theatrical history wrote asking me if I were the
son of Adolph Wohlbruch the clown; and on
hearing that I was he told me I belonged to a
family of theatre-folk stretching back over three
centuries—which did to some extent explain my
hankering for the footlights rather than the
sawdust.

"He unearthed some distinguished people
among my forbears. One great-grandfather, it

appears, had composed the libretto of operas by
Marschner and Karl Maria von Weber. Ida
Schuselka-Wohlbruch, a great-great-great (or

so !) grandmother, had been the first Austrian
woman to go to France and establish her own
theatre; and so on."

He paused, leaning back in his highbacked oak
chair and gazing before him as if envisaging that
long, long line of entertainers of which he is

such a worthy scion.

A picturesque figure he looked, in an open-
necked shirt and a blue corduroy-velvet jacket;
a handsome fellow, too—but there is something
about him which has nothing to do with his
looks.

He has an air of natural courtesy, a quick
sensitivity, a ready intelligence, a warm

sympathy.

I found him pleasantly easy to interview.

"And you were successful in keeping out if
the circus-ring ? " I pursued.

"Oh, yes ! As soon as I left school—at about
fifteen—-I went on the stage; and there I have
been fortunate."

Fortunate ! He has succeeded in making him-
self one of the most illustrious Continental
actors, if that's what he calls being fortunate.

"But the circus dogged me," he went on

whimsically; "my very first film, about five and
a half years ago, was a circus-picture, Salto

Mortale, directed by E. A. Dupont."
"And featuring Anna Sten," I remembered.
" Yes. It did me no good—no good at all

!

"

Indeed, he does not seem to have come into

his own in the film world until he played oppo-
site Paula Wessely in Maskerade, which took
Europe by storm, and attracted the attention

of Hollywood.

But even then, when M.-G.-M. made an
English-speaking version of it—called Escapade
—they didn't invite Adolf Wohlbruch (as he
then was) to participate, but tossed the plum role

to William Powell.

Then Wohlbruch starred in The Student of
Prague, and again Hollywood sat up and took
notice; but the young man had no English to

speak of—or to speak—and somehow he stayed
in Europe.

Then came the German and French versions of

Michael Strogoff, in both of which Wohlbruch
played the title-role; and by this time Holly-
wood's resistance was reduced to nil.

Radio decided to make an English-speaking
version; and they decided to have the actor
who had already done so well in the other two
versions.

"I'm afraid I didn't see it," I confessed. "It
—isn't quite my kind of picture."

" It isn't quite my kind of picture, too," he
admitted with a smile; "in fact, I am tired to

death of it ! But I have to remember that it

was that that took me to Hollywood."
" And you knew very little English, I believe?

"

" I had been learning for less than four months.
The French version had taken up all my time

—

that also, you see, was in a foreign language, and
one more difficult to me than English."

All the same, the young actor has linguistic

ability also in his blood, for his father, who
is 73, speaks eleven languages, including Russian.

Incidentally he is a great friend of another
famous clown, Grock, who was once instrumen-
tal in saving his life, and with whom Anton
Wohlbruch, sen., has for some years spent part
of the summer, at Grock's home in Italy.

"About this change of name," I suggested.

"Oh, it is sometimes difficult to remember,"
he laughed, "especially when I am signing

cheques or autographing portraits. Generally
Austrian boys are given three names, and mine
are Adolf Anton Wilhelm; and as the chiefs of

Radio thought the name Adolf was unromantic
they suggested I use the second."

"And Wohlbruch automatically became
Walbrook?" I said. "Well, it's certainly easier

*or us. Now tell me—how did you come to make
films in England ?

"

" I was offered a contract with Gaumont-
British," he explained, "which I accepted; but
by the time Michael Strogoff was completed,
Gaumont-British production activities had come
almost to an end, so they asked me if I would be
willing to waive the contract, and I agreed."

" Walbrook is the

kind of Contin-

ental actor who is

an asset to our

studios."

" I remember you were to have been in

Non-Stop New York," I remarked. "Go on."
"I decided, however, to stay in England until

it was time to make my next Hollywood pic-

ture, because I was determined, if possible to

learn English without an American accent.

"And then I had a great stroke ot luck;

Herbert Wilcox decided I looked so much like

the Prince Consort that he must have me to

play opposite Anna Neagle in Victoria the Great.

"And when that was finished he engaged me
for the title-role in The Rat—and here I still am !

"

From the courier of the Czar which he
played in Michael Strogoff to the character of

Prince Consort in Victoria the Great is a far

cry, but not so far as from that to the modern
Parisian apache in The Rat—a pretty good test

of versatility.

Like most Austrians, Walbrook likes England
and the English. I don't think he was alto-

gether happy in Hollywood—partly because, as

he admits, he was heartily tired of Michael
Strogoff, and partly because he was still in the
floundering stage with his English. I fancy
it will be a very different matter when he
returns there, with his new command of our
language.

"I have my teacher every day," he told me.
"Already, in The Rat, I speak better than I did
in Victoria. Fortunately they both call for a
foreign accent. I would never attempt to play
an English role."

While we were speaking his mother came in

—

a frail little lady whose English is as scanty as
my German, which is saying a good deal.

Anton has lately taken her for her first trip

to Paris, and now she is "seeing London" before
returning to her beloved home in Italy.

She is charming, and obviously proud of her
distinguished son, but implacably opposed to

the change in his name, the necessity for which
she cannot understand.

I should like to have explained to her that by
the time the average Englishman had finished

trying to pronounce Wohlbruch it would be very
like Walbrook anyway; why did I never learn

German ?

To sum up, Anton Walbrook is young, hand-
some, well-built, dignified, modest, charming,
and a highly accomplished actor. I hope we
shall have him here for many more pictures.

He is the kind of Continental actor who is an
asset to our studios.
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SEND FOR TRIAL BOTTLES—Mail the

coupon with 6d. for Cutex Trial Kit includ-

ing Liquid Polish and Oily Polish Remover.

[(Indicate. Shade)—Rose, Natural, Colourless.
|

Dept. XI 29,NORTHAM WARREN, Ltd.,

211, Blackfriars Road, London, S.E.I I
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colour—choose one of these three

and you're sure to be right . . . Cutex

Colourless, Natural, and Rose. Use

them as a change from deeper shades

—as an accent for the new costume

colours. Try them in the new Cutex

Polish that resists thickening in the

bottle. This wonderfully improved

polish applies easier . . . gives you

many more days of lustrous wear.

Price 1/6 and 9d. Made in Great

Britain.

CUTEX
LIQUID POLISH
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Ladye Jayne
WAVE CLIPS
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SUMMER ASTHMA IS

JUST AS DANGEROUS
ASTHMA and BRONCHITIS can be just as distressing in

dry or hut weather. Don't let either spoil your enjoyment of

the summer. Turn to POTTER'S ASTHMA CURE mt once

for INSTANT RELIEF. POTTER'S has made thousands of

sufferers happy. Just inhaie the gently soothing vapours and
you feel the strangling grip loosen, the breathing become free

—sweet relief at once. One grateful sufferer says : " For
years I have suffered from Bronchitis and Asthma and have
tried several so-called remedies, but nothing has given me
such relief as POTTER'S. A little of it is like a new lease of

life." R. W. M . Higham Hill, Walthamstow. Wonderfully
effective for CATARRH, CROUP, WHOOPING COUGH,
HAY FEVER, COLDS, COUGHS, etc. From all Chemists,
in full-sized tins at 1/6 or direct from the makers post free 1/9.

Send for free booklet explaining POTTE R'S ASTHMA CURE
entitled "Are you Asthmatic?" POTTER & CLARKE, Ltd.,

62M, Artillery Lane, E.l.
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A GOOD BRILLANTINE IS AS ESSENTIAL TO
THE MODERN COIFFURE AS A GOOD SHAMPOO

Evan Williams Brillantine is prepared from
the purest ingredients by a secret process
which gives it unique and inimitable qualities

Wcmen of good teste ore fascinated
by the delicate and refined fragrance

of its rare perfume

Htnna Brlllantli—

In 3 grades. •• NATURAL," RED,
' BLONDE '

1.3, 2-3 and J#- PER BOTTLE
Also " CAMOMILE " BrU.orK.rw

for Fair Hair

FOR WHITE HAIR ask for EVAN WILLIAMS
" Hulle Bleu

"

EVAN WILLIAMS
BRILLANTINE

'-"CONJURING
and make
moneyaJTV ' you want a fascinating hobby that

brings you popularity and money
for spare-time work? Amaze your
friends with real professional conjuring
and stage illusions and be the centre of
atti action at every gathering. Read
our offer to provide apparatus and
materials.

Bam 45 to Jtf a Week.
There is a great demand everywhere for

Conjurers. As a Semi-Professional you
can earn a substantial amount in your
spare time.

Secrets of Confvrlag reveal-
ed at Last. The secrets of the

world's greatest Comurers and Stage
Illusionists are all divulged for the first

time in this elaborate Course of Instruc-

tion.

Learn at Home by Film
Photo Methods. Nothing coold
be clearer than the unique series of

photos from cinema Alms showing
exactly how the effects are obtained.

OUTFIT FREE. You can start performing and earning
extra money in your evenings after the first few lessons.

You need no money for materials. We supply apparatus suft-

cient for many fascinating programmes free. This special offer

of Equipment and Apparatus is intended only for immediate
applications

FREE OUTFIT COUPON
The St. James School of Magic, I

15 Greycoat Galleries, Greycoat Place, I

London, S.W.I.

Please send me, without obligation,

your illustrated Book, "Magic for |
Pleasure and Profit," and full infonna- .

tion about the special offer you are now
|

making. I enclose M. in stamps for

postage, etc. I

Name I

Address
J
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Making films—and a fortune^-really is

fun for Shirley Temple, seen here

enjoying herself with the voungsters who
work with her in "Heidi." The girl on

Shirley's right is Frances Klaint, her

studio school-teacher.

\

V <

SHOTS
with our
CANDID
CAMERA

J

•j

Left' A future
band leader ?

Mrs. Harry
Roy, wife of the

jazz king, with
their baby.

3h

. a pleasant

Right: foan
Crawford can't
resist a merry-go-
round — and the

candid camera-
man caught her
in the act between
scenes on the set of
" The Bride Wore

Red."
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DOUBLE HI ED D I N G
WILLIAM POWELL and™ Myrna Loy, moviedom's
favourite " Mr. and Mrs.," are

teamed again, but they are not

married this time—not until the

conventional last 500-feet, any-

way. Myrna has the role of a

very business-like New York busi-

ness woman, and Powell is a

vagabond artist who lives in a

trailer. Also in the cast are John
Beal and Florence Rice.

Right : Myrna is furious when
she discovers that the Bohem-
ian Bill has been coaching her

younger sister (Florence Rice)

in dramatics in Edgar

Kennedy's beer parlour.



Left : Myrna disapproves of Powell's
friendship with Florence Rice, whom
he has been encouraging in her
ambitions to be an actress. He
consents to break off the association

if she will pose for him.
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Don Ameche is a conscientious mayor and Tyrone

Power, somewhat surprisingly, is his bad boy brother,

mixed up in the local rackets.

Above: Alice Faye has the role, originally intended for

Jean Harlow, of a singer in Power's cabaret. Left :

The fire scenes, of course, provide the spectacular high-

light of the picture.
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There is no better filter - tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute

—

Varsity are made by LAMBERT 6c BUTLER

TEN FOR SIXPENCE (fTY FOR A SHILLJNli

SEPTEMBER to MARCH
Far lovelier, more natural, and more
lasting waves and curls are obtained by
Superma than by any machine process.

Neither rain, wind, nor sea-water can
harm a Superma Machineless—the
World and European Cham-
pionship system of perma-
nent waving. Superma

—

because there is no machine
at all—ensures the greatest

safety and the coolest comfort; and
it preserves the texture of you hair.

INSIST upon Superma—there is no
perm '

'just as good
'

'—do not be put
off. Ask your hairdresserforSuperma

Machineless; or ask us for
the address of a Superma
specialist in your district ; or
come to us for your perm.
Write for free brochure.

SUPERIT1P
MACHINELESS PERMANENT WAVING

SUPERMA LTD. - RADNOR HOUSE - 97, REGENT STREET. W.I

Is your powder

enlarging the

pores of your nose ?

So many women, attractive at a distance, are
spoiled at close-quarters by enlarged nose pores.
Are you risking this trouble ?

You are if you use powder that swells while
absorbing the natural moisture of the skin. You
see, the pores of your nose are larger than other
pores. Powder grains easily get into them. When
these grains get wet and swell, they force open
the pores, which become permanently enlarged.
Cory " Air Spun " Face Powder safeguards you
against enlarged pores. It contains no materials
that swell when moistened, no artificial adhesives
to blanket and stifle pores, no orris root to
irritate the skin. And that's not all.

" Air Spun " process gives new
smoothness — new ingredients

nourish and protect the skin

Cory " Air Spun " Face Powder is quite different

from ordinary powder. In the " Air Spun "

process, which is used only by Coty, the powder
is whirled round in tornadoes of air. This makes
the grains so smoothly round they he flatter on
the skin. " Air Spun " forms a smoother, more
even film than other powders—makes your skin
look softer and finer.

Coty " Air Spun " Face Powder is sold in a wide
range of fashionable shades, including Miblonde
and Brunat, two new alluring shades. Ask to see
them at your favourite shop, or the Coty Salon,
2 New Bond Street, Lon-
don, W.i.

Larger and more economical

size 2/3. There is of course

a smaller size at 1/3.

the powderfor delicate skins

You can taste

tne Fruit in

A Rowntree's

MmJm
Gums

34. on4 64. pockets or toM loot* 64. Y* lb.

(•ar 10 PC
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He came in, a

personable young
man, wearing
nankeen breeches

and a cut-away
coat."

HE had kissed her on the
way home from the

concert. It was raining

and her face was wet.
That was the excuse

he had offered a whole week ago,

and still Phoebe Throssel felt

the sweetness of the accompany-
ing embrace. She had been
longing to tell her elder sister,

Susan, about it; but even Phoebe's
courage had quailed, until now,
before the terrible admission.

For in the year 1805, in a quiet
English village in the more select

quarter, aptly termed Quality Street,

the most important thing in life was
being a lady. More important than
the war with France; oh, yes,

indeed ! The war was a long way
oft, while the manners of a gentle-
woman were ever present.

None the less, under the stimulus
of having lectured an impertinent
recruiting sergeant who had been
discovered in the kitchen entertained
by Patty, the maid, Phoebe rushed
into the breach of confession.

Susan, putting away The Tunes,
upon which Phoebe had requested
the sergeant to stand while being
reproved in his muddy boots, was
suitably shocked.
"You mean you let Dr. Brown

kiss you before he offered, Phoebe !

"

she gasped
"I fear it was most unladylike,

Susan, but just now, as 1 was coming
across the street, Dr. Brown was
passing and said he had something
to tell me; and perhaps I could
guess what it was. Of course, to say
I could would have been indeed
unmannerly, so I answered :

' Don't
tell me in the public thoroughfare.'

To which he replied :

'

I shall call

and tell you this afternoon.'

"Phoebe, such a genteel com-
petency as he can offer- -a physician,

too, and so dashing. I was reminding
Mary and Fanny this afternoon how
he once smoked a pipe in this room."

At the mention of Miss Mary and
Miss Fanny Willoughby, inveterate

Paul Prys who, with Miss Henrietta

Turnbull, knew all that was going
on behind every door and muslin-

24

Quality
treet

"Hreely adapted by Marjory Williams from
* the film with permission of Radio

curtained window in Quality Street,

it was Phoebe's turn to reprimand.
" Don't say you have been talking

about Dr. Brown and myself to
them," she begged.

"
1 couldn't help it, Phoebe,

I'm so happy thinking that you will

never be an old maid. Which
reminds me, I have a wedding gift for

you
. '

'

Hurriedly as her high-waisted
trailing skirts would allow, she went
into the bedroom and withdrew,
from the box underneath the four-

poster, a filmy frock which Phoebe
had never seen.

"A wedding-gown," she breathed
almost reverently.

" I made it for myself, dear years
ago—even plain women have their

dreams. There was a naval officer

once, but long before the frock was
finished 1 knew he would never offer.

I finished and put it away, but o(
late I've taken it out and altered it.

You will wear it. my love, won't
you ?

"

Before Phoebe could answer, the
front door bell rang and Patty
announced Dr. Brown.
He came in, a personable young

man, even if there had been no
ladies about to call him so, wearing
nankeen breeches and a cut-away
coat. He bowed over Susan's hand,
shook Phoebe's, though, as he said,

he had already done so once that

day."
"Always so dashing," Susan

sighed.

"As a matter of fact. I did have
something rather dashing this time
to tell you," he said. "Perhaps you
can guess what it is." Whereupon
Susan, jumping up from her chair.

in spite of Phoebe's efforts to
restrain her, added :

"Won't you both stroll in the

garden, Mr. Brown?"
"Certainly," he agreed, in slight

astonishment, Phoebe thought; but,

then, a man was always a little

nervous when about to make an
offer

She led him along a path, bor-

dered with cultivated herbs, to the
rose arbour, where he said, looking

at her as she occupied the rustic

bench :

" You know, Miss Phoebe, you
will always be like this quiet, old-

fashioned garden, full of the flowers

that I love best because I've known
them longest—the daisy that stands
for innocence, the hyacinth for

constancy, the modest violet. . .

."

Her heart raced. "Mr. Brown,
what have you to tell me ?

" she
urged

.

"Perhaps you can guess. I've

enlisted. Miss Phoebe " Her heart

seemed to stand still. "In these

stirring times, a man can't stay at

home," his voice went on, "and I'm
glad to say. after the recruiting

sergeant's visit here, five other men
have joined the colours. We leave

for Peterborough Barracks im-
mediately."

"I shall pray that you may be
preserved in battle. Mr. Brown,"
she said soberly. When at last he
had gone, Susan spoke of other

suitors, but Phoebe shook her heaa.

"Never speak to me of others!"
she said vehemently "I let him
kiss me. I even urged him to do it.

Perhaps he meant nothing, but my
kiss was given with all my love

"

September 25, 1937

Tears overflowed as she voiced the
worst woe of all. " I could bear the
rest, Susan, but I've been unlady-
like."

For ten years, while the war
dragged on, Phoebe allowed no

man but Dr. Brown, whom she
resolutely considered lost to her for

ever, to occupy her thoughts.
Meanwhile, the times were hard on
spinsters with limited incomes. The
Misses Throssel had perforce to put
up a wooden board beside their

window announcing their readiness
to take pupils.

Eleven school seasons passed.
One morning, towards the end of

term, Susan had been in to inquire
of her sister whether 14 and 17

really made 31 when a roll of drums
and the thud of marching feet

brought pupils and mistresses to the
window. The war was over. Re-
turned troops were passing, in-

cluding Dr. Brown's detachment.
Vainly Phoebe, against her con-

science, looked out for a certain face

and, swallowing a lump in her
throat as the last man passed, called

her scholars to resume their places.

Five minutes later she was chasing
William Smith with a cane for putting
out his tongue at Susan, when
William Smith, charging through
the drawing-room, was caught up
by the belt, held by a masculine
figure, and carried by him into the
hall and out through the front door.

"Do you realise who that was?"
Susan asked. Phoebe stared after

the disappearing Dr. Brown as
though the sight of him—safe and
well, and back, after all, in Quality
Street—was more than she could
bear. "Susan." she said brokenly.
" I've lost my looks !

"

" Why, Miss Phoebe; it's you !
" he

said with a start.

"
1 have changed. I have not

worn well, Captain Brown; "besides,

to-day. I have a headache."
" I'm sorry. I was in hopes you

and Miss Susan would be coming to

the officers' ball to-night. I brought
cards for you to make sure."

"How kind! But Susan never
dances and my dancing days are

over. 1 wish that you may have
many charming partners and a

happy time."

One regretful look and he
was going. Phoebe thought she

heard him say to Susan at the door :

" W hat a shame it is." The moment
the door closed, she regretted her

timidity. The Phoebe who had
reprimanded a recruiting sergeant

and boldly ordered him from the

house raised an indignant voice :

" I'm only thirty, after all, Susan '

Why does thirty sound so much
more than twenty-nine ? Ten years

ago I went to bed with ringlets and
woke with a cap on my head. It's

not fair. I'm tired of being ladylike.

I w-ant to be bright and thoughtless

and merry. I want to be petted and
admired

She darted out of the room. In

ten minutes she was back, wearing
Susan's wedding-dress, feeling ten

years younger, looking even more
charming than the Phoebe of twenty,

from the poise of her head, the depth
of colour in her eyes.

"One dance to Phoebe of the

ringlets!" she cried, and chased

round the room.
"You almost frighten me," Susan

ejaculated, and Patty, who had
come to the drawing-room door,

gasped : "Miss Phoebe!"
" I'm not Miss Phoebe, Patty

I'm— I'm—let's see who I am, if

(Continued on page i<>)
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V^OU could never mistake those eyes. There's

no prize offered for telling us they are Wallace

Beery's. And you could never mistake that choco-

late. That famous glass and a half of milk in every

\ lb. is known from Bournville to Timbuctoo.

It says 'CADBURYS' at a glance. The only thing

it doesn't say is that the milk \s full-cream milk.

But you might easily guess that, because as soon

as Cadburys 'Milk' touches the tongue you can

taste the cream!

4
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TaU-o Ltt.

TATTOO
FOR DEWY LIPS !

Yes, indeedy ! All those daring, stunning

Tattoo shades stay dewy ... as no lipstick has

everdone before! Lips are lots lovelier, sweeter,

smoother . . . softer ... no drying and no
puckering ... no re-vamping your lips every hour or so ! Tattoo,

with this new, very, very secret agent that stays dewy moist on
the lips . . . deadly in their living, luring South Sea glamour

!

It's super superlative . . . the smartest thing . . . the new Tattoo !

The New Stay-New

TATTOO
HAWAIIAN, CORAL, EXOTIC, NATURAL

At this Tattoo Colour Selector on
cosmetic counters you can actually lest on
your own skin all the Tattoo Shades tcith the

new dewiness.'

, PASTEL. £i!9Lr-fl
the better V^JJg/.

Dark -

brown BLONDES
. . . why be Blind ?
You Can Now Wash Darkened Blond
Hair 2 to 4 Shades Lighter — Bring

Back Its True Golden Beauty!

NEW VITAMIN "F" STA BLOND— PREVENTS
MITTLENESS - STOPS DANDRUFF

You cannot shut your eyes to the fact that natural true
blondes are most fascinating to both men and women. It's

their blond hair that makes them stand out. But when it

turns brown and mousey it lets down your whole personality.
It then lacks that alluring colourfulness that makes true
blondes so lovely—so desirable. Now you can bring back
that lovely natural blond colour—but not with ordinary
shampoos . . . NEW STA-BLOND acts two ways. First, it

washes all shades of light hair (fair, mousey or brownish) 2
to 4 shades lighter—brings back the golden beauty of child-
hood. It prevents fair or blond hair from darkening. Second,
the precious VITAMIN " F "—especially incorporated

—

not only prevents and stops brittleness, dandruff and " fall-

ing out " but rejuvenates the roots—makes hair soft as silk,

gives it new sheen and lustre. Your "perm," too, takes better

and lasts longer. Contains no dyes or injurious bleaches.
Try it yourself, or insist that your hairdresser uses it.

CDCC I TRV STA BLOND TODAY AT 00* EXPENSEmsB ! S Ia- Blond Laboratories Ltd., Dept. P.2f>. |
10 Henrietta St., London, W.i. Please send me free one a

full - si z, J Sta-blond Shampoo for fair hair

I
'.M in v(.imi»
fur postageJ
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QUALITY STREET (continued)

I'm not myself. Why, I'm my
niece."

" That's Captain Brown's knock !

"

Patty exclaimed and hurried into

the hall. She let him in. Phoebe,
continuing her dance in a whirl of

hope, saw the Captain start and
break off his remark about having
ventured to come back with an
exclamation : "I beg your pardon.
I thought it was Miss Susan or Miss
Phoebe."

'

' Perhaps I may venture to
introduce myself," he added.
"Miss Liwy, sir. I'm Miss

Phoebe's niece."

"Then I'm an old friend of both
your aunts. I've brought something
to cure Miss Phoebe's headache. It

should be taken at once."
"Oh, thank you ! Patty, please

take this to Aunt Phoebe."
So far so good. Captain Brown,

continuing to talk, even went so far

as to compliment Miss Liwy on
her likeness to her aunt—the aunt of

former years. "I was hoping to

take her to the ball," he went on,

"but perhaps Miss Susan will take
you, since I have the two cards."
"Do you think that some hand-

some gentleman might be partial to
me ? Oh, sir, how I should love to
inspire frenzy in the breast of a
male !

" Phoebe fluttered. Susan's
appearance at that critical moment
sent her heart pumping. Luckily,
Mr. Brown gave the lead by saying
that he had ventured to introduce
himself to Miss Susan's charming
niece. "Aunt Susan, do not be
angry with your Liwy. Your
Liwy, ' Phoebe breathed as
pointedly as she dared. "This
gentleman says he has cards for us
to go to the ball. Of course, we
dare not go; we cannot go. But,
oh, auntie, hasten into your bom-
bazine ! Aunt Phoebe wants me to

go. If I say she does, you know she
does."

" I shall see to it that your niece

has a charming evening," Mr. Brown
interposed, "and I hope very much
to be her partner."
"Aunt Susan—he still dances!"

Phoebe exclaimed.
They were about to leave the

house when the two Miss Willough-
bys and Miss Henrietta Turnbull met
them on the doorstep. Miss Mary
might astonish the company with
her new bonnet and its muslin veil,

which could be drawn curtainwise at
will to meet across and completely
hide the features. But this was noth-
ing to the surprise of three gossips
encountered on being introduced to
the Misses Throssels' hitherto un-
known niece.

Full of confidence to enact her
new role, Phoebe surpassed herself at
the ball and, by partnering every

lieutenant and ensign present while
suggesting that Susan should play
cribbage with Mr. Brown, success-
fully laid apparent siege to that
gentleman's heart.

A certain Lieutenant Spicer proved
most useful in the design to en-
courage jealousy. At a garden party,
the following week, Phoebe's ac-
ceptance of his homage at croquet
even drove Captain Brown to slam
his rival's ball into the river. A
shower, sharp and sudden, enabled
the Captain to follow up his ad-
vantage in being alone in the field

with Miss Liwy by hurrying her to
a pavilion.

"You are an amazingly pretty
girl, ma'am, but a shocking flirt,"

he said, taking her hand; "but, if I

may say so, you don't seem to care
with whose affections you trifle."

"La, sir. Why should I care?"
" I'll tell you why."
"I must go home," she said

hastily. "Aunt Phoebe's ill."

"I thought she was better."

"No, no; she's worse—much
worse. Never mind the rain."

"Good heavens ! If she's so bad
that you must risk your health
going to her, why wasn't her doctor
told ? I shall go to her at once.
You stay here."
Tremblingwith impatience, Phoebe

watched him disappear from view
before, taking to her heels, she made
for home by a coppice path and
stepping-stones. The short cut
brought her to Quality Street in

time to see the two Miss Willoughbys
talking, under umbrellas, to Susan
on the doorstep.

By hiding beside a pillar and
awaiting a propitious moment,
Phoebe darted into the house with-
out the departing ladies catching a
glimpse of her.

" This is getting too much for me,"
Susan declared, closing the door.
"Phoebe, I'm sure our friends

suspect."
"Hurry! My nightgown, Susan.

He may be here any minute."
" For my sake, let us send Miss

Liwy back to her father while there
is time," Susan entreated, agitatedly
helping her sister to undress. " If

they find out, what a scandal it would
be. We dare not open school."

"Theymusn't. We should starve."
A knock on the hall door landed
Phoebe between the sheets of the
four-poster, forgetting that her
flowered bonnet had been tossed on
the coverlid. She eyed it nervously,
trying to feel and look haggard,
while Susan ushered in Captain
Brown. His obvious solicitude for

Aunt Phoebe was gratifying, es-

pecially as Patty managed to exit
with the incriminating bonnet.
"Miss Livvy's visit has turned

our lives upside down," Phoebe
said weakly, answering his con-
siderate inquiries.

"Not only yours,
ma'am," she heard him
murmur before adding to
Susan :

" Perhaps you will

apologise to Miss Liwy
for my leaving her alone
this afternoon and tell her
that I will be here at nine
to accompany her to the
ball to-night." He bowed
himself out, whereupon
Phoebe, unable to contain
herself, sat up and

. . . and Mr. Brown de-

cided to send Miss Liwy
back to her father

began to express her feelings.

"Valentine Brown, how could you?
To weary of Phoebe—patient lady-
like Phoebe—and become enamoured
of that horrid little flirt of a Liwy !

"

"Phoebe."
"I don't think I can go with you

to the ball," Susan faltered.

"But Miss Liwy must go. There
has been a declaration in Captain
Brown's eyes all the week, and to-

night I mean to bring him to it, and
when he cries ' adorable Miss Liwy,
be mine,' I intend to answer

:

'La, Captain Brown, how ridiculous
you are. You're much too old—ha,
ha !

'

"

The outburst over, the real Phoebe
astonished a reproachful Susan by
bursting into tears. Poor Susan !

If she had known that the two Miss
Willoughbys and Miss Henrietta
were attending the ball as a duty to
Quality Street, in order to see Miss
Liwy for themselves, she never
would have screwed her failing

courage to the point of escorting her
fictitious niece.

Once on the dance floor, Phoebe's
spirits soared. White feathers in

her dark ringlets, spangled tulle

about her shapely shoulders, she
played her numerous gallant part-
ners against the Captain, who
insisted at last upon his right to
show her the new moon.

" Is Captain Brown your guardian?
Are you affianced to him ? " Ensign
Blades and Lieutenant Spicer in-

quired.

"Oh, sirs, you must not ask that
of me !

"

"By what right, then, does
Captain Brown interfere ?

"

" By a right which I hope to make
clear to Miss Liwy as soon as we
are alone," the Captain riposted.

The sitting-out room was un-
occupied. Captain Brown began :

"I've something to say to you, Miss
Liwy," when Susan appeared, agony
on her pleasant features.

"I feel faint," she breathed, as

well she might. "A cordial, if you
please. Captain Brown."

" Immediately, ma'am." He was
gone.
"Susan, he was just about to

offer." Phoebe exclaimed.
"But they're here. The Miss

Willoughbys and Miss Henrietta.

Patty came to tell me. She slipped

on the cloak and bonnet you wore
at the first ball and got right into

the rooms. We must leave at once.

Where's your cloak ?
"

Having found it, Phoebe was
coming in sight of the couples in the
dance-room when she saw Susan,
who had drunk her cordial and
dispatched the Captain to fetch

another, talking to Miss Mary and
Miss Fanny. Impossible to keep up
the bluff any longer.

"Oh. 'tis you, Miss Phoebe!"
Miss Mary exclaimed. Feeling that
the scandal, about to spread itself,

had already robbed her and Susan
of every school pupil, Phoebe
lowered her ringlets.

" Yes, I am Phoebe," she ack-

nowledged.
" Amazing ! " Miss Fanny ex-

claimed. Yet to Phoebe much more
amazing was what Miss Mary was
saying :

"Miss Phoebe, we've done you a

cruel wrong. You see, we'd never
met you and Miss Liwy together;

so we—we thought that you were
the same person, until we saw Miss

Liwy in the garden just now. Why,
there she is still !

"

Following Miss Mary s gaze through
the window, Phoebe saw Patty
wearing Miss Livvy's cloak and
bonnet, sitting with her back very

close to the uniformed back of the

recruiting sergeant.
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"How could you think such a
thing?" Phoebe thankfully forced
herself to say reproachfully. A little

more conversation about Miss Livvy's
charms and the ladies moved on,
mercifully before the Captain re-
turned to continue his interrupted
conversation.

"Miss Liwy, no doubt your
flirtations have pleased you; but
have you realised that you may hurt
others? I do not refer to young
ensigns and lieutenants whom it

mw amuse you to see squirm, but
to the man to whom one day you
may be betrothed."

" Indeed, sir ! And who is he ?

"

" I have no idea, and nor, I think,
have you, or you would be more
guarded in your conduct. You see, I

know. I am in love with a lady who
once was very much like you—with
your Aunt Phoebe."
"What? Tired, unattractive

Phoebe. Impossible !

"

" But who was once more attrac-
tive than you. Miss Liwy. I

thought you like her at first, but
soon it was how unlike. I once
remember comparing Miss Phoebe
to a garden."

All very well for Phoebe to exult
when, at last, she was alone with
Susan, and impart to her the
marvellous truth that the odious
Miss Liwy had not seduced the
Captain's heart.

Having called her into being, how
was the fictitious young woman to
be wished away, with three maiden
ladies calling, as they did, the morn-
ing after the ball, especially to see

her?

To get Susan to tell them that
Miss Liwy was ill proved only a
temporary subterfuge. Hard upon
the Misses Willoughby's and Miss
Henrietta's high-crowned bonnets
and frogged coats came Captain
Brown to be archly accused by
them of wishing to pay attentions to
Miss Liwy.
"I can't abide her; nor she me,"

he returned and, bowing to Phoebe,
who for very shame at her deception
had cut short his declaration a
moment before in the arbour, added :

"This is the lady I'm proud to say
I love."

" I believe Miss Phoebe and Miss

Liwy are one and the same person,"

Miss Henrietta declared bluntly.

"How she came here is a mystery
and, what is more, I believe no one
will see her go."

" Indeed ! " the Captain said,

thoughtfully.
That evening, as the Misses

Henrietta and Willoughby were
taking their five o'clock stroll down
Quality Street, they saw a hooded
cabriolet drawn up at the Misses

Throssels' door. Out of the house
came Patty and the recruiting

sergeant, supporting between them
a figure wearing Miss Livvy's cloak

and bonnet, with muslin veil drawn
so as to conceal the features.

"I'm sending Miss Liwy back to

her father, ladies," Captain Brown
explained before telling the coach-

man to whip up the horse. Two
minutes later the Captain entered

the house. "Here's some firewood

for you. Miss Susan," he said,

handing her the board from beside

the window. " And now, dearest

Phoebe Throssel. will you be Phoebe
Brown ?

"

Conscious of a bolster sofa cushion

missing, as well as Miss Liwy's
cloak and bonnet, Phoebe gave
herself up to the most gratifying

moment of a young lady's existence.

"You know everything, sir; then

the dictates of my heart enjoin me
to accept your too flattering offer,"

she breathed.
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IT COSTS 0NLY2'

TO MAKE YOU LOOK

LIKE A MILLION

dOLMUS

AUBURN

ToNRINZ
'BunqS mt the pA$

If you want to be really Auburn, you'll be
amazed at the fascinating colouring brought
out by using Auburn Tonrinz—it literally

glows with warm tones and reflects a
thousand pretty highlights.

All other shades, too, are equally im
proved by ToNRINZ. There is a BLONDE
ToNRINZ for blondes. GOLDEN BROWN
ToNRINZ for medium and dark shades.

GOLDEN RINSE for all shades. BLUE
RINSE for Grey and White hair, but it's

best used after a CAMILATONE
Vitamin shampoo.

Ccwntfatone
VITAMIN SHAMPOOS

INCLUDING

ToNRINZ- SIXPENCE

pram fautukeum, Cfomith, (t)orfu)(Atk.

Eoaa* Cote-p^ - uyi<sc<4~± h^<xJcc*> -fat nnx^t

So

"it kmaKil to j^tl £<r/& brut/, jt^t/ji^f *&hs«j^o&<L

'
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I tki h/x&dr Ecu*. c£jl

SISTERS OF THE FAMOUS
'To&ca*, 'Rhinegold' and "Troika'

perfumed Eau de Colognes are sold in

many different sizes— from handbag

bottles to bottles for the cabin trunk.

Prices range from 1/3 to 25/-

The CONCENTRATED PERFUMES
used in all three can also be bought

at prices from 2 * to 15 -

Which willyou choose ? SAMPLE COFFRET I /6 POST FREE

Which perfumed Eau de Cologne is

yours ? Here are small trial bottles

of all three in a dainty coffret—
' Tosca', 'Rhinegold' and ' Troika'.

It can be had postfree—simply send

coupon with a postal order for 1/6

to "47"" (Dept. P.G.8 ), slough,

BUCKINGHAMSHIRE.

S'ame

Address
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A STAR IS BORN

ACTING honours in this

inside story of Holly-

wood life are easily

stolen by Fredric March
whose performance as a

fallen starwho eventually commits
suicide in order not to be a drag
on his wife's career is a really

notable one.

You are not to take the life in

Hollywood social and screen

circles, I should say, too literally,

although basically the heart-

break and tragedy behind the

glamour are depicted in a sincere

manner, and there are many
human touches and characteris-

ations which help to conceal the

general, rather novelettish nature
of the story as a whole.

Janet Gaynor is definitely good
as a little country girl who comes
to the film capital, catches the
eye of a famous screen actor and
is made a star overnight.
Up to this point the treatment is

light but on the marriage of the star

and his protegee tragedy is intro-

duced.
The new find soon outshines her

husband who had led hitherto a
debauched life and he finds himself
sinking into a secondary position.

Finally this riles him and he takes
to drink again. The remainder of

the plot is taken up with the efforts

of his devoted wife to help him and
his own gradual slide into degrada-
tion and final oblivion.

Adolphe Menjou is very good as a
producer with a heart of gold and
Andy Devine is fine as an ace pub-
licity man with no heart at all.

As the heroine's grandmother
who helps her get to Hollywood and
later fortifies her in her grief, May
Robson draws a strong character
study.

Minor roles are all well filled and
the settings are widely varied and
include many of Hollywood's more
famous stellar resorts.

The picture generally holds the
interest and will certainly affect the
easily emotional. One of the best

sequences is that in which the new
star is mobbed for autographs and
chased by press photographers just

as she is leaving the church after

the funeral of her husband. It lends

a satirical touch to a picture which
has had its point a little blunted by
saccharine touches.

Director William A. Wellman,
however, is to be congratulated on
the polish and technique of his

direction.

BROADWAY MELODY OF 1938
• Very slight and conventional back-

stage story forms the background
for this musical which, while excel-

lently mounted and containing some
bright humour and outstanding tap
dancing, is not up to the level that
one expects from The Broadway
Melody productions.

Its chief asset, apart from the
presence of Robert Taylor who has
little to do but make love pleasantly
and smilingly, is Eleanor Powell
whose personal charm and natural-

ness are only exceeded by the bril-

liance of her dancing numbers. She
is well partnered by George Murphy.
The tunes are very reminiscent and

Judy Garland, who made her screen
debut with Deanna Durbin, in a
short, appears and gives a sort of

imitation of Martha Raye as well as

rendering that war-time melody
" You Made Me Love You " to Clark
Gable's photograph, which, of course,

is good publicity for the star.

However, Sophie Tucker also gets

her share of publicity, and in a
monologue recalls the time when
Broadway belonged to her.

The plot does not matter much.
It deals with a young stage producer
who determines to star an unknown
artiste in his production. His
backer's wife, jealous of the girl,

persuades her husband to refuse to

finance it if she is starred. However
the heroine, having bought a race-

horse which has been mostly trained
in the backyard of her lodgings, wins
a big race and backs the show herself.

Success and orange blossoms.
The most amusing thing in the

picture is Robert Wildhack's lecture

on sneezing, an inserted comedy turn,

and Buddy Ebsen supplies some
good comedy tap dancing.

Robert Benchley is in the cast

but is given no chance to shine.

Race track sequences and dance
ensembles are all well staged and
there is sufficient on the whole to

keep you fairly well entertained.

DOUBLE OR NOTHING
0 I should have enjoyed this picture

much more if we had had con-
siderably less of the vocal acrobatics

of Martha Raye and her very broad
type of vociferous humour. It has
quite a bright plot, not exploited to

the full, but nevertheless holding the
interest sufficiently between bouts of

crooning and comedy turns and it

ends with an amusing and very well

set cabaret sequence on a big

scale.

Bing Crosby acts with a good
degree of naturalness as a crooner
who is likely to inherit a fortune if

he can double a sum of money he has
been given and Mary Carlisle is

attractive as the girl he loves who
is helping father—who will benefit

if the crooner fails in his task—to

upset his plans.

Andy Devine puts over his pained
"misery" act effectively and Samuel
S. Hinds is sound as the heroine's

father.

Songs are apt to be rather on the
lugubrious side except for the efforts

of Martha Raye which are sheer
cacophony to me although I have no
doubt that they may appeal to some
of the hot jazz experts.

In the final cabaret sequence
several really good turns are given
including a couple of brilliant knock-
about acrobatic dancers.
The hit of the show, however, is a

"Sing Band," a blending of
twenty voices which give the effect
of a full dance orchestra. It is really
tuneful and remarkable in its

ingenuity and effectiveness.

THE EMPEROR'S
CANDLESTICKS

• There is something very artificial

and stilted about this picturisa-
tion of Baroness Orczy's well-known
spy story, but it cannot be denied
that it has moments of really good
melodrama, is excellently mounted
and on the whole well acted.

I cannot say, however, that I like

Luise Rainer's rendering of a spy who
is out to catch a Polish revolutionary
and has to chase him half over
Europe, with the final result that
they fall in love.

She is apt to posture far too
consciously, albeit gracefully, and
her tricks of voice modulation are
apt to be more irritating than
coquettish at times. Part of the
artificiality of the proceedings must
be laid to her account.

William Powell is politely debon-
air as the Pole who hides his secret
message in one of a pair of candle-
sticks in the fellow of which the fair

spy hides her official instructions.

Incidentally, it is the theft of
these candelabra which cause the
two to go tearing over the continent,
each trying to obtain them before the
other.

Robert Young acquits himself
well as the Grand Duke who is

captured and held by Polish revolu-

tionaries until a pardon has been
obtained for one of their number
from the Czar—this being the
reason for William Powell's journey
to Russia.

Maureen O'Sullivan is also quite
good as the girl who betrays him
into their hands.
Frank Morgan is starved of

material as the Grand Duke's aide-

de-camp.
The production is lavish and looks
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to n.e as if it has been carefully

modelled on an Austrian version of

the same story which I reviewed in

our issue of May 30, 1936, although
a more grandiose ending of a none
too convincing order has been
introduced.

ACTION FOR SLANDER
• Mary Borden's novel from which

this picture has been adapted
deals with a distinguished officer

who is accused of cheating at cards

by a man with whose wife he is

infatuated. To save scandal he
brings no case, and finds his acquain-
tances cold-shouldering him. When,
practically on the verge of suicide,

his wife, who had left him, comes
back and urges him to face his

accusers. And so, with the help of

a clever barrister, he re-establishes

his honour.
It is a good story, well worked

out and strong in characterisation.

The court scenes are cleverly handled
and the means by which the hero's

innocence is proved are ingenious and
form a strong dramatic climax.

Tim Whelan has directed the
picture very well and his detail

touches and illuminating pictorial

development give full force to the
dialogue and situations.

Clive Brook certainly looks the

part of a distinguished soldier, but
I fail to see why he should have
thought it necessary to play it in

such a gloomy, gruff manner. He
has, I know, a charming smile, but
not once during the picture did he
allow himself to break the " bull-dog

breed" expression which may have
been one of the reasons why his

"wife," in the person of Ann Todd,
left him.

She, by the way, is a delightfully

sympathetic heroine and contrasted

well with the designing amorousness
of Margaretta Scott, who vamps the

gallant officer very convincingly.

As the accuser, Arthur Margetson
is good, and Ronald Squire, Athole
Stewart and Percy Marmont all

give sound characterisations as the
defendant's friends.

Grant, an outsider, who gets

drunk at the card party and makes
the first charge against the officer, is

excellently played by Anthony
Holies .

As defending counsel, Frank
Cellier is impressive and Morton
Selten scores as the judge.

A clever little study, too. comes
from Gus McNaughton as the
officer's batman.
On the whole, you will find plenty

to entertain you in this well-acted

drama.

THE THIRTEENTH CHAIR
• Bayard Veiller's famous stage

play dealing with a fake medium
in India who is instrumental in saving

her daughter from a charge of

murder, does not screen particularly

effectively.

It has little movement, is over-

loaded with dialogue and never

becomes really convincing.

The big moment of the picture is

when—the medium's daughter hav-

ing been accused of murdering a

man during a seance—another seance

is held at which the murdered man
is propped up to sit in the circle of

suspects.

The medium hopes that the horror

of the proceedings will make the real

criminal confess, but actually it is a

trick used by the detective which
clears the accused girl.

Because of this scene the film has

been given an H certificate, the first,

(Continued on page 30)
Janet Gaynor, Fredric March and Adolphe Menjou all give very good

accounts of themselves in " A Star is Born."
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I believe, to acquire the new
"horror" rating.

I have seen a good many films

more horrifying than this and one
wonders why, if The Thirteenth Chair
is to receive such a certificate, it was
not given to Night Must Fall, which
is infinitely more gruesome, in

part, because it is so much more
subtle.

Dame May Whitty is good as the
rather common medium, who is

called in by a certain John Wales
in the hope of clearing up the
mystery of the murder of his friend,

who was stabbed to death in his

bungalow. It is during the seance
that John Wales is also stabbed.
Naturally all present come under
suspicion.

John Wales is admirably char-
acterised by Henry Daniel! , and
Lewis Stone is polished and natural
as the detective.

Madge Evans does good work as
the medium's daughter who is

engaged to the governor's son,
played by Thomas Beck.
Holmes Herbert and Janet

Beecher are sound as the governor
and his wife.

Other suspects are well enacted by
Elissa Landi, Ralph Forbes, Charles
Trowbridge, Robert Coote and Elsa
Buchanan ; the last two provide some
light relief effectively.

On the Screens Now
c***FIRE OVER ENGLAND

United Artists. British. "V" certificate.
Historical drama. Runs 91 minutes.

Flora Robson Queen Elizabeth
Raymond Massev Philip of Spain
Leslie Banks Leicester
Laurence Olivier Michael
Vivien Leigh Cynthia
Morton Selten Burleigh
Tamara Desni Elena
Lyn Harding Sir Richard
George Thirlwell Gregory
Henry Oscar Spanish Ambassador
Robert Rendell Don Miguel
Robert Newton Don Pedro
Donald Calthrop Don Escobal
Charles Carson Admiral Valdez
Directed by William K. Howard. Based on
the novel by A. E. W. Mason. Previewed

March 13, 1937.

One of the most notable pictures
of the year, a really finely

produced and directed historical
romance which is a real credit to
British studios.

I dealt with it very fully in our
issue of March 13, to which I would
refer readers who require fuller

details than I have space for here.
A romantic love story is played

out against the background of the
Elizabethan Court and the war
between Spain and England.
The period is brilliantly mirrored

and, except for a bad lapse—the
defeat of the Armada is terribly
artificial and too palpably model
work—the technical qualities and
settings are remarkably fine.

Added to this is the all-round
brilliance of the acting.

Flora Robson is truly great as
Queen Elizabeth, and brings out
both the characteristics of the Queen
and the woman.

Leslie Banks is extremely dignified
as the Earl of Leicester, and the
lovers are exceedingly sympathetic-
ally portrayed by Vivien Leigh and
Laurence Olivier.

An outstanding character study
is given by Morton Selten as
Elizabeth's aged adviser, Lord Bur-
leigh, and Raymond Massey is

perfectly in the picture as Philip of

Spain.
All the minor roles are admirably
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filled, and the picture represents

excellent and intelligent entertain-

ment.

c**THE PRINCE AND THE
PAUPER

Warner. American. "U" certificate. Period
Adventure drama. Runs 120 minutes.

Errol Flynn Miles Hendon
Henry Stephenson Duke of Norfolk
Billy Mauch Tom Canty
Alan Hale Captain of the Guard
Lionel Pape Second Lord
Murray Kinnell Hugo
Phyllis Barry Barmaid
Montagu Love Henry VIII
Elspeth Dudgeon Grandmother Canty
Forrester Harvey Meaty Man
Lester Matthews St. John
Harry Cording Second Guard
Rex Evans Rich Man
Ian MacLaxen Second Doctor
Gwendolyn Jones Lady Elizabeth
Harry Berksford The Watch
Ian Wolp Proprietor
Claude Rains Earl of Hertford
Barton MacLane John Canty
Bobby Mauch Prince Edward
Eric Portm a s First Lord
Leonard Willey Third Lord
Halliwell Hobbes Archbishop
Ivan Simpson Clemens
Fritz Leiber Father Andrew
Mary Field Mrs. Canty
Helen Valkie Lady Jane Seymour
Robert Adair First Guard
Robert Warwick Lord Warwick
Holmes Herbert First Doctor
Ann Howard Lady Jane Grey
Lionel Braham Ruffler
Lionel Belmore Inn Keeper
Directed by William Keighley, from the novel
by Mark Twain. Previewed May 22, 1937.

The story of the pauper who
changes places with the young

Prince Edward and is nearly crowned
in the Abbey is familiar to most of

you, and it has been filmed with a
fine sense of spectacle, excellent

dramatic touches, and plenty of

robust comedy.
It is important, by the way, not to

regard it as an historical film, as some
people seem to have done who have
expressed disapproval of the filming

of the Coronation sequences.
Mark Twain was a humorist and

a humanitarian, and this is a basic-

ally humorous and human picture.

The best performance is given by
Claude Rains as a scheming Duke
who tries to get Henry VIII to
appoint him protector to his son.

Errol Flynn is happy in the role

of an adventurous soldier who saves
the boy king's life, and the Mauch
twins are very good as the prince
and the pauper—which is which I

have not quite fathomed even yet.

•*ON THE AVENUE
Fox. American. "U" certificate.

Musical comedy. Runs 88 minutes.

Dick Powell Gary Blake
Madeleine Carroll Mimi Can-away
Alice Faye Mona Merrick
Ritz Brothers Themselves
George Barbier Commodore Can-away
Alan Mowbray Frederick Sims
Cora Witherspoon Aunt Fritz
Walter Catlett Jake Dibble
Douglas Fowley Eddie Eads
Stepin Fetchit Herman
Joan Davis Miss Katz
Paul Gerrits Joe Cherry
Sic Rumann Herr Hanfstangel
Billy Gilbert Joe Papaloupas
Douglas Wood Mr. Trivet
Paul Irving Harry Morris
Ricardo Mandia Luigi
John Sheehan Stage Manager
E. E. Clive Cabby
Harry Stubbs Kelly
Edward Cooper Potts
Directed by Roy Del Ruth. Screen play by Gene
Marhey and William Conselman. Music and
lyrics by Irving Berlin. Previewed July 31,

1937.

A really good musical comedy,
simple, but effective in plot, and

excellently staged and cast. The
back-stage background is particu-
larly effective because the producers,
whilst being lavish, have not
attempted to present anything that
would not be possible on a real stage.

It concerns a pretty heiress who

falls in love with an actor who is

lampooning her family on the stage.

He promises to cut out some of the
ridicule, but a jealous young actress

makes the satirical sketch e-<-en more
biting, and, of course, the heiress

blames the actor.

Sre retaliates by buying up the
show and paying a crowd to "walk
out" on one of his song numbers.

After which the breach between
them is complete and the heiress

decides to marry her explorer fiance.

However, a wordly-wise aunt
takes a hand in the game, and the
romance ends as all good romances
should do.

Dick Powell is in particularly good
form as the actor, both histrionically

and vocally, but Madeleine Carroll

is badly served in her part. She
looks alluring, but has only to go
through the motions of acting.

Alice Faye has a role as the
jealous actress, which suits her
admirably. She brings real char-

acter to it and puts over her song
numbers most effectively.

George Barbier is good as the
heiress' father, and Alan Mowbray,
as he has often done before, makes a
hit with the small role of the con-
ceited explorer.

Cora Witherspoon is amusing as

the aunt and the Ritz Brothers have
moments of inspired fooling.

••AFTER THE THIN MAN
M.G.M. American. "A" certificate. Detective

comedy. Runs 111 minutes.

William Powell Nick Charles
Myssa Loy Nora
James ctewart David
Elissa Landi Selma
Joseph Calleia "Dancer"
Jessie Ralph Aunt Katherine
Alan Marshall. Robert
Teddy Hart Casper
Sam Levbne Abrams
Dorothy McNulty Polly
William Law Lome Kee
George Zucco Dr. Kammer
Paul Fix Phil

and Asta with Mrs. Asta.

Directed by W. S. Van Dyke, from the story by
DashuU Hammett. Previewed April 7, 1937

TTThile not living up to the
VV excellence of The Thin Man—
very few sequels do succeed in that

—

this detective comedy provides very
good light entertainment.
The situations are cleverly con-

trived and, even if one does always
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sense the mechanism that goes to
their making, they certainly keep
one amused.
The story concerns the efforts of

William '

' Charles " Powell and Myrna
"Nora" Loy to discover the mur-
derer of the rascally husband of

Nora's cousin, Selma. The man who
is in love with her is suspected.

Action is fairly fast, although at
times it drags and the appeal lies

more in the individual situations

than in the plot as a connected
whole.
Both William Powell and Myrna

Loy are in good form and present
the same characters as in the
picture's predecessor.

James Stewart is exceedingly good
as David, the man who is in love

with Selma. He has the one strongly

dramatic scene in the picture.

Elissa Landi is effective as Selma,
half-crazed by her husband's cruelty,

and Joseph Calleia gives a fine

characterisation of a slimy night-

club proprietor.

Other parts are very well enacted

;

of course, there is always Asta.

•THE GAP
General Film Distributors. British. "A" certi-

ficate. Documentary. Runs 38 minutes

George Mulcaster Air-Vice-Marshal
Patric Curwen Major-General Lecturer
Carle ton Hobbs Cabinet Minister

Jack Vivyan Butcher
Charles Denville Baker
Norman Wooland Candlestick Maker
Arthur Metcalfe Rich Man
Peter Cozens Poor Man
Foster Carun Apothecary
Gunners, 51st, 52nd, 53rd, 54th A.A. Brigades,

R.A.; Searchlights, 26th, 27th A.A. Battalions

R.E.; Signallers, 1st. A .A. Divisional Signals;

Airmen, No. 32 (Fighter) Squadron, 48th
(General Reconnaissance) Squadron, 2nd
(Army Co-operation) Squadron, 102nd
(Bomber) Squadron.

Directed by Donald Carter.

Obviously made as recruiting

propaganda, this film is well

handled and treated, and, like all

the best propaganda, has sound
entertainment value.

With the co-operation of the Army
and Air Force, the director has
given a vivid impression of an aerial

attack on England and the counter-

measures employed.
The continuity is not quite as

good as it might have been, but

many of the sequences are highly

expressive and holding.

•SECRET LIVES
A.BS.D. British. "A" certificate . Spy drama.

Runs 79 minutes.

Brigitte Horney Lena Schmidt
Neil Hamilton Lt. Pierre de Montmalion
Ivor Barnard

Little Man with the Bald Head
Charles Carson Henri

Gyles Isham Franz Abel
Raymond Lovell

Chief of the German Secret Service

Frederick Lloyd
Chief of the French Secret Service

Ben Field Karl Schmidt
Directed by Edmond GrevilU.

There is not a great deal of

suspense or excitement in this

espionage story, which attempts to

show the mental reactions of the

protagonists rather than their phy-

sical adventures.
There is quite a lot of clever

camera work, but it tends to defeat

its own purpose by being clever for

the sake of being clever, and not for

the advancement of the plot.

Brigitte Horney is quite glamor-

ous as a German-born French spy,

who, after the war, is convicted as

being a traitor to France by forged

documents from a German source.

Neil Hamilton is fair as a young

French officer who marries the spy

as a matter of convenience and later

falls in love with her.

•SWING HIGH, SWING LOW
Paramount. American. "A" certificate

Romantic comedy. Runs 95 minutes.

Carole Lombard Maggie King
Fred MacMurray Skid Johnson
Charles Buttkrworth Harry Rankin
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Jean Dixon Ella

Dorothy Lamour Anita Alvarer

Harvey Stephens Harvey Howell
Cecil Cunningham Mrs. Murphy
Charles Ahnt Georgie Herman
Franklin Pancborn Henri
Charles Ji dels Tony Morelli

hit, tied by Mitchell Lessen. Previewed April
21, 19S7.

Old conventional theme of boy
meets girl, spun out to almost

wearisome length. Panama settings

—that's where the meeting takes

place—are colourful and the song

and dance numbers are usually

effective.

Carole Lombard acts well and
attractively as a girl who, engaged
to marry a rich cattleman, ties up
with an irresponsible ex-soldier, a
part soundly enough played by
Fred MacMurray.

Charles Butterworth is amusing
I as a friend of the hero and Jean
Dixon is good as a strong-minded
woman who eventually marries

him.
The menace to the romance is well

enacted by Dorothy Lamour as a
gold-digging actress.

FIND THE WITNESS
Columbia. American. "A" certificate. Murder

mystery. Rum 55 minutes.

Charles Quicley Larry McGill
Rosalind Keith Linda Mason
Henry Mollison Rudolph Mordini
Rita la Roy Rita Calmette
James Conlin Swifty Mullius
Charles Wilson Charley Blair
Wade Boteler Inspector Collins

Harry Depp Dr. Rice
Edward Earle Mr. Quiun
Alyce Ardell Louise

Directed by David Selman.

Theatrical and artificial story of

the murder of a prima donna by
a conjurer who is tracked down by a
reporter. Romance is introduced
between the hero and the prima
donna's secretary.

Charles Quigley is adequate as the
reporter and Rosalind Keith looks

appealing as the heroine. The
sinister magician is suitably played
by Henry Mollison.

There is a fair amount of variety

in the production which is generally

quite well mounted.

cTREASON
Fidelity. American. "U" certificate. Period

drama. Runs 58 minutes.
Tom Keene John Colfax
Rita Cansino Angela
Robert Fiske Gilmore
Raphael Bennett Flint
Allan Cavan Thomas Jefferson
Will Morcan Steve
Bud Buster Kentuck
Carlos de Valdez Governor Gonzales

Directed by I. V. Willat.

Gun-running and prison-breaking
episodes are the main points of

interest in this mechanically moving
story of the feud between American
settlers on the banks of the Missis-

sippi, and their Spanish overlords
in the early nineteenth century.
Tom Keene makes a virile hero,

but, as a whole, the speaking voices
of the artistes are rather indistinct

and make the plot somewhat
difficult to follow.

CLOTHES AND THE WOMAN
Associated British Pictures. British. "A"
certificate. Romantic comedy. Runs 76 minutes.
Tucker McGuire Joan Moore
Dorothy Dare Carol Dixon
Mary Cole Marie Thrale
Rod la Rocque Eric Thrale
George Stone Count Tommy Bernhardt
Constance Collier Eugenia
JlM Gerald Enrico Castigliani
Mona Goya Cecilie
Phyllis Morris The Head Mistress
Renee Gadd Assistant Mistress
Directed by Albert de Count Ue, from a story by

Franx Shulx.

Except for the interest of watching
the efforts of such fine artistes

as Constance Collier and Alistair
Sim trying to make bricks without
straw as a wealthy middle-aged
woman who sets out to teach a
young girl how to attract men, and

x her man servant, this film has little

I
interest.
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The treatment is conventional and
the point of the story is practically

lost by the casual development and
superfluous by-play.

Rod I -a Rocque is not well cast

as the airman hero and Tucker
McGuire is weak as the heroine.

FIFTY-SHILLING BOXER
Radio. British. "U" certificate. Romantic

comedy-drama. Runs 74 minutes.

Bruce Seton Jack Foster
Moore Marriott Tim Regan
Nancy O'Neil Moira Regan
Eve Gray Miriam Steele

Charles Oliver Jim Pollett

Aubrey Mallalieu Charlie Day
Directed by Maclean Rogers, from a story by

Guy Fletcher.

Artless little story of a fairground

boxer who trains up a young
fighter. The lad goes on the stage,

but is brought back to the boxing
fold after having a scrap with the

leading man in a play about a
woman.
Moore Marriott is definitely good

as the old-timer and Bruce Seton is

a personable hero.

Some quite good dialogue helps

matters along.

SPEED LIMITED
Pathe. American. "A" certificate. Romantic

G-Man Melodrama. Runs 58 minutes.

Ralph Graves Jerry Paley
Evelyn Brent Natalie
Claudia Dell Marjorie
Andy Rice, jun Smitty
Walter Worden "G" Man
Vance Carroll Tommy
Snow Flake Porter
Gordon Griffith "G" Man
Directed by A I Herman, from a story by Ralph

Graves.

Rough stuff and romance in

typical G-Man story, with
Ralph Graves and Claudia Dell as a
G-Man and an attractive prospective

divorcee (respectively) who gets

mixed up with counterfeiters. Both
are quite good in their respective

roles.

cBLAZING GUNS
Ace. American. "U" certificate. Western

drama. Runs 57 minutes.
Reb Russell Bob Grady
Marion Shilling Betty Lou Rickard
Lape McKee John Rickard
Joseph Girard Sheriff Crabtree
Frank McCarroll Duke Craven
Charles Whittaker Deputy Carter
Rebel, the Marvel Horse Himself

Directed by Ray Heinz.

Conventional Western which lives

up to its title and provides
suitable fare for juveniles. The
fights are put over with plenty of

energy and enthusiasm.

RELEASES

FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets

:

—
Born To Dance (3) ... September 18
Calling All Stars (2) August 7
Camille (3) Sept. 4
Cavalier of the Street, The (2) August 28
Charge ofthe Light Brigade (3) ... Sept. 4
Dark Journey, The (2) August 28
Day At the Races, A (2) ... Sept. 11
Dominant Sex, The (2) ... August 28
Don't Get Me Wrong (2) ... August 14
Don't Tell the Wife (2) July 24
Elephant Boy (2) Sept. 11
For Valour August 28
Garden of Allah, The (2)... September 18
Gold Diggers of 1937 (2) ... July 24
Green Light (3) July 31
High Command, The (2) ... August 21
King Solomon's Mines (2) ... Sept. 18
I Promise to Pay (2) August 7
Lloyd's of London (3) Sept. 11
Magnificent Brute, The (2) ... July 24
Michael Strogoff (2) August 7
Murder Goes to College (2) ... Sept. 4
Nancy Steel is Missing (2) ... August 7

O.K. For Sound (3) August 21
One in a Million (2) August 21
Penrod and Sam (2) July 31
Rangle River (2) August 14
Shall We Dance? (3) Sept. 11
Stowaway (3) July 31
Take My Tip (3) Sept. 4
Two Wtse Maids (2) July 24
We're on the Jury (2) August 28
When's Your Birthday? (2) ... August 28
Wings of the Morning {3) ... August 14
Woman Between, The (2) ... Sept. 18

Sure of your cliarm

the whole day through . . .

with the C<mJlA£*LCes

Carillon eives
As if it were summer all the year,

as if you'd just stepped out in a

new suit and the most becoming
hat you ever had, as if you were
one of Life's special favourites

—

that's how you feel when you
complete your toilet with a touch

of Carillon.

For Carillon is the right per-

fume for every occasion—it's fresh

and exhilarating and NEW! It

stimulates you . . . brings out your

fullest charm, your uttermost

poise and confidence.

And Carillon stays fresh and

stimulating all day—it doesn't

grow stale. Its perfume is just as

delicate, just as enchanting, hours

after you put it on. You can wear

Carillon anywhere—at any time

of the day. It helps you to get the

best out of life—puts more fun

into everything you do !

Such an inexpensive pleasure. 1/6, 3/-, 5/6 and other sizes.

ATKINSONS

THE PERFUME THAT STAYS FRESH

ACP B-143

31



PICTUREGOER Weekly

The quick, sure way to clear away Spots
is to tackle their root cause, at once.

Spots appear when poisons and impurities
collect, deep under the skin, where ordinary
ointments and lotions cannot reach them.

But T.C.P. Solution (that marvellous Anti-
septic Lotion) really penetrates, right down
through the pores, really reaches and cleanses
away these under-skin poisons in next to no
time.

The result is astonishing. Simply dab a

little T.C.P. thoroughly on to any Spot or
Pimple as soon as you feel it coming, and ten
to one it will have gone completely by morn-
ing.

So try T.C.P. to-night and you'll be amazed
how quickly it clears and heals your skin.

Why, even really persistent Spots and Pimples
clear up and vanish in 3 or 4 days under this

tingling antiseptic treatment. So why not get

a bottle on your way home to-day ?

Antiseptic SOLUTION
Sold by Chemists everywhere

in K3 and 3* bottles

CLEARS THE SKIN LIKE MACIC t
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WHAT DO YOU THINK? Letters from our Readers

September 25, 1937

LET HIM UP!
Why Do We All Have a Crock at Producers?

HOW we all love to "have a crack"
at the poor producers of motion
pictures !

Does he make a poor film ?

Have at him ! A good one?
Accidental ! He won't be able to repeat
his success !

Surely we forget that the screen is the
"baby" of the arts.

What sort of literature had been produced
fifty years after man had learned to use
symbols to convey his thoughts to others ?

Judging by the rapid progress our "baby"
has made in his short life, he should, in

time, outstrip all the other arts.

So let us stop scolding, and help him on
to strong, upstanding, healthy manhood !—Sadie Mackinnon, 24 Victoria Park Drive
South, Glasgow, WA.

(It has been said that everybody has two

jobs—their own and running the motion-

picture industry.—"Thinker.")

Late Arrivals
# My husband and I are extremely interested

in films, but he is seldom free to go out
until 8.30 or so, of an evening. We live in a
village which necessitates a short drive to the
nearest cinema, and, having parked the car,

we usually arrive just, and only just, in time to
see the main feature—and miss all the rest of

the programme.
It seems very extravagant to pay Is. 6d.

each for entertainment which only lasts for an
hour and a bit !

We have a choice of three cinemas, and were
agreeably surprised, recently, on visiting one
of them (the smallest) for the first time, to be
told at the box office that they charged only
half price for late arrivals !

There must be thousands of people in a similar

position to our own—possibly the large majority
of them refrain from "going to the pictures"
at such a late hour on the score that they
"don't get their money's worth."' Surely it

would be profitable for all cinemas to lower
their prices after a certain time—-just as they
encourage afternoon audiences by reduced
matinee prices. So often the house is almost
empty during the last showing of a picture.

How about "The Greatest Good to the
Greatest Number"?

—

(Mrs.) R. A. Harris,

Great Chart Garage, Nr. Ashford, Kent, who is

awarded the first prize of £\ Is.

(An enterprising move by your cinema—but

danger lies in the fact that many people who want
to see only the big picture may come late purposely !—" Thinker.")

The Flowing Bowl
• When will certain producers realise that the

continual drinking which they inflict on
their leading players does not help the popularity

of either the stars or the films?

William Powell seems to be the chief exponent
of the art, but so lightheartedly does he carry it

off that we don't attach any significance to the

habit. But when we see women players clamour-
ing for a drink it is sheer bad taste.

An outstanding example was the film Remember
Last Night, in which Robert Young and Constance
Cummings drank an extraordinary amount,
while the plot turned on the fact that everyone
in the party had gone to bed helplessly drunk.
Even so competent an actor as Robert Young

cannot expect to flourish in parts like this for

long. There is no swearing in Hollywood films

because American censors think it sets a bad
example, but surely seeing popular actors or

actresses constantly drinking heartily in their

films and being considered amusing by their

Miriam Hopkins

Young Sinners, Gene

friends, is far more likely to have a bad effect
on impressionable young people.

—

Edward Owens,
28 Belgium Square, Monaghan, Ireland.

(This, like everything else, can be overdone.—
"Thinker.")

Forcing House
• If the plays produced in New York during

the 1929-30 season could be presented again
to-day with the same casts, it would be a gala
season for the film fans. Here are the titles of
some of the plays, with the names of present-day
movie stars (many of whom took very minor
roles) , then appearing
in them : Lystrata,

Miriam Hopkins ;

Love, Honour, and
Betray, Clark Gable,
George Brent, Glenda
Farrell, Alice Brady;
Candlelight, Leslie
Howard, Gertrude
Lawrence

;
Penny

A rcade, Joan Blondell
and James Cagney;
TheLastMile, Spencer
Tracy, JosephCalleia;
Red Rust, Franchot
Tone. Lionel Stander

;

Many a Slip, Sylvia
Sidney, Tom Brown,
Douglass Montgomery

;

Raymond.
Undoubtedly, the theatre has to be credited

for the early training of many of the stars of

to-day.

—

(Miss) Jean Charlton, Kerry, Paget
West, Bermuda, who is awarded the second prize

of 10s. 6d.

(The same may be said of the London stage.—
" Thinker.")

Is This Beauty ?

• Here is an ode to a film star's false eyelashes.

Like antenna? on some gargantuan insect you
protrude,

Mascara laden, from the synthetic skin

Of lids bedaubed with deepest, darkest hue,

Heavy with languor?
Or the weight of so much glue ?

So this is glamour, this the inspirational urge

Of all the dreams men set their hearts upon ?

These viscous veils for arc reflecting orbs within.

If this is beauty.
Hand me a "slug" of gin.

—Geoffrey P. Wheeler, 603a High Road, North

Finchley, A'. 12.

Example
• As an amateur cinematographer I have
learned much from commercial productions.

For example, Things to Come warned me
against unfinished scenarios, whilst Afr. Deeds

was perfection. 1 saw unique titling in The

Great Ziegfeld, and have learned the value of

tracking, panning, and angle shots from the

work of William Daniels and others.

Helen Calaghan's excellent make-up at the

close of She in contrast to Preston Foster s

poor make-up in The Last Days of Pompeii

taught much. Turn of the Tide showed me how
to use natural scenery to good effect, and

Conrad Yeidt's entrance in The Passing of the

Third Floor Back proved the value of correct

lighting.

Beautiful direction, like the liberation ot

Carton's soul in The Tale of Two Cities, will

improve my own productions, whilst Leslie

Howard's acting in The Petrified Forest will

always be a source of inspiration.

Thus I maintain the amateur can have no

(Continued on page 34)
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EMBARRASSMENT..

PANIC.

DISCOMFORT..

allthings ofikepast iviilt

Modess
THE SOLUBLE SANITARY TOWEL

WITH THE

BACKING

^Absolutely Safe—

lO MUCH lOFTER and

NODE COMFORTABLE

This is ban' Modess is different . . .

Modess gauze is filmed with downy soft

cotton wool, so that there is none 01

the harshness which causes chafing

and irritation. Moisture cannot spread

to the sides, and the pad itself is

extra absorbent. Next time ask for a

packet of Modess. With or without

loops, from all

drapers and

c n e m 1 s t s am

mi
" Saut,

HLiUKtuutA weeKiy

Check Facial
Perspiration!
Tetlow's SWANDOWN Petal Lotion, the new
beautifier, removes skin grease and prevents
facial perspiration. Easily applied to face, arms
and neck. Does not irritate the most sensitive skin

and dries quickly, leaving an even powdered surface

in your favourite shade. Ensures clear, smooth,
petal-like complexion and day-long loveliness.

From Chemists and Stores 1 /- and 2/6, in five fashionable
shades :— Rachel, Brunette, Peach, Sun-Tan, Naturelle.

If any difficulty, sent post free direct from :

—

SWANDOWN, Dept. (11/6), 61 Eagle Street,
London, W.C.I.

NEW
NAILSNEXT
WEEK 1

Free booklet tent under plain
sealed cover explains how you can easily,
secretly and permanently core yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp (or postage
FILTEX LTD. (Dept. P.), 31 Tile Broadway,

Crouch End, Loudon, N.8.

rene
the wonderful new soapless shampoo, not only removes
dirt, dust, and ' lime scum ' left over from soapy
shampoos, but it gives an extra gleam to hair. No
fuss or bother—just a few drops of Drene shaken on
wet hair and 5 times the lather of ordinary shampoos.

Send for Sample Shampoos NOW
r DRENE SAMPLE OFFER

To Ttaue. Hedlev * Co. Ltd., Dept. DN 20
Queen'* Lane, Newcanle-trti-Tyiie.

Please -end me full-size tri*l rw.tlle Of Drm.- < < Dt*ininc 2
full shampoo^. J enclose 3d. in stamp- lo com postage and
packing.

XAME

ADDRESS.
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NOW-whmyo"

The changeable weather is upsetting most
people. Vitality is low. Ills and chills-

aches and pains and feverish colds are

prevalent. It is just the time to keep

'ASPRO ' tablets handy to banish these

'petty complaints at their inception—to

prevent complications. Remember, there

is a real scientific medicinal reason why
'ASPRO' has such power over such a

number of complaints. The reason is that

'ASPRO' after ingestion in the system, is a

solvent of Uric Acid—an internal antiseptic—an
antipyretic, or fever-reducer—and a powerful

germicide. That is why 'ASPRO'

SOOTHES AND
BANISHESPA I

N

HEAD COLDSRead this testimony*A
„
N,S„"Hf?TAKES ASPRO' NEVER AWAY

-PAIN GOES FROM WORK NOW

SUMMERtWINTER

Dear Sirs, Highgate, N.19.
I feel duty bound to write and thank

you for the great boon 'ASPRO' is to
me. I suffered severe head colds
frequently, summer and w inter alike. I J^TPB? I
I had only to meet anyone with a cold IN * CulsAI
and sure' enough I took it.

wmmwmw mw^w w«
Now, about three years ago, I saw 26 Florist St., Orford St.,

an advert, for 'ASPRO' and decided Dear Sirs, Liverpool

125 Whippendell Road,
Sirs, Watford. Herts.

I should like to express my grateful
thanks for your 'ASPRO' tablets and
the benefits I have derived from them.

to give them a trial. They proved I have been suffering greatly with I used to suffer very bad every year
really wonderful and when I feel the neuralgia lately and colds in my head from rheumatism and had so much
slightest chill or I am in company and I find 'ASPRO' simply wonderful time away from work that I was afraid
with anyone with influenza colds, when the pain gets very bad. I Just of being discharged owing to so many
I safeguard myself with a couple take an 'ASPRO' and immediately the illnesses. Now, thanks to your tablets
of 'ASPRO' tablets before retiring pain is gone. I really don't know what which I would not be without, am
and at intervals during the day if I would do without them. thankful to say that as soon as I feel

necessary. I am such a firm believer Several years ago my sister advised the slightest twinge and take some of
in them that my friends chip me me to take same as I was suffering your tablets, the pain goes,
about my little rolls of 'ASPRO' from faceache after coming out of I am never without them in the house
which I ALWAYS carry with me hospital, and I have been using them now and never hesitate to recommend
in case of emergency, but never- practically ever since. I wouldn't be them to all my friends and anyone else
theless they are often grateful to without them in the house. I always who has any complaints,
partake of some. advise anyone I know to take 'ASPRO' Wishing you the best of success for

Yours faithfully, as they are so good and quick in reliev- 'ASPRO'.
F. H. WEST (Mr.). Ing pain. -Yours very gratefully, I am. Sirs, Yours gratefully.

L. BELFORD (Mrs.). J. H. CRAMPTON.

'ASPRO'
AS A GARGLE

Two 'ASPRO' tablets in four
tablespoon. ul$ of water

cellent gargle
hroac, tonsilitis,

I a deterrent.

TRY ASPRO' FOR
INFLUENZA
HEADACHES
SLEEPLESSNESS
OR INSOMNIA
NEURALGIA
SCIATICA
COUT

COLDS
LUMBAGO
IRRITABILITY
NEURITIS
NAY FEVER
NERVE SHOCK
TOOTHACHE

RHEUMATISM
ALCOHOLIC
AFTER EFFECTS

PAINS PECULIAR
TO WOMEN

MALARIA
ASTHMA

* Aspro ' consists of (he purest Acetytsahcylic Acid that has ever been known to medical
Science, and its claims art based on its superiority.

Made in England by

ASPRO LIMITED
SLOUGH, BUCKS. Telephone: SLOUGH 608.

No proprietary right is claimed in the method of manufacture or the formula.

ALL LEADING CHEMISTS AND STORES gfVJ .1 .fTj
STOCK AND DISPLAY ASPRO' L^LlffB JriSJ

PRICES 3-6-l 32.
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What Do You Think? Contd.

better tutor than the commercial screen.

—

Vernon Hows, May Dene, Albany Road West,
Hanley, Stoke-on-Trent.

(And I hope the commercial screen will draw
increasingly for its recruits from the ranks of
amateurs.—" Thinker.")

Pain in the Neck
• Gentlemen, listen ! (That is if you can hear

above the uproar caused by a certain

Robert Taylor.)

I wish to regain for my sex a little of the
respect that has been lost through that gentle-

man. Ever since his arrival I have been wriggling

with embarrassment at the behaviour of fhe
girls who went to meet him.
But seeing the "News" at our local cinema

the other night, greatly relieved me. It showed
Mr. Taylor on the boat with his usual grin ; this

was received in silence.

After his graceful exit, a young lady was
flashed on to the screen who declared that the
famous "box-office" attraction was nothing
but a pain in the neck to her.

Whereupon, to my surprise, a great number
of the feminine part of the audience started to

clap.

Well, thank goodness that there are a few
sane ones left.

—

(Miss) E. Winchester, 1 Roselands
Terrace, Eastbourne.

(This is typical of hundreds of letters on the

subject. But wait ! Read the next letter

.

—"Think-
er.-)

Anyway, They Throng
• It's queer ! I'm upbraided for being one of

a multitude who clambered to get a glimpse
of Robert Taylor in person. Yet, upon making
it known that I had actually seen that star I

was asked what he was like. Did he look just

like he was in his last film? Was he tall?

Did his charm become minimised in the
prosaic surroundings of a London railway

station as compared with film scenes ?

That's what I wanted to know—just why I

fought in a crowd to see Robert Taylor
I've seen him. Friends tell me I'm just a

fatuous film-fan. Well, maybe I am But. if

the way my friends lapped up my account of

my visit is any criterion, then there isn't much
to choose between "fans" who throng around
stars and those other "fans" who just throng
around one who has seen a film star. Or am I

wrong in my viewpoint?

—

" Taylor Fan " Farn-
ham, Surrey

(There are two sides to every question.—
" Thinker.")

Another Crack !

9 I should like to draw attention once again to

the lack of initiative shown by film producers

of this country. Americans make films of their

popular caravan holidays and "bus" rides

across their Continent, but we have here, in

England, in our camping and walking holidays,

splendid material for films rich in human
interest and scenery.

With a party of six young people on one of

these holidays there is invariably all the neces-

sary material for a fine film, and yet our pro-

ducers neglect this opportunity.

With all the scope offered in this country,

is it strictly necessary for English films to be of

the pseudo gangster type, such as Crime Over

London?—(Miss) Margaret S. Hart. 105 Thor-

parch Road, Wandsworth Road. London, S.W.8.

(But the producers are convinced that you want

films of human passion.—"Thinker ")

YOUR VIEWS WANTED
£ What do you think about the stars and

films ?

Let us have your opinion briefly

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side oi

the paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly." Martlett

House. Martlett Court, Bow Street.W.C 2
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Jan Kiepura

WHO'S WHO
JAN KIEPURA
• Was born on May 16, 1902, in the manufac-

turing town of Sosnowicz, Poland. He
studied law at the Warsaw University, and when
he declared his ambition to be a singer his father

cut him off with Polish equivalent of the pro-

verbial shilling.

Jan struggled hard for several years, singing
in kinemas to earn
enough for his musical
studies, before he
gained a foothold in

the operatic world.

At the age of twenty-
two he was leading
tenor at the Warsaw
Opera House and he
has since made a repu-
tation in opera in

most of the European
capitals.

Kiepura made his

film bow in the British-

made City of Song and
has since appeared in

Tell Me To-night, My Heart Is Calling, My
Song For You and Give Us This Night.

The actor-singer is 5ft. 7 in. tall and has blue
eyes and brown hair.

JOHN KING
# Regarded as one of Hollywood's up and

coming young men of the hour, John King
not long ago was a vocalist in Ben Bernie's band.
It was Bernie, as a matter of fact, who persuaded
him to have a try at pictures and, with the aid of
Zeppo Marx, secured him a screen test that led
to his present Universal contract.

Before that he had worked as a stoker in a
Cincinnati grain elevator, as a clerk in a radio
firm and as a furniture and car salesman.

Boredom with these jobs sent him to New
Mexico, where, like Clark Gable, he worked in

lumber camps.

His success as a singer among the lumber
men led to him seeking a radio audition, which
was successful, and for something like four years
he sang and announced at various important
American stations.

The Ben Bernie engagement and the Holly-
wood chance followed. Now he is being groomed
for stardom. Since 1935 he has appeared in

Crash Donovan, Three Smart Girls, Ace Drummond
and The Road Back.

King, who was christened Miller McLeod
Everson, was born in Cincinnati on July 11,

1909, the son of a real estate agent.

He is 6 ft. 254 in- tall, has blue eyes and
brown hair.

JOYCE KIRBY
# Was born at St. Margaret's-on-Thames on

March 15, 1915, and was educated at Sunny-

mede School, St. Margaret's and privately. She
first attracted attention as a dancer on the stage,

appearing as solo ballet performer at the
Coliseum and Alhambra and in C. B. Cochran's
Wake Up and Dream. She understudied Ivy
Tresmand in Little Tommy Tucker and Harriet
Hoctor (now incidentally, making a name in
films) in Bow Bells.

Joyce made her screen debut in A Safe Propo-
sition and subsequently became one of the
Gaumont-British Baby Stars.

The baby star scheme, it will be recalled, had in-

different success and eventually she drifted away
from the studios and into a non-stop show in the
West End. Here she attracted the notice of the
Warner Teddington outfit, for whom she
appeared in Hail and Farewell and The Thirteenth
Candle.

These two films were followed by Mayfair
Melody, in which she scored a considerable
personal success. Since then she has been
seen in The Compulsory Wife and Ship's Concert.

Joyce Kirby is 5 ft. 1 in. tall and has blond
hair and grey-green eyes.

turn 'dowdy-skin' into lovely skin

For real loveliness you must

lose the roughness, open pores and

blackheads that make your skin

dowdy. Use Snowfire Cream. It

quickly banishes blemishes and

makes your skin as soft and

smooth as a flower. It gives you

added complexion confidence too

because it holds powder firmly

and never lets you * shine.'

Snowfire
Cream 3d-* 64

Do your friends admire your fingertips ?

A little care and a coat of Amami Nail

Varnish once a week will give you nails

to be proud of. Amami prepare then-

Nail Varnish in five fashionable shades

:

Colourless, Natural, Coral, Ruby and Rose.

So remember to buy a bottle to-day. It will

last you months.

To prepare nailsfor the most perfect manicure, use Amami
Nail Varnish Remover—in 6d. bottles. Also Amami
Cuticle Remover 6d. Complete Amami Manicure Sets

6d., I 6, 2/6, & 5/-.

AMAMI
NAILVARNISH
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A0^ 7 SAY TTHREE LOVELY
ENGLISH ACTRESSES

JANE CARR

:

"
1\A

ANY girls, without know-
ing it, actually leave

traces of stale make-up deep
in their pores night after

night ! Then pores get

clogged, you get ugly Cos-
metic Skin. That's why I

always use Lux Toilet Soap.

It removes cosmetics from the

depths of the pores as no-

thing else does — keeps

my skin smooth as

velvet."

PATRICIA HILLIARD:

"TS your skin sometimes
* rough looking, dull ?

Do you find blemishes,

rough skin ? If you do,

then look out ! They are

the warning signs ofCosmetic
Skin. Take my tip and guard
against this modern complex-
ion trouble with Lux Toilet

Soap. It keeps my skin

clearer and smoother than

anything else I

know."

ANNE BOYD:

GIRLS, don't risk Cos-

metic Skin troubles—
muddy complexion, coarse

skin, blemishes . These come
when pores get clogged deep

down with stale powder and
make-up. Lux Toilet Soap

is the one thing I know that

removes cosmetics thor-

oughly from the depths

of the pores. It keeps

complexions won-
derfully clear and
smooth."

A ougl
.

x
....

Lux Toilet Soap

removes stale powder

and make-up as

nothing else does

3 • A TABLET
This price applies to Great
Britain and Northern Ireland only

TL 898-143

LUX TOILET SOAP
GUARDS AOAIMST COSMETIC SKIM

LET GEORGE DO IT!
Wyoming.—John Wayne, b. May 26,

1908, Wintered, Idaho, he is 6 ft. 2 in. tall

and has dark brown hair and grey eyes, is
married and has a son Michael and daughter
Mary Antonia. Latest S!**», Conflict. Write
to him c/o Universal. We have not published
any articles or art plates on John Wayne but
your request has been passed on to the
Editor. His photograph can be obtained from
the Postcard Salon, 85 Long Acre, London,
W.C.2, for 3d. each, 2s. 6d. a dozen.

B. E. (Surrey).—Anna Neagle, b. Oct. 20,
1908, Essex, she is 5 ft. 4 J in. tall, has blonde
hair and blue eyes, real name Marjorie
Robertson. Her latest film is Victoria the
Great. Write to her c/o Herbert Wilcox pro-
ductions. Yes, her photograph can be
obtained from the Postcard Salon, address
above, for 3d. each, 2s. 6d. a dozen.

C. W. (Manchester).—-Spencer Tracy's
latest film is Big City with Luise Rainer.
Write to him c/o Metro-Goldwyn-Mayer
Studios. There is a fan club for him run by
Maurice R. Valentino, 25 South Hill Park,
Hampstead, N.W.3.

Mohican (Southampton).—Philip Reed,
b. New York, March 25, 1908; write to
him c/o Warner Bros, studios. Your request
has been passed on to the editor.

Mary Ellis Fan (Oxford).—We published
a page of pictures of Glamorous Night in the
March 6, 1937, issue of this magazine.
Back numbers can be obtained from the
Publishing Dept., 6 Catharine Street,
London, W.C.2, for 3d. each, post free.
Write to Otto Kruger c/o Paramount.

A. W. (Birmingham).— (1) Rosalind
Russell, b. June 4 (no year given), Waterbury,
Connecticut, she has dark hair and eyes;
write to her c/o Metro-Goldwyn-Mayer.
Her latest film is Live, Love and Learn and
she is scheduled for The Four Marys. (2)
Myrna Loy, b. August 2, 1905, Helena,
Montana; she is 5 ft. 6 in. tall, weighs
100 lb. and has red hair and green eyes.
Married Arthur Homblow, jun. last year.
Her latest film is Double Wedding and she is

scheduled for The Four Marys. Write to
her c/o Metro-Goldwyn-Mayer.

D. P. (S. Africa).—Nelson Eddy is to
make Rosalie with Eleanor Powell for
Metro-Goldwyn-Mayer. You can write to
him c/o the film company for an autographed
photograph. The usual charge is Is.

O. V. J.—Constance Bennett's latest film
is Topper with Gary Grant and Roland
Young. She was bom on Oct. 22, 1905, and
is married to the Marquis de la Falaise.
Write to her c'o Metro-Goldwyn-Mayer.

N. W. (Sussex!.—Frankie Darro, b. Dec.
22, 1918. (2) Write to Virginia Weidler c/o
Paramount.

Gaul (Tooting).—Ages : Barbara Stan-
wyck, b. July 16, 1907. Robert Taylor,
Aug. 5, 1911.

B. B. (Dorset).—Latest films and com-
panies : Elisabeth Bergner, nothing since
Dreaming Lips for Capitol. Greta Garbo

—

Conquest for Metro-Goldwyn-Mayer. Ginger
Rogers

—

Stage Door for Radio. Luise Rainer—Big City for Metro-Goldwyn-Mayer.
Merle Oberon

—

The Divorce of Lady X for
London Films. Gary Cooper

—

The Adven-
tures of Marco Polo for Sam Goldwyn.
Claudette Colbert

—

To-night's Our Night for
Warner Bros. Franchot Tone

—

The Bride
Wore Red for Metro-Goldwyn-Mayer.
Ronald Colman

—

Prisoner of Zenda for
Selznick International.

B. B. (New Cross).—Ray Milland, b.

Jan. 3, 1905, Drogheda, Ireland, real name
Jack Millane, he is 5 ft. 11 in. tall and has
dark hair and eyes; married Muriel Weber.

Latest films, Easy Living and £66 Tide. (2)
Dorothy Lainour is about 24 years old and is

married to Herb Kay. Her latest film is

Hurricane for United Artists.

Bob Taylor Admirer.—Robert Taylor
will be working at the Denham Studios, Iver,
Bucks, on A Yankee at Oxford with Maureen
O'Sullivan, while in England.

Madge Evans Fan.—Birth dates : John
Boles, Oct. 27, 1900: Alice Faye, about 25
years old; Marion Davies, Jan. 3, 1900;
Constance Bennett, Oct, 22, 1905; Jimmy
Ellison, 1911. (2) Height, weight and
colouring : Madge Evans, golden hair and
grey-blue eyes, 5 ft. 4 in. tall, weighs,
8 st. 4 lbs. Margaret Sullavan, 5 ft. 2 ins.
tall, has grey eyes and brown hair. Fay
Wray, 5 ft. 3 in. tall, weighs 110 lb and has
brown hair and blue eyes. Marion Davies,
5 ft. 5 in. tall, weighs 120 lb. and has blonde
hair and blue eyes. Mary Carlisle is 5 ft. 1 in.

tall and has fair hair and blue eyes. Olivia de
Havilland is 5 ft. 4 in. tall, weighs 107 lb. and
has reddish brown hair and brown eyes. (3)
Merle Oberon's photograph can be obtained
from the Postcard Salon, address above.

N. J. E. (Blackpool).—(1) Addresses as
follows : Jessie Matthews c/o Denham
Studios, John Lodge c/o Associated British,
Sebastian Shaw c/o London Films, Raymond
Massey c/o London Films, Anna Neagle
c/o Herbert Wilcox Productions, Conrad
Veidt c/o Denham Studios, Sir Cedric
Hardwieke c/o Metro - Goldwyn - Mayer,
Robert Taylor c/o Denham Studios. (2)
Maureen O 'Sullivan is playing with Robert
Taylor in A Yank at Oxford. (3) We have no
details of Robert Donat's future plans. Your
request has been passed on to the Editor.

Nanette.—(1) Gary Cooper's latest film
is The Adventures of Marco Polo for Samuel
Goldwyn. Barry Mackay's Gangway for
Gainsborough Studios. (2) Yes, Jean Arthur
is married to Frank Ross. At the moment,
she is not scheduled for another film with
Gary Cooper.

Film Fan (Norwich).—You must obtain
a postal order from your local post office for
the amount required for the photograph and
enclose it in your letter. A letter to America
costs lid.

M. B. (Co. Durham).—Sebastian Shaw, b.
May 29, 1905, Holt, Norfolk, he is 6 ft. tall.

His latest films include : Farewell Again and
The Squeaker for London Films.

L. B. (Hacking).—The Denham Studios
are at Iver, Bucks. Yes, it will be quite all

right for you to address a letter to Robert
Taylor c/o those studios.

D. J. (Wales).—(1) Herbert Marshall has
one daughter, Sally, by his second wife, Edna
Best. His latest films include : Ansel with
Marlene Dietrich and A Love Like That with
Barbara Stanwyck. May Robson's latest film
A Star is Born.

G. R. (Hull).—Arthur Tracy, b. June 2S,

1903, Philadelphia; he is 5 ft. Hi in. tall and
weighs 172 lb. and has chestnut hair and blue
eyes. His latest film is Command Performance,
Write to Harold Pickard, 138 Bispham Road.
Greenlands, Blackpool, for details of his

fan club.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you want casts of films, release dates

or stars' addresses, please send a stamped
addressed envelope for reply by post. Write to

"George," c/o The Hcturegoer Weekly, ManJett
House, Martlett Court, bow Street, London,

W.C.2.

FAN CLUB NOTICES
Admirers of LESLIE PERRINS are welcome

to join his fan club in which Mr. Perrins
takes a personal interest, and a personally
signed photograph is sent to each member.
Write for full particulars to the Secretary,
32 (over Lloyd's Bank), High Street, Esher,
Surrey.

The Federated British Film and Stage
Club will be glad to receive applications
from interested people in the following
towns : Edinburgh, Newcastle, Birmingham,
Sheffield, Leeds, Cardiff, Southampton,
Liverpool, Great Yarmouth, Hull, Belfast,

Dublin, Glasgow, Nottingham, Plymouth,
Chatham, Portsmouth, bnghton, Leicester,

York, Manchester, Bristol, Melbourne,
Sydney, Johannesburg, Cape Town, Bom-
bay, Calcutta, and Singapore with regard
to undertaking the post of honorary local

secretary for centres shortly to be opened.
They should possess the following qualifica-

tions : They should not be members of any
other club, they must be prepared to devote
a certain amount of time to the work and they
must be enthusiastic workers and must
furnish two references. Applications enclos-

ing a stamped addressed envelope for reply

should be addressed to the Secretary, 161

Vsuxhall Bridge Road, S.W.I, or 32 Ayles-
bury Avenue, Streatham Hill, S.W.2.

London fans of Arthur Tracy (Street

Singer) are invited to write to Marion Liley,

18 Vale Road, Finsbury Park, London, N.4,
for particulars of the London branch now
being formed.

• • •

It is advisable to enclose a stamped
addressed envelope with your letters to fan

clubs to ensure a reply.

No. 331 (New Series) Vol. 7.
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j Edit. Offices : Martlett House.
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Styles the Stars Wear
Sent on Free Approval

Styles that are new, original, exclusive, and give

you that air of chic, smartness. Send no money.
Just a P.C. stating size, style, colour,

height of hee! desired, and we will send
you a range of single samples to choose

from in your leisure

time. We specialise in

3 to 4 inch heels with
the A merican chubby

I round toes.

129

1928. Sandal Ankle
Strap, AmericaJH
Kound Toe, :i '4-

i.sch heel, in Black
Suede, PatentStraps;
Brown Suede. Caw.*
Straps; Blue Siied0j~„

Calf Straps.

1925. Strip
Buckle, Court.
American Round
Toe, 4-inch heel,

in Black Brown
Call, Black
Brown, Bin
Suede.

1922. Fancy Buckle Low Strap,

1()2? American Round Toe, 4-inch heel

!n Black, Brown and Navy Calf.

1931. New High Front
Ankle Strap, American
Round Toe, 3«4

'

heel, Black Sued
Patent, trimmed;
Brown Suede
Calf trimmed

;

Blue Suede, Calf
trimmed.

Single Samples sent on Free Approval. Write now

!

7

Natural Waves
without
SEND
FOR
BOOK
FREE

heat or irons
Glamorous wavy hair
like that of the stars can
be yours if you use
VOSEMAR, the harm-
less, scientific prepara-
tion which gives the hair
natural waves and curls.

Write for it to The Vosemar Company
(Dept. T. 14), 1 1 Parsons Lane, Bury, Lanes.

COMFORTABLE and ECONOMICAL

SYLVIA
CIVES COMPLETE
PROTECTION

PER
FROM
6° PACKET

STANDARD SIZES
Prices do not apply I. F. S.

from all up-to-date Drapers & Ckenasts

CU1S0M. 6EIMRB &C0. LTD.. •UllfllT, lltlllMM.

my job

says Mrs. X
Mrs.X—confidante of society beauties—will be glad to answeryour questions.
Write to her c o the address below.

But it's .vow job too. I'm always glad to

advise but I can only help you if you
help yourself. Your skin for example—are
you caring for it or killing it by inches ?

There's one way to make sure ; use nothing
but the new Pompeian whenever you pow-
der. It won't dry or age your skin and it

leaves such a lovely bloom (Honey Rose is

this season's favoured shade.)

from

Economy sizes at 2 - & 1 -. r\f\\ll W\CD
Also Bloom, Day (b> Night Y\JYY UtK
Creams &•Lipstick*from 6d.

Pompeian Co. Ltd. ,160, Piccadilly, London, W.i

BOILS-PAIN AND
#POISON VANISH

DOMOLENE OINTMENT, the miracle oint-

ment, is at your chemist's. This magic prepara-
tion, soothing and healing, is the most powerful
yet soothing destroyer of germs known to science.

Nothing can compare with DOMOLENE
OINTMENT for curing Boils, Spots, Pimples,
Septic Sores, Eczema, Skin Troubles, Bites, etc.

DOMOLENE OINTMENT is specially concen-
trated to penetrate the poisoned tissues, break
down the septic cells, and put the trouble right.
If you have a spot, bite, or any form of skin trouble, start

using DOMOLENE OINTMENT to-day and get relief in

12 hours. Price 1/6 per pot, from any qualified chemist.

Domo Remedies, Ltd., 31 Fenchurcn Street, E.C.3.
DOMOLENE IS DEATH TO GERMS

FEED
Your
HAIR

Never before have you used anything like Kotalko. It frees

the scalp from hair-stifling dandruff and all poisonous and mala-

dorous pore cloggings; softens the hardening scalp and restores

its healthful circulation. Kotalko Nourishes and Feeds the

hair organism, reviving new and vigorous life and growth
In the sleeping hair-roots. Whether your hair is thin, or
falling out, or full of dandruff, or If you are nearly bald -

use KOTALKO and KOTALKO SOAP

—

they are vconderftl.

KOTALKO
I TRU E HAIR GROWER I

You have everything to gain—nothing to lose—-by writing for

trial package of KOTALKO and Kotalko Scalp Soap.
If Bald, Going Bald, Losing Hair through Dandruff or general
Weaknessof the Hair Organism, then post or copy Coupon below.

To JOHN HART BRITTAIN, Ltd.,

9, Percy St. (104 D.G-), London, W.I
Please send me, post paid, Testing

Package of KOTALKOand KOTALKO
SOAP with directions, for which I

enclose 3d. in stamps.

NAME

ADDRESS.

Feed Hair
Roots with
KOTALKO.
Cleanse and
Soften Hair

Follicles with
KOTALKO

SCALP SOAP
—the Tonic
Shampoo.

you*.

(lllenburys
PASTILLES
IIOU All CHEMISTS 8*61')

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
rood doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

BROWN Eyes
BL/UE 'EyeS Whatever the colour

of your eyes, that is the unchanging clue to your colour personality

;

and you will obviously look your loveliest if you stick to Nature's colour

scheme. You can help Nature, however,
quite easily by means of Eye Matched
Make-up, especially designed to increase

your glamour.

illustrated Booklet FREE !

A special booklet which tells you the secrets

of Eye-M3tched Make-up will be forwarded
to you FREE, if you write, mentioning that

you are a reader of the "Picturegoer" to:

—

Richard Hudnut Ltd., Power Road, Chiswick,
London, W.4.

WOULD YOU LIKE A
TUBE OF THIS FAMOUS
DENTIFRICE FREE?

There's only one way to keep your teeth good. That
is to use a GOOD dentifrice. A dentifrice may
wear away the enamel. This never happens when
you use Odol. Test it for yourself ! Send for

Trial Tube now.

P O ST CO UPON AT ONCE

Free Sample tube. Post this coupon in unsealed
envelope {\d. stamp) to Cranbux Ltd. {Dept. P.22)
Norwich, for a free tube of Odol.

This applies to Gt. Britain and N. Ireland.

Name

Address
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LEAVE IT TO ANNE

/ Choice almonds hidden in >

creamy nougatine, and topped

by three crisply roasted hazel nuts :

Hazel Cluster is just one of the

twelve delicious fillings in Black

k Magic Chocolates S

Let US explttill 2 Black Magic are the wonderful

chocolates which Society is preferring even to 5/- a pound
chocolates ! One reason is, they contain the twelve " centres

"

that were proved by test to be most popular. How can

Rowntrees sell these superb chocolates for only 2/10 a pound ?

By packing them in simple black boxes without any extrava-

gant decorations or tinfoil.

YOU will remember that we
were discussing foundations
and rouge. Now we reach
the stage of powder and

lipstick. You have smoothed out
your rouge so that it shows no hard
edges, and you have blotted your
skin with a paper tissue. This en-
sures that the foundation is evenly
distributed, and there are no spots
which are a bit sticky or wet to
spoil the even effect of your powder.

The puff you are about to use is,

of course, absolutely clean. You do
not allow it to roll about in the
dressing-table drawer, picking up
dust, and you haven't had it in

use for such a long time that the
centre is all clogged up with stale

powder.

If you suffer from blackheads and
pimples, you are not using a puff

at all, are you? If you do, you will

never get rid of these ugly blemishes.
Every time you apply the puff to

your skin you are re-infecting

yourself. You must use a piece of

clean cotton wool, and burn it

afterwards. Keep it in one of those
special pots with a hole in the lid,

from which you may pull out just

as much as you need.

Apply your powder fairly thickly

;

put on much more than will ulti-

mately be allowed to stay there.

Powder cheeks, chin, nose and
forehead. Go under your chin, and
don't forget your neck, both back
and front. Your make-up band
which we talked about last week
will prevent the powder from getting

on your hair.

Now your powder is ready for

brushing off. For this you need a
powder brush, or a clean soft

baby's hair brush is fine for the
purpose. Brush lightly to take off

all the surplus powder, and you
have left a fine matt surface.

If you live near a stores or a large

chemist's that specializes in make-up
you may find there an expert who will

advise you on the correct tint of powder
for your skin. This is possibly the best

plan, for there are so many varying
skin tints that to classify them as fair,

pale or dark, does not cover all their

variations.

Fair sensitive skins need the finest

lightest powders to be obtained

—

generally some shade of naturelle with
a slightly more vivid tone for evening
use. If there is any hint of yellow in

such skins, any powder with a pinky
or mauvish tint should be avoided.

If it is desired to give the skin a
warmer tone, use two powders, one
that matches the skin exactly first of

all and the second to brighten or darken
the tint as the case may be.

This is the method which should be
used for that oft discussed green
powder so much used at night time for

disguising too high a colour and hiding
broken veins.

Some shade of rachel powder will

be correct for the pale, cream and sallow

skins, and for dark skins a variation

on rachel fonce, peach or apricot and a
suntan for those who still retain their

holiday tan. Here again, in applying
a suntan powder, it is probably best to

use a foundation powder that exactly
matches the skin, and then a dusting

of sun tan over it.

Of all cosmetics, there is probably
none put to greater misuse than the

lipstick. Otherwise we should not see

so many red gashes instead of attrac-

tively reddened lips.

Before you apply your lipstick, see

that your lips are quite dry and free

from powder. A little bit of butter-

muslin dipped in water will free both
lips, lashes and eyebrows from powder.

Then the hps should be blotted *ill

quite dry.
The lipstick must match your rouge.

First of all outline the hps with a Up
pencil. If your hps are too thick, and
you want to reduce them, you will

outline with the pencil inside the
natural line. If they are too thin for
beauty you will overlap it a little. Be
careful about the lower hp. Too full

and too heavily coloured a lower lip

is always ugly.

' I 'hen begin in the centre of your upper lip

with the lipstick and fill in the space below
the outline, making the colour fainter as it

is worked towards the corners of the mouth.
Next rouge the lower lip, again starting

in the centre and working it out less heavily
towards the corners of the mouth. Work the
colour in well with the tip of the little finger.
If you did your outlining carefully, there
should be no smudged edges. But if you
have got an uncertain line, a little bit of
butter-muslin will give you a clean edge again,
if you go around carefully.

When you are quite satisfied with the effect,

take a paper tissue again and blot the lipstick.

Hold the tissue between your lips and press
hard. This removes surplus colour, and will
prevent the lipstick from being deposited on
cups and glasses when you drink. Personally,
I find that revolting. Remember, too, to
wash your little finger.

Many women do clever things with two
tints of lipstick, but it needs a great deal of
practice, using the somewhat darker and
dryer one beneath.

D. Drew (Brighton).—Your approximate
weight should be between 8 stone 6 pounds
and 9 stones.

G. B. (Catford).—Routine for an oily skin
is as follows : Use cleansing cream to remove
make-up. Wash face with soap and water.
Rinse well, using cold water and stiff sponge.
Pat on astringent. Next morning pat on
more astringent. Rinse off. Make up on
liquid foundation.

Worried—Pay attention to your diet. Do
not eat too much meat, particularly red meat.
Take well cooked vegetables, poultry and
meat, and plenty of dairy produce. Avoid
condiments and highly seasoned foods. No
alcohol, and cut cigarette smoking to a
minimum. Avoid washing in hot water.
Keep away from steam, very hot beverages
and greasy creams. Make up on a liquid
peach foundation with powder to match.
Dab at night time with a sulphur lotion.

When you are in doubt, let me help you to

settle the question. Send your Utter accompanied
by a stamped addressed envelope to ANSE,
c)o the Picturegoer, Marilett House, 31 Bow
Street, London, W.C.2.

Talkie Title Tales
THIS week's prize of half a guinea is

awarded to Miss Diana Webber, 25
Sheaveshill Avenue, Hendon, N.W.9, for :

—

Waikiki Wedding
Heatwave
Wedding Rehearsal
We're Not Dressing

Prises of half a crown each are awarded to :

Miss M. Pearson, King's College, Campden
Hill Road, W.8, tor:—

Satan Met a Lady
Blonde Dynamite
She Got What She Wanted
Ticket to Paradise

Miss D. Ougbtou, 100 Avon Street, Upper
Stoke, Coventry, for :

—

Only Yesterday
I Married a Doctor
After To-morrow
Doctor's Orders

Miss Marjorie Rolling (age 16), 22 Kirkstall

Street, Kirkdale, Liverpool 4, for :

—

Embarrassing Moments
Behold My Wife
Girls Please
The Party's Over

Reginald Olsen, 22 Bentinck Street,

Birkenhead, Cheshire, for :

—

Rembrandt
Picture Snatcher
The Missing Rembrandt

As vou can see, the idea of "Talkie Title

Tales is to link three or four talkie titlr> in

order to make a short, short story.

Address your entries to me on a postcard,

c/o Picturegoer, Martlett House, Bow Street,

London, W.C.2.
There is no entrance fee, and there are no

other rules, except that I must insist on your
" titles" being submitted on a postcard, and
only one attempt on each card.

GUY BEACON.
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RED TIPS FOR RED LIPS

Lucky cigarette, to be caressed by those cherry-ripe

lips ! . . . Yes, we all knowwhere that particular brilliance

comes from. But who cares so long as the artist's hand is a

cunning one ? Now she puts her De Reszke down : and

down go his eyes to the place where her lips have been.

He just can't help it. He must look to see whether the

Lipstick Stain is on her cigarette— the shameless smear

that has taken the edge off so many promising affairs.

Nothing to offend the eyes this time. Like a wise girl,

she smokes the new D. R. Minors with the RED TIPS,

against which even the least adhesive lipstick cannot

show. Yet another reason, she says, why 'Mine's a Minor.'

The Modern Girl Smokes

De Reszke MINORS
30 FOR I/-

/. MiUkoff& Co., Ltd., No. i Piccadilly, W.l.
Red Tips 15 FOR 6d

ISSUED BY GODFREY PHILLIPS LTD
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Don't let LEG TROUBLES
CRIPPLE YOU!

Elasto will Lighten Your Step!

Send for

FREE
SAMPLE
Fill in Coupon below

"Oh! My Poor Legs"
'For years it was misery for me to walk, my legs and

insteps would swell and the pain was awful ! Finally 'an ulcer
broke out on my ankle, and I could not walk or stand except
for a few minutes at a time Then my son advised me to try
Elasto and

How the Leg-weary Ape Being
Made Nimble and Active by this

Wonderful New Biological
Remedy

LEG ACHES and pains soon vanish when Elasto is

taken. Painful, swollen (varicose) veins are
restored to a healthy condition, skin troubles, clear

up, those agonising leg wounds (known as "bad leg")
become clean and healthy and quickly heal, piles

disappear, inflammation and irritation are soothed,
rheumatism simply fades away, and the whole
system is braced and strengthened. This is not
magic, although the relief does seem magical; it is the
natural result of revitalised blood and improved
circulation brought about by Elasto; the tiny tablet

with wonderful healing powers.

What other users ofELASTO say:
" No sign of varicose veins now "
" Elasto put new life into me "

" Elasto ha» saved me pounds "

" I was suffering from mitral disease and dare
not exert myself in any way, but now,
thanks to Elasto, my heart is quite sound
again "

" My doctor highly praises Elasto "
" Now walk long distances with ease "
" Elasto has cured my bad legs

"
" Cured my rheumatism and neuritis

"
" Now free from piles

"
" I feel ten years younger "

" It put me on my feet
"

" I had suffered for years from a weak heart,
but Elasto cured me "

" All signs of phlebitis gone."
" Completely cured my varicose ulcers."
" I am now free from pain."
" My skin is as soft as velvet."
" Elasto tones up the system and cures

Depression."
" As soon as I started taking Elasto I could

go about my work in comfort, no pain
whatever." Etc., Etc.

"I can now Walk for Miles"
"... after using your remedy I am happy to say I am completely cured
and can now walk for miles. I cannot praise Elasto enough, as I thought
I would never walk again. Your remedy is truly wonderful."

Mrs. L S

>»

TTAKE Elasto for varicose veins, bad leg, eczema,
phlebitis, heart trouble, gout, rheumatism,

piles, hardened arteries (Arterio-Sclerosis), and all

disorders due to bad circulation.

The Tiny Tablet

With Wonderful
Healing Powers

To all Readers of " Picturegoer

FREE \
A generous Sample

of this new
Biological Remedy

\

Not a Drug,
But a Vital Cell-Food
ELASTO is something new to

curative science; it is based on
knowledge that muscular weak-

ness, varicose veins, bad leg, rheu-
matism, hardened arteries, heart weak-
ness—to name but a few of the many
ailments associated with bad circulation

—are deficiency diseases; that in all

such conditions there is a lack of certain
vital constituents of the blood.
Owing to this lack, the body is

unable to build up the elastic tissue

needed to maintain the vein and artery
walls and the membranes in a healthy
condition, and a state of flabbiness

results.

Elasto restores to the blood the vital

elements which combine with the blood
albumin to form organic elastic tissue

and thus enables Nature to restore

elasticity to the relaxed and devitalised
fabric of veins, arteries, and heart and
so to re-establish normal circulation;

the real basis of sound health.

Elasto Cures Through
The Blood!

Every sufferer should test this

wonderful new biological remedy whit h
quickly brings ease and comfort and
creates within the system a new health
force; overcoming sluggish, unhealthy
conditions, increasing vitality and
bringing into full activity Nature's own
powers of healing. Prepared in small,
delicate tablets, by a special process,

Elasto dissolves instantly on the tongue
and is absorbed direr-tly into the blood
stream, thereby actually restoring the
natural power of healing to the blood!

It is not a drug, but a vital cell-food

which must be present in the blood to

ensure complete health. For the outlay
of a few shillings you can now enjoy the
tremendous advantages of this Modern
Scientific Remedy which has cost

thousands of pounds to perfect.

Not Magic—Just Logic
In all diseased conditions, no matter

what the ailment may be, the blood
stream is at fault, and no treatment can
give lasting results if this all-important
fact is overlooked. Keep the blood
free-running, like a deep, fast-flowing

river, enrich it with the necessary
elements for cell building, and for the
removal of toxic and acid waste
materials, and health must result. This
is precisely what Elasto, the Wonderful
Biological Remedy, is designed to do;
it is actually what Elasto does, surely

and effectively, by a method new to

curative science. No drugs ; no adhesive
bandages : Elasto Cures Through the

Blood !

COUPON I
i

Simply nil in the Coupon for a Free Sample and a Special

Free Booklet fully explaining Elasto, the great new Blood

Remedy. These, together with copies of recent testimonials,

we will gladly send privately, post free. Don't lose another

moment! Write for these to-day

—

NOW, while you think

of it ! and see for yourself what a wonderful difference Elasto

makes. This offer is too good to be missed!

ELASTO WILL SAVE YOU POUNDS!
ELASTO

(Dept. 191), Cecil House, Holborn Viaduct, London, EC.

for Free Trial Sample of Elaslo «

ELASTO I

(Dept. 191), Cecil House,

Holborn Viaduct, London, E C.
|

I
Please send me Free Sample and m

Special Free Booklet fully explain- I

ing how Elasto cures through the

| blood.

I
Name

(Please irmt In Capital Letters.)

Address .

I

I

I

Ll«fu»d ar Tht Htw» lmtanl Co Lis I

Pictureaoe^ » SI

6CaSta MweS its Small coit oveA and ove* again - it pays.
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"M EDIUM" or 7m\D Dj®
w

Many smokers who

prefer a Cork Tipped

Cigarette do not know

hat they can obtain

heir favourite brand—
Player's Navy Cut— in

this form.

"Medium" or "Mild" as

you prefer, but do not

forget you can obtain

either with Cork Tips.

MEDIUM OR MILD - ITS THEjgij3ACCO TH/^
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The finest foundation

for powder.

Every toilet need is provided by the makers of the

famous "4711" Genuine £ou de Cologne

fashion's favourite from bath to boudoir.

MATT-CREME"
the"47/r

Vanishing Cream

pots 2'; l'3

tubes I'-

trial size 6d.

/.,...'. I A ..../.,

\
tPjutiect yaw teeth

twice daily,
Don't overlook this most important
health habit. Clean your teeth regularly
with Euthymol. Its antiseptic properties
will help to keep them in perfect condi-
tion, and its refreshing ' tang * will cleanse
and refresh the mouth.

Try Euthymol to-day—the large tube costs
ls.3d. from any chemist or a 7-day sample
will be sent free if you use this coupon.

EuihymolTO OTH/ PASTE
COUPON To DeP«- Euthymol. :ww v ' v ™ SO Beak Street, London, Wl.

|

Please send me a week's free sample tube of Euthymol
j

NAME I

ADDRESS I

You can fac

WITH EVENING
in PARIS
PERFUME and POWDER
Perfume so delicately enchanting, 1/3 to 21/-

Powder so subtly flattering, II- and 1/9.

BOURJOIS
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Proud of her teeth • •

but shes beginning to

wear them away
Nobody's told her parents that some pastes and powders

clean because they're abrasive. In fact there are dentifrices
so abrasive that dentists can tell at a glance what you've been
using. If you use them regularly they're bound to wear
away that thin film of enamel which is Nature's only pro-
tection against decay.

It's quite simple to tell whether your present tooth paste
is safe. Compare it with one which dentists recognise as
the finest and smoothest of all—Odol. Get a tube of Odol
to-day (or send the coupon below for a sample tube free).

Put them both to the Bite Test. Grind a little between your
front teeth. If your present one seems to have the least

sign of grittiness, don't take chances any longer.

It is just because it is so safe that dentists recommend
Odol.

Odol can be obtained as Tooth Paste or Solid Dentifrice.
There is also Odol Mouthwash and Odol Denture Powder.

Free sample tube. Post this coupon in unsealed
~ envelope (id. stamp) to Cranbux, Ltd. (Dept. 23),
I Norwich, for a free tube of Odol. This applies to I

Gt. Britain and Northern Ireland.

I Name I

^ Address ^

I. — - J
RE-AWAKEN & FEED
those HAIR ROOTS!

Youi Hair-
Roots need not
be either Dead or
Dying. They may
be merely too

^^tff stunted or too

T/f weak to grow
hair through a
hardening scalp,

ap
_ Simply soften

and Free the Scalp
from the stale hair-

'j/m tP^^ poisoning and chok-

A ing dandruft or

i W ^''^^Ife grease with Kotalko

^ Scalp Soap. Then
Feed and Nourish the
Hair Organism by massag-
ing with KOTALKO True
Hair Grower.

YOU WILL QUICKLY
SEE NEW HAIR

GROWING
through the Scalp, even where it is bald or the hail is

very thin. The new hair will keep on growing
Thicker, Longer, and Stronger.

KOTALKO
l TRUE HAIR GROWER!

You havt tverything to gain nothing to lose by writing
for trial package of KOTALKO and Kotalko Scalp Soap.

It Bald, Going Bald, Losing Hair through Dandruff 01
general Weakness of the Hair Organitm, than pott or
copy Coupon below.

Feed Hair
Roots with
KOTALKO
Cleans* and
Soften Hair

Follicles

with
KOTALKO

SCALP SOAP
— the Tonic
Shampoo.

TO JOHN HART BRITTAIN, LTD.
9 Percy Street (104.DH), London, W.t
Please send me, post paid, Testing
Package of KOTALKO and KOTALKO
80AP, with directions, for which I

enclose 3d. in stamps.

"The taunting fragrance of

CALIFORNIAN POPPY
PERFUME

is unforgettable
"

Distinctive, thrilling, different—that's

Californian Poppy Perfume ! Lovely

society women say that its unique

fragrance gives just the finishing touch

to a smart ensemble. Californian

Poppy is never at any time oppressive.

Just a movement of the head, the

swirl of a gown, brings this

elusive perfume to life. That's

why you become such an ex-

citing person when you

wear it

!

1/-, 1/6, 31-
and

upwards
(These pruts do not

apply in I. FS.)

In six weeks' time your
present skin will have disappeared and what is now
your second skin will take its place. To make it

soft, clear and lovely it needs the vital forces of air

and sunlight now, while it is growing. Air to make it

strong and healthy ;
sunlight to give it natural radiant

colouring. Gossamer-fine Californian Poppy Face Powder transmits

sun and air to your tender growing skin—keeps it lovely now and in

the future. Use it always to protect the beauty of your complexion.

Send 3d in stamps to Proprietary Perfumes Ltd. (Dept. T 53 ), Soulhwark Park Road,

London, S.I:. 16, for Free samples of Californian Poppy Face Powder (state shade required) AND
Californian Pnppv Vanishing (.ream, to give your skin a lovely matt surface for powder. (Tie offer

ana prices 4o not apply in l.FS.)
6d and 1/-

(Natural, Rachel,

Hmnettc, and
Sunbloom)

CAUFORNIAN POPPY
I(>-DAY'S POVCTM-R BRINGS TO-MORROW'S BEAUTY

CPP 6-436
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PICTUREGOE R—T HE SCREEN'S MOST POPULAR MAGAZINE

AN Open Letter

to

DEAR CHARLIE,
We hope you will pardon that initial

familiarity; but, you know, we knew you
"when." The humble film fans, in fact,

discovered—and helped to create—the
greatness of "Charlie Chaplin" long before the

intelligentsia got round to finding out that "Charles
Spencer Chaplin" was a genius.

That, of course, was in the days when you were
content to be merely the greatest comedian in the

world and the dominating figure in a new
medium of entertainment that was already bringing
pleasure to millions and making its mark on modern
civilisation.

It is strange that one who, on the screen, has so

literally and profitably proved the theory that silence

is golden, should so completely forsake it except on
those now rare occasions when he is in front of the
camera.

In other words, Mr. Chaplin, though you won't
talk on the screen, don't you think you have been
talking rather too much off it?

Five years of talk preceded the arrival of Modern
Times, and if that mountain of talk did bring forth

something more than a mouse, it was still a lot of talk
for one motion picture.

]\A~odern Times, moreover, was not an unqualified
success. Indeed, amid the flood of verbiage from the

Chaplin studio that has followed it, we have gathered
that at one time at least you were so disappointed at
the reception accorded the picture by the public that
you had decided that never again would you make a
picture with yourself as the star.

Your resentment is, perhaps, par-
donable

;
your surprise should not be.

Over three years ago when your tor-

tuous preparations for the film were
at last nearing completion, we
warned you, among other things,

that you were staying away from
the screen too long, not to underesti-
mate the advance the screen had
made in your absence; and, above
all, not to overestimate the value of
the old formula. •

The screen, we told you, has
not only caught up with the Chaplin
of City Lights—it has passed him.
He must either give us a great pict-

ture that would firmly re-establish
him, or see the Chaplin clown relegat-

ed to the screen history books.

Since that somewhat childish exhibition of imperial

petulance over the Modern Times box-office takings,

the fountain of verbosity has been working overtime.

You are going to talk on the screen . . . you are

not going to talk on the screen. . . . You are going to

create a new screen personality for yourself . . . and
so on and so on.

Now, according to the latest spate, you are going to

abandon acting to concentrate on producing, writing

and directing.

And out of it all the best news seems to be that your
studio is already being wired for sound.

That at least seems to indicate that you are going

to do something, no matter what it is, instead of

talking about it.

Even Paulette Goddard's patience has reached the

breaking point if we are to believe the story that she

delivered an ultimatum that unless you got on with

her new picture, she would consider offers from other

studios.

Those of us who still believe in you as one of the

great creative artistes of the screen will be delighted if

you really do turn your talents to production, tem-
porarily at any rate.

We have always believed, incidentally, that the

ideal arrangement would be for you to find an outlet

for your "arty" aspirations in direction of other

stars and give us your own comedy character free

from the inhibitions brought about by the acclama-

tion of the highbrows.

Talkie technique has by.no means been perfected

yet. Perhaps we can look forward to a Chaplin pro-

duction that will be as great an
advance on anything done before

as A Woman of Paris was nearly

two decades ago. But frankly, you
have so far seriously disappointed

your admirers.

We had hopes that you might do
for talkies what you did for the

silent screen ; but you have pre-

ferred to talk while others have
borne the brunt of the fray of con-

quering the new medium.
Even after Modern Times you

still have to justify all that masterly
inactivity and apparent apathy in

the greatest artistic crisis of the

industry that, after all, gave to you
greater fame and wealth than to

any of its other favourites.

Cut the cackle, Mr. Chaplin.

Paulette Goddard with

Charles Chaplin. Js she,

too, growing tired cf the

screen genius' masterly

and voluble inactivity ?
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* All the Gossip

Secrets of Sigrid Gurie

Colbert in Studio " Scene

Misadventures of Tom Sawyer?

£ Latest Fan-Mail Rating

Gary Calls Out the Vigilantes

GRADUALLY the truth is beginning
to leak out about Sigrid Gurie,
Goldwyn's new mystery star.

Sigrid, who is being groomed as a
Garbo rival, has been carefully

kept out of the way of the newspaper
reporters and forbidden to take part in
Hollywood's social life.

Hitherto practically all the film colony
has known about her is that she had played
in a stage production for the Norwegian
National Theatre and that she was making
her screen bow in the feminine lead in
The Adventures of Marco Polo.
Though she appears in the stills of that

picture as a brunette (she plays an oriental
role) she is actually a typical Scandinavian
blonde. Those who have come in contact
with her in the studio declare that once the
Goldwyn hermit edict is removed and she is

free "to go places and do things," the rush
of eager Hollywood beaux is likely to cause a
major catastrophe.

Sigrid 's real name is Haukelid and she was
born in Oslo. At the age of sixteen she went
to Paris to "finishing school" and later
studied drama, music and art in the French
capital. Her first love was actually for paint-
ing and for a while she studied portraiture in
London, without, however, setting the
Thames on fire.

Returning to Oslo she found an outlet for her
energies in the Norwegian National Theatre,
making her debut there in the Christmas Play.

It was in London, however, while visiting
friends that she met Sam Goldwyn—at a dinner
party. He told her to look him up if she ever
decided to have a try at pictures, but she was not
particularly interested.

Some time later, however, accompanied by her
parents, who, as you may have guessed, are
people in comfortable circumstances, she toured
America. When the party reached Los Angeles
she remembered Goldwyn's invitation, and duly
"looked him up." He insisted on her doing a
screen test and the present contract and "build
up" as a glamour queen resulted.

Sigrid, is from all accounts, enduring her
hermit life patiently. She has no desire to be
alone, and she would like to meet Garbo.

Claudette in a Battle
• To-night's Our Night, first pictures of which

appear on pages 18 and 19, has been one of
the most embattled films in recent years. Apart
from the fact of Kay Francis' revolt over
Claudette Colbert getting the role, the produc-
tion itself is being completed in an atmosphere
of strain and conflict.

There had been indications of trouble between
Director Anatole Litvak and Producer Robert
Lord, which reached a climax when the latter
protested that the film was running well over
schedule.

Litvak blamed Charles Lang, Claudette's
cameraman, imported on the insistence of the
star. This naturally drew Miss Colbert into the
argument.

TRUTH ABOUT NEW
MYSTERY STAR

When one day she arrived on the set and
found that Lang had been replaced she walked
off the stage herself after several heated remarks,
but was prevailed upon to return. When the
new man's rushes were viewed next day, how-
ever, she again withdrew and refused to return
until Lang was brought back.

In fairness to her it must be stated that she
offered to waive her salary if the picture went on
beyond a specified date.

Earlier in the production Litvak's thirst for
realism had caused moments of amusement and
days of anguish on the Warner lot.

He demanded and got freshly dressed geese,
turkeys and chickens for the market sequence,
and after letting them hang for some days in the
heat of the sun. during which they did not come
within camera range, he was prevailed upon to
abandon them when assured others would be
supplied.

On the other hand, he was thwarted in his

demand for fresh oranges by some means not
disclosed. With thousands of oranges trees
within a few minutes of the studio, the market
was heaped with beautiful specimens made of
papier-mache.
On one occasion he shot a scene in which a

dog was to brush past Miss Colbert and Boyer
with a shoe in its mouth. All day long the crew
laboured with the animal.

It was admonished, threatened and begged,
but it refused to interrupt the conversation of
the perspiring players at the proper moment.

Finally, Miss Colbert timidly suggested that
perhaps it would be better if the dog talked to
Boyer while she crawled in on all fours with the
shoe between her teeth.

A Hoodoo Picture ?

• And The Adventures of Tom Sawyer looks like

being something of a hoodoo picture. First of

all it took nearly nine months to find Tommy
Kelly to play the title role and then, when they
got him to Hollywood, they discovered that a
further delay would be necessary while they got
rid of his terrific Bronx accent.

In the meanwhile, after considerable trouble,
they had found a youngster named Ted Limes
for the Huckleberry Finn part. By the time

Tommy had been found and groomed Ted's
voice had broken and the search had to begin
again.

After the film had been in production a week -

the colour boom hit Hollywood and Producer
David O. Selznick, who was not satisfied with
the way the story was developing anyway,
decided to scrap what had been done and do the
whole thing in Technicolor. The decision

added £200,000 to the picture's cost, now
estimated at £440,000.

In addition, there have been three changes in

the aunt role. Beulah Bondi was originally cast
for it, but was later considered unsuitable and
was replaced by Elizabeth Patterson.
Then Selznick decided to build up May

Robson and Tommy Kelly as a team and as a
start put her into the Sawyer picture. Miss
Patterson, acquainting the Paramount studio,

which also has Beulah Bondi under contract,

with the news, declared drily, " Your character
actresses must be rotten."

Why Not?
• Director Roy Del Ruth steps forward with

a suggestion for the naming of new cinema
theatres.

"Why not," he asks, "as new cinemas are

erected, dedicate them to and name them after

the great of the screen, the late Irving Thalberg
or the beloved Marie Dressier, for example ?

"

"Such names as State, Empire, Capitol and
Regal, and the like certainly hold no special

significance for the filmgoer."

Well, what does the filmgoer think ?

How they Stand
• I'm afraid that I've some bad news for fans

this week. In sending to Hollywood in

future for signed portraits of stars, the film

companies tell me it will be necessary to enclose

an international money order for Is. 6d , instead

of a shilling as formerly. The increase is explained

by the adverse exchange rate.

In the meanwhile, in case you're interested,

the latest studio fan-mail ratings have just

come to hand.
At M.-G.-M.. Robert Taylor is now definitely

the "tops," with Clark Gable holding on to ^

second place.
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Here's a glimpse of
life

" back stage

"

in a big film musical

production. Chorus
lovelies gather for a
chat between takes

on the " Varsity

Show "set.

Deanna Durbin is back again in
" 100 Men and a Girl," with Adolphe

Menjou and Eugene Palette.

Fastest climbing in this department
at Culver City are Allan Jones and
Maureen O'Sullivan.

Shirley Temple is still out in front

at Twentieth Century-Fox, with Loretta
Young pressing her hard whenever
she appears in a new picture. Top
male star here is Tyrone Power; second,

Don Ameche.
At Paramount, Martha Raye, among

actresses, is garnering the biggest

harvest of correspondence, with Mae West still

doing well, especially since she was recently on
the front page again. Masculine honours are

now going to Ray Milland, with James Ellison

surprising everyone by doing next best.

Bing Crosby still has a large fan mail following

which he carefully cultivates by giving it close

attention.

Errol Flynn is Warner's premier fan-mail star

of the moment, with Dick Powell next in order.

Olivia de Havilland leads the Warners women.
At Universal it is Deanna Durbin by a mile

or two, with the leading males, Kent Taylor
and Mischa Auer, several laps behind her.

Big Fella'

• Pride of place in this month's H.M.V.
releases must be given to the recordings from

Paul Robeson's new vehicle Big Fella'
,
B8607,

the star sings "You Didn't Ought to Do Such
Things" and "Lazin"' and on B8591, "I Don't
Know Wheels" and "Roll Up Sailorman,"
while on B8608 Elizabeth Welch, who plays
opposite, renders "Harlem In My Heart" and
"One Kiss" extremely well.

On the Avenue contained some very tuneful
numbers and the best of them, " Slumming on the
Avenue," is vigorously orchestrated by Roy
Fox on D5245. On the reverse side he plays you
Too Marvellous for Words '

' from Ready, Willing
and Able.

Dance to These
• Roy Fox's ability to set your feet dancing is

well exemplified, too, on BD5238 with "Our
Song" from You Alone and "To-morrow is

Another Day" from a Day at the Races, and also
on BD5233, "I've Got My Love to Keep Me
Warm" and "This Year's Kisses" from On the

Avenue.
The first number is also rendered again on

BD444.
Henry Jacques is represented by a number

from Sunset in Vienna, the theme song, on
BD5235.

\ V

Finally, Derek Oldham is romantically appeal-

ing, singing "Our Song" from You Alone and
" Will You Remember? " fromL»/oc Time (B8605)

.

"Fats" Waller puts plenty of pep into " You're
Laughing at Me" from On the Avenue (BD5215)
and Vera Guilarofi gives a clever piano solo

composed of film hits on both sides of BD446.

Not his Meat
# This week's prize for the retort courteous

goes to Carole Lombard.
It seems that a certain actor who thinks he's

heaven's gift to women (and is not afraid of

Clark Gable) accosted Carole in the studio park
the other day.
He started his campaign by admiring the

Pekinese the feminine star was carrying. After

complimenting Carole on the dog he petted it.

Carole, annoyed, stepped back.
"Don't take him away," said the actor.

" Surely you don't think he'd bite me, do you ?

"

"No," Carole replied sweetly, as she walked
away, " he hates ham."

How to Make Films

# If you are anxious to know something of

the actual making of a film from A to Z, I

recommend " Film Making from Script to Screen
"

(Faber and Faber, 5s.), by Andrew Buchanan.

It suggests ways by which the amateur car
produce a different and more real kind of film

than the professional

.

It will help those who are interested in the
film industry to approach production with a
new viewpoint.

If you think of becoming a power in this

industry invest your 5s.

Malcolm Phillips

Phil Lonergan Sends it Hot from Hollywood

SCREEN COLONY
GETS A SCARE

GUARDS are still placed about the expen-
sive homes of many film celebrities as a
sequel to Wallace Beery receiving that

letter threatening harm to his six-year-old

adopted daughter, Carol Ann, unless he paid
110,000 to the extortioner.

Detectives believe that the writer of the
mysterious note did not expect to receive the
money demanded, as the letter ordered that it bt-

sent to "R. Kelly, General Delivery. Culver
City." Anyone calling for mail for this name at

(Continued on page 8)

• « 7
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(Continued from page 7)

the post office would, of course, immediately be
seized by waiting officers.

It is quite likely that the missive was written
by a crank,who merely wished to frighten the actor
and his wife, but the affair has given the screen
colony a scare, while the luckless Wally, carrying
a loaded revolver for protection, accidentally
shot himself, though not seriously. He is likely

to be laid up for several weeks.

who will be in attendance and burgle the
mansions whilst the owners are absent !

Autograph Nemesis

Preview Burglars

# Meanwhile, Gary Cooper has induced a num-
ber of bis fellow stars to contribute towards a

paid vigilance committee—a corps of shotgun-
armed guards whose business it will be to guard
the homes of stars attending previews.
The plan is that on the day of a preview the

stars likely to be out will telephone the detective
agency and order a man sent to their homes.
This man will watch the approaches leading to
the house.
Gary believes that the burglars read announce-

ments of previews in the newspapers, figure out

Hollywood Host

• Robert Montgomery returned to his set with-
out his lunch and, as a result, a special police-

man has been assigned to the studio commissary.
The policeman's sole duty is to see that no

autograph books are brought into the restaurant
during the luncheon hours.

Recently such players as Clark Gable, Spencer
Tracy, Rosalind Russell and Virginia Bruce have
been forced to give up more than half their lunch
hour because of many autograph requests.

Hereafter, visitors desiring signatures may
leave their books with the studio policeman, and
he will see that they are properly autographed
and returned.

Sensitive Garbo
0 Greta Garbo chose to move from her former

Brentwood home after its address had been
published in the magazines, so Allan Jones has
purchased the lot adjoining his house, the back
of which adjoins the former Garbo tennis courts.

The actor had planned to buy the lot some
months ago and erect stables for his horses, but
abandoned the idea when he heard that the
Swedish star objected to the whinnying of the
animals.
So Garbo has gone, and the horses are now in

their new home, where their whinnying appar-
ently disturbs no one.

A New "Tarzan"
• Robert Taylor, I hear, from people he has

written to, was all " burned up " over Ameri-
can newspaper accounts describing him as

"beautiful." He likes the "he-man " appellation,

and declares that when he returns to the States he
will show the hair on his chest

!

Meanwhile, Hollywood is chuckling over
stories that London women struggled fiercely to

secure the cigarette which Taylor nonchalantly
dropped from the balcony of his hotel as he
greeted his thousands of admirers.

• Gordon Oliver has completed the bar which he
built with his own hands for his smoking-

room.
Unlike most persons with new furniture, he is

encouraging carelessness with cigarette butts to

age the piece, and is asking his friends to carve

their autographs on the bar.

Gordon has taken the right attitude, for

cigarette burns and carved initials usually appear
on bars in the players' homes, whether the

owners desire them or not.

All In the Family

• The Blondell sisters may
some day become as

famous as the Bennetts

—

Constance and Joan.

Joan Blondell, the wife of

Dick Powell, is an established

star. Her sister Gloria, who
has been fighting hard for

several years to win a place in

the movies, did a number of

"bit" roles, and has won a
contract with Warners.

Gloria will play the lead

opposite Dick Purcell in

Money Talks, which John
Farrow will direct when he
returns from Europe.

Hollywood Says That—
— Fredric March was a

clerk in the National City
Bank of New York.

—Joe Penner studied to be
a violinist.

Dick Powell and Joan Blondell

who are still making a bid for
the Hollywood's Happiest Couple

title.

— Grace Moore will shortly publish a cook
book to be called "Dishes of a Primadonna,"
containing recipes from all parts of the world,
furnished by her fans.

— John Barrymore's contract provides that
he does not have to work on Friday the thir-

teenth.

E. G. Cousins Covers the British Studios

SNOOPING by
TELEVISION

THE hundreds of people who write to me
suggesting what a good idea it would be
if I were to take them to see over a film

studio will shortly have nothing to write to me
about.
They will be able to watch films in the making

just by purchasing a £70 television set.

Incidentally, I think I'll have a couple too;
think of the petrol it would save me !

From to-day (Thursday, Sept. 30) to next
Tuesday, the B.B.C.'s Mobile Television Unit
will be stationed at the Pinewood Studios to give
direct shots of films in the making.

Well, they couldn't have chosen a better time,
for Pinewood is thick with stars at the moment.

They'll be able to show you Sonnie Hale
directing interior scenes in Sailing Along, with
Jessie Matthews, Jack Whiting, Roland Young,
and Barry McKay all doing their stuff.

Another evening they'll "snap" Rene Clair
at work, shooting Jack Buchanan, Maurice
Chevalier, and Adele Astaire.

And on yet another evening they'll offer you
glimpses of a Paramount-British unit at work.

The Grand Tour
# But it isn't all going to happen in the

evening; in the afternoon they're going to
take you behind the scenes, to see the workshops,
the power-house (which is exactly the same as
every other power-house, if you ask me), the
plasterers' shop, and so on.

Personally I hold that one look at a studio
plasterers' shop is enough for all time, but if you
haven't seen one before it's interesting; they
certainly do some mighty crafty tricks there.

Oh, and you'll be taken into the board-room
too. This is no ordinary board-room, let me tell

you. In the earlier stages of its existence it was
the saloon of the " Mauretania," and when that
grand old lady was broken up they rebuilt it at

Pinewood.
Also the intention is to show you the cutting-

rooms with cutters at work, the twenty-two acre
garden which has figured in a number of the
Pinewood films in the past year, and the models
department, where they intend to stage a train-

smash for your benefit—provided you've got
the £70, of course.

Nosey Camera
0 Also (and this is where the fans will sit up

and take notice) the television-camera will

go nosing into the dressing-rooms, and the
B.B.C. hopes that such celebrities as Nova
Pilbeam, Will Hay, Lilli Palmer, and Desmond
Tester will act as guides.

If I don't catch a glimpse of Capt. "Dickie"
Norton, managing director of Pinewood, com-
plete with monocle, I'll ask for my £70 back.
As a matter of fact, and seriousness apart, this

is as good a way of seeing the studios as any
other—and possibly a great deal better.

Many a time and oft I've seen disappointed
visitors to the studios being told, "Oh, there are
no stars here to-day, as it happens, but you
might catch a glimpse of Mr. So-and-so, who
plays a butler in this picture. Of course, we
had the whole cast on the set yesterday. What
a pity you weren't here then !

"

Far too often it's a case of "Jam yesterday,
jam to-morrow, but never jam to-day."

Of course, for a set-up like this television one,

they'll take very good care to have everyone
there who is likely to be interesting.

Way Up
• By the way, talking about guides, another
sort will be visible in the new London Film
Production The Challenge, which Milton Rosmer
is directing at Denham.



October 2, 1937

It's described as a vindication of Edward
Whymper; well, my recollection of that intrepid

mountaineer's exploits is regrettably hazy, but

as far as I can remember he was involved in an
accident in which three Englishmen met their

death—Hudson, Hadow, and Lord Douglas.

Whymper was a botanist who went to the

Swiss Alps looking for edelweiss or mountain
raspberry or something, towards the end of last

century, and found himself uncommonly good
at climbing Alps.

In fact, he was the first to climb the Matter-

horn.

In the film he is being portrayed by Robert
Douglas, and I hope it's this young actor's turn

to get a decent screen break. I thought he was
very good indeed in Our Fighting Navy, but the

role was by no means up to his capabilities; and
in London Melody he had merely a minor role as

a well-dressed cad.

Joan Gardner is playing opposite him; she is

called Felicitas, but as Whymper's private life

is a sealed book to me so far, I'm afraid I can't

inform you who Felicitas was.

Perhaps she was invented by Messrs. Emmeric
Pressburger and Patric Kirwan. They wrote the

story.

Tricky Work
• Frank Birch is playing Hudson, Moran

Capiat is Hadow, and Geoffrey Wardell plays

Lord Douglas. Ralph Truman is Giordano,

Denier Warren plays Seiter, a hotel-keeper, and
Mary Clare plays something but I don't know
what.

Real Matterhorn guides are being employed
in this film, and by gosh they'll need 'em, for

they are doing the location work on the slopes

of the Matterhorn itself.

And then these guides will doubtless be

brought to Denham when the unit seeks the

shelter of the studios in November, and their

whole lives will be disorganised, because once

you have postured in front of a film camera in a

studio it's almost impossible to go back with
equanimity to a humdrum existence at your
ordinary work.

Believe me, I've tried it.

However, perhaps it's not strictly correct to

describe a Swiss Alpine guide's job as humdrum.

They have Luis Trenker advising in the

mountain sequences; I hope he shows in the

film as well. He's a grand actor and a great

personality. Perhaps you remember him in the

title-role of The Rebel a few years ago.

So British !

• I hear of big things sticking out ahead in

British studios; for example, Sam Goldwyn
and Walter Wanger, respectively one of the
oldest and one of the newest United Artists

producers, are said to be contemplating pro-

duction of films at Denham in the very near
future.

Sam will make an American film here (at least

I presume it will be an American film, though
conforming to British quota regulations), which
will probably be a Goldwyn Follies subject, in

technicolor.

Walter Wanger will make two " British " films,

one a musical, also in colour, and the other a
wise-cracking comedy of the type that has
recently become popular in Hollywood-—and in

England also, if one is to judge by box-office

returns.

And as we have apparently no one wearing a
Union Jack waistcoat who is capable of turning
out that slick kind of situation and dialogue
(mind you, I only said "apparently"), Walter
will inevitably import a highly paid wise-cracker
from Hollywood to come here and crack wisely
for him.

Toot the Sackbut
• Musicals are going to be the thing at Denham.

Korda has "tasted blood" by making his

first musical, Paradise for Two (formerly called

Kiss Me Good-Night), which I hear has turned
out very well, and he is now negotiating with
Irving Mills to make an elaborate song-and-dance
show featuring international radio and music-
hall stars.

Well, so long as he doesn't pay his artistes a
rnilhon-a-minute he will probably get away
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with it. British Lion had the right idea with

Soft Lights and Sweet Music, which they made at

Beaconsfield at very low cost, and cleaned up a

packet with it.

It will certainly cost Alex Korda something
to get hold of Bill Robinson (" Bojangles" to me),

who is probably the best male tap-dancer alive

to-day.
Duke Ellington and Cab Calloway with their

orchestras are also expected to figure in the film,

I hear, and possibly the Mills Brothers and the
Four Flash Devils.

Lubitsch, Too
• And I have to have this fresh paragraph to

tell you that Ernst Lubitsch has been
approached to direct it, and seems to be favour-

ably inclined towards the suggestion.

So they'll be doing this in November, just

about the time that the re-incarnation of Edward
Whymper comes in out of the cold, cold snow.

R. C. Sheriff will look after the story; he's

getting the habit now, for he's just completed
two musical scripts for Korda to produce in the
early part of next year.

Then, of course, there's Bicycle Built for Two
;

I expect Victor Saville will be getting under way
with that (under the Korda banner, mark you)
as soon as he is through with cutting his South
Riding.

I've got a special edible hat which I'm saving
up to eat if South Riding is not a wow. (Gosh,

I hope it'll be a wow. I hate hat.)

Then, talking of colour, Jack Buchanan
Productions are contemplating making six

colour subjects in the next couple of years.

Among these will be Richard of Bordeaux, with

John Gielgud in the title-role which he played
magnificently on the stage in London and New
York.

I don't suppose you'll be able to recognise

this by the time it's shown, however, because
they're almost certain to change the title for

something a little more "box-office." However,
I'll notify you.

Eating Its Label
• This title question is really getting acute.

The new Annabella picture has had no fewer
than three different labels during its brief span
of life, and goodness knows how many more it's

likely to have before it's through.

First it was called Follow the Sun; I didn't

think it would have that for long, because it was
also the title of a Cochran revue of a year or two
ago.

Then it became Riviera, which I thought was
definitely a change for the worse ; but apparently
another company had registered that poor title

first, and now the baby is being re-christened

Dinner at the Ritz.

By the way, I wonder which Ritz is meant 1

One immediately thinks of the London one, of

course, but every European capital has one, and
this is set on the Riviera.

Another title

—

The Lie Detector, which I think
gives a pretty good angle on the film—has been
changed to Who Killed John Savage ?

Well, maybe this is good business; I don't

know, but it seems to me to suggest the answer.

"Cock Robin."

Good Cast
• Another title of a current British film looks

to me very much like having to undergo a

change before long.

Last year we saw a film of Joan Blondell and
Glenda Farrell, entitled, We're in the Money
Remember it ? Not by any means a classic,

but a good steady routine comedy, which
hundreds of thousands of picturegoers must
have seen.

Now P. Maclean Rogers is making a film down
at Walton-on-Thames with the beheaded title

In the Money.
He has a very sound cast—Marjorie Taylor

(fresh from an orgy of garrotting down at Sound
City in Ticket of Leave Man), George Carney.

John Wickham, Gus McNaughton (see his

"Tandy" in Action for Slander), and Molly
Hamley-Clifford, who scored heavily (literallyj

in Behind Your Back recently.

But I think he'll have to find a new title.

Incidentally, they're trying to think of a new
one for the new Gracie Fields picture He Was
Her Man, so he'll be in good company.

NEXT WEEK
SEVEN years ago Maureen O'Sullivan was

taken to Hollywood to play a leading role in

" Song of My Heart " with fohn McCormack.

Since then great things have been expected of
her, but somehow her career has to a great extent

hung fire.

Now she is at Denham, playing in her first

British picture, " A Yank at Oxford," opposite

Robert Taylor.

In next week's Picturegoer Max Breen

contributes a vivid outline of the Irish girl's

career up to the present, and discusses the reasons

why she has not yet attained full stardom—and
also gives a pen-portrait of this young actress who
has been chosen to play opposite one of the most

sensational male stars of our time.



GARY COOPER to-day is the Man
who is, almost literally. Worth
his Weight in Gold. In the curious

and flowery literature of films, we
hear a great deal about the

" million-dollar " personality, but we seldom
see one. There is the Garbo, of course. Her
name alone must have drawn a fortune into

the coffers of Culver City. Clara Bow,
Constance Bennett and, among the men,
John Gilbert and Rudolph Valentino all

qualified for the title in their time and I

should, personally, hesitate to offer Mr.
Louis B. Mayer a mere two million dollars for

the current contracts of Clark Gable and
Robert Taylor, though the asset value of the
two stars is actually listed on the M.-G.-M.
books at £1 a head.

The value of Gary Cooper's charm and
manly beauty is officially rated not at one
million dollars, but at five million.

At least, that is the sum at which the
Paramount studio, which should know,
recently assessed him when it brought suit

against Sam Goldwyn for allegedly

luring him away from their fold.

Ironically, just a little over ten

years ago Paramount took Gary
away from Goldwyn—by offering

him £5 a week more salary, bringing
his princely emolument up to £15 !

They were probably not exaggerating
much in claiming that amount (Gary is

after all. Number One Box Office Star in

America and he has headed all the
recent popularity polls in Britain), but
Hollywood talks of many-million-dollar
law suits as easily as it talks of million-

dollar personalities and it is extremely
unlikely that the action will ever come
to court.

As a matter of fact, negotiations have
been proceeding between Goldwyn and
the Paramount chiefs for some weeks.
As a result of them a settlement is in

sight by which Gary will do at least one
picture for his studio in the near future
—a re-make in colour of Beau Geste.

Another pleasing feature of the pro-
posed agreement is that at the Goldwyn
studio the star will still have the
services of Henry Hathaway, who has directed
him in some of his greatest successes including
The Lives of a Bengal Lancer and his latest, Souls
at Sea. Hathaway will be lent for three pictures.

Both these factors—the picture at Paramount
and the presence of Hathaway on the Cooper
set—are likely to be important. They will

mean that the process of pulling up the roots of a
ten-year association will not be so drastic as one
time seemed probable.
Gary is not a man who pulls up his roots easily.

Moreover, with his decision to move his make-up
box to a new lot, his career has reached one of

those crises which come in the careers of every
big star.

This was inevitable in any case. Cooper has
reached a dizzy peak on which few stars can
keep their footing without difficulty and from
which fewer still have advanced further. I think

it was Mary Pickford who once said that once
you get to the top there's nowhere else to go
but down. Most stats at this stage have been
content when option time came round to entrust
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Cooper goes into costume drama in hisfirst Goldwyn
picture. Here he is as he appears in '"The

Adventures of Marco Polo."

their future to "the devil they know" (as

Marlene Dietrich put it when faced with a similar

situation at the same studio a year or two ago)
than take chances.

Gary Cooper has chosen to gamble on a new
guide, to exchange security and a million-dollar

contract for a new start.

It is not a question of money. Goldwyn has
not, strictly speaking, even given him that extra
fiver by which Paramount got him and a gold
mine a decade ago. For several years he has been
earning at least £80,000 a year. His Goldwyn
contract calls for three pictures a year at

£20.000 a picture.

It is not entirely a question of artistic ambition,
either, though Gary has more interesting views
on acting than many people think, but it is

known that he is anxious for more variety in his

roles. He does not regard himself as a great actor,

We knew Gary when.
Above is the first portrait

"still" ever made of the,

at the time, rugged features

of the future star. It was
taken during the production

of"The Winning ofBarbara
Worth."

but he genuinely likes film work and he wants to

stay in it as long as he can. "And, after all,"

lie says, "I've only one face and it's not so good."
In his bid for "variety" he is taking a further

risk by appearing in a thirteenth century
costume drama. The Adventures of Marco Polo,

as his first job for his new employer.
Gary may be the long awaited heaven's gift to

movie costume drama, but he is essentially an
American type—in fact the epitome of the best
type of idealistic young American—-and "Marco
Polo" is a big departure from the roles in which
he has won his popularity.

However, Gary has faced crises before and
come through them all right. His career

has been a story of slow but steady improvement.
It was not so long ago that they said he would

never be anything rrtore than a horse-opera hero.

He wasn't, in fact, too sure about it himself

He relates how he was "beyond all doubt the
worst, the most awkward screen Ibver that ever
disturbed the dust of old Hollywood."
When he first learned that the studio felt that

there might be marketable sex appeal in the
quiet Cooper charm and was going to try him
out as a lover he didn't stop running until he
was safely ensconced (as he thought) in a

train bound for his native Montana. Luckily for

Gary and a few million picturegoers, Frank
Lloyd, the director, followed him and brought
him back.
They put him in a picture with Esther Ralston,

10
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Gary Cooper is tackling a crisis in his career with

a bold move to a new studio. Here is the

inside story behind his decision and an unusual

revelation of how the evolution of the actor from

horse-opera extra to Screen Star Number One
can be summed up through his love-life.

then a big star, and she and Gary and Lloyd
when they get together now still laugh over the

forty-eight "takes" it required before he
managed to kiss her in the accepted movie
manner, and Esther in those days (and these for

that matter) was—and is—not hard on the eyes.

How considerably the Cooper romantic
technique has improved was illustrated in

Desire, in which, apart from the evidence of our

own eyes, his love scenes with Marlene Dietrich

produced, on the authority of no less an expert

than the studio make-up chief who had to

repair the damage to the lady's make-up,
the highest-powered kissing seen on the screen

since the days of Valentino. The official Great
Ixivers were green with envy.

Incidentally, it has always struck me as

intriguing that the career of no Hollywood actor

has ever been so markedly reflected in his love

life as in the case of Gary Cooper.

In view of its interest I hope I may be pardoned
by him for raising the subject, but the evolu-

tion of Cooper, who is not one of those stars of

whom one can say Hollywood has not changed
him, can, in fact, almost best be summed up in

his romances.
He had affairs, of course, long before he came

into films. One of them, indeed, was largely

responsible for him going to Hollywood. The
girl's name was Doris, they were at college

together in Iowa and they were practically
engaged. Doris had a hankering for California
and persuaded him to try his luck there. He did,

found a lot of it, all bad, and finally drifted into
the film studios because he needed a job and a
western director happened to need an extra who
could ride a horse.

Along the way he'd lost Doris. He hadn't
liked to write while he was out of work. When
he did get in touch with her again he found she'd
married the local druggist.

The first woman with whom Gary's name was
mentioned in Hollywood was Clara Bow, the
Hey Hey It Girl, Brooklyn Firecracker, Tomato-
Blonde Tornado, and any other name denoting
feminine dynamite the publicity department,
then engaged in making the most spectacular
figure in films more spectacular still, could
think of.

For one thing one of his first parts on the lot

was in support of her in //. For another, the
hoydenish, big-hearted Clara with her obvious
sincerity and hail-fellow-well-met manner didn't
terrify the shy, awkward young cowpuncher as
'most of the Hollywood girls did.

She gave him her friendship at a time when he
needed it and she helped him a great deal in the

trying early days in the
studio, but if there ever
was anything serious in

their relationship it did
not last for long.

Gary's second Holly-
wood Big Moment was
different in the latter

regard, but the actor
again chose one of

Hollywood's more sen-

sational sirens — the
volatile Lupe Velez, then at the very height
of her " Whoopee Lupe" days, when her
naive frankness on "unmentionable" subjects

and the rest of the repertoire of her Mexican Wild
Cat act shocked even hard-boiled Hollywood.

It is notorious that there's never a dull

moment in a romance with Lupe, but I cannot
imagine that the Cooper of to-day would like the
eccentricities which in those days kept both their

names in the Hollywood front pages.

"I lo-ove Gar-ee Cooper," she would shout in

some fashionable restaurant, proceeding to

climb on his knee and kiss him in front of three

hundred people.

On other occasions frequenters of Holly-
wood's night life would be regaled with the
ludicrous spectacle of the diminutive Lupe
fiercely attacking the tall young Westerner with
her shoe and screaming insults after some
harmless quarrel.

The Hollywood gossips reported that Gary
had more or less "gone native," too, drinking
tequila, the Mexican drink, torturing his in-

experienced stomach with raw chile and sur-

rounding himself with a Mexican staff.

Then in 1931 they parted—Gary to come on a
trip to Europe and Lupe to go on a stage tour.

Gary's European visit was something of a
turning point in his career. It was not his first

contact with the Old World ; as everyone knows,
he was educated in England, at Dunstable.
But it was his first holiday and first break

away from the Hollywood atmosphere since he
had become famous. It gave him a chance to see
things in a different perspective.

At any rate he came back a changed man. The
shy, ex-cowboy had developed into a poised and
polished man of the world.
The Lupe Velez affair vanished quietly with

the old Cooper. A few explanations as to how
they had drifted apart from both sides and a
romantic interlude that had provided the film
colony with a subject for gossip and amusement
for the best part of three years was over, though
Gary must smile reminiscently now when he
reads the round-by-round accounts of the hectic

Above: a recent portrait of the star.

married life of Lupe and Johnny Weissmuller.
Significantly, when next his name appeared in

the Hollywood romance bulletins it was linked
with that of the Countess di Frasso, an inter-

nationally famous Society woman he had met in

his travels.

About this time, too, Gary was progressing
rapidly on the screen. The Devil and the Deep,
To-day We Live, If I Had a Million, Design for
Living and One Sunday Afternoon finally and
firmly established him as an actor rather than
just a virile, out-door, he-man hero.

Then at the end of 1933 Gary married
Veronica Balfe, the daughter of one of America's
most socially prominent families, whom he had
met in Hollywood a year before while she was
making a career for herself under the professional
name of Sandra Shaw.
Once again a private life romance—and this

time the most important one of all—was
reflected in Gary Cooper's screen career.

Since then he has progressed in a series of
successive hit pictures, unique in the history of
Hollywood, including The Lives of a Bengal
Lancer, Desire. Mr. Deeds Goes to Town, The
Plainsman and Souls at Sea, which have made
him probably the most important star in films
to-day.
The marriage has lasted a long time as Holly-

wood marriages go, and although recently there
have been the inevitable rumours, they have
been effectively silenced by the arrival of a baby
daughter—surely a lucky omen.
Thus the actor's screen career and his personal

happiness have reached their greatest heights
together.

And thus we come back to the point at which
we started this article. The five-million-dollar

Cooper personality will in future be marketed
under a new banner. We hope that it will—and
there is no reason to believe that it will not

—

continue to be a five-million-dollar personality for

a long time to come.
Good luck, Gary.
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it's K.O.
FRANCIS

NOW
T/"ay, once the most peaceable of

stars, has recently become the

Brunette Bomber. Here are the facts

behind her recent contract revolt

against the Warner Studio.

FOR a benevolent studio that has
always nailed the good acting
from contented actors and actresses

"

slogan to the front door, the Burbank
celluloid cannery has been singularly

unfortunate in its relations with its stars who
have included James Cagney and Bette Davis.
Now that Kay Francis, once one of Holly-

wood's most even-tempered actresses and a
pillar of the studio for something like five years,
has declared a one-woman war, the hapless
Warners must be feeling something like Caesar
when he saw Brutus on that celebrated knifing
job. She has filed a suit asking for the annul-
ment of her recently renewed contract.
As readers of Picturegoer may have dis-

cerned, the trouble has been brewing for some
time. The Francis revolt is, in fact, the culmina-
tion of a long series of events in the screen career
and private life of the star.

Curiously enough, the Warner association
began in an atmosphere of strife and sensation.
Kay and her friends, Ruth Chatterton and
William Powell, were the storm centre of the
biggest inter-studio upheaval in Hollywood
history when they moved en masse to the
Burbank lot from Paramount.

Powell, subsequently left on the grounds of
salary trouble. Miss Chatterton reigned as queen
of the studio through several years and a
marriage to George Brent, and then in a number of
indifferent vehicles gradually slipped from her
high estate as The First Lady of the Talkies.
But Kay Francis stayed on uncomplainingly,

taking what was given to her in the way of story
material, which was very frequently what was
left after the others had skimmed off the cream.
The new affiliation started off auspiciously

enough with films like Man Wanted, Jewel
Robbery, Street of Women and One Way Passage.
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Kay Francis beconiet

a blonde for the first

time in her latest

picture
'

' Confession
. '

'

( >n the left is Director

Joe May.

About this tune, iiowever, the powers that be

at the studio made the discovery that when
Kay flooded the screen with tears, the fans

flooded the box-offices with gold.

It was a discovery eminently satisfactory to

the Warner shareholders, but as a result of it

Miss Francis has practically ever since wept her
way through a series of suffering mother roles

and themes of manufactured emotionalism that
has continued right through to her newest
picture. Confession.

Moreover, they found the star unusually
tolerant toward their plan to feature her almost
exclusively in "handkerchief drama." Kay had
never been "difficult" and she was not so now.
There was The House on 56th Street, for instance.

The picture was originally bought for Ruth
Chatterton, who had taken one look at the script

and rejected it. Called upon as second choice,

Kay went to work and did a first-class job.

The same situation rose in the case of

Mandalay, another Chatterton cast-off. In
/ Loved a Woman she took what she knew very
well would be a completely secondary role,

largely to oblige Edward G. Robinson.
Hal Wallis, production chief of the studio,

declared :
" It is the producer's business to gauge

his public ; it is the star's business to trust the
producer's

j
udgment. Kay Francis is possibly the

only star in the entire history of Warners who
has realised this fact and who has been ready to
meet us more than half-way."

Ihave mentioned all these facts because to

those who know them the recent reputation
Kay has acquired for artistic temperament is

inexplicable except by some extremely drastic

circumstances.
Those who know the star best advance the

theory that the strain of playing this too-long
succession of troubled women may have began
to tell on the usually cheerful and docile Kay,
while it would not be unnatural for her to be
suffering from a sense of frustration brought
about by the lack of opportunity to run a wider
gamut of emotion than these tear-strained

heroines afford.

Certainly there has lately been a nervousness
in her work on the floor that was never there
before and which, if it has not transmitted itself

to her screen characterisations, has involved
her in more studio "scenes" than good for

the reputation of any star.

It is known that she " blew up " on more than
one occasion during the making of The White
Sister. The film of one such outburst was
shown at a Hollywood party for the amusement
of a number of big shots.

And the best dialogue in Confession will not
be heard on the screen. It was between Kay and
Joe May. The picture resolved itself into one
long fight between star and director.

Hollywood gleefully retitled the picture the
Battle of the Century.

It even got to the stage where May, protesting
over her insistence in saying " I won't" instead
of " I can't" in a line of dialogue, told her that
the difference between the two phrases was
" the difference between you and a good actress.

"

It is particularly unfortunate that, amid her
other troubles, Kay is not on the best of terms
with the Hollywood writers and is not getting a
sympathetic press at a time that she needs it

She has never liked being interviewed, but until
recently managed, to maintain particularly
friendly relations with the reporters.

The trouble all started when Kay gave a party
some time ago. She lives in an extremely

modest little house, and when she entertains
on any scale she does so in one of the larger
Hollywood restaurants. On this occasion a
reporter gate-crashed.
No one likes to have her party gate-crashed,

but Kay might have handled the situation more
tactfully. She had the intruder ejected.
Her press vendetta has moreover been in-

tensified by her friendship with Delmar Daves,
a screen writer she met during the making of
The White Sister, and with whom her name has
been linked in the romance rumours.
Kay has always felt that her marriage to

Kenneth McKenna might have stood a better
chance if it had not been for all the publicity that
surrounded it from the outset, and she has openly
resented press interest in her new romance.
The gathering storm clouds finally burst when

Claudette Colbert was imported from Paramount
for the leading role in the screen version of

Tovarich, now titled To-Night' s Our Night.
Kay had set her heart on having the part,

which, indeed, many excellent judges believe

she could have done extremely well.

She claims in her lawsuit that her assignment
to the role was one of the conditions under which
she recently signed her new contract.

M. D. P.
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fAetata.
LIQUID Shampoo

ShepuftM &

POWDER Shampoo

but they
BOTH use

AMAMI'
AMAMI Shampoos have behind them 20 years

of OUTSTANDING popularity among the
loveliest women. They have proved AMAMI
Shampoos to be the foundation of UNSUR-
PASSED hair HEALTH and BEAUTY.
Whether you use Powder or Liquid, so long as it

is AMAMI, you ensure silky, luxuriant hair,

wonderfully easy to manage. Every girl can
afford AMAMI ... so go to your Chemist,
Hairdresser or Stores today.

AMAMI No. I tor Brunettes. AMAMI Ho. S for
Blondes 3d. A 6d. The fid. size contains
enough for 2 shampoos.

AMAMI Special Henna to bring out gleaming
tints in auburn hair, redheads and brim n-
ettes. Ad.

AMAMI No. 12. Soapless (Powder) in two
varieties, tor fair and dark hair. 3d. only.

AMAMI LIQUID
SOAPLESS SHAMPOO
A lovely clear golden LIQUID— can be
used on the most delicate scalp. Gives an
abundant lather which icmoves all grease
leaving your hair shining, silky, > D
and manageable. TWO generous .

shampoos from each bottle— price Q

AMAMI
WAKE UP YOUR

LIVER BILE
without Calomel—and you'U jump out of
bed in the morning full of vim and rigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask Tor Carters Brand Little Liver

Pills. Stubbornly refuse anything else. 1/8 and 3/-.

NEW
NAILSNEXT
WEEK I

under

L BITING
Fre* booklet Mat _

scaled cover OTploino now yon can easily,

secretly and permanently core youreeli
of this objectionable, health denjerit
habit. No aloe*, no auto-euareetion. Now

discovery. Saad ltd. stamp for poetaf*
iLTEX LTD. (Don*. P.), 31 The Broadway,

Cronch End, London. NJ.

PIMPLES, SPOTS, BOILS
> BANISH OVERNIGHT
If you suffer from Boils, Spots, Pimples, Septic
Sores, Eczema, Skin Troubles, Bites, etc., you
need DOMOLENE OINTMENT, the new
miracle ointment which will bring you relief

in one night. DOMOLENE OINTMENT is

science's most powerful yet soothing killer of

germs, DOMOLENE OINTMENT is more than
a mild aseptic ointment—it does more than
soothe—it penetrates the poisoned tissues,

destroying the germ cells, killing infection. Buy
DOMOLENE OINTMENT to-day from any
qualified Chemist, price 1/6 per pot.

Proprietors : Domo Remedies Ltd.,
Plantation House, Fencburch Street, E.C.3

DOMOLENE IS DEATH TO GERMS

For GREY HAIR
SHADEINE
la safe, sure and simple to use: one
liquid: nothlmr Injurious: per-
manent and washable: 40 years'
reputation; sold In all natural
tints: state colour. See Medical
Certificate enclosed.

Small bottle 8A, post Md.; *T ALL CHEMISTS OR
1/4 slse. post 1/6; 2/6. post 8UADEINE Co.. Dept. A..

a/9: 3/9. post 4/3. «t Cburchnc-Id Road, ACTON.WJ

MORE
IN KISSING

THAN
MEETS

THE EYE

You can feel by
his kisses how won-
derful he thinks
you are. And he will think you're wonderful

—as lovely as those glamorous Hollywood
film stars

—

if you use their lipstick.' You can

buy it for just a shilling—the wonder-
ful Kiss r> roof Automatic lipstick. From all

Chemists, Hairdressers and Department Stores.

See also the exotic nea Kissproof Baton at 6d.

TCissproof
NEW AUTOMATIC Melilte LIPSTICK

She's never "Inconvenienced" now
Like nearly all modern girls she uses Modess,
the towel with moisture-proofbacking. With or
without loops. From all drapers and chemists.

Is. per dor. od. for six.

' Beginning to be a Woman ' is a booklet especially

written for girls entering their 'teens. Write for a free

copy to: Miss Mary Hollis, Medical Service Dept. G.H,
Messrs. Johnson & Johnson (Gt. Britain) Ltd., Slough,

Bucks.

HUSBANDS ARE WON
BY 'NATURAL'

GIRLS

Hurry on the

day you are

dreaming of

THK marrying kind of nu n admire 'natural'

girls and it's 'natural' girls they make their

brides. Outdoor Ciirl Olive Oil Pace Powder
is the best help to natural beauty. It clings

so well — no need for constant repowdcring.

And while you use it, Olive Oil— the natural

bcautificr replaces oils from your skin — gives

it the smooth softness and natural loveliness

that appeals to men. Six beauty-tested shades

to choose from.

Outdoor Girl
Olive Oil FACE POWDER

FROM 6°
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£50,000-Worth

YOUNG Mr. Neville Clarke is prettv
well off.

He'd better be—having recently

signed a contract to write cheques
in favour of a certain Miss Shelley,

-totalling, over a period of five years, the
handsome sum of fifty thousand pounds
sterling.

And that's saying a Mintful.

But young Mr. Clarke is no philanthropist,

neither is he in the film racket for his gout.
He confidently expects to see his fifty thou'
coming home to roost, and bringing with it a
good healthy extra dollop of dollars.

For at that price his little Miss Shelley is

an investment—and, he considers, a mighty
good one.

Let me not in years to come, T pray, listen

to a lot of twaddle about this or that pro-
ducer, director, manager, or agent "dis-

covering" Eve Shelley.

Apart from her mamma, who undoubtedly
made the initial discovery, no one discovered
Eve except Eve herself.

The term "made in Birmingham" is not
usually regarded as a compliment, for

Birmingham is apt to make goods quickly
and cheaply for export to foreign parts.
Eve certainly doesn't come into that category;

she was born in Birmingham, but "made" in

foreign parts—to wit, Ceylon.
And Neville Clarke can testify that she wasn't

made cheaply.
There doesn't seem to have been a vast deal

of difference between Eve Shelley and any
other girl when she left school; like all the

others, she thought it would be a pleasant and
profitable thing to be a film star.

She had, however, two little somethings the
others hadn't got; first, a determination,
amounting to pigheadedness, to go on the stage
and, second, a hunch that she would get a lucky
break. Well, she knew something.

Cross-examining her over a long, cool glass in

the Cafe Royal one day last week, I tried to
scare up a story about how she had had to wage
a long and desperate struggle against parental
authority before she managed to break away to
the new life, the free life, the life of
Not a bit of it.

"Sorry!" she smiled apologetically (but it's

the kind of smile that needs no apology). "My
parents were all for it and helped me as much
as they could. My grand father disapproved,
though," she added helpfully.

But that didn't stop her. First, she put in a
spell at the Fay Compton Studio, learning how
to walk, sit, stand, and do all the other strange
and wonderful things that an actress has to do.
(Actually, of course, all this is vitally important
to a stage player.)

"Then," she told me, " I got a part in a touring
company playing in While Parents Sleep."

On that tour she visited her home town,
"Brum"; imagine the kick . she must have

got out of that !

" I also did a spell in repertory at Broadstairs,
in plays like Billeted and Musical Chairs, which
was pretty useful experience. Oh, and I had a
six-months' tour of India and the Far East with
an English theatrical company.
"But all this time I felt that I ought to be

getting into films, because that, I was con-
vinced, was where my big chance lay.

"So I began to go round the agents' offices
in London, with precious little idea how to go
about getting work. I climbed the usual endless
stairs, and sat about in the usual everlasting
waiting-rooms, and had the usual amount of
success—none

.

"However, I kept my ears open, and one day
in an agent's waiting-room I heard two girls

Tt isn't every year

that we are told

a British girl gets

a £200~a'week
contract. Here is

an introduction to

the latest recipien t

by

Max

BREEN

saying that Neville Clarke Productions were
looking for a girl to play heroine opposite Nils

Asther and to go to Ceylon on location.
" I thought it might as well be me, so I went

to the company's offices and sat about for

simply hours, while girls were interviewed in the
inner sanctum.
"Of course, they all had appointments and I

hadn't, and I was told the old, old story—that
I'd better write in, sending portraits.

"But I'd had plenty of that, so I just sat on—-and on—and on, and at last all the candidates
had gone and no one had been chosen, and
Mr. Barr-Smith, the executive producer, came
out and wanted to know whether I hadn't
any home to go to. And then he had another
look——

"

Excuse me. I should just like to take time
out to remark that that doesn't surprise me.

" He had another look and thought Mr. Clarke
ought to see me. Which he did, and I did my
sales talk, and, of course, made a great deal of

the fact that I'd been to the East before and
was acclimatised !

"Anyway, the upshot was that I was engaged
to go to Ceylon as heroine of Tealeaves in the

Wind. Wasn't that marvellous ?

"

Just in case you're inclined to regard Eve's
experience in the light of How to Become a
Film Star, in One Easy Lesson, let me assure
you that in all my long and bitter experience no
one has ever pulled it off like that before.

If you're tempted to try it, you're much more
likely to find yourself sharing a lonely, cold,

dark office with the night-watchman.

But even that wouldn't be a circumstance to
sharing Ceylon with a monsoon, which was the
first thing that greeted the unit.

As a child, Eve had often sung the hymn :

What though the spicy breezes

Blow soft o'er Ceylon's isle,

but a monsoon's another thing to sing about.

As Captain Boyle remarked in Juno and the

Paycock, "it blowed—and it blowed—and it

blowed."
" And the rain ! " said Eve feelingly. " Houses

were flooded to the roof-tops, whacking great
trees were snapped off like carrots, and quite
large boats were flung about like corks.

" I escaped with nothing worse than a drench-
ing and a few bruises, but it was hair-raising !

"

Eve had another narrow escape later, when
she had to ride on an elephant and somebody
casually informed her that it had already killed

six men.
On the following day it killed two more and

had to be shot.

"But acting with king cobras made me more
nervous," she informed me seriously, and I had
to look round the luxurious lounge and pinch
myself to be sure it was this slip of a girl in a

halo hat who had been through storm and
wrack, peril by tusk and fang.

"Of course, the cobras' fangs are extracted
every now and then," she reassured me, "but
as they grow again in three or four days you
can never be quite sure what's going to happen.
"But a little fellow named Russell's Viper is

more deadly. He gives you only a few minutes
to live, and that not very pleasantly.

"Al Barr-Smith, our executive producer,
picked up a stone to throw into the grass to
rouse a drowsy cobra, who was a member of the
cast and was missing his cue, and under the
stone was a Russell's Viper."

Now, you would imagine that Eve had had
what is popularly termed "a basinful" of

Ceylon.
Nothing of the sort. When she becomes

Mrs. Barr-Smith, as he intends she shall shortly

(and she doesn't secern averse to the idea!),

they're actually going to Ceylon for their

honeymoon.
A pretty little bit of a thing in a halo hat,

rather shy, rather overcome by it all—but
definitely a good fifty thousand pounds worth !
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The DIVORCE of/ADY

Left : The star caught
by our candid camera

I as she brushed up on
her script between

|

Above : Merle
and Laurence
Olivier are strand-

ed for a night

in a country hotel

where there are

not enough beds

to go round.

Above : Morton Selten plays Miss

Oberon's grandfather. Right : Mr. Olivier,

a barrister for the purposes of the picture,

has a disturbed night.

16



October 2, 1937 PICTUREGOER Weekly

Irene Dunne and Melvyn Douglas, cheerfully

face a battery of cameras as they arrive for one

of these famous Hollywood gala premieres.

SHOTS
with our
CANDID
CAMERA

A notable foursome—not on their way
to the golf course,

but to the studio

cafe between scenes

of " Wife, Doctor
and Nurse." Left to

right : Director Wal-
ter Lang, Virginia
Bruce, Loretta Young
and Warner Baxter.

This charming even-
ing gown was de-
signed for Joy Hodges
by Vera West for
"Merry-Go-Round of
1938." It is of
new ir idescent
material: silver mesh.

Keeping fit by means of regular exercise is the
beauty secret of Priscilla and Rosemary Lane. Try

this one yourself.
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/^laudette Colbert won one of the

plum roles of the year from

under the elegant noses of half the

feminine stars in Hollywood— the

lead in the film version of Tovarich,

one of the biggest stage hits of

recent years. Her co-star is Charles

Boyer, who as a leading man must

by now have just about completed

the rounds of Hollywood's glamour

queens. Also in the cast are Basil

Rathbone, Isobel Jeans, Melville

Cooper and Heather Thatcher.

3

Above : Melville
Cooper, Isobel Jeans,
Kurt Bois and
Heather Thatcher.
The story is set in

the colony of im-
poverished exiled
Russian aristocrats in

Paris.

Boyer, a member of Russian royalty, takes a job
as butler in the home of the wealthy and
beautiful Isobel Jeans. Left: Christian Rub.

Right: Though Charles and his wife Tatiana (Claudette

Colbert) have a fortune they take jobs in service in order that

the money may be devoted to the royalist movement.
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Easy Living
"Creely adapted by Marjory Williams from
* the film, with permission of ParamountDOWN from the sky-

scraper roof fell the
fur coat and landed on
Mary Smith riding on
the upper open deck of

a New York 'bus. Struggling
from under its folds she pushed
the bell. The 'bus stopped.
Grasping the coat Mary reached
the pavement, feeling with her
free hand for her hat with its

jaunty quill, broken now and
hanging limply.

She had been rejected by a
butler at the first house she had
hoped to find the coat's owner,
when a big man in a light trilby

bore down upon her with '

' Where
did you find it?

"

"Find what? Say . . . how do
I know its yours ?

"

"Look at the label and see if it

doesn't say A. B. Zickel and Co?
You work for a living ? " he went
on as her eyes admitted the claim.
"Why, of course I do—though

I don't know what business it is

of y . . . look what you did to my
hat !

"

He glanced at the damaged article.

Mary summed him as about forty-

five, athletic in spite of his bulk,

keen-witted and—yes—kind.
" You own a fur coat ? " he

inquired.

"No, but. . .
."

"That's where you're wrong.
You own this one. Happy birthday ."

"Hey . . . Santa Claus," she
called. Ridiculous of him to leave

20

her with a gift she obviously
couldn't accept. More important
too, the reflection that she had
parted with her last nickel on the
'bus fare.

" 'Bus . . . 'bus . . . what's the
matter with this one?" her com-
panion responded to her request to

borrow ten cents. Sitting beside
him in his luxurious limousine she
was listening to his discourse on
the fallacy of the easy-payment
system, when he ordered the chauf-
feur to pull up at an exclusive hat
shop. The dream world encom-
passed her again as she found
herself trying on more and more
expensive hats, her companion
being far more difficult than she
was to please.

"Now you're talking," he allowed
at last, the head salesman, a
corsetted and perfumed individual,

by name van Buren, having placed
a satin and fur creation becomingly
to one side on Mary's naturally

gleaming curls. Her companion
handed a card at which Mr. van
Buren failed to conceal a start.

Mary's old hat was ordered to be
sent to her address—West 112th
Street.

" Good-bye, I don't know how to
thank you," she said as she quitted
the limousine on the kerb opposite
the prim editorial premises of the
"Boys' Constant Companion," her
place of employ. She remembered,
after he had driven on, that she

didn't know her benefactor's name.
"You expect us to believe. Miss

Smith," her sales-manager later

demanded, looking at her over his

spectacles, while the female secretary
whose eyes had been upon Mary
since her tardy and somewhat
dramatic entry, stood grimly by.

" That a complete stranger, having
dropped a valuable mink coat

"

"But it isn't mink; its kolinsky,"
Mary contested out of her own
humble conviction.
"Mink or kolinsky—the point is

the ethical requirements of the
' Boys' Constant Companion '

demand that ... in short it will

no longer require your services.

Miss Smith," barked the manager.
"But ... it only hit me on the

head," Mary cried, to conceal her
reaction to shock.

So Mary that afternoon was reduced
to smashing her savings bank in the
form of a china pig, in order to ex-

tract a little money. A telegram
was pushed under the door of the bed-
sitting room. It was addressed to her
and read : "Can I see you at once?
Urgent. Louis. Hotel Louis. Park
Avenue.
Wishing to shake the unseen hand

which had guided her so opportunely
to an hotel manager probably in

need of a shorthand typist, Mary,
wearing the model coat and hat, was
shown into a sumptuous office. Mr.
Louis, having curly black hair, a
large nose, and a chrysanthemum in
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his buttonhole, after looking her up
and down, declared, "Miss Smith,
I am a man like dis. I don't beat
around de bush to come in de back
door. Dis is where you belong and
dis is where you're going to stay."

''Meaningyouwantme tolivehere?

"

"As a favour, I insist. I show you
round the Imperial soots." Their
tour of the Imperial suite was nerve-
shattering. Having followed her
guide through five magnificent recep-

tion rooms, bathroom, model kitchen
and gymnasium, Mary said feebly,

subsiding into the softness of a
luxury bed :

"Are you trying to rent me this

little number, because if so, you've
got the wrong Mary Smith."

" Just a minoots. You bought a
hat this morning and tell Mr. van
Buren to put your old hat in a bag
and send him home?"

"That's so, but I don't see
"

"Then you're the right Smith and
this is where you belong. A beautiful

girl like you has to have a back-
ground.

" But Mr. Louis, all I can afford is

seven dollars a week—with break-

fast—one egg."

It took Mr. Louis a considerable

time to appreciate this, but when he
did, he agreed to move Mary in

right away on those terms.
" Confidentials, I tell you," Mr.

Louis said. "My hotel is a fizzle.

The next time you see Mr. Ball—so

sorry, I shouldn't have mentioned
names—you might tell him what a

wonderful layout we have around
here—what service."

"You mean, I'm to boost your
hotel," Mary said and failed to

connect the name of "Ball," that

world-famous financier, with the

donor of the model coat and hat.

"Exacts. I could not have said it

in ten years," Mr. Louis affirmed.

"Boost it in the right place—and
soon."
Having assured him of doing her

best, and as soon as she was alone,

Mary searched the suite kitchen for

a bite of food, but failed utterly to

find it. She was obliged to quit

luxury for the nearest Automat—one
of those up-to-the-minute restaur-

ants where the hungry insert coins

in slots and remove the dishes of

their choice from glass-fronted wall

partitions.

She made a round of the room, her

mouth watering at the sight, behind
their glass screens, of so many
appetising dishes.

Let me advise the beefsteak pie;

only six nickels," suggested

a young man in white linen coat and
cap. She hadn't meant to admit that

the contents of her purse was two
nickels, but somehow the words
were, out and she was faced with his

proposal that she should select what
she liked from the hot-dish window
and he would slip behind the scenes

and " work the gag," as he expressed

it.

" I'll put in the nickels when I get

paid and you can pay me back some
time," he assured her. " I'll say the

gag was stuck. Go on. I'll meet
you by the grape-fruit.'' In its

initial stages the plan worked per-

fectly. Mary, without having parted

with a nickel, saw a glass window
fly open and removed her pie, to be

met by the young man's face smiling

through the aperture and his assur-.

ance that everything was "hunky-
dory."
She had barely turned away with

her prize when voices, thuds, and

shouts resounded from behind the

scenes. The partition windows sud-

denly flew open simultaneously,

while the young man, patently being

(Continued on page 22)
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The 6d bottle of L'Onglex is as big

as the 1 - bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

LIQUID NAIL POLISH
'In eight shades including
Satural. Rust and Old Rose.

'

POLISH REMOVER
CU riCLE REMOVER 6

D

per bottle

BRITISH MANUFACTURE

Collapsed at

Her Work
YOUNG GIRL'S ALARMING STATE.
How a young girl, so run-down that more than

once she collapsed at her work, found almost
instant relief when in an alarming anaemic state,

has come to light at Birmingham. Miss L. Powell,
of 62 Caversham Road, Kingstanding, unfolded
to a pressman a remarkable story of regained
happiness and health.

"Three months ago," she says, "I started

taking Dr. Williams pink pills and in a few days
realised they were having a wonderful effect.

My appetite improved, the colour crept into my
cheeks, and I steadily gained strength. Now I

feel so bright and happy. I was always thin and
delicate and run-down, but now I am like a
different girl. I have gained weight and feel

better than ever in my life."

Thousands of run-down anaemic girls and
women (yes, and men too) have found Dr. Wil-
liams brand pink pills a priceless boon because
they create new, rich blood, which quickly banishes
anaemia, lassitude and weakness, strengthens the
nerves and gives new life to the whole system.
Try these pills now; Is. 3d. a box (triple size

3s. Od.)—but ask for Dr. Williams.
FREE.

—

No girl should miss reading the booklet "Nature's
Warnings," sent free to all who write to M.H. Dept., 36 Fiiiroy
Square, London, W.\.

hoose your

Makeup by the

COLOUR
of your

EYES

THE EYES HAVE IT

IT was a stroke of genius on

the part of the Hudnut

Cosmetic Scientists who dis-

covered that the secret to

colour-type is in the COLOUR
OF THE EYES. Such a little

thing—yet of such importance.

For now, at last, you can

choose a makeup that is infalli-

ble— makeup created specially

for you. Your hair may change

—your skin tone may change

—

BUT THE COLOUR OF YOUR
EYES NEVER CHANGES. Richard

Hudnut have seized upon this

key to colour-type, and have

created a series of Eye-

Matched cosmetics, harmon-

ising Face Powder, Rouge and

Lipstick . . . keyed to the colour

of the eyes. And if you would

add to the lustre of your eyes

there are related Eye Shadow

and Mascara, too. Such a

simple idea—and like most

simple things— IT'S PERFECT.

Choose your type from thislist.

RICH A RD
HUDnUT

mflKeup

DRESDEN »ype if your eyes are BLUE

J PARISIAN type if your eyes are BROWN
I PATRICIAN type if your eyes are GREY

[ CONTINENTAL type if your eyes are HAZEL

FACE POWDER 2 6 & I 6 • ROUGE I 9

LIPSTICK 3 6 • EYE SHADOW 2 3

MASCARA 3 6

IT NOW! HERE'S A 3/6

containing the complete set, in small sizes.

From Chemists, Perfumers and Stores, or send

a P.O. (stating your Eye Colour) to RICHARD

HUDNUT LTD., Power Rd.,Chiswick, London,W-4
Illustrated Booklet sent free on request.
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EASY LIVING — continued

chased by a detective, issued through
the doorway. Immediately the
restaurant became full of people,
wind having got about with sur-

prising rapidity that there was free

food going. In the clamour, Mary
felt her hand seized, and while some-
body was throwing pepper at the
draught fan to start up a fit of
sneezing among the mob, she and the
young man reached the street.

You've lost your job anyway;
that's terrible," Mary said

soberly, as she fixed his tie.

"Well, there wasn't any future
to it. Twenty years saving and
you're still behind the nut salad,"
he countered, remarkably philosophi-
cally for one, who a minute later
was confessing that he had nowhere
to sleep. This led, not unnaturally
to Mary escorting him to the
Louis luxury suite, where she
unburdened herself so far as to
explain why she was there. More-
over, she happened to touch upon
the point that Mr. Louis had half-

mentioned a man's name which
had something to do with the whole
matter.
"B . . . something . . . Bull I

think it was," Mary said.

"That's funny. My name's
Johnny Ball."

"Funnier still. I believe he did
say Ball," she agreed. There was
no time to dwell on the coincidence
for Johnny, having discovered a
tap concealed in a marble statue
overlooking the super-ornate bath,
let fly a fine spray of water, which
eventually drenched them both.
A knock brought Mary wet and
agitated to the door. It was only
Mr. van Buren literally armed to
the teeth with a fan which he thus
carried, in addition to lavish frocks
and underwear of every description.

" There's something 'phoney about
this," Johnny observed, emerging
from hiding when the gallant
costumier had departed, having
insisted that Mary should try on
the garments without obligation to
herself. She agreed, but an impulse
stronger than mystification, urged
her to exchange her damp clothes
for one of Mr. van Buren's creations
and go in search of Mr. Louis.

She found him in the lounge
talking to no less a new arrival than
the donor of the fur coat. Mary
would have recognised him again
anywhere—same distinguished grey
head, forceful features and live

personality.

"You live here?" he inquired in
answer to her " Hullo, Santa Claus."

"Yes. Mr. Louis made me a
very special rate which doesn't
entitle me to supper, but I'm so
hungry I wondered if. . .

."

"Not entitled. Name the menu
and we submit it to you at once,"
Mr. Louis interjected, impressively
clapping his hands for a waiter.
Thereupon an argument ensued
between Mary's benefactor and
Mr. Louis as to what constituted
a recherche' supper.

Mary, though far from wanting in

horse sense, was, as it will have
been guessed, entirely ingenuous.
It never occurred to her that her
benefactor being the notorious Mr.
Ball, New York's third largest
banker, had only to be seen buying
a hat for a young woman to be
suspected of an affair with her.

Through Mr. van Buren, as will

also have been guessed, Mr. Louis
had wind of this. Not, however,
for Mary to know that by talking,

resplendent in a van Buren creation
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to J. B. Ball and W. Louis in the
lounge of the Louis, she was further

complicating matters. Already she
had sent one newsreporter to the
telephone to inflame the wires
whitehot with the headline "Inter-
national financier has gone pfft with
his wife over a beautiful girl at the
Hotel Louis."
As a matter of fact, J. B. Ball

had booked a room at the Louis
because his wife, following a tiff

about her right to own an expensive
sable coat, had gone to Florida.

It was due to J. B's. pride in

ordering food, not in Mary, whose
company he left for his room and
at once forgot, that guinea hen
stuffed with truffles, bomb surprise
and vintage champagne for two,
reached the Imperial suite.

"We used to have a chef years
ago who could cook guinea hens
just like that. It was one of father's

favourite dishes. Poor old father 1"

Johnny sighed at the repast's
conclusion.
They said "Good-night," Mary

going off to occupy the magnificent
bed. She was awakened glad to
see Johnny and agree to have
breakfast with him.

the moment hurling orders into his

office 'phone to buy steel up to
fifty thousand shares.*

Meanwhile Mr. Hulgar selling

steel for all he was worth on the
assumption that it was going down,
kept his promise in due course, by
telephoning Mary that she had
made eighteen thousand dollars.

" Johnny . . . Johnny ! " she
sobbed in the Imperial suite,

ignoring a leading jeweller who was
trying to interest her in a diamond
necklace. "We've made eighteen
thousand dollars—nine for you
and nine for me. Right now I'm
going to buy a dog. I've wanted
one all my life—the big, woolly
land with hair all over its eyes."
Making use of the new car which
an ardent salesman had forced upon
her she came back with two English
sheepdogs, a parrot and eight gold-

fish, intending the last as a present
for Mr. Louis.

She found him in a state bordering
on frenzy. " I am dying and she

brings me animals," he declared.
" Don't you read the papers? Have
you not seen that the party what
give you the sable coat have the
financial ruin? Since it is the
gentleman what advance me money
on this hotel, I am also in the soup.

" You can't joke with a name like Ball," he stormed. " Of
all the nonsensical . . . here ... get on the 'phone."

They were in the middle of the
elaborate meal sent up by Mr.
Louis, when Mary was summoned
by a grey-haired man waiting in

the lounge who introduced himself
as E. J. Hulgar, stock-broker.

"I'd like to make you a lot of

money. Miss Smith," he said with
winning frankness. "And the best

way to do it is in steel. All I have
to know is whether it is going down
or up. Now if you could ask your
gentleman companion ..." he
indicated the door of the dining-

room with unction.

"I'm afraid he doesn't know a
thing about it," Mary temporised,
"however, I'll ask him." Johnny,
reading the newspaper, tossed off

the information that steel was going
down.

" How do you know ? " Mary
asked suspiciously.

"My father told me."
Mr. Hulgar received the answer

as a rocket departing from a gun.
That is to say, gasping out the
word "down" he dashed to the
elevator and disappeared from
Mary's ken.
Not for her to see the immediate

result of her message, coming, as
Mr. Hulgar supposed erroneously
from the third biggest banker and
his financial enemy. It so happened
that steel that day being low in

Mr. Ball's estimation, he was at

De Imperial soots for a dollar a
day, wit breakfast . . . guinea pigs

. . . champagne . . . why you
look so as though the name J. B.
Ball means nothing to you ? Get
out of here."

One thing troubled Mary above
her abrupt dismissal. Though con-
tradicted, Mr. Louis, calling in

Mr. van Buren who supported him,
stuck to his statement that the gift

coat was sable, not kolinsky. For-
feiting her right to possess anything
as expensive, there and then Mary
laid seige to the donor's private

office.

That is to say, urging the two
sheepdogs before her, she charged
past barriers, stenographers and an
attendant who warned her that if

she were the king of France on
bended knee, she couldn't see Mr.
Ball.

Once inside the sacrosanct apart-

ment, the commotion having
subsided, Mary saw several people.

She saw the forceful face and figure

of the third largest banker who had
spent the morning facing tape-

machine, telephones and ruin. She
saw the rather faded middle-aged
woman who was his wife, an efficient

elderly secretary and of all people
in the world—Johnny. Even so,

she spoke to the man she had corne

to interview.

"Look . . . I hurried here as

soon as I could. This isn't kolinsky
. . . it's sable ... I knew you
wouldn't give me that."
"So you know my father,"

Johnny exclaimed.
"Are you? ... is he? ... I

didn't know," Mary gasped. But
surprise, recognition and explana-
tions had to wait while J. B. Ball
using his forceful personality to the
utmost, demanded to know of Mary
whether she had told anyone on
Mr. Ball's authority, that steel was
going down.

"/"\nly Mr. Hulgar," Mary
V_-/ admitted.
"That must have been the fellow

who wanted to know things at

breakfast," Johnny threw in. "I
didn't know who he was. I only
said it was going down for a joke,/'

" You can't joke with a name like

Ball. This is a fine time to find it

out. Here's your mother rushed
back from Florida to say she'll

forgive me everything, even my
affair at the Hotel Louis . . . God
knows what she's talking about . . .

and offering to scrub floors which
she's never had to do yet though
she's faced worse ruin than this.

All because you. . .
."

"Dad . . . please . . . remember
your blood pressure. If you wanted
steel to go up, why can't Mary tell

Hulgar so? If a gag works once
it'll work twice."

"Of all the nonsensical . . .

here . . . get on the 'phone."

So Mary obligingly told Mr.
Hulgar that steel was soaring,,

had been cornered by Mr. Ball in

fact. She hadn't the vaguest idea

what it all meant, but through the

ensuing activity with tape-machine
and telephone, she heard Johnny
demanding to know why she had
taken a fur coat from his father.

"Never mind; she looks very

nice in it," Mrs. Ball soothed.

Mary, however, felt it her turn to

be annoyed.
"You don't know what it means

to a girl who's only had a tippet,

to have a fur coat," she stormed.

"I thought you were my friend,

but what about your deceiving me;
never telling me you didn't really

need a job . . .

?"

"But I did. I had a row with

father about the cooking at break-

fast and walked out. I only came
back when I read about the

crash . . . Hi . . . Mary. . .
."

Already, having given the fur

coat to Mrs. Ball, she had gone.

She had not passed a dozen blocks,

when surrounded by police cars and
cycles acting under Johnny's instruc-

tions, previously given, to trace her

car, she was escorted back,

" T haven't taken anything," was
J- all she could gasp seeing Johnny

with Messrs. van Buren and Louis

on the pavement. On the office

verandah immediately above, Mr.

Ball was celebrating the revival of

his fortune by issuing orders to buy
steel. Incidentally he was renewing

a quarrel of two days' standing

with his wife, disputing her right

to retain, on the top of a dozen
others, an expensive sable coat.

" If I can't have it; no one shall,"

she declared and repeated the

action of two days' since by flinging

it into the street.

"You've a new job, Mary . . .

looking after me," Johnny was
saying. Their kiss was interrupted

as the sable coat enveloping a young
woman passer-by, broke the quill

in her hat.
" That's where we came in," Mary

amiled.
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NGERTIPS
What a wonderful polish yon

can get with Atnaml Nail Stone

!

All ridges, roughness and
blemishes removed, leaving a

mlrror-llke surface. Ask your

Chemist, Hairdresser or Stores

for a long-lasting Amami
Nail Stone to-day.

Other Amami Manicure products

:

Amami Cuticle Remover, 6d. and

1/-; Amami Cuticle Cream, 1/-;

Amami Nail White, 6d.; Amami
Nail White Pencil, M.; Amami
Almond Oil Hand Cream, 6d. and

1/-; Complete Amami Manicure

Sets, 6d., 1/6, 2/6, and 5/-.

AMAMI
NAIL STONE

USE KOLYNOS, the tooth paste

that will make you proud of

your teeth. KOLYNOS cleans and
whitens quickly and effectively

because of its proved antiseptic,

germicidal and cleansing properties.

Economical, too. Use only half an

inch, preferably on a dry brush. Get
a tube to-day.

1/9, I/- and 6d. Of all Chemists and Stores.

Hullo datlinq!Been

having a beauty

iteatment ?

Ifei cleat-andU
only colt 6d. Ijou

bee 9 uie Uelouty *

VELOuty±pjxqr
The Original Combined

POWDER CREAM
Velouty gives to the face, shoulders, arms
and hands, in the same even tone, a natural

and lasting velvety smoothness. Red and
shiny noses, also minor skin blemishes are

hidden by Velouty, and muddy complexions
brightened.

Made in five shades :—White, Ivory, Natural,

Ochre and Soleil Dore (Sungold).

Obtainable from hairdressers, chemists and
stores. Tubes, A\d.,U., I/-. 2/-.A3/-. Glass

Pots, 2/9. De Luxe Pots [unbreakable), 4/6.

Unbreakable Handbag Pots 1/3.

Cma f For free trial size tubes of Velouty de
• Dixor (Natural, Ochre, Ivory shades)

send 3d. in stamps (to cover cost of postage and
packing) to Dept. C.5, Dixor Ltd., St. Leonards
Works, Mortlake, S.W.I4.

Name ...

Address.

Every week thousands more

girlsuseAVA-the original

SoaplessShampoo-becauserfis

the best for allshades of hair

£k\M ML soapless
#% W M\ SHAMPOOS
>rttifrsrn F/%nu r \ A\JA — -*•» - -— - -—- - —EVER-POPULAR POWDER FORM Choose AVA at your Chemist or

Hairdresser to-day
UGHTNING LIQUID

4D PER /These prices »pply\ .„..__ ,„„,„..'„,, fiD PER /Sufficient for AT\
PACKET V in U.K. only ) AVA LTD., 9 PARK HILL, S.W.4 O BOTTLE \ LEAST 2 shampoos/
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KOLYNOS
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REVIEWS
by Lionel Collier

VICTORIA THE GREATA MAGNIFICENT his-

torical production
which is a triumph for

its director and pro-

ducer, Herbert Wilcox,
and which, by its exceptionally

clever blending of facts and human
interest makes for notably out-

standing entertainment. It is

one of those rare pictures which
you just cannot afford to miss
seeing.

As Victoria, Anna Neagle has
the biggest chance of her screen

career, and makes the most of it

;

she not only gives a regal air

to the great monarch she is

depicting, but also brings out the

woman in her; her great love and
her undying devotion. Her make-
up, particularly in the closing

sequences, is excellent.

We first see her being called upon
to be Queen by Lord Melbourne, and
there follows the scene of her Corona-
tion, which is a brilliant piece of

spectacular stage-craft. Indeed, so

good is it that it might well be an
excerpt from a news reel of the
period; and one can praise realism

no higher than that.

Then comes her romance with her
cousin. Prince Albert of Saxe
Coburg and Gotha. Delightfully

conceived, it has been treated with
regal dignity, but also with strong
human feeling.

It is the unfolding of this romance
and its tragic culmination by the
early death of the Prince Consort
which lifts the picture above the
purely documentary and makes it

a story charged with heart interest;

there is an intimate touch which
enlists your sympathy as well as
sustaining your interest in its

historical import.
Most people will be moved to the

depths by the tragic death of
Prince Albert and by the over-
whelming grief of Victoria.

More domestic in character are

the sequences which show how
Albert, at first prevented from
helping the Queen in any of her
state affairs, gradually becomes her
co-partner and works with her for

the benefit of her people and the
country as a whole. There is a vivid
depiction of the attempted assassina-
tion of the Queen and the gallant

behaviour of her consort, which led

the pair to urge Sir Robert Peel
to repeal the Corn Laws.
The debate about these in the

House of Commons is a brilliant

sequence followed as it is by a
personal atack on the Prince, whose
German nationality had always
stood in the way of his popularity.
One of the most dramatic episodes

occurs when the royal couple defy
Lord Palmerston, who had intended
to send a note to the Americas
which would have probably meant
war.

Albert re-drafts the Note, and
later, worn out with his labours
collapses and dies. The sorrow of

the Queen is vividly depicted, as is

her retirement from public and her
reappearance after Gladstone had
urged her to return. The film ends
with the magnificent spectacle of

her Diamond Jubilee.

Anton Walbrook's sensitive and
extremely natural portrayal of the
much misunderstood Prince Consort
is a fine piece of acting. It enlists

the sympathy, holds the interest,

and does much to create that air

of conviction which is a feature

of the picture as a whole.

As young Disraeli, Derek de
Maraey is outstanding and so is

Hugh Miller, as the Lord Beacons-
field.

H. B. Warner's Lord Melbourne
is too precious, but Felix Aylmer is

fine as Lord Palmerston.

Charles Carson is good as Sir

Robert Peel, and Albert's brother,

Ernest, is exceedingly well played
by Walter Rilla.

Such a vast subject as Herbert
Wilcox has undertaken must neces-

sarily be episodic in character, but
jn spite of that he has so cunningly

forged the links of continuity that
there is a smoothness about the
development which covers so many
years and so much change.

There is only one criticism I have
to make, and that is that in order to
achieve the feeling of sincerity and
intimacy Herbert Wilcox has some-
times allowed his artistes to under-
state to a degree which at times
makes their conversations not too
easy to catch.

On the spectacular side the
coronation of the Queen is a master-
piece of stage-craft, while the Techni-
color sequences of her reception
of the Indian Princes and her Jubilee
procession are remarkable.

LE ROMAN D'UN TRICHEUR
• A novel and exceedingly human

and humorous comedy. It is

in the form of an autobiography,
with the star telling the story of his
life as a cheat. His monologue is

accompanied by appropriate pictorial
action and by occasional dialogue
sequences. The development is

made clear for those who do not
understand French by brief and
well-chosen sub-titles.

An elderly man sitting outside a
caf£ is writing his autobiography.
He tells how as a small boy he stole
eight sous and was forbidden to eat a
succulent dish of mushrooms pro-
vided for the evening meal. That
night his eleven relations died from
food-poisoning I He is taken by a
cousin, who robs him of his in-

heritance. He becomes a page-boy
and by slow stages a lift-man, when
he has an affair with a countess.
Then he becomes a croupier at
Monte Carlo, the only occupation in
which he can keep honest. In the
war he is saved from death by a
gallant comrade.

After the war he becomes associ-
ated for a while with a beautiful
jewel thief, but goes back to Monte
Carlo as a croupier. There he meets
another beautiful lady, with whom
he makes a marriage of convenience
in order to try to run a system at
the tables. It fails and he is fired.

He then takes to cheating seriously,
haunts the gaming tables, and makes
a fortune. However, he loses it all

when he once again meets the man
who had saved his life. It turns out
that he is an enthusiastic gambler,
and he inspired the cheat with the
same enthusiasm. He gives up

cheating, takes to gambling, and
ruins himself !

Sacha Guitry does not appear until
late in the picture, but all through his
narration the inflexion of his voice
and his phrasing are excellent.
Incidentally, he wrote the story
himself.

Brilliant pantomime performances
are given by Serge Grave as the
cheat as a small boy, Pierre Assy as
the narrator as a youth, Jacqueline
Delubac as his temporary wife, and
Rosine Derean as the jewel thief.

Minor roles are also very cleverly
etched in.

The narration idea is brilliantly

carried out, and the author's voice
and words are timed to coincide
with the various actions of the
people his reminiscences conjure up.

OVER SHE GOES
• The stage show has been trans-

ferred to the screen in a manner
which provides quite good enter-
tainment of a broadly farcical nature
for those who do not look for
subtlety in their screen fare.

Stanley Lupino and Laddie Cliff

put over their stage turns effectively

enough, and it really depends on the
extent of your appreciation of their
combined efforts at humour as to
how much you will be entertained
by the picture.

Stanley Lupino is Tommy, a
partner in a vaudeville act with
Billy Bowler and Harry, who be-
comes a peer at the presumed
death of his uncle. Lord Drewsden.
Harry (John Wood) goes to the

ancestral home and arranges to
settle down with Pamela, his girl

friend (Claire Luce), while Billy

(Laddie Cliff) and Tommy also
decide to get married to their
respective girls Kitty (Sally Gray)
and Dolly (Gina Malo)

.

Incidentally the distaff side of the
cast does not keep up the action of
the farce so successfully as the male
members.
The fun begins when an old flame

of Harry's, Alice Maryhill (Judy
Kelly) puts in an appearance and
tries to force him to marry her.

Thereupon Tommy is called upon
to pretend that he is Harry's uncle,
but complications arise, when a
boxer friend of Alice's and the real

Lord Drewsden turn up.

The fun is typical stage stuff, and
there is little attempt at pictorial

expression.

CAFE METROPOLE
• There is not a great deal in this

frivolous, but nevertheless,
piquant farce in which a young
American is forced by a wily mattre
a hotel to pose as a Russian prince
in order to trim an American
millionaire at the Casino.

The millionaire has a daughter,
and the pseudo-prince falls in love
with her, but before they can make a
match of it, the real prince turns up
and has to be compensated. After
several complications the romance
comes to a happy ending.
The players are much better than

their material and succeed in obtain-
ing laughs from most of the con-
ventional situations.

Loretta Young is alluring and
provocative as the daughter, and
Tyrone Power is easy and attractive

as the American.
Adolphe Menjou is great as the

wily mattre d'hdtel, Gregory Katoff

most amusing as the real prince, and
Charles Winninger in great form as

the millionaire.

The cast works well as a team,
and provides good light entertain-

tainment with a pleasingly piquant
touch.

{Continued on page 2ti)
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" My personal preference is always

for ' Personality ' Soap. I like its

smooth cleansing action and the

way it gives the skin a happy
youthful feeling."

ITS MORE THAN A SOAP—
IT'S A BEAUTY TREATMENT
The secret of Personality Soap is in the real Egyptian Turtle Oil

which tones up tired facial muscles and banishes wrinkles.
Personality soothes and smoothes the skin. Famous stars use it.

Famous beauty specialists recommend it. From all high-class

chemists and stores, including Army and Navy Stores, Heppells,
Timothy Whites and Taylors or through any branch of

TURTLE OIL SOAP
PERSONALITY BEAUTY PRODUCTS
A S H B Y - D E - L A - Z O U C H • LEICS.

Mrs. X— confidante of

society beauties— will be

ulad 10 answer your
questions. Write to her

c o the address belvtv.

B'M always so glad to hear of the happiness
Pompeian has brought to readers— the new
loveliness it has helped them to discover.

Remember too that Pompeian loveliness is

lasting, for there's nothing in this marvellously
pure, marvellously fine and delicate powder
that can parch or wrinkle or harm your skin.

Its new formula has made powdering perfectly

safe (do you know the new Honey Rose shade
that smart women are using ? )

from

Economy sizes at 2/- & li-. |>Allfl\ED
Also Woo,,,, Day & Night f\J Ut i\
Crea ins& L ips tuk.from 6d.

Pompeian Co. Ltd., 1 6o, Piccadilly, I.ondon.W.i

TATTOO
GIVES DEWY LIPS !

Big moment . . . when you first make up with the new-

Tattoo! It's loaded with a new never-before luscious-

ness . . . dawn-dewiness that doesn't wear off as the

day wears on ! Socialites are wearing it . . . their

favourite Tattoo South-Sea-Island shade plus a sweet

seventeen softness, youthfulness, invitingness ! Makes

lips a cupid's bow ! Puckering and drying are out

—

the new Tattoo is in ! All those going-to-town Tattoo

shades have their new Tattoo secret. Yes, madam . . .

still definitely indelible !

THE NEW 'STAY-NEW

TATTOO
"HAWAIIAN" is the newest, reddest

red! Vivid and impudently daring;

yet so soft, sincere and warmly femi-

nine. Positively won't turn purplish.

More rapture-making with the new

dewy Tattoo secret ! Voted the most

breath-taking of all.

"CORAL" has an exciting orangish

pink tint. Rather light. Ravishing on

blondes and titian blondes. Yes—
dewy too

!

" EXOTIC " it a truly exotic new shade,

brilliant yet trantparent. Somehow
we just cannot find the right words to

describe it, but you'll find it more

effective than ever with the new never-

before Tattoo dewiness.

"NATURAL" is a medium shade— li a

At this Tattoo Colour

Selector on the better

cosmetic counters every-

where you can actually

test on your own skin

all the Tattoo Shades

with the new dewiness .'

true, rich blood colour. An asset to

any shade of brunette — gives the new

dewy beauty !

" pastel " is of the type that changes

colour when applied to the lips. It

gives an unusually transparent rich-

ness and a depth of warmth which

blended with the new dawn-dew look

is truly amazing !

EATWHAT YOU PLEASE
Without Painful After-Effects
How glorious to be able to set-to with a will to your

favourite delicacies, meal after meal, day after day

—

with no fear of after-effects !

To many stomach sufferers, such pleasure will seem
an impossible dream. But you can make it come true

—

easily, inexpensively, safely, as the writers of these
letters have done

:

"Now I can eat what I like," says one—"My appetite
normal again," cries another—"Able to eat anything,"
claims a third—"First good meal for months,"
announces yet another victim. And these are only a
few of thousands of stomach sufferers—all so grateful

for this unexpected return of their appetite without
fear of after-effects, that they simply have to write.
What about you? Are you always ready for a meal at meaJ

times? Can you always eat what is set before you without a
pang of fear? If not, wait no longer. Take Maclean Brand
Stomach Powder. See how your appetite comes back in full

force as this scientific stomach remedy cleanses the system of

poison, neutralises excess acid, and soothes the inflamed
stomach walls.

And remember—Maclean Brand Stomach Powder, taken in

time, does more than just enable you to enjoy your food. It

stops your stomach trouble getting serious—for, as you know, a
neglected stomach may even bring you eventually to the
operating table.

So start on MACLEAN BRAND Stomach Powder right
away. Always look for the signature "ALEX. C. MACLEAN' "

on the bottle. 1/3, 2/- and 5/-. Powder or Tablets.

LONG.CURLING EYELASHES
•this

quick,

easy

way

Bring out the best of nature's gifts by
using Lashtone, the wonder eye-lash
tonic that gives every woman long,
curling, lustrous lashes. Lashtone
adds beauty and sparkle to the eyes.
Simple to apply—wonderfully effective.

THE SCIENTIFIC
LASH TONIC

From Boots, Timothy White*. Taylon, Harrods. SeUndfei.
Whiieleys and all High-clui Chemists, Stow. Beaut; Par-
loan, etc. Price 2/6 per tut*. In case ol dilficnlty lend P.O
direct to LASHTONE PRODUCTS (Debt. 1). 75 BAYHAK
STREET, H.W.I, and a to be will be sent to roc Post Free.
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On the Screens Now

••YOU ONLY LIVE ONCE
United Artists. American. "A" certificate.

Convict drama. Runs 86 minutes.

Sylvia Sidney Joan Grahame
Henry Fonda Eddie Taylor
Barton Maclane Stephen Whitney
Jean Dixon Bonnie Graham
William Gargan Father Dolan
Warren Hymer Muggsy
Charles "Chic" Sale Ethan
Margaret Hamilton Hester
Guinn Williams Rogers
Jerome Cowan Dr. Hill

John Wray Warden
Jonathan Hale District Attorney
Ward Bond Guard
Wade Botolier Policeman
Henry Taylor Korderonas
Jean Stoddard Girl Stenographer
Ben Hall Messenger

Directed by Frits Lang, from an original story

by JeromeToune and Graham Baker. Previewed
June 12. 1937.

Strong story, rather gloomy in

. .content, directed by Fritz Lang,
who was also responsible for Fury,
to which it bears some family
resemblance.
The plot deals with an ex-convict

who, when married, tries to go
straight; but, getting involved quite
innocently in a murder charge, is

condemned to death, kills the
cnaplain of the prison, and makes a
get-away. Thereafter he and his

wife face the world alone as fugitives

until the inevitable end, when they
are killed by their pursuers' bullets.

It is grim, stark stuff, excellently

handled, and full of suspense and
sincere human sentiment.
Henry Fonda gives his best per-

formance to date as the ex-convict
and Sylvia Sidney brings beauty of

character to the role of his faithful

wife.

William Gargan deserves special

notice for his convincing character-

isation of the prison chaplain.

••FOR YOU ALONE
Columbia. American. " U " certificate.

Musical romance. Runs 1U2 minutes.

Grace Moore Louise Fuller

Cary Grant Jimmy Hudson
Aline McMahon Marianne Woods
Henry Stephenson Walter Mitchell

Thomas Mitchell Hank Miller

Catherine Doucet Jane Summers
Luis Alberni Serge Vilnikoff

Gerald Oliver Smith Gerald Meeker
Emma Dunn Mrs. Hamilton
George Pearce Mr. Hamilton
Frank Pugla Carlos

Directed by Robert Riskin. Music by Jerome
Kern.

Simple story of an Australian opera
star who, finding that the quota

law stands in the way of her perform-
ing in America, makes a marriage of

convenience with an irresponsible

artist with whom she finally falls in

love. This courtship is attended by
the usual misunderstandings and
clashes of temperament.
The picture is not up to One Night

of Love standard, but it has plenty
of humour and tuneful song numbers
excellently rendered by the star;

her repertoire extends from " Minnie
theMoocher" to Schubert's Serenade.
Cary Grant teams well with her,

and altogether the picture provides
good light entertainment.

••LADIES IN LOVE
Twentieth Century-Fox. American. "A"
certificate. Romantic comedy. Runs 96 minutes.

Janet Gaynor Martha I.andi

Constance Bennett Yoli Haydn
Loretta Young Susie Schmidt
Simone Simon Marie Armand
Don Ameche Rudi Stem
Paul Lukas John Molnar
Tyrone Power, jun Karl Lang
Alan Mowbray Paul Sandor
Wilfred Lawson Ben Horvatb

J. Edward Bromberg. Renter
Virginia Field Countess Helena
Frank Dawson Johann
Egon Brecher Concierge
Jayne Regan Mrs. Dreker
Vesey O'Davern Friti

John Bleieer Porter

Eleanor Wrsselhoeft Charwoman
William Brisbane Chauffeur

Directed by Edward H. Griffith. Based on a play
by Ladisiaus Bus-Fetrete. Previewed Dec. 5,

1936.
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Tyrone Power and
Loretta Young in

"Cafe" Metropole"

In spite of the attractive string of
stellar names, there is not a great

deal to recommend in this picture,

which fails to get to grips with its

plot and hold a sustained interest.

The best performance is given by
Janet Gaynor as one of a trio of

girls who take a flat in Budapest
and try to work out their own
ambitions, most of which are of an
amatory nature.

Janet has a romance with Don
Ameche; Constance Bennett loses

the millionaire (Paul Lukas) she had
wanted to a precocious child (Simone
Simon)—not too pleasant this

youth and middle-age romance—and
Loretta Young has her heart broken
in a romance with an aristocratic

playboy.
All, however, succeed eventually

in their respective ambitions.
Alan Mowbray is excellent as a

temperamental illusionist and Don
Ameche brilliant as Janet's lover.

These two have the cream of the
picture and make the most of it.

••GOD'S COUNTRY AND THE
WOMAN

First National. American. "U" certificate.

Romantic drama. Runs 85 minutes.

George Brent Steve Russett
Beverley Roberts Jo Barton
Barton Maclane Bullhead
Robert Barrat Jefferson Russett
Alan Hale Bjorn Skalka
Joseph King Red Munro
El Brendxl Ole Oleson
Joseph Crehan Jordan
Addison Richards Gaskett
Roscoe Ates Gander Hopkins
Billy Bevan Plug Hat
Bert Roach Kewpie
Vic Potel Turpentine
Mary Trien Miss Flint
Herbert Rawlinson Doyle
Harry Hayden Barnes
Pat Moriarity Tim O'Toole
Max Wagner Gus
Susan Fleming Grace Moran
Directed by William Keigklev. Previewed

July 24, 1937.

Sound romantic interest, pictur-

esque British Columbia lumber-
camp backgrounds, thrills in con-
nection with the dynamiting of logs,

and excellent colour photography
are the main points of interest in

this production, which fails to be
wholly convincing, but has some
good comedy and dramatic situa-

tions.

George Brent gets the most from
the conventional role of a playboy
who makes good, and Beverley
Roberts does justice to the difficult

part of a masculine type of woman
who runs a lumber camp and even-
tually falls in love with him.

Supporting players give sound
performances.

•OH DOCTOR
General Film Distributors. {Universal).
American. " U" certificate. Farce.

Runs 67 minutes.

Edward E. Horton Edward J. Billop
Donrue Leighton Helen Frohman
William Hall Rodney Cummings
Eve Arden Shirley Truman
Thurston Hall. ..."Doc" Erasmus Thurston
Catherine Doucet Martha Striker
William Demarest Marty Short
Edward Brophy "Meg'' Smith
Minerva I'recal Mary Macklefort

Directed by Ray McCarey.

Edward Everett Horton must have
played the role of a crank in

innumerable pictures, and here he is

again a confirmed hypochondriacwho
is cured by falling in love with his

nurse. Crooks enter into the picture,

too. They advance him money
against a fortune he never expects
he Mill be alive to inherit. They
then find that if he dies his fortune
goes to charity, and they have to
spend their time trying to keep him
alive.

There is more dialogue than
action, and Horton puts it over
effectively.
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Supporting cast is good and the
picture as a whole is well staged.

HER HUSBAND'S
SECRETARY

Warner. American. "A" certificate. Triangle
comedy-drama. Runs 61 minutes.

Jean Muir Carol
Beverley Roberts Diane
Warren Hull Bart
Joseph Crehan Stevenson
Clara Blandick Agatha Kingdon
Addison Richards Steven Garran
Harry Davenport Dan Kingdon
Gordon Hart Mr. Blake
Minerva Urecal Miss Baldwin
Pauline Garon Louise
Stuart Holmes Stanton

Directed by Frank McDonald.

A little secretary marries her
employer and then persuades

him to take on her friend as secre-

tary. She makes a play for him,
and nearly succeeds in compromising
him when a forest fire intervenes
and saves the situation. The open-
ing sequences are sound psychology
and the interplay of feminine wits
is amusing, but when fate in the
form of the fire intervenes the story
goes to pieces and becomes just

hokum melodrama.
Jean Muir is effective as the wife

and Beverley Roberts good as her
friend. Warren Hull is adequate
as the employer.

Three good supporting studies are

given by Clara Blandick, Addison
Richards, and Minerva Urecal.

•YOU CANT TAKE MONEY
Paramount. American. "A" certificate.

Gangster melodrama. Runs 78 minutes.

Barbara Stanwyck Janet Haley
Joel McCrba Jimmie Kildare
Lloyd Nolan Hanlon
Stanley Didges Dan Innes
Lee Bowman Weeks
Barry Macollum Stooly Martin
Irving Bacon Jell
Gaylord Pendleton Jones
Pierre Watkin Dr. Fearson
Charles Lanr Grote
James Bush Haines
Anthony Nace Dr. Riley
Fay Holden Mother Teresa
Frank Bruno Eddie
Directed bv Alfred Santell from a story bv

Max Brand.

Somewhat sordid and drab story

of a young hospital doctor who
saves a racketeer's life and later

saves a woman patient from dis-

honour, without much regard to

medical etiquette.

In trying to get out of the usual

rut of gangster stories, the picture

only succeeds in becoming uncon-
vincing and the long arm of coinci-

dence plays far too prominent a part

for complete satisfaction.

Barbara Stanwyck is sincere

enough as a woman, widow of a
gangster, seeking for her daughter and
ready to give herself to a racketeer

if he will supply the information.

Joel McCrea struggles valiantly

with a conventionally heroic role

and Lloyd Nolan is very good as the

gangster whose life he saves.

•PICK A STAR
M.G.M. American. "U" certificate.

Hollywood satire. Runs 07 minutes.

Patsy Kelly Nellie Moore
Jack Haley Joe Jenkins
Rosina Lawrence Cecilia Moore
Mischa Aubr Rinaldo Lopez
Lyda Roberti Dagmar
Charles Halton Mr. Klawheimer
Tom Ducan Dimitri HogAn
Russell Hicks Mr. Stone
Cully Richards Night Club M.C.
Spencer Charte rs J udge
Sam Adams Sheriff

Robert Glbckler Head Waiter

Joyce Com pton, Johnny Arthur Newlyweds
ames Finlayson Director
/alter Long Bandit
Wesley Barrib Assistant Director

Johnny Hyams Mr. McGreggor
Leila McIntyre Mrs. McGreggor
Benny Burt Tony

Also
Stan Laurel and} Movje Su„
Oliver Hardy..../

Directed by Edward Sedgwtck.

The main attraction in this

rambling satirical comedy is

the acting of Mischa Auer as Kinaldo



October 1. 1937 PICTUREGOER Weekly

Lopez, a screen star who becomes
infatuated with a screen-struck

small-town girl and takes her to

Hollywood. It is a well-drawn
caricature and polished in detail.

Rosina Lawrence has good looks

on her side as the heroine.

Patsy Kelly and Jack Haley
think out gags occasionally, and
Laurel and Hardy make brief but
welcome appearances.
As a whole, the picture lacks point

and the thread of continuity is not

strong enough to keep one too well

amused between the broad fooling.

The production is, however, well

and lavishly staged.

•RETURN OF A STRANGER
Radio. British.

" A" certificate. Romantic
melodrama. Runs 69 minutes.

Griffith Jones James Martin
Ellis Jeffreys Lady Wall
Athole Stewart Sir Patrick Wall
Cecil Ramage John Forbes
Rosalyn Boulter Carol

Constance Goddridge Esme
Sylvia Marriott Mary
James Harcourt Johnson
Harold Scott Peters

Tarva Penna West
Directed by W. Victor Hanbury, from the

Hungarian play by Rudolph Lothar.

Somewhat highly coloured melo-
drama, which in the course of

its development introduces a triangle

element, thwarted love, murder
charges, and ultimate vindication.

It is conventional material, but
the players make the most of it and
are sincere, in spite of the theatri-

cality of the situations.

Griffith Jones is good as the hero,

who falls in love with his employer's
daughter and is falsely accused of

murder.
Rosalyn Boulter is sound as the

heroine and Cecil Ramage scores as

her nance.
Two clever supporting studies are

given by Ellis Jeffreys and Athole
Stewart.

cTHE DEVIL DIAMOND
Pathe. American. "17" certificate. Gangster

melodrama. Runs 61 minutes.

Frankie Darro Lee
Kane Richmond Jerry
June Gale Dorothy
Rosita Butler Yvonne
Burr Caruth Lanning
Edward Earle Stevens
Herick Herick Jock Cameron
George Cleveland George Davis
Jack Ingram Chuck
Robert Fiske Professor
Byron Folger Ole
Fern Emett Miss Wallace

Directed by Les Goodwins.

Main interest in this gangster
melodrama, which never

attempts to be really plausible, and
which deals with the theft of a
diamond and its recovery by an
insurance detective, is centred on
Frankie Darro. He gives a good
rough-and-tumble performance as

a messenger boy employed by the
crooks who helps in recovering the
gem.
Kane Richmond and June Gale

are fair as the hero and heroine.

BEHIND YOUR BACK
Paramount. British. " U" certificate.

Theatre drama. Runs 70 minutes

.

Jack Livesey Archie Bentley
Dinah Sheridan Kitty Hugon
Elizabeth Astell Gwen Bingham
Desmond Marshall Leslie Woodford
Rani Waller Mary Woodford
Stella Bonheur Lady MiUicent Coombs
Molly Ham ley-Clifford Mrs. Howell
Jonoathan Field Vivian Hooker
Kenneth Buckley Albert Clifford
Toni Edgar Bruce Clara Bradley
Raymond Lovell Adam Adams
Jimmy Mageean The Man from the Stalls
Dorothy DEWHURST..The Hon. Mrs. Vealfield
Directed by Donovan Pedetty, from the story by

Charles Landstone.

Ingenuity of idea is swamped by
a deluge of dialogue in this series

of character sketches, which take
place in the front of the house—in

the dress circle.

It deals with Kitty Hugon, an
unsophisticated theatre cashier, who
has an infatuation for Leslie Wood-

ford, a doorman, but his wife, Mary,
determines that the unorthodox idyll

shall cease. At the same time,
Archie Bentley, the manager, is in

love with Gwen Bingham, the stage

director, and when he learns by
accident that she has a past, more
fur flies. It is then left to I-ady
Millicent Coombs, a tactful but
unsuccessful dramatist, to pour oil

on the troubled waters; and this

she does to amusing caustic asides,

prompted by versatile character
drawing.

TOO MANY WIVES
Radio. American. " V " certificate. Romantic

comedy. Runs 61 minutes.
Anne Shirley Betty Jackson
John Morley Barry Trent
Gene Lockhart Mr. Jackson
Dudley Clements Mr. Mansfield
Barbara Pepper Angela Brown
Frank Melton Clabby Holden
Charles Coleman Rogers
Dot Farley Mrs. Potts
Jack Carson Hodges
George Irving Mr. Otto
Directed by Ben Holmes, from the story "Satis-
faction Guaranteed," by Richard English.

The rivalry between two phila-

telists is the basis of this

comedy, which is trivial in design
and too sketchy to hold the attention
at all firmly.

Anne Shirley is pleasingly unso-
phisticated as Betty, the daughter
of a philatelist, who falls in love
with a young man employed by her
father's rival.

John Morley is weak as the hero
and the supporting cast have little

straw with which to make bricks.

THE £5 MAN
Fox. British. "A " certificate. Crime comedy.

Runs 75 minutes.

Judy Gunn Margaret Fenton
Edwin Styles Richard Fordyce
Frank Allenby Claude Fenton
Charles Bannister. Eustace Grant
Esma Cannon Lucy
Norman Wooland Lodge Keeper
G. H. Mulcaster Sinclair

Paul Blake Bennett
David Arnold Prison Officer

Directed by Albert Parker.

Heavy and inherently artificial

plot, dealing with a man
wrongly accused of counterfeiting,

who sets out to discover the man
who framed him.
The mixture of crime and comedy

is not happily blended and the
dialogue is unremarkable.
Edwin Styles tends to be far too

facetious as the hero, but Judy
Gunn is attractive as the heroine.

RELEASES
FOR THE

PAST TWO MONTHS
j

Number of stars awarded in brackets :

—

After the Thin Man (3) ... Sept. 25
Born To Dance (3) Sept. 18
Calling All Stars (2) August 7

Camille (3) Sept. 4

Cavalier of the Street, The (2) ...A ugust 28
Charge of the Light Brigade (3) ... Sept. 4
Dark Journey, The (2) ... August 28
Day At the Races, A (2) ... Sept. 11
Dominant Sex, The (2) ...A ugust 28
Don't Get Me Wrong (2) ...A ugust 1

4

Elephant Boy (2) Sept. 11
Fire Over England (4) . . . ... Sept. 25
For Valour ^Mgusi28
Gap, The Sept. 25
Garden of Allah, The (2) ... Sept. 18
Green Light (3) July 31
Htgh Command, The (2) ... A ugust 21
King Solomon's Mines (2) ... Sept. 18
/ Promise to Pay (2) ... ...A ugust 7

Lloyd's of London (3) Sept. 11

Michael Strogoff (2) August 7

Murder Goes to College (2) ... Sept. 4
Nancy Steel is Missing (2) ... August 7

O.K. For Sound (3) August 21
One in a Million (2) Annus! 21
On the Avenue (3) Sept. 25
Penrod and Sam (2) July 31
Prince and the Pauper, The (3) . Sept. 25
Rangle River (2) August 14
Secret Lives (2) Sept. 25
Shall We Dance? (3) Sept. 11

Stowaway (3) ... ... ... July 31
Swing High, Swing Low (2) ... Sept. 25
Take Mv Tip (3) Sept. 4
We're on the Jury (2) A ugust 28
When's Your Birthday ? (2) ... A ugust 28
Wings of the Morning (3) ... August 14
Woman Between, The (2) ... Sept. 18

Yon
have admired

Worntr Bros. Star

lovely blonde earls—
and you will admire them in " Her Husband's Secretary"
and " The Cave In." But you can have waves and curls

just as glorious—if you have it " permed " the Superma
way—the world's Championship system !

Neither sea-water, rain, nor wind can harm a Superma
Machineless—the World and European Championship
system of permanent waving.

Far lovelier, more natural, and more lasting waves
and curls are obtained by Superma than by any machine
process.

Superma—because there is no machine at all—ensures
the greatest safety and the coolest comfort; and it

preserves the texture of your hair.

INSIST upon Superma. There is no perm "just as

good "—do not be put off.

Ask your hairdresser for Superma Machineless; or ask
us for the address of a Superma specialist in your district;

or come to us for your perm.

Write for Free Brochure.

SUPERlTlfl
MACHINELESS PERMANENT WAVING

Superma Limited, 93 Regent Street, London, W.I
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-he fashionable ladies of Old Japan knew
all about the arts of loveliness. On very special

occasions they enhanced their beauty by apply-
ing gold paint to their lower lips.

Your lovely lips—are you making the most of
their beauty?The skin cells ofthe lips often become
clogged. The lovely blush-rose tint that ought to
be there, is replaced by a pallid and lifeless look
that's saddening. This is where the charms of
TANGEK reveal themselves. Tangee, you see, is

more than a lipstick. If you apply Tangee to
your bps, they seem to glow once again with the
very tint that nature intended. Again, this more-
than-a-lipstick nourishes the cells of the skin.

When lights are bright and you need more colour

on your lipsfor evening wear you can use Tangee
Theatrical Lipstick. And to take full advantage

of the loveliness Tangee offers, remember Tangee
Powder, Cream Rouge and Rouge Compact.

T|

World's Most Famous Lipstick

ENDS THAT PAINTED LOOK

* 4-PIECE MIRACLE MAKE-UP SET
Luft-Tang«c LuL, (Dept. P.R.6), 88 Regent St., W.I.

Please send Miracle Make-Up Set of Miniature TanRce
Lipstick, Rourc Compact, Crcmc Rourc and Face
Powder. I enclose 6d. (crossed P.O. or stamps).

Mark shade D Flesh
( ] Rachel Light Rachel

(notwnUt)

NAME.

ADDRIiSS

.

WHAT DO YOU THINK ? Letters from our readers

SMASH-AND-GRAB FANS
What Do They Do With the Souvenirs?

CAN anyone tell me why girls and
women mob their screen hero?
They grab any portion of his clothing
that comes within reach of their eager
fingers.

What do they do with these hard-fought-for
souvenirs ? Show them to envious friends ?

Personally, I should think it would be much
easier and safer to take a button or a piece of

father's old coat.

You never see men making such complete
idiots of themselves over their heroines; they
would be put in gaol for assault.

—

(Miss) D.
Oldfield. 36 Firth Park Crescent, Sheffield. 5.

(It always seems to me that one button is very

like another.—"Thinker.")

Admission Costs
8) Kinema proprietors are now considering the

question of raising prices of admission or

abolishing the double-feature programme. The
reason give is the continuous rise in production
costs. I suggest the position is as follows :

—

1. Films on the whole have not improved, or

increased attendances would balance increased

costs.

2. The cost is not entirely attributable to

artists' fees, etc., but is augmented by un-
economical methods of production.

3. A solution could probably be found in a

complete reorganisation of the studios, and
elimination of waste.

4. An increase in price does not always bring
in an increase in returns, for the demand is

thereby reduced.
However, quite apart from the above, is it not

significant that one large chain of kinemas
declared a dividend of nearly 20 per cent, for

the past year?
Surely too much time and money are expended

in the creation of the stupendous, when first-rate

acting and direction often produce a more
pleasing result.

—

Herbert V. Vahey, Ethelbert,

Park Wood Road, The Ridge. Hastings, Sussex,

who is awarded the first prize of £ 1 Is.

Films That Teach
8) "If missionaries ran the film industry

instead of business men, would good enter-

tainment result ?
" This comment on a reader's

letter discussing the moral influence of the

kinema on the masses—and especially the use of

the word "missionaries"—seems to imply that

cultural influence in entertainment is synonym-
ous with "preaching."

Are films like Mctdchen In Uniform, The Good
Earth, or Fury any less entertaining because of

their great educational value?
The idea that a film may be designed to

"teach" seems particularly distasteful to those

who use the kinema as an escape from the

drabness of a reality that in nine cases out of

ten is self-created.

Yet, from practically every film they see. they

unconsciously absorb "ideas" while consciously

enjoying "entertainment."
This question of whether films have a positive

or negative influence on character seems
definitely important to me. Instead of being

merely an escape from reality, the kinema might
so much more often educate people into a

happier adjustment to it than they at present

enjoy.

—

G. Peirson Wheeler, 603a High Road,

North Finchley, N.12, who is awarded the second

prize of 10s. 6rf

A Great Story
• I am one of the many picturegoers of the

world and among the best productions I

have seen are the historical films.

The lives of great men are continually being
shown "on the screen, but I have seen nothing
dealing with Thomas Wolsey—one of the most

dramatic figures in history. His life is one great
tragedy and contains material for an excellent
film. The glamour of the Kings' courts, Henry
VIII, the French court, the meeting of the
European Monarchs at the Field of the Cloth of
Gold, and so on; and the story of Wolsey 's

meteoric rise to fame, and his tragic death at
Leicester Abbey, on his way to execution—an
outcast from the Court where once his word
was law.

Why is it that the "brains" of the film world
have not discussed the makings of a fine film

in the life of Thomas Wolsey ?

—

Myfanwy Evans,
1 Waverley Villas, Llangollen, Denbighshire,
North Wales.

(It certainly seems a remarkable oversight.—
" Thinker.")

Americans Preferred
0 When I am watching a British film, I

always feel that the players are not letting

themselves go sufficiently.

Certain of our films are pervaded by an
atmosphere of gentility and staidness, with too
much polish, too many obvious social demarca-
tions and the English of the "stars," particularly

the women, much too "refained."
We are lamentably behind the Americans in

the handling of any theme that demands a
sincere characterisation of the seamy side of life.

The British film-actor is somehow not convincing
as a "down-and-out." He never seems so
genuinely "up against it" as does his American
counterpart
He conveys the impression of being a "remit-

tance man," not so concerned with the next
meal as regretting the lost hors d'oeuvres and
dinner-jacket.

—

Leslie Wardhaugh, 9 Atholl Gar-
dens, Sheriff Hill, Gateshead, Durham.

(All the same, I think we are improving in this

respect —"Thinker ")

What's the Money For ?

£ A recent report that the film rights of two
American stage plays. You Can't Take it

With You and Dead End, have been bought for

£40,000 and £30.000
respectively makes
one wonder whether
movie magnates are

buying screen mater-
ial or publicity.

Because past ex-

perience shows that

the successful play

or novel is seldom
recognisable when it

reaches the screen.

Generally the only
thing that recalls the
original source is the

title itself !

Then why spend
such fantastic sums
for something that i

filming ?

In any case the best movies are made from

original scenarios. They, at least, do not mas-

querade under false colours.

—

B. W. D. H.,

LiverPorl
(Still, authors must have their caviar*.—

" Thinker ")

"Human" Films

• Surfeited with glamour, let's have the
" common touch " in films for a change

For instance, it would be a rare sight were we
shown a star carrying a shopping basket and
wrangling over the price of bacon or bloaters,

or see her cleaning the door-step, or darning the
" old man's " socks.

I^t's see a male star pushing his baby in the

(Continued on page J9 I

Sylvia Sidney, the heroine

of " Dead End."

s usually altered during
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pram, or cobbling his boy's boots, making his

wife a cup of tea, etc.

Human elements always find favour with
audiences, and a family film depicting these

little touches and combining a good story,

would make a big " hit " now.

—

(Mrs.) V.

Abbott, 9 Porthkerry Avenue, Welling, Kent.

(Yet there is an enormous body of picturegoers

who seek escape in the kinemas front the " common
touch." For example, read the next letter.—
" Thinker.")

Dreams
# i get so fed up with people who nearly pray

for films glorifying everyday people. I'm
only very ordinary myself, and when I go to the

pictures every Saturday I'm just about fed up
with ordinary things.

I really love seeing how high society live, and
I dream of myself in their place even though I

know I'll work for my living for a good while yet.

In the kinema for a short two or three hours
I'm transported into another world, a dream
world, maybe, but sufficient to buoy up my hopes
and ambitions for another week.
Long live the society dramas, say I.

—

(Miss)

M. E. Denney, 22 Penrhyn A venue, Walthamstow.
£.17.

Giving a Lead
• I wonder how many picturegoers have

noticed how various film scenes affect the
onlookers.

For instance, should the hero or heroine light

a cigarette, there is an almost immediate rustle

in the audience, as cigarette packets or cases are

brought out, or pipes are filled and lit.

When the heroine is presented with a large

box of chocolates (a close-up of them being
shown) the attendant with her case of con-
fectionery is kept busy as patrons become
conscious of a longing for sweetmeats.

Of course, everyone knows that sad scenes
bring tears to the eyes, but how many have
noticed the feminine patrons producing powder
puffs, when their favourite star begins to " make-
up " her already-perfect face?
Though the films are only celluloid and the

actors shadows, they have great control over
the unconscious mind.

—

(Miss) Maureen Osborne
(age 16), 21 Cliftonville Parade, Belfast.

(But the young couple in front of me seldom
wait for the lovers on the screen to start cuddling !—" Thinker.")

They Get Their Laugh
• Our scene is any provincial kinema showing

a double-feature programme.
The audience is composed of normal level-

headed picturegoers.

They sigh; they smile; they titter; they seem
to be dying of laughter.
What is this second feature ?

Is the star the pitiful little Chaplin ? Perhaps
it is that lovable old rogue, W. C. Fields ?

No.
Then the story is by Clarence Welland : a

second Mr. Deeds ?

Wrong again. The star is any tall strong young
man, with an American accent and a minimum
of acting talent; the story is—the "Mounties,"
again getting their man.
And Lionel Collier gives it one star (for the

scenery), and then, with a hope born of despair,

adds "C."
What have we done to deserve this ?

—

R. C.
Foster, 8 London Road, Maidstone, Kent.

Dying to Music
# Oh, those celestial choirs ! They're getting

worse and worse.
Every deathbed scene in every film has to be

accompanied by the sound of heavenly voices
singing softly in the upper air and, to my mind,
this spoils the effect of the best acting.

There were two instances in even so straight-
forward a film as The Gorgeous Hussy, and they
were quite out of place.

People don't usually "die to music" in real
life—why should they in films, unless there is a
legitimate reason for its introduction, as in

The Great Ziegfeld when the memory of his past
(Continued on page 30)

tiARMS-LENGTH BEAUTY ?

Just nose-high to a man ! Walking with you . . .

sitting close at your side ... a man is more conscious
of your hair than of any other feature.

Fastidious men can easily be " put off" by the sight
and odour of"lime-scum"clinging to hair, clouding
its natural colour and sheen, making it unpleasantly
sticky and rancid.

And the tragedy is the woman never knows.
Ordinary soap shampoos combine with the
minerals in water to form this " lime-scum " which
even after endless rinsing stays in your hair. Drene—the sensational new liquid soapless shampoo dis-
covery simply cannot form this offensive " lime-
scum." Actually Drene removes all lime-scum left

by previous shampoos the very first time you use it.

No messv betore-mixing—just a few drops ofgolden

drene
The wonderful new

Liquid Soapless Shampoo

Drene on your wet hair and you have a mass
of foamy, cleansing lather—five times more lather

than soap in any water. Over your scalp it tingles,

absorbing every scrap of grime, dust, perspiration

and mischief-making " lime-scum."

No need for special after-rinses . . . just a quick,

thorough, clear-water rinse leaves your hair per-
fectly clean, gleaming with high-lights . . . the sort

of hair men want to caress.

Drene your hair to-night, or ask your hairdresser

to be sure to give you a Drene shampoo.

You can buy Drene at all Chemists, Hairdressers
and Department Stores, including Boots, Timothy
Whites and Taylors, Woolworths. Stocked in

3 sizes

—

-6d. (2 shampoos)—16 (12 shampoos)

—

2, 6 (24 shampoos).

-DRENE SAMPLE OFFER-
To Thoa. Heiiley & Co. Ltd.. Dept. DN 21

Queen** Laue, Newcastle-on-Tyne.

Plea** send me fu)l-s;ze tri^l botlle of Drene containing 2

fall shampoos. 1 enclose :td. in stompa to rover posURe ami
packing.

NAME .

ADDRESS .

A tow
.

fa Erasmic Vanishing Cream's new opal jar, with its individual

shape, is really lovely to look at. And it is filled with the same
fragrant cream as ever to bring glamour to your skin,

•^r The caressing touch of Erasmic Vanishing Cream keeps your skin soft,

smooth and clear. A perfect foundation for your complexion powder.

-fo And it has a delicate freshness that blends with your favourite perfume.

So get yourself a new jar to-day, and for your handbag remember the
dainty 3d case.

SPECIAL OFFER OF ERASMIC BEAUTY BOX. A generous sample case

of Erasmic's famous Beauty Preparations . . . Vanishing Cream, Complexion
Powder, Powder Cream and Peerless Soap . . . will be sent you in return for 6d

in stamps. Write to Dept. T.30, The Erasmic Co. Ltd., Warrington. Lanes. Your en-

relope should be sealed bearing a \\d stamp. Say ichether you prefer Rachel or Natural.

. 0 (Not applicable to I.F.S.) .

C/\XX/2TY(\AJCs \HvvU^4^rttt
ERV 34-361 THE ERASMIC CO. LTD., LONDON
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\
*Do you want glamorous

r

asks Veronica Rose

•' You can have it by using this Powder-
Cream," she says. It's the elixir of

complexion life . . . protects the pores

...tones up the tissues... no clogging

... no streaking . . . aids and protects

the smooth soft bloom of youth's

own loveliness . . . unique . . . different

. . . cream and powder of unmatched
quality brought into perfect union to

give the ideal matt complexion ... no

other cosmetic can compare . . . the

secret of the Film Stars' radiant

glamour is Potter & Moore's Powder-
C ream . . . Follow The Star Way 7b Beauty

.

Potter & Moore's Powder-Cream is

obtainable everywhere in oil modern shades.

Mirror-fitted Jars I -. Dressing Table jars 2 6.

Potter & Moore's Blush Cream— self- .

tinting to suit blonde or brunette. '

is the ideal cream rouge for use I

in combination with the Powder- '

I

I

Cream. In glass containers, 6d.

POTTER & MOORE'S NAIL POLISH
IMPARTS A BRILLIANT SCINTILLATING
FINISH WHICH DOES NOT CRACK

OR PEEL.

Obtainable In 3 ahadee: Natural, Coral and Rote Pink,
rotter A Moore's Noll Polish. Price 1/6. Oil Bon
Remover 1/6. Twin Carton containing Polish and

Remover 2/6.

POTTEIUMOOkES
LIQUID NAIL POLISH
Jfcitlier cracki nor pcelo

Potter ft Moore, Ltd., Lavender House, Seymour Rd., Levton, E. 10

WHO'S WHO
Evalyn Knapp
• Like many other girls who later went on to

film fame, Evalyn first got the acting bug
through participation in high school dramatics.
That was in Kansas and on leaving school she
went straight into a local stock company.
Subsequently, she toured in stock, playing for

weeks in Los Angeles, by the way, without ever
going to Hollywood or any of the studios.

Her film debut actually was made in New
York in a short.

They put her into 28
more of them and
after that decided
that she might have
possibilities as a
screen actress.

Evalyn was taken
to Hollywood and
given the feminine
lead in Sinner's
Holiday, a big break
for an unknown new-
comer.

After that she
never looked back, as

the saying is, and she
was for years from
1930 onwards about the busiest ingenue in the
film city.

Her film appearances have been less frequent
recently, however. Among them are Laughing
Irish Eyes, The Fire Trap and Lady Reporter.

Evalyn is 5 ft. 4 in. tall and has blonde hair

and blue eyes.

June Knight
0 Got her screen start doubling for Garbo for

the dancing sequences of Mata Hari. June
was seventeen at the time she caught the eye
of the director and was dancing in a show in her
native Hollywood (yes, she was born within a
stone's throw from the studios). She had made
her stage debut at Grauman's Chinese Theatre
at the age of thirteen.

Although she got a number of jobs in the
studios following Mata Hari nobody regarded
her as anything but a dancer until the late

Flo Ziegfeld visiting his wife, Billie Burke, in

1931 saw her in a stage show in Los Angeles
and signed her to appear in his New York
production of Hot-Cha.

Screen tests followed and she was given a
long-term contract and the lead roles in Ladies
Must Love and Cross-Country Cruise.

Her biggest Hollywood success was probably
in Broadway Melody of 1937. Soon after she
came to England, where she has made her
home, with her director husband, Thornton
Freeland, ever since.

Recently she made her British film bow in

The Lilac Domino.

June Knight is twenty-five (or rather she will

be on January 22 next), 5 ft. 5 in. tall and a
blonde with blue eyes.

Esmond Knight
• Broke into pictures as assistant director to

his uncle, Captain Knight, whose nature
films are well-known. When he decided to take
up acting he went about it the right way,
serving an apprenticeship at the Old Vic, where
he made his first professional appearance in
1925. Later he toured with Russell Thorndike in
Dr. Syn (recently made into a film, incidentally)
and then after further experience at the Old Vic
and in repertory in Birmingham he appeared at
the London Alhambra in Waltzes from Vienna
He played his first film part in Romany Love

and subsequently appeared in such pictures as

77 Park Lane. Deadlock, The Ringer, The
Bermondsey Kid, Blue Devils, Lest We Forget,
Father and Son, and The Private Life of Henry
VIII.
Recently he has been seen in Pagliacci, The

Vicar ofBray and Did I Betray ?

Esmond Knight was born at East Sheen,
Surrey, on May 4, 1906, and was educated at
Westminster School. He is 5 ft. 9 in. tall and
has dark hair and grey eyes.

Patric Knowles
# A young English actor who is rapidly coming

to the fore in Hollywood. The son of a
publisher in Oxford, Patric ran away from
school in that city of learning at the age of

fourteen in order to go on the stage. Parts for

fourteen-year-old lads are hard to find and he
returned home sadder and wiser.

On his eighteenth birthday, when he had
joined his father's publishing firm, however, the
acting ambition got busy again and the running-
away act was repeated.

His parents eventually found him, jobless and
moneyless, and bowing to the inevitable decided
to finance his efforts to become an actor. His
first job was with a fit-up company touring
Shakespeare in Ireland. Afterwards he went
into a number of repertory companies.

While playing a small film part he was noticed
by Irving Asher, head of the Warner production
unit here, who put him under contract. After
appearing in a number of films, including Girl

In The Crowd, Wedding Group, The Brown
Wallet, The Guv'nor and Two's Company Knowles
was recommended to Hollywood headquarters
by Mr. Asher and has justified that executive's

judgment by scoring a considerable success in

the recently released The Charge of the Light

Brigade.
The actor was born in Horsforth, near Leeds, on

November 1 1 , 191 1 . He is 6 ft. 2 in. tall and has
dark brown hair and green eyes.

What Do You Think? Contd.

stage successes flitted through the dying im-
presario's mind ? That was a fitting end to a
fine film, but the "holy music" so dear to the
hearts of Hollywood—usually it's the " Kyrie
Eleison "—makes me feel positively embarrassed!—Shelley Hughes, c/o Mrs. Fry. Winspit, Beacons-

field Road, Upper Parkstone, Dorset.

(The final fadeout of" You Only Live Once " was
a terrible example of this.—" Thinker.")

Adventures in France

• My friend and I visited a number of cinema-
in France during our holidays. It was more

than a revelation; it was often an adventure.

The best and most up-to-date was the Gaumont
Palace at Montmartre. Attendants call out
"Eskima I" and serve you with an ice-cream block.

At Calais the prices were 2, 3, 4 and 5 francs.

We chose 5 franc seats, it turned out to be a

special box. A box for a "bob," but what a
box, what pictures—above all what a strange,

cheering, booing, hysterical audience.

Doullens took the cake, Sunday is cinema day,

the local hall is converted for the occasion, and
the town turns out to a man—all determined to

get in, somehow.

One gendarme, with difficulty, keeps "order,**

presiding over the melee with energetic arm and
baton. When he announce* "full house" it is

taken as a signal; the gendarme disappears and
everyone is inside.

Bruised and a little battered we were taken
in by the last rush without tickets, and when we
got in we wanted to get out. It was all a night-

mare.

—

Frank Light, 60 Sutherland Square, S.E. 17.

(// it comes to that, I've often wanted to get out

of an English cinema

!

—" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly." Martlett

House. Martlett Court. Bow Street. W.C 2.
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FREE
SAMPLE OF NEW
WONDER REMEDY
Elasto is a wonderful new type of remedy
which works through the blood. Every
sufferer from leg ailments, heart weakness,
rheumatism, gout, hardened arteries and
similar complaints should test its curative

powers. Complete and post the coupon for

a FREE sample of Elasto and a book which
fully explains this vital cell-food remedy.

THIS COUPON
MAY MEAN
HEALTH TO

YOU

COUPON
I

for Trial Sample of Elasto

ELASTO
(Dept. 191), Cecil House,

Holborn Viaduct, London, E.C. •

I
Please send me Free Sample and '

Special Free Booklet fully explain- |
I ing how Elasto cures through the

blood.

I Name |
(Please print in Capital Letters.)

I Address I

::::::::::;:::::::::::::::::::!
Imot bj Ttu H«w Era Treatmut Co. Ltd.

'

_| Picturegoer 25/9,37

AMELIA. Wool and Astra-
khan doth combine In a
cliarmlng coat. Peter Pan
collar, centre fastening.
Lined taffeta. In Petrol,
Bottle, Brown, Navy, Black.
All sizes. Price 2} Sill.

10/- monthly

VISIT our mecuiftcoojt
SHOWROOMS

for Fur-trimmed coats,
gowns, salts, millinery,
shoes and underwear.
Fort one

1

For coats ol
quality.

OPEN A CREDIT
ACCOUNT WITH
SMARTWEAR

NO REFERENCES require*
even from Nen-Home-

Please send "Amelia," for
which I enclose 10/- deposit.

| Monty rttuneeu it not taticoae

| Colour

| Hips Length

Same..

Addrtst.

to Dost. Pfl.

263-271, REGENT STREET.
OXFORD CIRCUS, LONDON. W.l.

Brighton: I Birm inthorn : l Nottingham

:

I tOS Wetttm Rood 1 71 BoH Street | S Soto Pamoo

why FAIR HAIR
should never be washed
with a shampoo used for

BRUNETTES
The appearance of your hair,

whether it's light or dark, de-
pends on one vitamin in your
scalp. If your scalp is lacking

in this vitamin, or if you wash
it away with certain shampoos,
your hair will get dry and Microscopic reproduc-

i. vt i ,
° .i _ turn of stnglefair hair.

brittle. NOW look at the repro- Sote slender fineness.

ductions on the right. The dark
hair is coarse and strong ; the I

fair hair fine and delicate. A
|

strand of dark hair is some-
times 5 times as thick as a strand I

offair hair. A shampoo strong

enough to clean the one may I

dry out the other. Yet every
|

day some fair-haired girls use I

the Same shampoos as brunettes. Microscopic reproduc-

No wonder the lovely lights in 'ion of single dark hair

their hair begin to fade
No" greater

'
hukn"i

What they need is Sta -blond, the shampoo
made specially for fair hair. Sta -blond contains

Vite-F, the same vitamin which nature puts in the

hair and which ordinary shampoos wash away.
That's why Sta -Blond not only prevents fair hair

from darkening, but brings back the true golden
beauty of childhood to hair grown mousy and dulL

If you want a bleach, don't buy Sta-blond, but

if you want to keep fair hair lovely as nature in-

tended, it's the only shampoo to use.

^CDCC I T"V STA-BLOND TODAY AT OUR HPINSE^
| reXEC Sta- Blond Laboratories Ltd., Dept i'.M, |

to Henrietta St., London, W.I. Please send me free one
|

I

I

full-sized Sta'bhnd Shampoo for fair hatr

•goer 25/9,37 ^^JJ

1 em- lose
2d. in stamp*
for pottage
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UO V0l)B CHEEKS LOOK ROUGED OH

naturally

ceUyw*ed?

Dont let your cheeks tell

everyone you use rouge. Use
Snowfire Blush Cream and
give your cheeks colour that

looks absolutely natural.
Snowfire Blush Cream is the

easiest, quickest way to put
on colour. It stays on much
longer. It can't cause ugly,

open pores. And with one
of the three delightful shades
— Blonde, Brunette and
Tangerine— you can really

match the colouring nature

gave you.

Colour your c/iee/n naturally with

Snowfire
m„j« BLUSH CREAM
Thru prief io ttot tpplf In l.F.S

I'll Teach YOU
to Play the Piano

Without Drudgery, Fatigue or Failure
Even if you are of middle age and start without knowing a note, I can
quickly make you play so that you will be welcome everywhere. If already
a player, technical and sight-reading difficulties shall disappear, like a dream.
Weary mechanical practice is displaced by Sunclear, Fascinating, Original
lessons from ordinary music, no freakish methods, BY POST, in your home,
making failure impossible and enabling you to read and play at sight any
standard musical composition. I have taught 48,000 adult pupils during
the past 33 years, more than 2,000 this last twelvemonth and I CAN
TEACH YOU !

I would emphasise that I personally teach every pupil I enrol—this is the
secret of my success—no student is relegated to a deputy teacher. My class
seldom falls below 2,000 pupils. Teaching these is my sole occupation,
my Life's work, I have no time for any other. I grade my lessons to
suit your individual needs, adding special lessons as requirement arises.

Questions arising out of your studies are encouraged.

PROOF
"l wu n.lw .i ri ao nervoui when 1 went to my mtuic teacher, I hart

more confidence In mytelf now ; you explain everything ao rery cletrty.
It la better than having to try to remember what the teacher told yon."

—K. R. A. 4801ft. Age 37. IS/8/37.
"1 am more than delighted with the progreaa I have made. Tour

coarse, In my opinion, it absolutely perfect. I never Imagined 1 ahould, or
coold, make aucb a aurcaaa of my studies. Pleaee accept my moat tlncere
thanka." —L. M. L. A.48660. Age 30. 17/8/37.

"i really am doing splendidly. 1 rurprlaed an old friend of mine (an
ex-leader of hie own orchestra) by playing a selection from 'Faust' on alght, and
kept It going to the finale. Those chord exercises are wonderful ; before, X used to
tinker at the piano, afraid to strike the keys firmly In case I made a mistake—now,
thanks to your wonderful System, I can play with confidence and power."

—

W. J. K. A .48913. Age 30. W'H/37.
" The Course really Is amazingly good. I was laughed at, at first, for thinking

a Correspondence Course could lossibly be any good for a subject like music,
but 1 have shown the books to a friend who Is a musician and she thinks they are
wonderful. I think your approach to all the difficulties Is so good because It Is

psychologically sound, and one feels In reading the hooks and doing the
exercises that you are not 1 teaching mustc * to someone, but teaching someone how
to learo to play. 1 am so glad to have all this help."

U.S. A.48820. Age 30. 23/8/37.
" It's good to be able to learn so much In so abort a time, and I appreciate your

System very much. 1 have learnt more In this six months than I did in over two
years with an ordinary music teacher."— R. O. A.489M. Age 24. 16/8/37.

Send P.C. for free copy of my booklet, "Mind, Muscle and
Keyboard," form for free advice, and my special
pamphlet, "A Word of Warning." Say

Beginner, Elementary or Moderate.

MR. H. BECKER (D«pt.7i),

69 Fleet Street, London, E.C.4

LET GEORGE DO IT!
J. W. (Bridstow).—Centre spreads as

follows : The Great Ziegfeld—Sept. 5, 1936,
supplement, Feb. 27, 1937. Libelled Lady—
Nov. 21, 1936; supplement, April 10, 1937.
My Man Godfrey—Sept. 12, 1936. (2) Art
plates : Myma Loy, June 27, 1931, March 5,
1932, Nov. 4, 1933, Nov. 23, 1934. Christ-
mas Number, 1935, Summer Number,
1937, July 3, 1937. William Powell, Oct. 31,
1931, June 3, 1933, July 14, 1934, Nov. 24,
1934, Summer No., 1935, Nov. 16, 1935.
Back numbers can be obtained from the
Publishing Dept., 6 Catharine Street, Lon-
don, W.C.2, for 3d. each, post free. Annual,
7d.

PICTUREGOER (Kent).

—

The Garden of Allah
was released on Sept. 20, 1937.

Pons-Martini Fan.—We have no news
of Lily Pons and Nino Martini appearing
together in a film. Nino is at present making
Music for Madame with Joan Fontaine, and
Lili Pons is making // Never Happened
Before with Gene Raymond.

B. U. (Essex).—Carole Lombard, b. Oct. 6.

1909. (2) Fred Astaire married Mrs. Phyliis
Livingstone Potter. (3) Greta Garbo, b.
Sept. 18, 1906. (4) Latest films : Melvyn
Douglas, Angel, The Sound of Your Voice,
and The Four Marys. Henry Fonda : That
Certain Woman, and he is scheduled for
Arabian Nights. Leslie Banks : The First
and the Last.

Star Gazing.—(1) Raymond Massey, b.

Aug. 30, 1896, Toronto, Canada, married
(a) Peggy Freemantle (mar. dis.), (b) Adrianne
Allen. (2) Robert Douglas, b. Ncv. 9, 1909,
Bletchley, Bucks, he is 5 ft. 10 in. tall and
has fair hair and blue eyes, married Dorothy
Hyson. (3) Muriel Angel us, b. March 10,

1909, London, she has fair hair, blue eyes,
and is 5 ft. 5 in. tall. (4) Adrianne Allen, b.
Mancnester, England, is 5 ft. 4 in. tall,

weighs 115 lb. and has blonde hair and deep
blue eyes, married Raymond Massey.

Stanwyck Admirer (Windsor).—Barbara
Stanwyck's films and leading men : The
Locked Door, Rod La Rocque; Ladies of
Leisure, Ralph Graves; Ten Cents a Dance,
Monroe Owsley and Ricardo Cortez;
Miracle Woman, David Manners; Forbidden,
Adolphe Menjou; Shopworn, Regis Toomey;
Night Nurse, Ben Lyon; Illicit, James Rennis
and Ricardo Cortex; So Big and The Purchase
Price, George Brent; Ladies They Talk
About, Preston Foster- The Bitter Tea of
General Yen, Nils Asther; Baby Face,
George Brent; Ever in My Heart, Otto
Kruger; Gambling Lady, Joel McCrea;
Courageous, Frank Morgan; Woman in Red,
Gene Raymond; Concealment, Warren
William; Arms and the Girl, Robert Young;
Annie Oakley, Preston Foster and Melvyn
Douglas; Message to Garcia, Wallace Beery;
Banjo on my Knee, Joel McCrea; The Bride
Walks Out, Gene Raymond and Robert
Young; His Brother's Wife, Robert Taylor;
The Plough and the Stars, Preston Foster ;

You Can't Take Money, Joel McCrea ; His
Affair, Robert Taylor; Stella Dallas, John
Boles; A Love Like That, Herbert Marshall.
(2) Release dates : Stella Dallas, Feb. 7,

1938. His Affair, Nov. 1, 1937; / Met
Him in Paris, Nov. 8, 1937; The Emperor's
Candlesticks, Nov. "29, 1937.

S. G. F. C—Bonita Granville took the part
of Mary Tilford in These Three.

D. P. (S. Africa).—Jack Buchanan, Lili
Damita, Nancy O'N'eil and Sebastian Shaw
took the chief roles in Brewster's Millions.

(2) New Moon released Sept. 14, 1931.
(3) Write to Leslie Howard c/o Warner Bros,
for an autographed photograph. The usual
charge for this is Is. 6d., which you should
enclose in your letter to America in the
form of a Postal Order. A letter to America
costs lid.

Regular Reader (Sheffield).—Birthdates
aa follows : Doris Nolan, July 14, 1916;
Dorothea Kent, June 7, 1917; Joan Fontaine,
Oct. 22, 1917; Olympe Bradna, Aug. 12,
1920; Antoinette Cellier, Sept. 2, 1909;
Ginger Rogers, July 16, 1911; Harriet
Hilliard, no date given; Geraldine Fitzgerald,
1912.

John Mills Fan (Leyton).—The release
date for Four Dark Hours has not been
fixed. It has not yet been pre-viewed in
London.

W. V. (Edinburgh).—Griffiths Jones
films this year include : The Mill on the Floss,
Wife of General Ling and Return of a Stranger.
(2) Ages as follows : Billy St Bobbie Mauch,
July 6, 1924; Myma Loy, Aug. 2, 1905;
Phillip Reed, March 25, 1908; William
Boyd, June 5, 1898; Craig Reynolds, July 15,
1909.

B. C (Woodbridge).—(1) Nan Grey, b.
July 25, 1918. Her films besides Three Smart
Girls include : L«f Them Live, The Man in
Blue and Love in a Bungalow. (2) Barbara
Read, b. Dec. 29. 1917, Port Arthur,
Canada, is 5 ft. 5 in. tall, weighs 108 lb.

and has blue eyes and light brown hair.
Her films include Three Smart Girls, The
Mighty Treve, The Road Back, Make Way
for To-morrow. (3) John King, b. Cincinnati,
Ohio. July 11, 1909, is 6 ft. 2 in. tall, weighs
180 lb. and has medium brown hair and
blue eyes ; films include : Kayan the Fearless,
Crash Donovan, Ace Drummond, Three
Smart Girls, The Road Back and Merry-
Go-Round of 1938. (4) Photographs of Nan
Grey and Barbara Read can be obtained
from the Postcard Salon, 85 Long Acre,
London, W.C.2, for 3d. each, 2s. 6d. a
dozen.

Blondie Blue Eyes.—Latest films and
companies : Robert Taylor, A Yank at
Oxford, for Metro-Goldwyn-Mayer at
Denham Studios. Franchot Tone and
Joan Crawford, The Bride Wore Red for
Metro-Goldwyn-Mayer. Clark Gable to
make Test Pilot for Metro-Goldwyn-Mayer.
Douglas Fairbanks, jun.. The Prisoner of
Zenda, for Selznick International.

P. W.—Write to the Postcard Salon,
address above, for a photograph of Nat
Gonella, price 3d. each, 2s. 6d. a dozen.

M. G. W. (South Africa).—Music as
follows : Metropolitan, "Cowboy's Heaven,"
"Faust," "Sugar Plum," "Glory Road,"
"Pagliacci," "Barber of Seville," "Toreador's
Song" front Carmen, "Gypsy Song,"
"Sonnambula Chorus, "all sung by Lawrence
Tibbet. On Wings of Song, "Love Me For-
ever," "II Bacio, "Whoa! You're Steppin'
High," "Funiculi Funicula," "Beautiful
Maiden," and excerpts from Puccini's
La Boheme, "As Thro' the Street," "How
Deep the Thought," "Your Tiny Hand,"
"They Call Me MinuV'

' "O Lovely Maid."
For You Alone, "The Whistling Boy,"
"Our Song," "Minnie the Moucher, " "The
Sword of Serrana," Schubert's "Serenade,"
"Siboney," "In the Gloaming," "Vissi
d'Arte," "One Fine Day." (3) Maurice
Murphy took the part of the orderly in
Prisoner of Shark Island.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you wont casts of films, release dates
or stars' addresses, please send a stomped
addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly, Martlett

House, Martlett Court, Sow Street, London,

W.C.I.

FAN CLUB NOTICES
The Brian Lawrance Fan Club held

another of its periodical tea gatherings on
Saturday, Sept. 4. Tea was again held at

Maison Lyons in Shaftesbury Avenue, and
was attended by a record number of members—117 to be exact. Brian, of course, was at

the tea, accompanied by his mother, and
Charles Fletcher again came along after

the Balalaika matinee was over as the guest
star. During the last part of October the
Club celebrates its second birthday. There
are now over 450 members and a grand
second anniversary party is being held then.

Will all -those who are interested in the club
please write to Miss Barbara Williams,
5 Fen Pond Road, Ightham, near Sevenoaks,
Kent, for full particulars. A Scunthorpe
Branch of the club is now in the course of

formation. All intending members in this

area should communicate with Miss Betty
Brown, 18 Haig Avenue, New Brumley,
Scunthorpe, Lanca.

The Bebe Daniels and Ben Lyon Fan
Clubs held a farewell party juat before
Bebe and Ben left for South Africa which
they are visiting for s couple of months.
Any readers in South Africa who are inter-

ested in this club should write to the secre-

tary, Miss May D. Goldsmith of 19 Ken-
sington Gardens Square, l^ondon, W.2, who

is going to try to ai range a tea party backstage
when Bebe and Ben are in Johannesburg.
The stars will be returning to London in

December when the club are holding a

Christmas party.

• • •

Will all readers interested in Neil
Hamilton please note thst the president of
his fan club, Jim Ramsay, has changed his

address to 47 Ecdesmacnan Road, L'phall,

Broxburn.
• • •

It is adviaable to enclose a stamped
addressed envelope with your letters to

fan clubs to ensure a reply.
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BORN TO BE A

BUT

WHEN THIS WAS TMUrt,

VOO Wt« JUST 10 MONTHS
OLD UNO WHAT A llTTLf

HEART6REAKCR YOU WERE !

/- : n
f sue, im sorry, but 1 want to
talk to you about some thin6

rather unpleasant but
important- ano that's your
breath. why don't you see

the dentist?

^^^^^

MOST BAD BREATH COMES FROM OECAVING

FOOD BETWEEN BAOlY CLEANEO TEETH.

I ADVISE COLOATI OINTAl C ftl AM
-ITS SPECIAL PENETRATING FOAM REMOVES
THESE 000OR-BREE0IN& PARTICLES.

MOST BAD BREATH BEGIXS WITH THE TEETH
Tests prove that 76% of all people

over the age of 17 have bad breath!

And the same tests prove that most
bad breath comes from improp-
erly cleaned teeth. Colgate Dental

Cream, because of its special pene-

trating foam, removes the cause —
the decaying food deposits lodged

TWO SIZES

between the teeth, along the gums,
and all around the tongue. And
at the same time, Colgate's soft,

safe polishing agent cleans and bright-

ens the enamel gently yet thor-

oughly. The regular use of Colgate's

makes the teeth sparkle — gives

a new brilliance to your smile

!

Grand I/" RIBBON DENTAL CREAM

FILM MAKE-UP
Lena M. Puroell (late head of teaching

and studio servicing to Max Factor

agency) the recognised teacher of film

make-up in this country—whose pupils

are to be found in high positions in

every well-known British Film Studio,

is now available to give a personal

training in the art of film make-up. Write

for appointment. Lena M. Purcell, The

White House, Albany Street, N.W.I.

How to Obtain
A Perfect Looking Nose
My latest improved Modal 25 correct

•

•41 tU-shaped noses quickly, painlessly,
permanently and comfortably at home.
It la the only nose-shaping appliance of
precise adjustment and a safe and
guaranteed patent device that vUl
actually give you a perfect looking nose.
Write for free booklet, testimonials and
money back guarantee.
M. TRILETY. Specialist (D167), 46

Hatton Garden, London, E.C.1.

75© FREE BOOKS ON
DANCING

For a limited time only. Professor Bolot, a

Leading Ballroom Dancing Instructor and
Authority, is offering absolutely FREE to all

readers of Picturegoer a copy of his brand new
book, "True Facts about Ballroom Dancing."

0 How to be a Perfect Dancer.

^**AT # How to Dance All Latest Dances.
™'* # Ballroom Etiquette.

# How to Overcome Nervousness
TELLS 0 How to Improve Conversation.

* 0 How to Learn Privately at Home.

r———— -—Po«t Coupon Mow————}
I PROFESSOR J. BOLOT, F.A.R. (Studio A44), ,

| 8 Broadway, London, W.6.

I
Dear Sir,—Please send me by return mail a copy of your

Free Book, "True Facts about Ballroom Dancing."

. Name

I Address
I

| (Please use BLOCK letters.) 25-9-

'Jaloz a lead ^\om

MERLE DBERDN
and ka\k Qfemrtou? kaik

litmus
natural
waves

can be ijours

hai (A

iAonP!.. .

Vosemar is a scientific and harmless prepara-
tion that gives the hair natural waves and curls

easily and quickly. You'll be delighted with the

wonderful results.
Thousands of testimonial*
have bean received from
satisfied users. Ladies, if

yon want to have really
lovely natural waves, buy
Vosemar, 1/6 per tube (to

giro babies and toddlers
natural curls use Curly Top,
1/3 per tube, lasts a month.)

The complement of lovely

hair is a good shampoo.
Use Vosemar Soapless Sham-
poo. 1/3 tube gives 12

brilliant shampoos. Retains

the vital oils and leaves the

hair a halo of glamorous
lights.

-k Send today for interesting FREE 24- page Booklet.

Obtainable at Boots, Timothy Whites and Taylors, Ltd., and all good
chemists, or in cast of difficulty direct port free from

THE VOSEMAR COMPANT (Dept. T.15)
11 Parsons Lane, Bury, Tianrrs

VosemarvO*f «*r
Ul)AL ^ haw.

Instant Relief for Asthma Sufferers
Potter's has given relief and comfort to thousands. It is easy
to use and free from drugs. Whenever you feel an attack

coming on, simply inhale the vapours.
Obtainable at Chemists, Herbalists and Stores, price 1/6,

or direct from the makers 1/9 post free. We will gladly send
you an explanatory booklet, "Are you Asthmatic?" post free.

POTTER & CLARKE, LTD., 62M Artillery Lane,
LONDON, E.l.

SU-CAN
THE PERFECT

NOW & ALWAYS
You scarcely know it's there, when you're wearing a
SU-CAN . . . Sewn loops prevent knots and rucking.
The rolled pad gives greater comfort and less bulk.
The protective back gives complete confidence. For
your especial safety use SU-CAN Soluble Towels
always : though better they cost you no more.

To MISS HAYNES, 168 OLD ST., LONDON,
E.C.I. Please send me free samples of SU-CAN
Soluble Towels.,

NAME
(In Block Letters)

ADDRESS

,1 _ . \d stamp sufficient if envelope unsealed.
vo.o.)

33
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une
PERFUME

AMAZING GIFT
PRESENTATION

A dual
SUC 7 MM.

wide,

4t ins.

deep.

Would you like this SUPERB OVEN-PROOF GLASS
CASSEROLE ? It 's yours almost for the asking! To celebrate

its colossal success, "Woman ' '—the National Home Weekly

—

announces this breath-taking Gift Presentation to all in the

splendid issue JUST OUT! BUT YOU MUST HURRY

!

Get your copy of "Woman " NOW !

LEAVE IT TO ANNE
FOR most of us holidays are

now but happy memories and
we are settling down to an
autumn of work or study.

In these surroundings it is more
difficult to keep our good looks and
clear skin. Four walls are not so

conducive to beauty as fresh air and
sunshine. So we must counteract the
effects of confinement with a regular
beauty routine.

If you are working in an office or
a shop, your most noticed features
are your hair and your hands.

There is nothing like routine for

keeping your hair beautiful. It

responds quicker than anything else.

There is only one way to ensure
really beautiful hair and that is by
regular brushing.

Wien you have had a good perma-
nent wave and excellent sets,

I know that all you feel like doing
is to comb it gently find adjust a
net before you go to bed. But this

definitely will not do. It means that
your scalp is neglected, and it paves
the way for dandruff and excessive
dryness.

If you follow the brushing with a
little patient pinching and coaxing
the waves will be deepened instead of

disturbed.
Your next most conspicuous feature

are your hands. If you are a typist or
use your hands much in your work, it

is necessary to keep the nails filed

fairly short. They should follow the
line of the finger-tips. Exotic long nails

are not for those who earn their livings.

If you have them too long they are
certain to break. There are so many
preparations nowadays that help towards
beautiful nails. Some clean and nourish
in the same operation, some help ragged
cuticles, and others nourish nails that
are naturally undernourished.

If the hands are naturally rough and
inclined to redness you need greasy

creams, but if they are generally of
good colour and texture, a hand lotion

is what you most require. This will

keep them soft and white without
making them sticky.

Keep a bottle in the bathroom and
apply regularly after washing, and even
take a bottle to the office and apply it

when you wash your hands at work.
Always oil or otherwise feed the

cuticles at night time. Clean up the
tips with a special preparation or use
peroxide of hydrogen on a wisp of

cotton wool twisted around an orange
stick.

When you are working indoors all

day long, special attention should be
given to diet.

Take a really good breakfast. A cup
of tea and a slice of toast is insufficient

for a worker. It means that you want a
heavy meal at middle-day. This is

better avoided. It is far healthier to

have a light lunch and have your main
meal when work is finished and you
can sit down to eat it at leisure and in

a pleasant atmosphere instead of the
hurried -meal of the restaurant.
Remember to drink sufficient water.

Aim at a quart a day, taken between
meals.

\M aybe you are in a shop and ou your feet

all day. Here, posture aud the way you
stand is of the utmost importance. Do you, as

to many do, stand and walk with your feet

habitually turned slightly outwards? A lot

of unnecessary fatigue is caused this way,
for the weight of the body instead of being
borne evenly by the soles of the feet, is placed
on the inside edge of the foot.

The ultimate effect is weakened and broken
down arches.

Practise the correct method of walking. If

your feet tend to point outwards, practise

walking with them absolutely parallel. You
may even exaggerate at first and slightly

turn in the toes.

Here is a good tip for achieving correct

placing of the feet. Walk around a room a
few inches from the wall, placing each foot

in front of the other, and keeping them
parallel with the wall.

Another excellent foot exercise is to try
picking up with your toes. Place a piece of
paper on the floor, and then screw it up with
your toes, picking it up if you can.

Still keeping the feet parallel in walking,
go around the room this fashion : Rise on the
toes. Walk three steps. Lower the heels and
walk three steps. Continue in this fashion
all around the room. This must be done
without shoes, of course. Keep the feet
straight and place the weight on the outside
of the foot.

• • •

Boarding School {S.A.)—Please send your
address and a postage coupon. I can send you
treatment for blackheads and pimples. Use
a wax depilatory for the facial hair. Neither
treatment is expensive.

• • •

Paula (Birmingham).—Take the hot water
on rising and retiring, with the juice of a fresh
lemon. Do not take sugar with it. Try to
substitute one habit for another. Chewing
gum is a great help in breaking yourself of
this nail biting habit. Have your' nails
manicured so that there are no rough edges
and hangnails to tempt you to put your
fingers into your mouth.

• • •

Eighteen.—Massage at night with a feeding
cream. The dark shadows may be due to
insufficient sleep, defective eyesight, or
constipation.

• • •

R. W. (Hampshire).—Please send stamped
addressed envelope.

IA/HV not pass your beauty queries to me?
YV If you enclose a stomped addressed envelope

it will ensure a reply by post. Address your
letter to ANNE, c/o "The Picturegoer," Martlett
House. 31 Bow Street. London, W.C.2.

SWAM WITH A TIGER

The escapades of Sabu (of Elephan1

Boy fame) with the elephants
evoked praise from five continents of

filmgoers—yet Sabu's feats never
equalled the astonishing exploit of

Lord Lonsdale, who once went
swimming with a tiger !

This is but one of the many
thrilling incidents in the life of this

world-famous sporting peer whose
control over animals is literally

uncanny. He learned the secret of

mastery over animals at the circus

troupe which he ran away to join !

From those days onwards Lord
l»nsdale has lived a life more
exciting and adventurous than that
of ten other men, and " Lord
Lonsdale's Own Life Story" of

ringside, turf, travel and royalty will

appear exclusively in THE PEOPLE
commencing on Sunday, October 3.

Talkie Title Tales
This week's prize of half a guinea is awarded

to Miss Eileen Burnett, High Cliff, Neville-

dale, Durham City, for :

—

Stowaway
Tish
Yellow Cargo
Pepper

Prixes of half-a-crown each are awarded to

—

John Weston, 87 Lisvane Street, Cathays,
l ar<titl. for :

—

Taxi
Take My Tip
Insult
Another Language

Miss E. Penniket, 59 Westminster Road,
Lower Edmonton, N.O, for :

—

Three Wise Guys
Three Smart Girls
Trapped
Three Married Men

G. Patterson, 111 Bradford Road, Hudders-
field, Yorks, for :

Tarzan Escapes
Theodora Goes Wild
They Met in a.Taxi
Sensation

Miss I. Williams, 8 Lilac Road, Exeter,
Devon, for :

Wanted
On Approval
The Richest Girl in the World
In Person

As you can see, the idea of "Talkie Title

Tales is to link three or four talkie titles in

order to make a short, short story.
Address your entries to me on a postcard

c/o PicTi'axoou, Martlett House, Bow Street,
London, W.C.2.
There is no entrance fee and there are no

other rules, except that I must insist on your
"titles" being submitted on a postcard, and
only one attempt on each card.

GUY BEACON.

Woman* Just Out 2d
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HUSBAND'S

KIND WORDS)
HURT WIFEi
skhadrouqh

"housework ^1
HANDS"

M Extra 'lightness' and absence of excess

grease make D & R Perfect Vanishing

Cream your perfect beauty base

7

MUMMY.
WHY DO YOUR
HANDS EEEL

SO ROUGH 7

MUMMY CAN 7

STAY YOUNG
fOR EVER. YOU
KNOW.
BETTY

DAGGETT & RAMSDELL

Perfect VANISHING CREAM , ijs and 2/6

Perfect COLD CREAM, //3, 2/6, 4/ J and jj-

Perject SKIN TONIC, lj6 and 2/6

NEXT DAY

MY HANDS
MAKE ME
LOOK SO OLD.

I DO WISH-

WHY DON'T YOU TRY
VASELINE' 1ELLY. JEAN ?

JUST SMOOTH ON
LITTLE

Y NIGHT

3 WEEKS LATER

WHAT HAVE YOU B££N UP
TO. JEAN' YOUR HANDS ARE(
LOVELY LIKE THEY WERE

BEFORE
WE WERE

"

MARRIED

Shopgirls' hands need
this protection, too

Do you know that shopwork and hard work dries

the natural oils out of your skin ? " Vaseline"
Petroleum Jelly replaces these oils and keeps
your hands always beautifully smooth and soft.

Just a little, last thing at night, will make your
hands really lovely to look at. You'll never know
what it is to have rough hands. Jars 4'

: d.. 6d.,"

Qd. Also in handy tubes.

Chesebrough Mfg. Co. Cons'd.,

Victoria Road, London, N'.W.io.

Yaseline
Petroleum Jelly

every day

1 2 POSTCARDS . . *5 STARS . . 1 Fl
Lucky Paul Lukas to have such a choice

of Stars ! And lucky you—to have such a
choice of Postcards ! Does Paul really have
all these beautiful ladies around him in
" Ladies in Love "

! Anyhow, the French
seem to have got there first . . . and Simone
Simon has made up her mind that Loretta

^ Young, Janet Gaynor, and Constance
3 Bennett just won't have a look in I With
I Tyrone Power in the cast they may not be
I taking it too much to heart ! What a film .'

B Don't miss these special " preview shots " for
your " Picturegoer " Salon collection. There

E are two more " Partners " from the same film

1 in the latest list of postcards in the next
column.

5* ALBUM FREE
By joining the Picturegoer Postcard Club
you can obtain liberal Discounts on your
future orders and in addition you will
receive a 5s. Album FREE. This mag-
nificent book, which holds 252 cards, is

beautifully bound to resemble real snake-
skin and lettered in gold. If you wish, you
can obtain a super De Luxe Album in Blue
Rexine. Decide now to be a member of this

happy Postcard Club. To join, send an order
for not less than one dozen postcards at the
regular price of 2/fi per dozen.
Choose your cards from the list given below
or include the names of well-known stars.

Real photos 3d. each, 2/6 dozen. On sale to

members and non-members alike. The latest

list of nearly 2,000 cards sent free on request.

SEPIA GLOSSY.—Shirley Temple, Anna-
bella, Ray Milland, Joan Blondell, John
Lodge, Madeleine Carroll, Constance Ben-
nett, Norma Shearer, Virginia Bruce, Betty
Furness, Nancy Burne, Henry Kendall,
John King, Franchot Tone, Francis Lederer.

COLOURGRAPH Patric Knowles.
Norma Shearer, Errol Flynn, Mary Ellis,

Olivia De Haviland, Merle Oberon.

PARTNERS."—From the film Ladies
in Love : Paul Lukas and Simone Simon,
Loretta Young and Janet Gaynor and Con-
stance Bennett, Tyrone Power and Loretta
Young, Tyrone Power and Virginia Field.

From the film Wee Wtllie Winkie : a set of
1+ postcard portraits of Shirley Temple
with other stars of the cast. From the film
Camille : Robert Taylor and Greta Garbo.

POST FORM BELOW
l»- AT ONCE -m

To the "PICTUREGOER" Salon,
85 Long Acre. London, W.C.2.

Pleaae enrol me as a member of tbe "Picture-
goer" Postcard Club and aend me Membership
Card and full particulars of discounts, etc., on
future orders. I enclose order for not less than
one dozen "Picturegoer" postcards, price 2/6
dozen. Please include with my order your oh
Postcard Album free. I endow l/« extra (or 2/-

extra if the album de lux* is chosen) to cover coat
of postage and packing on my gift.

Name
Full Postal
Address

P.O. No..^ Amount
Overseas readers should enclose 2 - extra to

cover packing and postage, or 3 - extra If album
de luxe is required.

•Cross P.O. /and Co./ and make payable to

"THE PICTUREGOER."
Irish Free Slate evttomert will 6* required to pen/

any ehargt$ that may be levied. Pic. 2/10/37
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SPOTS
marred
herskin

Did you MACLEAN
your teeth to-day?

THEN CAME A MAGIC CHANGE
Beautiful features—a lovely frock—she might have been
belle of the ball, but spots and blackheads spoiled her skin.

NOW, her complexion is flawless, thanks to D.D.D. Brand
Prescription, the wonder remedy for all skin troubles.

D.D.D. Prescription is antiseptic and soothing. It sinks deep

^^^Ujjjs^^ into the skin, dissolving

away dirt and poisons,

toning the skin, and heal-

ing, even in cases of stub-
born skin disease. Always
keep D.D.D. Prescription
handy. All chemists sell

it, price 1/3.

. lot *

I

PRESCRI PTION
Clears the Skin

have you received the
new corofolio of

autumn fashions?
don't miss this opportunity to send for madame
corot's wonderful guide to this season's fashions,

containing 80 brilliant illustrations of model
frocks, evening gowns and superbly tailored

suits and coats for every and any occasion.

The answer is "Yes

MACLEANS
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6°, 1/- and 1/9

If you use Tooth POWDER try the new
Macleans Peroxide Tooth Powder—6d. per tin.

under corot's world famous con-
fidential payment plan, you may
choose any model and pay for It at
your leisure, no references or
guarantees are required (even from
non-householders !) and there is
no extra cost above cash prices for
the instalment facilities, may we
suggest that you visit the corot
showrooms at your very earliest
convenience — or, post the coupon
below for a free copy of the new
autumn fashions portfolio—to-day

!

"point of view"
here is a smart coat in boucle wool with neat
turndown collar of astrakhan cloth, half belt

in back as well as front, lined art crepe, in

various shades.

cash (7 equal payments)

5 gns.

coror
(other corot models,

2 to 1 5 guineas)

(dept. p.g. 182)

33 old bond sc., w.l. regent 0234

send me your new loose-leaf portfolio of autumn fashions I

with details of confidential payment plan.

nome

address I

1p.fl.aB8)
|

3
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GCNUINe
euGfeNe
SACHCT
without it

uou cannot
nave
a aenuine euGeNe WAve

The beauty, permanency and world-wide reputation

of the Eugene Wave leads certain Ladies' Hair-

dressers to trade by various means upon the

Eugene name and reputation. Therefore, for

the sake of the beauty of your hair and the

naturalness and permanency of the curl, always

ask for, and insist upon obtaining, a genuine

Eugene Wave, for which only the patented and

perforated Eugene sachets should be used. Do

not accept cheap substitutes however closely in

appearance they may resemble the Eugene

sachets. Look for the Eugene trade mark printed

boldly on each sachet as illustrated. Any sachet

which does not carry that trade mark is not a

genuine Eugene sachet and should be refused.

# FREE : Send your name and address (a postcard

is sufficient) for a free specimen sachet and a copy of

the famous booklet by Betty Brand entitled " On
Choosing a Hair- Style to Eugene Limited, Eugene

Works, Edgware Road, Hendon, London. N.W.9

HAIRDRESSERS USING THE GENUINE EUGENE
ME1H0D ARE NOW OFFICIALLY REGISTERED

LOOK FOR THE SIGN OF THE REGISTERED EUGENE WAVER
4
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PICTUREGOE R—T HE SCREEN'S MOST POPULAR MAGAZINE

An open letter to

WILLIAM

POWELL
The Powell
of Great
PRICE

DEAR BILL,
We hope that you will take time off from your well-

earned holiday to accept congratulations on that unique
new contract Mr. Louis B. Mayer handed you just before
you sailed for Europe.

The film world hasn't seen a contract like it since John Gilbert,

then at the height of his glory, put his signature to the agreement
which enabled him to earn a fortune long after his fame collapsed

under the force of that heartless headline, " Gilbert's Voice Squeaks."
We had, indeed, thought that the species was extinct. Under it,

we understand, you will receive £31,000 each for two pictures a
year. The two films are to be completed within a five months' period,

leaving you a clear seven months in each year to freelance, have a
holiday or take up knitting.

And the contract is for seven years without options, an almost
unheard of concession in these days when annual option clauses are
regarded as extremely generous and most studios don't take chances
on the popularity of stars for more than six months at a time.
A safe £62,000 a year for an eighteen weeks' job for the next seven

years sounds to us like nice work if you can get it. Such terms
bring back the golden age of the screen and remind us that romance
still lingers on in a world now overrun with efficiency experts.

You probably realise that you have had one of the luckiest breaks
of any actor since talkies. After a period of useful but unspectacular
stardom at Warners', where you mostly played sophisticated slueths
and shady lawyers you were let out on the grounds that your salary
demands were too high The wiseacres even went so far as to
say that William Powell was all washed up.

Taken up bv M.G.M., your first option time (yes,

your contract had a six months' option clause then)

was approaching without you having done very

much when the company decided to make a "B"
class picture out of a Dashiell Hammett detective

story which it happened to have on the shelves.

You happened to be at a loose end and had had
some experience of playing detectives so they gave

you the job.

The subsequent picture, titled The Thin Man,
happened to capture the public imagination and
William Powell found himself sitting higher in the

Hollywood tree than he had ever been before.

Now you have grabbed yourself about the best

film contract in existence. Metro-Goldwyn-Mayer,
which, as we have seen mentioned, was left holdin:;

the bag to the tune of a million dollars or so on a

previous occasion, is not in the industry merely for

the benefit of its health and no doubt knows what
it is doing.

It is unfortunate, nevertheless, that the announce-
ment of its munificence in your particular case should

come at a time when the trade is threatening to raise

cinema admission prices on the grounds of rising

production costs.

The move pointedly suggests that these fantastic

stellar salaries can no longer be justified economically.

The time is coming when the whole question of

the payment of stars will have to be tackled.

The ideal would be for players to work on the basis of a percent-

age of the profits. Unfortunately, this is not a perfect world and the

complaint of most stars who have tried the experiment is that they
are not business men and that by the time the clever studio account-

ants have finished with the figures and added the overheads even

a Mr. Deeds Goes to Town looks like the flop of the season.

We still think, however, that a solution can be worked out on these

lines. It should not be difficult to devise a formula to define legitimate

overhead expenses under ordinary circumstances and to establish

machinery to protect the interests of the artists.

In the meanwhile we hope you are enjoying your holiday; you've

earned it. We can sympathise with your desire to appear on the

screen less frequently.

Since Libelled Lady, released here in April of this year, you have
made no fewer than five pictures.

Signs of the strain, aggravated by a great personal tragedy had,

if we may so say, begun to appear in your work, with the critics

being called upon to refer to a "William Powell walk through" with
increasing frequency lately.

We are looking forward to seeing you back in the studio, fit and
rested next month.
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TWO LITTLE GIRLS

Joan Bennett and Henry Fonda are both cine-camera fans.

Here Joan is seen taking some candid close-ups of her co-star

on the set of " 1 Met My Love Again."

TWO girls who recently won stardom
in their first films have now survived
the often fatal "second picture"
hazard. So often these success-in-a-

night stars turn out to be one-film freaks,

but now the over-lords of Universal and
Twentieth Century-Fox are sleeping peace-
fully o' nights again because 100 Men and a
Girl, starring Deanna Durbin, and Lovely To
Look At, the new Sonja Henie talkie, have
had excellent notices and have cleared up
at the box-office wherever they have been
screened.

The London ti ade show of Lovely To Look
At was quite a gala affaii. Sonja herself flew

from Oslo to be present and made one of

those " I-hope-you're-going-to-like-the-pic-

ture"- speeches from the stage. Later she

saw the film, sitting a few seats away from
Gracie Fields, who enjoyed herself immensely
judging by the enthusiasm with which she
led the applause. Grace, in case you're
interested, wears glasses at the pictures.

In the meanwhile Deanna Durbin has gone
on strike for more money. It is claimed that
she is still working for the salary at which she

was first signed by Universal. Deanna is a
problem to the Hollywood writers; she has few
of the usual mannerisms of infant genius and
though she has plenty of self assurance she is

difficult to interview.

So far her most shattering remark has been
het announcement that she will never many,
followed up by the frank but somewhat embar-
rassing comment that none of the Hollywood
matinee idols appealed to her as a likely husband.

Vs a matter of fact, many of the 1,600 fan

letters she now receives every week ask for her
hand in holy wedlock. Few of them come from
the hill-billy child marriage area of the United
States. Most come from Paris, but there are
some from England as well.

The Raft Revival

0 Another player whose career has now reached
an interesting stage is George Raft. The

public re-action to his being re-typed in

Souls at Sea has been very favourable and
Paramount has big plans for him.

Ironically, the actor's new success comes
only a few weeks after the death of his greatest

fan, his mother, who once stood up in a New
York theatre while watching Raft being chased
by rival gangsters on the screen and shouted :

"Don't let 'em get you, George I"

Raft is now in New York settling details of

her estate, but he is due back in Hollywood
soon to go into You and Me, opposite Sylvia

Sidney.

Ginger and Fred Again

• Ginger Rogers and Fred Astaire will be
together again soon. Irving Berlin is already

at work writing the score for the picture,

although no details have been released yet
regarding the nature of the story.

Berlin wrote the music and lyrics for Top Hat
and Follow the Fleet

Ginger, by the way, has been trying to explain

the mystery of what happens to the money of the
stars. Even a player with a £20.000 a year
salary, she declares, is lucky if she can save
enough to ensure an income of £12 a week when
her term of stardom is over. Taxation and agents
take the bulk of the money, she claims, while

being a star involves as many high "overhead"

expenses as any other commercial concern
with the same income.

Clark Gable's Double
Clark Gable, who not so long ago was
mistaken for a man who had a romantic

affair with a Billericay woman, must have had
a shock when he learned the other day that he
has another double.

His name is John Thatcher and he is a farmer
in Pennsylvania. Word got round that Gable
was visiting Harry Bannister, who has a farm
nearby.
Crowds rushed to the Bannister farm and

when they saw Thatcher refused to believe

that he wasn't the star.

Now after a taste of autograph book signing

and public adulation he is trying to get in to

pictures.

More Opera than Horse

• Are westerns becoming effeminate ? 1 have
been seeing quite a few lately and have

made the appalling discovery that a new
tradition is growing up in which
the action is held up while the
hero croons almost incessantly.

There seems, in fact, to be
more opera than horse, more
singing than shooting and more
tunes than trigger action in the -

sagebrush sagas these days. I

expect Gene Autry, for instance,

absent-mindedly to produce a
throat-spray instead of a six-

shooter when rounding up the
rustlers almost any day now.

I wish someone would take our
old cow hands back to their

boots and saddles.

Marlene Gets Her Way
• Marlene Dietrich appears to have won the

battle over French Without Tears after all.

Marlene "discovered" the play during her
London visit and persuaded her studio to buy
the screen rights.

She was reported to be on the war path when
a little while ago it was rumoured that Carole
Lombard was to have the role Kay Hammond
plays in the West End production.

Now it seems that she has emerged victorious

from the fray and Mitchell Leisen, who made
Easy Living has been assigned to direct her in it.

In the meanwhile Marlene has been having
a hectic time on the Continent.

Her life was endangered in Vienna when a
fan, armed with a miniature camera, leapt from
a high wall on to the top of her parked limousine,

which was surrounded by admirers. The man's
weight broke the roof of the car, and he landed
only a few inches from the star.

Maria, Marlene's daughter, was also jeopardised

by the man's leap. She was seated beside her

mother, but the man landed on the floor with
only a portion of his body striking the seat

between the child and the actress. He too

escaped injury.

The man explained that he had been following

Miss Dietrich's car on his bicycle, hoping to

get some so-called "candid camera" shots of

the star.

But whenever she came to a stop other fans

also on bicycles would quickly surround her

automobile making it impossible for him to get

any pictures.

When her motor was parked beside the

wall he conceived the idea of getting on top

of the car, leaning over the side and photo-

graphing the star from a new angle.

Miss Dietrich refused to bring charges against

6
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MAKE GOOD
0 Not Flashes in the Pan

0 Rogers and Astaire Reunited

0 What Happens to Stars' Money

# Marlene v. Carole: Result

the man and he was released after being ques-
tioned by police on the scene.

Franciska's Improving

FRANCISKA GAAL, Hollywood's new
Continental Glamour Girl, arrived at

Paramount the other morning for her first

day's work in an American film studio with an
alarm clock under her arm.
The alarm clock registered eight minutes past

seven, and she pointed to it with pride.

The petite Viennese, who has the lead opposite
Fredric March in Cecil B. DeMille'sTA* Buccaneer,
is almost as well known in Europe for her
tardiness as for her dramatic accomplishments
on the stage and screen.

To prepare for working with De Mille, who
demands punctuality, she has been rehearsing

with her friends for weeks, arranging to be at

one place at a certain time and somewhere else

at a certain time, never being late for dinner
engagements and keeping appointments on the
dot.

The alarm clock was to show what progress she
has made.

She was only eight minutes late !

Malcolm Phillips.

Phil Lonergan sends it Hot from Hollywood

LAWSUIT FOLLOWS
CAFE FIGHT

FOLLOWING a fight in a Hollywood
restaurant between Buddy Westmore,
husband of Martha Raye, and Pete. Bauman,

said to be a friend of the actress's mother, Martha
has entered suit for divorce.

The two couples were in the restaurant when
the men started an argument and then adjourned
to the washroom to settle it.

After a few punches had been exchanged, and

See the conquering hero comes. Claude Dumpier winning the gold cup, a cheque for 500 guineas
and the heroine's hand in " Remember When ?

"

a peace-loving waiter had been knocked down
by a wild blow, the combatants returned to their

table.

But the aftermath was that Martha, who had
proclaimed that she and Buddy would make a
success of married life, now wants her freedom,
charging extreme cruelty.

A " Two-Gun " Guardian
# Stars often have several bodyguards, but

Jane Withers has only one.
The little actress's mother does not worry,

however, for the guard, Jack Trent, is a former
Texas ranger.

This body of men ranks favourably with the
Royal Canadian Mounted Police as superb horse-
men and crack shots.

So when kidnappers threatened Wallace
Beery's little daughter, Mrs. Withers merely
arranged to have Trent to keep his eye on Jane
for twenty-four hours a day.

Happy Ladies

0 Feminine fans of Robert Taylor, and their

number is estimated in millions, will be
glad to hear that Barbara Stanwyck declares
she is not engaged to the film idol.

The denial should be
taken with a grain of salt,

for Barbara admits she
thoroughly enjoys her
transatlantic telephone
conversations with Bob.

Lucky Gary
0 Gary Cooper, who wants

to be a director of films

when his starring career
ends, had his wish partly
fulfilled recently.

The actor, currently
starring in Samuel Gold-
wyn's The Adventures of
Marco Polo, took over
Director Archie Mayo's job
for a scene in which Gary
and Basil Rathbone fought
a death duel with primitive
Mongol sawing knives.

Jessie Matthews with Barry
Mackay in her latest picture,
" Gangway," in which she plays

a newspaper reporter.

Director Mayo, who cannot stand the sight

of a knife, much less a battle, left the set and
Cooper carried on

Unique Villian

# Charley McCarthy, who won fame on the
radio, is responsible for breaking the engage-

ment of Judy Canova, new screen discovery, to
Edgar Bergen.
"Mr. McCarthy" is the well-known wooden

dummy who aids Bergen in his ventriloquist
performances.

Judy broke the engagement because, she says.
Bergen talked constantly about "Chariey," and
she will not play second fiddle to a ventriloquist s

dummy !

Troubles of Ex-Stars

# Actresses who once scintillated on the screen
often not only have lost fame but broken

romances to contemplate.
Vera Reynolds has sued Robert Ellis Reel,

scenarist for, 150,000 dollars damages, charging
breach of promise.

Alice White, in a divorce action against her
husband, Syd Bartlett, film writer, asked for

1,000 dollars a month alimony, but the judge
cut the amount to 65 dollars per week until the
conclusion of the trial

Mae Marsh was reported to be considering a
divorce action against her husband, Lee Arms,
but indignantly denies the rumour.

Deep Mystery
• Houses acquire the personality of those who

live in them, Neil Hamilton is finding out.
now that he has moved back into the home which
he rented to Garbo.

There is an air of mystery about the place, he
admits, which has him just a bit baffled

The first few days he spent in un-tackling the
shades and removing the blinds which the " lady
of mystery" kept tightly closed.

One little souvenir of Garbo's habitation which
he will preserve is some writing on the dressing-
room wall recording some dates with figures that
imply weights.

Evidently the Garbo kept careful track of her
poundage with her own private scales ?

Hollywood's Gretna Green
• Yuma, Arizona, continues to be a place where

film stars are wed.
Alice Faye, at one time regarded as Rudy

(Continued on page 8)
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[Continued from page 7)

Valine's "big moment," and Miriam Hopkins,
one of the screen's best liked actresses, were both
married in the Arizona City, Alice's husband is

Tony Martin, crooner, whilst Miriam wed
Anatol Litvak, Russian director.

I wondered whether Yuma was losing its

charm when Mary Pickford and Jeanette
MacDonald acquired husbands in Hollywood,
but it appears that the Arizona city, sans the
three-day notice required by California, still has
its hold on romantically inclined film stars.

Too Many Children

• Mary Boland has won fame for her character-
isations of " dumb" matrons, and also for the

exceedingly clever way in which she has induced
the studios to pay her handsome recompense.

This charming lady is building a home in

Beverly Hills, and, when one of the carpenters
asked her if she would sign the autograph books
for his children, she readily agreed.

Alas, the workman produced an armload of

autograph books and told her that he was the
father of twenty children, and they were all

Mary Boland fans.

The actress dutifully signed her name, but now
she is wondering if she shouldn't have collected

his autograph instead.

Hollywood Says That
—Stuart Erwin studied journalism at the

University of California.

—Luli Deste wore a gown in I Married An
Artist, which is said to be a replica of the Arch-
bishop of Canterbury's ceremonial robes, only
it is made of chiffon.

—Frank Borzage, noted director, has a collec-

tion of 365 pipes, one for every day in the year.

—Wendy Barrie, since she became an Ameri-
can citizen, has received hundreds of con-
gratulatory letters from American fans.

E. G. Cousins Covers the British Studios

SHIVER ON THE RIVER

FILM production has taken to the river
lately.

Not always the same river. Sonnie Hale
and Jessie Matthews have been using up practic-
ally all the Thames for Sailing Along, so London
Films and Metro-Goldwyn-Mayer British Studios
Ltd. have had to be content with the Colne,
which is a mighty convenient stream, flowing
practically past the studio gates.

As a matter of fact, a tributary does actually
flow through the studio grounds at Denham;
and that's where Tim Whelan went to shoot
scenes in The Divorce of Lady X.
With that passion for "getting it right"

which has swept like a forest fire through our
studios, he hired Jack Arlett, a celebrated
Henley-on-Thames boat-builder and trainer
of many Diamond Sculls winners, to cock a

weather eye at Laurence Olivier's efforts to
steer an electric canoe.

These river scenes are more difficult to take
thar you'd think; for one thing, the ground on
the river-bank is always too uneven to run a
camera-truck on, and in this case 250 feet of
track had to be laid for the purpose,.

Br-r-r-r !

• Not far away. Jack Conway, the Hollywood
director, was experiencing the delights of

English weather while trying to shoot river
scenes with Bob Taylor and Maureen O'Sullivan.

I found her all wrapped up in a rug, shivering
a little, while Jack Conway was wrapped up
in an overcoat and gumboots and taking good
care not to shiver at all.

I was sorry for Bob Taylor in flannels, but it

didn't seem to be worrying him. He can take it.

Gosh, if he can take all the damaging publicity
he's had since he came to England, he can take
anything.

I like Bob Taylor; and I insist here and now
that the bad break he's had is not his fault.

He's just as Louis B. Mayer says he is—as
unspoiled a young man as you could wish to

NEXT WEEK
MAGNIFICENT ' MAYTIME '

'

GIFT BOOK
XText week PICTUREGOER presents to its

* * readers another magnificent FREE lb-page
Souvenir Supplement.

The subject chosen is " Maytime," the

beautifully produced musical starring Jeanette

MacDonald and Nelson Eddy.
Miss MacDonald herself contributes one of

the most interesting and unusual articles ever

offered in film journalism—an open letter to her

fans :
" Are You Sure You Envy Me ?

"

The supplement, which is illustrated through-

out in rich photogravure, also contains revealing

articles on Nelson Eddy and John Barrymore and
tellsyou the secret history ofthe making ofthefilm.

In view of the increased demand for
PICTUREGOER next week, you are advised

to order your copy early.

meet, despite adulation that would turn an
elephant's head.

He's in a curious position—torn between
gratitude to his admirers for putting him where
he is, and a wish that they would be a little less

demonstrative. It's a difficult position, too.

I don't envy him.

Between Showers
• This was not by any means the only activity

at Denham; a huge set has been built,

covering several acres, for Indian Frontier
scenes in the new Sabu picture. The Drum.

It represents the walls and gates of the
frontier town of Tokot, held by tribesmen and
attacked by a company of the Gordon High-
landers and a native regiment, who storm the
walls and capture the town.

It reminded me of a Chinese battle, inasmuch
as every time it began to rain an armistice was
declared, and the combatants came in out of the
wet, fraternising amicably in the wide studio
corridors.

In the thick of the fray, while the fray was on,
I descried the fiery red head of Desmond Tester
waving like a standard . He's playing a drummer-
boy in this, while Sabu, the young Indian boy,
plays a native prince.

A Natural Actor

# By the way, mind if we revert for a moment
to the subject of Jack Conway ?

Maybe you don't realise just who this guy is.

As an indication of the way they're tackling this

business of making films in Britain, M.-G.-M. have
sent us the director of Viva Villa, Libelled Lady,
Saratoga, and a host of other successes.

I asKed Conway how he managed to get the
naturalness in his pictures that gives them such
a real-life atmosphere.

In reply he told me a little story, which is

rather against himself in a way, but he's not the
kind of fellow to mind my repeating it.

"When I was a very bad young actor I was
being starred in a stock company in San
Francisco," he told me. "A new young English
actress joined the company, and they wanted to
bill her equally with me. so, being young and
conceited, I promptly offered to quit. To my
chagrin the offer was accepted."

How He Learned
• "The only job I could get was in a small

melodrama company. I was the hero, and
I had to dare the villain to do his worst, with all

the stock melodramatic gestures of the time.
" I was so sore at the world that I walked

through the part in a casual, almost flippant

manner. Everybody in the company was
appalled; they thought I'd be sacked for sure,

and I was inclined to agree with them.
"Then next morning we all got the shock of

our lives ; the local papers were full of praise for

the naturalistic manner in which I had handled
the part.

"And that," said Jack Conway, "taught me
the secret of handling a dramatic situation. A
casual word is better than all the shouting in the
world, and a casual movement is better than
all the gesturing an actor can invent."

Wc 11, if we all turned our mistakes to as good
account as Mr. Conway has, we should be a

darned sight better off.

Binnie Is Back
• So Binnie Barnes is back in harness in a

British studio; I can't remember 6ff-hand

when she last played in a British film, but it

certainly seems an awfully long time ago.

She's joined the cast of The Divorce ofLady X,
as Lady Mere, an extremely high-spirited

American girl who is married to an English peer.

This sounds like very good Binnie Barnes
stuff; and she will have some gorgeous gowns to

wear, I'm told.

The line-up for this film is growing more
impressive every day; we have now Merle
Oberon. Laurence Olivier, Ralph Richardson,
Binnie Barnes, and Morton Selten.

I'm sorry we shan't have a chance to see how
Binnie's red head looks in Technicolor. She's gone
blonde on as.

Anyway, I'm glad to see her playing over here
again. We need all our talent in this strenuous
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business of getting that poor old cripplo, British

Film Production, on to its feet again.

As Gladstone or Horace Walpole or somebody
remarked at some time or other, "Now is the
time for all good men to come to the aid of the
party."
And that goes for women too.

Crocks
• I'm not as a rule given to thinking aloud;

it's not a healthy practice for a journalist.

But recently I broke that rule by wondering
aloud, in the Picturegoer, where George King
had obtained all the old bikes that he used in

his film Remember When.
That remark had instant repercussion; a

firm with the resounding title "The Inter-

national Horseless Carriage Corporation" has
informed me that it supplied all but three of the
weird old crocks used in the picture, and also

built the special bicycle on which Claude
Dampier wins the long-distance race; you can
see him doing it on page 7.

Apparently this firm supplies most of these
old, old, decrepit cars and planes you see in

period plays and pictures, too; they very
courteously sent me their illustrated catalogue,
thereby settling for ever in my mind the differ-

ence between a "facile" and a " pennyfarthing."
The former, popular in 1878, had the front

wheel almost twice the diameter of the rear
wheel, and a curious kind of treadle system
connected with the front hub.

Harking Back
• Two years later, with the "pennyfarthing,"

the rear wheel had shrunk to half the size

(that is, quarter the diameter of the front) and
the pedals were rotary, connected directly with
the front hub.

Curiously enough, when the "ordinary" came
into vogue, with its two wheels almost equal in

size, it was a complete return to the proportions
of the old " boneshaker " of 1865.

Look out for these in Remember When, and
see if you can distinguish them.
By the way, I'm told most of these ancient

mounts were reclaimed in 1931, when this

company was formed, from scrap-heaps, fields,

and back-gardens all over the country.
I'm going to continue to indulge in this habit

of wondering aloud, if it's going to be as effective

as it has been in this case.

"South Riding" Cast
• It's the fashion nowadays to add to the casts

of films from time to time, all through the
making of the picture—especially at Denham;
London Films are particularly addicted to the
practice.

For that reason I'm not sure that I ever have

Joan Blondell and
Errol Flynn form a
new screen team in
" Perfect Specimen,"
in which they are
supported by Hugh

Herbert.

PICTURtdOtR Weekly

Lily Pons "goes native"

in her new picture " It

NeverHappenedBefore."
The intrepid adventurers

are Edward Everett Hor-
ton and Jack Oakie.

given you the full cast of South Riding, which
Victor Saville has now completed.
Anyway, here it is.

Ralph Richardson, of course, plays the central
figure, Robert Carne, an impoverished Yorkshire
squire. Ann Todd is his wife Madge, Glynis
Johns bis daughter Midge.
Edna Best plays Sarah Burton, the heroine;

Marie Lohr has a very important part as Mrs.
Beddoes, a councillor; and now look out,

because here comes the rest of the cast in a
spate—Edmund Gwenn, John Clements, Herbert
Lomas, Milton Rosmer, Gus McNaughton,
Jean Cadell, Lewis Casson, Felix Aylmer,
Edward Lexy, Peggy Novak, Davina Craig,

Laura Smithson, Josephine Wilson, Arthur
Hambling, and Joan Ellum.
In a particularly distinguished cast, it's rather

invidious to single out names for special atten-
tion, but I should like to remind you that John
Clements is the young actor who, making his

film debut, put up such an impressive perform-
ance as the Red Commissar who helps the hero
and heroine to escape in Knight Without Armour.
He's attracted a great deal of attention already.

South Riding is one film I'm going to see, even
if I have to pay to get in; and that's a pretty
desperate statement for me. I'm usually paid
to go in.

Oop North
• Paramount-British are cashing-in on the

current interest in Lancashire films, with one
which they are provisionally calling Lancashire
Luck.
• All I know about the cast is that George

Carney is leading it, which sounds like a
good idea to me.

It's being made at Pinewood, all about a
woman who wins a penny football pool (Ah !

I thought I'd touch on a tender spot there !)

and settles with her family in the country.
Her daughter falls in love with the squire, and

the course of true love refuses with its usual
obstinacy to run smoothly. But if I know any-
thing about films you won't need to leave the
cinema plunged into despair about the fate of

the lovers. Just put your trust in Paramount-
British ; they and Love together will find a way.

This film is being directed by a newcomer

—

one Henry Cass, a Lancashire man.
When Paramount made Mr. Smith Carries On

(then called Death Adds Up) they entrusted
direction to Lister Laurance, who had been a
cutter for B. & D. but had never directed a
film.

His assistant director was Henry Cass; and
now Mr. Cass is getting his first chance to
direct.

So we have to thank Paramount-British for

encouraging new directors as well as new acting
talent.

Activity
• They are very active at the moment, having

just completed False Evidence at Welwyn
Garden City.

This is directed by Donovan Pedelty, and the
cast includes Gwen Gill, Michael Hogarth,
Daphne Raglan, George Pughe, George Pem-
broke, Francis Roberts, and Mabel Twemlow.
Then there's another with the witty title

Missing—Believed Married, which John Paddy
Carstairs has just directed at Pinewood with
his two stalwarts, Wally Patch and Julien
Vedey, and with the West End actor Peter Coke,
who is now in the Dodie Smith play Bonnet Over
the Windmill.
Another John Paddy Carstairs film at present

in the preparatory stage is Incident in Shanghai
—a topical subject from a story Paddy himself
wrote, about a small group of Europeans trapped
in a Chinese hotel in the fighting area.

Oh, there's a fair amount of activity at the
moment; but that's nothing to what there'll be
when the repercussions of Victoria the Great
become felt.

Whenever we turn out a really good film, it

loosens the purse-strings in the City, and
production increases considerably.

That's going to happen again soon, or I miss
my guess.



SH EYES

Maureen seems in danger of a crack on the head

from Harpo, in " A Day at the Races."

— and Irish girls are apt to be

lovely; and here's an interview

with one of them—Maureen O'Sul-

livan, who from being Tarzan's

mate is now Robert Taylor's.

by MAX BREEN

JUST
because I'm a dogged kind of a

cove who is difficult to put off once
I've set my heart on a thing, I put in

a strenuous couple of days recently

hunting Maureen O'Sullivan. Not that

she is anxious to "do a Garbo"—quite the

contrary—but the publicity man had unac-

countably wandered off to Paris or some-
where, and there was no one to arrange our
meeting.

I ran her to earth, or rather to water, at

last on the riverbank just outside Uxbridge,
with Bob Taylor and Jack Conway the

director, who was pathetically trying to

snatch one or two exterior shots on a

particularly dull day.

And it was immediately worth all the

worry and bother of finding her; for Irish

eyes were smiling, and, just as the song
says, it was like a dawn in Spring . . .

even if to Jack Conway it felt more like a

late afternoon in December.

I've liked this girl on the screen right

from the time I first saw her in Song o' My
Heart; but I like her more in the flesh,

which proves that we have not yet seen her

to best advantage in films.

She's of the warm-hearted impulsive Southern
Irish type that kindles easily ; and when she
smiles she produces without apparent effort a
spare dimple, well up in her cheek, that 1 never
noticed on the screen, and that makes it seem
extremely important that she should smile
again quite soon.

Perhaps you remember when she went to
Hollywood the ridiculous stories that got about

—

how she was a poor barefooted spalpeen av
Ould Erin, who worshipped the great tenor
John McCormack from afar, and how one day
he noticed her and took her off to Hollywood to
play in a film with him, just like the king and
the beggarmaid in a Hollywood setting.

That's one Cinderella story that won't hold
water.

Possibly this farrago of nonsense arose from
her being born above a shop.

That's true enough; and this is the reason.

Her father is Major Charles J. O'Sullivan of

a crack Irish regiment, the Connaught Kangers;
and like most soldiers he, with his family, was
subjected to a good deal of moving about.

One of his sudden moves took him to Dublin

10

at a time when his wife was expecting a baby
and as no proper provision had been made for

officers' wives he was obliged to find temporary
accommodation for her in apartments above
a small dressmaker's shop. And there Maureen
was, fortunately for us all, born.

Garrison life in Ireland can be very pleasant
for a young woman ; and Maureen might have
grown up quite contentedly in such an atmo-
sphere if "the Throubles " had not broken out
afresh and changed the course of a good many
lives—and put an end to quite a few, too.

A country under the dark shadow of rebellion

was no place for a child ; so her parents judged
it better to be on the safe side and took her to
London, where she spent five years in various
schools.

Then, the shadow of civil war having passed
from the land, she returned to Ireland ; but she

found life there very unexciting after London,
and was beginning to adopt rather a gloomy
attitude towards life in general and her own in

particular when her parents, with that charming
suddenness for which the Irish are famed,
decided to send her to school in France.

She duly sailed away, and with three other
girls was installed in a charming cottage
inhabited by a French family near Versailles,

to learn the language.
Lessons, I gather, occupied no more than

their fair share of the time. I'm afraid most of

her year there was spent with the English
colony in Paris, where she may not have perfected

her French but she certainly had a great deal of

fun.

Of course, she was carefully chaperoned as

becomes a young girl; but the chaperons
sometimes dozed a little.

The Southern Irish, like the Southern

Above: A charming scenefrom
'

' The
Barretts of Wimpole Street ." Left:

Of course Tarzan's mate must have
a swimming pool.

United States Americans, have a natural poise
and easy dignity of manner, traceable to the
days when they were practically all kings; but
I think there is no doubt that Maureen's was
greatly enhanced by her Paris experiences.

In France, naturally enough (being as pretty
as a picture and a friendly soul as well) she
was a good deal mn after by young men ; and
when she returned to Dublin she found the
young men there were no less appreciative.

One night one of them took her to a fashionable
ball at the Plaza Hotel—where, by the same
token, the members of a film company were
also staying while they were shooting exteriors
for a film featuring John McCormack.

Apart from a very proper regard for Valentino,
Maureen had never been particularly interested
in films; she had heard, vaguely, that the
director of Song o' My Heart was looking for a
girl to play the heroine, but attached no more
importance to it than she would to any other
item of casual gossip.

But at this dance a strange man eyed her
persistently, and at last asked for an introduction.
And, of course, it was Frank Horzage the director,
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ire SMILI
and of course he offered her the part, subject to

a test being satisfactory.

In the same sheer spirit of adventure that had
carried her into escapades at school and in

Paris, she agreed. It was not until long after-

wards that she knew he had gone to her father

and offered to tell her the test had been
unsuccessful if her father were opposed to the
idea of her going.

But Major O'Sullivan was not the man to

stand in the way of his daughter's career, or
even (as he probably considered more likely)

of her having an amusing experience.

The money side of it carried little weight with
him, for the O'Sullivans are landed gentry
and needed no Hollywood dollars.

So little Maureen and her mother made the
long journey to California.

Their start was inauspicious enough. Just
as the ship left the quayside Maureen noticed

some trunks on the quay that she idly thought
looked very like theirs.

They were theirs, and the two ladies arrived

in New York with no more than they stood up
in, which afforded them a welcome excuse for

some intensive shopping.

Naturally, with all her travelling to England
and France, Maureen regarded herself as quite

a sophisticated person; but to her surprise on
arrival at the Fox studio she was labelled

"wistful."

Actually, she is no more wistful than Clark
Gable. Far from being the clinging, Janet
Gaynor type, she is a gay person, brimming
over with spirits and with a bubbling sense of

humour.
But she is gentle and diffident ; and Hollywood

finds it difficult to distinguish between gentle-

ness and wistfulness.

Her first picture, Song o My Heart, was very
good J ohn McCormack (which means that he

had a great deal of singing to do and very
little acting), and afforded several opportunities
for the new discovery to be picturesquely
wistful.

She then played in a succession of not-too-

distinguished films, including So This is London
(but it wasn't). Just Imagine, Yankee at King
Arthur's Court, and The Princess and the

Plumber.
Then Metro-Goldwyn-Mayer saw her pos-

sibilities and signed her on long contract, and
to her surprise they started her on a routine of

swinging from tree to tree, in Tarzan the Ape
Man.

This engaging piece of hokum, inexpensively
produced in a fairly short time, surprised every-
body concerned by cleaning up a packet; and
it's not altogether surprising that Hollywood,
with its passion for "typing" and for repeating
any venture that proves profitable, could
visualise her only as an ape-man's mate.

Of course, she played in other films, but in

no very outstanding roles. She was in Skyscraper
Souls with Warren William, Payment Deferred
with Charles Laughton, Strange Interval with
Norma Shearer and Clark Gable; and always
most beautifully wistful.

Then came Tarzan and His Mate, and she
clicked right back into the old groove.
But deliverance was at hand. Within a few

months in 1934 two famous films were released
in England—one The Thin Man, the other
The Barretts of Wimpole Street; and we suddenly
realised we had an actress whom we hadn't
known about.
As the daughter of the murdered man in

The Thin Man, Maureen gave an exhibition of
drama and hysterics that would have done
credit to a much more seasoned performer;
and the fact that she held her own in the
brilliant company assembled in Wimpole Street

—

" Sure, they steal your heart away."

Laughton, March, Shearer—speaks volumes for
her advance since her earlier pictures.

To tell the plain truth, Maureen had been
caught in a vicious circle; she didn't "give
herself" entirely to her previous roles, because
she wasn't really interested in them; and
M.-G.-M. wouldn't give her better ones because
she hadn't attracted much attention in the
parts she'd already had.

But with those two films, she suddenly realised
she might have a career instead of merely
profitable enjoyment.

After this, having earned a holiday, she
decided to return to Ireland for a month or two

;

and as soon as she had packed her trunks she
had to unpack them again and play opposite
Robert Montgomery in Hide Out.

Another step forward, that; and the role of
Dora in David Copperfield was yet another,
and a very big one; whereas West Point of the
Air and Woman Wanted were just so-so.

In Anna Karenina she had her old sweet
conventionally romantic type of role; and in
The Bishop's Misadventure and The Voice of
Bugle Ann she merely established more firmly
her claim to a bigger chance.

Then ominous noises sounded from the jungle,
and poor little Maureen found herself swinging
from branch to branch again in Tarzan
Escapes.

Tarzan might; but Maureen couldn't.

That film seemed to be in production for ever.
Actually it took two years to make and cost
over a million dollars, and although it will
doubtless make money for the company, it has
kept Maureen marking time at a critical
stage in her career.

Since then she has played in A Day at the
Races and The Emperor's Candlesticks, but

With William Powell in " The Thin Man."

neither role is likely to provide her new big
chance.

Perhaps her part in A Yank at Oxford may
do so. I sincerely hope it will. She is thrilled

to be playing in a British film at last, and she
has so much charm, so much talent, so much
spirit, and withal so level a head, that she could
be really big ; but she has also that modesty and
diffidence that will not allow her to fight for her
own way; and in the film world you have to
fight.

For one thing, she is a little disappointed at
having had no Irish role to play for seven years

—

she, an O'Sullivan ! She nearly landed the lead
in The Plough and the Stars, but only nearly;
and, as she says, "Barbara Stanwyck did a fine

job."

One of these days, take it from me, Maureen
will be a star of the first magnitude ; and I shall

regard that with great personal satisfaction,

for "when Irish eyes are smiling sure they steal

your heart away !

"
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Jon Hall and Dorothy Lamour. This is

Hall's first picture, but he is hailed as a find, and,
as this still shows, has plenty of masculine sex

appeal.

HOLLYWOOD is accustomed to
storms. They bob up at the
slightest provocation, or with
none at all, and range from
tempests in teapots to knock-em-

down and drag-em-out affairs involving
fisticuffs and front-page publicity.

Hollywood, however, has never before
seen such a storm as that which has been
raging at the Samuel Goldwyn Studio for

the past two months. The greater part of
Hollywood, it is true, has not seen this

storm. But all that portion of the picture
capital within a mile radius of the Goldwyn
plant has heard its ominous rumblings.

Goldwyn's storm is the real thing, a
compound of gale and wave rather than an
explosion of verbal fireworks. The dean of
Hollywood's showmen has staged a hurricane.
With giant wind machines, cloud screens

and hydraulic pumps which hurled hundreds
of thousands of gallons of water down vast
chutes and spillways, his technicians have
made a desolate shambles of what was once
a South Sea Island village.

This man-made storm, rivalling in fury those
which too frequently roar through the South
Seas, was brewed and photographed for the film
version of the Charles Nordhofl-James Norman
Hall novel. The Hurricane. It provides the
spectacular climax to a production which has
been in preparation a full year and before the
cameras three months.
And incidentally, the storm's own share in

the million and a half dollar budget is an im-
pressive 250,000 dollars.

The producer's original intention was to have
the entire production filmed in the story's
actual South Seas locale. Director John Ford
was to take his complete cast, including Jon
Hall, Dorothy Lamour, Mary Astor, Jerome
Cowan, Raymond Massey, C. Aubrey Smith and
Thomas Mitchell to American Samoa and come
back with a finished production.

Analysis proved, however, that though more
eostly, it was more practical to transport a
section of the South Seas to Hollywood than

12

Above : Stuart Heisler supervising the

shooting of a scene " on location

'

Samoa.

to take Hollywood to the South Seas. Weather
was the deciding factor.

In Samoa, as in other South Sea Islands, it is

considered a fair day if rain falls no more than
six or eight hours of the twenty-four. And as

for the climaxing hurricane, nature simply
couldn't be entrusted with the job. If she did
it at all, of which there could be no certainty,
she might do it entirely too well.

Goldwyn compromised by sending a camera
crew to Samoa to film background action and by
building a couple of South Sea Islands at his

own studio for the work involving principals of

the cast.

Eighteen technicians, under the direction

of Stuart Heisler, made the trek to Samoa.
Their location headquarters was Pago Pago on the
Island of Tutuila, where they were accommo-
dated by and received the co-operation of the
United States Navy, governing power of the five

islands which comprise American Samoa.
The location unit was absent from Hollywood

for forty-six days. It brought back to the
Goldwyn Studio 140,000 feet of exposed film.

Naturally only a very small portion of this

footage will find its way into the finished picture.

The remainder will go into the stock library.

And by shooting so much, the location company
provided for every possible need in scenic back-
ground and shots of native life.

The company did not encounter a hurricane
and did not expect to. Its members, however,

had a couple of thrillingly narrow escapes from
giant water spouts. These phenomenal meetings
of cloud and sea were duly photographed while
the crews of the camera boats were frantically

manoeuvring to safety.

Amusing incidents, too numerous to list, were
the lot of the locationers. Perhaps the topper
came when, invited to a native feast, various
members of the company were offered individual
whole roast pigs as one of the courses. To their

relief, they learned they were not expected to

eat all the pigs. Etiquette merely required that
they taste each course.

The main island setting at the studio was
constructed to blend harmoniously with the
actual Samoan background. Richard Day,
Goldwyn's art director, spent months in the
South Seas taking photographs and conducting
research upon which he based the designs of the
setting.

Village and lagoon covered two and a half

acres on the studio's "back lot." The lagoon

Uollywood Tech-
nicians have

usurped the powers
of nature in making
"Hurricane." Here
is the story behind
one of the most
amazing film pro-

ductions yet,

by Jock

LAWRENCE

covered an acre and a half and contained 981 ,250

gallons of water. The village stretched along

one side and both ends of the lagoon in a rough
semi-circle.
There were 18 native huts, a stout looking

church, the bungalow residence of the French
Administrator, a trading post and a priest's

home in the village. Some 50 coconut palm
and parau trees fringed the lagoon shore and
cast their sparse shade over the native huts.

All the buildings were complete structures, not

the false fronts of the usual movie sets. Thus it

was possible to film interior scenes in them,
obviating the necessity of constructing many
separate stage interiors.

Properties peculiar to the South Seas were
imported in wholesale quantities. A fleet of

some 20 outrigger canoes, ranging in size from
bonita boats capable of carrying seven persons

to one-man pao paos was one of the consign-

ments. Twelve hundred coconuts encased in

their porous coverings was another. The coco-

nuts one buys at the corner grocery have been
stripped of these coverings, hence wouldn't do.

Goldwyn's technicians also built a full-rigged

trading schooner to cruise the limited confines of

the big island's lagoon. Another schooner, an
actual veteran of the South Seas copra trade,

was purchased by the producer and sailed from
Seattle to Los Angeles harbour. It has been

used extensively in action filmed at sea.

Adjoining the large island setting on the " back
lot" a smaller islet was constructed. It too

boasted its own lagoon, a 100 feet square tank
in which the water reached a maximum depth

of seven feet. In the Nordhoff-Hall story, this

is the honeymoon isle of Motu Tonga. The larger

island is known as Manukura. Both keep their

original names in the picture.

Motu Tonga had no village, but its heavy
forest of palms and dense growth of green

shrubbery made it a scenic gem.
It was the first to feel the stirring wrath of

Goldwyn's hurricane. To it comes the fugitive

hero, Terangi (Jon Hall), after he escapes from
the Tahiti prison where he has been a victim of

the injustice of white man's law. Re-un>ted

with his young wife, Marama (Dorothy Lamour)
there, he finds it a place of refuge until, warned
by the departure of the sea birds that "the
great storm which overturns the land " is coming,

he goes to Manukura to spread the alarm.

Wind and wave made short shift of Motu
Tonga. Three days of continuous beatings by
wind machines and various devices best known
to the miracle-working technicians of the movies
reduced it to a strewn mass of wreckage.

Truly love in a hurricane as exemplified by
the romance of Jon Hall and Dorothy I.amour is

a fairly terrifying business.



WARNER BAXTER
Recent income tax statistics revealed that Warner earned more in 1936 than any actor in

Hollywood. The explanation is that he has been under contract to the same studio for a

long while (he has been a star for well over ten years) and has had the regular peroidic "rises"

which most stellar contracts call for. The actor, who must hold some sort of record for stellar

stamina, will be seen next in "Walter Wanger's Vogues of 1938."
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IT
is strange that an entertainment that

caters largely for women and deals

in feminine emotions as its chief stock-

in-trade, should be run almost ex-

clusively by men.
The film industry is indeed one of the last

strongholds of masculine dominance.
One or two women, like Gwen Wakeling,

of Radio, have penetrated into the all-

important dress designing departments and
Anita Loos, Dorothy Parker and Frances
Marion are among the most successful

writers in Hollywood. But for the most
part movies are made and controlled by men.
One reason, I imagine, is that the majority

of women are temperamentally incapable of

regarding film careers except in terms of

stardom, glamour and swimming pools.

Girls like Gloria Swanson and Constance
Bennett, it is true, have in their time earned
salaries that made them the highest-paid women
in all history, but the odds against achieving
such eminence are (need we say it again?)
approximately a million to one. There are,

however, plenty of other jobs in an industry
that employs something like 35,000 people,

which carry salaries higher than those you
would earn as an executive in almost any other
business. And they are still nearly all filled by
males.

There is still, for instance, only one woman
director of any considerable standing. She is

Dorothy Arzner and she has been at the game
for more than a decade.
She will tell you that the direction of films

offers a fascinating career for women and one
in which sex is no handicap, but that there is no
short cut to success.

"Only a woman who looks upon directing as
a lifetime job and is willing to devote her entire

attention to mastering every detail of the
intricate technique of film-making can hope to

make good," she says.

She knows. During the war she drove an
ambulance. After the armistice she decided,
without much enthusiasm, to embark on a
medical career. A chance visit took her to the
Paramount Studios where she saw William de
Mille at work directing a picture. From that
moment she knew what she wanted.

She took a job as a typist in the studio.
Then she worked on stories. Next she became a
film cutter and before long was known as one
of the best in the business. Among the films she
edited in those days was The Covered Wagon and
Old Ironsides. Seven vears after she entered the

in PlCTURELAND
by Malcolm Phillips

studio she got her first chance to direct a picture:

Fashions For Women.
Her present standing in the profession is

indicated by the fact that she has just completed
The Bride Wore Red, starring Joan Crawford.
You can take it from me, M.G.M. doesn't take
any chances with its Joan Crawford, one of the
company's most valuable "properties."

Miss Arzner, with her own experience to guide
her, believes that it takes from seven to ten
years to learn the job thoroughly, but there are

no other drawbacks. "A woman in Hollywood"
she insists, "is given equal opportunity with
men. The industry is constantly searching for

capable people and men and women are given
the same consideration."

Ten years may seem a long time, but could
you in the same period rise to a post in a
business office that offered you £10,000 a year'
Though Dorothy Arzner is the only successful

woman director, at least four other women have,

in recent years, challenged the male domination
of movies right at the very top by becoming
producers.

The pioneer was Dorothy Reid. Mrs. Reid had
acted in films before the death of her more

famous husband, the ill-fated Wallace. After

his death she turned to scenario writing mainly
for the purpose of saving others from the tragedy
that had overtaken the silent matinee idol. She
wrote an exposure of the dope traffic which was
filmed under the title of Human Wreckage.

Writing led to assisting in production and for

some time she produced pictures under her own
banner. Now she is a producer for Monogram,
where she is regarded with affection and admira-
tion by the men who work under her and is

generally known on the lot as " Ma .

"

Then did you know that the production
manager for Buck Jones Productions, which,
of course, turns out those he-man horse operas,

bears the unmistakably feminine name of Irene.

She is Irene Schreck and she looks more like a

suburban house-wife than a film executive, but
she knows her job and has been with Buck for

four years
Irene learned the business of making pictures

under the tutelage of Joe Rock, who is now
producing in England Rock's star at the time

Out several women are now
challenging masculine dominance

of the movies. Here is their story.

was Stan Laurel and Irene was the producer's
confidential secretary and assistant.

Before that she had been secretary to the
studio manager at M .G .M

Both Mrs. Reid and Miss Schreck work for

independent companies. It is only within the
last few months that women have been admitted
into the hitherto sacred executive offices at a

major studio. Now, at last, two women,
Frances Marion and Fanchon, can nail the
"Producer" sign on their doors

Miss Marion is, of course, well known as a

writer. She is a screen Ethel M. Dell, the author
of more popular screen material than any other
scenarist, male or female, in the business

She used to be a newspaperwoman, but she
came into films in the early days writing stories

for the D. W. Griffith two-reelers. She wrote
some of Mary Pickford's greatest successes

and has done some 500 film stories. At one
time she was earning £30,000 a year on a basis

of one scenario a month
One of her last scripting jobs was the Marlene

Dietrich British picture Knight Without Armom
Now she is under contract to Columbia as a

producer.
Fanchon has probably had less film experience

than any of the others, but she has been putting
on stage shows for years, and has directed danct
sequences for many pictures. She was a member
of the dancing team of Fanchon and Marco,
who became famous in America through puttniL

on revues at picture theatres Later the\

branched out as : cinema owners and they still

run a big chain
Fanchon makes her bow as a producer with

Turn Off the Moon
These women are competing successfully

against men in the picture business

But they are exceptions In the man.,

though the world's women pay the tailor, thi

film industry is one of the few spheres of human
activity where men still wear the pants.
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This

BIOCEL SKINFOOD

WORKED A MIRACLE

on my face

'

saysnurse

ITS effect was almost magical. In a few
days I saw little lines and wrinkles

begin to disappear. In a couple of weeks I

looked 1 0 years younger. Biocel—a doctor
told me—is the discovery of a great Vienna
University Professor. It is now contained
in every jar of Creme Tokalon Rose Colour.
I'se this cream every night and Creme
Tokalon White Colour in the morning.
This will soon make a sallow dull com-
plexion glow with new youthful vitality :

make the skin clear, fresh, firm and free
frum blemishes and wrinkles. By special arrangement
any woman reader of this paper may obtain a dc luxe
Beauty Outfit containing the new Tokalon skinfood
c reams (rose for the evening, white for the day).
It contains also a special box of Tokalon "Mousse of
Cream" Powder and four samples of other shades.
Send 3d. in stamps to cover cost of postage, packing
and other expenses. Address : Tokalon, Ltd.
(Dept. ,">29E), Chase Road, London, N.W.10.

FOR '1st CLASS COMFORT
WARMTH AT THIS SEASON*
TAKE

NIPITS
„ VOICE.THROAT 6CHES1 PASTILLES

tin Of AIL CONFECTIONERS

M'DEARS, SECRET OF

DEWY LIPS IS THE

TATTOO!
Dewy, but dewy ! The biggest piece oflipstick news yet ! New
Tattoo makes lips eager, soft, gives the dew of youth . . .

turning matron's lips to maidens from Manhattan to Mayfair

!

There's heart trouble in its sweet tenderness . . . every exotic

South Sea Tattoo shade takes on dawn-dewy magic ! Dawn-
dewy lips as advertised. Permanently so ! Staying put through

all the hours that come . . . Saving that make-up routine.

Ne'er a suspicion of puckering, drying. 1'he new dawn-dewy
Tattoo is secret to Tattoo alone !

THE NEW 'STAY-NEW*

TATTOO
At this Tattoo Colour

Selector on flu better

cosmetic counters every-

where you con actually

test on vour own skin

all the Tattoo Shades

tilth the new dewiness .'

"Hawaiian" is the newest,

reddest red.' Vit-id and
impudently daring ;yetso

soft, sincere and warmly

feminine. Positively won't

I urn purplish. More rap'

lure-making with the new

dewy Tattoo secret .'

"CORAL" has an exciting

orongtshpink tint. Rather

light. So ravishing on

blondes and titian blondes

Yes— dewy too !

"exotic" is a truly exotic

new shade, brilliant yet

transparent. Somehow we

just cannot find the right

words to describe it, but

you''IIfind it more effective

than ever with new-never-

be/ore Tattoo dewiness.

"NATURAL" is a medium

shade—is a true, rich blood

colour. An asset to any

shade of*brunette—gives

the new dewy beauty!

" PASTEL " is of the type

that changes colour when

applied to the lips. Itgives

an umtsuallv transparent

richness andwarmth which

blended with the new dewy

look is truly amazing .'

POST FORM BELOW
t*- AT ONCE -m

To "The PICTUREGOKB" Halon,
85 Long Acre. London, W.C.2.

Please enrol me as a member of "The Picture -

goer" Postcard Club and aend me Members!)ip
Card and full particulars of dlacounts, etc., on
future orders. I enclose order for not less than
one dozen "Picturettoer' ' postcards, price 2/6
dozen. Please include with utr order your •'»,'-

Postcard Album fwm. I enclose 1/- extra (or I/-
extra If the album He lux* Is chosen) to cover cost
of postage and packing on ray gift.

Name

Full Postal
Address

P.O. No Amount

Overseas readers should eucloee 2/* extra to
rover packing and postage, or 3/- extra if album
de lux* in required.

•Cross P.O. /and Co./ and make payable to
**THK PIITI'RKOOKR."

Iritk Fret > title cuMomtrt uHU be rnjuirmd Is pmg
n-u cAarges faal may t-e isriaa*. Pic. 9/10/37
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Virginia Bruce,
American Star

U.8. or G.B.?
Which type of Glamour do you prefer ?
Which type of glamour, which type of acting do you
prefer—American or British ? Which type of actress

—

Virginia Bruce or Madeleine Carroll ? Complete your
album of favourites from the latest list of "Picturegoer"
Film Postcards below. . . and then "check up" the score.
And don't forget the two lovely portraits shown here !

i'- ALBUM FREE SfJ££iS*££
card Club you can obtain liberal Discounts on your future
orders, unit. In addition, you will receive a 5 - Album t HI t

.

This macntllrrnt book Is tteautlfully bound to resemble real
snakeskln. anil lettered In cold. If you wish, you can obtain
a super He l.uxe Album In Blue Kexlne. Deride now to be a
member of this happy Postcard Club. To toln, send an
order for not less than one dozen postcards at the regular
price of 2 6 per do/.en. Choose your cards from the list

clven below or Include the names of well-known stars.
Heal photos 3d. each, 2 6 doma. tin sale to members and
non-members ullke. Liberal discounts on orders for Club
Mcuibcrs. The latest list of nearly 2.000 cards sent free on
PBQMat,

Madeleine Carroll,

British Star

SKPIA GLOSSY Shirley Temple (14 poses In Wee Willie

u
I
. • i, i. Annabella. Ray Mllland. Joan Blondell. John Lodge.

Madeleine Carroll. Constance Bennett, Norma Shearer.
Virginia Bruce. Betty Furness. Nancy Burne. Henry Kendall.
John Km>:. Fraochot Tone. Francis Lederer.

( Ol.oritt.K \PII.-Patrtc Knowles. Norma Shearer. Errol
Kl vnn. Mary Ellis. Olivia De Havlland. Merle Oberon.

•• PARTNERS."—Tyrone Power and Vlnrlnla Field. Paul
Lukas and Slmone Simon. Tyrone Power and Loretta Young.
Robert Taylor and Greta Garbo. Loretta Young with Janat
Oaynor and Constance Bennett.



B
Y all the rules and regulations and
statistics and traditions laid down
by the movie know-alls, Gertrude
Michael should never have been a
star, for Gertrude's climb to stardom

has been a truly unorthodox one.
No publicity or ballyhoo, no spectacular

roles and no stunts. One minute the name
meant nothing; a month or so later and
it had become vaguely familiar ; then it was
well to the fore as one uf the most promising
of the new stars, only to slip back into

vagueness again and then leap up brighter

lhau ever.

They say a come-back is the real test of a
star's popularity. Gertrude has had the bad
luck to find herself through accident and
illness in the position where she has had
to stage two come-backs and, surprisingly,

for even one come-back is difficult enough,
Gertrude has achieved the impossible by
staging them.

" The Picturegoer " Library
Files are a fund of information
and statistics. Search through
those files and you will find,

carefully sorted under its proper
heading, a stack of material and
information about even the
most insignificant film player,

but on the subject of Gertrude
Michael, there is a surprising

lack of details, because Gertrude
is, and always has been, one
of the least publicised of film

celebrities.

The film people will tell you that
talent alone cannot make a motion
picture star; you have to have
ballyhoo, grooming and publicity.

Miss Michael has had none of

these, somehow or other
;
probably

because of her striking personality
and because we have come to look
forward to her appearance with
the assurance that we can depend
on a good performance, she has
gradually insinuated herself into
the consciousness of the picture-

goer and also, because of its

gradualness, has left a more lasting

impression than the star who
has been skyrocketed to fame by blatant
publicity tactics and has enabled her to stage
hoth those comebacks we mentioned earlier

in these notes.

In 1933 Gertrude Michael arrived in Holly-
wood, entirely unknown, and without the

influence generally deemed so necessary for a
screen career. She had something to offer

Hollywood however, in the fact that hers was
an entirely different type of beauty to the sweet-
faced cuties who simpered on the screen.

Here was intelligence and statuesque type of
attractiveness that was entirely different and
new to the movie people, not the startling over-
powering type of looks that bowl you over
breathless by their very spectacularness, but a
beauty that gradually becomes apparent, a sort

of acquired taste, like certain music, that takes
time to appreciate, but once having won that
appreciation, lasts, while the more catchy and
spectacular song hit has died and been forgotten
these many moons.
Her first screen appearance was in the Para-

mount picture, A Bedtime Story, with Maurice
Chevalier, it was only a very small part, but it

was a part and a portrayal that set picture
patrons looking up their programme to see who
this new girl was.
Paramount were not slow to realise they had

something, and so she was signed up on a contract
that was distinctly flattering to one so new to the
business.

She found herself in great demand and picture
followed picture in such rapid succession that
she was almost on the verge of a breakdown,
when, as it always does in the movies, " fate took
a hand " and Gertrude, driving home from Arrow-
head Springs, crashed her car in trying to
avoid a lorry and escaped death by a miracle.

Actually those who witnessed the accident
thought her dead and covered her poor battered
blood-soaked face with a coat.

Gertrude Michael
with Herbert
Marshall in "Till

We Meet Again."

That's Gertrude Michael, who
has achieved success in defiance

of all the Hollywood traditions.

Gertrude is in England to star for
Associated British pictures.

For forty minutes she lay in the roadside,
supposedly dead, and then an ambulance arrived
with a doctor who felt the feeble beating of her
pulse and had her rushed off to hospital instead
of the mortuary.

Well, accidents will happen and if, just at the
start of a promising career, they lay you up with
a broken leg, concussion and a badly scarred
face, well that's just too bad and if you're away
from the screen that long at such a critical time
in your career, then you can't expect your fans
to remain faithful and that's too bad, too !

But Gertrude fooled the doctors by staging a
come-back, which was something of a miracle,

but more miraculous still, she fooled the movie
people too, by going right into a new film and
starting just where she left off.

Her Sophie Lang series leapt into popularity
that threatened to rival Bulldog Drummond

tell you
Sophie "

or Charlie Chan, but Gertrude will

she never has felt the same affection for

since they reformed hei

.

Last year she had gradually won her way to
the front rank, with all the major companies
bidding for her services, and then last year, en
route to England, her second bit of bad luck
happened and she was taken ill in New York.
Again she disappeared from the public gaze

while she spent months recuperating and now
at last she is over here in England to keep the
contract with Associated British Pictures that,

but for illness, would have been fulfilled last

year.

Important Hollywood companies have offered

Associated British big money to release her from
that contract, because there are few leading
ladies of Gertrude's calibre available in Holly-
wood, but A.B.P.'s shrewd production chief,

Walter Mycroft, would have none of it a.;id it she
is worth all that much money to Hollywood,
then she's worth that to Elstree also.

So Gertrude Michael or " Sophie Lang" as she

is known to millions, is over here in London to
start work on her first British film. This isn't

her first visit because she made the trip when
she was only seven.
She has an attractive soft Southern drawl

and a terrifying frankness about everybody and
everything. Hollywood has no illusions for hei

.

She refuses to be impressed by the vastness and
efficiency of its studios or of its high priests.

She is not slow to praise its good points or attack
its bad ones.
Come to think of it attack is hardly the word,

rather we should have said smile at its bad
points. She has a grand sense of humour that
just doesn't appear to let her take anything too
seriously and a directness that her enemies must
find frightening in the extreme.

Probably the secret of her success is to be found
in the fact that her beauty is not superficial,

behind it is intelligence and a tremendous
personality, combined with a lasting quality
that few feminine stars possess.

Which probably accounts for the fact that
even without endorsing patent skin foods or
beauty preparations and though you don't see
her picture on the front pages of the magazines,
she has been able to defy film trade tradition
and come to the forefront entirely on merit.

NEXT WEEK

A new and brilliant personality has lately

*• come skating on to the screen, in the person

of the World's Ice-skating Champion, Sonja

Henie.

That she has other claims to stardom besides

her skill on skates is proved by an interview by

Max Breen in next -week's " Picturegoer."

Don't miss it !
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mm
Left : Here's a new
angle on Lionel Atwill

and Marie Wilson,

caught by the camera
between scenes on the set

of" The Great Garrick."

f

r:

SHOTS
with our
CANDID
CAMERA

Lejt: Barbara Stanwyck wears

this ravishing new eveninggown

.

And with Bob Taylor away in

England, too !

Above: An apple a day may keep the doctor away, but

|
not the schoolteacher even in the case of Deanna Durbin

—here studying her lesson during a school " break.'

Below: Bloody battle in Hollywood:

Mischa v. Menjou for the draughts

championship of Universal City.

Auer seems to have pulled a fast one.
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Below. ZaSu Pitts

goesgay as a pre-war

belle, although she

may not look it here.

Street
LJaving alreadyn brought "42nd
Street ", hub of the

American theatrical

world, to our notice,

Hollywood now intro-

duces us to 52nd Street,

headquarters of New
York's night club life.

Left : Maria Shelton, as a
cabaret queen of a quarter of a
century ago, with Sid Silvers

and Jack White.

Above : Introducing something

new in musical quartettes : Leo
Carrillo, ZaSu Pitts, Ian
Hunter and Dorothy Peterson.
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Above: This looks
like Hollywood's
leading social gather-
ing of the season, but
it's merely our
doubles at lunch.
Left : He won't talk,

either. Eugene Verdi
as Charlie Chaplin.



f-^ne ot the great tragedies

of movies is the "so-near-

and-yet-so-far" fate of the

"doubles" o"f the stars. They
resemble the celebrities of the

silver screen in all but their

fame and earnings, and the

gift of physical likeness so far

from being a help is invariably

an insuperable handicap to a

successful career. However,

in Once a Hero, these carbon

copies of greatness are being

given their big break. The film,

a behind-the-scenes-in-Holly-

wood story, stars Richard Dix.

Virginia Rendel impersonates Mae West. She has

been doing it as a stage act for some time.

Above : Margaret Bryson, extreme
left, bears an amazing resemblance to
Loretta Young and that of Mary
Miner (centre) to Irene Dunne is even
more striking. The Harold Lloyd is

Frank Brown.

It would cost a fortune to co-star
W. C. Fields and Eddie Cantor in a
picture. James May and Frank Farr,
however, are satisfied with their few
dollars a day small part actor's pay.

The girl above is

Maxime Jerome,
who got her job
in the picture be-
cause she looks
like Bette Davis
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Wi/ty (And> Devine) cannot understand
why he shou/d be accused of theftfor killing
a prize hen—at the front it would have

meant the first decent meal for months.

J

mm mmm
Albert (Maurite Murphy) surprises
his fiancee (Barbara Read) in a
private booth with a war profiteer
to whom she has become attached
during his absence at the front. He
shoots his rival in a jealous rage.

"Crich Remarque's
sequel to All Quiet

comes to the screen

much changed from
the book but still a

vivid drama of the
tragic reaction of war
on surviving youth.
John King, Richard
Cromwell, and Bar-

bara Read are featured

in the picture, which
was directed by James

Whale.

November 11, 1918—the guns ofwar are

silenced, but the sol-

diers' hearts are
clamouring for home
and love as they start

on the road back.

Below: Ernst (John
King)—one ofmany-
finds reawakening to

the old life before the

war proves difficult.

ROAD
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ATKINSONS EAU de COLOGNE

revives and refreshes at

a touch

HERE'S
ECONOMY
81 applications

in the \'6 bottle

There's nothing

quite so refreshing when nerves

are on edge and spirits low as a

touch ofAtkinsons Eau de Cologne
on the temples and behind the

ears. In a moment you feel

refreshed
;
energy is restored, and

nerves are calmed by these sooth-

ing essences.

Busy women of to-day wisely keep

a bottle of Atkinsons Eau de

Cologne always handy, for they

know it is the finest Eau de

Cologne obtainable. It is economi-

cal, too. In the one-and-sixpenny

size there are eighty-one refresh-

ing applications !

1/6, 2^6, 4^6 and larger sizes
These prices do not apply in J.F.S.
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LEARN TO DANCE
~tfik new simple weiij

y^PERSONAL danc-
*

,^JITPERSONAL danc-

ing instructor in

your own home

—

always at hand to help and
coach you ! This is what the

St. James School of Dancing
offers you. This ultra-simple

way of learning enables you
to become an accomplished
dancer almost overnight. No
matter where you may live

we GUARANTEE we can
teach you without the expense
and inconvenience of attend-

ing classes. Neither music nor
partner is required for this

splendid home-instruction
method.

EASY AS A B C Even if you have merely
longed to dance—if you have

never actually danced a step in your life—you will learn easily and
quickly by this delightfully simple method. All the latest dances

—Slow Fox-trot, Quick-step, Tango, Rumba, Waltz—are explained

in a crystal-clear way and demonstrated by means of dozens of

actual photographs of expert dancers. Ours is the only system of

teaching that is really " mistake-proof." You simply cannot go wrong.
All the "old favourites" also are learned in the same simple way.

WIN FRIENDSHIP & POPULARITY
No longer need you feel out of things—a wallflower or

an outsider. The graceful art of dancing leads you at

once to a host of friends; and, of course, the accomplished
dancer is always sought after and admired by the opposite

sex. It is our aim to make YOU an accomplished dancer.

We guarantee we can do it. Why continue to miss half

the fun in life ? The St. James School of Dancing will

enable you to win popularity and social success in a
very short time that can be measured in days only.

POST THIS COUPON TODAY

'PHTCI Rt^r^TT To the St. James School of Dancing,
* * XX*-f *-*WV1V

30, Greycoat Galleries,

I I
Greycoat Place, London, S.W.I

|

Please send me by return your free book, I
The St. James School's Method is " Dance and be Popular." This request

fully and clearly explained in an I Places me under no obligation whatsoever. I

.. .. , . ..„r , „ , .„„ 1 enclose (in sealed envelope) 3d. in stamps
attractive book entitled DANCE towards postage and handling. I
AND BE POPULAR." Send for | I
this book TO-DAY, it is FREE.
This book will help you to get out 1 Name
of the rut NOW. It opens a new
door to companionship and hap-
piness—to health-giving exercise |
and fun. Send for your copy without
delay. !^ J

FAMOUS BEAUTY AIDS
A home treatment as effective as one in an expensive Salon
can be yours if you use Velouty de Dixor, the original
combined Powder Cream. You can prove for yourself how
much Velouty adds to your charm, by posting the coupon

below for trial tubes.

Pf*pp 9 For free trial size tubes of Velouty de
' cc • Dixor (Natural, Ochre, Ivory shades)

send 3d. in stamps (to cover cost of postage and
packing) to Dept. C.5, Dixor Ltd., St. Leonards
Works, Mortlake. S.W.I4.

Name

Address
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George's self-control

vanished. He shot

out a right, and had
the satisfaction of
seeing Grant go down.

BEING a soldier and
British, Major George
Daviot, second-in-com-
mand of the Twenty-
Third, Prince's Own

Hussars, betrayed little of a
somewhat mixed bag of feelings

conjured up by his wife's leaving

him. Disappointment in her
attitude was certainly upper-
most. Ann was a good scout.

He had counted on her under-
standing his love for Josie,

wife of Captain Bradford, his

subordinate.
Moreover, Ann was a quiet,

self-contained little thing with a
sensible dislike of scenes. Why
had she chosen, five minutes
before Charles Cinderford, K.C.
turned up in his car to drive

them down to Plumpton Meade
for the week-end, to say she
wasn't going. Worse, she had
implied that the break was to

be permanent.
Yet he said nothing in answer to

Cinderford's expressions of regret at
Ann's failure to join the house party,
except. "I'm not much good at
talking, Charles, and I'd rather not
explain. You're my best friend and
what's the good of a best friend if

you can't not talk to him?"

Out in the butts on the following
day's shoot, he forgot his need for

silence. Josie, who had been loading
for her husband, who grumbled at
her slowness, deliberately came over
and asked if she could load for him.
Having forced himself, during the
morning to avoid her, his pulses
raced at meeting her face to face.

Her dark beauty and rich colouring
derived added glamour from her
sports ensemble and plain felt hat.

Nevertheless, he said unemotionally :

"Was it wise?"
"Don't you want me?"
He stared at her, his reserve

breaking. "Why d'you think I

came? I love you, Josie. I'm
tired of this secrecy, this life of lies.

Something's happened to make it

possible for me to come out into

the open. ..." He saw Captain
Bradford nearing them with his gun

24

CTION
for

Slander
"CREELY adapted from the film by

Marjory Williams with permission
of United Artists.

and dared no more. The attitude
of his subordinate was enough to
make George welcome the suggestion
of a game of poker after dinner.
To be in the same room with Josie,

not to be able to make love to her
and to be conscious of Bradford's
jealousy, were becoming unbearable.
The players in the card room

numbered five; Cinderford, Captain
Bradford. William Cowbit, MP.,
himself and a man named Grant.
George knew little of Grant except
that he was a poor shot and a
good brandy drinker. He also

shewed aptitude for cards in doubling
George's suggestion of a £5 rise.

Play had not long started before

Josie, evidently bored with the
conversation in the next room,
came in. George sweeping up his

counters—he had won against Grant,
having rightly suspected him of

bluffing—was acutely aware of the
perfume of her hair, the magnolia
warmth of her skin against a flame
and silver frock, as she seated herself

between him and her husband.
Play continued. Grant, draining
brandy, and with the slightest

hesitation of speech as he leant
across the table.

" Haven't had a hand this evening.
Pos . . . positively indecent your
brilliance, Daviot ?

"

After he had opened the next

pot, Cowbit and Cinderford dropped
out. George raised the opener £5.

Grant saw the rise, also, not without
hesitation, Bradford. Under the
circumstances, George might have
wished him better luck, for having
taken a card, he threw down his

hand in disgust and went over to

the buffet for a drink.

George, having discarded and
taken two cards, held four threes.

He saw Grant's (his only opponent)
bet, and raised it. He was going
to raise it again, but changed
his mind as Bradford came back
with his drink. " I'll see you,"
George said. Grant laid down his

cards—a full house, aces high. George,
having opened out his threes, close

to the two cards he had discarded, was
pulling in the counters when Grant
suddenly shouted "You're cheating.

Saw you fix your hand, you damned
card sharper." He stood up, flushed,

truculent, and with a single move-
ment, overturned the heavy table.

Cards and glasses scattered in

confusion on the carpet.

George's self-control vanished. He
shot out a right, and had the satis-

faction of seeing Grant go down.
"Get up and take what's coming to

you," he ordered and felt Cowbit 's

and Cinderford's restraining grip on
his arms. " You haven't killed him "

Cowbit announced as Grant strugg-

ling to his feet, got behind a chair.

By this time the occupants of the
drr,wing-room had come in, the host,
Sir Bernard Roper, self-made, fussy,

a couple of women and Lord
Pontefract. As George's friend, his
lordship tackled the matter with :

" Bad business this, Grant. Serious
—very—an accusation of this sort.

Ready to apologise ?

"

" I have no intention whatever of
so doing. I saw Major Daviot pick
up the cards he had discarded, put
'em back in his hand and put down
two others instead."
"Why didn't you say so at once?"

Cinderford demanded.
" I wanted to think."
"Why did you upset the table?"
"What are you getting at?" A

few more questions about the
evening's play which Grant answered
hesitantly, and Lord Pontefract
broke in : Now look here Mr. Grant.
We all know George. I've known
him since he was born. The thing's

impossible. To put it no lower,
you've made a big fool of yourself
... if you'll apologise."

Grant opened his mouth, but
whatever words were coming never
left his tongue. Captain Bradford's
voice was heard, cool, deliberate.

"It's not quite so simple a? that.

Grant is right.

George was aware of Cindei ford's

restraining hold.

"Do I understand, Captain Brad-
iox&V' Lord Pontefract demanded,
"that you too are accusing George of

cheating."
" Yes, I am."
" You're mad ... by what con-

ceivable reason . .
?

"

"Simply what everyone in the
regiment knows; that he lives far

beyond his income and his wife's . .

."

" Keep my wife's name out of

this," George flung out.
" Very well; but it won't hurt Lord

Pontefract to know that you can't

count any more on your wife's

income, or to tell him the reason."
" What does he mean, George ?

"

"It's true. Ann's gone. She's

not coming back .... It's no use talk-

ing. See my solicitors on Monday."
He had nearly reached the stair-

head, intending to go to his room to

think things out, when a footfall

made him turn. Josie in the flame-

coloured frock, hurried towards him
Her eyes were like stars as she said :

"That was splendid of you.

Keeping me out of it."

"How could I do anything else?

But it'll be the end of him. He's

gone beyond the pale this time."
" But two . . . two of them to

swear you cheated are bound to be

believed. You can't clear yourself

without telling the truth . . . about

me."

Let them know. Who cares now ?

At least it'll be the end of this

rotten pretence. Ann's gone. Your
husband knows. We can be open
and honest."

Having rung for Tandy, his bat-

man who followed him everywhere,

and who was at the moment, running

the bank at pontoon in the servants'

hall, George told him to pack. Any
intention of leaving Plumpton Meade
at once, was baulked by Cinderford

who came quietly into the room and
refused to be put off. Barrister-

like, he was quick to arrive at the

truth about Josie, and to point out

the hopelessness, if silence were to

be kept about her, of taking the case

in court. Before George could ha\ •

his say. his host, Lord Pontefrai i

and Cowbit appeared, all equally

bent on backing up Cinderford's

statement.
" Are you trying to say 1 won t he

(continued on page 26)
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ACTION for SLANDER—continued

believed ? " George asked. Lord
Pontefract admitted it and hinted
at the unpleasantness for all con-
cerned—George's brother officer in

particular. Cowbit came into the
open with: "You've got to see it

from our point of view, old man.
We're all in the public eye, and if its

reported we were playing for such
high stakes—well, ordinary folk

would find it difficult to understand
. . . and if there's evidence one of

us cheated . .

."

"Let me get this straight," George
entreated. "Obviously you've all

discussed this with Bradford and
Grant. They've agreed to keep quiet

if I do . . . and you advise me to

do nothing. Is that right ?
'

Plainly that was the situation;

Cinderford being also in its favour.

Experiencing a strong distaste for the
world in general, and friendships in

particular, George looked round on
those about him and read in each
man's face a desire to save his own
skin.

"Very well, gentlemen," he said

grimly. " You have my under-
taking. I shall not prosecute."

In the formal phrase which suited

the occasion, George had given his

undertaking, but without fully esti-

mating the cost. To begin with,

home being no longer home without
Ann, he applied for quarters in

Barracks, thus increasing his oppor-
tunity for card playing.

As a bridge player he had always
been welcome in the mess; though
nothing was said, he began to feel an
atmosphere of suspicion when he
joined the rubber—particularly when
Bradford was present.

Determined to keep out of

Bradford's way he applied for

leave and drove Tandy to distraction

by requiring him to pack again and
move to Brook's Club. The
members greeted him coldly. The
discovery that Grant had recently

been elected was another blow.
Besides, without Ann's money bills

became pressing. George decided
to quit.

" Blimey anyone'd think I'd joined

Carter Patterson instead of the
Army," Tandy remarked bitterly.

George halted his taxi by a
Bloomsbury lodging house display-

ing a notice: "Bed and Breakfast
4/6." A girl about ten wearing a
business-like apron, informed that
"mother wouldn't be home till the
pubs closed," and conducted an
interview whereby George booked a

room. In his secret heart he hoped
that his friends wouldn't leave him
to his self-chosen seclusion. But for

the next twelve months except
Tandy, he saw none of them. Lord
Pontefract failed to issue his

customary invitation for Christmas.
Even Cinderford appeared too busy
with briefs to look him up. •

Rumours about his card cheating,
play for high stakes and possible
domestic entanglements continued
to get about, even invading the
gossip columns Through Tandy,
George heard that Lord Pontefract
had applied for the Major's Blooms-
bury address. He was prepared
therefore when Cowbit, his lordship
and Cinderford turned up in a body.

" I know what you're going to say
"

George flung out, as the trio, having
overcome initial embarrassment,
were plainly on the road to state
their case "You want me to take
action against Bradford and Grant.
You're ready to stand by me now
the story's got about. Afraid for

your skins again ! That's what you
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were a year ago when you asked me
to keep quiet. You got what you
wanted and if it was wrong, that
was your look out. It's too late to
alter now. I don't want to see any
of you again. Good-bye."
They might argue, but he was

adamant. When the Colonel sent
for him, declaring that he must bring
an action to clear his name or resign

his commission, George was still

adamant.
"It's the only way out George,"

the Colonel declared. For a second
his hand rested on the other's

shoulder, but George felt no relenting

as he said quietly.

"No . . . it's not the only way . .
."

That evening he had taken from
the desk drawer his service

revolver and was holding it, loaded to

his temple, when a knocking which he
didn't hear, was followed by the
door's opening. Startled from a
state of self-hypnosis in which the
revolver and himself were the only
realities, he swung round, holding
the weapon behind him. Ann stood
there small and white-faced in her
dark frock and travelling hat with
its short veil, but more purposeful
than George had ever known her.

" I suppose I can come in," she
said. " I heard you were in diffi-

culties. . . . Charles Cinderford told

me in Paris ... so I came back."
"Of course you know what to

do," she said quietly. "You've
got to take action at once against
Grant and Bradford. "You've kept
quiet too long. You should have
acted at once."

" I know that."
" If I'd been here, you would have.

Mind you, I had every right to go
away. You behaved abominably
and if you're really a cheat, there's

only one thing for you." She
wheeled round and held up the gun.

" I'm not a cheat."
" I didn't say you were, but all the

world thinks so, and if you don't
think of clearing yourself, you are
one, and the sooner you take the
honourable way out the better. But
I think you might have the decency
to try and clear yourself first, to put
me right with the world. You're
innocent ?

"

" Yes,"
"Will you take the chance?"
" Ann . . . I'll do it

"

"Give me the gun. You can leave
arrangements to me. Understand.
To the world I've returned as your
wife. To you, only as a friend.

As far as I can see, your last friend."

"Yes. For the moment, your way.
If the action fails, my way." As
she transferred the revolver to her
bag, their hands met. Next minute
she was gone.
Ann made no empty claim.

Knowing that Sir Quintin Jessop
was resolutely opposed to taking
the case, George secretly admired
her the more for bearding the
eminent K.C. in chambers and per-
sonally inducing him to act for the
prosecution.
The day of the hearing dawned.

The elderly judge, wearing the
oldest of wigs (he had strenuously
refused to put on the new one
handed him in the robing room)
took his seat.

Addressing a mixed jury. Sir
Quintin opening the case, stressed
that the quarrel under discussion
was essentially between men and
that the honour his client was
defending literally involved his life.

George, outwardly calm, answered
Sir Quintin's questions about himself

and his profession. The K.C.
continued :

" Has Captain Bradford a personal
grievance against you ?

"

"Yes. I stopped him from
punishing a horse on one occasion."
The answer, though true, was of

necessity, lame. Out of the corner
of an eye, George saw Bradford's
cynically smiling face and Josie's

tense one. The crisis passed; no
hint of Bradford's real motive was
given. The point that Grant had
been drunk when he made his

accusation was next touched upon,
his lordship remarking that if Mr.
Grant was fuddled so would they
all be by the time the case was
finished. The fact that Grant had
overturned the card table, that
being drunk, his evidence was of

little value, was made the basis for

Sir Quintin's emphatic question.

"Did you cheat at poker?"
"Certainly not."
Cross-examined, George was

obliged to admit that he was in the
habit of playing cards to supplement
his pay, that at the time of the
accusation he was in debt. Counsel
grew more emphatic as he tackled
tile weakest point in George's
armour.

" You say your friends believed

your cock-and-bull story of Captain
Bradford's grudge against you, in

that he supported Mr. Grant's
accusation. Yet they advised you
not to take action; since when
they've dropped you."
"Not at all. I dropped them.

They gave me bad advice which
I took in their interest."

"Major Daviot, have you no
explanation of Captain Bradford's
hostility to you, other than a
disagreement about a horse"
"I'm afraid not." By recess,

George was convinced that he had
signed his death warrant. After

recess the impression remained.
Cinderford, Cowbit and Lord Ponte-
fract gave satisfactory evidence of

George's character but failed to
give adequate reasons as to their

estrangement from him- Bradford
cross-examined by Sir Quintin,
committed perjury to the extent of

declaring that George had not only
cheated once but several times and
that he (Bradford) had refrained from
previous accusations on account of

the honour of the regiment.
Sunk in wretchedness, George had

hardly noticed Ann when she left

the courtroom, beckoning Tandy
who at once followed her. Now he
was aware that she was back,
leaning over to talk to Sir Quintin
and to hand him a small package.

Still under cross-examination,
Bradford was lying consistently

October 9, 1937

about the alleged act of cheating,
declaring that he saw Major Daviot
pick up the two cards he had
discarded and put the two he had
drawn, down on the table.

"My lord, I am not satisfied,"

Sir Quintin declared, straightening
up as under the stimulus of a new
idea. "I have brought into this
court a pack of cards. I ask permis-
sion for Captain Bradford to demon-
strate with them what it is my
client is supposed to have done."
He paused. An electric thrill

galvanised the court. Sir Quintin
resumed :

"I ask permission, m'lord, to
reproduce the card game here and
now in this court. The players are
all present. I suggest that they
sit at this table exactly as they did
on the fatal evening, except that
Captain Bradford and Major Daviot
change places. Then let Captain
Bradford show me—show the whole
court—how he supposed he saw my
client cheat."

Still pessimistic, George doubted
the Judge's intention of allowing so

unusual a demonstration. Could
that really be his voice silencing

defending counsel's objections,
declaring that he himself would like

to see what actually did happen,
and asking the clerks to stand
while their table was cleared for

action. Meanwhile, George could
hear Sir Quintin congratulating Ann
on a brilliant idea

Upon request, he took his seat
with the four players and dealt

Bradford hesitated before picking
up his cards. Sir Quintin spoke :

"Now, Captain, continue to do
exactly as you have sworn you saw
Major Daviot do. Remember, my
client is on trial as a cheat, not an
experienced card-sharper." Brad-
ford's hands trembled as he asked
for two cards, discarding two, then
arranged the five in his left hand
"Carry on, Captain," urged Sir

Quintin. Steadily George met Brad-
ford's panic-stricken eyes as he
picked up two cards with his right

hand and fumbled hopelessly with
them. Suddenly he flung them down.
"This is a rotten farce!" he

shouted.
"The prosecution rests my lord,"

remarked Sir Quintin.

"I should think so," his lordship

replied

.

In the vacated court, George with
closed eyes was resting his head
against Ann, when Tandy canu- in,

inquiring if he should pack and for

what destination. Daring to look

up at his wife, George smothering a

sob, gave the answer.
"Home, Tandy "

Bradford's hands trembled as he asked for two cards

Captain." urged Sir Quintin.

"Carry on
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by Lionel Collier

—SAID O'REILLY TO McNAB

GOOD characterisation is

not one of the strong
points in the average
British comedy, but in

this case two really good
corredy characterisations are given
by Will Fyffe as a canny Scottish
business man and Will Mahoney as
an Irishman who makes a living

in America by bogus company
promotion.
The interplay of these two makes

for really good fun, for while it is

broadly farcical the human touch is

not forgotten and the characteristic

traits in each are emphasised.

It certainly relies a good deal on
its dialogue, but William Beaudine,
who is an adept at such things,

times his action gags admirably.

The main argument of the plot is

that Tim O'Reilly, running from the
police in America, takes up his abode
with the McNabs, with whose
daughter his son Terry is in love.

Tim, with the help of his woman
secretary, decides to make money
out of old McNab by selling him a
patent slimming formula which they
succeed in doing after each has tried

hard to outwit the other in every way
possible. They even cheat each
other at a game of golf which makes
one of the funniest sequences in the
film.

However, the climax comes when
the police come to arrest O'Reilly.

He takes his punishment in good
part, but a last-minute rescue is

engineered by McNab who turns
out to be the principal prosecutor in

the swindle for which Tim is being
extradited.

Apart from the extremely good
performances of the stars and the
brilliant whirlwind dancing of Will
Mahoney a good deal of fun is added
to the proceedings by Robert Gall,

as McNab's small son. A "horrid"
little boy who blackmails Tim mer-
cilessly when he discovers that he is

trying to cheat his father but is not
above being bribed to help him do it.

James Carney is weak as Terry,
but Marrianne Davies scores as
Tim's unscrupulous secretary.

Settings are simple but effective

and the plot is well developed.

TOPPER
# 1 Jp to the moment I cannot think

of any pictures dealing with
disembodied spirits which have not
had a serious aspect, with the excep-
tion of The Ghost Goes West, from
Earthbound to Berkeley Square. In
Topper the director Norman Z.

McLeod has set out to do nothing
but present broad fooling, often of
the slapstick variety, in a novel and
certainly entertaining guise.

Actually the situations which go
to make up the plot are basically
conventional. It is the old "hen-
pecked" husband breaking loose
theme which gains a new interest
and added zest by the introduction
of the element of fantasy.

In the henpecked husband role

we have Roland Young giving an
excellent performance which domin-
ates the production. He is the Mr.
Topper of the title, an eminent
banker whose whole life and routine
are regulated by his precise, puri-
tanical spouse.
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His principal stockholder is an
irresponsible young man, George
Kirby, with an equally irresponsible

young wife who spend their entire
time in having a good time.
They feel rather sorry for Topper

and he secretly rather envys them.
One day the pair crash in a car

and are killed and after they come
to the realisation that they are dead
they also realise that they have not
a single good deed to their credit.

Their thoughts turn to Topper and
they decide to show him how to live

and make his wife see the error of
her ways.
They appear to Topper and much

to his embarrassment proceed to
escort him about, sometimes
invisibly and sometimes in the flesh.

This leads to complications and
Topper ccllects a reputation which
is as notorious as his former one was
above reproach.

Supernatural happenings lead to
chaos wherever he goes and the
climax comes when the late Mrs.
Kirby is taken for his girl friend—

a

very elusive one because she is

always vanishing.
However, the Kirbys' good deed

bears fruit. Topper learns to appre-
ciate life and his wife learns to
appreciate him.

Constance Bennett, always at her
best in comedy, is very good as the
flighty Mrs. Kirby and Cary Grant
walks nonchalantly through the
role of her husband.

Billie Burke gives another of her
socially ambitious character studies
and Alan Mowbray is excellent as a
butler whose equanimity is only
upset when he sees a ghost.

Trick photography plays a big
part in this entertainment, and it is

certainly ingenious. Cars drive by
themselves, a punctured tyre is

changed without human aid,

articles fly through the air, and so
on. The most amusing sequence,
however, is when Topper gets drunk
on champagne and is supported
through an hotel by the Kirbys, both
being invisible at the time.

It is good fantasy and lives up to
its purpose of creating spontaneous
laughter by its sheer irresponsibility.

DANCING FEET
• A new British juvenile find.

Hazel Ascot, makes her screen
debut in this picture which is mainly
a series of variety turns—some of
them both novel and ingenious

—

but which carries a slight plot deal-
ing with the efforts of some East
End stall holders to raise enough
money to prevent the site where'
their hospital stands from being
sold.

The way the laudable object is

achieved is by holding a gala show
at the local theatre mainly through
the inspiration of the aforesaid
Hazel Ascot, and it is led up to by
some sound Cockney characterisa-
tion and humorous and sentimental
touches.

But the main reason I have in
dealing with the picture is to intro-
duce the new star, a pretty juvenile
tap-dancing champion of about nine
years of age who shows a great deal
of promise.

The way she came to play the lead
in this picture is interesting. When
it was planned it was decided to

include some juvenile turns and
amongst those who turned up for
audition was Hazel Ascot and she
so impressed the producer, John
Baxter, that he remoulded the plot
to include her in a stellar role. This
accounts for a certain amount of
raggedness about the continuity and
not too many chances for the little

artiste to show her acting abilities;
she has, however, ample scope to
prove that she is an exceedingly
clever tap-dancer and can put over
a song effectively.

I understand she is to be given
far greater opportunities in her next
picture and I hope John Baxter, the
the producer, will be given a chance
to build up an English child star in
spite of the innumerable restrictions
that hamper this process perfectly
unnecessarily in this country.

Hazel Ascot comes, by the way,
from a stage family. She is the
daughter of two of the Four Ascots
who, at the height of their career,
were known as the world's fastest
dancers.
One of the picture's highlights is

a turn in which fourteen children
play an air from William Tell on
fourteen Minipianos, followed by a
solo by Mark Hambourg. It is a
novel and musically delightful act.

Jack Barty carries off what acting
there is to be done as Hazel's father,

and the cast includes John Stuart
and Enid Stamp-Taylor who provide
a modicum of romantic interest.

On the Screens Now

•SEVENTH HEAVEN
Fox. .American. "A " certificate. Romantic

drama. Runs 101 minutes.

Simone Simon Diane
James Stewart Chico
Jean Hersholt Father Chevillon
Gregory Ratoff Boul
Gale Sonoercaard Nana
J. Edward Bromberc Aristide
John Qualen Sewer Rat
Victor Kilian Gobin
Thomas Beck Brissac
Sig. Rumann Durand
Mad v Christians Marie
Rollo Lloyd Mateot
Rafaela Ottiano Mme. Frisson
Georges Renavent Sergeant Gendarme
Edward Keane ^John Hamilton >Gendarmes
Paul Porcasi )
Will Stanton 1 . . _ ...

Irving Bacon )
Youn« Sold,ers

Leonid Snegoff Officer

Adrienne D'Ambricourt Nurse

Directed by Henry King, from the story by
Austin Strong. Previewed June 3, 1937.
Story of the film appeared in our issue of

July 3, 1937.

The addition of an excess of

dialogue to the famous silent

picture which skyrocketed Janet
Gaynor and Charles Farrell to
stardom, has had the effect of slowing
up development considerably and
has apparently led to the exclusion
of the spectacular elements—the
transportation of troops to the
Marne in taxi-cabs—which was a
feature of the original.

However, much of the sentimental
charm remains and the artless love
passages are excellently handled.
The variety of accents is rather

a handicap in maintaining a con-
vincing Parisian atmosphere, but
the acting on the whole is definitely

good.
James Stewart, somewhat strongly

American, gives a brilliant and
sensitive rendering of Chico, a
philosophical sewerman in Mont-
martre, who denies God because
his prayers for a better job and a
beautiful wife have not been
answered

.

As Diane, a demure young girl

who is thrown out of a house of ill

repute by her sister because she will

not make herself nice to the cus-

tomers. Simone Simon is apt to
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overdo the restrained attitude in
the opening, but later she plays with
a pleasing lightness of touch and
romantic feeling.

These two become companions by
chance and share a garret. Their
friendship blossoms into romance
and love transforms their humble
abode into a seventh heaven.

Both find God, but, before their
union can be solemnised by the
Church, war breaks out and Chico
has to enlist.

Prior to his departure, they marry
"in the sight of God" and arrange
to meet in spirit at 1 1 o'clock each
day. They do, but, with the coming
of peace, Chico is reported dead.
Diane, however, refuses to believe
that he has been killed, and her
faith is rewarded when Chico returns
to her. He is blinded, but their love
transcends everything.

•DREAMING LIPS
C'nited Artists. British. "A" certificate.

Tragedy. Runs 94 minutes

Elisabeth Bergner Gaby
Raymond Massey Miguel del Vayo
Romney Brent Peter
Joyce Bland Christine
Sydney Fairbrother Mrs. Stanway
Felix Aylmer Sir Robert Blaker
Fisher White Dr. Wilson
Bruno Bass ibe Butler
Charles Carson Impresario
Donald Calthrop The Philosopher
Ronald Shiner His Friend
Cyril Raymond Policeman
George Carney The Rescuer
Directed by Paul Clinncr. Adapted from Henry
Bernstein's play "Atels." Previewed Febru-
ary 20, 1937. Story of the film appeared in
our issue of February 27 and March 6, 1937.

Elisabeth Bergner's appearance
in the German film, Der

Traumende Mund, directed by her
husband, Paul Czinner, first brought
her into prominence in this country
and was the beginning of a meteoric
screen career.

This picture is an anglicised

version of the same play, and is also
directed by Paul Czinner.

It is not, however, nearly so
holding or moving^ as the original,

in spite of the fact that the director

has been pictorially imaginative and
has not allowed the dialogue to
predominate over the pictorial

development.
Its main faults are a tendency to

slowness and the fact that by over
prolonging situations it allows the
interest to wander from the main
object—the psychological study of

a woman who faces a conflict

between maternal love as repre-

sented by her affection for her
husband and physical love as
represented by her passion for her
lover, her husband's best friend.

The actual story is slight and deals

with one Peter, first violinist to an
orchestra of international fame, who
has a fanatical adoration for his

Austrian wife, Gaby. She returns

his affection until she meets Miguel
del Vayo, a brilliant violinist, friend

of Peter since their student days, and
the two, drawn irresistibly together,

become secret lovers.

Miguel tries to fight against his

infatuation, but is beaten, and
demands the complete possession of

Gaby. She, too, has her battles; but

neither conscience nor inclination

asserts itself completely, and finally

she resorts to suicide as the solution

to her problem.
Elisabeth Bergner is too prone to

over-emphasise the whimsicality and
childishness of the young wife, and
her mannerisms are apt to become
irritating. She does, however, rise

to emotional demands made on her

during the more tense scenes with

her lover.

Raymond Massey is exceedingly-

good as Miguel and enlists your
sympathies finely. In the original

[Continued on page 30)
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beautiful and natural shades. Its most important

feature is that, unlike other progressive dyes, it
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U hat shade for YOU?
IAD Y MOORE is right in her

J choice of a powder shade. For
her skin is loveliest with a brunette's

creamy clearness. But Lady Moon
is right, too— for many a brunette

has a skin so white that she needs

a blonde's shade.

How can a brunette— or a blonde—
know what shade is right for her?

Here's the rule— if hei skin often looks

dull, old, muddy, then her present
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The fact is that many blondes, as

well as many brunettes, arc using the

wrong shade of face powder— one that

really lessens beauty. But they are not

to blame for, until recently, it has been
almost impossible to find right shades
— all shades were made without any
scientific knotvledge of skin tones.

But Pond's analysed the skin of 200
girls with a colourscope and discovered

the hidden tints that make skin lovely.

Then Pond's blended these hidden
tints in Pond's Face Powder shades.

That is why your Pond's shade gives
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Try all 5— free
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five face powder shades. They are

obtainable everywhere at 1 9, 1 - or

6d. a box. Or try them at our expense

by sending in the coupon below.

- Natural is a delicate flesh tint.

Harhel 1 gives a clear ivory tone.

Rachel 2 gives a velvety, creamy tone.

Peach gives a fresh blonde colouring.

Dark Hrunettr gives glowing radiance.

Pond's Powder is as fine as powder
can be. It has a lovely perfume.

AMAZING FACTS were revealed when 200
ftirls were complexion-analysed under a
colourscope. Beautiful blonde skin showed
a note of blue : lovely brunette skin brilliant

fireen! With this knowledge Pond's have
blended invisibly in their powder shades
the exact tints of lovely skin.

CpCti Pond'i Powder. Write your name and address below,
*^ ** • pin a id. stamp to this coupon, and post in sealed
envelope to Dept. P 3«8, Pond's, PerivaJe, Greenford, Middlesex,
and we will send you FREE samples of' all five shades of Pond's
Face Powder— Natural, Peach, Dark Brunette (Suntan), Rachel I

and Rachel 2.

film the role was taken by Willy
Forster, who scored a great personal
triumph; Raymond Massey's
performance is about as good.
Romney Brent turns in a very

clever character study as the
trusting husband, and the small part
of the wife's friend. Christine, is

made effective by the artistry of

Joyce Bland.
Sydney Fairbrother is good, too.

as a maid.
The atmosphere is largely created

by music, and there is a brilliant

rendering of a part of Beethoven's
Concerto in D Major by tne London
Symphony Orchestra, but it is

earned on too long and tends to hold
up plot development.

•THE LAST OF
MRS. CHEYNEY

M.G.M. American. "A " certificate. Crook
comedy. Runs 97 minutes.

Joan Crawford Fay Cheyney
V i l l ia m Powell Charles
Robert Montgomery Arthur
Frank Morgan Lord Kelton
Jessie Ralph Duchess
Nigel Bruce Willie
Colleen Clare Joan
Benita Hume Kitty
Ralph Forbes Cousin John
Aileen Pringle Maria
Melville Cooper William
Leonard Carey Ames
Sara Haden Anna
Lumsden Hare Inspector Witherspoon
Wallis Clark George
Barnett Parker Purser
Directed by Richard Boleslawski, from a plav
by Frederick Lonsdale. Previewed June 12,

19S7.

Frederick Lonsdale's crook conedy
does not wear well and the spate

of dialogue becomes too over-

whelming for comfort.
It was made into a film in the

early talkie days, when Norma
Shearer appeared in the title role,

now played by Joan Crawford.
The main trouble with the picture

is that, in spite of competent acting,

the characters never really become
more than puppets and the English
country-house atmosphere is far

from convincing.

Joan Crawford, looking rather

weary, does justice to the role of

Fay Cheyney. an alluring crook, who
insinuates herself into London's
smart set. and with Charles, her

accomplice, who poses as her butler,

sets the stage to relieve a duchess of

her pearls ; but the power of environ-

ment soon begins to assert itself, and
when the wealthy, middle-aged Lord
Kelton and Arthur, an attractive

young member of the nobility, both
fall for her, she falters. However,
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she braces herself up and decides to

keep faith with Charles but Arthur
is too smart for her, and she is caught
with the pearls in ner possession.

The price of his silence is too great,

and she and Charles surrender to the
duchess; but a compromising letter

written to Fay by Lord Kekon is

their trump card, and, after turning
the tables on society, Fay is, thanks
to a generous gesture on the part
of Charles, able to abandon crime
and give herself into the safe custody
of the repentant Arthur.

William Powell just walks in a
suave and polished manner through
the part of Charles, and Robert
Montgomery is breezy and likeable

as the lover.

The most amusing performances
are given by Frank Morgan as Lord
Kelton and Nigel Bruce as a

baronet.
A former star, Aileen Pringle, is

very good in the role of a lady with
a past, but Jessie Ralph is distinctly

stagey as the duchess.

•THAT MAN'S HERE AGAIN
First National. American. "U" certificate.

Comedy-drama. Runs 59 minutes.

Hugh Herbert Thomas J. Jesse
Mary Maguire Nancy Lee
Tom Brown Jimmy Whalen
Joseph King Mx. Murdock
Teddy Hart Bud
Arthur Aylesworth Mr. Johnson
Dorothy Vaughan Mrs. Matthews
Tetsu Komai Mr. Wong
Directed by Louis King. Based on a stor\- bv

T.A.R. Wylie.

Sentimental comedy-drama of a

conventional design which intro-

duces, amongst other things, a
small-child interest.

The story deals with Jimmy
Whalen, lift-boy at a block of flats,

who discovers Nancy Lee, an
attractive young girl, hiding in the

cellar, obviously destitute, and gets

her a job as a maid. The two most
prominent occupants of the flats are

Thomas J. Jesse, a crazy art col-

lector, and Murdock, an unsavoui
philanderer. Jesse takes to Nancy,
but when she. at a later date, breaks

one of his vases, supposed to be
invaluable, she gets panicky and
runs away.

In trying to trace her. Jimmy
learns that she has a child in th-

local orphanage, and by the time he

finds her. Jesse, although hard up,

determines to throw a party for her

and her baby's benefit.

He is forced in the meantime,
however, to vacate his own flat, and
takes possession of Murdock's in his

absence. Murdock gets tough when
he returns, but, by hinting at

blackmail. Jesse puts one over him
and that Nancy and Jimmy,
now in love, are safely launched on
the sea of matrimony.
Hugh Herbert is the picture's

mainstay as the eccentric Jesse and
Mary Maguire is quite a.T attractive

artiste.

Humour is of a broad, popular

order and is adequately blended
with the sentiment

•WAIKIKI WEDDING
Paramount. American. "U" certificate.

Musical comedy. Runs 88 minutes

Sino Crosby Tony Marvin
Bob Burns Shad Burgle
Marika Rave Myrtle Finch

SaiRLEV Ross Georgia Smith
George Barbier J. P. Todhunter
Lbip Erikson Victor Quimby
Grady Sutton Everett Todhunter
Granville Bates Uncle Herman
Anthony Quinn Kimo
Mitchell Lewis Kolani

Georgr Recas Moimiu
Prince Lei Lanu High Priest

Directed by Frank Tutile

Feeble musical-comedy plot of a

publicity agent who exploits

a beauty prize-winner to advertise

a South Sea Island pineapple
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Lionel Collier

—

contd.

cannery. She lets him down because
she fails to see the colourful side of

Hawaiian life; so he has her shang-
haied and introduces her to romance.

Bing Crosby is good as the
publicity agent and croons plaintive

Hawaiian numbers effectively.

Shirley Ross, as the heroine, also

has a pleasant voice and is attractive

to look at.

The humour is supplied by Martha
Raye in her usual raucous manner
and by Bob Burns.
Sound supporting studies are given

by George Barbier, Leif Erickson,

and Granville Bates. The settings

are picturesque.

THE STRANGE ADVENTURES
OF MR. SMITH

Radio. British. "U" certificate. Martial
farce. Runs 71 minutes.

Gus McNauchton Will Smith
Norma Varden Mrs. Broadbelt
Eve Gray Mrs. Smith
Aubrey Mallalieu... Mr. Broadbelt
Billy Shine Rodney Broadbelt
Hal Walters Lobby
Isobel Scaipe Birkenshaw
Directed by MacLean Rogers, from a story by

H. F. Maltby.

Most of the laughs in this farce

are raised by the hard work of

the star, Gus McNaughton, in a dual
role. The plot has some originality

of idea, but it never avoids the
obvious and drifts from one situation
to another rather than building up
to a climax.
Gus McNaughton's role is that of

the newly-wed Will Smith, who is to
his suburban friends apparently
a prosperous business man, but,
although he has a city office, he
earns his living as a pavement
artist, known as Black Patch

.

His mother-in-law becomes sus-

picious and with Marjorie, Will's
wife, follows him to the office. They
arrive to see a leering face at the
window—Will in his pavement
artist disguise—and his mother-in-
law is convinced that he is an
associate of crooks.
He escapes from his office, but his

business clothes are found by the
police, who believe he has been
murdered by Black Patch.
Chased by the police. Will burgles

his own house to get some fresh
clothes, and leaves his artist's guise
beside the river to give the impres-
sion that Black Patch has com-
mitted suicide.

The following day Will learns that
Black Patch has inherited £10,000
from an eccentric patron, and the
final sequence shows how he resur-
rects Black Patch, claims the legacy,
and finally convinces everybody that
he is still alive and a very good
business man.
A conventional character study of

a domineering mother-in-law is given
by Norma Varden and Eve Gray is

fair as the wife.

Two bright little studies are given
by Hal Walters and Isobel Scaife in

support.

cHEROES OF THE RANGE
Columbia. American. "U" certificate.

Western drama. Runs 56 minutes.
Ken Maynard Ken
June Gale Joan
Harry Woods Bull
Harry Ernest Johnny
Robert Korthan Slick
Bud McClure Lem
Bud Osborne Jame
Tom London Bud
Frank Hagney Smith
Jack Rockwell Sheriff
Directed by Spencer Gordon Bennet, from a

story by Nate Oatxert.

Ken Maynard is not able to make
much of this conventional and

obviously developed Western, in
spite of his finished horsemanship
and full-blooded fighting.

The story, which takes a con-

siderable time getting into its stride,

shows how Ken, Government agent,

saves Joan Peters, an attractive

girl, when the horses attached to

her wagon run away. He learns

from her that her brother Johnny,
clerk' in an Express Office, is indebted
to Bull, head of a gang of outlaws,
who have kidnapped him, their

intention being to force him to
disclose the time fixed for the arrival

of a shipment of money.
In order to get the goods on Bull

and his gang. Ken poses as a
notorious killer and then worms his

way into their confidence. Having
bearded the crooks in their den, he
subsequently finds it comparatively
easy to bring them to heel. His good
work, needless to say, is rewarded
by romance with Joan.

cLAND BEYOND THE LAW
Warner. American. "U" certificate. Western

drama. Runs 55 minutes.
Dick Foran Chip Douglas
Linda Perry Louise
Wayne Morris Dave Massey
Irene Franklin Cattle Kate
Joseph King Gov. Lew Wallace
Gordon Hart Major Adair
Cy Kendall Slade Henaberry
Frank Orth Shorty
Glenn Strange Bandy Malrky
Harry Woods Tascosa
Milton Kibee Sheriff Spence
Edmund Cobb Mason
Henry Otho Kirby
Tom Brewer Douglas, sen.
Paul Panzer Blake
Directed by B. Reeves Eason. Music and

lyrics by M. K. Jerome and Jack Scholl.

Rough stuff, romance, and song
all contribute to the make-up

of this outdoor drama, which, while
not lacking in variety, is negligible
in plot values.

Dick Foran, who incidentally is

quite good vocally and histrionically,

plays the role of Chip Douglas,
a wild, irresponsible cowboy, who
little knows that Slade Henaberry,
his employer, is the leader of a band
of rustlers and cut-throats. When
his father is murdered he still shies
at responsibility and ignores the
obvious, but the contempt of
Louise, pretty daughter of Cattle
Kate, proprietress of the local
saloon, subsequently prompts him
to accept the post of sheriff. *

With the dignity of office comes
a sense of duty, and it is not long
before Henaberry and his gang are'
rounded up and romance takes the
field.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :

—

After the Thin Man (3) ... Sept. 25
Born To Dance (3) Sept. 18
Calling All Stars (2) August 7
Cami lie (3) Sept. 4
Cavalier of the Street, The (2) ...August 28
Charge of the Light Brigade (3) ... Sept. 4
Dark Journev, The (2) ... August 28
Day At the Races, A (2) ... Sept. 11
Dominant Sex, The (2) ... August 28
Don't Get Me Wrong (2) ...A ugust 1

4

Elephant Boy (2) Sept. 11
Fire Over England (4) Sept. 25
For Valour A ugust 28
For You Alone (3) October 2
Gap, The Sept. 25
Garden of Allah, The (2) ... Sept. 18
High Command, The (2) ... August 21
King Solomon's Mines (2) ... Sept. 18
/ Promise to Pay (2) August 7
Lloyd's of London (3) Sept. 1

1

Michael Strogoff (2) August 7
Murder Goes to College (2) ... Sept. 4
Nancy Steel is Missing (2) ...A ugust 7
O.K. For Sound (3) August 21
One in a Million (2) ... ... August 21
On the Avenue (3) ... ... Sept. 25
Prince and the Pauper, The (3) . . . Sept. 25
Rangle River (2) August 14
Secret Lives (2) Sept. 25
Shall We Dance? (3) Sept. 11
Swing High, Swing Low (2) ... Sept. 25
Take My Tip (3) Sept. 4
We're on the Jury (2) August 28
Wken's Your Birthday ? (2) ... August 2S
Wings of the Morning (3) ...A ugust 14
Woman Between, The (2) ... Sept. 18
You Only Live Once (3) ... October 2

'Are you one

of those girls who, without

knowing it, leave traces of

stale powder and make-up
deep in the pores night after

night? If you are, then look

out! You'll get ugly Cosmetic

Skin! I always use Lux Toilet

Soap to guard against this

trouble'. It's the one thing

that removes stale cosmetics

thoroughly."

A*A My advice to

everv girl who longs for a

lovely skin is LuxToilet Soap.

That's because its rich white

lather lifts stale make-up and

powder out of the pores as

nothing else does. If you use

Lux Toilet Soap, as I do,

you'll never be troubled with

ugly Cosmetic Skin."

VfAKGARET
^ lfl LOCKWOOD:

"No girl wants her beauty
marred by ugly Cosmetic
Skin —blemishes, dingy com-
plexion, large pores, lifeless

skin. Here's how I guard
against this complexion trou-

ble—every night, and during
the day, before I make up
afresh, I remove stale powder
and make-up with LuxToilet
Soap. It keeps my skin clear

and lovely."

t^F A TABLET
This price applies
to Gt. Britain and
Northern Ireland
only.

A LEVER
PRODUCT

Tl. 900- 143

LUX TOILET SOAP GUARDS AGAINST
COSMETIC SKIN AS NOTHING ELSE DOES
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Beautiful hair has always
fascinated me and I love
my own to look its best

.

For that reason I am
always anxious to dis-
cover preparations which
I feel will add even
further beauty to my hair

.

Recently, my hairdresser
mentioned ALURA Colour
Wave Set, and after
listening to him I let
him set my hair with ALURA-
The result was just mar-
vellous as, not only was
it a perfect set, but it
added just that amount of
brilliance which really
fascinated me. I can
recommend it to everyone?

(Signed) Lesley Brook

Alura Colour W»ve Sat enable* you to sot

your hair In deep becoming wave* and fas-

cinating curia, alio adds colour beauty to
your hair. Alura will improve the natural

curl or permanent wave, guaranteed harm-
less, extremely simple to apply, concise
directions are given with evt-ry bottle.

r
A

LARGE

BOTTLE

A
LARGE

BOTTLE

r -S

J--.L!

COLOUR WAVE SET

In five colours: Blonde, Brown, Light

Chestnut, Auburn, Black, and also

NATURAL for Platinum, Bleached or
White hair and when additional colour
brilliance is not required. Obtainable
from Boots, Timothy Whites, Taylors,

Lewis's, Chemists and Hairdressers: if

any difficulty is experienced in obtaining,

send P.O. for 1/3, stating colour
required, to address given below.

C NESTLE & COMPANY LIMITED
48. SOUTH MOLTON ST LONDON, W.I
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WHAT DO YOU THINK ? Letters from our readers

KEEP BRITISH COMEDY
CLEAN!

Innuendo That is Monotonous

IT
was the usual type of British

comedy," said my friend, "you
know, some nice dirty fun. ..."

I knew !

When are the British studios going
to turn out a good comedy which is clean ?

At the moment, those two simply don't go
together.

In every film there is inevitably at least

one bedroom scene and always several

suggestive situations. The dialogue is liber-

ally sprinkled with innuendo and there is

much raising of eyebrows and "naughty
looks."

Are smutty jokes the only ones which can
make us smile ? I think not.

Perhaps Tom Walls, Ralph Lynn, Bobby
Howes, Jack Buchanan and their con-
federates are faced with the choice of being
amusing and suggestive, or not amusing at
all ! If so, heaven help them—and us.

I'm no prude, and I'll admit that spice

can provide variety to life. All it's providing
at the moment is monotony.

—

(Miss) Mar-
jorie Lloyd, 14 Albany Road, Southport, Lanes.

(There are few things so boring as dirt for
dirt's sake.—"Thinker.")

An Absurd Law
9 Mr. Robert Lock introduces in his letter on

the strangeness of screen censorship, a very
annoying practice relating to it, noticeable
especially during the children's holidays.
Why, if the law demands that a child shall not

see a certain film except in the company of

parent or guardian, does it become legal to do so
if the child "adopts" an adult for the mere
purpose of entering the cinema ? The manager is

aware of what goes on; I have even seen one
indicate to a child a likely "guardian." The
farce of it becomes evident when one considers
the number of programmes comprising one
"U" and one "A" film.

I saw two ladies recently dismiss their car,

go up to the pay desk where about six urchins
demanded: "Take us in. Missis !

" The girl in the
desk said it was "quite all right" and in they
trooped. The ladies looked kind hearted but
frightened, and the boys rushed down to the
front seats. Several times I noticed the tem-
porary guardians sitting upright in the back
seats, wondering I believe, if they were going
to be caught.

Personally, apart from the annoyance, I

would not take part in this mild law-breaking.
But what a law !

—

Edith Chilman, Dibrugarh
Lodge, South Benfleet, Essex.

(Wasn't it Mr. Bumble who said "The Law
is a hass I" ?—"Thinker.")

Solving a Problem
• In almost every profession, industry and

commercial undertaking to-day, the trend
is toward "specialisation." When will motion-
picture producers and cinema proprietors pause
in their insane and impossible aim to please that

entirely non-existent type of patron : "Mr. and
Mrs. Everybody"?

In thousands of cinemas at the present time,

pictures differing in quality, purpose and appeal

are jumbled together in a manner bordering on
the ludicrous.

People with "high-brow" tastes are cajoled

into witnessing pictures bearing the hall-mark

of " refainement," followed immediately by
others which have about as much resemblance
to their predecessor as a hippopotamus to a
"gentle gazelle."

Robert Taylor.

On the other hand, "low-brows" pay their
humble "bob" or "tanner" to enjoy the antics
of slap-dash comedians only to squirm under
the " high-falutin' " language and gestures of
the Vere de Vere type of presentation.

Smaller cinemas, less expensive productions,
smaller box-office receipts, moderate profits, but
greater by far public values would accompany
the introduction of specialised picture pro-
grammes.

—

John Procter, 38 Revelstoke Road,
Southfields, London, S.W.18., who is awarded
the first prize of £1 Is.

"Simply Wonderful"
• Hero-worship on the part of the fan tends

to destroy the faculty of constructive film

criticism. The film-goers who form the most
reliable views are those who have no out-and-out
favourites.

It is pretty certain that the hysterical fans
w ho worship the
ground upon which
Robert Taylor walks
think he is the
screen's most won-
derful actor, when
actually he is merely
a competent perform-
er with looks above
the average.

It is a pleasure,

though nota frequent
one, to converse with
a film-goer who takes
an intelligent interest

in his films. The
conversation of the
inveterate fan will

inevitably revert to—"but don't you think that so-and-so is simply
wonderful ?

"

I feel that by not being "star-conscious" one
is able to get a great deal more out of going to
the movies.

—

(Miss) B. Meiklejon, 37 Exning
Road, Barking Road, E.16, who is awarded the

second prize of 10s. 6d.

They Didn't Like It

• The most up-to-date theatre here recently
showed the film of Paderewski in Moonlight

Sonata. The picture was supported by a pro-
gramme of clever variety artistes, and yet the
public response was lukewarm to a marked
degree.

Expressions of impatience were heard during
the master's playing, the general atmosphere
leaving little doubt that genuine lovers of music
can hardly hope for other pictures of this kind.

That a great musician and a famous actress

should have given the multitude a chance to see

and hear what has hitherto been the privilege

of a few, seems to me a tremendous step in

the progress of the film industry.

Where are the people who speak of educational
pictures ? For the sake of future films featuring

great artistes, I hope this experience is only local,

and not a true indication of the public's recep-

tion of Moonlight Sonata.—(Miss) G. Pyer, 63
Greenstead Road, Colchester, Essex.

(But to the average unmusical film-fan. twenty-

five minutes of unadulterated piano-playing is

exquisite torture.—" Thinker.")

Joining In

• Cinemas are too impersonal these days. The
audience is expected to sit in statuesque

dumbness and not make itself felt. In the old

days, songs were put on the screen and the

(Continued on page 34)



A NOVEL METHOD OF ADVERTISING

If you dance
you'll want these

j]

AIDS to GLAMOUR J
for the winter parties ahead

1 hey re never so \/^PJl£^\ K J

inexpensive as in the . . .

ADVERTISING SALE
~1 /tl> Just when you are thinking about the

\jCt+ 0 tO J.U new beauty needs you will want this

winter, comes the Rexall Sale to save
you shillings on your beauty budget.

Don't miss it. There are dozens
of other bargains besides those

shown below

!

GARDENIA
TALCUM POWDER

Usual Price 1 13

During Sale TWO for
1/4

GARDENIA
PERFUME

Handbag Size
Usual Price per

bottle 1/3
During Sale TWO

for 1/4

JONTEEL
VANISHING
CREAM

Usual Price per jar

1/9
During Sale TWO

for I 10

JONTEEL
FACE

POWDER
Usual Price per
Package 1/-

During Sale
TWO for l/l

ASK FOR FULL LIST OF OFFERS FROM YOUR NEAREST

REXALL CHEMIST
ENQUIRIES TO UNITED DRUG COMPANY LIMITED - NOTTINGHAM

0r€\ piihm unit imt (umi
OCTOBER to APRIL

Far lovelier, more natural, and more
lasting waves and curls are obtained by
Supermathan by any machine process.
Neither rain, wind, nor sea-water can
harm a Superma Machineless—the
World and EuropeanCham-
pionship system of perma-
nent waving. Superma

—

because there is no machine
at all—ensures the greatest

safety and the coolest comfort; and
it preserves the texture of you hair.

INSIST upon Superma—there is no
perm "just as good"—do not be put
off. Ask your hairdresserforSuperma

Machineless; or ask us for

the address of a Superma
specialist in your district ; or
come to us for your perm.
Write for free brochure.

SUPERfllP
MACHINELESS PERMANENT WAVING

SUPERMA LTD. - RADNOR HOUSE - 97, REGENT STREET, W.I

Beauty

lies upon your pillow
Science has given a new meaning to the old thought of a beauty sleep.

It has always been known that the skin consists of several layers and that
Nature meant the outer one, exposed to dirt and wind and weather,

gradually to give place to the fresh, clear one underneath. But it has only
recently been realised that the cause of all the "muddy" and dull com-
plexions is due to minute particles of the worn-out, dried-up, outer cuticle

remaining to clog up the pores and stifle the young skin underneath.

This is where the new idea of a Beauty Sleep begins, and you can make
to-night's a real beauty sleep in the simplest possible manner. Just get

from any chemist some pure Mercolized Wax and gently rub it in with
the finger-tips before you go to bed. Then while you sleep the Mercolized
Wax will be softly, imperceptibly dissolving away all those tiny particles

of old, worn-out skin, leaving the fresh, young skin healthy, clear and
beautiful.

Even one night will show you a wonderful result. It is simply amazing how
this natural way transcends all artificial means and lotions. But be sure

to get Mercolized Wax and follow the instructions on the jar. Price

21- and 3/6.

ERCOLI ZED WAX
DOES NUT contain Mercury, animal fat, or anything injurious to thi com-
plexion and is guaranteed not to encourage the growth of hair.

Dearborn (1923) Ltd., 37, Gray's Inn Road, London, W.C.I.

fashion's favourite

from bath to

boudoir Every toilet need is provided D.

the makers of the famouss—. me markers or ine rurnous

y**^ "471 1
" Genuine Eou de Cologne

"47//" EAU DE

COLOGNE CREAM
TOILET SOAP

tablets 8d.

boxes of three

2'-

i fnr U.K. nwfjri
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D„„^e« your beauty finish »<*!

girl Complexion all over

where have found that the nch

lather of Palmohve used n^the^ bat

keeP skin soft £j*^P
, secret

That is because it is maae ,

s

own beauty oils. L*™un

all over."

RE-AWAKEN & FEED

HAIR ROOTS
" My hair (ell out," writes
Mrs. Hillman. " leamng only
one patch. I was under
hospital care for months. But
my nun would not grow again.

" Then I used Kotalko—and
now I have a fine thick
growth of hair as you can see
fry my photograph."

KOTALKO
TRUE HA IR CKOWIK I

It you have dandruff

or art losing hair, or

it you are nearly or quite bald, write

Feed Hair
Roott with I

KOTALKO I

Cleanse and I

Soften Hair I

Follicle, with |

KOTALKO I

SCALP SOAP

|

—the Tonic I

To~JOHN HART ~"BRTtT a7n"71T D~.7

1

9, Percy Street (104. DJ), London, W.I. I

Please send me, post paid. Testing |

Package of Kotalko ami Kotalko Soap,
with directions for which I enclose
3d. in stamps.

NAME

__S»an<poo ADOBE!ss

DOMOLENE-DEATH
• TO GERMS

DOMOLENE is death to germs—the new miracle
ointment (or the sure and immediate relief of Boils, Spots,
Pimples, Septic Sores, Eczema, Skin Troubles, Bites, etc.

DOMOLENE OINTMENT is the most powerful yet
soothing germ destroyer known to science. It penetrates
deep into the infected tissues, killing the deadly germ cells

and cleaning out every trace of infection. DOMOLENE
OINTMENT is so much more than anv mild ointment.
Where others merely soothe, DOMOLENE HEALS,
striking deep at the root of the poison. Try DOMOLENE
OINTMENT today, price 1/6 per pot, from all qualified

Chemists.

Proprietors I Domo Remedies Ltd., Plantation House,
Fenchurch Street, E.C.3.

Domolene is Death to Germs

The beet ecleutlOc Noae
"JUchlnm in the world.

Remedy u«ly bo«h of »)l kinds. Worn
during sleep. Bt*mped envelope (or full

pcrtlcoUrt.

RED NOSES. tr̂ ,*w32
lately cure* red noeee. 4 6. poet (re*. Fi>relt°n

16 eitrt,.

iai H K1DG .Rubber Ear Cape.UULl EHrfO- remedy oaUUnd-
Inn ears, 7/6. P"«t free. Karelin 1/6 et trn.

P. LKC EAT, iMCUHst, CRITKRIOH
BOILDIUQ. PICCADILLY CIRCUS, LOJTDOI.

E.W.I.
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What Do You Think? Contd.

audience expected to join in. In fact the cinema
introduced community singing

People clapped during a film, and booed and
hissed too. Now, for fear of interrupting the
dialogue, they have to maintain a decorous
silence. It is not right for grown-ups any more
than for children to be kept bottled up for two
or three hours without outlet for their feelings

Cinema managers should give opportunity for
responsiveness. One cinema organist, for
example, plays a well-known tune and the
audience are asked to supply the name of a

commodity to fit it

Thus, " A-Hunting We Will Go "—Keating s.

Other organists introduce community-singing

Something on these lines must be done every-
where. If the public is forever made to assume
the function of blotting paper, it may eventually
dry up altogether, and seek an entertainment
where it may vent its own "poisonality."

—

Louts Hatin, 20 Penarth Road, Sorthenden.
Manchester.

(There is a great deal of value in a " get-together
'

'

,

if it is spontaneous. But it can only be encouraged

.

not forced.—"Thinker.")

A Word for Westerns
• We hurl criticism—condemnation—even

contempt—at Cowboy films, and one must
admit that the average Western (apart from the
glimpse of the great outdoors) is woefully weak

But we should concede Westerns one thing
that had there been no cowboy films we should
not have had the stars we have grown to glorify

Tom Mix in the course of his screen career
had over three score leading-ladies—and a
couple of score became "something" in the
shape of film favourites. Mae Murray may be
mentioned.

Beautiful Norma Shearer—though few would
credit it—is another instance, as are Marsha
Hunt, Frances Farmer, and of recent stardom.
Gail Patrick and captivating Cecilia Parker

"Cowboys" have never been more than
secondary screen fare, but as long as they can
claim to be a "star academy" I for one am loth
to lose them !

—

Robert Lock, Clarence House.
Clarence Road, Exmouth. Devon

(There seem to be signs that Westerns are
coming into their own again, anyway.—" Thinker."

A Library Lack
• It would appear that, as far as Municipal

library authorities are concerned, the cinema
does not exist !

Have you noticed that, although every branch
of industry and art is represented by various
official organs in the reading rooms, the cinema
is ignored ?

I fail to see why this should be the case
surely the cinema is of sufficient interest to

everybody to warrant the inclusion, in everv
public library, of a periodical devoted to the
subject.

—

Reginald Perry, 56 Acre Road, Kingston.
Surrey.

most(Modesty forbids

suitable periodical .'-

our suggesting the
" Thinker.")

YOUR VIEWS WANTED
^ What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.
Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlett

House. Martlett Court, Bow Street, W.C.2.
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WHO'S WHO
Fred Kohler
9 Must have been foiled by the handsome

hero more times than any "heavy" actor

in Hollywood. A whole generation of Western
stars has risen to greatness over his prostrate

form (in the last reel).

Kohler has been playing screen bad men for

over a quarter of a century. He entered pictures

in 1910 at the old Selig studios and has been
kept busy in films ever since.

He was born in Kansas City on April 20,

1889, and embarked on a stage career by
accident when a friend, hearing that he was
out of work, gave him a job in his touring

company. He played the villain, of course.

His recent film appearances include The
Texas Rangers, The Plainsman, The Mounties
Are Coming, and Trail's End.

Kohler is 6 ft. 1 in. tall and has blue eyes and
fair hair.

Fritz Kortner
• One of the Continent's most distinguished

gifts to British films, Fritz Kortner was
born in Vienna on May 12, 1892. He went on
the stage before he was twenty and built up a
great reputation, in the European theatre, as

a Shakespearean actor. His Caliban in The
Tempest is still regarded as one of the classic

modern performances of the role. He also

scored a triumph with Elisabeth Bergner in

The Merchant of Venice.

On the screen he appeared in the German
versions of Atlantic, Dreyfus and Cape Forlorn

and was also seen in The Butterfly on the Wheel.

He came to England in 1934 to play in

Chu Chin Chow and he has since been in Evensong,
Abdul The Damned, The Crouching Beast and his

latest. Midnight Menace.

Otto Kruger
0 Was born in Toledo, Ohio, on September 6,

1885, the son of an accountant. His father

wanted him to be an engineer and sent him to the
University of Michigan, but Otto wanted more
in the way of adventure than the profession

offered. He took a job as a forest ranger and later

became a telephone
lines-man.

After serving in

the War he drifted

on to the stage,

where after a short

time touring the
sticks he crashed
Broadway. He
appeared with suc-
cess in The Royal
Family, Counsellor-
a -Law and Private
Lives among other
plays and was
offered a Hollywood
contract.

He made his screen
bow in Ttirn back the Clock and was an immediate
success. His latest pictures are : Lady of
Secrets, Living Dangerously , Dracula's Daughter,
Glamorous Night and They Won't Forget.

Kruger is 5 ft. 9 in. tall and has brown hair

and grey eyes.

Marta Labarr
• Got her first chance in the theatre because

Simone Simon, to whom she was understudy,
fell ill. It was in an operetta called Didi in

1934.

Subsequently she appeared in a number of

French films. While she was visiting friends

in England, however, an agent heard her sing

and persuaded her to concentrate on a career
in British pictures.

She made her English screen debut in Ball
at the Savoy and has subsequently appeared in

Second Bureau.
Marta, although of French parentage, was

born in America, where she lived until she was
eight, when she went to France. She studied
singing, dancing and sculpture, but had not
seriously considered a stage career until she
applied for that small job in Didi under the
persuasion of a friend who was in the show.

MAKE-UP OUTFIT OF
" The Make-up that Leads to Love

Men do not like girls whose faces are
obviously covered with cosmetics. The
girl who wins love is the ' natural ' girl

—

and the ' natural ' beautifiers are
OUTDOOR GIRL products. Prove this
for yourself by posting the coupon below
for a trial OUTDOOR GIRL outfit.

-

u'o^or^^tssr'V'Sr

2f"M
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N0 LONGER JUST

A.NNS COUSIN /

" Tired Skin
"

vanishes when you
care for your face with
the creamy lather of
Knight's Castile.

The beauty glands are

gently helped and stim-
ulated by the pure oils

in Knight's Castile.

If you want fresh, radiant loveliness

get a tablet of Knight's Castile,

which costs only 4d. It will
always keep you safe from the
harmful effects of town air.

Knight's Castile
SPECIALLY MADE FOR THE FACE

KC 197-46B JOHN KNIGHT LIMITED—MAV MAKt.KS sisct 1810

LET GEORGE DO IT!
Curious (Oldhim.)—No details of the boy

who sang "The Rose of Tralee" in The
Informer. (2) Genevieve Tobin played with
Kay Francis and Edward G. Robinson in
/ Loved a Woman.

Motala.—<1) France* Farmer sang
"Aura Lee" in the cafe scenes in Come and
Get It. (2) Walter Brennan played Swan
Bestrom, the Swedish friend of Barney
Glasgow, in Come and Get It. (3) John
Carradine played the wrongfully executed
father, Bartolomio Romagna in Winterset.

(4) Frances Farmer's latest film is Ebb Tide
and she is scheduled for Wells Fargo.

Marie Allen (Yorks).

—

Souls at Sea,
released Feb. 14, 1938. Gary Cooper, b.
Helena, Montana, May 7, 1901, he is

6 ft. 21 in. tall, weighs 17S lb. and has light
blue eyes and brown hair, married Sandra
Shaw. His latest film is The Adventures of
Marco Polo.

Opera Fan.—(1) Bobby Breen sang
"Lullaby," "Let's Sing Again," "La Donna
e Mobile," "Santa Lucia," in Let's Sing
Again. (2) Music in Rainbow on the Rtver

:

"Old Folks at Home," "Camptown Races,"
"The Flower Song," "Rainbow on the
River," "Waiting for the Sun" and "Holy,
Holy, Holy." (3) Jan Kiepura is filming in

Vienna; (2) Benjamin Gigli is not scheduled
for any more films at the moment. (3)
Bobby Breen's latest film is Make a Wish.

V. F. H.—(1) Yes. Ronald Colman
appeared in an old version of The Dark
Angel. (2) Knight Without Armour will be
released Jan. 10, 1938. (3) Yes, Arthur
Tracy gained fame in America in variety as

"The Street Singer' ' before appearing in
British films. (4) In the film Seventh Heaven,
Chico returns to Diana from the war, but
he is blind.

S. K. (Belfast).—Cesar Romero, b. New
York, Feb. 15, 1907, of Cuban parentage.
His films include : The Thin Man, British

Agent, Cheating Cheaters, Strange Lives,

The Good Fairy, The Devil is a Woman,
Clivr of India, Love Before Breakfast,
G-Man's Wife, IS Maiden Lane, Tainted
Monev, She's Dangerous, Armoured Car,
Wee Willie Winkie. Write to him c/o

I'niversal.

R. W. (Berks.).—Latest films and com-
panies : Gary Cooper, The Adventures of
Marco Polo for Samuel Goldwyn Loretta
Young, Wife Doctor and Nurse for Twentieth
Century Fox. Ronald Colman, The Prisoner

of Zend's for Selznick International. Cary
Grant, Wagons Westward for Columbia.
(2) Photographs of the above stars can be
obtained from the Postcard Salon, 85 Long
Acre, London, W.O.2., for 3d. each, 2s. 6d. a

dozen.

Harvev Stephens Fan (Cricklewood).

—

Mamo Clark has appeared in SOS,
Clipper Island, since Mutiny on the Bounty.
Chief plryers include Mala, Herbert Rawlin-
son and William Newell. (2) Write to Harvey
Stephens c/o Metro-Goldwyn-Mayer Studio*.

Reader (Golders Green).—(1) Olivia de
Havilland sang "I'll Wait for You, My Love'

'

in Anthony Adverse. (2) A Star is Born will

be released Jan. 17, 1938. (3) Yes, you can
obtain a large portrait of Fredric March
from the Postcarcf Salon, address above, for Is.

Satisfied Schoolcirl (Bradford).—(lj

Gene Raymond and Lily Pons are at presen
making It Never Happened Before for Radio-

(2) Ages : Francis Lederer, Nov. 6, 1906.

Gene Raymond, Aug. 13, 1908. Nelson
Eddy, June 29, 1901. Their photographs
can be obtained from the Postcard Salon,

address above for 3d. each, 2s. 6d. a dozen.

(3) Music in That Girl From Paris : "Una
Voce Paco" (from The Barber of Seville),

"Blue Danube." "My Nephew From Nice,"
"Seal it With a Kiss." "Call of Arms."
"l*ove and Leam" published by Chappels.

(4) "The World is Mine To-night" from
The Gay Desperado is published by Keith
Prowse. (5) Chopin has been postponed for

a while and Frances Lederer is making
It's All Yours with Madeleine Carroll.

(6) Nino Martini's latest film is Music for
Madame.

Regular Reader (Harrow).—All the

music for The Charge of the Light Brigade
was especially composed for the film by
Max Sterner and is not published.

DESMOND Fan (Taunton).—Florence Des-
mond has appeared in Accused and Keep
Your Seats Please. She is not scheduled for
any more films at the moment. Her photo-
graph is obtainable from the Postcard Salon,
address above, for 3d. each, 2*. 6d. a dozen.
You can purchase as many photographs at
one time as you desire. (2) I am sorry, but
we have no details of a fan club for this star.

J. E. (N.W.6).—Gary Cooper was bom
Helena, Montana, May 7, 1901, and is the
son of Judge Henry and Alice Cooper. He
is of English descent and was educated over
here. His latest film is The Adventures of
Marco Polo for Sam Goldwyn. (2) Ian
Hunter, b. June 13, 1900, Kenilworth, near
Cape Town, he is 6 ft. tall and has brown
hair and grey eyes. Latest film. Confession.

J. W. Bridstow.—Myma Loy's films and
leading men : Thirteen Women—Ricardo
Cortex; A Night in Cairo—Ramon Novarro;
When Ladies Meet—Robert Montgomery;
Crooks in Clover—Warner Baxter; Night
Flight—Clark Gable; Everywoman's Man—
Max Baer and Otto Kruger; Manhattan
Melodrama—William Powell and Clark
Gable; The Thin Man—William Powell;
Men in White—Clark Gable; Stamboul Quest—George Brent; Strictly Confidential—
Warner Baxter; Evelyn Prentice—William
Powell; Wings in the Dark—Cary Grant;
Wife Versus Secretary—Clark Gable; The
Great Ziegfeld—William Powell; Libelled
Lady—William Powell and Spencer Tracy;
Petticoat Fever—Robert Montgomery; After
the Thin Man—William Powell; Parnell—
Clark Gable; Double Wedding—William
Powell. William Powell's films and leading
ladies : Rendezvous—Rosalind Russell; Star
of Midnight—Ginger Rogers; Reckless—Jean
Harlow; The Key'—Edna Best; Evelyn
Prentice, The Thin Man and Manhattan
Melodrama—Myrna Loy; Fashion Follies of
1934—Bette Davis; Private Detective 62

—

Margaret Lindsay; Double Harness—Ann
Harding; Escapade—Luise Rainer; The
Ex-Mrs Bradford—Jean Arthur; The Great
Ziegfeld—Myrna Loy; My Man Godfrey—
Carole Lombard; Libelled Lady—Jean
Harlow, Myrna Loy; After the Thin Man—
Myrna Loy; The Last of Mrs. Cheyney—
Joan Crawford; The Emperor's Candlesticks
—Luise Rainer; Double Wedding—Myrna
Loy.

J. W. (Birmingham).—Robert Young was
born 1097, Chicago, he is 6 ft. tall and has
dark eyes and hair, married Betty Henderson
in 1933 and they have a daughter. His films

since 1936 include : The Brute Comes Home,
Secret Agent, It's Love Again, The Three
Wise Guys, The Bride Walks Out, Sworn
Enemy, The Longest Night, Dangerous
Number, Stowaway, I Met Him in Paris,

Married Before Breakfast, The Emperor's
Candlesticks and The Bride Wore Red.

K. M. C. (Nottingham).

—

Smilin' Through
is published as a play by Samuel French,
price 3s. 6d. (2) Yes, Boris Karloff sang
himself in Charlie Chan at the Opera. (3)

Write to John Stuart, c'o Sound City Studios.

R. A. B. (Essex).—Marion Nixon, b. Oct.

20. 1904, Superior, I'.S.A. She has chestnut
hair and brown eyes, is 5 ft. 1 in. tall and
weighs 98 lb. Married (a) Joe Benjamin
(mar. dis.) ; (A) Ed. Hillman (mar. dis.) ; (r)

William Seiter. Her last film was Tango.

(2) Write to Syd Briggs, 27 Belgrave Road,
South Shore, Blackpool, Lanes, for details

of a Myrna Lay Fan Club and to Jean Young
1357 Harvard Street, Harrisburg. Pa, I S A.

for details of a club for Alice Faye.

Owing to limited space and the enormous

number of letters received from readers each

week, the only queries answered on this page

will be chase of general Interest to all fans. In

future. If you wont costs of films, release dates

or stars' addresses, please tend a stamped
addressed envelope for reply by post. Write to

"George," c/o The Picturefoer Weekly, Mart/ott

House. Mortlett Court, Bow Street. London,

W.C.7.

FAN CLUB NOTICES
The Billy Cotton Club. The Club

Badges are now ready and all particulars

can be obtained from the Secretary, Mr.
David H. Hayes, c o 24 Chandos Street,

London. W.C.2.
• • •

The John Boles Club will welcome new
members. Cpon receipt of a stamped ad-

dressed envelope the Secretary, Miss M.
Smith, Eversleigh, Chestnut Avenue, Christ-

church, Hants., will send full particulars and
a free copy of Club News, which is published
quarterly. Each new member receives a

signed portrait of John Boles.

A branch of the International Dance
Band Club has been formed at Sheffield

and all new-comers will be heartily welcomed.
This Club covers all types of bands and
instruments and expert advice will be given

on these subjects. For further particulars

write to Miss Win Elliott, 1 Derbyshire Lane,
Meersbrook, Sheffield, N.

The Cosmopolitan Correspondence
Club invites applications for Membershir
—send a stamped addressed envelope to

the Secretary, CCC, 29 Carlington Road
Ixmdon. N.W.3.

I
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. . . and we know it's a

tall order but there is

VITAMIN F in all

M a n e x preparations

even though you can't

see it. Watch the

amazing difference it

makes to your nails !

Nails, you see, are not

solid . . . they're made

of tiny, horny plates

held together by fatty

tissues ; some polishes

dry up this substance,

leaving the little plates

so loose that nails snap

off at the slightest

strain.

This fatty tissue is al-

most pure VITAMIN
F— so now, although

it costs 40 times as

much as the oils

usually used— we put

VITAMIN F in all

Manex preparations.

It keeps nails supple

and strong. So trust

your nails only to

Manex . . .

flHBfefei

/^In2i lovely colours, 9<i. and l/6d.

CONTAINING VITAMIN F

MANEX LTD. • BARTON • MANCHESTER

C.R.Casson 7

flmong thosepresent When a man is failing to

explain that 'something about her' that attracts him, it's

almost a certainty the 'something' is her perfume, almost a

certainty her perfume is Phul-Nana.

Phul-Nana's service to beauty includes Powder Talcum—Cream
—Soap—Cachous, etc. Sold everywhere.

?hu(-nana
fy
GROSSMITH

From " Saturday Xight Revue" a Pathe Picture

SEND THE COUPON
FOR THIS FREE BOOK
"Mind, Muscle <SL JCeyfowul"

JjEARN to play the piano the Becker
way. Use ordinary musical notation

(not some freakish method). Read and
play at sight any standard musical
composition. Postal lessons arranged
for personal needs. Send P.C. for free

copy of booklet "Mind, Muscle and
Keyboard," form for free advice, and
special pamphlet, "A Word of

Warning." Say Beginner, Elementary
or Moderate.

M. H. BECKER
(Dept. 71), 69 Fleet St., London, E.C.4

THE SECRET
of Dental Health

FREE
7-DAY
SAMPLE

£ How little beauty counts, if

you have a dull and dingy
smile. Even a dazzling smile may
conceal unhealthy gums. Many
thousands of people rely on
Euthymol because they know that
Euthymol is antiseptic as well as
cleansing and leaves such a re-

freshing "tang" in the mouth.
Prove it for vourself.

COUPON To Dept. 44/114, Euthymol,
50 Beak Street, London, W.l

Please send me a week's free sample tube of Euthymol

! NAME

I ADDRESS.
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Vou can actually taste

the fresh fruit in Strawberry

Cup. This delicious filling is

blending of light fondant cream with

luscious strawberry purie. Just

one of the twelve equally

delectable centres !

Let US explain : Black Magic are the wonderful

chocolates which Society is preferring even to 5/- a pound
chocolates ! One reason is, they contain the twelve delicious
" centres " that were proved by test to be the most popular.

How can Rowntrees sell these really superb chocolates for

only 2/ 10 a pound ? The answer is— by packing them in simple

black boxes without any extravagant decorations or tinfoil.

LEAVE IT TO ANNE
SHOW me the woman who

would not be slim if she
could. From time to time the
fashion designers announce

that really bonny women are to be
in the mode again, and that we are
going to rejoice in the possession of
hips.

But we smile and carry on as
before, and wherever half a dozen
women are gathered together, you
can bet that at least two of them are
discussing the latest method of
taking off a pound or two.

There are several means of slim-

ming. You can persuade your
doctor to give you thyroid extract;
you can take one or other of the
advertised remedies; you can prac-
tise reducing exercises or you can
diet.

Of those who would like to slim,

quite a number write to me and say
that they have no time for regular
exercise, and that they cannot order
fancy diets because they live in

lodgings.

To such as these in particular the
simplicities of the bread and but-

ter way of reducing will appeal. No
landlady in her senses would object
to providing you with bread and
butter instead of a fillet steak, for

instance. Bread is cheaper than
meat, and if you undertake this

three weeks' dieting your landlady
stands to make quite a lot of

money.

But while she makes money, you
lose those unwanted pounds, so both
of you are pleased.

The basic principle of the diet,

which should be continued for

twenty-one days, is bread with
butter, together with tea, milk and
water, and pure tomato juice.

Tests have been made and it is

claimed that they prove that whether
you work in your own home, or
whether you go out to earn your
living, all kinds of work may be
continued while you are on the diet.

The day is punctuated by five meals,
and this is how it works out.

Breakfast.—Two full slices of bread,
cut three-eighths of an inch thick, from
a full-sized sandwich loaf. On these
slices is spread plenty of butter. With
this meal half a pint of milk is taken.
There is one strict rule—the milk must
he taken immediately before or after

eating the bread and butter. You must
not take alternate sips of milk and
bites of bread.

12 a.m.—Two slices of bread with
butter. Cup of tea if desired.

4 p.m.—Two more slices of bread and
butter with one cup of tea. If sugarless
tea is distasteful, one lump of sugar is

permitted.

7 p.m.—The usual ration of bread and
butter, but this time accompanied by
a wineglasshil of pure tomato juice.

On retiring.—Two slices of bread with
butter and half a pint of warm milk,

sipped as before, either before or after

the bread and butter has been eaten.

The tea taken should be weak. Fresh
dairy butter is preferable to salt butter,

and as much cold water as possible

should be taken between the meals.

The diet should be followed for three

weeks, and after that may be repeated
at intervals either for the full twenty-one
days or for a shorter period.

The first week is likely to prove the
hardest, for though the diet is ample
enough to prevent a feeling of hunger,

there may be desire for other kinds of
foods. After the first week this tends to
disappear. A variation may be made if

liked by toasting the bread on both
sides. The intake of ample butter and
the drinking of milk prevents unpleasant
nervous reactions which so often happen
with other diets from which fat is

excluded. Neither does the patient
suffer from acidosis.

Most of those who have reported after

their three weeks' dieting have lost

anything from 10 to 14 lbs.; all report
inches lost from waist and tummy, and
the majority announce clearer com-
plexions.

""Phe return to a normal diet is not difficult

and should cause no digestive troubles.
There are a few simple rules, such as the
following :

Do not drink during meals. Take tea

preferably before the meal rather than
afterwards.
Dry meals are preferable. Avoid sauces and

gravies.
Avoid highly seasoned dishes, pickles,

spices and condiments. Add no salt to food
beyond that used in cooking.
Do not indulge in snacks between meals.

If you must have something between meals,
take a glass of lemon-barley water. This will

assuage your hunger.
• • •

Elizabeth.—Here is a mixture to refine

the skin of your back. Make it up and keep
in a covered jar. Use the mixture every day
with warm water and a bath brush. Teacupful
of almond meal; 2 teacupfuls of finely grated
Castile soap; Vi teacupful of powdered
pumice. Mix well. Finish off with a cold

sponge and a Turkish towel. If the skin gets

rather dry massage with almond oil and
follow by washing with a superfatted soap.

• • •

The twenty-one-day bread-and-butter diet

is of great interest to many women. It

provides a cheap and easy method of taking

off superfluous weight. "Slim," by Elisabeth
Ann, is an interesting book that deals fully

with this newest method of slimming. It is

published by the St. Catherine Press, price M.
Your newsagent will obtair it to your
order.

Let me he/p you solve your beauty problem. I am
here to help you. Send your letter, accompanied

by a stomped addressed envelope, to Anne, c/o

'The Picturegoer ." Martlett House, 31 Bow
Street. London, W.C.I.

Talkie Title Tales
THIS week's prize of half a guinea is

awarded to Miss N. Burrows, 60 Jessop
Street, Codnor, Derbyshire, for :

—

Love Letters of a Star
Man in Possession

Come and Get It

Woman Chases Man

Prizes of half a crown each are awarded to :

J. Molloy, 25 Vandeleur Avenue, Edinburgh,
for:—

The Bride Walks Out
Dreams Come True
Song of Freedom
It's a Grand Old World

Miss J. Ingleton, " Lethbridge," 111 Kings-

north Road, Ashford, Kent, for ;

—

Let's Talk It Over
The Old- Fashioned Way
Kiss and Make Up
Let's Try Again

Miss Ethel Miles, Ivy Cottage, Levington,

Ipswich, Suffolk, for :

—

We Who Are About to Die
Cheer Up
The Road to Glory
Not So Dusty

Miss W Brumby, 43 Chesilton Road.

Fulham. S.W.6. for :—

The Scarlet Pimpernel
Kidnapped
I Promise to Pay
The Return of the Scarlet Pimpei-

nel

As you can see, the idea of "Talkie Title

Tales is to link three or four talkie title-, m
order to make a short, short story.

Address your entries to me on a postcard,

c/o Pictukegoxk, Martlett House. Bow
Street, London, W.C.2.

There is no entrance fee, and there .ire no

other rules, except that I must insist on your

"titles" being submitted on a postcard, and

inly one attempt on each card.

GUV BEACON.
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MrsX can help you!

i^Atrs. X— confidante of
society beauties—will be
glad to answer your
questions. Write to her
, <> the address below.

M'M always hearing
of some new mir-
acles of charm that

Pompeian powder
has worked. And best of all—this

Pompeian loveliness lasts because
Pompeian powder doesn't contain a
single one of the risky things that so
often parch and age and wrinkle a
delicate skin. (Ask for the new
popular Honey Rose shade).

from

<ynip£ian
Economy sizes at 2 - & I ,

-
. n/\ %A # f\F t%

Also Bloom, Day & Night HI) VV UtK
Creams&l.tpstickJromSd. W W m^mmum

Pompeian Co. Ltd. ,160, Piccadilly, London,W.i

WhvFAIR HAIR need *

more care

than

DARK
HAIR

Scientists say that

fair-haired girls
have 17% more sex
appeal than brun-
ettes. But how many
fair-haired girls know how to keep their hair
beautiful ?

If you will look closely at two strands of hair,
you will see that dark hair is coarse and strong ;

fair hair, fine and delicate. But there's another
more important difference. In every strand of
fair hair there is a precious vitamin which gives it

its softness and light. Dark hair is different. Yet
every day some fair-haired girls use the same
shampoo as brunettes. No wonder the lovely
lights in their hair soon fade.
What they need is Sta -blond, the shampoo made

specially for fair hair. Sta-blond contains ViteF,
the same vitamin which Nature puts in all fair hair,
and which ordinary shampoos wash away. That's
why Sta-blond not only prevents fair hair from
darkening, but brings back the true golden beauty
of childhood to hair grown mousy or dull.

It you want a bleach, don't buy Sta. blond; but it you
want to keep your hair lovely and light in colour as Nature
intended, it 5 the only shampoo to use.

l^FD EE I
TRV ST* ,l0N0 T0MV " om exPENSE^

I • Sia-Blond Laboratories Ltd., Deft P-M, I— ,~ Y] e. t 1 »i
I 10 Henrietta St., London, W.l. Please send me free one

full-sized Sta-blond Shampoo for /air hair

I rnrloae
"_'d. in stamp!
few postage

HE'S SURE TO APPROVE

THESE 3 POLISH SHADES

If he's conservative in his tastes, you'll

rind him pleased if your ringers arc

tipped with one of these lovely Cutex

polish shades. Cutex Co/our/ess gives

your nails a brilliance that rivals your

jewels! Natural or Rose are youthful

and flattering tones. To be prepared

for any occasion buy all three—in the

wonderfully improved polish that resists

thickening in the bottle and wears with-

out peeling or chipping. Price 1/6 and 9d.

Made in Great Britain.

SEND FOR TRIAL BOTTLES—Mail the

coupon with 6d. for Cutex Trial Kit includ-

ing Liquid Polish and Oilv Polish Remover.

CUTEX
LIQUID POLISH

COLOURLESS

(Indicate Shade)—Rose, Natural, Colourless.

Dept. X130, NORTHAM WARREN, LTD.,
211 Blackfriars Road, London, S.E.I

Name .

Address

When you wake with

MORNING MOUTH
there's something

wrong!
A foul-tasting mouth when you wake in the
morning means that your system contains

poisonous food, waste matter which has no
right to be there ! "Morning mouth"—along
with bad breath and coated tongue—are sure

signs of stomach disorder or constipation.

Your whole body is being poisoned, causing not
only bad skin, headaches, loss of vitality,

depression, rheumatism—but eventually seri-

ous illness and disease. Feen-a-mint, by
cleansing your system and banishing stomach
troubles and constipation, makes vou full of

"pep" and vitality. Feen-a-mint gives you a
clear complexion, bright eyes and "sweet"
breath. Feen-a-mint works the way Nature
intended—safely and thoroughly—and its

fresh mint flavour makes it a family favourite.

Get a packet from your chemist to-day—or
send your name and address on a postcard for

a free sample to White's Laboratories Ltd.
(Dept. A.I.), 143 Thames House,
Westminster, S.W.I.

01LYW00D
SHOES

worn bif famous Film Sbm
Actual and authentic copies of the styles worn by your movie

favourites. We bring direct to your home many fascinating shoes
with all the allure and "chic" for which Hollywood is noted. Send

cash with order or C.O.D.. and any styles * ill be sent by return. Carriage
paid. Your money refunded without question if not entirely satisfied

.

1. OUR Famous HOLLYWOOD
COURTS. "Chubby Toes" "Cute
Bows'" 4 inch or 2 inch Heels
Black, Brown or Navy Velvet
Also Ankle Straps 4 wi tlv

Bows) Black or Brown
5.11. Tn Silver
Cloth, looks and
wears like Silver

Kid. 6 11

2"Marl«n«"Rea) Bengal
Python 8kln (tones with
most outturn an entirely
new model in High ( ut
Tie. American Chubby
Hi uii i I Toe % 3, or 4 inch
heels. Also tn Ankle

Straps and
Smart
Courts.

16/11.

role" Outstanding
beauty, grace and perfect
fit. The new High Cut
6 Eyelet Tie, 2, 3 or 4
inch heels, chubby round
toes. In Black Suede
Leather toe cap, heel
and counter. Also
tn Navy, Brown
or Green
leather or

suede,

12 11

3. "Simoot" A
strikingly original

model in the
NEW HIliH CUT
TIE. In Black
Suede, Patent
Leather Saddle.
In Brown Suede,
Brown Patent
Leather Saddle.
3 or 4 inch Heels.
American Roun d
Chubby toes.

14>6.

Lat'ithly iUuMtraiti Jail** pott free §how»
our huge range which culert for every Uuto.

, and 4 in. heels.

STAR SHOE CO. Albion Place, Leeds
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lty Appointment

<&eauly <$eptacemenis

from £Bond ofireet

- in demand all over the world

In gay Vienna, as in beauty centres everywhere, Yardley Beauty Replacements are in great demand.

33M^ordSkd-tkW(h(d!
i s your mirror as happy as you are, over your summer adventures i

Chances are, it is making the same frank remarks now being made by
mirrors everywhere. Skin dry, leathery, roughened — that's from
exposure! Wrinkles, lines, yellowness, greasy patches— the unwelcome
gifts of blazing sunshine. Isn't it time to learn the facts of beauty ? They
have sent thousands of women from every civilized country to the
address above to learn that: Sun, exposure, time itself are constantly

stealing your skin's vital functioning elements. You can cover their

loss—for a while. But to be beautiful

—

put them back again ! The few
lovely Yardley pots do not contain the usual substitutes for your
lost beauty—but replacements of it ! The simple, pure, far-from-

expensive substances that are the functional necessities of every

adult skin. Come yourself to Bond Street, to see how they wake
your face to living beauty. Or follow the treatment below.
Write for the little volume " Beauty Secrets from Bond Street

"

and the name of your nearest dealer anywhere in the world.

YARDLEY HOME TREATMENT]
POWDER, CREAMS AND LOTIONS ALL 5/B

To remote ail impurities.

A nourishing cream for night use.

To tone Dry and Normal Skins.

LIQUEFYING CLEANSING CREAM

SKIN FOOD

TONING LOTION

55 OLD BOND STREET
IIEUENT loOl I 0 N [)() N . W. 1

ASTRINGENT SKIN TONIC To tighten and restore youthful contours to oily skins.

COMPLEXION MILK A liquid and protective cleanser specially recommended for

use (luring the daytime.

ENGLISH COMPLEXION CREAM A light nourishing cream and pouder base for

the busy woman.

FOUNDATION CREAM A pouder base for normal and" oily skins.

Finally, for make-up in the Mayfair manner, use

YARDLEY CREAM ROUGE 2 - LIPSTICK TO MATCH 3 EYESHADOW TO TONE 2/-

ENCLISH COMPLEXION POWDER 3,6. in the shode of your choice

Published Weekly by the Proprietor*, ODHAMS PRESS, Ltd., Long Acre, London, W.C.2, and Printed in Great Britain by the SUN EnCRAVINC i o..

Ltd., London and Watford. Keitiitered at the G.P.O. aa a Newipaper. Poat Free all over the World : lit. per annum, 6a. 6d. for six month*. 3a. 3d.

for three month*. Registered for transmission by Canadian Magazine Poat. Agencies for Australia and New Zealand : Gordon tt Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., Ltd., also Canadian Wholesale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphe Max, Bruxellea and Meaaageriea Dawson, 4 Rue

du Faubourg Poissonniere, Paris, France.



The Picluregwr W<ekly. Kezisttrtd at Ihe'G.I'.O. as a Sewspaper No. 334 (NeW Series), Vol. J. October l6, I937.

ieturegoer
>cro^MEMHB!BfckLar Magazine



October 16. 1937

10 MINUTES TO WAIT
before catching the boat train'— says

NORA SWINBURNE

D.-Reszke

*Quality' still means something to cigar-

ette smokers. They choose De Reszke

Minors for a 10-minute smoke because,

although inexpensive, they are not 'cheap'.

Actually, they are made of the same to-

bacco and packed with the same care as

much dearer cigarettes. And they last the

full 10 minutes.

PLAIN, CORK OR 'IVORY '-TIPPED

MINORS
In tins: 3© for 1'- 60 for 2'- In boxes: 15 for 6? 30 for V*

Iimtdtm Gbdfrtv Phillipt IM

FOR THAT LEISURED % HOUR — DE RESZKE MAJORS, 20 FOR I/-
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SAME GIRL-06

& WOMAN'S FAIR

SHE was passably attractive—BUT SHE LACKED GLAMOUR;
missed that unmistakable distinction that comes only when
every make-up and dress decision is aimed to secure one

clear-cut effect. That's where so many thousands of women go
astray. Woman's Fair experts showed her how to find her "type"

and how to build her entire "make-up" round it.

They recommended a different hair-style, suggested deft touches

to eyes and eyebrows, corrected the shape and shade of her lips and
transformed her into a real beauty—a girl with definite personality,

glamour and charm. This remarkable individual beauty guidance of

Woman's Fair can do as much for YOU ! It's a FREE Personal

Service that every reader can enjoy.

Make sure you get the grand November issue of Woman's Fair—on sale

Friday, October 15th. It is the Journal of Beauty—sophisticated, informative
excitingly different ; the magazine
every smart woman must read. In
its 96 lavishly illustrated pages you'll

find many thrilling new aids to beauty.

Your appearance, health, clothes,

personality

—

Woman's Fair deals
with them all in an enthralling new-
way. And there's a wealth of other
wonderful features in this superb
November issue—three thrilling full-

length stories—another of Olive
Wadsley's great series of real-life love
confessions—no less than FOUR
fascinating new knitwear designs

—

a wonderful double-spread of seven
smart additions to your wardrobe

—

and lots more.

Make sure you get this superb
November issue, on sale Friday,
Oct. 15th— 6d. everywhere.

Woman's Fair
THE JOURNAL OF BEAUTY

Wl

A Personality

all Jay long . .

itk tke Cmt^A^LCey

Carillon

gives

... a touch of fresh perfume has an effect on you
that nothing else can quite replace—makes you
more charming to others and increases your poise
and confidence in yourself. And if the perfume
is Carillon, this added charm and radiance last

all day.

Carillon does not cloy. Its stimulus is refresh-

ing, enlivening. You can wear it with perfect

taste anywhere, at any time. And Carillon stays
fresh and stimulating the whole day through,
delicate and fragrant as when you first put it on.

A touch of Carillon when you leave home in the
morning will earn you a greater welcome where-
ever you go and make you infinitely more fun to

meet ! Such an inexpensive pleasure— 1/6, 3/-. 5/6

and upwards.

ATKINSONS

THE PERFUME THAT STAYS FRESH

ACP 4-143
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U/LteTailiion lecteei . . . YARDLEYLAV E\DEE
e» appoi*:thfa

Lavender in Sprinkler Bottles, Stoppered Bottles

and Decanters 2/6 to 2 guineas; Lavender Soap
—2/6 box of 3 tablets ; Lavender Face Powder
l/9 ( Bath Dusting Powder 3/6 ; Lavendomeal

—

the new bath luxury— 3/- and 9/6, etc.

[Pricei do no! apply in I.F.S.]

From ihe moment she enters the room, the head waiter is her slave and

the flagging violin lakes new heart. Exquisite in every detail, she

chooses for her perfume the Yardley Lavender, to which fashionable

women instinctively turn for daytime and informal wear. The winsome

beauty of this lovable fragrance gives that air of refinement and charm

which adds so much to the enjoyment of every occasion.

Perfumed with the same refreshing fragrance, the Yardley Lavender

Soap, with its soft mellow lather, has refined and beautified her

complexion. It is a beauty treatment in itself.

If a t d I a u N D O
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What Happens

to JOANS
An open letter to

JOAN BENNETT

Joan Bennett and Mischa Auer in " Walter Wanger's Vogues of 1938
"

DEAR JOAN BENNETT,
Fortune plays some strange tricks in the film world,

does it not? Fame and wealth follow a chance meeting
at a party. A thoughtless headline brings a screen name
toppling in the dust. Stars and extras change places

almost overnight.

A year or two ago the name of Bennett in movies meant only one
thing—the spectacular screen queenship of Constance.
Connie had always been the star performer of the Bennett outfit.

She had come into films with a background more glamorous, probably,
than that of any other actress who has sought success in the screen
city.

She had brought sophistication to the heroine department. Her
starring vehicles were a sensation. She was the girl who had stood
Hollywood on its ear.

She was the girl who had not only usurped the throne of Gloria
Swanson, but had emerged with her famous Marquis from the most
talked-about triangle drama in all Hollywood history.

Reporters sprinted after her to gather such gems of wisdom for
their feminine readers as the advice that every girl should marry a
millionaire and the news that it cost her £50,000 a year to clothe
the Bennett body in the balmy climate of California.

Yes, Connie put on a good show. Amid all the noise, some of us
remembered that there was a kid sister in the background, but the
President of the Joan Bennett Fan Club himself would have hesitated
to predict that she would one day surpass Constance in the popularity
stakes.

To-day, if the wheel has not exactly

turned full cycle, it has left you in a

position among the front-rank stars,

while Connie, somewhat unfortunate

in her recent pictures, including a not

exactly triumphal British film experi-

ment, has been much less in the public

eye.

There will, no doubt, be those who
will attribute your success to the

familv influence.

To them we would point out that

among people who know, being related

to the famous has always been
regarded as a handicap. At any rate,

the record of the brothers and sisters

of the screen celebrities who have tried

to emulate their feats has been a

melancholy one. Success, in the

circumstances, is sufficiently rare for

the film colony to regard the recent

rise of Gloria Blondell and Joan
Fontaine as something of a pheno-

menon.
We are abundantly satisfied, more-

over, that the facts do not support the

charge in your own case.

The most pleasing feature of your
rise to stardom, indeed, is that it is the

result of steady work and consistent improvement, because that is

the type of stardom that has a sound foundation that will last. In

the long run, it is the Joans rather than the Connies who score.

And you have had eight years or so in which to learn your job

since you made your bow to the cameras in support of Ronald
Colman in Bulldog Drummond.

Before that you had had some slight experience on the stage in

one of your father's plays, Jarnegan

.

When Bulldog Drummond was followed by Disraeli and a Fox
contract, you had your foot well planted on the Hollywood ladder.

However, as we have said, it was inevitable that in those days
you should have been overshadowed by Constance. You were
content, however, to settle down into the humdrum round of

conventional leading lady roles in a variety of pictures good, bad and
indifferent, but mostly bad and indifferent. The experience should
be useful to you now.
The turning point probably came in Little Women. The picture

itself attracted attention, and the fans, seeing a Joan Bennett with
a charm and sense of humour they had never been allowed to see

before, sat up and took notice.

Private Worlds, Thirteen Hours by Air and Big Brown Eyes
completed the good work of making the world Joan Bennett
conscious, and with Walter Wanger's Vogues of 1938 you have justified

the family motto : "There'll always be a Bennett at the top."

5
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All the Gossip

GINGER RIDES THE
Now a Star in Her Own Right

# Crawford as a Fashion Queen

October 16, 1937

Boyer Denies Garbo Rumours

0 Hollywood Honours Eddie Cantor

THEY are saying that Ginger Rogers
is the luckiest girl in films just now.
While plum roles continue to fall into

her lap, she has been establishing

herself as a star in her own right,

instead of being merely half the team of

Astaire and Rogers.

My Hollywood scouts report that after

Stage Door no one will be able to doubt her

claim to being a dramatic actress.

At the moment she is working on Vivacious

Lady. James Stewart, reported to be Ginger
Rogers Fan Number One is, to his great joy,

playing opposite her.

She has also been cast in Having Wonderful
Time, one of the smash Broadway hits of the
year. And following this is the title role in

Irene and, with another big musical with
Astaire, already lined up, Ginger is going to

be a busy girl.

The last-named picture, by the way, will be
in colour.

Crawford's Twenty-eight Gowns
• It looks as if Joan Crawford is out to give the

dozen or so holders of the Hollywood's best-

dressed woman title a little competition.

Joan is appearing next in Mannequin with
Spencer Tracy as her co-star. I may be wrong,
but I don't remember Crawford and Tracy being
teamed before, incidentally.

Anyway, she is to wear twenty-eight gowns in

the course of the picture ; she has six changes in

one sequence alone and four in another.

Joan has become something of a fashion queen
lately. She originated the " pageboy " coiffure in

The Bride Wore Red. Now she is giving the lead

to a new Hollywood vogue for wearing jewels in

the hair.

Garbo by Boyer

• For some time there have been rumours that
all was not well between Greta Garbo and

her new leading man, Charles Boyer, on the
Conquest set.

It was even reported that Garbo had
demanded retakes to give her part more
prominence.

The last person to hear of the trouble, how-
ever, seems to have been Mr. Boyer himself.

6

Barry Mackay relaxes

with the aid of Picture-
goer after the day's work
tit Pinewood, where he is

again appearing with

Jessie Matthews. The new
picture is " Sailing Along"

" I have never met an artist so willing to
sacrifice herself for a fellow-player as Garbo," he
says.

" As you know, she makes it a rule to leave at

five o'clock, but at least a dozen times during
the making of the picture she stayed well past
that hour merely to feed me off-stage lines from
behind the camera while they were getting me in

close-ups."

Most of the retakes, he declares, have not been
of Greta, but o* him.

Actresses Should Fall in Love

• Glenda Farrell is the latest authority to step

_
forward with the theory that young actresses

should manage to fall in love if they want to
succeed.

"There is something about a red-hot
romance," she explains, "that leads a young
woman to dramatic heights she could never
reach without it.

" If I were a producer I'd play matchmaker for

all unmarried stars and featured players. Life

and work are both more interesting when an
outside love interest has the player half groggy.

"Personally, I'rt been in and out of love

several times and I know I do my best roles when
I am ' in.' Most of my friends feel the same way
about it.

" Love doesn't just ' make the world go round.'

It sometimes makes fine artists out of people
who might otherwise be bit players."

Glenda will soon be seen in Dance, Charlie,

Dance, with Stuart Erwin, Jean Muir, and other
well-known players. They say she's great in it,

so she's probably in love again, if her own theory
is correct.

I don't know if Miss Farrell has discussed her
views with Betty Grable, but falling in love has
led Betty into a serious predicament. Or at least

she thinks it is.

Betty has to decide between the glamour and
glitter of top-flight stardom—for which she has
struggled six years—and marriage to Jackie
Coogan and the cool million dollars with which
he retired from the screen. And the normally
smooth Grable brow is creased.

Exactly one week after she announced next

December 18 as the definite date
of her marriage to Coogan,
Paramount executives summoned
her to inner sanctums and in-

formed Betty that she was to be
elevated to stardom.

She was told she was to be given only starring
roles and a build-up campaign which would
top Simone Simon's, as soon as she completed
her current picture, Thrill of a Lifetime, because
of her work in that film.

Coogan, a daily visitor to the Thrill of a
Lifetime set until he left on a personal appearance
tour, indicated plainly on his departure that he

was not in favour of Betty pursuing her
screen career.

Coogan, in fact, made it clear that his

idea of a perfect marital existence does
not include film careers.

The thrusting of stardom on Betty followed her
selection by Russell Patterson and Rolf
Armstrong, the famous artists, as the perfect
screen blonde, but that doesn't matter much.
They find Hollywood's "perfect girl" once a
day and twice on Sundays.

However, in case you're interested, these are
the measurements that go to make up the ideal

screen figure of to-day, according to Messrs.
Patterson and Armstrong :

Across the shoulders, 16 in
; bust, 34 in.;

waist, 23 in.; hips, 35 in. ; above knee, 15% in.;

calf, 13 in.; ankle, 8y4 in.; height, 5 ft. 4 in.;

weight, 112 pounds.

This Week's Great Thoughts
A stand-in is someone you hire when you're

too inspired to perspire.

—

foan Blondell.

«

I'm never late on the set because I have no one
to fight with while I'm getting ready to leave
home.

—

Edna May Oliver.

When a gold-digger says she'll go fifty-fifty,

she means she'll provide the appetite if you'll

furnish the food.—Our Tame Extra Girl.

If I could only be in Muni's class . .
.

—

Spencer Tracy.

I never go to see my pictures; I think I look
silly on the screen.

—

Allan Mowbray.

Cameramen Prefer Blondes
# Colour cameramen, like other gentlemen,

prefer blondes. The preference was revealed
recently to Frances Farmer during the produc-
tion of Ebb Tide.

Colour tests disclosed to Howard Greene,
head colour cameraman at Paramount, that in

Miss Farmer he had found the " perfect feminine
type " for Technicolor.

"Pastel shades are the most eflective for the
colour camera," Greene explained to the actress.

"Therefore your blonde hair and hazel eyes,

and a complexion which lends itself to the softer

fabric colourings, are ideal for pastel photo-
graphy."

Frances Farmer and her husband, Leif Erikson
are now busy building their dream house in

Coldwater Canyon.
Its outstanding feature will be a tiny theatre

on the stage of which Frances will work out
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CREST
characterisations she must portray, with Erik-
son criticising her work, and Erikson submitting
his cnaracterisations to Frances for her criticisms.

The couple are Hollywood's most serious

players and act out all their parts at home before

doing the roles on a set. Frances is permitted
by her directors to work out virtually all of her
characterisations. Erikson takes his work just

as seriously.

Arnold's Son for the Screen
• Following in the footsteps of his famous

father, Edward Arnold jun. will make his

screen debut in the musical-football extravaganza

Joy Parade which stars the Ritz Brothers.
Blue-eyed like his father and weighing 14 stone

the 17-year-old University High School student
was declared by Director William A. Seiter to

be the ideal college boy type for the picture.
" Sure dad approves of my going into pictures,"

young Arnold says. " But he thinks I should
finish high school and college first, so for a time
1 guess I'll only have a chance to work during
vacations."
Arnold has two sisters, both of whom are

looking forward to screen careers. They are
Betty Arnold (19), and Jane Arnold (12).

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

AMERICA'S MOST
POPULAR ACTOR

EDDIE CANTOR appears destined to take
the place of the late Will Rogers as
America's best-liked actor.

From October 24 to 30, an Eddie Cantor
Anniversary Week will be observed nationally.
The announcement was made by an executive
committee which includes Joseph M. Schenck,
chairman; James A. Farley, Postmaster-General
of the United States; Will Hays;
Governor Frank F. Merriam, of Cali-

fornia; Paul Muni and Louis B. Mayer.
The week's celebration will be

climaxed by a testimonial dinner on
October 28. in honour of Cantor and his

twenty-five years as a leader in the
entertainment world, at the Ambassador
Hotel, Los Angeles. The proceedings
will be broadcast over nation-wide
radio networks.
The honorary committee includes the

wife of the president, Vice-President
Garner, seven governors, two cardinals,

the Episcopal Bishop of New York, General
Pershing, Admiral Byrd, and hundreds of
politicians, film stars and other celebrities.

It is the greatest testimonial that a film actor
has ever received.

Family Warfare
• Martha Raye's husband, Hamilton (Buddy)

Westmore, made a hot response to the
divorce suit of his young wife.

According to Buddy, the entire trouble is due
to Pete Bauman, a friend of Martha's mother,
who, the husband says, was formerly a waiter at
the Cafe La Maze, a swanky restaurant catering
to the film elite.

Young Westmore declares that Bauman
insisted on being present at all conferences,
business or social, between himself, Martha and
her mother.
The youthful husband said that he endeavoured

to persuade his wife to save her money, and he
denies the charges of cruelty made by her.

A Guarded Star
• Although Kay Francis has filed a court

action, seeking to dissolve her contract with
the Warner studio because Claudette Colbert was

given the starring role in Tovarich, she is working
in Return from Limbo at the Warner studios.

Because of the desire of journalists to interview
Kay regarding the law suit, the star worked on
closed sets.

"Charley Chan" Returns
• Warner Oland will soon start work on

Charley Chan at Monte Carlo, a series which
appears destined to continue for many years.

Mr. Oland, who is defending a divorce action

brought by his wife, disappeared for a time, but
finally arranged a temporary settlement with
Mrs. Oland, thereby being able to continue his

film work.

A Writer's Troubles
• Imagine leaving a comfortable beach home

and going to a Hollywood hotel to achieve
seclusion !

But this is what a high salaried playwright,
under contract to a major studio, did. His wife
is in New York and he was left alone with
a 15-year-old nephew.

Neighbours continually dropped in, and the
nephew, a likeable lad, who worships his uncle,

nearly talked him to death. Much as he likes his

nephew and his well-meaning neighbours, the
author was driven nearly frantic.

So he arranged to have friends care for the boy,
and took up temporary quarters in a Hollywood
hotel, where he found peace and quiet.

Devoted Parent
• Sigrid Gurie, clever young Scandinavian

actress who is playing the feminine lead in

The Adventures of Marco Polo, starring Gary

PICTUREGOER Weekly

Cooper, is very unassuming, and candidly
admitted that she rode to the studio in a tram.

Eager journalists printed the fact that Sigrid
had no automobile, and the story finally reached
her father in Norway. He immediately sent
sufficient funds to a motor company in Holly-
wood, and a shiny new car was sent to Sigrid's

apartment.

Success At Last
• Spencer Tracy has invested in gold mines,

oil wells, real estate and inventions, and
never made a profit. That is why he sold his first

yacht, the Carrie B., although he is going to buy
another in a few weeks.
The actor said he did not want to part with the

boat, but when the man who bought it offered
him a profit he could not turn it down. He
wanted the satisfaction of having made a
successful deal !

"Anyway, Spencer does not have to worry, for

he appears likely to draw a princely salary from
the movies for a long time to come.

Hollywood Says That

—

— Dick Powell sang in a church choir.

— Hugh Herbert was an usher in a New York
theatre.

— Myrna Loy has a passion for buying dishes,

so she is constantly presenting friends with china
ware.

— Ginger Rogers buys costly perfumes.

— Bing Crosby's hobby is race horses, and,
since he opened his race track, the diversion has
been very profitable.

(Continued on page 8)
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ALL THE GOSSIP—continued

E. G. Cousins Covers the British Studios

CROOKERY AT
WELWYN

BUZZED up to VVelwyn Garden City last

week to hinch with John Argyle and the

director and some of the cast of Dangerous
Fingers, which is being made there for distribu-

tion by Pathe.
Young Mr. Argyle seems to have his fingers

in a number of different pies nowaday—he's a

director of several companies, and looks like

becoming a figure to be reckoned with in British

production before he's much older.

No one can say he hasn't started young,
anyv.iy. From his record it would almost seem
that he'd begun making films in his cradle.

At lunch I sat next to Betty Lynne (trust

me !).

This young woman looks to me like a winner.

She's only been in films since Christmas, and
during that time has played in only two studios

—yet she's been featured in eight pictures.

French Leave, produced by Pathe at Welwyn,
was her biggest break so far. Norman Lee, who
directed that, is also directing this Fingers
one, and he thinks a lot of Betty's work.

Up and Coming
• German-born, she has a curious accent

which I attribute to her efforts to conceal a
slight Teutonic burr; but she is definitely a

good-looker, has a sense of humour (a very
important quality in this business), and as an
actress she is among the most promising of our
you iger players.

While she was at the Royal Academy of

Dramatic Ait (you'd be surprised if you knew
how many of our top-liners had studied there)

she walked off with the coveted Bancroft Gold
Medal.

Being, according to Academy standards, a

top-notcher, she was now all ready for fame;
but the only engagement she could get was a

very modest role as a maid in the stage pro-

duction of Grand Hotel in the West End.
However, it was the West End, which carries

weight; and far from damping her aspirations,

this led to her playing on Broadway in a show-

in which Leslie Howard was starring, called

Animal Kingdom (it was subsequently made into

the film called The Woman in His House).

That had an encouragingly long run, and then

Betty came home and understudied Bergner
in the stage play Escape Me Never.

Watch Betty
# Only once was Elisabeth indisposed during

the W:est End run, and on that occasion the

curtain came down and the performance was
cancelled. But Betty had the satisfaction of

playing the part several times in Brighton

—

and got good notices, too.

Look out for her in French Leave and Dangerous

Fingers. I think you'll like her. She was in

Transatlantic Trouble with Max Miller; and in

that she played opposite young James Stephen-

son, who is her opposite number in this one, too.

In fact, he plays the

title-role.

Mr. Fingers is a gentle-

man crook of the
"Raffles" school, who is

musically inclined. He is

wanted for murder, and
leads the cops a pretty

dance.
He didn't do it. though;

vou are perfectly justified

in assuming that when
you notice that Leslie

Perrins is also in the cast

;

and if ever any really

smooth piece of villainy

has to be performed, it's

a case of "send for Mr.

Perrins."

Sally Stewart plays Mr. Fingers' girl-friend,

who double-crosses him. She is not in the final

fade-out clinch, her place there being taken by
Betty Lynne aforesaid, who has reformed the

gentlemanly Mr. Raffles . . pardon, Fingers.

So we all excuse Fingers, and everyone lives

happily ever after (excepting, presumably,
Mr. Perrins).

Busy Buchanan
• Jack Buchanan has been having a pretty

busy time lately.

Last May he began work on the first picture

of his new company. Jack Buchanan Pro-

ductions Ltd.

That was Smash and Grab, featuring himself

and Elsie Randolph; then came The Sky's the

Limit, in which he featured a new young Russian

singer. Mara Losseff, whom he expects to set

the Thames on fire (a very difficult trick) ; he had
Bobby Howes and Jean Gillie disporting them-
selves in Sweet Devil; and work on Break the

News is all over barring the cutting.

Jack himself has gone off to New York to

appear in a stage-show, Between the Devil, with

Evelyn Laye, but his packing was sadly inter-

rupted by the fact that, little more than a week
before he sailed. Adele Astaire discovered that

she didn't care for her part in Break the News,

and broke the news that she couldn't go on

with it.

So she went back to being Lady Charles

Cavendish, and they hastily co-opted June
Knight into the cast—and all the scenes between

Jack and Adele had to be shot over again.

However, these were fortunately mostly

intimate sequences, not the big spectacular

stuff, for Adele (and this was her chief grievance}

had hardly any dancing to do.

Let Her Dance!
• I hope they will have written-in some

dances for June Knight; 1 certainly would

not like to see a repetition of the wicked waste

of talent in Lilac Domino, in which June Kn ght,

who dances like thistledown, was given the

songs, and Michael Bartlett, singer, was hitrdly

heard at all.

I don't think Rene Clair, directing Break the

News, is likely to make a mistake like that

Incidentally, Adele Astaire is to be in a Jack

Buchanan production after all. provided he can

find her a suitable subject.

It would be interesting to see whether after

her years of retirement into the aristocracy

Adele can still reproduce the form that helped

to make the team of Fred and Adele Astaire

one of the most famous of stage combinations.

Tom and Will
• Tom Walls is going in for Shakespeare.

(Arbuthnot, pass the lady the sal volatile. )

I should have said, instead of taking your

breath away like that, that Tom Walls has had

recourse to a line of Shakespeare f^r the title

Meet Francesca Bahrle, the Continent's latest gift to

British films. She will be seen with Sydney Howard in

" What a Man."

Right : James Ellison, Jean Parker, and Leu

Carnllo as they appear in "The Barrier."
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(~)ne picture is worth 10,000^ words, says the Chinese pro-

verb, and for more than three years

the vivid pictorial pages o/Weekly
Illustrated have presented

readers news-pictures from all over

the world.

Often exclusive and always
graphic, the demand for more
pictures has increased with the

immense popularity of Weekly
Illustrated. Now a newWeekly
Illustrated has appeared—in-

j

creased to 36 pages, bringing readers

vital pictures of world events, I

famous people, and things that are j

happening around us.

The new-style Weekly Illus- :

trated has been acclaimed by old :

readers as a miracle of pictorial

journalism. New readers are

demanding copies every day—you i

should make certain you get yours

bv having a standing order, each :

Friday, price 2d. as before.

of his new film, and will also become one of the
distinguished and numerous company of pro-
ducers who have had recourse to the story of

The Taming of the Shrew for their plots.

The titular line, by the way. doesn't appear
in any of the plays or sonnets, but occurs in the
dramatist's last will and testament—"I give
unto my wife my second best bed."

"Hectic"
• Tom Walls is calling his new film Second

Best Bed, and the company, Capitol Films,
describe it as a piquant comedy of a hectic
marriage. The story is by Ren Travers, as
usual.

By the way, look up that word "hectic" in

your dictionary some time; it will surprise you.
Or perhaps I'll save you the trouble; it means
"steady, constant, unvarying."
Tom has experienced a little trouble in finding

a shrew. I hear that eight thousand husbands
have already offered their wives, on a non-
returnable basis, but she has to be a good-looker,
which renders most of the offers null and void.

So Jack has signed Jane Baxter, and as she is

one of the least shrewish people I know she
will have to do some hard acting

Good Foursome
• I hear tiiat Gainsborough have found a

leading man for Margaret Lockwood in

Bank Holidav. They have cast John Lodge,
who has been a little out of the picture in the
past few months.

In addition they have Hugh Williams and
Rene Ray in this film, which sounds like a
pretty strong foursome to me.

Carol Reed is directing this one; need I

repeat that he is one of the most interesting
of our younger directors? No, I thought not.

At the companion-outfit. Gaumont-British,
now located at Pinewood, I watched Jessie
Matthews taking part in a scene for her current
film. Sailing Along, which seemed to me to have
an authentic Rene Clair flavour, although it is

not Clair but Sonnie Hale who is directing it.

The story of this film embraces Jessie's rise

from life on a Thames barge to stardom in the
theatre, and this rise is expressed in a singularly
charming and fantastic way.

Over the Top
• I watched Jessie start dancing on the barge,

grimy, drab, and prosaic, and dance with
Jack Whiting right up over the house-tops,
over the trees, and over the clouds.
Then we switch back to the barge, but a barge

transformed. The hull has become gleaming
white, the fittings shine and the sails are of silk

;

and here, in an atmosphere of dreams-come-true,
the dance comes to an end.

This looked like very good stuff to me. If

they can keep up this standard right through
the picture, it will be one of the best Jessie has
made
By the way, Jessie's former director, Victor

Saville, is shortly to sever his connection with
T-ondon Films, and go over to the M .-G.-M. camp

—

which probably means that he will make a

Dorothea (" More
Than a Secretary ")

Kent and Robert

Wilcox in " Carnival

Queen."

picture or two for them over here and then may
betake himself to Culver City, California.

Well, this has been coming to Victor for a
long time. He's made a spectacular rise to fame
in the last few years, and richly deserved his

success with hard work and bright ideas. He's
popular in the studios, too.

Crape
His next announced film, by the way. which
was to be made in conjunction with London

Films at Denham, and is called (at present)

Dancers in Mourning may be abandoned.
Well, that's a good imaginative title with an

intriguing Pagliacci flavour, but it seems to me
a trifle too crape-hanging for a film title. Vou
may depress people once you get them inside

the cinema, but you mustn't give them the
droops until they're well past the box-office.

That's the rule.

Binnie Barnes was to play the lead in this,

having just completed her part as the flighty

American wife of an English peer in The Divorce

of Lady X with Merle Oberon.
Opposite her was cast Rex Harrison, who

scored heavily in his first film (also under
Saville's direction), Storm in a Teacup.

Dancers in Mourning, from a novel by Margery

Allingham, is described as a back-stage mystery
thriller.

Oop in Lanes
I've wondered several times how long it

would be before we had Wendy Hiller

coming into films.

She is playing the feminine lead in Lancashire
Luck, the new Paramount-British production
which Henry Cass is directing at Pinewood.
Wendy, you may remember, is the lass who

made such a resounding success in that highly-

successful play of Lancashire life, Love on the

Dole.

This present production has another link

with Love on the Dole. Ronald Gow, who
collaborated with Walter Greenwood on that

play, is the author of Lancashire Luck.
In addition to Wendy Hiller and George

Carney in the leading roles, there are also Muriel
George, Nevil Stock, Tom Scott, George Galleon,

Margaret Darner, John Ruddock, and Julian
Somers.

All A-slither!

# Apparently Sonja Henie (whom you can
read about on page 10 this week) is not to

have it all her own way
I hear that George Formby's next picture (at

present untitled) is to have as its main setting

a mammoth ice-rink, with ice-ballets and other
spectacular features as highlights.

So says Basil Dean, anyway, and he ought to

know—he's producing it.

So we shall be treated to the joyous spectacle

of the egregious George slithering and flounder-

ing on the treacherous element. (No, no, Peni-

lope, 1 mean Formby, not Arliss. Could it be
Arliss !)

And there are to be ice-skating sequences in

A Yank at Oxford, for which Bob Taylor and
Maureen O'Sullivan have been taking lessons

at Streatham Rink.
Well, British films may not set the fashion,

but they follow the fashions pretty faithfully,

which I suppose is the next best thing.
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" Her facial re-

semblance to

Shirley Temple is

striking." A
charming study of

the new star.

Left : Sonja with

her mother and
the author of this

article at Denham
studios.

I'VE
interviewed a few film personalities

in my time—practically all the British

players of note, most of those who have
come to our shores from Hollywood in

the past ten years or so, and a great
many in Hollywood itself; but I have seldom
come across such a bundle of contradictions

as Sonja Henie.
First, the pronunciation, please.

She calls it "Son-ya Henny," so we might
as well too, just to be in good company.
And mighty good company she is, let me tell

you. I travelled to Denham with her
recently, when she went down to meet
Robert Taylor just as any other fan would

10

if she had the chance; and we got along
swimmingly.
Her eyes are larger than you would think

from her pictures, but she has a trick of

screwing them up most of the time, like

someone who has been in the habit of looking

across ice or snow—as, of course, she has.

In those well-guarded eyes is a guarded
expression—almost a suspicious one—until you
make a joke. Then she will laugh, and a pair

of No. 4 dimples comes into play, and the eyes
suddenly change from those of a rather dis-

illusioned young woman into those of a delightful

child. The guard is down, the spell is broken,

and you catch a glimpse of the real Sonja
Henie behind the mask of the career-woman.

QUEEN
'"THE World's Champion Ice-skater is
* rapidly proving herself to be a

champion film actress too. Here she is

interviewed for your benefit.

by MAX BREEN
Sonja was born in Oslo, Norway, on April 8,

1913) which makes her 24 and a half now.
We've had Swedes and Danes and Poles

starring in Hollywood pictures (Garbo, Carl
Brisson, and Jan Kiepura are pretty good
examples), but as far as I can remember Sonja
is the first Norwegian to attain international
screen fame.

Let's hope she will prove to be the thin end of
the Norwedge, so to speak.
At the age of four, having evinced a marked

sense of rhythm and a lightness on her feet,

Sonja began to study ballet-dancing ; and she
probably owes her success in other fields of

endeavour to the "limbering" effect which that
early training had.

Although she is still a very creditable per-
former, she has never danced professionally on
dry land. She hasn't had time !

At the age of eight, in a historic moment if she
had only known it, a pair of skates was strapped
to her little boots, and she was led out on to her
natural element—ice.

Her father, Wilhelm Henie, was an expert
skater himself, but was unwilling to hurry the

child. He need not have worried. She tells

me she took to it right from the start.

"That is," she explained, dimpling, "I spent
less time in getting up again than the average
beginner does."

She carried on with her dancing lessons,

however; but it was obvious from the start that
she was going to be a very remarkable skater.

When she was nine—remember she had been
skating only just over a year—she won the
Junior Competition of the Oslo Skating Club.
The next year, as everyone expected, she won

it again; but she eclipsed this performance
entirely in the same year by skating off with the
Open Championship of Norway. This at ten
years old.

When Sonja was thirteen she came within
hailing distance of a world title, by being placed
second in the world's championship matches at

Stockholm.
The following year she became world's

champion—a distinction she still holds—and in

1928, 1932, and 1936 consecutively she was
Olympic Champion.

But she carried on with the ballet-dancing,

keeping it parallel with her skating—though not
quite parallel, for at one point the two met.
When in 1931, at the age of eighteen, she came
to England to study ballet under Madame
Karsavina, she learned Pavlova's famous
" Dying Swan " dance and adapted it to a dance
on skates.

After the 1936 Olympic Games, when she was
established beyond possibility of argument

as a world-beater, Sonja went to America to

look for new worlds to conquer.
She had already reached Hollywood on cellu-

loid, for her performance at the Olympic Games
had been photographed in full for the Pete
Smith short, Sports on Ice.

A talent scout of 20th Century-Fox saw her
skating in Madison Square Gardens, New York,
and burned up the trans-Continental telephone
wires with his report. Then the career-* oman
came out into the open.
When they approached her with tentative

offers of filmwork, she told them her price for a

picture was £15,000. Just like that !

"Oh, come, come!" they protests.
"All right," said Sonja. "That's, my figure,

anyway." .
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On skates she is

am the embodiment of
HH light-hearted

gaiety.

m

And just to show them, she took her trim
figure on to the ice in a Hollywood rink, and cut
some fancy figures there.
Twenty thousand people rolled up to see her,

and the gate-money she drew in a few evenings
totalled £7,000, of which she presented £1,500
to charity.

This put her in a very nice position to say,
"Well, now it's your move." And Darryl
Zanuck, chief of 20th Century-Fox, hastily
moved before the price went up. It went up
for her second picture, though—to £25,000.
Ten thousand pounds is a pretty steep rise in

a few months, but she was fully entitled to it,

for not only had her first film, One in a Million,
proved a great success, but also between pictures
she had wisely done a skating tour of the great
Northern cities—Boston, Cleveland, Chicago,
Denver—during which she collected tens of
thousands of fans, who all wanted to see her on
the screen.

That's one reason that her second film,
Lovely to Look At, has broken even the attend-
ance records set up recently throughout America
by Saratoga.
Another reason, doubtless, is the large and

resounding amount of publicity that arose from
her "romance" with Tyrone Power.
The story is that when Sonja arrived at the

20th Century-Fox studios, Darryl Zanuck hit
upon the idea of getting her some good free

Sonja and Tyrone
Power seem to be

sharing a good joke

Lovely to Look
At."

publicity by having her "seen about" with
Tyrone Power, who, in addition to being one of

Hollywood's most eligible young men, had by
this time become quite firmly established as a
screen favourite.

So he duly and dutifully squired the pretty
newcomer to the "niteries," and they fell slap

bang in love with each other. So runs the tale.

When I tackled Sonja about it she dimpled
and declined to commit herself.

"It was funny, though," she told me; "over
there we would read in the papers one week
that 'Sonja and Tyrone are cooling off.' Next
week, 'All's well again between Sonja and
Tyrone.' A week later, ' Tyrone's been out with
Loretta, and is Sonja burned up !

'

"And that would be the first we'd heard about
it. We always had to consult the papers to
discover whether we were in love or not."

Well, however that may be, the publicity

undoubtedly helped to sell the film to the
customers. But the chief, major, and partic-

ular reason for the film's success is—Sonja Henie.
In her first film she had little acting to do.

Adolphe Menjou, Don Ameche, Jean Hersholt,

Ned Sparks, Arline Judge, and the Ritz Brothers
looked after that department for her, and let

her get on with her skating.

But in Lovely to Look At she shows considerable
acting skill, quite comfortably holding her own
with such seasoned performers as Tyrone Power,
Raymond Walburn, and Arthur Treacher.

In her comedy scenes she sparkles; and it is

quite easy to believe, from the engaging natural-

ness of her scenes with Tyrone Power, that they
are "that way" about each other, as Hollywood
coyly phrases it.

This is particularly true of the ski sequences.

It's not my function here to criticise the
picture—that will be attended to by my colleague

Lionel Collier in due course—but I can't forbear

to mention the scenes on the snow-clad mountain
slopes with the two young people whizzing
breathlessly down incredible gradients, with
only the whirr of skis on crisp snow to break the
eternal silence of the hills, and no "background
music" to remind us perpetually and ruthlessly

that it is "only a film."

I have never heard that Tyrone Power was
such a ski-expert as this picture would indicate

;

but at least, Sonja assures me, she. did all her

ski-ing herself.

She recently won an important ski-ing race,

and in addition is the holder of fifteen cups and
trophies won in ski competitions—as well as a
couple for tennis.

Curiously enough, since she has been in

Hollywood—a home of tennis—she has had
fewer opportunities to play than ever before.

I asked her how many cups she held for

skating, but she speedily ran out of fingers to

count on, laughed and gave it up.

"They're all in the vaults of a bank in Oslo,"

she explained. Well, it's a pretty thought to

have your mugs decorating the sideboard, but
Sonja would have to have nothing but side-

boards in her house if she were to accommodate
them all that way.
And that brings me to the crux of my article.

On skates this curvaceous, dimpling, business-

like little person becomes transfigured.

She is a poem, a rhapsody, an incredibly

graceful creature who glides and swoops, curvets

and spins with the speed of a swallow and the
grace of a swan.

It becomes, after a while, out of the question
that she should ever stumble or lose her balance
for a single split second, any more than you or I

could lose our balance in walking across a room.
In the ice-ballet sequences I found myself

forgetting she was a human being at all; it

seems incredible that human skill could attain

such a pitch on an element which is alien to us,

and upon which most of us are cautiously

deliberate or else involuntarily recumbent.
The ballet in this picture is a superbly skilful

one, but the rink seems deserted until Sonja
comes tripping on.

She has returned to Hollywood now to play
in her next picture for 20th Century-Fox, with
whom she has a seven-year contract ; possibly

it will be Bread, Butter and Rhythm, with Don
Ameche opposite.

Well, she has plenty of rhythm, and her bread-
and-butter seems assured for some time to come.

I have a suggestion to make to Darryl Zanuck,
and I offer it free of cost, fee, emolument, graft,

commission, perquisites, or hush-money.
Let him star Sonja Henie and Shirley Temple

in the same picture—Shirley tottering along on
' her first skates, and Sonja as the same girl

grown up.
The facial resemblance is striking; it would

help to solve the ever-present problem of "what
to do with Shirley"; and it would serve to

introduce Sonja to stardom.
That's a picture I should like to see.

11
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I
CHALLENGE those who
say an actor makes a mis-

take when he marries an
actress. I'm sure I'll be

joined by Joan Crawford
and Franchot Tone, and by
Frances Farmer and Leif

Erikson, and by Ruby Keeler and
Al Jolson, and many others.

This belief that members of

the same profession shouldn't

get married is one of the most
persistent in Hollywood, and
after five years of altogether

successful marriage partnership

with Helen Gahagan I'm happy
to help set these mistaken reports

at rest.

Marlene Dietrich, Ernst
Lubitsch, Herbert Marshall and
I had what you might call a
prolonged session on this subject

during the production of our
Angel.

Although I'm the only one of

the group married to a player,

both Miss Dietrich and Lubitsch
are married to persons active in

the industry. What they had to

say confirms me in my point of

view.
Professional jealousy is advanced

as one of the important reasons
two players shouldn't marry. I

reply that this is apt to occur
only where one member of the
marriage is an egomaniac and the
other an incurable inferiority

complex victim.

Despite what you hear about
show people's egotism, you can be
assured that in this they are pretty
much the same as other people. And
when an egomaniac marries a
mouse, in the acting profession or
outside, the prospects for a happy union are
poor.

Miss Gahagan and I have had fun we could
never have had without the community of inter-

est our work in the films and on the stage has
given us.

We have lived for months on end in a hut on
a lonely beach in the South Sea islands, and
never once were we without a subject for lively

discussion. I think that one of the secrets of
successful marriage lies in such a community of
interest.

Miss Gahagan and I met when we both
appeared in the same play. She was much
better established than I, and undoubtedly I

learned much about my profession from her.
We had another thing in common at the time I

met her in addition to the stage. She is a
musician and an accomplished opera singer.

As a matter of fact, in 1927 Helen startled the
New York theatrical world by giving up stardom
and the American stage and going to Europe to
study music, with the idea of developing her
talents in an entirely different field, with opera
as her ultimate aim.

There was a family background for this

ambition. Her mother was a famous concert
singer, whose career was cut short by her
untimely death at the age of twenty-seven.
Helen's own voice is a dramatic soprano of
unusual depth of quality and tone.

With one break, she studied in Europe for
nearly three years.

It was when she returned to New York in 1930
to play in To-night or Never that I met her. I

had been cast as her leading man in the play.
She had never heard of me and was at first a
little bit dubious about the casting. However,
"he'll do," she said, after she had looked me
over.

Before the play opened we were quietly mar-
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" Mia Gahagan
and I try to be

domestic, inci-
dentally; we have
a baby and a
home as quiet and
normal as we can
make it." Left :

Mr. and Mrs.
Douglas with their

son, Peter. Below,
a new portrait of

the star.

m GLAD
I Married

an

ACTRESS
by Melvyn

DOUGLAS

YV7ho explodes the popular

theories about film star

marriages and quotes his own
as an example of a successful

romance between two artists.

ried in a small church in Brooklyn.
But to return to our music. It so happens

that my father was Eduard Hesselberg, the
Russian concert pianist, and until I was 19 I was
completely immersed in music; and although I

didn't become a musician myself, I couldn't
help but learn quite a bit about it and acquire a
fair appreciation.

In consequence, we both enjoy listening to an
evening of good recordings or going out to a
concert. This is quite a rare thing, I have
observed. Frequently, one of the parties to the
marriage goes to sleep on such occasions or
becomes actively rebellious at the prospect of

one.

This mutual interest in music reminds me of

another couple, Gladys Swarthout and Frank
Chapman, who are quite happy despite the fact

they are both opera singers.

When Miss Swarthout became famous.
Chapman did not run off into a corner and lick

imaginary wounds. He did what any normal
husband would do. He devoted himself from

that time on to advancing the career of his wife.

Both of them were sane enough to realise that
Miss Swarthout's extraordinary talent was a
family asset quite as valuable to Chapman as to

Miss Swarthout, and she in turn has recognised
the contribution that he has made to her career

—or should one say to their career ?

The factor of tolerance is important in the
marriage of an actor and actress. Each under-
stands the irregularities in the life of the other.

To illustrate what I mean, consider what this

sort of a career does to the domestic routine of

life.

Miss Gahagan and I try to be domestic, inci-

dentally. We have a baby, our three-year-old
Peter, and a home as quiet and normal as we can
make it. But on account of the type of work we
do, there are constant interruptions.

Our plans are constantly being broken up.
Months will go by when Miss Gahagan is in New
York and I'm in Hollywood. But we've worked
out a formula to adjust all of this sort of thing.

It would be different, I fear, if Miss Gahagan
were outside the theatre and did not understand
the oftentimes exasperating demands it makes.

I think the same principle holds true in other
professions. From my experience I would be
inclined to believe that marriage between a
doctor and a woman doctor, a lawyer and a
woman lawyer, between writers and artists of all

kinds, would work out very well. I'd stake my
buskin on it any time.
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TRUST YOUR
DENTIST

foundation

for powder

Every toilet need is provided by

the makers of the famous " 47/ I

"

Genuine Eau de Cologne fashion's

favourite from both to boudoir.

MATT-CREME
the "47//"

Vanishing Cream

pots 2'-, l'3

tubes \'-

trial size 6d.

(Price* fvt L'.K. onlyt

KOLYNOS is known throughout
the world as a tooth paste that

cleans and whitens teeth without
harmful bleaching action or unneces-
sary abrasion. For attractive, white
teeth cultivate the twice-a-day
KOLYNOS habit. Results will

surprise you. Get a tube to-day.

1/9, I/- and 6d. Of all Chemists and Stores.

—HE SAYS

KOLYNOS
DENTAL CREAM

Note the difference with Maybellint I

Pale, scanty lashes simply will not do. Fashion
decrees that they must appear naturally long,

dark, luxuriant and sweeping. At the same time,

good sense demands that only the SAFE method
of beaut lfication be followed. That method is

Maybelline mascara—-used daily by millions of

women all over the world. Maybelline contains

no dyes and is absolutely harmless in every way.

Blue, Black or Brown.

Maybelline EYELASH DARKENER
Purse Trial Size - -------1/.

Standard size 3/9. Vanity size 6 -

NEW* Maybelline CREAM MASCARA
Keeps lashes soft and silky. Easily applied without water
and wonderfully effective. The very newest addition to

the smart woman's ensemble. Price 1 - complete with brush.

THE NON-SMARTING,
TEARPROOF, HARMLESS
EYELASH DARKENER

Oj ail good Hairdressers, Stores, and Chemists.

1/ any difficulty in obtaining, please write to the

Sole Distributors: CALMON & NEATE, LTD., 8,

CiERRARD STREET, LONDON, W.l.

REFILLS 3 6

WW
TATTOO
BRINGS A NEVER

BEFORE DEWINESS !

You'll look in the mirror and say 'Hello

beautiful

!

1 For new Tattoo gives a dewy fresh-

from-school look to lips! Sweet and lovely

tinder and true . . . how it's done is a Tattoo

secret! Stays put, too— no making-up all

through the day. No puckering, no drying—
honour bright ! All the mad, glad Tattoo South

Sea Island shades now give dewy lips! Make a

date with a girl's best friend—the new Tattoo!

Mrs.X—confidante of society I—will be glad to answeryour questions.
Write to her c,o the address below.

REMEMBER, I'm always glad to advise about
your beauty problems. But it's better still to

guard against having any. That's why I urge you
never to put powder on your poor sensitive skin
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OH,
so you're the kind of a man

that—
Shows up fifteen minutes late !

Talks while the picture's on !

Waltzes to the fox-trot

!

Hands out a cigarette but not a match !

Keeps the car top down en route to the

party !

Then down with you, Mister. Because if

there are a dozen things the girls do that men
wish they wouldn't, there are quite as many
exasperating little things the men do that
girls will probably make 'em wish they
hadn't.

Loretta Young mentioned some of these

items the other day, chuckling as she talked.

But while, as Loretta pointed out, even the

most heinous of such items won't make the
earth halt on its axis nor affect the price of

fish—still, the least of them can bring
unexpected consequences. Such as a severe

chill, for instance. The psychological kind.

Wha-at ! Men not perfect? Now, now, John
Smith, you needn't shoot your cuffs and look so
darn masculine. It isn't news, really. You just

haven't noticed.

Here's a circumstance, however, which perhaps
has come to your attention, John. The evening's
been going along very nicely indeed when all of
a sudden she turns awfully polite and an
indefinable frost enters the atmosphere.

. . . See ? It's because you've got off on the
wrong foot again, though you may not know how
or why. Therefore listen. John, and perhaps
you'll learn certain points to your advantage.
For example :

Not that Loretta is the fussy type, you
understand; not that she's the least pernickety.
And emphatically not that she is posing as
a connoisseur of men ; on the contrary, sometimes
she doesn't so much as understand the species.
They do the most unaccountable things, as
calmly as you please. Or if you don't please.
Like keeping the car top down.

Loretta likes fresh air as well as the next one.
within reason, but a cyclone on the way to
a dinner party is different.

Anyone could visualise, by way of illustration,
what a cyclone might do if it whisked into this

trailer-dressing room on the set of Love Under
Fire, where the star in a creamy silk robe sat
composed and polished and lightly brushed with
make-up; not a ruffle out of line, not a shining,
pale bronze hair out of place.

" He was a nice young man," Loretta conceded,
' but he had that terrible fixation about fresh air,

so this once I decided we'd have all the fresh air
he wanted and see how he liked it.

"I was dressed for dinner; and, trulv, when
a girl spends an hour getting fixed up to go out
with a man, it's a compliment to himself if the
man delivers her at their destination looking as
well as when she started. He wants to be seen
with a girl who makes a good impression, doesn't
he?

"I thought of this when he dashed into the
night, the breeze blowing gaily through the car.
He liked to feel the wind in his hair, it seems.
I felt it in mine, too.

"We got to the house and I came in, and
everybody simply shrieked, ' Loretta !

' They
were horrified. My hair " She made
billowy, balloon gestures. "That splendid fresh
air had torn me absolutely to pieces. My dress
was a wreck, the flowers on my shoulder were in
tatters. Had I gone with the wind !

" I," Loretta concluded with immense satis-
faction, "was a wreck. People said they'd never
seen me look so awful. And next time the car
top stayed up."

It'd served him right if he'd smothered for lack
of his free flowing fresh air, I commented, for
I was in the right mood for a get-together on this
topic. My own escort of the evening before had
added up the supper bill with too obvious
concern and quarrelled with the waiter over
a penny or two.

It was another one, though, who once sent
purple orchids when he knew I meant to wear
a bright red evening gown.
A little thing ? Certainly; but life, like caviar,

is made up of little things.
Came to mind likewise the man (for we were

getting into the spirit of the thing now) who

Loretta Young. Personally, we don't believe

anyone would show up fifteen minutes late for
a date with her.

Men who

ANNOY
ME

by Loretta

YOUNG
"VV7ho lets down her back hair, puts

her hand on her hips and
addresses a few frank and well-chosen
remarks in the direction of the

opposite sex. Here's an article you
can refer to your boy friends.

swears in traffic and yells at other drivers :

"Why don't you put your hand out ?
" The fellow

who recounts the scores of his favourite football
team when you don't know the difference between
a football game and a hockey match; and hope
you never will.

The chap who used to have a pellucid mind but
(again) has met The Only Girl and can talk of

nothing but how cute she is, no matter how cute
you happen to be, yourself. The husky who
takes a cold shower every dawn and tells you
about it, as if he'd invented the idea. . . .

"And the man," said Loretta, who'd been
nodding and frowning sympathetically, "who
talks in the cinema. They talk about women
talking ! Well ! The other night I had to move
to another seat to hear what the picture was
about. Why the man behind me had paid
money to come there, I can't see. He gabbled
without a pause.

" Love is a beautiful thing, but you don't have
to buy a theatre ticket for it. If that young man
had been economical, he'd have stayed outside
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where talk was not only cheap but perfectly free.

" Still, don't get the impression that I

disapprove of men as an institution," she

explained; "the average man is pretty thought-
ful, don't you think ? And these silly little

irritations don't count a lot. But all the same "

—

her brows twisted in good-humoured protest

—

"it gets so tiresome, having to wait with your
cigarette. You know, the man who offers you
a cigarette and makes you ask for a match.

" What's more, I don't like the man who holds

a grudge ! Or the woman, for that matter."
Her eyes began to sparkle.

"My own way is to blow up, after I've stood

about enough, and then forget it.

" But the man who keeps you waiting fifteen

minutes !

" She resumed the subject with

energy. "I happen to be a punctual person,

myself. I get there ahead of time rather than

late. Since I lea^e the set each day at five,

I reach the studio at 8 45 in the morning in order

to be sure to be here by nine : that sort of thing.

"The man who trails into view a quarter of

an hour after he's supposed to arrive is really

maddening ! I say quarter of an hour because

he figures fifteen minutes isn't long enough for

him to call up about and say he won't be on time.

Yet it's long enough for you to grow sick and
tired of wondering whether he's forgotten

the date. Probably the most undiplomatic thing

a man can do is to let a girl stand around tapping
her foot and thinking about the other men with

whom she could have gone out except for her

date with him.
" It's the uncertainty that does it. Will he

show up or won't he ? My advice to the man
who's going to be fifteen minutes late is to call

up and say so. It may save the day. More
important, it may save the date."

Our research into life's darker moments
brought forth black thoughts for the man who
becomes volunteer host in somebody's else house

;

I recalled an instance when one of this species,

flinging open the ice chest, regaled my guests

with snicks and snacks meant for to-morrow's
lunch. Then we sent some adverse thought
waves at the man who in the restaurant at 2 a.m.

does tricks like eating the roses from the centre-

piece, adding salt and ketchup; and the man
in the swimming pool who pretends he's a whale,

splashing everybody.
" I like to be helped up and down curbstones,

though," said Loretta—the swimming pool had
somehow brought curbstones into the conver-

sation. " What's more, I don't like the man who
doesn't help me into a car. I don't care to be
left to climb in unassisted. I think, if I'm going

to ride in his car, he ought to see that I get

settled into it comfortably."

Men who talk about themselves or their

personal interests don't bother her so much,
but there's one sort of conversationalist whom she

finds thoroughly irksome. He's the man who
can't, so to speak, let his remarks stand on their

own legs. To be sure, this type of man often

gives forth the kind of conversation which hasn't

a leg to stand on.

"It's one of my pet dislikes," Loretta said;

"you'll hear a person make some remark,
whatever it may be, and then add—commenting
on what he's just said

—
'Oh, that was so silly,

wasn't it ? ' Probably it was. And if this is the
case, why not let the poor remark go without
calling attention to its feeble-mindedness ?

Because what can you reply ? You have to smile

sweetly and murmur, 'Not at all.' Next time
I'm going to answer, ' Yes, it was.'

"

The time arrived for Loretta to do the next
scene. The assistant director hovered around the
dressing-room door, ready to call her. She was
sliding out of the dressing-room and onto the
sound stage, bending for a final look in the
make-up box mirror, her eyes enormous with
concentration.

But she wasn't too intent on the next scene
for a final word. I had come out of the dressing-

room and onto the sound stage, pondering th<-

fact that the things Loretta said proved how, in

common with other reasonable girls, she didn't

like a man to get off on the wrong foot ; she

didn't like a man to be out of step. At this

moment Loretta, putting her lovely head round
the corner of the door, confirmed my impression.

" And," she added as a parting shot, " I don't

like the man who waltzes to a fox trot
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OUCCANEER"
"Credric March goes back into

costume again in Cecil B.

de Mille's latest epic, which is,

of course, a story about a

pirate, based on fact. Also in

the cast are Margot Grahame,
and Walter Brennan.

Above and left (with March) is Francisca Goal

from Budapest, who is making her Hollywood

debut. De Mille describes her as a youthful

combination of Helen Hayes, Elisabeth Bergner,

Mary Pickford and Clara Bow." What do you

think ? The name rhymes with "All

"



October 16, 1937

Above : Film star

taken for a ride.

Barbara Stan-

wyck snapped
while sightseeing

in Quebec during

her recent Cana-
dian holiday.

Right : Simone
Simon gets togeth-

er with her com-
patriot, Charles

Boyer and his

English wife, Pat
Paterson, at a
Hollywood

gathering.

Above : Our candid cameraman catches Ginger Rogers
in the act of rehearsing for a scene from " Stage Door,"

in which she co-stars with Katharine Hepburn.

Sewing session. Marjorie Gateson,
Anita Louise, Kay Francis and
Verree Teasdale go domestic be-
tween scenes on the " First Lady "

set at Warner's.

I V
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Council Tor Astell (John
Clements), a genuine reformer,
and Councillor Snaith (Milton

Rosmer), who hopes -.0 profit

from it, are both interesteo^WP
slum clearance scheme.

Producer-director Victor Saville brings English

village life to the screen in his latest picture,

which features Edna Best and Ralph Richardson,

who appears in the role originally intended for

Robert Donat. Also in the cast are Ann Todd and

Edmund Gwenn. Most of the picturesque

countryside exteriors were shot in Yorkshire.

Sarah, visiting Carne's

mansion, learns that he has

a wife who is living in a

mental home. Ann Todd
plays the wife.
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FOR an hour or more, as a
prisoner occupying the wit-

ness chair, Nuggin Taylor
had not spoken. Inwardly
articulate with angry long-

ing to defend himself against the
crime of which already he felt

condemned, he forced himself to

keep silent.

At times to relieve the tension

he concentrated on his surround-
ings, while the Public Prosecutor,

a bearded man with an awe-inspir-

ing voice, continued to state his

case with a flood of vindictive

oratory.

A traveller on land and sea,

Nuggin had seen fewer loftier

and more gracious buildings than
that which contained this Phila-

delphia courtroom of 1842.

White-panelled walls, high-
backed, comfortable chairs and
the great golden eagle above the

Judge's seat, spoke of security

and peace. While the prosecutor
fulminated, Nuggin could also see,

though without confidence in their

power to change his sentence,

certain friends—the lad in the
tweed suit and floppy tie, for

instance, the widow in her crepe
bonnet and the elderly man with
the mark of the musiciaTr upon
him. How should their testimony,
however sincere, count against

the Prosecutor's claims?

Nearing the end of his speech the
bearded man became more

violent. The forefinger pointed at

Nuggin's nose, obliged him to attend
to the fact that he was being
described as an experienced seaman,
wise in all the ways of the sea.

"And yet," continued the Prose-

cutor, "this man as Captain of the
good ship William Brown saved him-
self when she sank in mid-Atlantic

—

saved himself while there were

20

In the captain's cabin while the

doctor got to work with band-
ages Nuggin had further proof
of Mr. Tarryton's shiftiness.

eighteen other human beings
on the ship who might have
been alive. Where are they

—

the father of the child over
there ; that woman's only
son ? Where are they ? They are
not here because they were wilfully,

intentionally destroyed by the hand
of this man. Eighteen human souls

—nineteen if we include Lieutenant
Tarryton whose violent death has
been described by his sister, Margaret
Tarryton."
The Prosecutor paused. All eyes

except Nuggin's were turned to the
very young woman, whose ivory
pallor and dark curls framed by a
mourning bonnet were in striking

contrast to the homeliness of the
other witnesses. Nuggin knew too
well in what light those clear hazel
eyes regarded him, to seek or offer

sympathy in that quarter.
Allowing time for Margaret Tarry-

ton to be remembered, the Prose-
cutor continued. "You have heard
learned counsel for the defence state
that this man killed as many as he
saved, but what evidence is there to
support the prisoner's claim to
philanthropy? His profession is a
slaver. When he sailed on the
William Brown he was on slave trade
business. These facts present to
you no philanthropist, but an
incredibly selfish and callous mass-
murderer !

"

Useless as Nuggin foresaw for the
young man in the tweed coat there-
upon to declare that he and his

mother had been saved by Nuggin
Taylor; for the elderly musician to
exclaim with half a dozen others,
" I owe my life to him."

Against a background of heated
statement and counter-statement
suppressed by the rapping of the

preely adapted by Marjory
Williams from the film

with permission of
Paramount.

Judge's gavel, the court at his order
was cleared and the jury retired

—

but not for long. Nuggin was soon
to hear His Honour's pronounce-
ment : "Unanimous verdict of the
jury finds prisoner guilty as charged.
He will be removed to his cell until

ten o'clock to-morrow when the
Court will give sentence."

Still without speaking, Nuggin left

the witness chair. Margaret was
crying quietly. He stooped and
raised her chin. There was no
passion in the look he gave her;

rather the bidding of farewell to
romance before he passed on and
stood stock still, arrested by a well-

known voice. An Englishman,
Barton Woodley, with his accus-

tomed air of quiet distinction, had
crossed to the Judge's bench, and
was claiming His Honour's hearing
by a formal request.

"As agent of Her Majesty the
Queen of England, I beg permission
to make a statement concerning this

case." Having satisfied the Judge as
to his credentials, he went on :

"There are certain circumstances
connected with the prisoner's past
which Her Majesty's Government
feels should be brought to this

honourable court, before sentence is

passed. It is true that Michael,
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otherwise Nuggin Taylor, was in-
volved in the African slave trade.
His career first came to my Govern-
ment's attention when he was
captured aboard a slave ship . .

."

The cultured voice continued.
Now Nuggin had no need to distract
his thoughts from the speaker.
With every phrase, every word
uttered by Mr. Woodley, memories
were so completely awakened, that
for him the courtroom no longer
existed. He, Nuggin Taylor, was
miles distant. He was on the wheel-
house roof of the slave ship Black-
bird, at night on the high seas. He
was reading Shakespeare aloud to
that self-styled unpoetical, practical
son of a gun, by name Powdah.

Below in the hold, the chanting of
slaves, jammed together and in

chains, was broken by the crack of
a whip.
"Captain Granley must be laying

it on those poor wretches again,"
Powdah continued. A moment later,

Parchy, the cook-boy, came up
through the trap, white-faced.
"Powdah! Mr. Taylor! Captain

Granley's fallen into the hold. The
niggers have got him."

Kneeling by the Captain
who had been carried on deck,
mauled by a hundred wronged
and vindictive negroes,
Nuggin listened to his last

words.
"Powdah, take charge of

the ship. . . . Nuggin help
him. When you reach Sav-
annah, turn the ship's log

and papers over to Morgan,
but if the British sight you,
destroy 'em unless you get
a chance to turn them over
to Tar "

" Did you get that name ?

"

Powdah asked as the Cap-
tain's head fell back. Nuggin
shook his head. With Powdah
he felt a little shocked that
he couldn't feel sorry for

Capt. Granley, but unlike

Powdah, Nuggin had in his

mind to make a bold and
dangerous move. At heart

as violent an anti-slaver as ever found
himself on board a slave ship by
accident not design, the words
"British patrol ship" sounded a
challenge. When a consultation of

Granley's chart showed the very
vessel to be lying within reach, it was
easy enough to gull Powdah into

thinking that he, Nuggin, intended
to outsail her. Instead of which,
the following morning found the
Blackbird being towed by the patrol

ship, while Nuggin and Powdah
hung by their thumbs from the
yardarm.

Nuggin, listening to l'owdah's
quite justifiable grumbles that

he couldn't stand the agony another
minute, strained also to catch the
drift of a conversation taking place
between two ship's officers who were
evidently discussing what to do with
their prisoners. Lieut. Tarryton,
tall and dark-haired, personable but
shifty, Nuggin decided, recom-
mended dropping them overboard.
"They're common slavers, sir,"

he argued, "bound for Havana.
Ships don't leave the Gold Coast with
empty holds."
"I'm not commending the law,"

Captain Martisel returned, "merely
upholding it. There was no tangible

evidence of slaves; consequently
the men must hang by their thumbs
till we reach Liverpool."

Seeing Powdah on the point of

collapse, Nuggin spoke for him.
"Cut us down. We'll talk." In

{Continued on page 22)
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ifLord Lonsdale chotj with Prince

Honolulu, the picturesque tipster,

ot Sundown Park.

LORD LONSDALE'S
OWN LIFE STORY

The greatest real-life story ever told—Now
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A brassiere ma/ be a fashion-

able need, but it is a healthful

necessity !

GOTHIC
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without any assistance from the shoulder straps. It's washable, soft, and
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day you are
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THE marrying kind of men admire 'natural'
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SOULS AT SEA - continued

the Captain's cabin, while the doctor
got to work with bandages, Nuggin
had further proof of Mr. Tarryton's
shiftiness.

" How many slaves did you throw
overboard ?

" the Captain inquired
after Powdah had given a realistic

account of the attack on Captain
Granley, and of how Nuggin had
taken virtual command of the
Blackbird.

"None," Nuggin returned.
'

' I had 600 slaves aboard who
didn't ask to be there. At night I

hugged the coast and allowed them
to swim ashore."
"A likely story; moreover, you

can't deny you were the original
Captain of the Blackbird.
"I certainly do. His name was

Paul M. Granley."
" Ah ! one of the richest men in the

slave trade business and personally
supervises a training post."
"You seem to know a lot about

this man, Mr. Tarryton," Captain
Martisel put in dryly.

Late that evening while occupying
the prisoner's cell, a filthy spot which
Powdah and Nuggin did their best
to enliven by singing and casting
shadows of their bandaged thumbs
on the wall, a key grated in the lock.

"Unusual procedure; an English
officer bringing water to prisoners,"
Nuggin remarked as Lieutenant
Tarryton appeared carrying a tin
cup. "I happen to have regrets
abcut my action this afternoon" the
visitor began.
"You thought nothing of taking

advantage of our position on the
yardarm," Nuggin cut in. "Then
you insulted us; now you come to see
us. Why? Because you'd like to
know if I was with Paul M. Granley
when he died, whether he was con-
scious and if he betrayed anything
before he passed away. England
hasn't a monopoly of your kind, Mr.
Tarryton. There are sons of rich
men in America who look on traffick-

ing in human flesh as business. A
year on a slave ship wouldn't do you
any harm; get the stench of slaves
dying from scurvy and mouthrot in

your nostrils. Sooner or later,

thank God, you'll get caught, but
it's not my business to catch you
or . .

."

Tarryton didn't stay to listen.

Having thrown the water in Nuggin's
face, he left, locking the door on
the outside.

Liverpool was reached at last. Nug-
gin walked down the gangplank

with Powdah, under escort, but glad
to breathe fresh air; once more to see
sails and rigging against the sky.
Nuggin saw something else which
compensated him for nights in the
hold.

Along the street, leading to the
dock, bowled an open carriage,
containing a young woman. No
ordinary mortal she was to Nuggin,
who had been rash enough to cherish
an ideal of womanhood, and now
saw it translated into terms of the
flesh. She must have noticed his

startled and rapt look for she
deliberately turned and looked back
at him over the carriage hood; a
winsome creature beneath her lace-

lined bonnet.
Powdah caught his companion's

abstracted gaze and remarked :

"Huh ! Upper crust. A fluffy-duff.

You ought to plop them kind."

No doubt he would have been
more emphatic if he and Nuggin
could have seen the young lady a
moment later, being kissed, brotherly
fashion, by Stanley Tarryton, before

both were driven off.
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To Nuggin's surprise, after a night
spent in the harbour gaol, he and
Powdah were released.

Freedom unexplained or not, was
quite good enough for Powdah, who
indulged in congratulating a some-
what thoughtful Nuggin as they
drifted, not unnaturally, towards
the nearest tavern.

His interest in hot rum and the
tavern's most alluring brunette
having been shortly proved, Nuggin
still remained contemplative. He was
sitting alone, Powdah having ad-
journed to the brunette's table,

when the barmaid came up.
"A gentleman upstairs who wants

to see you, Mr. Taylor."
Thoroughly on the defensive,

Nuggin followed the young woman
into a boarded room supplied with
benches and an oak table, on which
stood the remains of a light meal.

A middle-aged man with hair

brushed back from a high forehead
and an air of distinction in spite of

his ultra-plain clothes, occupied one
of the benches and told Nuggin to

take the other.

"My name's Woodley—Barton
Woodley, British Intelligence," he
said in a cultured English voice.

"You were a ship's officer on the

Blackbird."

"Is that a question?" "No. A
fact."

Mr. Woodley, you may have
got me and my friend out of

prison, and your manners are those
of a gentleman, but your methods
are the old familiar ones
of a policeman—the same
the world over."

"Sorry; I shall try and
change my methods."

'

' I suggest you come
right to the point."

" It occurred to me, Mr.
Taylor, when I heard
Captain Martisel's story,

that the fate of the Black-
bird was quite interesting.

Someone on board was
either incredibly stupid or
else desired her capture.
You don't seem to be a
stupid man ; in fact I

pride myself upon being
rather a good judge of

character."

"Then you should know
I'm not a stool pigeon !

I've no intention of helping you
convict either me or my friends.

Good day, Mr. Woodley."
Nuggin opened the door, half

annoyed that he should have been
considered gullible, half vain-glorious

that he could show his resentment,
and stepped back. A couple of

armed police officers faced him.
"Is that still your last word?"

Mr. Woodley inquired.

"What difference does it make

—

gaol to-day, or gaol to-morrow?"
The door was closed on the inside

and Nuggin found himself looking
into a pair of dark eyes that could
not be evaded. For good or ill this

man had authority.
" I can't let this opportunity

pass," Barton Woodley urged. " It

may never come again. Possibly
I'm mistaken in you; yet no other
man will do. Will you come with
me ?

"

"With or without them ?" Nuggin
asked, pointing at the door.
"Without—-and this way." Yield-

ing to curiosity and to something
which Nuggin could hardly define,

so long had he found consolation in

poetry for the littleness of human
beings, he followed his guide by

means of various doors, to a large
room hung with a wall map.
"I can assure you Mr. Taylor,

you're the first slaver who's stood
here," Mr. Woodley informed. " On
that map is plotted the course of
every English patrol ship. Across
this desk come reports of every slave
ship picked up or funk, of every
slaver hanged. Do I interest you ?

"

"It interests me more to know
why you persist in regarding me as a
Quaker or an Abolitionist."

"I don't regard you as anything.
I don't care what you are. You're
the only man in the world who can
do what I want done. If you were a
thief, a traitor, a complete scoundrel,
you would still be the only man."

" I'm about to destroy years of
labour," Mr. Woodley continued,
"or crown it with success. It's a
gamble involving not only my own
career but the Imperial policies of
England. I am taking this risk in
the hope of dealing the slave trade a
mortal blow. Do you recognise
these—the log and papers of the
Blackbird, which you so studiously
neglected to destroy? Among them
is this letter of instruction from
Captain Granley to his associates in
Savannah, in which he gives the
secret route to be followed by every
ship of his during the next few
months. If you deliver that in
Savannah . .

."

"There'll be an English patrol
ship lying in wait for every slaver
that sails." Nuggin supplemented.

Along the street bowled an open
carriage, containing a young woman
winsome beneath her lace-lined

bonnet.

"Precisely. Does that interest

you, Mr. Taylor ?
"

This time, Nuggin's eyes willingly

sought and held the dark ones fixed

upon him.
" Very much."
"Thank God, I'm a stubborn man

and you too. Won't you sit down ?

"

Mr. Woodley's directions were
succinct. Nuggin conveying Capt.
Granley's letter was to embark on
the William Brown, known as the
fastest passenger packet on the
Atlantic, scheduled to sail at dawn.
The two left immediately for the
ticket office where Nuggin's memory
got to work.
"Can 1 take my friend with me?"

he requested.

"I should like you to. His
company will help brand you as a
slaver and naturally till your work
is finished you must be known as
one."

Nuggin's ensuing hunt round the
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tavern failed to reveal any sign of
Powdah, whom the bartender alleged
to have gone out looking for a friend
in the company of the brunette.

"Tell him I'm sailing for America
in the morning," Nuggin said,

accompanying the request with a
coin. Having spent the remainder
of the day searching the waterfront
dives, the pawnbroker's, the hospital
and the police station, but without
success, he returned to the original
rendezvous where he found the bar-
tender counting his gains.
"Yes; he's been in and 'e says if

you're going to America he's going
to Peru," was the information
Nuggin received; whereupon he
asked for paper and pencil, and
indited a brief note to Powdah
conveying an adieu and the hope of
their future meeting.

Nevertheless depression settled on
Nuggin, which a walk through

the cobbled streets in the grey dawn
back to the docks did little to dispel.

Even the first glimpse of the
William Brown, three-masted clipper
ship, with sails rigged, lying at
anchorage against a rosy sky, failed

to bring back the fiery enthusiasm
with which Barton Woodley's talk
had inspired him. Life without
Powdah's companionship, however
exciting, would be a poor thing.
Yet as Nuggin came in full sight of
the ship, the sailors on deck, the
passengers mounting the gangplank,
he saw someone who roused him
from apathy. That tall fellow in the
light top hat, pepper-and-salt trous-

ers and travelling cloak, signing a
paper at the ticket window of the
Emigration Commissioners, while a

sailor stood in atten-

dance with kit, was
Stanley Tarryton.

Nuggin had time

enough to see him turn
in the direction of the
William Brown when a
slightly familiar noise

made him look the
other way. The open
carriage beingdrivenat
a smart pace towards
the dock, he had seen
before, also the occu-
pant. Yes, it was the
same girl, the same
ideal mortal he had
seen not twenty-four
hours ago. Lovelier she
looked now, in spite of

the hour, for she was
dressed as though she

had come from a party.
Real lace half concealed her

smooth dark curls. When she stood
to alight, white satin flower-

trimmed skirts spread beneath a
short cloak of black velvet. Im-
patiently she put out a satin-

slippered foot, and, catching sight

of an immense puddle stretching
half across the street, drew back.
Nuggin took no account of his

appearance which though clean-

shaven as to the face, owed nothing
prepossessing to an old black jacket
and peaked cap. Hurrying forward,
he placed his suit case, a light cane
affair, in the middle of the muddy
pool and sought for words to

embroider the amazingly opportune
occasion.

"Milady" he said modestly, with-

out flourish. "Sir Walter Raleigh
only offered his cape—this is my
complete wardrobe."

Next Week
How Xuggin comes to be accused of

mass-murder, together with the de-

velopment of his love affair and
friendship with Powdah, are told in

dramatic sequences of which the climax

is a fire at sea.
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Choose your

Makeup by the

COLOUR
of your

EYES
THE EYES HAVE IT!

IN Theory it's Simple— in

Practice it's Perfect. For in

the Eyes you will find the un-

changing Key to Nature's own
Colour-Plan for you.

Never again run the risk of the

wrong shade of Powder, or

Rouge that clashes with your

Lipstick. Never again use a

hopeless jumble of makeup

that is an affront to the

beauty Nature intended for

you. Your beauty . . . it's

there in your face in one form

or another— a curve of the

cheek, a beautiful mouth, a

pair of lovely eyes— waiting

for the right makeup to em-

phasise and give it brilliance.

For you — Richard Hudnut
have created harmonising Face

Powder, Rouge and Lipstick

specially blended to suit your

type. And if you would add to

the lustre of your eyes there are

related Eye Shadow and

Mascara, too.

{DRESDEN *ype if y°ur eyes are BLUE

PARISIAN type if your eyes are BROWN

PATRICIAN type if your eyes are GREY

CONTINENTAL type if your eyes are HAZEL

FACE POWDER 2 6 & 16 • ROUGE 19
LIPSTICK 3,6 • EYE SHADOW 2/3

MASCARA 3 6

TRY IT NOW! HERE'S A 3/6

containing the complete set, in small sizes.

From Chemists, Perfumers and Stores, or send

a P.O. (stating your Eye Colour) to RICHARD

HUDNUT LTD., Power Rd.. Chiswick, London,W.4
Illustrated Booklet sent free on request.
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HAIR LIKE THIS!
If YOU wish for lovely soft, youthful hair, use
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and stimulate the scalp. MEADOWSWEET,
BAY LEAVES and BERGAMOT carry health ,md
vigour to the roots, MYRTLE prevents fading.
OTTO of ROSES adds a rare and lingering per-
fume and 41 others play a special part in keeping
your hair at its loveliest and healthiest. Ask for the
special AMAMI suitable for YOUR type of hair.

AMAMI SHAMPOOS 3d. & 6d.
The bd. size is sufficient for two shampoos.

AMAMI

263-271, REGENT STREET,
OXFORD CIRCUS, LONDON. W. 1
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REVIEWS
by Lionel Collier

ARTISTS AND MODELS

AS a musical extravaganza
Artists and Models would
be notable if only for the
fact that it kicks over the
back-stage formula and

reaches out for novelty with both
hands. It is also the first solo

starring vehicle of Jack Benny;
The novelty is at times rather

forced, but in the main it is a bright
show with an almost incredible

variety of turns and specialities

miraculously strung on a thin thread
of a story about an advertising

agent and his models.
Special acts range from an under-

water waltz by a pair of bathing
belles, to a "hot" black-face number
by Martha Raye and Louis Arm-
strong, with turns by Andre Koste-
lanetz and his Orchestra, Connie
Boswell, and The Yacht Club Boys
foi good measure. A delightfully

original marionette presentation,
Russell Patterson's " Personettes,"

is one of the highlights. The Artists'

and Models' Ball sequence serves to

introduce as well as the spectacular
ensembles a number of America's
best-known artists.

Benny appears as Mac, near-

bankrupt president of an advertising

agency; is lifted to a seventh heaven
of delight when he learns he has
landed the Townsend Silver Ware
contract. Plans are made to create

a "Townsend Silver Girl," and
young Alan Townsend, snobbish head
of the firm, insists that the model
chosen shall be elected Queen of the
Artists' and Models' Ball.

Mac is in love with his beautiful
professional model, Paula, but when
he selects her for the role Alan turns
her down without seeing her because
she is not out of the top drawer.
Paula, however, refuses to take this

rebuff lying down and follows Alan
to Palm Beach, where she poses as

a society girl.

She quickly wins Alan's love and
his consent to pose as the " Townsend
Silver Girl," but meanwhile Mac has
made contact with Cynthia, former
society friend of Alan, and he
prepares to engage her. The mix-up
leadsto complications, but everything
is straightened out at the ball, and the
show ends with Paula and Alan and
Mac and Cynthia being paired off.

Jack Benny is great as Mac; he

gags brilliantly, acts with polish and
knows how to turn a sentimental
twist to charming account. He also

acts as a sort of unofficial compere
to the show. Ida Lupino is volatile

and physically attractive as Paula,
Richard Arlen is smooth as Alan and
Gail Patrick dignified as Cynthia.
Ben Blue and Judy Canova make

a unique and effective crazy
supporting comedy team.

Artists and Models breaks most of

the preconceived rules, but Director
Raoul Walsh, by clever manipulation
of a whole lot of loose ends, has
succeeded in achieving an amusing
whole with unusual variety and
pace. It is a mad and, at most
times, merry mixture.

GANGWAY
• Jessie Matthews is on top of her

form in this spectacular musical
comedy, the action of which takes
place partly in America and partly

in England.
She is distinctly piquant and

dances and sings admirably as Pat,

a reporter who is out to get the life

story of Nedda Beaumont—a role

played very well by Olive Blakeney.
She secures a job as the tempera-

mental lady's maid.
Bob Deering, one of Scotland

Yard's brightest detectives, is look-

ing for "Sparkle," an international

jewel thief, and when Pat foolishly

embarks on a publicity stunt that
necessitates the stealing of a neck-
lace. Bob thinks she is " Sparkle."

His error is shared by "Smiles,"
a Chicago gangster, sent over by his

chief, Otterman, to bring " Sparkle
"

to America, and the mix-up leads to

an Atlantic crossing and finally to
New York.
Here the fun really commences,

interspersed with gunplay, until at

last the real jewel thief is unmasked.
Meanwhile, the romance which has

been developing between Pat and Bob
is brought to a happy termination.

Barry Mackay is fair as Bob and
makes the most of a pleasant
personality. Nat Pendleton is excel-

lent as Smiles, as is Alastair Sim in

an important supporting role.

The story has some neat twists in

it and keeps one pleasantly enter-

tained, but it is the climax which
holds the liveliest spectacle as well

as the biggest laughs.

On The Screens Now

»**MAY TIME
M.G.M. American. "V" certificate.

Musical romatue. Runs 129 minutes.

T„ . w.„__„.,„/ "Miss Morrison"JEANETTE MaCDONALD
| Momay

Nelson Eddv Paul Allison
John Barryhore Nazaroff
Herman Bing Archipenko
Tom Brown Kip
Lvnne Carver Barabara
Rafael* Ottiana Ellen
Charles Judels Cabby
Paul Porcasi Trentini
Sic Rithann Fanchon
Walter Kinsforo Rudvard
Guv Bates Post Louis Napoleon

The Don Cossack Chorus
Directed by Herbert Strothart. Based on the

play by Rieta Johnson Ford. Music by Sigmund
Ranberg. Previewed May 27, 1937.

Mainly because of its exceedingly
picturesque settings, and well-

staged operatic excerpts, I have
awarded this latest Macdonald-Eddy
musical three stars. The singing of the
principals is also worthy of note, but
otherwise it's a sugary conception,
a sort of vague mixture of Bitter-

Sweet and Smiliri Through, very
obvious in development, and not
nearly convincing enough in charac-
terisation or situation.

Jeanette Macdonald is cast as a
retired opera singer who tells the
tragedy of her romance with a
famous singer to a young girl who
decided to give up her fiance, in order
to become a famous opera singer.

Directly she appears in her old-

woman guise, you realise that you
are in for a lot of sentimental
reminiscences, and you're not de-

ceived in that.

Jeanette Macdonald uses her
voice well and acts efficiently.

Nelson Eddy, too, is in good vocal

form. John Barrymore, as a jealous

impresario, whom the heroine weds
out of gratitude, walks through his

part as though he couldn't believe

in it.

•LOST HORIZON
Columbia. American. "{'"certificate

Romantic extravaganza. Runs 119 minute*.
Ronald Colman Robert Conway
Jane Wvatt Sondra Bizet

John Howard George Conway
Edward Everett Horton Lovett
Isabel Jewell Gloria Stone
H. B. Warner Chang
Margo Maria
Thomas Mitchell Barnard
Sam Jaffe High Lama
Directed by Frank Capra, from the novel by
James Hilton. Story of the film by Marjory
Williams appeared in our issue ofMay 29, 1937.

Previewed April 31, 1937.

I feel I should be doing less than
justice to the novel and technical

qualities of this picture if I did not
award it three stars. On the other

hand, I must admit that when 1 first
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Ida Lupino and Jack Benny in "Artists and Models," a musical extravaganza reviewed on this page.
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saw it, its story values and philoso-
phical angle entirely failed to
impress me. Since that time it has
been, I understand, playing to
packed houses in several pre-view
houses after a long West-End run.

In face of this I feel I may be in

the minority, but I am still quite
unrepentant about the detailed
criticism which appeared in our
April 3 issue, to which I would refer

readers who require more details

than I have space for here.

I said then, " It rises at times to
dramatic heights, only to go slither-

ing down the slopes into complete
pathos," and that, I still think,
represents a fair criticism of this

story, which shows how an idealist

finds a heaven on earth hidden away
in the Tibetan mountains, loses it

and once more starts off on a search
of re-discovery.

The opening sequences depicting
the kidnapping of the idealist by-

aeroplane during a Chinese revolution
are both thrilling and brilliant tech-
nically. So are the adventures on the
way to the Tibetan paradise,
Shangri-La, and the thrills which
they encounter there. But the main
part of the picture which is taken up
with pseudo-philosophical talks about
peace and goodwill, simply provide a
somewhat diluted form of Christian
morality with a little more latitude

in the matter of sex.

Ronald Colman is good as the
idealist, and Jane Wyatt is attractive

as a girl in Shangri-La who falls in

love with him. H. B. Warner is

excellent as Chang, a sort of high
priest of the place, but Sam Jaffe as

the Llama, who had had the idealist

kidnapped in order that he might
take his place on his death, is

definitely incredible. Light relief is

supplied by Edward Everett Horton
and Raymond Mitchell, but it never
harmonises with the serious aspect
of the theme.

Whatever other criticism one may
make, no praise can be too high for

Frank Capra's direction. The sweep
of action when it comes is terrific,

and the contrast between the bleak
mountainous wastes and the peaceful
sunlit valleys with their shining white
buildings, is really effective and
highly imaginative.

(^QUALITY STREET
Radio. American. "(.'" certificate.

Romantic period comedy. Runs 81 minutes.
Katharine Hepburn Phoebe
Franchot Tone Dr. Valentine Brown
Eric Blore Sergeant
Fay Bainter Susan Throssel
Cora Withersfoon Patty
Estelle Winwood Mary Willoughby
Florence Lake Henrietta Turn bull

Helena Grant Fanny Willoughby
Bonita Granville Isabelle

Clifford Severn Arthur
Sherwood Bailey William Smith
Roland Varno Ensign Blades
Joan Fontaine Charlotte Parratt
William Bakewell Lieut. Spicer
Directed by George Stevens. Based on J. M.
Barrie's play. Story of the film by Marjory
Williams in our issue of September 25, 1937.

Previewed Aug. 7, 1937.

James Barrie's whimsical, period
romance has been very well

staged. George Stephens, the direc-

tor, infuses the spirit of Barrie into

his work, though at times he is in-

clined to drag out situations unduly.
Unfortunately, neither Franchot

Tone nor Katharine Hepburn are

well cast in the respective roles of the

romantic doctor and Phoebe, the
woman he loves and leaves.

The former is far too obviously
American ; he has all the charm of

manner, but is not wholly at ease in

the period atmosphere. The latter

tends to be artificial in her attempts
to capture the whimsicality of the

proceedings.

Two very clever studies come from
Fay Bainter as Phoebe's elder sister,

(Continued on page 26)
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SUCH a different

VANISHING CREAM
(it's MATT. i»'s ACTIVE, it's TONIC)

The new Creme Simon M.A.T. doesn't

merely smear your skin with artificial

smoothness—which soon wears off and

through which beads of moisture often

appear. It actually combines with the

skin, imparting a lovely matt finish by its

tonic effect upon the tissues. It keeps

shine away all day. It is the perfect

powder base. In fact, it is just the

different kind of vanishing cream you

would expect from the makers of Creme

Simon—the different skin-food which has

been in beauty's service for 85 years.

FREE COFFRET containing a pot of Crime
Simon M.A.T., a tube of Creme Simon and 8
sachets of La Nouvelle Poudre Simon, sent
for 6d. in stamps (for postage and packing)
to Creme Simon (Distributors) Ltd.. (Dept.
0.4), 65 Holborn Viaduct. London, E.C.I.

TAKES AWAY THE SHINE
POTS 1/3 & 2/3 TUBES 6 ? &l/$

Creme Simon, Paris & Lyons.
Creme Simon (Distributors) Ltd., London, E.C.I.

You can face a Close up/

WITH EVENING
in PARIS
PERFUME and POWDER
Perfume unobtrusively enchanting, 1/3 to 21/-

Powder as delicate as gossamer, 1/- and ll9

BOURJ OIS
WARNING to LADIES !

EVERYONE will want these fas-
cinating portraits of Franchot

Tone and Francis Lederer. But
beware t Before you know where you
are, they will be occupying the place
of honour on your mantlesbelf, or in

your ' * Picturegoer '
' Album—and

the boy friend won ' t have a chance !

Perhaps it would be as well to make
things safe with a few more of the
Salon cards from the. latest lists

!

5>- ALBUM FREE
By joining The Picturegoer
Postcard Club you can obtain
liberal discounts on your future
orders and, in addition, you will
receive a 5s. Album FREE. This
magnificent book, which hMds 252
cards, is beautifully bound to re-
semble real snakeskin and lettered
in gold. If you wish, you can obtain
a super De Luxe Album in Blue
Rexine. Decide now to be a member
of this happy Postcard Club. To
join, send an order for not less than
one dozen postcards at the regular
price of 2/6 per dozen.

Choose your cards from the list

given below or include the names
of well-known stars. Real photos
3d. each, 2 6 dozen. On sale to
members and non-members alike.
The latest list of nearly 2,000 cards
sent free on request.
SEPIA GLOSSY Shirley Temple,
Annabella, Ray Milland, Joan Blon-
dell, John Lodge, Madeleine Carroll,
Constance Bennett, Norma Shearer,
Virginia Bruce, Betty Furness, Nancy
Burne, Henry Kendall, John King,
Franchot Tone, Francis Lederer.
COLO URGRAPH. Patric Knowles,
Norma Shearer, Errol Flvnn, Mary
Ellis, Olivia De Havlland, Merle
Oberon.
" PARTNERS."—From the film
'

' Ladies In Love '
' : Paul Lukas and

Simone Simon, Loretta Young and
Janet Gaynor and Constance Ben-
nett, Tyrone Power and Loretta
Young, Tyrone Power and Virginia
Field. From the film "Wee Willie
Winkle "

: a set of 14 postcard
portraits of Shirley Temple with
other stars of the cast. From the
film " Camille "

: Robert Taylor
and Greta Garbo.

POST FORM BELOW
PT AT ONCE -m

To "The PICTUREGOER" Salon,
86 Long Acre. London. W.C.2.

Please enrol me as a member of "The Picture-
goer" Postcard Club and send me Membership
Card and full particular! of discounts, etc., on
fatare orders. 1 enclose order for not lew than
one dozen "Picturegoer" postcards, price 3/6
dozen. Please include with my order your 5/-

Postcard Album free. I enclose 1/- extra (or 2/-

extra if the album <U fux« is chosen) to cover cost
of postage and packing on my gift.

Name

Pull Postal
Address

P.O. No Amount
Overseas readers should enclose 2/- extra to

cover packing and postage, or 8/- extra If album
de luxe is required.

Cross P.O. and Co./ and make payable to

•THE PICTUREGOER."
Irith Fret State customers will bt required to pott

any chargtM that rriay be levied. Pic. 19'I0/37
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AN INTERVIEW WITH

IKNEW that Lady Margaret
Douglas-Home was very lovely.

That she was quite so beautiful I

had not imagined, when I went to

meet her in her spacious house in

London.

But beauty is not Lady
Margaret's only distinction. She is

also an accomplished pianist whose
performance gives brilliance to

many great charity functions.

Daughter of an Earl and married
to the son of an Earl, Lady Mar-
garet has been familiar from child-

hood with all the obligations of
high social position.

She knows the importance of an
exquisitely groomed skin — and
the best way to ensure, all day long,

its perfect finish.

She says : "I'vefound that Pond's
Vanishing Cream softens the skin

beautifully. Then powder never looks
powdery—and clingsfor hours. This

cream protects my skin when I

motor or spend days at the sea. And
it guards against lines and wrinkles,

for it is splendid as a nourishing

cream, too."

Skin Made Soft

and Smooth Instantly

In the same way you can make sure

your skin shall always be exquisite.

You see, the air is drying your skin
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LADY MARGARET
DOUGLAS-HOME
Hair that is golden as
ripe wheat, eyes sea-
blue, skin that has the
tints of lily and rose
— Lady Margaret
Douglas - Home is a
perfect type of English

beauty.

constantly. Soon top cells break free,

making your skin rough and coarse.

But Pond's Vanishing Cream con-

tains the softening substance that lovely

women have in their skin naturally.

Your skin absorbs this substance from
the cream, becoming baby-soft and
smooth at once. Then powder goes on
with a perfect finish— and clings. At
the same time Pond's Vanishing Cream
protects your skin.

Besides, it goes to work smoothing
out lines and wrinkles, for it contains

a nourishing substance, too.

Use Pond's Vanishing Cream always

before you powder. Use some at bed-
time to soften away lines and bring a

new beauty while you sleep.

Get Pond's Vanishing Cream today.

At chemists and stores everywhere.

• • •

Try Pond's Vanishing Cream free.

AlsoPond'sColdCream(forcleansing).

Just send in the
¥j>|~k"|\I"ri'tt

coupon below. 1 U II \3 *J

FREE * For "mple IUOCT of Pond's Cold
and Vanishing Creams, write

your name and address below, pin a id. stamp
to this coupon, and post in a sealed envelope to

Dept. C 1 279 Pond's, Pcrivale, tireenford,
Middlesex.

BEAUTY ADVICE FREE: Write to Constance
Holt, Pond's Beauty Expert, at the address
above, lor tree advice on your tkin problems.

and Cora Witherspoon as a faithful

servant.
GeneraUy the picture provides very

good entertainment with a pictorial

charm to match its unsophisticated
romanticism

.

••STEP LIVELY, JEEVES
Fvx. American. "A 1

* certificate.

Runs 69 minutes.
Arthur Treacher Jeeves
Patricia Ellis Patricia Westley
Robert Kent.. Gerry Townsend
Alan Dinehart Hon. Cedric B. Cromwell
George Givot Prince Boris Caminov
Helen Flint Babe
John Harrington Barney Ross
George Cooper Slug
Arthur Hoi sman Max
Max Wagner Joey
Franklin Pangborn Gaston
Directed by Eugene Ford. Original story by
Frances Hyland, based un Wodehouse's

"Jeeves" character.

Wodehouse's famous valet charac-
ter has been taken by an

American author, shipped across the
Atlantic with crooks who kid him
that he is a direct descendant of Sir

Francis Drake.
How he gets involved with social-

climbing gangsters makes amusing
entertainment, especially as the
character drawing is good and the
dialogue bright.

Arthur Treacher is perfectly in

character as the impeccable Jeeves,
while as the two confidence men who
fool him, Alan Dinehart and George
Givot are exceedingly good. As the
socially inclined wife of an ex-
gangster, Helen Flint is distinctly

clever. Slight love interest is sup-
plied by Patricia Ellis and Robert
Kent.

••READY, WILLING AND ABLE
First National. American. '•{,'" certificate.

Spectacular musical comedy. Runs 94 minutes.
Ruby Keeler Jane
Lee Dixon Pinky Blair
Allen Jenkins J. Van Coutland
Louise Fazenda Clara Heineman
Carol Hughes , Angie
Ross Alexander. Barry Granville
Winifred Shaw Jane Clarke
Teddy Hart.. Yip Nolan
Hugh O'Connell Truman Hardy
Addison Richards Edward McNeil
Shaw and Lee . Moving Men
E. E.Clive Sir Samuel Buffington
Jane Wyman. Dot
May Boley Mrs. Beadle
Charles Halton Brockman
Adrian Rosley Angelo
Lillian Kemble Cooper Mrs. Bumngton
Barnett Parker Walter
Directed by Ray F.nright. Music and lyrics fri

Johnn\ Mcncr and Richard Whiting.
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•* Good.
* Average entertainment.

c Also suitable for children.

REVIEWS— by

Bright gags and spectacular song
numbers are the main ingre-

dients of this comedy, in which a

young girl crashes into the show
business by pretending that she is an
English star who has been signed up
for a big production.
Ruby Keeler plays the lead, and

sings and dances vivaciously although
no ont but an American would ever
have mistaken her for an English
actress.

In point of fact, the humour at

our expense is clumsy and not par-

ticularly amusing. Winifred Shaw
plays the English star, and again it

would have taken an American to

believe that she was one.

Strong supporting cast do most in

the matter of carrying the picture
ovei and making it quite sound
entertainment.

•SONG OF THE FORGE
Butcher. British. "{"" certificate.

Sentimental melodrama. Runs 81 minutes.

Stanley HoLLOWAY.ffj
r ^"lAm f"^ ,1 His Father, Joe Barret

Lawrence Grossmith Ben Dalton
Eleanor Fayre Sylvia Brent
C. Denier Warren Farmer George
Arthur Chesney Huckleberry
Aubrey Fitzgerald Oldest Inhabitant
Hal Walters Sam Tucker
Edward Hodge Bill Barret (aged 18)
Davy Burnaby Auctioneer
Charles Hayes The Mayor
Hay Plumb Auctioneer's Assistant
Mervyn Johns Town Clerk
Bert Weston Jim
Frank Tilton Bob Selby
Ian Wilson Albert Meek
Stanley Radcliffe, Colin
Kent, Wensley Russell, Members of

Shack Desmond, Jack Harmony
Morris Society
Ailsa Buchanan The Goose Girl

Bruce Gordon Ted Slater
Ambrose Day Ben Dalton's Driver Friend
Stanley Vine. Ben Dalton's Manservant
L. McArthur Gordon Company Director
Patrick Baring Proprietor of Garage

And
The Rodney Dancing Girls
Directed by Henry Edwards.

Stanley Holloway scores a personal
success in the dual role of a black-

smith, who is opposed to mechanical
progress, and his son, with .vnom he
quarrels and drives from home for

turning his back on the forge

Not only does he sing well, but he
also characterises father and son

extremely cleverly; actually he in

better as the old man than the young
The story is a very slight one and

deals with the breaking down of the
blacksmith's stubbornness and his

reconciliation with his son. but in

spite of its unpretentiousness, it has
plenty of kindly human sympathy.

Supporting types are well drawn,
and the village atmosphere is con-
vincing.

•SPRING HANDICAP
Associated British. British. "V" certificate.

Domestic comedy. Runs 58 minutes.
Will Fyffe Jack Clayton
Marie O'Neill Meg Clayton
Aileeh Marson Barbara Clayton
Billy Milton Len Redpath
David Burns Amos
Beatrice Varley Mrs. Tulip
Frank Pettingell Scullion

Hugh Miu.br Selby
Directed fry Herbert Brenon. From a story fry

Ernest A . Bryan.

Most of the entertainment in this

picture relies on Will Fyffe as

a coalminer who inherits a small
legacy and becomes an incorrigible

punter and speculator. Extravagaiu
in plot, it is the domestic end of

affairs which keeps the fun going,

together with a certain amount of

homely sentiment.
Marie O'Neill supplies the latter

efficiently. The settings are not very
convincing, but are quite picturesque.

•MR. STRINGFELLOW SAYS
"NO"

Xationa! Provincial. British. '•('" certificate

.

Spy comedy-drama. Runs 74 minutes.
Neil Hamilton . Jeremy Stringfrllou

Claude Dampier Mr. FMt*
Peter Gawthornf Prime Minute-
Franklyn Dyali.. Count Hnkanaki
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Lionel Collier contd.

Muriel Akeo Mrs. Piper
Kathleen Gibson The Piper's Daughter
Marcelle Rogez Marta
Directed by Randall Fayt. From a story by the

director—Brandon Fleming.

What almost appears to be a
burlesque spy story in which

the captain of the Boys' Brigade
finds himself through a chain of cir-

cumstances involved in international

affairs. It can hardly be said that the
most has been made of a somewhat
promising situation, but Neil Hamil-
ton does what he can with the
material he is given as the gallant

captain.

Claud Dampier scores a laugh or

two as a hen-pecked husband, and
Peter Gawthorne is very good as the
Prime Minister who eventually has
to take a hand in the affair. Two
good studies come from Franklyn
Dyall and Muriel Aked.

•HIGH HAT
Butcher. American. "V" certificate.

Romanttc musical comedy-drama. Rurs 69
minutes.

Frank Ltther Suwanee Collier

Dorothy Dare Elanda Lee
Lona Andre Carmel Prevost
Fran lin Panoborn Mr. Breton
Gavin Gordon Gregory Dupont, jun.
Esther Muir Dixie Durkiu
Robert Warwick Dupont, sen.
Clarence Muse. Congo
Ferdinand Munier Horatio Parker
Sonny and Buddy Edwards, 1

Downey Sisters, Kermit Hol-
|

Ven, Harry Harvey, Don ) Radio Stars
Raymond, Ted Dawson, Bruce

J
Mitch eli

|

Directed by Clifford Sanforth from the novel by
Sioux Scarberry.

Just an excuse to introduce music
and songs, the story of the

picture deals with a radio crooner
who sets out to cure a girl friend of a
superiority complex and succeeds.

Musical qualities aren't bad. Frank
Luther croons pleasantly as the hero,

and Dorothy Dare makes quite an
attractive heroine.

•SPEED TO SPARE
Columbia. American. "C" certificate.

Motor racing comedy-drama. Runs 59 minutes.
Charles Quigley Tommy Morton
Dorothy Wilson Eileen Hart
Eddie Nugent Skids Brannigan
Patricia Farr Peaches O'Brien
Gene Morgan Breakaway Wilson
John Gallaudet Dan Kelly
Gordon Elliott Steve Fellows
Jack Gardner Ralph Bennett

Directed by Lambert Hillyer.

Far-fetched story of the American
race track in whichan ace motorist

helps his young brother to launch to
fame. Picture's main idea is to get a
thrill out of the racing, and succeeds
quite well in doing that. Acting is

quite sound all round, and there is

an addition of comedy and romantic
interest.

•THE GANG SHOW
General Films. British. "U" certificate.

Comedy extravaganza. Runs 69 minutes.
Ralph Reader Skipper
Stuart Robertson Raydon
Richard Alnely Whipple
Cina Malo.. Marie
Leonard Snelling Len
Syd Palmer Syd
Sandy Williamson Sandy
Roy Emmerton Hall Proprietor
Don Galvin Mexican Troubadour
Percy Walsh McCullough
Directed by Alfred Goulding. Story -lyrics and

music by Ralph Reader.

Somewhat amateurish both in con-
ception and presentation, this

comedy extravaganza relies on its

unsophisticated artlessness to keep
one entertained. It is, in effect, an
elaboration of the Scout Review
presented yearly at the Scala Theatre
for the benefit of Scout Funds.
Ralph Reader, who is the mainspring
of the show, works hard to put over
the enthusiastic if not brilliant

acting efforts of the juvenile cast,

most of whom have been drawn
from the Scout organisation.

c*BORDERLAND
Paramount. American. "U" certificate.

Runs 80 minutes.

William Boyd Hopalong Cassidy

Jimmv Ellison Johnny Nelson

George Hayes Windy Halliday

Stephen Morris "Loco"
John Beach Bailey

George Chesboro Tom Parker

Nora Lane Grace Rand
Charlene Wyatt Molly Rand
Trevor Bardette Colonel Gonzales
Earl Hodgiss Major Stafford

Al Bridge Dandy Morgan
John St. Pons The Doctor
Directed bv .\ate Wall. Based on a story by

Clarence E. Mulford.

Very picturesquely set Western,
but rather slow in pace and weak

in story values. However, it has all

the popular ingredients and will

doubtless appeal more particularly

to juveniles.

cNORTHERN FRONTIER
Palladium Films. American. " U" certificate

.

Western melodrama. Runs 57 minutes.

Kermit Maynard MacKenzie
Russell Hopton.. Duke Milford

Roy Mason Bull Stone
Gertrude Astor Mae
Kernan Cripps Mike
Jack Chisholm Durkiu
Charles King Mountie
Eleanor Hunt Beth Braden

J. Farrell MacDonald Inspector Stevens
Ben Hendricks, jun Sam Keene
Lloyd Ingraham Braden
Dick Curtis Pete
Artie Artego Slink Gam
Walter Brennan Cook
Directed by Sam Newfield from "Four Minutes

Late" by James Oliver Curwood.

Adventures of a North-west Cana-
dian Mounted policeman in

rounding up a gang of counterfeiters

provides adequate entertainment for

Western fans and juveniles. Familiar
atmosphere and the usual fight and
gun-play.

THE GIRL FROM SCOTLAND
YARD

Paramount. American. "A" certificate.

Spy melodrama. Runs 59 minutes.
Karen Morley Linda Beech
Robert Baldwin Derrick Holt
Eduardo Ciannelli Franz Jorg
Katharine Alexander Lady Lavering
Lloyd Crane Bertie
Bud Flanagan John
Lynne Anders ! Mary Smith
Richard Ted Adams Valet
Odette Myrtil Madame Dupre
Claude King Sir Eric Ledyard
Leon Kinsky.... Misxha
Milli Monti The Singer

Directed by Robert Vignola.

Practically unintelligible story of

sabotage, espionage and revenge,
in which Scotland Yard apparently
takes a part, and our Secret Service

department is painfully travestied.

The proceedings—of which the
artistes concerned are able to make
little—can only possibly appeal to

the uncritical.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :—

•

After the Thin Man (2) ... Sept. 25
Born To Dane* (3) Sept. 18
Camille (3) Sept. 4
Cavalier of the Street, The (2) .. August 28
Charge of the Light Brigade (3) ... Sept. 4
Dark Journey, The (2) ... August 28
Day At the Races, A (2) ... Sept. 11
Dominant Sex, The (2) ...A ugust 28
Do't Get Me Wrong (2) ...-August 14
Dreaming Lips (2) Ot tobet 9
Elephant Boy (2) Sept. 11
Fire Over England (c3) ... ... Sept. 25
For Valour (2) ... August 28
For You Alone (3) October 2
Garden of Allah, The (2) ... Sept. 18
High Command, The (2) ...A ugust 21
King Solomon's Mines (2) ... Sept. 18
Lloyd's of London (3) Sept. 11

Murder Goes to College (2) ... Sept. 4

O K . For Sound (2) August 21

One in a Million (2) August 21
On the Avenue (2) Sept. 25
Prince and the Pauper, The (3) . . . Sept. 25
Rangle River (2) August 14
Seventh Heaven (2) October 9

Shall We Dance? (3) Sept. 11

Take My Tip (3) Sept. 4
We're on the Jury (2) A ugust 28
When's Your Birthday ? (2) ...A ugust 28
Wings of the Morning (3) ... August 14
Woman Between, The (2) ... Sept. 18
You Only Live Once (3) ... October 2

"TITANIA"—a smart Superma
style to stress a good natural

hoir lint.

CREATES NEW SUPERfllfl
HAIR STYLES FOR YOU . ..

SUPERMA recently invited Mr. B. N.
Furman (who won the two world
championships for permanent wav-

ing with Superma Machineless) to

design smart, new coiffures, especially

for you. Three of them are shown
on left. He says:

—

"In creating these new hair styles for

Superma, I have selected those for all

types. These pre-fashion designs include

simple and elaborate coiffures particu-

larly suited to the Superma system.

They are illustrated in the hair

style guide which Superma are

distributing free.

"I put my faith in Superma because it

gives the most charming and last-

ing results, and is the easiest 'perm* to

re-set when the wearer wishes to

change the style or design. Moreover,

it will last."—
(Signature) B. N. FURMAN.

HAIR STYLE GUIDE—FREE!
Send a postcard to Superma, Ltd., Radnor

House, 97 Regent Street, London, W. I , for your
free copy of this invaluable guide to modern
hair beauty. INSIST upon Superma—there is no
perm "just as good"—do not be put off. Ask
your Hairdresser for Superma Machineless; or

ask us for the address of a Superma specialist

in your district; or come to us for your perm.

"PANDORA"—a charming
Superma coiffure to emphasise

a good head contour.

"PETUNIA"—an enchanting
Superma style, designed to hide

a long neck.

SUPERfllfl
MACHINELESS PERMWAVING

tic etectticitif , . , Ho- Hitic/iiH&s:
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IF YOU WANTBEAUTY
October 16, 1937

MYRNA LOY
with CLARK GABLE
in a scene from Metro-

Goldwyn-Mayer's

"PARNELL"

HERE 'S THE POW-
DER Secret . . . choose

your Colour Harmonv shade
in Max Factor's Face Pow-
der and see how naturally the

colour enlivens the beauty of
your skin. Note the difference

in its clinging smoothness. In
your own mirror see the satin-

smooth effect like the beauty
you see flashed on the screen.

WAKEVPADV/CE

You should know,
as every screen star

knows, that beauty
often depends upon
make-up. There is

only one sure way to

accent the attraction

of your beauty, that

is to adopt the make-
up of screen stars.

It is Colour Har-
mony Make-up . . .

created by Max Fac-
tor, Hollywood's
make-up genius, and
consists of powder,
rouge and lipstick in

harmonised colours

for each type

—

Blonde, Brunette,
Brownette, and Red-

head.

THE PERFECT ROUGE
. . . you will see how beauti-

fully your Colour Harmony
shade in Max Factor's Rouge
harmonises with your com-
plexion colourings, your Pow-
der and Lipstick. Note how
toft and fine it is, like the

most delicate skin-texture.

HOLLYWOOD'S LIP-
STICK ... i/ it Max
Factor's, of course. Super-
Indelible, it imparts lovely

lip make-up that is perman-
ent and uniform in colour.

It is moisture-proof, too,

so that you may be sure your
lips will appear attractive for

hours and hours.

Max ~Jactor*

%}Uuwoodslonc/on

Max Factor's "Cosmetics of the Stars" are obtainable at
Boots, Timothy Whites and Taylors and all leading
Stores, Chemists and Hairdressers throughout the

country.

POST FOR POWDER, ROUGE AND LIPSTICK IN VOUR
COLOUR HARMONV.

This coupon applies to Great Britain and Xorlbertl Inland only.

Complt:

Very Light.

F»ir

Creamy . . .

Medium . .

Ruddy. . . .

Sallow. . . .

Freckled . .

Olive

SKIN
Dry
Oily Normal

Era
ltluc . .

Circy . .

Green .

Hazel. .

Brown .

HI.irk

I.ASllLS
Light. . . .

Dark .

TgTT
Over 55 .

Under 55

I la

BLONDE
Light . . u j Dark . .

BROW NETTE
Light.. I, Dark..

BRUNETTE
Light . . Dark . .

REDHEAD
Light .

.' Dark . .

If hair is Grey, check type

above and here

Max Factor's Make-up Studios (Dept. A.), 1\13
16 Old Bond Street, London, W.I.

Send this together w ith 6d. in stamps or P.O.. I" Max 1 actor

(Dept A ), 10 Old Bond Street, London, W.I, for \uur penuml
complexion analysis, make-up colour harmony chart, samples <.l

powder, rouge and lipstick in your correct colour harmony and

4«-page booklet on the NlB Art of Society Make-up by Max
Factor

RATS IN THE CINEMA!
More Readers' Experiences Overseas

I
OFTEN wonder whether the English
film-fan would remain a film-fan if he
lived in India.

In the cinema in Agra, for instance,

there are two performances nightly,

each performance lasting an hour and a
half. Only one film is shown, but this is

generally a very good one. There are no
cushioned seats with comfortable arm-rests :

just plain wooden chairs. The "front stalls"

cost eightpence, and "back stalls" one
shilling and sixpence.

When the lights are switched off—not
slowly dimmed—and the old gramophone
abruptly stopped, the fun really begins.

The front rows are occupied by the
soldiers from the local garrison who have
their pet dogs seated on their laps. Suddenly,
the cry of "Rats!" rings through the

darkened hall. Dogs leap from the laps of

their masters, women hurriedly stand on
the chairs or put their legs up onto the chair

in front until the rat is caught and they
can settle down once more to enjoy the film.

Lizards cause a great deal of amusement
at certain times of the year. They scum-
across the walls and the ceiling, and fre-

quently venture onto the screen, where they
earn the applause of the audience by
dropping down the villain's mouth at the

appropriate moment !

The cinemas, however, are well-patronised

for they are cool and roomy. And they help

the "guardians of the Empire" to keep in

touch with Western civilisation.

—

Ivor E.

Shears, Park House, 60 Aberdeen Park, N.5,

who is awarded the first prize of £1 Is.

Shoes Off !

• Your readers may be interested in the
following details about cinemas in Japan.

Even in the big towns, like Tokyo and Osaka,
they are somewhat barn-like affairs compared
with English cinemas. A balcony runs round
three walls of the building. It costs extra to

sit here, but you have to leave your shoes with

the caretaker at the door and squat on the floor.

If you want a cushion that is extra again.

Below, narrow forms are provided. The
people sit huddled up like rabbits and squeezed
together like sardines. But as Japs are used to

these positions, they are quite happy.
It is rare for a Japanese cinema to lack a good

audience. The normal state of affairs is for all

sitting space to be taken and the passage

crowded as well with patient film "fans" who
are prepared to stand craning their necks
throughout the performance.

Hollywood films are often shown, but young
people are generally barred from seeing them
lest they imbibe Western ideas of which the

Powers That Be in Japan disapprove. The
themes of most Japanese films are taken from
medieval tales of the F.ast with plenty of

action of a warlike kind and knightly chivalry.— Winifred Bear, " I.avtngton." Bishops Road.
Hove. Sussex, who is awarded the second prize of
105. 6d.

" Post-Synch
"

• Reading over the Picturegoer issue of

July 12, I was interested to find a letter

written by a film fan from Cyprus, who com-
plained bitterly of bad synchronised pictures

and haying never heard that "husky voice of

Garbo,"
I think there is a remedy to stop that "cruel

illness"—to be more careful when a picture is

synchronised.
In Germany and Austria we have most of the

American and English productions in our own
language—except some musicals which run with
explanatory sub-titles—and the technical pro-

gress is amazing.
After the ordinary premiere otQueen Christina,

some years ago in Berlin, a synchronised version
of the picture was shown to the public. Voice
experts were delighted with the masterly skill

with which Garbo handled her lines in a foreign

language—she had, in fact, already done it

before in Anna Christie—but they heard
Viennese actress, Sonik Rainer, who possessed
that husky voice which most people had thought
"inimitable."

—

Werner R. Hertel, Mozart-Strasse

39, Konigsberg (Pr) IX, Germany.

A Convert in Baghdad
• An idea was in my mind that the British

films are less in everything than the American
films.

There are many cinemas in Baghdad. One of

them showed lately Abdul the Damned. I went
to see it without I know what a production it has.

After a few minutes from the showing I was
entirely surprised. What a fine film ! What
glamorous actors and actresses ! What great

production and direction ! Afterwards I

interrogate myself " Is this film British or
American?" Then my friend told me that it is

pure British.

So I will say from now " British films are the
best of all I"

—

Mohammed El Rashid , Haiderkhana
2/90, Baghdad, Iraq.

(I think we can offer even better arguments than

that film "Thinker ")

Going to the Bio

• I have been a regular reader of Picturegoer
for two and a half years I have kept every

single copy. It gives me great pleasure to look

through them.
I gather from "Thinker" page that British

kinemas are exceedingly badly managed. Of
course, here in South Africa we call it Bioscope
or just Bio.

I live in a town 20 miles from Johannesburg.
The pictures come out here very quickly. Those
shown at the Coliseum in Jo'burg come to the

Benoni Criterion the following week. Those
shown at the Metro in Jo'burg are only Metro-
Goldwyn-Mayer films, and those come to the

Lido in Benoni about six weeks after the

Jo'burg showing.
The programme always consists of advertise-

ments, news reels, a short comedy (usually bad),

interval and the big picture.

Sweets and ice creams are the only things the

audience eat. Manners are good in general.

(Miss) \V . van Zvl. 69 Fifth Avenue, Sorthmead.
Benoni. Transvaal

Grumblers, Take Note!
• 1 have read the letters of your grumblers who

complain about their town having only one
cinema and showing old films. What would
they say if they lived here in Mersa Matruh ?

There's only one cinema here and this is what
our programme consisted the last time I was
there (about three weeks ago) : British Movie-

tone News, a "short" comedy (without a title

—

it just flashed on the screen as if it was an un-

expected advertisement), and Kdward G.

Robinson in Silver Dollai

.

Sometimes there are French newsreels, car-

toons, and an occasional cinemagazine. The
interval is usually in the middle of the main film,

and " breakdowns" are frequent.

Prices are equivalent to 8d., Is., and Is. 8d .

(Continued on page 30

1
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that counts

for so much . .

.

the name that

has been trusted

for nearly 60

years bywomen

who care

SOUTHALLS ORIGINAL

SOUTHALLS

SOUTHALLS SOLUBLE "CELTEX

It's easy to be

Noted for Nice Nails

Cutex Liquid Nail Polish is the

secret. There are 19 different

shades to choose from and each

one is usable to the last drop !

CUTEX
LIQUID NAIL POLISH

Stop Hair Falling
Grow It Like This

Read this Ittter. See how
you, too, can stop your hair
falling and grow it again,
thicker and stronger than
ever.

" My hair was tallinf
rapidly and becoming terribly
thin,'' write* Mi»» D. Bell.
" I had used different tonic*,
but the exce**ire falling of the
hair continued. Than I

tried Kotaiko. My hair
•topped coming away on the
comb, and a New, Beautiful,
Thick Growth developed, free
from Dandruff. Also my hair,
tehich tea* growing grey,
returned it* natural colour.

KOTALKO
I TRUE HAIR GROWER 1

Kotaiko quickly stop* hair tallinc regrowi it thickly and
strongly. Kotaiko and Kotaiko Soap tat rid of dandruff, and
quicktn slow growth. Kotaiko is tor man's, woman's and
children's scalp and hair.

Fill in and post this Coupon To-day.
To JOHN HART BRITTAIN, LTD.,
», Percy Street (104 DK), London, W.I
Please send me, post paid, Testing
Package of KOTALKO and KOTALKO
SOAP, with directions, for which I

enclose 3d. in stamps.

Name ...

Address

Food Hair Roots
with

KOTALKO
Cleanse and
Soften Hair

Follicles with
KOTALKO

SCALP SOAP—
tha Tonic
Shampoo

Radium
PICTURLCOER Weekly

You'll be delighted"

with the new elegar

Radium will bring to old shoes.

It is so easy to apply, quick to dry,

cheap to buy—and the result is really6 effective and lasting. Try a

bottle of Radium on those

old shoes to-day! Made in

all the latest and most
fashionable colours. Sold

at shoe shops, repairers,

and leather stores.

RADIUM LTD ., Zena Polish Works,

BROADHEATH, MANCHESTER.
For Suedt 8ho*$ tut Barfturn Suede Cletmir.

BE SURE THE BOTTLE BEARS THE NAME RADIUM

niuiNtji up
WRONG
This girl on the right has

a "long face" and there are

four vital mistakes in her

make-up. Advice of

"Woman's" Beauty Expert

transformed her appearance.

Only experienced know-

ledge could aid this girl. But
whether your face is round,

long or normal, "Woman's"
Beauty Expert tells you in

the issue OUT TO-
DAY just what QJ»
you must do—and

RIGHT
what you must avoid—to

make the most of your

beauty. Don't miss this

invaluable article and don't

miss this week's " Woman."
It's the finest feminine

weekly you've ever seen—
packed with first-class fiction

and brilliant articles on

every subject of feminine

interest.

Get your copy to-
day—it's on sale
everywhere, 2d.

LONG,CURLING EYELASHES
-this

quick,

easy

way

Bring out the best of nature's gifts by
using Lashtone, the wonder eye-lash

tonic that gives every woman long,

curling, lustrous lashes. Lashtone
adds beauty and sparkle to the eyes.
Simple to apply—wonderfully effective.

m rue crrcuriTHE SCIENTIFIC
LASH TONIC

From Boots, Timothy Whites, Taylor*. Har-rods, Selindjrei,

Whlteleji and all High-class Chemists, Stores, Beaut, Par-
lours, etc. Price 2/6 per tube. Id case ol dimcolty send P.O.
direct to LASHTONE PRODUCTS (Dept. 1), 75 BAYHAM
STREET, H.W.l, and a tub* will be sent to too Post Free.

Not All Fairheads
are Pretty—but They All Have Glamour!
If you are fair or blonde and wish to stay fair, you must try, at
least once, every fair hair shampoo (soap or soap substitute) that
promises you beautiful hair. Then you must use Sta-blond.
Pronounced STAY -BLOND. You will see for yourself why
millions of blondes and fairheads have for seventeen years
preferred Sta-blond—the world's first and original blond and
fair-hair shampoo !

St a blond not only makes fair hair gleamy, soft and silky
(all shampoos do that), but it does what no other shampoo can
even claim to do. It brings back the true golden beauty of childhood
to darkened fair hair, and prevents light hair from darkening—
safely, without injurious bleaching or dyeing.

Furthermore, ViteF, part of the secret contents of Sta-blond,
prevents and stops brittleness and dandruff and rejuvenates
the roots. Your "perm" takes better. Try Sta-blond yourself,

or insist that your hairdresser uses it to-day. You will be
amazed at the wonderful results.

CD CP I TRV STA-BLOND TODAY AT OUR EXPENSE
»•»»» Sta-blond Laboratories Ltd.. Dcpt PR27, |
10 Henrietta St., London, W. 1 . Please send me free one

full-sized Sta-blond Shampoo for fair hair

I en, lose-

2d. in Ktaitl

fur post.u;

I

I

J
Brown

discoloured Teeth

ty/TENED

Spend two minutes, after you have cleaned your
teeth tonight, in making them spotlessly white as no
toothbrush can ! The Zepto pencil simply wipes
away tobacco him, stains and tartar like magic ;

don't let dingy discoloured teeth spoil an attractive

smile any longer. The Zepto pencil is obtainable
at all chemists for only ad. Be sure you get the
genuine Zepto which is entirely harmless to the

' enamel ; cheap abrasives are dangerous . A Zepto
pencil completes the work of your toothbrush.

SPECIAL OFFER
To prove to you how easily it whitens teeth we will
send you a sample Zepto pencil in coloured case for
6d. only. Fill in the coupon below.

COUPON
4 To Thomas Christy & Company, Ltd.

^ (Dept. Pa,), 4-12 Old Swan Lane, E.C.4 £
' Please send me one trial size Zepto pencil ^

1
for which I enclose 6d. in stamps.

XAME .^ A.i.nr, ^
^ ADDRESS
ITTTTTTTTTTTTTTTTTTTTTTTTTTTTB
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'You too, can have

says Jean Armur
"... by using this Powder-Cream" . . .

Enchanting to the eye . . . caressing to

the touch . . . bringing a fresh radiance

to the complexion . . . new . . . different

. . . not a cream . . . not a powder . . .

but a skilful blend of both . . . applied

like a craam to give a perfect matt finish

... no shine ... no streaking . . . one
application and your face is serene for

the day . . . that is why Film Stars use

Potter. 6r Moore's Powder - Cream . . .

FOLLOW THE S1AR WAY 10 EEAU1Y.

Poller & Moore's Powder-Cream is obtain-

able everywhere in afl modern shades. Mirror-

fitted Jars l/-. Dressing Table Jars 2/6.

Potter & Moore's Blush Cream, self-

tinting to suit blonde or brunette,
is the ideal cream rouge for use in

combination with the Powder-Cream.
In glass containers 6d.

L_

POTTER & MOORE'S NAIL POLISH
IMPARTS A BRILLIANT SCINTILLATING
FINISH WHICH DOES NOT CRACK

OR PEEL.

Obtainable in 3 shades: Natural, Coral and Rose Pink.

Patter & Moore's Naif Polish, Price 1/6. Oil Base
Remoter 1/6. Twin Carton containing Polish and

Aemover 1/6.

POTTEks-MOOkES
LIQUID NAIL POLISH

. Neither cracki nor peel)

Potter 4 Moore, Ltd., Lavender House, Seymour Rd. . Ley ton. E. I 0

WHO'S WHO
Molly Lamont
0 One of South Africa's gifts to films, Molly

Lamont was born in the Transvaal on
May 22, 1911. She was a dancing teacher in

Durban when, in 1920, she won a beauty-

competition which carried with it the prize of a
free trip to England and a film test.

As a result of the latter the then B.I.P. studio

gave her a contract
and undertook to

train her. She
appeared with suc-

cess in a number of

British pictures. Her
first leading role was
in Strictly Business.
Subsequently she
appeared in White
Ensign, Brother
Alfred, Irish Hearts,

among others.

In 1934 she went
to Hollywood, where
she has been ever
since. Latest pictures
Princess, A Doctor's Diary. She is 5 ft. 5 in. tall

and has dark hair and eyes.

Elissa Land

i

# Her real name is Elizabeth Marie Zanardi-
Landi and she is the daughter of an Austrian

count and an Englishwoman. She was born in

Venice, December 6, 1904, and was taken four

weeks later to Austria and shortly thereafter to

Canada, where she first went to school. Her
education was completed in Germany and
England. She wrote a poem that was published
by a London magazine when she was eleven,

another when she was fourteen, and at the age
of nineteen she made her stage debut in England

.

The following year her first novel, Neilson, was
published and she made her debut in London in

the starring role of Storm, which was a huge
success.

In 1926 Elissa made her first picture, London,
while her other British pictures include I Under-

ground. The Inseparables and Knowing Men.
Hollywood grabbed her immediately for such

pictures as Sign of the Cross. The Masquerader
and The Count of Monte Cnsto

Lucky Corrigan, Jungle

She has green eyes and red-gold hair, is

5 ft. 5 in. tall and weighs 8 st. 6 lb. She is an
accomplished pianist and an expert horse-
woman.

Recent films: Mad Holiday, After the Thin
Man, The Thirteenth Chair.

Dorothy Lamour
• Probably one of the biggest finds of 1937,

Dorothy was born in New Orleans on
December 10, 1915. In 1930 with her childhood
friend, the late Dorothy Dell, she entered a
local beauty contest which the latter won.
Dorothy Dell subsequently went to Chicago
and, as a result of her influence, got the other
Dorothy a job singing in a night club.

In 1935 Miss Lamour went to Hollywood, but
just failed to win the Helen Morgan role in
Show Boat.

A Paramount executive who had seen her
photograph gave her a screen test and a con-
tract, however. She won recognition in her first

picture, The Jungle Princess, and has since been
seen in Swing High, Swing Low, The Last Train
from Madrid and High, Wide and Handsome.

Her next. Hurricane, will, the experts believe,

put her among the front-rank Hollywood stars.

Dorothy is 5 ft. 5 in. tall, has blue-grey eyes
and is one of the few stars with long hair.

Elsa Lanchester
# Who is Mrs. Charles Laughton in private

life, was born in Lewisham on October 28,
1902. At the age of sixteen she started the
Children's Theatre in Soho and later opened the
famous "Cave of Harmony" Club.

She became leading lady in Sir Nigel Playfair's

revue, Riverside Nights. Elsa had acted on the
New York stage and was well known to theatre-
goers when she started her film career.

Her first film was the silent version of The
Constant Nymph and her other British pictures
include The Love Habit, Private Life of Henrv
VIII, The Ghost Goes West and Rembrandt, and
her latest, Vesiel of Wrath, in both of which
she plays opposite her famous husband.

In Hollywood she made Naughty Marietta and
The Bride of Frankenstein.

Elsa Lanchester is 5 ft. 7 in. tall and has red
hair. She was married to I~aughton in 1929.

What Do You Think? Contd.

and our programmes are also like this every day.

Now, do we deserve sympathy?

—

Pte. J. M.
Pickles, D.S. Company, 1st. Bn., East Lancashire

Regt.. 13/A Inf. Bgde.. Egypt.

(You do!—-Thinker: )

Films for " N.Z."
% A few points regarding films, and the New

Zealander may be of interest to your readers.

The appeal of films of a certain type generally

follows along a line reflecting the everyday work
of the individual, but in a negative sense.

The farmer delights in films that have no
relation to rural occupations but lift him into

imaginary fields of life, far removed from his own
daily grind. The dweller of congested city areas

receives inspiration from the films depicting the

freedom of the "wild and wide open spaces."

The New Zealander generally, has little

opportunity to attend flesh and blood shows
whether of the operatic type, dramatic work,

vaudeville extravaganza, musical comedy, oi

revue. The popularity of films along these lines

has been proved in this Dominion.
Films embracing country life follow too closely

the everyday for the average New Zealander, to

appeal very much. The rapt interest in " shorts
"

showing scenes from overseas and depicting city

life in the great cities of the world proves the point.

Producers catering for New Zealand audiences

would do well to keep these points in mind.

—

Geo. Peters. 30 Surrey Street, Grey Lynn, Auck-

land, New Zealand.

Reaping a Harvest
# I have for some time been considering if

the stars of Hollywood realise the value of

their autographs in Malaya.

I went to the cinema a year ago, and had the
opportunity of seeing two films, starring Shirley
Temple and Jane Withers.

I was so taken up with their acting ability that
I took the first opportunity to write to them for

their autographs. To my great joy my request
had been granted.

From then onwards I have never missed any
of their films. I have spoken to my friends of

my newly found favourites and they agree with
me that they are their favourites too. I never
tire of praising them to all my friends and
acquaintances.

Should this letter catch the eye of Miss Shirley
Temple and Miss Jane Withers they will then
know that I have in some way repaid them for

their kindness to me.

—

-Terence B. F.strop, 69
Railway Quarters, Rasak Road, Seremban, F.M.S.
Malaya.

(I am sending copies of this letter to Shirley and
Jane.—" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid lor

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street, W.C 2

9Q
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THAT

EXPENSIVE
WAVE

Is it worth a penny to save it ?

' DANDERI NE' insures your hair for a
penny a day

When you pay good money for a wave,
' Danderine ' will help you to retain it. Unlike
sticky dressings, it is delightful to use. Its delicate

fragrance is appealing and it creates a marvellous

effect of freshness and cleanliness !

When you've had your hair shampooed, a little

' Danderine ' will keep it from getting out of place.

Use ' Danderine * every time you comb your
hair—to be sure of your hair all day long ! To
have the satisfaction of knowing that it is not only
clean, but that it really looks clean. To know it

will stay as you arranged it. And to know no
dandruff will appear.

With all the care you give to your hair, it's

a pity to omit this last touch that means so much.
It's no trouble ! Yet you can hardly believe

anything so mild and pleasant as ' Danderine

'

could bring such a change in the condition and
appearance of your hair and scalp. Just try it.

You can buy 1 Danderine ' at all Chemists and
Stores, i/3, 2/6 and 4/6.

'Danderine———» FOR THE HAIR—

—

i'LL notice a new
glamour about you. He'll seek your lips, and cling
to them long and earnestly. He'll do all this tonight

—if you give your lips the glamour of those famous
Stars of Hollywood. You can—by using their lipstick

. . . the famous Kissproof Automatic — yours for
a shilling. From all Chemists, Hairdressers and
Department Stores.

See also the exotic new Kissproof Baton at 6d.

Kissproof
NEW AUTOMATIC MM LIPSTICK

4

The softer, deeper-cleansing action of D & R Perfect Cold

Cream clears the complexion and stimulates the pores.

¥

DAGGETT & RAMS DELL

Perfect COLD CREAM>_//j, 2/6, 4/3 and 7/-

Perfect VANISHING CREAM
, 1/3 and 2/6

Perfect SKIN TONIC, l/6 and 2/6

DUODENAL ULCERS
FOR 15 YEARS

Relief " Like a Miracle"
Most stomach sufferers never dream how easily

neglected stomach trouble can develop into the dread
Gastric or Duodenal Ulcer. Even those whose slight

pains have turned into serious trouble still possess an
excellent chance of avoiding the operating table. Let
Mrs. C, a coalminer's wife, of Hanley, Staffs, tell you
how her husband escaped :

"For the past fifteen years," she writes, "my husband has
suffered terribly with Duodenal Ulcers, and has been in hospital
for treatment. For months he has taken no food other than
milk or slops. It has cost a small fortune for treatment and loss

of work. My husband's condition became worse, in fact he
dreaded the thought of food. After he had been in torture for
two days, I decided to give your Maclean Brand Stomach
Powder a trial. Within half an hour he was resting quietly. It

sounds almost like a miracle, but it is true. He continued
taking it regularly, eats everything he fancies, is gaining weight
and has not felt so well for years."
You probably have not reached the state that Mr. C. was in.

Make sure you never do ! Take a tip from him—take Maclean
Brand Stomach Powder now. If this remarkable remedy has
soothed ulcerated stomach pain in half an hour, just imagine
how quickly it will drive away your indigestion, flatulence or
acidity ! To avoid disappointment, make sure you do get the
genuine MACLEAN BRAND Stomach Powder—look for the
signature "ALEX. C. MACLEAN" on your bottle. 1/3, 2/-

and 5/-. Powder or Tablets.

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into >our
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-

NESTLE

cOtORlN$$
ADDS

COLOUR BEAUTY TO

COLORINSE
ESSENTIAL
AFTER
EVERY
SHAMPOO
1 fc*

6'

- C HIM 1ST 5 -
I H A I RDRf SSERS .»<

I WOOtWORTHS.
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LET GEORGE DO IT!
Interested (Leyton).—(1) Ray Milland,

b. Jan. 3, 1905, Drogheda, Ireland; real

name, Jack Millane. He is 5 ft. 11 in. tall,

and has dark hair and eyes. Married Muriel
Weber. Latest film, £66 Tide. (2) Deanna
Durbin, b. Dec. 4, 1922, Winnipeg, Canada.
She is 5 ft. 2 in. tall, weighs 100 lb., and has
blue eyes and brown hair. Her latest film is

100 Men and a Girl.

P. M. B. (Berks).—Write to Miss Vera
Riddle, 95 Queen's Road, Hastings, Sussex,
for full particulars of the Robert Taylor
Fan Club.

D. J. D. (Birmingham).—Latest films and
companies : Ginger Rogers

—

Stage Door, for
Radio. Claudette Colbert

—

To-night's Our
Night, for Warner. Robert Taylor

—

A Yank
at Oxford, for Metro-Goldwyn-Mayer
(England).

S. E. (Liverpool).—(1) Johnny Weiss-
muller, b. June 2, 1904, is 6 ft. 3 in. tall,

weighs 190 lb., and has dark brown hair and
brown eyes. He married Lupe Velez in
1933. Yes, he uses his own name for screen
purposes. He has only appeared in the three
Tarzan films so far. (2) Lupe Velez, b.

July 18, 1909. (3) Larry Buster Crabbe, b.
Feb. 7, 1910, Oakland. He is 6 ft. 1 in. tall,

weighs 188 lb., and has brown hair and eyes.
Married Adah Virginia Held, April 13, 1933,
and they have a daughter, Caren Lynn.
(4) Buster Crabbe's photograph can be
obtained from the Postcard Salon, 85 Long
Acre, London. W.C.2, for 3d. each, 2s. 6d. a
dozen.

Fan of the Past (Lanes).—Shirley Tem-
ple only appeared in short films before
Stand Up and Cheer. (2) John Boles, b.
Oct. 27, 1900. He is married to Marceline
Dobbs and has two children.

Tazzeyls (Harborne).—Stanley Morner
took the part of Chuck in Mama Steps Out.

Curious (Bournemouth).—(1) Lee Dixon
took the part of Boop Oglethorpe in Gold-
diggers of 1937. He was born Jan. 22, 1914,
Brooklyn, New York, is 6 ft. 3 in. tall,

weighs 185 lb., and has blue eyes and dark
blond hair. No, his photograph cannot be
obtained from the Postcard Salon. (2)
Gene Raymond, b. Aug. 13, 1908, New York,
of French parentage. Real name, Raymond
Guion. He is 5 ft. 10 in. tall, weighs 157 lb.,

and has blue eyes and blond hair. Married
Jeanette MacDonald this year. His latest

film is She's Got That Swing with Ann Sothern
for Radio. (3) Dick Powell, b. Nov. 14,
1904, Pittsburg. He is 6 ft. tall, weighs 172 lb.,

and has blue eyes and auburn hair. Married
Joan Blondell last year. Latest film, The
Singing Marine, for Warner Bros. (4)
Robert Taylor, b. Aug. 5, 1911. He is at

present making A Yank at Oxford for Metro-
Goldwyn-Mayer over here. Upon his return
to America he is scheduled for the following :

Kim, Tell It to the Marines, Three Comrades,
He Who Gets Slapped, and Test Pilot.

Jan-Dennis Fan.—Jan Kiepura is at the
moment making films in Vienna. Dennis
King has not made any films recently and
Evelyn Laye is appearing on the stage in
America.

B. M. (Highgate).—(1) Release dates : His
Affair, Nov. 1, 1937 ;

Midnight Taxi, Sept. 20,
1937 ; Reckless, Oct. 19, 1935; A Star is Born,
Jan. 17, 1938; Seienth Heaven, Oct. 11, 1937;
The Devil is Driving, Nov. 22, 1937; Last
Trainfrom Madrid, Dec. 6, 1937. (2) Latest
pictures as follows : Brian Donlevy, In Old
Chicago; Chester Morris. / Promise to Pay;
Humphrey Bogart, Stand In; Billy Milton,
Spring Handicap; James Mason at present
appearing in Bonnet Over the Windmill at

The New Theatre, Charing Cross Road,
W.C.2; Bernard Nedell. The Man Who
Could Work Miracles; Nan Grey, Love in a
Bungalow; Alice Faye, In Old Chicago; Sally
Grey, Saturday Night Revue; Anna Neagle,
Victoria the Great; June Clyde, Sam Small
Leaves Town. (3) Birth dates : Anna Neagle,
Oct. 20, 1908; June Clyde, Dec. 2, 1909;
Sally Grey, Feb. 14, 1916.

J. E. (Kent).—(1) Stanley Momer took the
part of Chuck Thompson in Mama Steps
Out. (2) Addresses : Dorothy Lamour, c/o

United Artists; Ray Milland, c/o Paramount;
Stanley Momer, c/o Metro-Goldwyn-Mayer.

H.M.P. (Finchley).-(l) Biographical details
Eric Blore. b. Dec. 23, 1887, London. He is

5 ft. 8 in. tall, weighs 172 lb., and has grey
hair and grey-blue eyes. Married (a) Violet
Winter (dec), (b) Clara Macktin,and thev have
a son. (2) Ruth Chatterton, b. Dec. 24, 1893,
New York. She is 5 ft. 2J in. tall, weighs
110 lb., and has light brown hair and blue
eyes. Married (a) Ralph Forbes (mar. dis.),

(1) George Brent (mar. dis.). (3) Polly Ward,
b. Miteham, Surrey, 1908, and is married.
(3) Ray Milland, b. Jan. 3, 1905, Drogheda,
Ireland. He is 5 ft. 11 in. tall and has dark
hair and eyes; is married to Muriel Weber.
(4) Chief players in The Magnificent Obses-
sion, besides Irene Dunne and Robert
Taylor, were Charles Butterworth, Betty
Fumess, Sara Haden, Ralph Morgan, Henry
Armetta and Gilbert Emery.

Correction.—In a recent issue it was
inadvertently stated that Philip Merivale's
marriage to Viva Birkett was dissolved,
whereas it was actually ended by her death,
in June, 1935. We very much regret any dis-
tress which this error may have caused to
their relatives or friends.

Flora's Fan.—(1) Flora Robson, b. South
Shields, Durham, Mar. 28, 1902, is S ft. 7 in.

tall and has brown hair and eyes. She made
her first appearance on the stage in 1907, at

the age of five. She has appeared in One
Precious Year, besides Catharine the Great,
Fire Over England, and Farewell Again.
(2) Your request has been passed on to the
Editor. (3) The song, " Spanish Maiden's
Love," from Fire Over England, was com-
posed by Richard Addingsell and is published
by Chappells.

Florence-Odette.—(1) Ramon Novarro
is at present making The Sheik Steps Out,
with Lola Lane, for Republic Films. (2)

Dorothy Jordan married Menan C. Cooper
and has a daughter born in 1934. Her last

film was Two Heads on a Pillow. (3) Write to

Robert Taylor c/o Denham Studios. (4)

Edna Best and Herbert Marshall took the
chief roles in Michael and Mary.

P. L. P. (Golders Green.)—(1) Birth dates :

Vivien Leigh, Nov. 5, 1913; June Lang,
1916; Anita Louise, 1916; Anna Lee,
Dec. 31, 1913. (2) Vivien Leigh has made
Storm in a Teacup, besides Fire Over England
and Dark Journey. She is at present working
in A Yank at Oxford.

Colman Fan.—Ronald Colman married
Thelma Ray in 1920 and their marriage was
dissolved in 1934. I am sorry, but we have
no details of a fan club for this star.

K. H. (Honor Park).—No, Edward Arnold
did not appear in Mr. Deeds Goes to Town.
George Bancroft took the part of MacWade.

Cowboy Fan.—(1) Bill Boyd, b. June 5,

1898, Cambridge, Ohio. He is 6 ft. 1 in. tall

and has light brown hair and blue eyes.

Married (a) Eleanor Fair (mar. dis.), (6)

Dorothy Sebastian (mar. dis.), (c) Grace
Bradley. Write to the Postcard Salon,
address above for a photograph of Bill Boyd,

trice 3d. each, 2*. 6d. -a dozen. (2) James
Uison, b. Valier Montana, 1911. He is

6 ft. 2} in. tall, weighs 185 lb., and has
blue eyes and dark brown hair. Married
Gertrude Durkin. (3) Dick Foran, b. June
18, 1910, Flemington, N.J., is 6 ft. l\ in.

tall, weighs 205 lb., and has red hair and blue
eyes. Married Ruth Hollingsworth this year.

(4) John Wayne, b. May 26, 1908, Winterset,
Idaho. He is 6 ft. 2 in. tall and has dark
brown hair and grey eyes, is married, and has
a son, Michael, and daughter Mary Antonia.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general Interest to all fans. In

future. If you want casts of films, release dates

or stars' addresses, please send a stomped
addressed envelope' for reply by post. Write to

"George," c/o The ficturegoer Weekly, Martlett

House, Martlett Court, Sow Street, London,

W.C.1.

FAN CLUB NOTICES
All Midland Representatives of fan clubs

are asked to get into touch with Miss Keene
Montana, British Agent of The Ralph
Bellamy Fan Club, 30 William Street,
Lozells, Birmingham, 19, with a view to
formingaguild and holding meetings, dances,
outings, etc., to bring together all film fans
to discuss their favourites.

• • •

Miss Jessie Walsh, 4 Clarence Row,
Kingsdown, Bristol, 2. has taken' over the
British Gene Raymond Club from Mr.
Deakin and all inquiries should be addressed
to her.

• • •

Fan Club No. 1, Scottish Binc Crosby
Fan Club is open for new members in all

parts of the world. Anyone who is interested
should write to James Milligan, President,
43 Seamore Street, Maryhill, Glasgow,
N.W., for full particulars.

• • •

The Leslie Perrins Fan Club welcomes
new members. The Club News is issued
every three months and all members receive

a personally autographed photograph of Mr.
Perrins. Full details can be obtained from
the Secretary, 32 (over Lloyds Bank), High
Street, Esher, Surrey.

• • o

It is advisable to enclose a stamped
addressed envelope with your letters to

Fan Clubs to ensure a reply.
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YOU
can be

look at
Miss VICTORIA HOPPER ,«„

". . . . these lovely creams keep my skin smooth and youthful,

and most delightfully clean.

'Seagift' Day Cream, Skin Food, Cleansing

Cream etc., are exquisite and inexpensive.

Their constant use will give thrilling results.

Containing pure Turtle Oil, a vitalizing, ultra-

refined and costly ingredient,

they have one definite function
... to restore youth to the
complexion by removing wrinkles.

Send 6d. for generous supply of our Complete
Beauty Treatment to

'Seagift ' Turtle Oil
Preparations Ltd.

(Dept. A)

93-95 Regent Street, W.I

BITING
NEW

NAILSNEXT
WEEK 1

Free booklet tent under plain
sealed cover explains how you can easily.

ecretly and permanently cure yourself
of this objectionable, health endancering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for postage,
FILTEX LTD. (Dept. P.) 31, The Broadway,

Crouch End, London, N.8

Teeth beginning to go
. . . yet still he keeps on

wearing them away
Perhaps, unknowingly, you are doing the same. If you use

a dentifrice that is at all abrasive, you're bound to wear away
that thin film of enamel which is Nature's only protection
against decay. And there are pastes and powders so abrasive
that Dentists can tell at a glance what you've been using.

There's one way to be sure about your present tooth paste.
Compare it with one which dentists recognise as the finest

and smoothest of all—Odol. Get a tube of Odol to-day
(or send the coupon below for a sample tube free). Put them
both to the Bite Test. Grind a little between your front teeth.
If your present one seems to have the least sign of grittiness,

don't take chances any longer.

It is because it is so safe that Dentists rec mend Odol.
Odol can be obtained as Tooth Paste or Solid Dentifrice. There
is also Odol Mouthwash and Odol Denture Powder.

Free Sample tllbe. Post this coupon in unsealed
envelope (id. stamp) to Cranbux Ltd., (Dept. P.24)

' Norwich, for a free tube of Odol.
This applies to Gt. Britain and N. Ireland.

I Name I

| Address |

^_ _________ _^

Oaloz a bad {\om

MERLE OB-RON
and ha\fe Qlamoioit? kcuh

natural
waves

can be ijours

WtUukd
heat oi

ikmP.'..

Vosemar is a scientific and harmless prepara-
tion that gives the hair natural waves and curia

easily and quickly. You'll be delighted with the
wonderful results.

Thousands of testimonials The complement of lovely
have been received from hair is a good shampoo.

!S^^S\2S^Ss£ «»• Vosemar Soaples. Sluun-yon want to have really
lovaly natural waves, buy
Vosemar, 1/6 per tube (to

give babies and toddlers
natural curls use Curly Top,
1/3 pex tube, lasts a month.)

poo. 1/3 tube gives 12

brilliant shampoos. Retains
the vital oils and leaves the

hair a halo of glamorous
lights.

Obtainable at Boots, Timothy Whites and Taylors, Ltd., and all food
chemist*, or In case of difficulty direct port free from

THE VOSEMAR COMPANT (Dept. T.16)
11 Parsons Lane, Burr. Lanes

Vosemar•y HA/p.

When tjour throat is tired,

overstrained, ticklu. suck an

Allenburus Pastille

They're delicious.

FROM ALL CHEMISTS 8° £r l'3

Allenburus
\^=J?PASTILLESJ

FOR YOUR THROAT

Small bottle
1/4 size, post

2/9; 3/9,

For GREY HAIR
SHADEINE
Is saf<j. sure and simple to use: one
liquid; nothing: injurious; per-
manent and washable: 40 years'
reputation : sold in all natural
tin'-s : state colour. See Med.cal
Certificate enclosed,

8d, "postT Wot; AT ALI- CHEMISTS OR
1/6: 2/6. post SHADEINE Co., Dept. A.
post 4/3. is Churchneld Road, ACTON, W3

NEXT THING TO

IT MY DEAR - IT'S

^L'ONGLEX, ONLYj

COSTS 6d, AND

'

LASTS FOR MONTHS]

HULLO/ TRYING A
Inew expensive
1 beauty treatment?

The 6d. bottle of L'Onglex is as big

as the If- bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

LIQUID NAIL POLISH
In eight shades including

Ruby Red and Poppy

POLISH REMOVER r%
CUTICLE REMOVER

per bottle

BRITISH MANUFACTURE

So Depressed

And Anaemic
AFTER AN ATTACK OF INFLUENZA.

"I have always been anaemic," states Mrs.
E. Mew, of 137 Henrietta Street, Old Trafford,
Manchester. "And six months ago, following a
bad attack of 'flu,' I became much worse. I was
terribly pale, thin and run-down, my nerves were
all to pieces, and I couldn't eat or sleep. I was
irritable, too weak to do my housework, and just
wanted to sit down and cry from sheer depression.
"Then I tried Dr. Williams pink pills and in a

week I was eating and sleeping better. After
that my progress was wonderful ; I steadily gained
strength and my nerves grew calm. Now I am
like a new woman; housework is a pleasure, and
I feel better than I have done for years."
"Like a new woman"; this is what thousands

have said after taking Dr. Williams brand pink
pills. The reason is simply this : these pills

create new, rich blood, which banishes anaemia
and weakness, improves the appetite and digestion,
and gives new strength and vitality to the whole
system. Try these pills now, Is. 3d. a box (triple

size 3s. 0d.)—but ask for Dr. Williams. All
chemists sell them.

FREE.

—

-Every woman and girl should read the helpful booklet
"Nature's Warnings," sent free to all who write So M.E. Dept.,
36 Fitzroy Square, London, W.l.
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une
PERFUME

pHIS
I Prill

> new cream was first devised for ll KM
Princess Marguerite (Princess Rene de

Bourbon de Parmei. It contains the element
now known to make shin beimtiful. Hut it is

more than a remarkable skin food. It is also

a splendid cleansing cream. It refines the pores and
protects the skin, too. Anda very little makes a perfect

powder-base. Yet it takes only one minute to use. Jars
at I 3, 6d. Tubes at I -, 6d., at chemists and stores
everywhere

.

PRINCESS MARGUERITE
cM-^UhpOSC CREAM

TRY IT FREE: JSS"SSSE
Dept. P.M. 150, Theron Laboratories
Limited, Perivale, Middlesex.
Please send me, by return of post, without
any expense to me, a 4 days' supply of

Princess Marguerite All-Purpose Cream.
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LEAVE IT TO ANNE
TAKE a pair of sparkling

eyes," says the well-

known song. Certainly
nothing is more " taking,"

if I may use the word in that sense,

than beautiful eyes, with clear blue
whites and luxuriant healthy lashes.

Let us be quite clear that beautiful
eyes do not begin with cosmetics.
Eye make-up can do a lot to enhance
and improve the eyes, but it will

not give you clearness and sparkle.

That comes from good health, and
good health alone.

Let us consider the defects that
spoil the appearance of the eyes.

Most women—sometimes the very
young—are bothered with a net-
work of fine lines under the eyes.

Sometimes they arise from eyestrain,

often from screwing up the eyes
against too strong a light, and most
certainly from reading and working
by improperly shaded electric lights.

All lights should be so shaded that
there is no direct glare.

What can be done to prevent and
keep at bay these ageing lines?

'

A good nourishing skinfood or a spec-

ial herbal tissue oil may be "finger-

printed" in every day, very gently
because the skin stretches so easily.

You will notice how quickly the
skin under the eyes absorbs the
cream or oil. This is because it

needs nourishment so badly.
Twice a week some extra nourish-

ment may be given by patting in

oil as well as skin food. Warm a
little almond oil and gently pat it in

with fairy-like touch for a few
minutes Then follow with a few
minutes of patting in more skin food.

Leave a trace of the mixture on the
skin at least for an hour, or if the
lines are fairly deep, overnight.

Next morning complete the treat-

ment with cold compresses. Soak
some pads of cotton wool in a break-
fast cup of cold water to which has
been added a teaspoonful of witch
hazel. Lay these compresses over
the closed eyes and leave on for ten

minutes. This daily and bi-weekly
treatment, which is at all times good,
is most helpful where there is a
tendency to pufhness under the eyes

If the eyes are tired and you are
inclined to be nervy, hot saline com-
presses are wonderfully effective and
refreshing. They help to dispel that

strained, worn appearance. Use a
teaspoonful of salt to half a tumbler
of warm water. Soak the cotton wool
pads in this and place over the eyes as

before, leaving them until they cool,

then renew. If you can rest in a
darkened room while this treatment is

taken, so much the better.

Eye exercises keep the muscles in good
condition and help to retain the

colour of the eyes. Open wide the eyes
and then rotate the eyeballs, first one way
and then the other way. Rotate ten

times in each direction. Then, looking
straight ahead, first of all turn the
eyes to the ceiling and then to the

floor. Repeat several times.

The use of a good eye lotion several

times a week, counteracts the effects

of wind and dust and general strain.

Opening and closing the eyes under cold

water is another excellent strengthening
exercise.

Dark circles under the eyes worry
many women. They may arise from
one of several causes. It may be due
to ill-health, in which case a doctor's

advice is required. It may be due to too
little sleep, sleeping in a stuffy bedroom,
or to the need for glasses.

In all these cases, outward treatment
is merely a palliative. It will not cure

the trouble. A good tonic, careful

nutritious diet, more sleep and fresh

air, and the drinking of adequate cold

water between meals will help towards
a cure. Outwardly treat the circles
first with a soft cleansing cream that
melts immediately with the warmth of
the skin, and then with a good skin
food mixed with a few drops of peroxide.

Most girls long for luxuriant eyelashes.
Here again the health of the eyes plays a
large part. You cannot have thick lashes if

you are below par, anaemic, or suffer from
short sight or a continuous slight irritation
of the lids which makes them red and a little

sticky in the mornings.
Neither can luxurious eyelashes be grown

overnight. Whether you use a proprietary
remedy—and there are many excellent ones
to be bought—or the homely but effective
treatment of one part castor oil to two parts
vaseline, you must persevere with the treat-
ment. To keep on keeping on is the secret.
And if you still fail to produce lashes up to

film star standard, then you could try some
artificial ones. You can get a set for about
5s. They last anywhere from ten days to
three weeks according to the treatment you
subject them to. To apply them "you will
need a very good magnifying mirror and a
pair of tweezers. You also need a steady
hand and a lot of time.
Each artificial lash is taken separately

with the tweezers, its end dipped into the
special adhesive provided with the outfit, and
then it is attached to one of the natural lashes.
In this manner it does not come into actual
contact with the eyelid. To begin, the arti-
ficial lashes are about three quarters of an
inch long, but they are then trimmed to a
becoming length. Generally speaking the
effect is best if they are cut so that they sweep
to the sides. Mascara is applied to the lower
lashes only, since artificial lashes are confined
to the top lids.

If the natural lashes are sparse, two false
lashes may be attached to each natural lash.

• • •
Worried (Ireland).—Decrease the apparent

size of your nose by using a slightly darker
powder on it than the rest of your face.

Hold your head erect, keep your chin well in,

and wear your hair bunched on a level with
the chin. Large noses cannot take severity
in hairdressing. Wear a hat with a soft folded
brim, never a brimless hat.

R. E. (Frinton).—Have you tried the
Daggett and Kamsdell beauty preparations?
Thes", I feel certain, will meet all your
requirements satisfactorily.

• • •
yuiAy / help you solve your beauty problems ?

Whotever is the query, send it to me accom-
panied by a stamped addressed envelope for a
postal reply. Address your letter to ANNE,
do THE PICTUREGOER. Martlell House. 31 Bow
Street, London. W.C.2.

Talkie Title Tales

This week's prize of half a guinea is awarded
to Miss Diana Webber, 25 Sheaveshill

Avenue, Hendon, N.W.9, for :

—

Blonde Bombshell
Mr. Dynamite
They Met in a Taxi
The Big Explosion

Prizes of half a crown each are awarded to :

Miss R. Bain, 56 Ley Street, Uford. Essex,
for :—

The Lonely Road
Stranded
Just My Luck
Busman's Holiday

K. Jones, 35 Hanover Street, Thurnscoe
East, near Rotherham, Yorks, for :

—

We Who Are About to Die
The Final Hour
Gaolbreak
Song of Freedom

T. Clibbens, 6 Holly Avenue, Stanmore.
Middlesex, for :

—

Woman Chases Man
Escape Me Never
Rescue Squad
A Free Soul

Miss K. Herwood, 39 Woodstock Road.
Golders Green, N.W.1I, for :—

Three Smart Girls

Dreams Come True
Three Men on a Horse
One for All

As you can see, the idea of "Talkie Title

Tales is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard,

e/o Pictumooik, Martlett House. Bow Street,

London, W.C.2.

There is no entrance fee, and there are no
other rules, except that I must insist on your
"titles" being submitted on a postcard, and
only one attempt on each card

GUI' BEACON.



KJL lUUCr ID, I7J/ HCJUKtGC/tK Weekly

Lovely hands exercise

a magic power of enchant-

ment. Glymiel Jelly will make
and keep your hands lovably soft and
white. Glymiel Jelly is made by a

process impossible to copy, and its

special non-greasy, non-sticky ingre-

dients sink in without a trace. Only
the added loveliness of your hands,
and a faint perfume, tell that you have
used Glymiel ! Get a tube today
and have lovelier hands tomorrow !

GlymielJELLY

Tubes. 3' 6' I/-
t

Decorative
Jars Zlf>y^ «.M

just as Glymiel Jelly beauti-

fies your hands, GLYMIEL
VANISHINGCREAM gives

charm and beauty to your
complexion. Tube 6d- ; Jar

1/6. Also have you tried

GLYMIEL CleansingCOLD
CREAM ? Tubeod. ; Jar 1/6

DANCE FOR FUN—AND HEALTH
Learn to dance to happiness with a personal
home tutor of your own. The St. James's School
method is easy as A.B.C. Includes all the

latest dances.

SEND FOR FREE BOOK
POST THIS COUPON TODAY

I To the St. James School of Dancing,
30, Greycoat Galleries,

Greycoat Place, London, S.W.I

Please send me by return your free book,
" Dance and be Popular." This request
places me under no obligation whatsoever.
I enclose (in sealed envelope) 3d. in stamps
towards postage and handling.

Name

A ddrtss

I

J

PIMPLES. BOILS. ECZEMA—• NEW WONDER REMEDY
If you suffer from Pimples, Boils, Eczema or
skin complaints, you must have DOMOLENE
OINTMENT, the miracle ointment which is the
most powerful yet soothing destroyer of germs
known to science. DOMOLENE OINTMENT
is more than a soothing ointment, it penetrates
deep into the tissues, breaking down the diseased
cells, killing the infection and making quick
recovery possible. DOMOLENE OINTMENT
will give you relief in a night, not only for Eczema,
but Boils, Spots, Pimples, Septic Sores, Skin
Troubles or Bites, etc. Buy a 1 /6 pot to-day from
any qualified Chemist.
Proprietors : Domo Remedies Ltd., Plantation House,

Fenchurch Street, E.C.3

DOMOLENE IS DEATH TO GERMS

P I

HAVE YOU BOUGHT YOUR

3 NIPITS
coNttcuoNCRs VOICE THROAT 6 CHEST PASTILLES

WITT, ,

Esq. NO QUALMS
ABOUT BEING SEEN
IN A BATHING SUIT
A Gentleman, aged 24'9, wrote

six months after adopting

MAXALDING
"— I came to you a weak-

ling in every sense and

here after only six months
of your culture I am
brimful of health and good

spirits— I might add that

I have no qualms about

being seen in a bathing

suit now."

MR. WITT'S ANSWER TO
' How do you look in a swim suit ?

'

ILLUSTRATED EXPLANATORY BOOKLET
Sent Free on Receipt of your NAME,
ADDRESS, AGE AND OCCUPATION

(Dept. 130) 14 Cursitor
Street, London, E.C.4

35

MAXALDING



Its thrilling to discover that

CALIFORNIAN POPPY PERFUME
is suitable for all occasions

( RENOWNED FOR HER GOOD LOOKS
)

Can you wonder that lovely society women

choose Californian Poppy Perfume to

lend them added charm ? Its haunting

fragrance is utterly distinctive ... its

charm, unique. ' Romance comes easily

to those who wear Californian Poppy,

for its appeal, so wholly feminine, is truly

magnetic ! Give yourself the pleasure of

wearing Californian Poppy Perfume -it will

be a pleasure to your friends as well !

Lady Marian Cameron
is one of the Ear! ot I luntin^don's daugh-
ters. She has threat charm ot manner, and
possesses a particularly heautitul speaking

voice. It's not surprising, therefore, that

Lady Marian is in such demand at all

society's most notahle gatherings.

1 -,1/6,3/-
and upwards

(Ibtir prices do not

apply in I.F.S.)

PROTECT GROWING SECOND SKIN

WITH POWDER THAT TRANSMITS

AIR AND SUNLIGHT
I'l'S tcrriblv

unwise to trust your s

to any hut a gossamer-fine face pow-
der. Beneath the skin you see in the mirror lies a

precious second skin which, in six weeks' time, will take its

place. To make this tender growing skin smooth, clear and soft, it must
have the vital forces of air and Sunlight - HOB', while it is growing.
Use Californian Poppy Face Powder always - it is so gossamer-light that

it transmits both sunlight and air to vour precious growing skin, keeps
it clear and smooth, with the lovely natural colouring of radiant health.

Soul 3d in sump to Proprietary Perfume! Ltd. (Dept. T 54), Smith w ark Park Kind.
London, S.H.I6, for rrrt samples of Californian Poppy I aee Powder (Halt shade- required) l.\ /'

Calilomian Poppy Vanishing Cream, 10 give your skin a lovcf) matt surface for

powder. (Tie './/" W prim i/a //</ appl\ m t.l-.\.)

6d and 1/-

(Natural, Rachel,

Brunette, and

I

CALIFORNIAN POPPY
CPP 7-IO\>

TO DAY'S I'OWDI-.R BRINC.S TO MORROWS BEA I TY

Sunbloom) ~\
I

Published Weekly by the Proprietors, ODHAMS PRESS, Ltd., Long Acre, London, W.C.2. and Printed in Great Britain by the Sun Engraving Co.,

Ltd., London and Watford. Registered at the G.P.O. as a Newspaper. Poat Free all over the World : 13a. per annum, 6a. od. for six months, 3s. 3d.

for three months. Registered 'or transmission by Canadian Magazine Post. Agencies fqr Australia and New Zealand : Gordon it Gotch, Ltd For South

Africa : Central News Agency, Ltd. Agents for Canada : Imperial Newa Co., Ltd., also Canidian Wholesale Newsdealer*' Association, Ltd. Alto on

sale at W. H. Smith & Son's, Ltd.. Bookshops at 248 Rue de Rivoli, Paris and 75 Boulevard Adolphe Max, Bruxrll#« and Messagcrics I)aw«on. 4 Kue
du Faubourg Poiaaonniere, Paria, France.
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'^OODNESS, I'm depressed about my

\j face !" Do you ever feel like this ?

Do you sometimes look in your mirror

and wonder why your skin is dull, lifeless

looking! Do you notice tiny blemishes,

large pores ?

If this is your experience, you may
already, without knowing it, be a victim of

that widespread modern complexion trouble
— Cosmetic Skin.

Many women who think they're removing
cosmetics thoroughly actually leave smears
of sticky powder base and make-up, traces

of powder embedded deep in the pores night

after night. Then pores get clogged — skin

can't breathe properly. Soon the warning
signs of ugly Cosmetic Skin appear.

Powder harmless removed this way

Don't risk ugly Cosmetic Skin. You needn't.

Film stars have found the one sure way to

guard against it — Lux Toilet Soap. This
famous beauty soap removes cosmetics as

nothing else does. Its pure white lather

floats every trace of stale powder and
make-up from the depths of the pores —
lets the skin breathe. That's why Lux Toilet

Soap has been made the official beauty soap
in all the great him studios. It keeps skin

OLENDA FARRtLL says -

clearer, smoother and more lovely than any
other soap or beauty preparation.

Every night before you go to bed, and
during the day each time you make up
afresh, be careful to remove cosmetics with
Lux Toilet Soap. This film-star beauty care
guards against Cosmetic Skin, gives you a
clear, smooth complexion.

This price applies fn Great Britain

and Northern Ireland only.

LUX TOILET SOAP GUARDS AGAINST COSMETIC SKIN
2
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TOM THOUGHT
' HE WAS LICKED

• • . UNTIL A TELEPHONE

TANGLE TAUGHT HIM . .

GETTING DOWN TO BRASS
TACKS, FIELDS* BREATH IS

AGAINST HIM! HIS DENTIST
COULD DO A LOT FOR
THAT CHAP !

THIS IS WHAT HE OVERHEARD.

MOST BAO 6REATH COMES FROM
DECAYING FOOD BETWEEN BADLY
CLEANED TEETH. I ADVISE COLCATE
DENTAL CREAM. ITS SPECIAL
PENETRATING FOAM REMOVES
THESE OOOOR-BREEOiNG PARTICLES.

FIELDS GIVES HIS DENTIST A CHANCE

I THINK ITS

WONDERFUL
ABOUT YOUR
PROMOTION
MR FIELDS!

/ :
1

thanks! youll never
know how much you
helped :(thinks)and

COLCATBS'

MOST BAD BREATH BEGIXS WITH THE TEETH
Tests prove that 76% of all people over

the age of 17 have bad breath ! And
the same tests prove that most bad breath

comes from improperly cleaned teeth.

Colgate Dental Cream, because of its

special penetrating foam, removes the

cause—the decaying food deposits lodged

TWO SIZES

between the teeth, along the gums, and

all around the tongue.

And at the same time, Colgate's soft, safe

polishing agent cleans and brightens the

enamel gently yet thoroughly. The regu-

lar use of Colgate's makes the teeth sparkle

—gives a new brilliance to your smile !

RIBBON DENTAL CREAM

Ift/ FOR ROUGH
2 "HARDWORK

HANDS"

*NrSH£
HER HANDS
THEY'RE
AWFUL

NEXT DAY AT WORK
THIS MACHINE WORK
RUINS MY HANDS —
HOW DO YOU KEEP
YOURS SO NICE?

ITS EASY JOAN-
I JUST SMOOTH ON
A UTTLE VASELINE'

JELLY LAST THING
EVERY NIGHT

HOUSEWORK ruins hands, too

Do you know that housework, scrubbing and
washing-up, dries the natural oils out of your

skin ? "Vaseline" Petroleum Jelly replaces

these oils, and keeps your hands smooth and

soft. Just a little, last thing at night, makes
your hands lovely. You'll never have rough

'Housework Hands.' Jars 4*d., 6d., od. Also in

handy tubes. Chesebrough Mfg. Co. Cons'd.,

Victoria Road, London, N.W.10.

Vaseline
Pert-oleum Jelly

every day

jungle love - Don't Miss It!
Don't miss these two intimate "shots" from one of the most

thrilling films of the year. They bring you Ray Milland and

Dorothy Lamour in The Jungle Princess—and are two of the

new postcard portraits just issued by "The Picturegoer" Salon.

^Lf ALBUM FREE B?

>

oinin* Tne picture -

•JV" fKt-OKjn rntt
goer „ Postcard Chlb

you can obtain liberal discounts on your future orders,

and, in addition, you will receive a 5/- Album FREE. This

magnificent book is beautifully bound to resemble real snakeskin,

.ind lettered in gold. If you wish, you can obtain a super De Luxe
Album in Blue Rexine. Decide now to be a member of this happy
Postcard Club. To join, send an order for

not less than one dozen postcards at the

regular price of 2/6 per dozen. Choose
your cards from the list given on right or

include the names of well-known stars.

Keal photos 3d. each, 2'6 dozen. On sale

to members and non-members alike.

Liberal discounts 011 orders from Club
Members. The latest list of nearly 2,000
cards sent free on request.

SEPIA GLOSSY.—Ray Milland, Doro-
thy Lamour, Sylvia Sidney, Akim Tami-
roff, Burgess Meredith, Franchot Tone,
Francis Lederer, Shirley Temple (14
poses in Wee Willie Wmkie), Annatiella,

Joan Blondell, John Lodge, Madeleine
Carroll, Constance Bennett, Norma
Shearer, Virginia Bruce, Betty Furness,
Nancy Burne, Henrv Kendal, John King.
COLOURGRAPH.— Patric Knowles,
Norma Shearer, Errol Flynn, Mary Ellis,

Olivia De Havilland, Merle Oberon.

"PARTNERS."—Ray Milland and
Dorothy Lamour (2 poses), Tyrone
Power and Virginia Field, Paul Lukas
and Simone Simon, Tyrone Power and
Loretta Young, Robert Taylor and
Greta Garbo, Loretta Young with Janet
Gaynor and Constance Bennett.

POST FORM BELOW
m~ AT ONCE ~m

To « The PICTUREUOER *' Salon,
85 Loo« Acre, London. W.C.3.

Please enrol me as a member of "The Picture-
goer" Postcard Club and send me Membership
Card and full particulars of discounts, etc., oo
future orders. I enclose order for not less than one
dozen u Picturegoer " postcards, price 2,6 dozen.
Please include with my order jour 5<- Postcard
Album free. I enclose [/- extra (or 2/- extra If the
Album <it lux* to chosen) to cover cost of postage
and packing on my sift.

Name
Full Postal
Address

P.O. No Amount
Overseas readers should enclose 8/- extra to

cover packing and postage, or 3 - extra it Album
de lux* is required.

•i'r s* P.O. and Co and make payable to
« THE PICTUREGOER."

Jritk Free Slat* customers trill be required to P*9
any cJutrvei that may be levied Pic. 23/10/37

3
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l^ije is

easier

WITH

Modess
THE SOLUBLE SANITARY TOWEL

WITH THE

BACKING

\syourcuticle

rarcked and

Ragged ?

141 1 n— lOIIER—
MORE COWffOniABII

AND

no fear of embarrassment

This is what wakes Modess

certain safe

Modess gauze is filmed with downy

soft cotton wool, so that there is none of

the harshness which causes chafing and

irritation. Moisture cannot spread to

the sides, and the pad itself is extra

absorbent. Next time, ask for a

packet of Modess. With or without

loops, from all BlfiSii

drapers and BtSSSi

chemists.

1/-

per doz.

6d.
for six

mure

WW

ilh

i

*'»•"% Bering
for §"

kfisS

u,r/' fl"

\|r<

l<

J#so*

"2*

*
NEW OILY

CUTICLE REMOVER
GIVES YOU

IMPORTANT BENEFITS

Counteracts Drying

Helps keep Cuticle soft

. . . Nails flexible

Removes Cuticle safely

without harmful cutting

r
JTie new Cutex Oily Cuticle Remover

removes cuticle easily and efficiently.

In addition, it contains a special oil

that keeps your nails and cuticle from

drying out ! This special oil lubricates

your nails and cuticle—actually helps to

make them softer, smoother and more

pliable than ever !

CUTEX 04 6Utu& J&nwv*^

HERE IT IS/

if A very modern jar too— with its opal glass and charming shape. Inevitably it

adds tone to your dressing-table.

•k But it's the cream that is (he prize. Under the beautifying touch of Erasmic
Vanishing (Team your >kin become* soft and clear.

-A- Erasmie Cream will " hold " your powder perfectly and impart a natural youthful bloom.

•k Get yourself a new jar today, and keep the Uvefu] 3d size for your handbag.

SPECIAL OFFER OF ERASMIC BEAUTY BOX. A generous sample ease «f Kr— ir'« famous
Hrauly Preparations . . . lanishing Crrnm. Complexion PairWgr, I'ouder (.ream, anil I'terless

Soap . . . u'iW 6e stent you in return for <></ in stamps. W rile to Itejtt. T.31. The h'.rasmir Co. Ltd..

Warrington, Lanes. Your envelope should be staled bearing a 1 Jd stamp. Say uhether you prefer

ERV 4A-3C1 Raehel or Natural. V«i applicable in I.F.S. tat unasmic to. iro., London

4
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PICTUREGOE R—T HE SCREEN'S MOST POPULAR MAGAZINE

An open

letter to

SPENCER

TRACY

takes a

Holiday
DEAR SPENCER TRACY,

Well, you seem to have done it again in Big City and
acted an Academy Award winner off the screen. Perhaps
it is that Luise Rainer is an over-rated actress; three of

her four previous pictures have been opposite William
Powell, who, however charming his personality, is no Irving, or, for

that matter anyone else but William Powell, while that essay in

stolid immobility, her O-Lan in The Good Earth, did not please all the

critics.

We prefer, however, to be gallant and say merely that it is that

you are a much under-rated actor and leave it at that except for a
wistful thought that the powers that be at M.G.M. would find a
story in which they could co-star you with Garbo, who has made
all her other leading men look as if they'd been seconded from the
local amateur dramatic society.

In the past these clashes of the giants have usually proved dis-

appointing, but we rather fancy that Garbo versus Tracy would be
something worth while.

In the meanwhile, perhaps, they'll give you a statuette at the next
Academy dinner. Quite a number of people thought that you should
have had the Award for 1936, instead of being merely one of the
runners up, though I happen to know that you do not grudge your
friend Paul Muni the honour.
We like you, by the way, for being one of Muni's greatest fans, for

saying "if ever I could be in his class"—and for not knowing that
you are.

What we are trying to say, at the risk of appearing fulsome, is

that we consider you one of the three best actors in films.

There is certainly no actor on the screen, not even Muni, who in

the past two years has given such consistently good and widely
varied characterisations as you have offered us in Riff-Raff, Fury,
San Francisco, Libelled Lady and Captains Courageous.

Spencer Tracy acts

Luise Rainer off the

screen in "Big City."

You have done more than merely turn in a number of fine

characterisations in a series of roles, however diverse. What has

pleased us most about your success is that it has helped to shatter

the dreadful screen convention that has for far too long cluttered

up our hero departments with Great Lovers, Glamour Kings and
pretty-boy "hams."

It is a sign that the movies are growing up when a young actor

can climb to the top solely on his qualifications as an actor.

And we don't think your own mother would credit you with the

possession of the brand of conventional screen sex appeal; nor, if it

comes to that, have you any illusions on the subject yourself.

You modestly attribute the rise in your stock in the last year or so

to getting the "breaks" and reveal yourself as one of those pheno-

mena, an actor who appreciates that "the play's the thing." You
are not above admitting, incidentally, that you were not too keen

on doing Manuel in Captains Courageous, now, we rather suspect,

your favourite role.

Actually, we know that few actors have overcome greater handi-

caps, quite apart from the fact that, as you admit yourself, your
facial architecture did not qualify you as a likely rival to the

Valentinos.

One of those handicaps which affected your early screen career was
a personal one, which you have always been honest enough to

admit. You have conquered the habit of unreliability completely

now and we do not propose to refer to it here or again for that

matter.
Moreover, although you had got off to a good start in Hollywood

in Up the River and Quick Millions, and had had one or two good
breaks, notably in 20,000 Years in Sing Sing and Power and Glory,

you had sunk into a bad type rut as a screen tough guy at the time

you started to reconstruct your private fife and your career and
showed us what you could do in Murder Man.

There's no more difficult feat in Hollywood than getting out of a

type rut.

You have done it—and if you don't get the Academy "Oscar"
there'll be a whole lot of filmgoers who'll want to know the reason why.
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RUMOURS that Norma Shearer is to
give up acting and become a
producer have brought forth an
official statement of her plans from
M.-G.-M.

Miss Shearer, the bulletin declares, is under
contract to the studio for another three
years. The company would release her from
the agreement if she so desired, but that is

not her wish.
Norma, according to the statement, will

be starting filming again very soon in Marie
Antoinette and after that will be seen in

Idiot's Delight.

The late Irving Thalberg's successor as
her producer will be Hunt Stromberg.
One reason, not officially disclosed, why

Norma is not likely to leave the Culver City
studio or give up acting is that, though she
is a wealthy woman, a lot of her money is

tied up in M.-G.-M. and her stellar name is

one of the company's biggest assets.

New Dance Sensation

• I wonder if the "Big Apple," the new dance
which is now sweeping America as com-

pletely as the Charleston did a few years ago,

will take English ballrooms by storm.
Hollywood is bringing it to the screen in

Thrill of a Lifetime.

As far as I can make out, the dance originated

in a negro night club in South Carolina. It was
picked up by the college boys and girls (its

eccentric charms seem to be mainly for the
young) and spread to every corner of the land.

It first attracted notice about four months
ago. Paramount sent its dance director,

LeRoy Prinz, to the South to investigate and
he says that the dance, a modern interpretation

of the old-time square dance, will revolutionise

ballroom dancing.

The dance permits its exponents to express
themselves individually. Four couples form a
circle and such calls as " Truck to town," " Huddle
the one you love the most," "Grab you gal and
Suzie Q" and "Turn 'em loose and cook your
goose," are given, instead of the familiar

"Swing your partner" and "Grand right and
left" of the old square dance.

Individual dancers leave the circle, one after

another, and perform in the centre until fatigued,

when they are replaced by the next solo dancer.
Every know step can be employed by the
dancers in the "Apple."

In Thrill of a Lifetime, Eleanore Whitney,
Johnny Downs, I>eif Erikson and Betty Grable
do solos and Larry Crabbe gives the calls.

Mae West Again

0 Mae West, in a bid to recover some of the
ground lost in her recent pictures is making

drastic alterations in her old formula.
Everyday's a Holiday, will present, to quote

the star herself, "A new kinda Mae West in a
new kinda musical."
Though it is again set in the 1900 era the film

will emphasise comedy throughout. No fewer
than three funny men, Charles Winninger,
Charles Butterworth and Walter Catlett have
been brought into the supporting cast.

In one sequence Mae portrays the role of
"Mile Fifi," star of Ooh ! La ! La!, a Parisien
farce and speaks French.

Romantic Business
0 My colleague Max Breen has taken to

reading books again, and here is his report on
three new ones.

Leslie Wood, well-known as a film journalist,

has written a large, fat, and absorbing book
called "The Romance of the Movies," published
by Messrs. Heinemann.

It had better be large, because the price is 15s.,

and that represents a great deal of picturego'ng
for most of us.

In writing about movies Mr. Wood has wisely
stuck to one aspect of his enormous subject.

He is concerned solelv with the romance of this

SHEARER'S FUTURE:
extraordinary business, from its first faulty

faltering flickering steps when The Great Train
Robbery was made at the cost of £100 and earned
many thousands.
Famous names and good stories jostle each

other in the pages of this book, which, while not
claiming to be a history of film-production, affords

a better idea of its development than many
"histories" I have read; and the stills from
ancient films with which it is profusely illus-

trated are a joy.

Certainly add this to your library; it's one
you'll want to keep.

Inside Story
• In a different category is "Movie Merry-Go-

Round ", by John Paddy Carstairs, published

at half the price by Messrs. Newnes.
Paddy, who knows the studios inside-out,

having worked in most of them and in many
capacities, has undertaken to tell us how films

are made, and he succeeds very well.

His racy, colloquial style of writing carries the
reader along, but it has its corresponding dis-

advantage—it divests the author of the authority
which is his due. Carstairs knows and loves his

subject; it is a pity to appear flippant about it.

Nevertheless, the book is a very good three-

half-crowns-worth to abyone interested in know-
ing "what makes the wheels go round."

That there is nothing strikingly novel in it is

not the fault of the author so much as of the
large number of books written about film-

production.

Two bones I have to pick. One is with the
ridiculous and superfluous "introduction" by

Madeleine Carroll, which introduces precisely
nothing, as she has not read the book.

Secondly, the author should have obtained the
assistance of a competent proof-reader. There
are far too many errors—trivial, but irritating.

Otherwise, full marks to John Paddy Carstairs

Failure Story

• The third on the list, "Hollywood Through
the Back Door," by E. Nils Hostius,

is different again.
Published by Messrs. Geoffrey Bles at half-

a guinea, it is the true story of a novelist who
went to Hollywood with a view to becoming a
scenario-writer there—though he knew nothing
about scenario-writing.

For some abstruse reason he sailed in a tramp-
steamer to San Francisco, "hitch-hiked" to I.os

Angeles, and lived in the slums there, disguised
as a British seaman, before emerging and using
his introductions to the studios—and very fine

introductions he had, too.

It's just as well he did, or there would have
been no book ; the account of these adventures is

entertaining, if long-drawn-out; the remainder
is merely a record of being put off from week to
week by studios which didn't want him, until he
left in disgust.

This is such a common experience that it

would certainly not be worth writing a book
about. However, it's useful in showing the
reverse side of the medal ; we generally read only
the Success Stories; this is a Failure Story.

If the Hollywood producers read his book, Mr.
Holstius will never be allowed to write scenarios

there ; he has a tendency to report every word o(

every conversation he has ever had.
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THE TRUTH
Apart from this drawback, his story is

illuminating and readable.

Short Shots
• Douglas Fairbanks, jun. is to be co-starred
with Ginger Rogers in Having Wonderful

Time-—Cary Grant and Katharine Hepburn are
together again in Bringing Up Baby—Greta
Garbo will postpone her holiday in Sweden to
do another picture—Irene Crane, Grace Moore's
singing "stand in" /'// Take Romance, is launch-
ing a radio career of her own—Myrna Loy will

play a farm girl, instead of her usual sophisti-

cated role, in Test Pilot.

Malcolm Phillips.

Phi! Lonergan sends it Hot from Hollywood

"G" MAN AMONG
THE STARS

J
EDGAR HOOVER, chief of the Depart-
ment of Justice's Bureau of Investigation,

• whose dreaded "G-Men" have coped
successfully with America's most ruthless

gangsters, recently visited Hollywood, and
thoroughly enjoyed himself.

Shirley Temple insisted that he give her his

autograph, and he was warmly greeted by other
stars, including Joan Crawford, Spencer Tracy
and Edward G. Robinson.

If Mr. Hoover should accept a film offer, and
he has had several, he would make more money
in a year than he would receive from the govern-
ment by the time he was ready to retire.

Buz the nemesis of evildoers appears content

Why Norma Won't Retire

# " Big Apple " Comes to Town

• "A New Kinda Mae West"

# Barbara and Bob : Latest

with the post which has won him world-wide
fame.

Hollywood Sphynx
• Barbara Stanwyck returned to Hollywood

from New York, still noncommittal regard-
ing reports that she will marry Robert Taylor
in the near future. New Yorkers suspected that
she intended to sail for England, where the knot
would be tied, but Barbara fooled them by
sailing for California instead.

Rumour has it that she does not approve of all

the feminine attention that Bob is receiving in

Britain.

Sympathetic Actors

• High salaried film players purchased two
ambulances which have been sent to the

Spanish government.
Signatures of the actors adorned the sides.

The names included Sylvia Sidney, Franchot
Tone, Robert Montgomery, Gale Sondergard,
Florence Eldridge, Nancy Carroll, Robert
Benchley and many others equally famous.

Left : Ginger Rogers
goes dramatic in
" Stage Door," but

the part gives her an
opportunity for at

least one dance
sequence.

A Restaurant

Cinderella

0 Billie Martin, brown-
haired and stately,

came to Hollywood from

Britain Cashes in on News

Oklahoma City to embark upon a film career
Knowing that the Brown Derby restaurant* in

Hollywood and Beverly f^Ms are Meccas for

film producers, Billie decided that it would be
better to work in one of these places than to

make the rounds of the studios as an unknown.
One day a producer from Metro-Goldwyn-

Mayer dined at the Beverly Brown Derby.
Billie waited on him

Presto, she received a screen test and now has
a contract at M.-G.-M

His Weakness
9 A wild "must buy " look seems to come into

Al J olson's eye every time he views a high-

powered motor car, particularly if the car is

foreign and fantastic in its lines, and has a

cruising speed of somewhere around 110 miles

per hour.
jolson hasn't made many such purchases

during the past two years, but the inclination

and interest are' still definitely evident. Wife
Ruby Keeler is said to have something to do
with the calming down of the urge to a point

where it is under control.

Old-Fashioned Girl

# Jeanette MacDonald is one of the lew

women in Hollywood to ride side-saddle.

Her famous horse, "White Lady," has never

carried any other kind of a saddle until recently

(Continued on page 8)

Will tyffe, fohn Loder
and Margaret Lock-
wood in a scene from

" Owd Bob."
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ALL THE GOSSIP—continued
The actress, in her forthcoming starring film,

The Girl of the Golden West, has to ride astride,
so Jeanette is teaching her favourite steed the
rudiments of "going western."

White Lady " is still puzzled, but is gradually
becoming accustomed to the new style of riding.

More Trouble
• Martha Raye, estranged wife of Buddy

Westmore, whose marital troubles have been
chronicled here, visited the Hollywood police
station to complain excitedly that a mysterious
car had been following her automobile.

Little excitement was caused over the incident.
The police did not assign a special bodyguard,
but officers said that Martha would be properly
protected. The studio executives were willing
to provide a bodyguard, but Martha declined
the offer. Miss Raye subsequently obtained an
interlocutory decree of divorce.

A Talkative Parrot
• Cecil B. De Mille was once very fond of a

parrot, whom he had with him on many of
his sets.

But, alas, practical jokers taught the bird to
say, "Yes, Mr. De Mille," and the famous
director, noted for his "yes men," soon grew
to detest the bird.

The bird was accidentally run over while on
location, but De Mille did not mourn its passing.

Painted Lady
• Although not particularly superstitious,

Lupe Velez now has a definite phobia about
walking under ladders. A bath of green paint
is responsible.

It came about when Lupe went to the ship-
yards in Los Angeles harbour to see about some
work being done on the schooner Guadalupe,
owned by her and her husband, Johnny Weiss-
muller.

As she walked under one of the scaffold
ladders, a \ "inter overhead made a trial blast
with an air spray gun he was using and dorsed
the actress with an unsavoury concoction used
to kill marine growth.

Lupe, describing her resultant appearance.

" I look like cheeken-poxsaid disgustedly,
in green !

"

A Dog's Life

• What is perhaps the last word in dog boudoirs
is that being built by Mary Boland in her

new Beverly Hills home.
The tiny room is to be occupied by Miss

Boland's pet pekinese—one, black—one, white
and one golden-haired. Each of the little

canines has its own bed—an actual bed with
matress, sheets, et al.

Also there are photographs of their many
dog friends framed and hung on the wall and
autographed with said friends' paws.

Hollywood Says That
—

:
Eleanor Powell is the first of her family to

embark upon a stage and film career. At first,

she met with opposition from her relatives.

— Humphrey Bogart has a bit of hair from
the head of every actress with whom he has
appeared on stage or screen. He keeps the hair,

properly labelled, in a filing cabinet in his home.

— Eddie Cantor, who recently opened an
antique shop in Hollywood, finds business so
good that he plans to open branches in San Diego
and San Francisco before the first of the year.

— Myrna Loy still possesses the blonde wig
she wore in her first motion picture role, What
Price Beauty ? It reposes in a safety deposit box.

— Jeanette MacDonald, now that she is a
bride, is learning to cook.

E. G. Cousins Covers the British Studios

FILMING THE NEWS
NO, I'm not going to talk about newsreels,

dramatic as they undoubtedly are.

We are always complaining that
British producers don't take their inspiration

from the pages of the news-
papers as the Americans do,
and thus combine drama with
that real-life atmosphere
which is so vitally important.

Well, now we are doing it.

Recently a historic news-
paper, the Morning Post, came
to an end—or, rather, was
absorbed by the Daily Tele-

graph.
As soon as the news became
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NEXT WEEK
THE MIGHTY McLAGLEN

f~*\NE of the visitors from Hollywood
to our studios at the moment is

Victor McLaglen, who has come to

play opposite Gracie Fields in "He
Was Her Man."

This outsize actor had an adven-
turous and romantic career before he

ever came to the screen, furnishing

enough material for a dozen films

;

and his absorbing story will be told by

Max Breen in next week's issue of
PICTUREGOER.

Look out for it ?

known, Bartlett Cormack, who was responsible
for the script of the Mayflower production, Vessel

of Wrath, in which Charles Laughton is now
playing, went to Erich Pommer, the producer,
and said, "Lookit, chief, why don't we make a
film round that ?

" So they decided to.

A little of the edge is taken off this story of
Britain at last grasping its opportunity by the
fact that Cormack is American and Pommer is a
German.

Cavalcade of Print
• Cormack was a newspaper man himself^—in

Chicago—and is responsible for the scripts

of two of the most successful of the long, long
trail of newspaper pictures

—

Front Page and
Gentlemen of the Press.

His job now is to get Chicago out of his

system and absorb the more staid atmosphere of

Fleet Street.

The story, for which no title has yet been
decided, will star Charles Laughton in the role

of the son of an English newspaper man, who
goes into Fleet Street at the beginning of his

career and follows the fortunes of a famous
journal, working his way up to the Editor's
chair.

The film will cover about fifty years of English
history, a background in front of which the
newspaper and its human elements work out
their changing destiny.

At last a changing world needs the conservative
old journal no longer, and it "folds up," and
Editor Laughton puts on his hat and goes home.

Naturally, the whole thing will deal with a
fictitious paper and fictitious people; the idea is

to make it something of a cavalcade of "head-
line history " over the last half-century or more.

This seems likely to offer a wonderful chance
for Laughton to put up a fine acting performance
in one of his now famous "growing old" patts,

from the enthusiastic young reporter to the
dignified old editor.

I'm going to keep an eye on this one; it

sounds good.

In Comes Guthrie
• I hear that I essel of Wrath has been going

according to plan at Elstree. though knowing
how Charles Laughton dislikes being watched
while at work, I've given the studios a wide
berth.

Besides himself and his wife, Elsa Lanchester,

the cast includes Robert Newton, Fred Groves.
Elliot Makeham, Morris Harvey, Tyrone Guth-
rie, and Bob.
Bob is the sheep-dog whom you saw, perhaps,

in Edge of Beyond. Screen dogs are growing
almost as numerous as screen children nowadays,
but they are more natural actors.

It's such a long time since I heard of Tyrone
Guthrie being on the stage that I'd almost
forgotten he was an actor ; but in the opinion of

many competent judges he is one of the finest

stage producers we have. •

His work at the Old Vic, where he has been
for some months past, has been winning golden
opinions.

I hear that his test for the part of Elsa Lan-
chester's brother in \'essel of Wrath was some-
thing of a sensation ; this is a screen debut that

will be worth looking out for.

Jessie Matthews, Roland Young and Sonnie Hale about to do a location scene on
the Thames for " Sailing Along."

Lazy Laughton
• Also 1 am looking forward with a great deal

of interest to Charles I-aughton's portrayal of



Frances Dee and Joel McCrea glorify the American pioneers once again in " Wells Fargo," which
is stated to be in the tradition of " The Covered Wagon " and the more recent " Plainsman."
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a beachcomber named " Ginger Ted.
It's reported that Charles is a martyr to

laziness in this part ; he's supposed to be nearing
the end of a long trek through the Malayan
jungle with Elsa Lanchester, and he has a line

to say about his feet hurting.

So to save himself the trouble of acting a man
with sore feet, Charles became a man with sore

feet by the simple expedient of filling his shoes
with small sharp pebbles.

He says this cuts two' ways (besides slightly

cutting the feet) ; it saves him the
'

' tremendous
mental strain" demanded by acting, and the
twinge of pain also takes his mind away from
acting, so that he cannot be tempted to overact.

This story is set in an imaginary island in the
Malay Archipelago, and Laughton has been
learning to speak Malay (or Malayan?) under
the tutorship of Charles Morrell, Secretary of the
Netherlands and Netherlands Indies Bureau,
who is also supervising the Malayan detail.

Laughton wasn't satisfied to learn the words
parrot-like, so he has taken the trouble to learn

something of the language.
I hate to prophesy, but it really looks as if

this film would keep its title for the whole
duration of its life; a comparatively rare thing
these days.

Sand/ Beds
• Mixed sleeping in an emergency seems to be
fashionable in our studios nowadays.
As I told you recently, The Divorce of Lady X,

starring Merle Oberon, begins with the revellers

in a Park Lane hotel being fog-bound and having
to spend the night in such shake-down accommo-
dation as they can get ; and now in Bank Holiday,
at Islingcon, we find Margaret Lockwood
toddling off for a clandestine week-end in

Brightbourne (and I bet you'll have guessed it's

on the South Coast) with her boy-friend, Hugh
Williams, and, finding the town so full, owing to

Bank Holiday, that they have to sleep on the
beach in very mixed company.
Meanwhile, however, Margaret has become

extremely interested in a man (John Lodge) who
has just lost his wife (Linden Travers), so she
changes her mind about the week-end after all;

which sounds like a bit of a jar for the boy-friend.

The latter then divides his attention between
the solace of whisky and Rene Ray. I know
which I'd choose, but then I'm not very partial to

whisky.

Hold-up
• Rene plays the role of a winner of a beauty-

competition held in Brightbourne to decide
who shall be "Miss England"; another member
of the cast is Jeanne Stuart, who is acclaimed
"Miss Mayfair."

Others in the cast are Merle Tottenham,Wally
Patch, Kathleen Harrison, and Felix Aylmer.
By the way, when there's a hold-up at the

Bank of England, it's news; yet there was one
last week, and I didn't see it in a single news-
paper.

Actually it was a Gainsborough camera-crew
who were held up, and not by gunmen, but by
three brass bands.
The camera-crew had fixed up an ordinary

little tent, like a G.P.O. telephone testing-booth,

and had taken cover in that while the rush-hour
spent itself all about them.
Then came quiet, and they emerged cautiously

to film the open space outside the Bank, looking
as it very well might on a Bank Holiday—quiet

and deserted.

And round the corner, in full blast, came the
three brass bands to provide the musical accom-
paniment to an open-air service.

The camera-crew sighed, swore, and went
home.

More Dogs
• Gainsborough, by the way, seem to have

got some first-rate stuff into Owd Bob, which
has just been completed in their studios, having
spent the early part of its life up on the York-
shire moors, wolds, and what have you.

Just for once in a way Will Fyffe is not out to

jog your funnybone; he plays a dour and crabbed
old shepherd, living alone with his daughter
(who, of course, is young and beautiful, and, in

fact, Margaret Lockwood), and his fierce, savage
dog, Black Wull, hating everyone and being
cordially detested in return.
To them comes a young farmer from the

Midlands, in the person of John Loder, with
another dog, Owd Bob.

And is he immediately at loggerheads with
the old man ? And does he at the same time
fall heavily for the old man's daughter? And
do the young couple come through all kinds of

tribulations? And is the girl torn between
loyalty to her father and her affection for the
handsome young stranger ? And does all come
right in the end, with the crust round the old

man's heart melted away like snow ?

What an idea ! You've been going to the
pictures, that's what you've been doing !

Actor Missing

• I'll go so far as to tell you that a determined
onslaught is being made on your tear-ducts,

and as far as I can see it's likely to be highly
successful.

By the way, talking about hold-ups, the black
Alsatian, " Storm," who is playing " Black Wull

"

in this picture, gummed up the works very
effectively, but through no fault of his own.

Mrs. Griffin, his owner, driving him to the
studio, was involved in an accident with a
motor-cycle, and Storm very propery objected,

leaped out of the car, and disappeared.
You can imagine the wailing and lamentation,

both of Mrs. Griffin at the loss of a valuable
dog and Gainsborough at the loss of a leading

player.

Half an hour later, however, John Loder,
homeward bound in a taxi, recognised Storm
darting in and out of the traffic at King's Cross.

Telling his taxi-driver to keep the dog in

sight, Loder followed him to a quiet square and
there caught him, and took him back to the
studio.

But Storm was so upset by his adventure that
shooting on his scenes had to be postponed for

twenty-four hours.

Liver for One
• Another dog hold-up is reported from Pine-

wood, by a coincidence, but this one was
not serious.

This time it's a wire-haired fox-terrier named
"Bob" who has made himself very popular in

the studio, where he is playing in the current
Jack Buchanan film, Break the News, with Jack
himself, Maurice Chevalier, and June Knight

Bob is supposed to be June's dog, and one shot
which director Rene Clair required was supposed
to show the dog listening attentively to his

mistress's voice coming over the 'phone, the
receiver of which had been left off.

Bob is a highly-trained animal, but after

several rehearsals he grew as bored with it as
I have known some two-legged actors to get,

and failed to give the earpiece the required
attention.

To encourage him they rubbed it with liver,

which is a special weakness of his.

Now what would you do in such circumstances,
always supposing yourself to be a dog ? Put
your ear to it ? • No fear ! You'd lick it, just
as Bob did.

In fact, Bob seemed surprised at the director's
surprise at his doing the obvious thing.

After that he naturally investigated the spot
with his tongue every time, whether it was
"liverish" or not; but at last he obligingly put
his ear to it so as to get the business over, and
Clair secured his shot.

That was not the only hold-up at Pinewood
this week. A night location shot was utterly-

ruined by a small bird which was awakened by
the Klieg lights and insisted in taking part
lustily—so lustily that shooting had to be
abandoned for the night.

Re-enter Scruffy

• Dogs are in the picture (and the pictures)
this week. "Scruffy," the dog which

appeared in Wings of the Morning and Storm in a
Teacup, is now playing the title-role at Crickle-
wood in Scruffy and Co., for a new company,
Vulcan Films.

In the cast are Jack Melford, Joan Ponsford,
Billy Merson. Peter Gawthorne, Tonie Edgar
Bruce, Winifred Willard, and a boy named
Michael Gainsborough, who has been cast as
Scruffy's friend Stiffy.

This is described as a human story of a boy
and his dog, and the company is building up
great hopes on both Scruffy and his fri end Master
Gainsborough.

Allow me to propound a minor problem of the
studios. Why is a film about a dog always
described as a "human " story 3

No prize offered

9
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THINK modern women on the whole

are becoming a race of modern
Amazons. I think we're losing the art

of being feminine—and it is the worst
thing that could happen to us !" said

Kay Francis.

This was an unexpected statement from
Kay, who typifies more than any other star

the "new" woman, the assured, successful

feminist. But that is on the screen.

Privately, she takes an entirely different

stand.

She disagrees with the whole new situation

for women. The masculine, meet-him-on-
his-own-ground trend. The "pal" code.

"We're going against the instincts of

Mother Nature. You can't do that and be
happy. The reason women are so restless is

because they've slain their heroes with this

'good pal' philosophy. They've carried it

too far. There's a little of the Galahad in

every man and they're killing it. A man tells

a girl to-day that her 'eyes are like limpid

pools of light' and what does she do?
Crosses her knees and asks jovially for a
match !

"Now I don't mean," Kay added hastily,
" that we should go back to the Victorian coyness
and coquetry. Heaven forbid ! But we're too

matter-of-fact. Too independent. For a mistaken
idea of 'freedom' we've sacrificed the greatest

joys of our sex. Love and the respect of men and
the security that comes with both.

That doesn't mean 1 do not appreciate

freedom and independence. I do— in their

proper place. 1 am a working woman mysell

I'm proud of it and 1 prize pretty highly the
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compensation attached to earning your own
money and being able to do what you want with
it. For instance, last Sunday it enabled me to

fulfil one of the biggest dreams of my life. ..."

Ever since she was eight years old Kay has
had a dream of getting a home for her mother.
So much of the time they had been at loose

anchor with Katherine Gibbs having to plot and
plan and scrimp so that she and the small Kay
could manage.

On that particular Sunday, Kay invited her

mother to lunch "somewhere"—and then drove
up to a charming house. It was all in readiness,

even to the dining-room table being set for

luncheon. The radio was playing and " Imp,"
Mrs. Gibbs' terrier, barked a delighted welcome
as they entered. Home . . .

"No, I'm not under-rating the value of any
kind of independence,'' said Kay. " But it should
not be flaunted. Men like us to lean a little !

They need to have their spirit of chivalry

aroused. That is a woman's most important job.

Take it away and you have undermined civilisa-

tion itself."

She was leaning forward now, her eyes opaque a

they always are when she grows intense. "If

you think that sounds exaggerated or drastic,

consider this phase of it : You've seen grisly

pictures in the papers of slain gangsters and their

'molls.' For the first time in the history of

modern civilisation the presence of women has

Left : A charming
new study of Kay
Francis, poised,
sophisticated, but
above all, womanly.

The screen's most

famous brunette
goes blonde in her

latest picture

,

" Confession. She
is seen, right, with

Ben Weldon.

neither stayed the bullets of police officers nor
tempered the daring of the criminals.

"And crime is only one side of the situation
confronting this country and the whole world.
We're facing turmoil, strife, days not unlike
those in the Middle Ages. For it seems to me that
when you look around you see robber barons
again dominating feeble governments, bandits
operating, wars again waging for the same cause
—oppression.

"The one thing that saved civilisation then
was chivalry. The knights banded together
under the oath of it. In one form or another it

has always brought sanity back into the world.
It can do so again—if the women arouse it !

"But—can you imagine a meeting between
one of the old knights (straight out of Ivanhoe,
say) and a modern, ' emancipated ' woman ?

Picture a sort of 'Amazon Yankee, 1937 style,

in King Arthur's Court
!

'

"... 'Ha!' says ye knighte. 'A lady in

distress. Lost in the forest. Or is it a lady?
Forsooth, the creature wears pants ! Yet

—

verily it is a lady, and passing fair too.'

He hails her, bows low. She, of course, is struck
speechless. She has to light a cigarette to

recover her composure. At last :
' Well, big boy.

what museum did you escape from ? Wait until

I hitch up my slacks and then you can tell me
the shortest road to the tramline. What, take
your horse ? With all that tinware on his back ?

Don't make me laugh !

'

"A little more experience with the lady and
the knight would be renouncing his oath forever !

"Frankly," said Kay, "I enjoy the old-

fashioned courtesies of men. I think every woman
does at heart.

"Men need to be made to feel the protector
It's part of their birthright, and why should we
rob them of it? I'll never forget my first taste

of gallantry.

Iwas about twelve years old. It was at the time
General Pershing came back from France.

Remember the excitement ? The big parade in

New York? I started following it at eleven in

the morning and I was still following it at three

that afternoon ! My family had lost me entirely
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4f(pb LIKE
J * By Kay Francis

J-Jollywood's best-dressed star and one of its most

attractive women here sets forth a love code that is

daring, original—and practical. " If you can stir the

gallantry of men," she says, " you have the secret of

Glamour."

and they were frantic, but I was having a
marvellous time—marching right behind the
band ! I dote on bands.

"Always have. (I was an hour late for my
own wedding at St. Thomas' because I couldn't
resist listening to one. And every morning I play
band music on the gramophone while I'm making
up to set me right for the day !)

"But swinging along to that band of General
Pershing's was one of the greatest thrills I've
ever had—until a horse stepped on my foot !

Somebody caught hold of me, lifted me up.
Somebody about ten feet tall. He hoisted me to
his shoulder for the rest of the parade, then took
me home in a taxi, after we'd had some ice cream.
Who was he ?

"A hard-bitten, old army sergeant to the rest

of the world—but a white-plumed prince to me !

"

Kay's Code for Women is based chiefly on that
essential item—stirring the gallantry of men.
And if you can do it, my dears, you have
GLAMOUR

!

But wait—look ever the code carefully and notice
the fine poinls. It's a magnificent blending

of the Romantic Age code and New Ideas. . . .

Here it is :

and intelligence—and it takes votes and jobs
pretty much for granted.

4. Don't " enjoy " ill health.

5. Find a means of self-expression (in music or
some other form) even if it's only for an hour
a day.

6. Don't cry for what you have not got. Set
about making the best of what you have.

7. Cultivate, frankness—but temper it with
tact.

8. No man is going to stand bare-headed in

front of you if you snub him with your indepen-
dence. Keep it in the background.

9. Don't try to get right down on a- man's
plane—or you may end by being right out of his

life.

10. Look for fair play in others—and give it.

No woman has a right to traffic on a man's
chivalry in business. But she should expect it

"after hours "!

1. Train yourself to love. Not only the man
who might conceivably love you in return but
also the aunt or cousin or friend who needs you.

2. Put imagination back into the world. Let
yourself thrill to the sweet, spicy smell of a wood
fire burning on a cold evening, mimosa in the
moonlight. (Don't laugh at sentiment. We
need it.)

Top right: With Errol Flynn
in " Another Dawn."

Right : Kay delights in the

feminine arts. She was
making a backgammon
board cover when " Picture-

goer's " cameraman snapped
this between-scenes shot.

3. Know that the newest thing in Feminism
is becoming very feminine. It emphasises charm
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Don't be spoiled

by made-up cheeks

October 23, 1937

Pale cheeks can't attract a man,
yet all men hate to see a face

that looks obviously rouged
and made up. So use Snowfire

Blush Cream. The colour it

gives your cheeks is wonder-
fullybecoming and looks abso -

lutely natural ! It's the new
way to put on colour, and the

easiest. Snowfire Blush Cream
is kinder to your skin, too,

because it can't coarsen it. You
can match your own colouring

perfectly from the three be-

coming shades — Blonde,
Brunette and Tangerine.

Colour L/our ckeefa naturally with

Snowfire V
/,*., , || LliSH CREAM

Jtun prica do not apply in tkt Iritm From Stat*.

There is no better filter - tipped

cigarette obtainable. The quality

of the tobacco is beyond dispute

—

Varsity are made by LAMBERT & BUTLER

TEN FOR SIXPENCErXWENIY FOR A SHILLING

12

The Kiosk girl

was lonely . . .

vwiil Sku tbvk a /Wif addict

Knights Castile
4?

toWrt
SPECIALLY MADE FOR THE FACE

*C >94- 46B )OHN KNIGHT LIMITED-SOAP MAKERS SINCE itio
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Since FILMS

Were YOUNG
"J

ack Raymond, popular British director, has

been concerned with
<
them. Here is an

appreciation of his career

by Max Breen

A FEW weeks ago I told you in

these pages about one of the
"young veterans" of British

films—Sinclair Hill, who had
just celebrated his twenty-fifth

anniversary in films.

And here is one with a couple more years'

experience behind him—Jack Raymond;
and yet his career began with talkies !

Try to figure that out.

I'm willing to bet that unless you're a
very keen follower of directors, this name
will be unfamiliar to you, for Jack is one
of the most retiring of men, who shies away
from publicity like a restive horse; but if

you only knew it, your screen entertainment
is very largely bound up in the career of

this quiet, matter-of-fact man, whose name
is regarded with respect by everyone in

the industry.

It took me a matter of three weeks to
nail him down to an interview; he was very
courteous about it, very willing to co-
operate in any way he could . . . but it

most curiously happened that whenever I

was down at the studio he was seeing
rushes, or in the cutting-room, or in the
laboratory, or in conference. . . .

And when at last I pinned him, he said,

"I don't know what there is to interest anyone
in my life."

Well, judge for yourselves.
When Jack Raymond first contacted films,

one of the most important production-centres
in the world was a little brick building down
at Walton-on-Thames, where the Hepworth
Stock Company operated.
That was in 1910, when Alma Taylor, Chrissie

White, Stuart Rome, Henry Edwards, Lionelle
Howard, and Violet Hopson were the reigning
stars of the day; so one might almost say that
the history of Jack RaymoDd is also the history
of British film production.

It happened that Wilson Barrett, the famous
actor— grandfather of the present actor of that
name—was a great friend of Jack Raymond's
father; and he pulled strings at Walton (where
he had a friend named Frank Wilson, a director)
to get young Jack a job in front of the cameras.
So simple !—but it certainly started some-

thing.

Just in case you've been puzzling over my
remark about talkies, let me put you out of

your misery by explaining that in these days
Vivaphone was all the rage—with the "i" long,
as in "arrive."

Until the photo-electric cell was applied to
films, this was the closest approximation to
perfect sound film ; it consisted of a gramophone
which was synchronised (more or less !) with the
movements of the actors on the screen. A
needle on a tiny dial showed the operator
whether to speed-up or slow-down the record.

It had rather a curious effect; I remember the
thing quite well, and its numerous imitators,
including the clumsily-named Chronomegaphone

;

occasionally the record lost a little ground at the

beginning of the film (which only ran for four

or five minutes, anyway), and the operator
would speed up the record so that it gained
appreciably; the great thing was apparently to

ensure their both finishing together, even if it

took the whole film for the sound to catch up.

Jack Raymond's first contact with this fear-

some business was as a mere member of the
"crowd"; but before long he was promoted to

a much more important role.

The procedure was to buy gramophone records
of songs by the favourite music-hall artistes

of the day—George Robey, Harry Lauder (not

yet titled), Whit Cunliffe, and so on—and an
actor in the studio would play them over and
over until he had memorised not only the words
but the timing, including even any imperfection
in the record (it was not uncommon in those
days for gramophone records to suffer from
h ic.coughs)

.

Then the actor w ould be photographed by the
ordinary movie-camera, singing the song with
appropriate gestures; he didn't have to be able
to sing—it was George Robey's or Harry
Lauder's voice (or something like it) which the
audience heard when film and gramophone were
started off together in the cinema.
As movie-cameras in those days were hand-

cranked, that added another complication to the
business of film-making ; the cranking was pretty
regular, but the human element was bound to
creep in, when the operator became excited or
tired.

Jack Raymond was the actor seen on the screen,

singing in the voices of a dozen different

stars of the day.
Vivaphone was so popular that a couple of

Hepworth engineers were sent to New York to
demonstrate it there; in fact, between 1910 and
1914 the bulk of the British studios' revenue
came from the United States.

What a different tale to-day !

Jack's first story film was A Detective for a Day,
which ran to 350 feet (about 3% minutes) and
"stood 'em up" wherever it was shown; in fact,

until 1914 he appeared in pretty nearly every
film made in those parts, in every capacity from
"extra" to hero.

His next venue was the Cricks and Martin
studio at Wimbledon, and he also played at the
old Barker studio at Ealing Green, almost
adjoining the present AT. P. studios.

When he went to Twickenham it was known
as the Alliance Studio, and a plain board floor

protected the expensive maple-wood floo. laid

for the building's original purpose of roller-

skating rink.

There Fred Paul was directing the Jeffrey
Farnol story The Money Moon, and he offered

young Raymond the job of assisting him ; and
that was almost the end of Jack Raymond,
actor, and the beginning of Jack Raymond,
director.

He worked with Paul for two years—on The
Lights of Home, among others—and then Jack
directed, on his own, a long series of Grand
Guignol short films—about 30 or 40 of them—at
Clapham.
He was an assistant at Shepherds Bush when

films were made by daylight under the famous
glass roof—and what a furnace that place could

Jack Raymond, whose screen career began with
talkies—twenty-seven years ago !

be on a sunny day ! Then he directed a couple

of shorts there, and that was the end of his

apprenticeship

.

He directed Somehow Good for Pathe, and
Second to None, a stirring martial "meller," for

Dinah Shurey Productions, before starting

his long association with British and Dominions.
You've seen a number of his films, if you see

British films at all. Splinters was his first talkie,

and he followed that up with Up for the Cup,
The Speckled Band, Mischief, Say It With Music,
Night of the Garter, Sorrell and Son (a particularly

fine effort), Girls Please, King of Paris, Where's

George, Come Out of the Pantry, When Knights
Were Bold, and many others.

For a while he left the director's chair to

become production supervisor, but he gravitated

back to direction, and recently made the Gordon
Harker film The Frog for Herbert Wilcox

His latest is The Rat, starring Ruth Chatterton

and Anton Walbrook.
As you can see by the above list, he has

directed all the most successful Sydney Howard
films, and in addition has handled such famous
players as Sir Cedric Hardwicke, Jack Buchanan,
Ralph Lynn, Fay Compton, H. B. Warner, and
a host of others.

Jack's meat and drink is films; he is also

reported to dream about them at night; and
having seen British films (during and after the

War) sink to an almost imperceptible level, he is

still filled with surprise that they should now
mean anything at all.

It is thanks largely to Jack Raymond and his

kind that they do.

, Mickey at the Mike
;

MICKEY MOUSE at the microphone is]

backed up by the other members of the
\

\
famous Walt Disney gang in producing the most i

: hilarious radio show of all time!

\ Clara Cluck is prima donna. Goofy runs a i

! one-man-band, Donald Duck gives his recitations
j

i of " Little Boy Blue," and the rest of the jolly i

;
characters provoke loud laughs as radio " stars "

\

on the coloured cover of" Mickey Mouse Weekly",
\

' out on Friday, October 22. i

: Don't miss this grand issue. There are thrills
\

:
and fun for every member of the family.
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No. I'd rather have a Superma, thanks. Yes, I'm
quite sure those other 'perms' are good, but Superma
seems the best to me, if you don't mind. No fussy
machine, no electricity, and no headache. A nice
firm wave that I can have reset in any style I

like, and won't wilt for at least six months. I was
reading somewhere that Superma won the
World, the European and the French Cham-
pionships. What more could a girl want ?

Write to Superma Ltd., 93-97, Regent Street, London,
W.l, for free Hair Style Guide for your handbag.

Insist upon Superma—no other "perm" is "just
as good."

SUPERfPfl
THE CHAMPIONSHIP MACHINELESS "PERM"

New^^j^ Mascara
Ends the artificial look of

old-fashioned mascara

!

Can You Play This?
ALLEGRO CON BRIO.

4d

CAN RAPIDLY TEACH YOU TO DO SO
IK YOU ARE . Beginner or an KlemenUry Player, certain); you cannot If a Moderate or Advancedneyrr yon will wiah to matter such mnalc ai thie with more satisfying results. | can rapidly teach yon to
do so, according to yonr preaent knowledge, and the roll limit of your ability in a third the time with a
quarter the work, at a tenth the expenae ol the ordinary method! of dull, mechanical. wearl...me practice
Y. u need not know a note to atari.

J
t
t?.i

t
^2J

h™'c're lh*n iM0 *dult P"Pl'« three laat 12 raontha, over 48.000 during tbS part 3.1 yean and
I CAB TEACH TOD, uaing only ordinary mimical notation, no freakiih methods, enabling you to read

and play at eight any standard muatcal compoeitlon. I GRADE the leaaona
Individually according to the pupil -

! knowledge. Beglnnera under the guidance
of my wide experience arold the pltfalla and wearlaome drudgery of ordinary
k
method..and player, epeedlly learn to perfect their technique and eight-read in >
and to dlapel fault* retarding the realisation of their deilrea. Thti ii not merely

theory, bnt mpported by thonaandi of enthusiastic put pupils whole
rolnntary teattmony Ii (Iran in my book, " Mind. Mojcle. and Keyboard."
I would emphaalae that I peraonally teach every pupil I enrol—Thla la
the aecret of my euooeae—No Student la relegated to a deputy teacher.
My claaa seldom faOa below 'i.ootl puplli. Teaching these la my sole
occupation, my Ufs'i work. I nave no time for any other. I grade my
• 10 •u,t y°aT Individual needa, adding special aupplenientary lessons
a* requirement arises, and questions arising out of your studies are
encouraged.

PROOF

i

Tht Course it really amazingly good I less laughed at. at flrrt. for thinking s
.....,,,,„,, ,i,„r. Court, could pouiblg be ang good for a •ubfoet like ...... I< out I
hare thown lAe tookx Is a friend u-ho it m mutleian and the Ihlnkt Ihrg are
wonderful I think gour approach fe all the difftruUiet It to goad betmot II it
pryehotogirallg ,ou*d. end one frttl In reading the book, and doing Ike erereitet

«re not loathing mutie ' Is semeene, tut tearking tameane haw la tear?
lo plop I am to glad Is Kara all thit help." M.S. A.teHtn. Age .10. iS/8'37.

" Itt good la he able to learn it math in to than a lime, and 1 appreciate tour
Mlrtem eery much I hart learnt more In thit tlx monlAt than I did In oner tun,
genet with an ordinary mutie taaeher." It. a. A.4M99. Ago 2*. 16 It '17

I Send Coupon 'with name and address for
free booklet "Mind, Muscle and Keyboard,"

t form for free advice and special pamphlet

—

"A Word of Warning."
Say if Moderate, Elementary, or Beginner.

MR. H. BECKER
(Dept. 171) 69 Fleet St., E.C.4.

Complete

with brush

2'6
Waterproof . . . far easier to use

!

True charm now replaces the bold,

theatrical look that has discour-

aged so many women from using

old-fashioned forms of mascara.

The effect you have always

wished to achieve with mascara is

now actually possible ! Obviously,

such exciting loveliness requires

an entirely new kind of mascara ;

one that darkens lashes without

shouting " mascara " ; one that

does not brand its user as ar'ificial.

" theatrical " or " bold."

tattoo Cream Mascara is just that.

It goes on so evenly and smoothly

its presence on the lashes is not

detected. Nor will tears, rain or

a plunge betray the secret ... for

this mascara, not being mixed with

water when applied, is really water-

proof! Much easier to use than

cake mascara too, and perfectly

harmless. Can't smart, tattoo

your eyelashes

!

TATTOO
HAVE YOU SEEN THESE?

JL The extra smooth line in many of this

season's sheers? Concealed Zip fasteners
are part of the reason for it, but there's
another. . . .

^ The new-type brassiere, which is the one
certain way of achieving the fashionable
firm bust line. This brassiere is built to
support without assistance from shoulder
straps. It is washable, soft and unnotice-
able under the sheerest frock.

-X- The descriptive leaflet about this brassiere
and list of styles. A postcard to Gothic
Brassieres, P.G., 247 Regent Street, London,
W.l, will bring it to you.

HAVE YOU
SEEN IT?

Seen the NEW-style " WEEKLY ILLUSTRATED"?
Everyone is talking about this great paper. More pages,
more pictures, more thrills, more convenient in size, easy
to handle mi train or 'bus—and—still only twopence.
You simply- must not miss " Weekly Illustrated OUT
FRIDAY, OCTOBER 22. It's packed with dramatic
pictures of intriguing happenings and stirring events

—

things that you would never otherwise see. And there's a

grand surprise for you, too—a beautiful Presentation

—

something of great charm and everyday usefulness. See
the full details and enjoy all the wonderful picture-stories
and news-in-pictures in " Weekly Illustrated " OUT ON
FRIDAY, OCTOBER 22. Get your copy early.
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PROUD
of It

"D nan Donlevy, the Irish actor who
in two years has become one of

the screen's best bets for future

stardom, has arrived in England to

play opposite Gracie Fields. Lionel

Collier tells you about this versatile

and adventurous artiste's career.

NO finer example of the pluck and
adventurous spirit of the Irish

could be instanced on the screen

than Brian Donlevy, the stage and
screen actor who has come to

England to play with Victor McLaglen in

Gracie Fields' new picture.

It looks as if it is going to be a very he-

mannish affair, for Victor McLaglen's adven-
turous career is only matched by that of

the good-looking Irishman opposite whom
he is playing.

Just on six foot tall he is quiet and un-
assuming in his manner, but there is not
much that escapes his notice. He is one of

those men who quietly take stock of people

and situations and is decisive and quick in

his actions.

There is no mistaking his Irish nationality,

in spite of the fact that he was taken from
Portadown, Co. Armagh, to America by his

father when he was only ten months old.

He was sent to school, but I don't think that

schooling was particularly in his line. Even at an
early age the craving for adventure was in his

blood and he was only thirteen when he joined

the Winsconsin National Guard as a bugler.

The Guard was sent to join General Pershing
on a punitive expedition to Mexico^and Donlevy
went with them.

He was tall and robust for his age so that he
had no difficulty in making the authorities

believe he was much older than he actually was.

This, his first taste of soldiering, lasted for

nine months, and when he returned his parents
decided that if he were to do any more soldiering

he should do it at St. John's Military Academy
where he was packed off forthwith.

However, you cannot squash an adventurous
spirit and it was not long—when he was fourteen
in fact—that he announced to his family that he
had joined the famous Lafayette Escadrille, and
in a short time he was serving with this unit in

France.

During the war he became a sergeant-pilot
and was twice wounded. He returned to

Brian Donlevy be-

lieves in action and
plenty of it, but he

has his moments of
relaxation and the

cameraman caught

him in one of them.

America after the armistice and was appointed to

the Naval Academy at Annapolis. But when he
found that he would have to go to sea for four

years before he could take up flying again, he
left and the stage attracted his attention.

As a matter of fact he had tried amateur
theatricals when he was at Annapolis, and this

had given him an impetus towards the acting

profession.

He went to New York and whilst waiting for

a chance of stage work he posed just like Neil

Hamilton did, for "collar" advertisements.

It was through Leyendecker, the artist

responsible for these drawings, that he met the
late Louis Wolheim and obtained the role of the
corporal in What Price Glory ? on the stage.

That part set his foot on the ladder of fame
and he never looked back. He showed his

versatility by playing in one successful show after

another including comedy, farce, drama and
musical comedy.

He was playing in the stage version of The
Milky Way—the part of the prizefighter who

makes continuous but futile efforts to knock
out the milkman, in this instance acted by Hugh
O'Connell—when Hollywood sat up and took
notice.

Harold Lloyd was about to do a picturisation

of the play and Donlevy was offered his original

part. But production was delayed and Samuel
Goldwyn, who has a happy knack of spotting
the winners, signed him up for Barbary Coast.

Those of you who saw that picture are not
likely to forget the sinister, unsmiling gangster
bodyguard, " Knuckles," who followed Edward
G. Robinson about like his shadow

Although the role was not one remarkable for

its opportunities, Brian Donlevy made it out-
standing and at the time Picturegoer tipped
the actor for future stardom.

The character he played was an unsympathetic
one which was something of a new experience
for him, since up till then his parts on the stage
had usually been sympathetic.

His interpretation of the rough and ready
Corporal Gowdy in What Price Glory ? was

followed by similar hardboiled roles in Hit the

Deck and Rainbow.
Then almost overnight he became famous as

a comedy drunk, and performed such roles in

Queen Bee, Up Pops the Devil and Peter Flies
High.

Donlevy then passed without a struggle into
his gangster phase. He played "Snake-Eyes" in

Inside Story, with Marguerite Churchill and
Louis Calhern, was a charming character called

"The Eel" in The Boy Friend, and was a tough
fight manager in Society Girl.

Then, because Donlevy played " The Eel " as a
smooth and well-dressed killer, Broadway

producers decided he would be a fine gentleman.
So he played elegantly tailored people in Honey-
moon, Three Cornered Moon, Three in One, and
Perfumed Lady.

But it remained for Hollywood to make him a
real tough again.

His " Knuckles " was followed up by a brilliant

performance as a gangster who wanted to become
a film star in It Happened in Hollywood. Then
came Mary Burns, Fugitive, Strike Me Pink,
Thirteen Hours by Air, Human Cargo, Half Angel,
High Tension, 36 Hours to Kill, Crack-Up,
Midnight Taxi, His Affair and Born Reckless.

In all of these pictures he has turned in first-

rate performances and in Mary Burns, Fugitive
he took most of the acting honours.

I have said that he made his film debut in 1935
in Barbary Coast. That actually was the begin-
ning of his screen career although he had
appeared in 1929 in Mother's B&y, which had
perhaps be better consigned to the limbo of
things forgotten.

Brian Donlevy is of a retiring disposition,

and at the press reception given in his honour
and that of Victor McLaglen and Gracie Fields
he retired modestly to the background and
confessed he would be glad when it was all

over.

We must conclude by welcoming him to this

country for he is just the sort of artiste we can
do with in our studios, where, unfortunately,

m
really virile male leads are not too frequently
found.
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Below : Fredric, of
course, plays a re-

porter, but it is to be,

we are promised, a
i new kind, of screen

reporter.

Carole Lombard, Walter Connolly and Fredric

March in the depths of despair.

J_Javing shown Holly-

wood as it really is

in "A Star Is Born,"

Producer David Selznick

is now out to hold the

mirror of truth to the

newspaper profession.

Carole Lombard and

Fredric March are the

stars.

Above and left: Carole Lombard (seen with

Charles Winninger) has one of her "crazv"

roles as a small-town girl who gets mixed

up with March's adventures.



r
Director Frank MacDon-
ald with his wife and
Mr. and Mrs. Walter
Connolly attend a Holly-
wood social function.

SHOTS
with our
CANDID
CAMERA

Gladys George, a recent recruit from
the stage is rehearsed in a scene for

her new picture "Madame X."
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Qlarence Budington Kelland, author of "Mr. Deeds,"

comes to town again with a back-stage Hollywood story

starring Leslie Howard and Joan Blondell. Also in the cast

are Maria Shelton, Alan Mowbray and Humphrey Bogart.

Above: Joan gives
Leslie an intensive
Hollywood educa-
tion, in the course
of which they fall

in love with each
other.

An innocent in the
Hollywoods—-the inex-
perienced but shrewd
bank official finds the
studios a strange world.

' own ends Maria tries to vamp Leslie, but he



Souls at sea
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Continuing "Souls at Sea"—
which has been freely adapted by

Marjory Williams with permission

of Paramount.

What has Happened _
! ACCL SED, tried, found guilty of mass-

j

j
murder, of uantonly allowing nineteen

;

j
fellow-voyagers to drown on the high seas,

j

; Nuggin Taylor is about to leave the '•

Philadelphia courtroom in the year 1842. :

; An Englishman, Barton Woodley, appeals
\

: to the judge for a hearing of hitherto '•

unknown facts of the case. As he speaks !

| the scene fades. Suggin is once again j

j
on board the Blackbird with his friend

j

! Powdah, while in the hold a human cargo
j

* of slaves maul to death the ship's captain i

|
who, hating telaboured them with a whip, •

; has fallen into their clutches. In temporary '•

; command of the Blackbird, Nuggin allows I

her to be taken in tow by a British patrol
j

: ship on the look-out for slavers. Hanging
j

! by their thumbs from the yardarm, Nuggin ',

and Powdah soon realise that one of the •

: patrol ship's officers, Lieutenant Tarryton, •

j is himself a slaver. On arrival in Liverpool, ',

Nuggin is approached by Barton Woodley, i

j
British secret service agent, to sail on the •

I William Brown to Savannah, posing as ',

j a slaver, but with the object of delivering •

j a letter containing particulars of slave
j

I ships, thus dealing an effective blow to the
j

entire trade.

j
Having lost sight of Powdah at a tavern

j

', and failing to locate him, Nuggin is about !

to board the William Brown, when his :

j attention is attracted by a beautiful young
j

', woman who, though he doesn't know it,
j

is Margaret Tarryton, the Lieutenant's :

j
sister. About to cross the muddy street, j

! she hesitates at a large puddle. Remarking
i that whereas Sir Walter Raleigh could

|

;
only offer a cloak, Nuggin deposits his i

| 5111/ case in the mud, thus placing at her '•

', disposal his entire wardrobe.

A SMILE crossed the
anxious face of

Margaret Tarryton as

she saw her rescuer.

Between the carriage

step and the suit-case, reposing

in the puddle, was the distance

between a step and a jump.
Nuggin offered an arm. Margaret
took it, extended a foot, missed,

and had to be supported.

"Oh!" she said, and "oh!"
again as, after a second try, her

foot not only landed on the case,

but went right in. On she went,

satin skirts dipping into the mud,
her foot still imprisoned.

"Wait a minute, please,"

Nuggin entreated as she
impatiently tried to extricate

herself.

"Kindly remove this thing,"

she demanded and, with further

loss of dignity which obviously

distressed her, freed the rebellious

foot and left behind a satin shoe
which Nuggin retrieved.

"I can do it, thank you," she
acknowledged coldly and, having
struggled into the missing article,

hurried in the direction of the dock.

Nuggin, however, failed to follow

her with his eyes. They were bent
upon something which had fallen

from her dark curls. He picked it up
—a pure white camellia—brushed
the mud from it, and put it in his

pocket

.

Five minutes later he had em-
barked on the William Brown.
Arrived at his cabin, a double one,

he rilled a glass with water, care-

fully placed the camellia therein and,

setting the glass within reach, gav^
himself up to sentimental reflection

quite unspoiled by practical issues.

Completely absorbed and happy,
the sound of a well-known voice

coming from nearby, calling tunefully

on " Sweet Susie Sapple, with cheeks
like an apple, yo-di, yo-di-yo," came
as a distinct shock. Nuggin jumped
up, transferred the camellia to his

pocket, and stared at the opposite
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bunk. Powdah's head and shoulders
appeared as their owner sat up.

"Pay me," he demanded with
outstretched hand. "The lost and
erring boy is one up on you." Hav-
ing enforced his remark with a
thrown pillow, he received the con-
tents of Nuggin's glass with the
reproof :

" Aw, Nuggin, you know I

don't like water," and succeeded in

rendering that gentleman in com-
plete harmony with himself, his

surroundings, and his dangerous
mission.

This happy state of affairs lasted

several days. The William Brown,
fastest passenger packet on the
Atlantic, carrying full sails in calm
weather, seemed likely to make a
record. Even the presence of Stanley
Tarryton, who was on friendly

terms with the captain, and whom
Nuggin suspected of having bought
the William Brown for purposes con-
nected with the slave trade, could
not spoil long hours in the open
with Powdah. Lying on a coil of

rope on the cabin top, Nuggin
allowed his thoughts to wander in

his favourite abstract vein—" You
know what a sunflower is and the
way it follows the sun," Nuggin
pursued. " Always looking up. Loyal,
because the sun gives it a reason
for living-—warms it up and makes

it bigger—does something to its

inside. Understand ?
"

" Nope. And the way you're
telling me, I ain't never going to

understand. Looks like you're
getting sentimental again," Powdah
declared.

Nevertheless, in the course of the
day, Nuggin had every reason to
suspect that the boot was on the
other foot. More than once he cam

;

acrc« Powdah in earnest conversa-
tion with a young woman, by name
Babsie, dark smooth -haired, with a
curving mouth. She came of a
family, the girls of which had been
ladies' maids for generations, Nuggin
discovered, and was emigrating to
America all by herself in the hope
that her future daughter, if she had
one, would break the tradition. She
was really an enchanting little person
and well merited the attention of the
practical Powdah.

Meanwhile, Nuggin again met and
was further able to assist his lady of
the slipper in a most unromantic
way.
One evening he came up on deck

alter supper. A hreeze was blowing
and the water getting choppy.
Maigaret, approaching the rail with
unsteady gait, lurched and again
needed his support.
"The sea's all very simple, once

you get used to it." he assured.
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"The sea's all very simple, once you
get used to it," Nuggin said, assisting

her to a steady hold on the rigging.

correcting her hold on the rigging
"Steady. Let me help."

" I need no help, sir, for what I 'm
about to do," she gasped, her com-
plexion testifying to the statement.
" Please go away—please."

" But you'll be thankful for what
I'm going to do. See this powder
Kali-saggi. The Gambos make it

Potent, very; but marvellous in a
case like this."

" I'm sorry— I don't want any."
"One funny thing about it," he

continued, seizing her to him and
forcing the remedy under her nose,
"It's liable to give you hiccups."
"Better?" he inquired a moment

later.

"Why, yes—I " she began,
and hiccuped.
"What the devil do you think

you're doing," demanded a voice.

The tall, well-dressed figure of
Stanley Tarryton had joined them.
"Oh, it's you, Mr. Taylor! How-
are the thumbs?" he went on;
insolence which Nuggin, slightly ofT

guard, was quick to retort with :

"No worse than your conscience. 1

imagine; but I don't think we need
to go into all that just now."

"Since it concerns my sister, I

don't see why not."
"Stanley—he was only trying to

cure my sea-sickness and-— I think
he did."

Nuggin, adjusting himself to the
discovery of Margaret's identity, was
about to enlarge on the merits of

Kali-saggi when the container was
snatched from his hand and the
powder liberally spilled over his

coat.

"Look here, Taylor, I don't want
any nonsense from you ! " Tarryton
shouted. " You're only a common
slaver . .

."

"Is he the man who ?"

Margaret hiccuped.
" Yes, who hung from the halyards

by his thumbs," hiccup—"and I

don't want a man like——

"

That the interview ended in

hiccups all round, which it certainly
did, might have been funny, but
was not so to Nuggin. Having
retired to his cabin to quench his

personal attack by sipping water, he
was obliged to listen to Powdah s

warnings against falling in love with
Tarryton 's sister.

Of one thing, however, Nuggin
was determined : he wasn't going to

neglect the opportunity of the
coming evening's festivities to take
place on and between decks of seeing
Margaret.
He chose a propitious moment-

the risen moon was behind the small,
proud head with its smooth ringlets

—to tell her that she was beautiful
although his spoken word referred to

the weather. She accused him of

being a child, whereupon, em-
boldened by the look in her eyes, he
inquired: "How old?" They were
borne down upon by Powdah. wftnw
love affair with the attractive Babsie,
partly due to the gentleman's havine
unashamedly borrowed certain of

Nuggin's verses to impress the lady,

was running with full sail.

"Captain's entertaining a few
choice friends," Powdah announced
"Don't tell a soul, but he's decided
you two are the choicest

Eventually the party round the

Captain's table, drawn up with
cushioned seats against a wooden
rail in his rooiny cabin, included
Tarryton and a champion fencer, a

{Continued on page zi)
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SOULS AT SEA — continued

M. de Bastonet. Cheese, which the
Captain, with a wink, asked the
gentleman with the blade to slice,

and red wine having been passed
round, the conversation turned on
the William Brown's destination.

"I never feel comfortable in

Savannah—fair city to the eye,
though she is," the Captain con-
fessed. "I'm sentimental about the
old William Brown and never wel-
come a harbour where she has to stay
too near some ship that stinks of
slaving."

"Yet quite a number of people
look on slaving as perfectly legitimate
business," Tariyton objected. "Mr.
Taylor's views, for instance, on the
subject might be interesting—as
from someone actually engaged in it.

They don't look on slaving as a
criminal occupation, do they, Mr.
Taylor ?

"

"No, but they consider it a dirty
business—hardly an occupation for

a gentleman, and certainly no sur-
roundings in which to take a woman.
I knew a fellow once, young and
rather handsome like yourself. He
made the mistake of taking his wife
with him to a trading post in West
Africa. You wouldn't understand
what that young woman saw, or
went through, but she ended up
stark, raving mad and stuck her
head into a cauldron of boiling
palm oil. . .

."

Nuggin's voice rising only slightly,

surprised himself by its intensity.

Margaret got up hurriedly and,
begging the others to stay behind,
went towards the stairs. Nuggin
would have followed her, but Babsie,
with Powdah at her heels, forestalled

him. Seeing all three in conversation,
Nuggin sought out a quiet spot by
the rail. Margaret's voice reached
him as she stood by his elbow.
"Why did you lie just now?

Powdah's been telling me that he-

—

not you—are what ray brother
implied."
"Powdah did that? He's twisted

in the head a bit. Don't take any
notice. May I ask you a question '

Why are you on this voyage?
"

"I—oh! There's no mystery
about me. My brother was leaving
unexpectedly for America and asked
me to come along. I know it was all

rather hurried, but the William
Brown sailed so unexpectedly. I

hadn't time to do anything but
come away just as I was from the
party the night before at our house.

I'm glad 1 did !

"

"So am 1. But are you sure
you're not making a mistake?"
"I'm not a helpless child," she

parried. Her assumption of courage,

so eloquent of underlying fear,

drove Nuggin to take her in his arms.
" I wish 1 could help you. I never
want to forget a thing about you,"
he murmured and kissed her lips

hurriedly, reserving passion lor

what he was about to say- "When
things start to happen—and things

are bound to happen, remember this :

There's nothing you could have done
to stop it And nothing is going to

stop me. Remember—nothing."
He left her. A child of about

seven, daughter of one of the.women
emigrants on board, approached him
confidently Nuggin was always
gentle with children. Could she
give him her real Indian musical box,

Tina wanted to know. Well, it was
very kind of Tina, but surely she

wouldn't want to give away a toy her

father had made for her. The small

maid waxed imperious.
"You have it and keep it," she

persisted. "Stay here, and when I
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come right back I'll show you how-
it works."

She was gone before Nuggin could
stop her, little knowing the part her
small hands were to play in the
conflict between man and man,
between love and loyalty. He waited
a short time for Tina. . She did not
come back, so he retreated to his

cabin; opening the door to find him-
self faced with a levelled gun and
Tarryton behind it.

"Get over there and shut the
door !" he ordered. Nuggin obeyed.
On the desk was Captain Granley's
letter, which the visitor evidently
had come to find.

" Where did you get this ?
" Tarry-

ton inquired.
" Read it. Make your own guess."
'

' I don't have to guess. It's a
clever scheme to throw every slave
ship into the hands of the British

patrol—very clever, but it won't
work. There'll be no one to deliver
it. Only one of us will get to America,
and it's pretty evident it won't be
you."

Before Nuggin could answer, an
explosion, which shook the ship
from end to end, was followed by a
rush of acrid fumes and smoke
through the porthole. Tina, search-

ing a trunk to find her toy, had over-
turned an oil lamo. Paraffin, ignit-

ing, had poured through the floor

cracks, setting alight the cargo,

containing chemicals in bulk.

Nuggin. keeping his head in spite of

the timber and debris crashing

—

result of a blown -off hatch—into

the cabin, seized Tarryton's gun. A
strong right landed him on the
floor. Stooping, Nuggin took Cap-
tain Granley's letter before making
for Margaret's cabin on the port side

Carrying Margaret, having put his

coat round her, he was obliged to

answer her appeal as she glimpsed her
brother lying among the debris.

" I'll come back for him," Nuggin
promised.
He set her down at the head of the

companion way and went back to
find Tarryton had gone. Flames
were bursting upwards from the
hold and setting light to the sails as
Nuggin regained the deck. A free

fight for possession of the last sea-
worthy lifeboat was going on among
passengers and crew collected at the
rail. A sailor, already on board, was
manifestly unable to keep back a
crowd of would-be passengers. With
a leap, Nuggin landed beside him
and knocked him out.

"I'll club the first man to follow
me. If you panic you'll all drown !

"

he shouted. Selecting a young man
in tweed suit and floppy tie, by
name George, Nuggin threw him a
rope, having let the lifeboat drift

as far as it would allow. Hand over
hand he gained the ship and ordered
George to the main saloon to collect

food and a keg of water before
making the rope fast. He turned to
face Tarryton, who, stepping in

front of Margaret, who had rushed
forward, pushed her roughly aside.

"The man's a maniac!" he
shouted. "If he lives, not one of us
will get a chance to " George
was too quick for him. Seizing a
belaying pin, he knocked the gun
from Tarryton's hand.
Nuggin sprang forward, shooting

out a right, but Tarryton's blow was
in first. Nuggin felt himself falling

backwards and the chill of dark
water closing over him. He came to
the surface conscious of Tarryton's
grip round his throat, forcing the life

out of him. He wrenched himself
free. The two men were between the
•William Brown and the lifeboat, but
Nuggin, egging on his pursuer,
turned upon him and, with a terrific-

lunge, knocked him out into the
open water. Slowly Tarryton sank.
The bubbles were forming above

his dead body as Nuggin reached the
burning ship, hauling himself ur> by

the rigging. Of all the fighting,

frenzied passengers and crew, he saw
only Margaret, her face ghastly in

the red glare. "Don't touch me!"
she cried. " I'll hate you as long as

I live." None the less, he carried her

along the deck, the wash of a seventh
wave sending them forward to where
the lifeboat, under George's direction

was filling to capacity. With the

strength . of hysteria, Margaret
resisted Nuggin's every attempt to

lower her into safety until a sailor

dragged her down beside him.
Success increased Nuggin's efforts

at helping those whose lives he con-

sidered worth saving. One after
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another, emigrants and crew, includ-
ign an elderly violinist, a woman and
her son, were encouraged by him to
make the leap. Suddenly he saw
Powdah. "Where's Babsie?" Nug-
gin asked. The roar of waves surging
round the sinking ship was the only
answer. No time to lose if the life-

boat and her passengers were to get
away before they were dragged
under.

"Get in the boat, Powdah!"
Nuggin ordered.
"There ain't room, anyway 1"

"Come on—get in !

"

"Nuggin, I just found out what
you meant about the sunflower .

."

Nuggin heard no more. He was
falling, falling under Powdah's well-

placed uppercut. A score of hands
were raised to receive his uncon-
scious frame in the boat. Powdah,
on the deserted deck, was shouting :

"There's your safety. He's some-
thing to live up to."

No one saw him find his way back
to Babsie, whom he had found dying
from injuries on the floor of the
cabin. Kissing her, he withdrew his

one ear-ring (it had been his mother's
wedding ring) and put it upon her
finger, then lay beside her till the
rising water covered them.

Meanwhile, Nuggin, regaining
consciousness at the icy rush of

water from a sprung leak, struggled
up to face a difficult task.

As the William Brown sank, as

Nuggin foresaw at once, her remain-
ing passengers were flung into the
sea before a get-away could be
achieved. Struggling, grasping at

the oars, the gunwales, any particle

of the lifeboat, barely afloat from the
weight of her human cargo, the

unfortunates could not be driven off.

Repeated shouts to them to stop
fouling the others' chances had no
effect on those who fiercely fought to

live. Standing up amidships, Nuggin
took out his gun and fired repeatedly,

each shot taking toll of a victim,

each shot branding him in the eyes
of many witnesses, not knowing the

facts, a murderer-.
,

Mr. Woodley had spoken for

nearly an hour. Silence,

absolute attention to his words,
filled the courtroom. At the word
"murderer" even Nuggin ceased to

live in the past and concentrated on
the present—and the future. Dared
he hope for a reprieve? "With
determination nothing could
weaken," Mr. Woodley was saying,

"he brought that frail craft to

safety and went to Savannah to

finish his appointed task. To you,
Michael Taylor, I am authorised to

express my country's gratitude.

You'll be glad to know that since

your arrest the African slave trade

has suffered a series of blows from
which it never can recover." Nuggin
took and held the Englishman's
proffered hand. The bearded Pro-

secutor spoke :
" If the court pleases,

the Government joins with Counsel
for the Defence in moving that the

prisoner be granted a new trial."

The Judge bowed. "The motion
is granted," he conceded. " Prisoner

is remanded in the custody of the

Sheriff."

Having eyes for no one but
Margaret, Nuggin left the prisonei s

chair and stood for a moment beside

hers. She had risen and was with-

drawing something from her mutt -

the camellia he had treasured How
had she come to retrieve it from the

sea where last he had seen it. flung

by her from the lifeboat among the

dying and the drowning ? Forgive-

ness and understanding in her eyes

i

choked his utterance Time stood

still as, without a word, he took the

flower from her.

liabsie and Powdah followed Margaret,

and Nuggin saw all three in close conversa-

tion.
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You'll never believe how rich and spark-

ling your fair hair can look until you have

used Golden Rinse. All hair. . . .even dull,

faded hair, becomes rich and lovely. Use

this inexpensive way to new beauty.

Ask for Golden Rinse if you are fair. There is a

BLONDE T6NRINZ for blondes. GOLDEN
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after a CAMILATONE Vitamin Shampoo.

Ccwttfatone
VITAMIN SHAMPOOS

INCLUDING

ToNRINZ- SIXPENCE

^ MGERTlPs

They all notice your fingertips ... so keep them smooth
and brilliant with Amami Nail Varnish ! One coat keeps

them fascinating for a week or more. Get a 6d. bottle

to-day -it will last you months ! Amami Nail Varnish is

delicately perfumed and made for you in 5 fashionable

shades—Colourless, Natural, Coral, Rose and Ruby.

To prepare your nails for the perfect manicure, use Amami
Nail Varnish Remover — richly perfumed in 6d. bottles.

Also Amami Cuticle Remover 6d. Complete Amami
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It's wonderful how Snowfire
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disappear like magic. Then
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Cream holds your powder

and never lets you 'shine.'
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Except in I F.S.
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REVIEWS
by Lionel Collier

BIG CITY

SPENCER TRACY'S per-

formance in this actionful

story of a "war" between
a taxi combine and inde-

pendent drivers is the
mainstay of the production.
Basically the material is hokum,
but Frank Borzage has put in so
many human touches and has
handled his thiilling fights to
such advantage that the film

affords good entertainment.

The plot shows how the alien wife
of an independent taxi driver is

ordered to be deported after an
explosion has occurred in the
combine's garage, because sus-

picion points to her in connection
with it, although her brother was
killed in the affair.

The independent taxi drivers
rally round their fellow workei and
keep the girl in hiding, but she,

finding that they are suffering on
her account gives herself up.

Just as she is about to be deported
her husband discovers evidence
which pins the crime on a gangster
who had been instrumental in

causing the "war" for his own ends.

He goes and gets the mayor, who
is dining at Jack Dempsey's res-

taurant in New York and he accom-
panies him to the dock to give the
order for release.

The thugs employed by the taxi
combine choose this moment to
make an attack on their rivals,

but they get more than they
bargained for, because the Mayor
had brought several famous boxers
and wrestlers, including Jack Demp-
sey, James J. Jeffries, Man Mountain
Dean, Snowy Baker, who all appear
in person, with him.

This last fight is staged vigorously
and is one of the most hectic I have
ever seen on the screen.

Incidentally, while this rough

house is going on the wife, who has
been taken off the boat is having
a baby in a hastily summoned
ambulance.

As I said at the opening of the
review, Spencer Tracy is the main-
spring of the picture. His obvious
sincerity and the tenderness of his

love passages with his wife are most
moving.

As the girl, Luise Rainer, over-
acts. She is inclined, as always, to
over emphasise her mannerisms to
the point of artificiality and some-
times of irritation.

A very good performance is given
by Charley Grapewin, as the Mayor
and Victor Varconi, an old timer,
who has done excellent work in the
past, is natural and expressive as
the heroine's brother; the part is a
small one, but he makes it tell.

William Demarest makes an effec-

tive gangster and the various types
are exceedingly well cast.

YOU CAN'T HAVE
EVERYTHING

• Most of us know that, but the
producers of this carefree musical

have done their best to belie the
title of this film. There is a romantic
element, dancing, songs

;
stage

setting, broad fooling and tuneful
music supplied by the ever fertile

Mack Gordon and Harry Revel.

Alice Faye, who after several
years of hard work is gradually
climbing to the stellar heights, is

on the top of her form as a would-be
serious playwright, who falls in

love with a successful musical
comedy writer and producer.

Naturally the course of true love
does not run smoothly and the
menace to it is a vamp realistically

interpreted by Louise Hovick, which
is the new name for Gipsy Rose Lee,
America's most famous strip tease
artiste.

Actually she wears more clothes
in this production than most of the
chorines, so it is difficult to judge

Spencer Tracy and Luise Rainer in a moving scene from 'Big City

how good she was in her previous
branch of "dramatic art."

Don Ameche is the lover and a
very attractive one he makes
although one feels his talent is rather
wasted on such frothy material.

He sings a song or two and
discloses the fact that he has a small
but pleasing voice.

The crazy part of the entertain-

ment is looked after by the Ritz
Brothers for whose particular branch
of fooling I must confess quite a
strong liking.

In more serious vein there is the
well-known violinist Rubinoff who
plays exquisitely.

Two good little character studies

are given by Charles Winniger as a
producer and by Arthur Treacher as
an inperturabable valet.

There is one strong criticism I

want to make about the "turns"
included in the production. Three
tap dancers appear, one of which
is made up to resemble Haile Selassie,

while the other two are in native
military uniform and shorts.

Since Haile Selassie is at present
a guest in this country, it seems a
gratuitous insult to impersonate him
in such fashion and for no apparently
discernible reason. In spite of the
fact that the dancing is exceedingly
clever the turn should be definitely

eliminated from the picture.

Why the censors let it pass is

beyond my comprehension.

Apart from this the show is

a really cheery affair. The story
is naturally held up by spectacle
and songs, but the cleverness of the
artistes precludes your losing interest

in it.

OUR ISLAND NATION
• Whilst primarily propaganda

for the British Navy, this

picture, devised by two ex-naval
commanders, Hunt and Brinton, is

first-rate entertainment and con-
tains some of the most brilliant

camera work depicting the fleet at
sea in battle order.

Touching on the life, routine and
relaxation in the Senior Service, its

main point is to show the naval
exercises of the Home and Mediter-
ranean fleets, and it does so in a.

particularly thrilling manner.

The thread of the plot which is

utilised to present these fine sea
sequences deals with Chief Petty
Officer George Barber, who gets
leave on the eve of the naval
exercises to visit his invalid brother-
in-law, Bob Trent. Bob looks on the
Navy as an expensive luxury, and
will not let his two boys join up.

So George, when he arrives,

proceeds to illustrate the need for the
protection of our vital food supplies

by outlining the naval exercise
which consists of the British Fleet
going to the rescue of a convoy
attacked by a supposititious enemy
His commentary accompanies the
actual manoeuvres.

Stanley Holloway is well suited

to the role of the petty officer and
puts plenty of vitality and punch
into his commentary. Elliott Make-
ham is good as Bob.

Documentary films are often in-

clined to be dull, but the addition
of the human touch to these fine

pictorial sea sequences make for a
sense of realism.

The fleet's manoeuvres include an
attack by 'planes on destroyers; a
battle between airmen and des-

troyers with the latter escaping in a
smoke screen

;
sinking of a sub-

marine by depth charges; and.
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probably most thrilling of all, battle-
ships moving up through a storm.
This last is a true symphony of the
sea.

Life aboard is depicted briefly,

but equally vividly, and there is a
continuity about the material which
is distinctly praiseworthy.

G' SCHICHTEN AUS DEM
WIENERWALD

9 There is always a spontaneous
gaiety about an Austrian musical

and this one, which unfolds a simple
love romance, against picturesque
Viennese surroundings is no excep-
tion to the rule.

In spite of the fact that it is the
old, old tale of the poor girl who
poses as an heiress and falls in love
with an indigent count the cheeri-

ness of the proceedings and the
clever detail touches keep you
thoroughly well entertained.

Moreover, the music is all taken
from the works of Johann Strauss,

the theme song being the \ famous
tune designated in the title. It is

played by the Viennese Philharmonic
orchestra and is a musical treat.

The film too is extremely well

acted, the honours going to that

great—-in both senses of the word

—

comedian Leo Slezak, who not only
gives an outstanding comedy char-
acterisation, but also sings delight-

fully.

Magda Schneider is most attrac-

tive as the heroine and Wolf
Albach-Retty is a thoroughly person-

able hero; they both have good
voices, too.

On the Screens Now

••THEY GAVE HIM A GUN
M.-O.-M. American. "A" certificate.

Psychological drama. Runs 93 minutes.

Spencer Tracy Fred
Gladys George Rose Duffy
Franchot Tone Jimmy
Edgar Dearing Sergeant Meadowlark
Mary Lou Treen Saxe
Cliff Edwards Laro
Charles Trowbridge Judge
Directed by W. S. Van Dyke. Previewed

June 2fl, 1937.

Apparently the object of this

picture is to show that war
blood-lust can turn a harmless and
peaceful citizen into a gangster. It is

not, I think, good psychology, but
however artificial the plot may
appear, it is made interesting by the

excellent performance given by
Spencer Tracy, and in lesser degree

by Franchot Tone.

Spencer Tracy is cast as a fair-

ground showman who joins up and
becomes friendly with Tone, and
helps him to keep his nerve.

During the war Tone is badly
wounded destroying a machine-gun
nest, for which he is subsequently

decorated, and takes a fancy to his

nurse—a role very mechanically

played by Gladys George.

Actually the nurse had fallen in

love with Tracy, but when she

learned he had been killed she agreed

to marry Tone.

Then Tracy turns up, learns that

his friend is going to marry his girl,

and so great is his affection for him
that he lies to her and says he is

married.

Back in New York Tone becomes
a gunman, without his wife's know-

ledge, and meets up again with

Tracy, who learns of this and begs

him to get out of the racket.

Tone refuses, but his wife, learning

the true facts, betrays him, and he is

sent to prison for three years. She

convinces him that she has done the

(Continued on page 26)
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Now
She's "Schoolgirl Complexion

All Over"!
Having a lovely skin doesn't mean just having a beautiful face,

it means being " Schoolgirl Complexion all over." You can

trust the rich, velvety lather of Palmolive to bring you that

kind of loveliness with every bath. Palmolive is made from a

secret blend of olive and palm oils. Use it in your bath and it

will bring you, as it has brought millions of other women, a new
freshness and youthfulness of skin. Don't let loveliness end
at the shoulders — be " Schoolgirl Complexion all over."

"Ctrodonia^
VANISHING SKIN FOOD^/

IMPROVES PERSONAL CHARM
A softly radiant complexion ii nature's greatest gift to
beauty. Strodonia cream contains witch hazel, oatmeal
and boracic that cleanse and beautify the akin In a natural

way. Sd. tube* or Jus, 10id. or 13. post tree, from

STRODE COSH * PEWFOLD, Alhley Road, Brirtl

COMFORTABLE and ECONOMICAL

SYLVIA
CIVES COMPLETE
PROTECTION

PER
FROM

6D PACKET

STANDARD SIZES
Price* do not apply I. F. S.

from ail up-todait Drapers & Chemists

CinUMEIMtl.CO.lTD., IIMWY, IINIICRtH

WAKE UP YOUR
LIVER BILE

without Calomel—and you 11 jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

Afrj. X— confidante of

society beautiei — will be W/k
ylad to anszver your

Questions. Write to her

c o the address beloiv.

I'M always so glad to hear of the happiness
Pompeian has brought to readers — the new
loveliness it has helped them to discover.

Remember too that Pompeian loveliness is

lasting) for there's nothing in this marvellously

pure, marvellously fine and delicate powder
that can parch or wrinkle or harm your skin.

Its new formula has made powdering perfectly

safe (do you know the new Honey Rose shade
that smart women are using ? )

I r o m

&mp£lan *
liconomv sizes at 2 -&i -. nAllf f\r F%
Also Bloom, Day & Nixht f*\J YV ULlV
(Ireams&L. ips t ic k. from 6d.

l'ompeian Co. I.td.,160, Piccadilly, London,W.i

GREY
STREAKS

that prematurely
age you can be]

safely restored
[

to their natural

.colour with . .

SEND
US A
FAIR SIZE
CUTTING
FROM THE
GREYEST PART OF
YOUR HAIR AND WE
WILL TREAT THIS WITH
THE CORRECT SHADE OF
TUNISIAN HENNA TO SHOW
YOU THE ACTUAL EFFECT.

No chorge or obligation

FREE TEST
To THE EVAN WILLIAMS CO. LTD.
Dept. P.W., PERI VALE, Greenford, Middx.

I enclose a cutting of my grey hair for you
to advise me which shade of henna to use

Stat* shade required If other preparations
have been used, writ*

|
giving full details.
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REVIEWS by Lionel Collier—Continued

best for him, and he is resigned to his

punishment for a while.

I'nable to bear it, however, he
breaks gaol and takes refuge with
Tracy's road show, where his wife
had already found shelter.

Believing the worst, he is at first

inclined to kill Tracy, but his friend
convinces him that he is a weak
creature without a gun in his hand,
and is not so much in love with his

wife as he—Tracy—is.

Tone runs from the search party
and is shot dead.

"THE SHOW GOES ON
A.B.F.D. British. "V" certificate.

Romantic comedy-drama. Runs 93 minutes.
Gracie Fields Sally Lee
Owen N'ares Martin Fraser
Arthur Sinclair Michael O'Hara
Horace Hodges Sam Bishop
John Stuart Mac
Edward Rigbv Sally's Father
Amy Veness Sally's Mother
Cyril Ritchard Jimmy
Tom Payne Professor Augustino
Lawrence Hanray Waiter
Jack Hobbs Nicholson
Frederick Leister C. B. Dalton
Billy Merson Theatre Manager
Aubrey Dexter Mr. Deyer
Dennis Arundell Felix Flack
Carl Randall Dance Director
Patrick Barr Dress Designer
Andrea Malandrinos Scene Designer
Fred Hutchings Uncle Eddie
Queenie Leonard Babs
Isobel Scaife Violet
Elsie Wagstaffe Lottie
Sybil Grove Landlady
Florence Harwood Mrs. Cowper
Ninna Vans a Maniana

Olsen's Sea Lions
Directed by Basil Dean. Previewed Aug. 14,

1937.

While not too strong in story
values there is more in this

latest Gracie Fields vehicle than
usual, and it should appeal strongly
to her fans.

She plays the role of a mill girl who
tries her luck on the stage, fails, but
gets a job with a pierrot troupe.

There she is "spotted" by a con-
sumptive composer of sentimental
ballads, who has her trained to sing

his songs and falls in love with her

during the process.

He pays to get her billed in support
of some performing seals, but her
serious rendering of his ballads is a
frost. Finally, she burlesques them
and makes a hit which sky-rockets
her to stardom.
The composer learns the truth

and forgives her. He dies while on a
trip for his health.

Grade's boy friend, who had dis-

liked the idea of her going on the

stage, returns from Canada, where he
had landed a big job, in time to

witness her triumph as leading lady
in a Drury Lane show.

Gracie Fields sings with her
accustomed vigour and is rarely out
of camera range.
Owen Nares is definitely weak as

the composer, and John Stuart's role

is negligible as Gracie's lover.

As her father, Edward Rigby is

good, as is Amy Veness as her mother.
Arthur Sinclair turns in a good per-

formance as the composer's friend.

••HISTORY IS MADE AT
NIGHT

United Artists. American. "A" certificate.

Spectacular triangle drama. Runs 99 minutes.

Charles Bover Paul Druminond
Jean Arthur Irene Vail

Leo Carrillo - Cesare
Colin Clive Bruce Vail

Ivan Lebedeff Michael
George Meeker Norton
Lucian Prival. Detective Witness
Georges Renavent Inspector Millard

Georges Davies Maestro
Adele St. Mauer Hotel Maid
Directed by Frank Borzage from a story by Gene
Towne and Graham Baker. Previewed June 12,

1937.

If the story had only been as good
as the acting, this would have

been a notable picture; but unfor-

tunately the climax to the triangle
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drama is so incredibly stupid that it

nearly counteracts the interest that
has been aroused in the characters by
the forceful performance of the cast.

Particularly noteworthy is the
work of Charles Boyer as a romantic
head waiter Paul, who makes love to
the wife of a shipping magnate. Bruce
Vail, who drives his wife, Irene, to
the divorce court with his insane
jealousy, and then arranges for her
chauffeur to compromise her so hat
the proceedings can be stopped.

Paul Drummond, saves her, but
Bruce kills the chauffeur, and then
plants the blame on Paul, without
knowing the identity of the
man whom he had deliberately
implicated. Irene and Paul fall

in love, but she returns to

New York with Bruce rather than
allow his jealousy to lead to Paul's

arrest.

Paul, however, follows her and,
after a few minor misunderstandings,
the two decide to return to France,
their intention being for Paul to face

the murder charge. They sail on the
Princess Irene, a new liner built by
the Vail Company and about to make
her maiden voyage, but when Bruce
learns of their departure he deliber-

ately causes the liner to be wrecked
by forcing the Captain to go all out
for the Blue Riband, with the result

that it ploughs through fog into an
iceberg. In his subsequent remorse,
Bruce writes a full confession and
then commits suicide, not knowing
that Irene and Paul have been saved.

Jean Arthur is very good as Irene,

but the acting honours are almost
stolen by Leo Carillo as a chef, the
head waiter's greatest friend.

As the husband, the late Colin

Clive does his best with a wholly
inconvincing role.

••SLAVE SHIP
Fox. American. "A" certificate.

Maritime melodrama. Runs 90 minutes.

Warner Baxter Jim Lovett
Wallace Beery Jack Thompson
Elizabeth Allan Nancy Marlowe
Mickey Rooney Swifty
George Sanders Lefty

Jane Darwell Mrs. Marlowe
Joseph Schildkraut Danelo
Arthur Hohl Grimes
Minna Gombell Mabel
Billy Bevan Atkins
Francis Ford Scraps

J. Farrell McDonald Proprietor

Paul Hurst .Drunk
Holmes Herbert Commander
Edwin Maxwell Auctioneer
Miles Mander Corey
Douglas Scott Boy
Jane Jones Ma Belcher

J. P. McGowan Helmsman
DeWitt Jennings Snodgrass
Dorothy Christy Blonde
Dewey Robinson Bar-tender
Charles Middleton Slave Dealer
Herbert Heywood Old Man
Winter Hall Minister

Marilyn Knowlder Girl

Arthur Aylesworth Stranger
Directed by TayGarnett from a story by Willuxm

Faulkner. Previewed August 18, 1937.

In spite of patches of virile action

and excellent sea settings, this

picture is not wholly satisfactory.

It slows down very considerably

after an exciting opening aboard a
slave ship and develops for a time
into an unsophisticated romantic
love story.

Later it cheers up again with the

crew mutinying against their captain

and ends with the latter getting the

upper hand and delivering the ship

into the hands of the authorities.

There are certainly some good
thrills, but it is played in too con-

ventionally a melodramatic manner
to be quite in the first flight.

However, it does carry sound
entertainment values and it is spec-

tacularly excellent.

Warner Baxter is very good as the

captain, and Elizabeth Allan is

suitably sweet and innocent as the
girl who reforms him in record time.

Wallace Beery rises occasionally
to strong dramatic heights as a
rascally mate who double-crosses his

skipper, but he is still too hidebound
with mannerisms.

Joseph Schildkraut appears to
excellent advantage in the small
role of a slave dealer, and Mickey
Rooney turns in a 'convincing
juvenile study.

•PAROLE RACKET
Columbia. American. "A" certificate.

Racketeering drama. Runs 61 minutes.
Paul Kelly Tonv Roberts
Rosalind Keith Betty Wilson
Leona Maricle Anna Gregg
Thruston Hall..: Jameson
Gene Morgan Punchy Woresky
John Spacey Tim Delevan
Francis McDonald Nat Beldon
Raymond Brown Captain McArthur
Jack Daly Sergeant O'Leary
C. Montague Shaw Judge Grayson
Al Hill "Dapper" Dunning
Directed by C. C. Coleman. Screen play by

Harold Shumate.

While the outcome of the story

—

which paints a depressing pic-

ture of corruption in small-town
American life—is never in doubt, it

manages to hold the interest quite
well.

It deals with a detective who, as

an under-cover man, exposes a car-

stealing racket, the members of

which are also on the parole board,
which grants liberties to discharged
prisoners.

Paul Kelly is good and tough in

the lead, and Rosalind Keith looks

attractive as the heroine, a reporter

;

she has little else to do.

John Spacey and Francis Mc-
Donald are sound racketeers.

•HER HUSBAND LIES
Paramount. American. "A" certificate.

Spectacular melodrama. Runs 74 minutes.
Gail Patrick Natalie
Ricardo Cortez Spade Martin
Akim Tamiroff "Big Ed." Bullock
Tom Brown "Chick" Thomas
Louis Calhern Joe Sorrell

June Martel Betty Thomas
Dorothy Peterson Dorothy Powell
Jack La Rue ,

"Trigger"
Ralf Harolde Steve Burdick
Bradley Page "Pug"
Ray Walker Maxie
Directed by Edward Ludwig from a story by

Oliver H. P. Garrett.

The evils of gambling form the
basis of this spectacular melo-

drama, in which Ricardo Cortez
gives a very well characterised per-

formance as a gambler who promises
to reform, but before he does so
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attempts to cure his younger brother
of the same vice.

His idea is to fleece him, but the
boy's luck is prodigious and in order
to teach him a lesson he resorts to
cheating.
He succeeds in his object, but

forfeits his own life.

Tom Brown is good as the youth,
and Akim Tamiroff scores as another
famous gambler.
The feminine side has little to do,

but they fill their roles with con-
viction.

The atmosphere tends to be
theatrical, but the artistes are more
. han equal to it.

•WIFE OF GENERAL LING
Radio. British. "A" certificate.

Adventure drama. Runs 72 minutes.
Griffith Jones John Fenton
Inkijinoff. General Ling
Adrianne Renn Tai
Alan Napier The Governor
Anthony Eustrel See Long
Jino Soneya... Yuan
Hugh McDermott Tracy
Gibson Gowland Mike
Gabrielle Brune Germaine
Lotus Fragrance Tai's Maid
Marion Spencer Lady Buckram
Billy Holland Police Sergeant
George Mertt Police Commissioner
Howard Douglas Doctor

Directed by Ladislaus Vajda.

A melodramatic thriller dealing

with the battle of wits between
a British agent and a Chinese war
lord; in effect it is conventional

secret service melodrama, but it has
certainly managed to achieve a sound
Oriental atmosphere.

During his investigations into a

case of armament smuggling in China

John Fenton, a secret service agent,

has cause to suspect the bona-fides

of a Mr. Wong, posing as a benevo-
lent merchant.
Guns and ammunitions are passing

into the hands of a General Ling, a

military bandit, and it is not long

before Fenton discovers that Wong
and Ling are identical. In con-

junction with See Long, a patriotic

Chinaman, the agent orders some
ostensible food lorries to be searched.

But the General is equal to this

emergency, and turns his attention

first to putting See Long on the spot

and then of cornering Fenton.

The latter, in answering an urgent

call from Ling's wife, is trapped and
shot. But he escapes death through
having provided himself with a shirt

of mail. He proceeds to turn the

tables on the General, and the trade

in armaments is brought to an end.

As Ling, Inkijinoff is very good, as

is Lotus Fragrance as Mrs. Ling's

maid.
Griffith Jones is suitably British as

the agent, and generally the film is

efficiently handled.

•THE CAVE IN
Warner. American. "A" certificol*.

Gold mining drama. Runs 58 minutes.

Jean Mum Ellen Haslett

Barton MacLane Endre Beaupre
Henry O'Neill Dr. Thomas Haslett

Robert Barrat Martin Crane
Addison Richards John Mc.Nally

Helen Mackellar Mary Haslett

Gordon Oliver Pe'*

Joseph Crehan Dr. Hunter
Priscilla Lyon Suzanne
Walter Miller Maxwell
Herbert Heywood Steve

Ben Hendricks Captain Harper
Directed by Louis King.

Simple yet effective story dealing

with the dangers of gold mining

and the work of the Draegermen,
picked miners who are always ready

to be called on at a moment's notice

for rescue work.
The characters are interesting, and

the actual mining sequences carry a

thrill. Domestic touches are pleas-

ing, and the slight love interest is

convincingly introduced.

Barton Maclane scores as a hefty

Draegerman whose warnings about

cave-ins are disregarded by the

corrupt mine overseer.
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Henry O'Neill gives a clever,

human study of a doctor and the

rest of the cast gives adequate
support.

ESTRANGE LAWS
First National. American. "V" certificate

Western melodrama. Runs 56 minutes.

Dick Foran Dick Hudson
David CarlVLB Tom Valley

Joseph Crehan Army Officer

Milton Kibbie Blade Simpson
Frank Faylen Joe Brady
.Tom Brower George Walton
Tommy Burp Barty Walton
Jane Bryan Janie Walton
Helen Valkis Molly Valley

Ed Cobb Link Carter

Gordon Hart Judge Ben Parkinson

Jack Mower Bill Tidewall

Walter Sodbrlinc Mink Abbott
Directed by Noel Smith.

Juveniles more particularly will

like this romantic melodrama of

pioneering days which keeps going

at a rapid pace and has no lack of

horsemanship and gunplay.
In addition, the hero in the person

of Dick Foran sings a song or two
effectively. I'm not fond of croon-

ing cowboys as a rule, but Foran
has the necessary virility to carry

his vocal efforts.

The story is conventional enough
and deals with cattle rustling in

1889, but it scores by being generally

well characterised.

•THE FROG
Gen. F.D. British. "A" certificate.

Crime melodrama. Runs 74 minutes.
Gordon Harker Sergeant Elk
Jack Hawkins Captain Gordon
Esme Percy Philco Johnson
Felix Aylmer John Bennett
Vavian Gave Stella Bennett
Richard Ainely Ray Bennett
Noah Beery Joshua Broad
Gordon McLeod Chief Commissioner
Carol Goodner Lola Bassano
Cyril Smith P.C. Balder
Julien Smith John Maitland
Harold Franklyn Hagen
Directed by Jack Raymond from the play by
Edgar Wallace. Previewed June 26, 1937.

A singularly pedestrian and un-
exciting adaptation of Wallace's

famous thriller. There is much too
much dialogue, and the humour, in

spite of Gordon Harker's efforts as
Sergeant Elk, is not remarkable.
One of the main reasons for the

lack of suspense is that the identity

of the arch-criminal, The Frog, is

never in doubt, owing to the fact that
Esme Percy's voice—he plays the
role and hides his identity as an
inoffensive secretary to a millionaire

—is unmistakable.
The best performance is given by

Felix Aylmer as the heroine's father.

The story shows how The Frog

—

a mysterious gentleman, head of a
highly organised gang of murderers,
blackmailers and fire-raisers—sets

about his nefarious business utterly
unconcerned by the efforts of Scot-
land Yard to discover his identity.

Richard Gordon, a handsome C.I.D.
man, and Sergeant Elk, are in charge
of investigations, and during the
fierce battle of wits and brawn that
ensues between the forces of the law
and those of the elusive Frog, they
have reason to suspect many people.
The father and brother of Stella

Bennett, a girl with whom Richard
is in love, appear to be the most
obvious, but Elk knows a thing or
two and he, rather than the course
of true love should be disturbed,
redoubles his efforts. By delving
into the past he stumbles on a
valuable clue, and from that moment
it is merely a matter of time before
the mysterious Frog is identified, and
spectacularly meets his doom.

DOUBLE EXPOSURE
Paramount. British. "U" certificate.

Crime comedy-drama. Runs 67 minutes.
Julian Mitchell Hector Rodman

J
Ruby Miller Mrs. Rodman

I Basil Langton Peter Bradfield
I Brian Buchel Geoffrey Cranswick
ij Mavis Clair Jill Rodman

George Astley George Rodman

Frank Birch Kempton
Ivor Barnard Mather

Fred Withers Allbutt

Dennis Cowles Police Inspector

Directed by John Paddy Carstatrs.

Transparent plot with indifferent

comedy relief dealing with the

son of an aeroplane manufacturer
who is blamed for the theft of some
bonds. In attempting to shield him
the father is suspected of murder,

but everything works out all right.

The development is clumsy, and
very often dramatic twists lead to

unintentional laughs.

Acting is very fair.

MEMBERS OF THE JURY?
Fox. British. "A" certificate.

Trial drama. Runs 61 minutes.

Ellis Irving Walter Maitland
Marjorie Hume Mary Maitland
Franklyn Bellamy Sir John Sloane
Arnold Lucy Uncle
Roy Russell Attorney General
Aubrey Pollock Defending Counsel
W. E. Holloway The Judge
Directed by Bernard Mainwaring. Screen play

by David Evans.

Theatrically conceived and exe-

cuted story of an employee who
has to serve on the jury which is

trying his employer for murder
He realises that his future relies

on the result of the trial, and the
picture deals with his mental
problem.
However, the main point is never

firmly established owing to senti-

mental domestic detail, prolonged
court procedure, and feeble comedy
inserts, nor do the artistes concerned
manage to make their characters

ring true.

LET THEM LIVE
Gen. Films (Universal). American. "A" certifi-

cate. Medical melodrama. Runs 70 minutes.

John Howard Dr. Paul Martin
Nan Grey Judith Marshall
Edward Ellis Pete Lindsay
Judith Barrett Rita Johson
Robert Wilcox Dr. Ronald Clipton
Bennie Bartlett Mike
Henry Kolker Judge Lederer
Robert Warwick The Mayor
William Davidson The Editor
Ralph Remley Danny

Directed by Harold Young.

John Howard puts some sincerity

into his role of a young doctor
who brings the corrupt mayor of a
township to book. Mixed up with
the politics is a fight against an
epidemic of infantile paralysis.

It is poorly developed in plot,

much too reliant on dialogue, and
never really makes its characters
appear to be flesh and blood.
Entertainment only for the
uncritical.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :

—
After the Thin Man (2) ... Sept. 2f>

Born To Dance (3) Sept Is
CamiUe (3) ... ... Sept. 4
Cavalier of the Street, The (2) . . . A ugust 28
Charge of the Light Brigade (3) Sept. 4
Dark Journey, The (2) ... August 2*
Day At the Races, A (2) ... Sept. 11
Dominant Sex, The (2) . August 14
Dreaming Lips (2) ... ... October »
Elephant Boy (2) Sept. 1

1

Fire Over England (3) ' ... Sept. 25
For Valour (2) A ugust 28
For You A lime (3) ... ... October 2
Garden of Allah, The (2) ... Sept. IS
High Command, The (2) ... August 21
King Solomon's Mines (2) .. Sept. 18
Lost Horizon (3) .. ... October 16
Lloyd's of London (3) ... ... Sept. 11
May Time (3) October 16
Murder Goes to College (2) ... Sept. 4
O.K. For Sound (2) August 21
One in a Million (2) ... ... August 21
On the Avenue (2,- Sept. 25
Prince and the "auper. The (2) Sept. 25
Quality Street (C3) -. October 16
Ready, Willing and Able (2) ... October 16
Seventh Heaven (2) ... ... October 9
Shall We Dance? (3) Sept. 11
Step Lively, Jeeves {2) ... October 16
Take My Tip (3) Sept. 4
We're on the Jury (2) August 28
When's Your Birthday ? {2) ... August 28
Woman Between, The (2) ... Sept. 18
You Onlv Live Once (3) ... October 2

0 Qfl (J)ON^ADY / I tARGARET OU GLAS-HOME

litis golden hair,

en and a very

air akin.

How she found the right

shade of powder at last...

"I WAS very sure I had the best

I shade of face powder for me,"
Lady Margaret Douglas - Home
told us.

"Just the same, I tried Pond's

Face Powder shades. And I'm
certainly glad. For Pond's Natural

gives my skin the glorious trans-

parent look that a true blonde skin

needs to be lovely. I'd missed it

before. Now I always use Pond's
Natural."

Many women are now using the

wrong shade of powder. They could
scarcely help making this mistake. For,

until very recently, all face powder
shades were made uiirtout any scientific

knowledge of true skin colouring.

But Pond's have stud-

ied the skin of 200 lovely

girls under the colour-

scope and discovered the

tints that give each type

its special beauty. And
Pond's have now blended
these tints invisibly into

their powder shades. That is why your
shade of Pond's Powder will give your
skin a loveliness it has never yet had.

Try all 5 shades—free

Choose your right shade from Pond's
Face Powder shades. They are obtain-

able everywhere at 1 9, 1 - or 6d. But
you can try all five shades free— just

send in the coupon below.

Natural gives a blonde's transparent
beauty.

Peach brightens fair skin.

Rachel 1 gives a clear ivory tone.

Rachel 2 gives a creamy, velvety

finish.

Dark Brunette is a lovely suntan tint.

Pond's Powder is as fine as powder
can be. It has an exquisite perfume.

AMAZING FACTS! When 200
girls were complexion-analysed
under a colourscope, it showed that
beautiful blonde skin has a note of
bright blue; that lovely brunette
skin contains brilliant green

!

With this knowledge Pond's have
blended invisibly in their powder
shades the exact tints of lovely
skin.

PP££' *ono"* Powder. Write your name and address
" below, pin aid stamp to this coupon and post in

sealed envelope to Dept. P 389, Pond's, Perivale, Greenford,
Middlesex, and we will send you FREE samples of all five

shades of Pond's Face Powder — Natural, Peach, Dark
Brunette (Suntan), Rachel 1 and Rachel 2.
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Merry and Bright

and free from ills . .

.

Good spirits come from good health. You
cannot feel well or look your best when your
muscles, nerves and skin are clogged with the
products of faulty digestion and incomplete
elimination. A single dose of Beechams Pills

makes an amazing difference when you are
" out of sorts " with sick headache, liverish-

ness, indigestion or constipation. To reduce
your weight and clear up skin spots and
blemishes take Beechams Pills every night
for a week or two—nothing to cause pain or

inconvenience.

Purely Vegetable. Sold Everywhere.

She takes her nightly

BEECHAMS
•RAND

, PILLS
^^hitA a. CftuHiA a.

DO you wear a dowdy shoe
for the sake of comfort?

Then you should try on a

"Gayday" model and learn

how the concealed heel

cushion can keep your feet

feeling so comfortable, yet

looking so smart.

G952. In Brown, Blue or Green
Suede 14/11

G72I. In Black, Brown or Blue
Glace 12/11

for nam* of your noartst stockist write to

GAYDAY SHOE DISTRIBUTORS,
Kings Cross London, N.I

If it has Gone
Dark it is Not Pretty, but

STABLOND trill bring bark its

Natural Light Colour . . . Without Inju-

rious Bleaching— Not a Scalp Drying
Soup-Substitutr

Natural fair blond hair is noc a fad—it is the desire of
every woman because it attracts—lends personality lo even
a plain face. The films leek blond types because they have
lure-glamour.

For nearly 20 years STA'BLOND has been preserving
the natural beauty of fair-haired women, and bringing back
the true golden beauty of childhood to fair hair which has
turned mousy or dark. Any shampoo can clean the hair

and leave it soft, but only STA-BLOND can bring back its

true colour aithout changing its natural appearance, or
injurious bleaching !

Unlike new harsh chemical soap-substitute shampoos the
"Vitef" in STA'BLOND does not dry the scalp and
hair roots but makes it toft and prevents brittleness and
dandruff Leaves no ugly coating or scum. Ii n
approved by the best permanent waving experts. Pro-
nounced STAY BLOND.
STA BLOND CONTAINS NO OVES OR INJURIOUS BLEACHES

CDC C I ™T STA BLOND TODAY ST OUR EXPENSE •
•»•»»• Sta blond Laboratories Ltd Dept. P.32, |
to Henrietta St., London, W.t. Pltase tend me free one •
full-stxeJ SiablonJ Shampoo for fair hair 1

I rntlos*
2d in stamps
lor pottage
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What Do You Think?

THOSE AWFUL
FILL-UPS!

Give us Better Supporting

Items—or None

WILL our kinemas ever show
reasonably good films as "sup-
porters"? Almost every time I

visit a kinema to see a good
film, I come away in disgust

afterwards, in the midst of some fifth-rate

rubbish.

After seeing Fire Over England, I forced
myself to sit through a screen performance
by a caterwauling "orchestra" led by a low-
grade young man who ill-treated a trumpet
by stopping and unstopping its mouth as it

wailed. At the same time, a dozen pairs of

equally low-grade beings wriggled frantically

on a dance-floor.

This film was followed by another in which
a maniac accomplished two hideous murders
in the first five minutes. Then I hastily left

the kinema—-as usual.

My young sister went to see a special child's

film, and afterwards saw a terrible " vampire '

'

production, which she has not been able to

forget.

I do not understand why the management
spoil their excellent features by sending
patrons away with such a bad taste in the

mouth.

—

(Miss) Lois Deacon, 2 Collingwood

Villas, Stoke, Plymouth.

(It really seems that "shorts" are getting

worse.—"Thinker.")

Women and Taylor

• Judging by the talk, and the letters appear-
ing in newspapers lately, the general impres-

sion among women seems to be that Mr. Robert
Taylor is extremely handsome, but a poor
actor.

It was with this impression that I went to see

my first film starring Robert Taylor

—

Camille.

Throughout the film I watched Mr. Taylor
very carefully, and when I left the kinema I had
decided two things.

Firstly, he was not as handsome as I had
expected ; he has a drooping, Maurice Chevalier

nether lip. Secondly, he is a much better actor

than I had been led to believe, even though his

acting was not inspired like that of Miss Greta
Garbo.
The perverse opinion held by so many women

must be due to their sex. As women they over-

estimate his facial beauty ; as women they
counterbalance this by underestimating his

acting ability.

—

Arthur Freeman, Newport, Mem.
who is awarded the first prize of £1 Is.

A Colour Snag

• Thousands of pounds are spent annually on
"educating" the public in the marvels of

this new colour technique. And does anyone
who saw the premiere of Wings of the Morning
doubt its marvels? I saw it many times and
was struck with the fidelity and realism of the

colour work. I have even used film advertising's

pet adjectives in describing it. But the day
came when I saw it at a release kinema and I was
astonished at the difference. I have seen some
badly shown films in my time but this looked

like a cheap postcard of a seaside resort.

The very basis of colour photography !ies in

the correct expression of colour values, and it
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Whose EYES
are these?

is obvious that bad projection can ruin the best

of films.

Surely it is high time that the producing
companies spent a little money telling the
kinemas how to show colour so that we can see

it is good, instead of wasting it telling us it is

good, when we can see with our own eyes that
it is very bad?

—

D. F. Ackroyd, 6 Regents Park
Road, N.W.\. who is awarded the second prize of
10s. 6d.

The Haughty Box-Office

# The kinema is "swell" entertainment. Film
stars suffer "fans" gladly; executives lose

sleep studying their patrons; usherettes wear
welcoming smiles; all striving to win their

"public"—except the pretty lady in the box-
office, who treats us with the frigidity of those
ice-maidens in Wagner's opera.

Regarded in the abstract, box-office clerks are

small cogs in the economic machinery of a
business concern; but in our modern kinemas
one has only to glance at their gorgeous apparel,

expensive coiffure and cute manicure to realise

that the ladies in question are playing a role;

not so outstanding, maybe, but just as important
in "putting the show over" as that played by
film-stars themselves.

But film stars are friendly folk, so why can't
they be human, too, and drop that haughty and
austere demeanour more befitting a Court
debutante than a kinema operative ?

But, there, perhaps I expect too much for my
money. Or do I ?

—

F. James, 127 Brewer Street,

S.E.18.

{I've often thought the box-office lady might
" unbutton her face " a little; but it's a tiring job,—"Thinker.")

A Lesson

# The finest plea for pacifism I have ever seen
are the scenes of the horror in Shanghai in

the recent newsreels. Surely to all thinking
people these scenes of carnage and brutality and
the mangled bodies of the slain must preach
a lesson that there shall and must be no more
war in our time.

No All Quiet on the Western Front or Man
I Killed can give us so vividly any idea of the
horror of modern warfare as these actual pictures
taken on the spot do.

The kinema has justified its existence com-
pletely when it can bring home a lesson like this.—D. Stirling, 2 Crichton Street, Edinburgh.

{All right. Now read the next letter.—"Thinker.")

Protest

• Being a very amiable picturegoer, it is

rarely that I protest against anything, but
I do protest against the horrible newsreels that
are showing just at present. 1 have endured
the Abyssinian and Spanish wars on the screen,
but to show us dead bodies being thrown on top
of one another in a cart, and also an aerial view
of it, is too much. This, the latest move in

Shanghai. Certainly, we need showing how
terrifying war is, but not to such an extent as
this. They censor films strictly, why not
newsreels?

—

(Miss) Gertrude Hinsley, 47 Ken-
worthy Lane, Northenden, Manchester.

(You see ? You can't please everybody !—
" Thinker.")

It Never Rains

—

• I notice that Claude Rains, whom I consider
a first-rate actor, has appeared in ten films;

and in every one of these, Lionel Collier has
awarded him chief acting honours, and 1 agreed
with Lionel Collier.

Yet, because he does not possess good looks,
and because he is usually awarded the " villain's"

role, he is comparatively unknown.
And finally I would like to point out that in

the past eighteen months, his name has only
been mentioned twice in the Picturegoer,
outside the pages of Lionel Collier and " George,"
whereas Taylor (and many others like him) is

mentioned every week.

And all because ninety per cent, of the popula-
tion don't know the meaning of the word

(Continued on page ?,o)

Whose!**^
CHOCOLATE is this?

The eyes? Of course you know right away that they belong to

Madge Evans, lovely M.G.M. star now appearing in 'The 13th

Chair.
1

(There's no prize offered). And the chocolate ? That's

easy to answer too. Everybody recognises that famous glass and

a half of milk in every \ lb.

It says 'Cadburys' at a glance. The only thing it doesn't say is

that the milk is full-cream milk. But you learn that as soon as

Cadburys ' Milk ' touches your tongue. Then you can taste the cream.
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What Do You Think?— Contd.
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\9ihinegold

'Tosca ', ' Rhinegold ' and
' Troika ' perfumed Eau de

Colognes are sold in many
different sizes— from the

handbag bottles to bottles

for the cabin trunk. Prices

range from 131025 -

The CONCENTRATED
PERFUMES used in all

three can alto be bought

at prices from 2/6 to 15 -

mmd N . Inland only.

SISTERS OF THE FAMOUS

*

"acting."-—-J?. K. Hendra, 92 King's Road,
Wimbledon, S.W.19.

(Still, they can't all be stars—and perhaps he
would rather not be one !—"Thinker.")

Seven Ages
• One Star may in her time play many parts.

Her acts being seven ages.

First the Infant
Shown a brief moment with adoring parents.
Then the Child Star complete with curls and

dimples
And pretty baby wiles, and then the schoolgirl
All ripe for mischief, laughing and precocious,
Next the collegiate Co-ed dainty, charming,
With ample time for dances and flirtations

But none at all for lessons. Soon we see her
The Heroine of many a moving story,

All eyelashes and tears and smiles and glamour.
Too soon the next age when alas we find her
In minor roles, no longer young and lovely.

And is this all > Not so, she has a "come-back

"

And charms her fans anew with curves alluring

And bids us all "come up and see her sometime."—Nancy Gunter, Clock House, High Street, Tenby,
Petnbs.

"Lovable" Stars
• Has anyone else noticed that some stars

are admired as actors and others loved as
people ? Or that the latter generally stay the

pace longest ? The popularity of the late

Thomas Meighan long outlasted the decline in

quality of his films, and the same can be said

of Richard Barthelmess.
Some players are not only a pleasure to

watch; we feel they would be "nice to know."
Spencer Tracey has this warm, friendly quality

;

so have Messrs. Robinson, Oakie, and Beery,
and in a less degree. Gene Raymond, Robert
Young, Eddie Quillan and Joe E. Brown.
Among the ladies it is rarer, or it is hidden

under a coating of glamour. Admirable as they
are before a camera, Marlene Dietrich and
Jeanette MacDonald are not the sort of people
with whom one could exchange recipes over the
backyard fence. Can't we have screen woman-
hood less glittering, more lovable ?

—

Elizabeth

Fletcher. Flat 4, 205 Dickson Road, Blackpool,

Lanes.
(But could anyone be more lovable than Myrna

Ley or Claudette Colbert ?
—

" Thinker.")

Watching the Newcomers
• 1 am an extensive reader of film magazines,

great and small, but there is one point which
endears Picturegoer to me. This is the wide
range of information concerning lesser lights of

the screen-—so much more satisfying to the

jaded film fan.

One becomes so tired of the continual articles

and portraits of No. 1 stars in other magazines.
"Garbo's life story—for the first time," runs

the headline—and one could almost repeat it by
heart !

But with Picturegoer—-the articles, so

searching and humanitarian, and full-page

photographs of all these younger and less-known
stars, so . infinitely refreshing and maintaining
an eager interest for all its readers. Vet still

keeping a wary pen on the doings of the great

ones.

And that is why whatever the pleasure,

Picturegoer completes it !—C. Coghlan, 14

Legion Road, Hamworthy, Poole, Dorset.

(Thanks for the posy !

—

"Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed
150 words. Address to "Thinker,'

"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street W C 2
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WHO'S WHO
Lola Lane
• Once had a good job as a pianist in a small

cinema in lndianola. Ohio, where she was
born. That was until the theatre played Ben
Hur and she was so busy admiring Ramon
Novarro that she played incidental music right

through the famous chariot race and got fired.

Later she became a typist and a manicurist,

and then commenced her stage career with a

touring company. Gus Edwards gave her a
chance in one of his revues in New York

Hollywood offers followed and Lola made her

screen debut in Speakeasy. Subsequently she

made Fox Movietone Follies, Mirth and Melody
and The Big Fight, and she looked as if she were
headed for major stardom when she retired from
the screen temporarily to become Mrs. Lew
Ayres. She never quite recovered the ground
lost then, but of late her stock has been rising

again.

She is in Marked Woman with Bette Davis and
(such is fate) is Ramon Novarro's leading lady
in his come-back picture, The Sheik Steps Out.

Lola was born on May 21, 1909, is 5 ft. 2 in.

tall and has fair hair and violet eyes.

June Lang
• Who began her screen career as June

Vlasek, was born in Minneapolis on May 5,

1916. Her family moved to Hollywood when
she was twelve and she completed her education
in the movie city.

June made her professional debut in a stage
show. The Temptations of 1930, and subsequently
sang and danced in vaudeville, cinema^prologues
and revues.

Her first screen engagement was a comedy role

in a Christie short. She was given a contract
by the Fox studio, but for a long time she
seemed to be forgotten by the powers that be.

Then in 1935 Darryl Zanuck, now head of the
studio, noticed her and decided that she might
be developed into a star.

He has been steadily "building her up" since

in films like. F.very Saturday Night, The Country
Doctor, Road to Glory, Nancy Steele is Missing
and Wee Willie Winkie, and now she is definitely

knocking on the stellar dressing-room doors.
She will be seen next with Eddie Cantor in

AH Baba Goes to Town.
June Lang is 5 ft. 3% m tall and a brunette.

Matheson Lang
• Matheson Lang has become so much a part

of the English theatrical and film scene that
one is apt to forget that he is not an Englishman.
Actually he was born in Montreal, in 1879, the
son of the Rev. Gavin Lang.
The latter hoped that he would enter the

Church, but the lure of the footlights proved
too strong and at the age of eirhteen Matheson
first trod the boards in a play c.illed Proof, then
having a phenomenal success in the provinces.

Subsequently he went on to build one of the
greatest contemporary reputations in the London
theatre as actor and actor-manager.

Mr. Lang made his first film appearance as far
back as 1916 in The Merchant of Venice. His first

talkie was The Chinese Bungalow, in which,
incidentally, one of the minor roles was played
by a promising newcomer who later became
Anna Neagle.
Other talkies include The Great Defender,

Little Friend, Drake of England and The Cardinal.

Frances Langford
• Was born in Lakeland, Florida, on April 4.

Her mother was a well-known concert
pianist and Frances gained early local popularity
by singing at school and church entertainments.

As soon as she was old enough she sang in
vaudeville, night clubs and musical comedy, but
it was as a radio singer that she earned the fame
that led to a Hollywood contract.
Her first picture was Every Night at Eight and

she has since appeared in The Charm School,
Broadway Melody of 1936, Palm Springs Affair,

\ Born to Dance and The Hit Parade.

I
Frances has the distinction of possessing the

• smallest waist in Hollywood. It measures just
21 in. She is 5 ft. 3 in. tall and has dark brown

1 hair and eyes.
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YOUR NOSE

WILL TELL YOU
whether you are using the wrong face powder

YOUR nose pores are larger than other

pores. They give off more moisture than

other pores. That is why your nose gives you
first warning if you are using the wrong face

powder.

If you use a powder containing organic

ingredients that absorb moisture and swell,

you can see what will happen. Tiny granules

lodge in the mouth of the pores. When they

get wet and swell the pores are forced open.

Soon they become enlarged, causing minor
skin blemishes and blackheads.

HOW TO AVOID ENLARGED PORES
A sure way to guard against these conditions

is to use Coty " Air Spun " Face Powder. It

contains no organic ingredients, no orris root,

no artificial adhesives. Nothing to harm the

most delicate skin. The secret of its even

close-clinging film is Coty's unique " Air
Spun " Process. In this, the tiny powder
grains are whirled in a tornado of air to make
every one smoothly round, then blown (not

forced) through the finest of sieves. As a

result, Coty " Air Spun " goes on more
smoothly than ordinary powders, stays on
even in a wind.

If you have not tried " Air Spun " ask to

see it next time you buy powder. Be sure to

see the two fashionable new shades — Brunat
and Miblonde. At your favourite shop or the

Coty Salon, 2 New
Bond Street, W.i.

Larger and more economi-

cal size 2 3. There is of

course a smaller size at I 3

the powderfor delicate skins

•••Ask jour Hairdresser
to give you a HILTOXE
Hair ItleaHi
y&u com, altum/? ihud cfc /
Whether you wish to become an ash Blonde or have the
natural lights of your hair restored, HILTONE will give
you the exact shade you want. And your hair will lose none
of its elasticity or lustre, for HILTONE gently dissolves
away the colour without in' any way affecting the natural
structure of the hair.

HILTONED HAIR PERMS PERFECTLY .'

Your Hairdresser will be pleased, too, when you ask for a

HILTONE BLEACH because it doesn't make your hair
dry, brittle, or ' brassy '. HILTONE leaves your hair soft,
silky, and pliable which is exactly how vour Hairdresser
likes it to be when he gives you a perm.

GIVES HAIR A NATURAL TONE.'
Another thing about a HILTONE BLEACH that will
please you immensely is that it does not give vour hair that
glaring " peroxided " appearance. Not even a microscopic
examination can reveal that HILTONE has been used. Your
hair has a perfectly natural tone. So remember always to
ask your hairdresser to use HILTONE BLEACH.

I

ILTONE bl
The County Perfumery Co., North Circular Road, West TwyforJ, London, V. W.10
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Did you MACLEAN
your teeth to-day?

I spy—you did

MACLEANS
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6°, 1 /- and 1 /9

If you use Tooth POWDER, try the new
Macleans Peroxide Tooth Powder—6d. per tin.
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LET GEORGE DO IT!

B. R. (Bembridge).—We published the
•tory of Lost Horizon in the May 29, and
June S, 1937, issues of this magazine. Back
numbers can be obtained from the Pub-
lishing Dept., 6 Catharine Street, London,
W.C.2, for 3d. each, post free.

A. R. (Devon).—Write to Conrad Veidt
c/o Denham Studios. His photograph is
obtainable from the Postcard Salon, 85 Long
Acre, London, W.C.2, for 3d. each, 2s. 6d.
a dozen.

W. G. (Easex).—Write to Anton Walbrook
c/o Radio Studios.

Taylor Fan (Yorks).—Robert Taylor will
return to America when the picture he is
making for Metro-Goldwyn-Mayer, A Yank
at Oxford, at Denham Studios, is completed.

Joyce (Ipswich).—Merle Oberon is at
£resent making The Divorce of Lady X with
aurence Olivier for London Films Studios.

J. T. (Scotland).—Write to Alexander
Korda c/o London Films, Denham Studios,
Iver, Bucks.

J. O. (Bournemouth).—Edward Norris
took the part of Hal Howard in The Mag-
nificent Brute. He was bom Philadelphia, Pa.
is 5 ft. 11 in. tall, weighs 155 lb., and has
dark hair and brown eyes. (2) Ray Milland.
b. Jan. 3, 1905, Drogheda, Ireland. He is
5 ft. 11 in. tall and has dark hair and eyes.
Married Muriel Weber. His latest film is
Ebb Tide.

M. E. (Sheffield).—Ages as follows :

Joan Perry, 21 years old; Betty Grable, 1915;
Hazel Terry, Jan. 23, 1918; Margaret Vyner,
Dec. 3, 1915; Robert Taylor, Aug. 5, 1911;
Patricia Ellis, 1915; Rochelle Hudson,
Mar. 6, 1914; Charlotte Henry, Mar. 3, 1914.

Picturegoer (Farnborough). — Mickey
Rooney, b. Sept. 23, 1921, Brooklyn, New
York. His real name is Joe Yule and he
played under the name of Mickey McGuire
when first appearing on the screen. He has
fair hair and blue eyes. His latest films
include Captains (Courageous, and Live, Love,
and Learn. Write to him c/o Metro-Goldwyn-
Mayer Studios.

Anxious One.—Addresses as follows :

Gloria Stuart, c/o 20th Century Fox Studios

;

Joan Perry, c/o Columbia; Lily Pons, c/o
Radio: and Kay Francis, c o Warner Bros.

C. E. M. (Kent).—Sonja Heme's latest
film is Lovely to Look at, with Tyrone Power,
which will be shown over here shortly.

D. B.—Write to Robert Taylor, c/o
Denham Studios where he is making A Yank
at Oxford for Metro-Goldwyn-Mayer.

Nelson-Errol Fan (Essex).—(1) Nelson
Eddy is not at the moment scheduled for
any films after Rosalie and The Girl of the
Golden West. (2) Errol Flynn's latest film
The Perfect Specimen and he is scheduled for
The Adventures of Robin Hood. (3) John
Lodge, b. Washington, U.S.A., Oct. 20 (no
year given), b ft. tall, married Franceses
tiraggiotti, and they have one child. Latest
film Bulldog Drummond at 3ay. (4) John
Trent.—Films include : John Meade's Women,
A Doctor's Diary, Let's Talk of Love, and
Wells Fargo. (5) Errol Flynn, b. Antrim,
Ireland, June 20, 1909, he is 6 ft. 2 in. tall,

weighs 180 lb., and has brown hair and eyes,
married Lili Damita. (6) Barton MacLane,
b. Dec. 25, 1902, Columbia, S. Carolina, he
has red hair and green eyes, is 6 ft. 1 in. tall

and weighs 198 lbs., is married and has two
daughters. (7) Hans Sonkeris31 years old
and has blue-grey eyes, brown hair and is

6 ft. 1 in. tall, is married.

K. O. (Wednesbury).—Write to Deanna
Durbin c/o Universal Studios where she is

making One Hundred Men and a Girl. Her
photograph can be obtained from the Post-
card Salon, address above, for 3d. each,
2s. 6d. a dozen.

Blondif.—Latest films and companies :

Robert Young and Franchot Tone, The
Bride Wore Red, for Metro-Goldwyn-Mayer.
Robert Taylor : A Yank at Oxford for
Metro-Goldwyn-Mayer (England). Clark

Gable, scheduled for Test Pilot for
Metro-Goldwyn-Mayer.

J. R. B. (Guernsey).—Write to the Post-
card Salon, address above, for a photograph
of Nelson Eddy. He is at present making
Rosalie with Eleanor Powell for Metro-
Goldwyn-Mayer.

Reader (Kent).— I am sorry, but as the
issue containing the art plate of Errol Flynn
is out of print it is impossible to supply
you with a copy

Picturegoer.—(1) Release dates as follows:
A Star is Born, Jan. 17, 1938 ; Knight Without
Armour, Jan. 10, 1938. (2) Luise Rainer
latest film Big City, she is scheduled for
Merry Christmas.

Film Crazy Doris.—(1) Robert Taylor
and Eleanor Powell are co-starred in Broad-
way Melody of 1938. (2) Write to the
Publishing Dept., 6 Catharine Street,
London, W.C.2, enclosing 3d. in stamps for
a copy of Picturegoer dated Sept. 4, 1937,
containing supplement of Camille. (3)
Robert Taylor scheduled for Kim, Tell it

to the Marines, Three Comrades and Spring
Tide on his return to America.

J. D. (Warwickshire).—Latest films and
companies : Gary Cooper, The Adventures
of Marco Polo, for Sam. Goldwyn. Dorothy
Lamour, Hurricane, for United Artists.
Jeanette MacDonald, The Firefly, for Metro-
Goldwyn-Mayer. Grace Moore, The Sound
of Your Voice for Columbia.

Enid (Hornsey).—Walter Pidgeon, b.
Sept. 23, 1897, East St. John, New Bruns-
wick, Canada, he is 6 ft. 2 in. tall, weighs
190 lb. and has black hair and grey eyes.
(2) Hans Sonker, about 31 years old, he has
blue-grey eyes, brown hair, is 6 ft. 1 in.

tall and he is married.

Mac-Eddy.—No, Jeanette MacDonald
and Nelson Eddy have not yet started on
The Girl of the Golden West. They are not at

the moment scheduled for any colour films
together. (2) We published a supplement of
Maytime in the Oct. 16, 1937, issue of this
magazine.

Anna Lee Admirer (Tooting).—(1) Write
to 9 Mincing Lane, London, E.C.3, for
details of a fan club for Anna Lee. (2) You
can write to Anna Lee c o Gainsborough
Studios, but I should not advise you to send
a photograph to her for autographing as it is

liable to be lost or damaged. (3) There are
two poses of Anna Lee obtainable from the
Postcard Salon, 880a and 880b, at 3d. each,
also a large portrait for la.

Errol's Fan.—Release dates : Another
Dawn, Jan. 17, 1938. The Plough and the
Stars. March 15, 1937. (2) Errol Flynn is

scheduled for The Adventures of Robin Hood
when he has finished The Perfect Specimen.

Fonda Fan (Shepherd's Bush).—Henry
Fonda, b. May 16. 1905, Grand Island,
Labaska, he is 6 ft. 1 in. tall, weighs 170 lb.,

and has black hair and blue eyes; married
(a) Margaret Sullavan, (6) Frances Brokeaw.
His films include : / Dream Too Much; The
Moon's Our Home; The Trail of the Lonesome
Pine; The Spendthrift; Wings of the Morning;
You Only Live Once; Slim and / Met My
Love Again.

BETTY.—Chief players in Girl of the

Oxarhs : Virginia Weidler, Henrietta Cros-
man, Leif Erikson and Elisabeth Russell.

Inquisitive (Bucks.).—Ages and latest

films : Olivia de Havilland, July 1, 1916.
Gentlemen After Midnight. Don Ameche,
May 31. 1909; Tyrone Power, May 5, 1915,
both in In Old Chicago. Philip Reed,
Match 25, 1908.

Owing (o limited space and the enormous
number of letters received from readers eoxh
week, the only queries answered on this page
will be those of general interest to all fans. In

future. If you want casts of films, release date*

or stars' addresses, please send a stamped
addressed envelope for reply by post. Writ* to

"George." c/o The Picturegoer Weekly. Martlett

House. Martlett Court, flow Street. London.

W.C.2.

FAN CLUB NOTICES
Readers interested in the Mantovani

Club recently formed will receive full

particulars if the>J write to Harry Marlow,
S3 Kensington Park Road, Notting Hill,

London, W.ll, enclosing a stamped ad-
dressed envelope for reply.

The secretary, J. Line, 26 Victory Road,
Millbrook, Southampton, will be pleased to

hear from readers who wish for information
regarding The Autograph Hunters' Associa-
tion.

• • •

The Dick Powell Fan Club and The
Movie Fan Friendship Club welcome new
members --readers may write to the Ixindon
representative, Patricia E. Bignell, 45 Asplins
Road. Tottenham. London.

Full particulars of The Chester Mokkis
Club may be obtained from Bradley Dix,

8 Stirton Street, off l.indley Road, Bradford,
Yorks.
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"MORNING
MOUTH"

is Nature's Warning

:

You're not well!

THE cause of &foul-tasting mouth first thing

in the morning is in your stomach. . . .

"Morning mouth" is a sure sign that your
system contains food waste matter that is

poisoning your whole body. The immediate
results are headaches, bad breath, flatulence,

bad skin, depression and rheumatism. Feen-a-

mint cleanses your system and banishes

stomach troubles and constipation, giving you
a clear complexion, bright eyes, "sweet"
breath and added vitality. Feen-a-mint works
Nature's way—safely and thoroughly—be-

cause it mixes with the saliva and is carried

naturally through the whole digestive system.

Its fresh mint flavour makes it a family

favourite. Get a packet from your chemist

to-day—or send your name and address on a
postcard for a free sample to White's Labora-
tories Ltd., (Dept. A.3), 143 Thames House,
Westminster, S.W.I.

3

HIDE THAT SP#T
JUST a dab with Spoi-Stik instantly, safely and com-

pletely conceals spots, pimples, moles, blemishes,
blackheads, small skin discolorations. burns, black
eyes, scars or scratches Self-consciousness gone ! In

j shades. At Boots and sman toilet counters. In

case of difficulty, write to J. Gaw & Co., 65 Hatlon
Garden, London, E.C.t

HIDES BLEMISHES

INSMNUr

f\
Garc

BITING
\ E \\

SMI S
NEXT
W KEK !

booklet sent under plain
sealed cover explains how you can easily-

secretly and permanently cure yourself
of this objectionable, health endangering
babit No aloe*, no auto-suggestion New

discovery Send lid. stamp for postage
F1LTEX LTD iDept P I 31, The Broadway

Crouch End, London. N 8

GROW LOVELY HAIR
LIKE THIS

Free from DANDRUFF
Miss D. Bell's hair
was falling out very
rapidly, and was be-
coming terribly thin.

She had tried several

different tonics, but the

excessive falling of the

hair continued. Then
she heard about
Kotalko

—

the true HairU Grower. She started

using it, and her hair snun
stopped falling and cumins; avcay on
the comb, and a New, Beautiful

Growth developed, free from dandruff. Also her hair,
which was going grey, resumed its natural colour.

There are many other wonderful cases on record.

f

KOTALKO WAKES UP

THE ROOTS[TRUE HAIR GROWER I

KOTALKO Stops Falling, Banishes Dandruff and
Grows Hair even in Baldness.
KOTALKO is for men's, women's, and children's
Scalp and Hair.

: Fill In and post this Coupon To-day,
I To JOHN HART BRITTAIN, LTD.,
j 9, Percy Street (104 D.L.), London, W.l.

J Please send me, post paid, Testing Package

| of KOTALKO and KOTALKO SOAP, with

I directions, for which I enclose 3d. in stamps.

I Name

Address

Feed Hair
Roots with I

KOTALKO.
I

Cleanse and j

soften Hail :

Follicles :

with
KOTALKO
SCALP SOAP I

the Tonic •

Shampoo.

PICTUREGOER Weekly

In thr qutef 10/ituoV of
a wood. h» murmur*d
" You will marry me,
won't you ?

"

They had spent many days

in the country together during

the summer. To Joan, at first,

these were delightful, ex-

citing days. Days that made
the rest of the week mere

gaps between the happy hours

lived in Andrew's company.

Lately, however, she felt some-

how a little dissatisfied. Their

friendship did not seem to be

progressing quite so well as

she had hoped—or as it did

at the start. Perhaps it was

just a phase—but, whatever

the reason, she decided that

next time she would take

particular care with herself,

and to find something that

would improve her com-

plexion.

He called for her one sunny

morning, was puzzled by a

new unobtrusive air of loveli-

ness about her, and in the

quiet solitude of a wood
murmured :

" You will marry

me, won't you ?

"

It is always the same. From

the very first time a woman
uses Velouty, her complexion

is given a mystic quality and

an air of indescribable loveli-

ness that is arresting. A
beauty that is neither artificial

nor troublesome to achieve.

Velouty creams the skin into,

soft, smoothness and powders

it delicately to give you the

lasting and natural beauty of

youthful charm.

There ore five shades of
Velouty de Dixor; White, Ivory,

Natural, Ochre and Soleil Dore
(Sungold).

Tubes 4£d., 6d.. I/-, 2/-, 3/-.

Glass Pots, 2 9. De Luxe
Pots (unbreakable), 4/4.

Unbreakable Handbag Pots,

Obtainable from hairdressers,

chemists and stores.

FREE

VEioumoixQR
THE ORIGINAL COMBINED

Powder Cream

For free trial sizes

of Velouty de
Dixor (Ochre and Natural shades)
and Iradium de Dixor (skin tonic
and cleanser) send 3d. in stamps
(cost of packing and posting) to
Dept. C. 6. Dixor, Ltd . St

Leonards Works. Mortlake,
S.W.I4.

NOSES. _ The beat scientific Nose
Machines in the world,

noses of all kinds. Worn
St&mped envelope for full

Remedy utrly

luri r,g sleep,

particulars.
nrn fclftCCC Medicallv approvedntU nUOCOi 'treatment abso-
lutely cures red noses. 4/6. P°»t free. F. rei<n

1/6 extra.

lipiV CADC Robber Ear Caps,UUt I CHnOi remedy outstand-
ine ears, 7/6. post free. Foreign 1/6 extra.

P. LEE RAT, Specialist, CRITERION,
BUILDING, PICCADILLY CIRCUS. LONDON

S.W1

FREE SAMPLES of Creme Simon
FREE COFFRET containing a pot of Creme Simon M.A.T.. a tube
of Creme Simon and 8 sachets of La Nouvelle Poudre Simon, sent
for 6d. in stamps (for postage and packing) to Creme Simon
i Distributors) Ltd. (Dept. 0.4). 65 Holborn Viaduct, London. E.C.I.

Crime Simon is different cream used in a different way. more pene-
trating, more vitalising for the skin.

NATURALLY IT KEEPS YOU LOVELY

POTS 1/3 6. 2/j TUBES 6'6\l/6

DINGY TEETH WHITENED
IN 2 MINUTES

The Zepto Pencil wipes away stains on teeth like
magic. It completes the work your toothbrush can't
do. Harmless to enamel. Fill in coupon for sample

Zepto Pencil in coloured case (or 6d. only.

SEND FOR SAMPLE AND PROVE IT
COUPON AAAAAAAAAAAAAAiAAiiAAAl
-4 To Thomas Christy & Company, Ltd £
" (Dept. P3), 4-12 Old Swan Lane, E.C.4

£
Please send me one trial size Zepto pencil £
for which I enclose 6d. in stamps.

4 XAME £
^ ADDRESS
YYYYYYYYTYYYYYYYYYYYYYYYYTYY.1

(eye with)

EYELASHES
For Everyday Use. Absolutely undetectable.

Black or Brown—5 - per pan

—

Postage 3d*.

Ustrella, Ltd.,
110, SHAFTESBURY AVENUE, LONDON, W.l.

Wholesale:—Osborne Garrett, London, M'chwter, B'ham. Glasgow. (easy to fix)

33
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Sir 4*1

i yen* ^.(T". n

7"Ao ij jo/r, melting

Coffee Cream, born of a

secret blending offragrant coffee-

beans. The chocolate covering

is subtly flavoured tvith a
taste of coffee — for

perfect harmony.

Let us explain—
Black Magic are the wonderful chocolates which Society is

preferring even to 5/- a pound chocolates ! One reason is,

they contain the twelve " centres " that were proved by test

to be most popular. How can Rowntrees sell these superb

chocolates for only 2/10 a pound ? By packing them in

simple black boxes without any extravagant decorations

or tinfoil.

LEAVE IT TO ANNE
WITH colder days looming

ahead, many of my corres-

pondents are taking time
by the forelock and writing

to inquire how, during the winter,

they may avoid burning red com-
plexions, and worse still fiery red
noses set in chalk white faces.

Let us talk about the red faces

first. A skin that becomes uncom-
fortable and flaming red on coming
indoors out of the cold, or upon
entering a warm room, accompanied
perhaps by a slight swelling, prob-
ably indicates acne rosacea.

It affects mainly the nose and the
adjacent parts of the face and fore-

head. Sometimes the redness is

accompanied by papules. The con-
dition should not be confused with
ordinary acne, for there are no black-
heads present. Usually it is a
trouble of middle life and it mainly
affects women.

The condition is made more
difficult by indigestion, constipation,
and exposure to cold. Even a
simple meal may induce one of
these uncomfortable flushes.

Diet plays a large part in the
treatment of rosacea. Light

meals are preferable to heavy ones.
All condiments, sauces and pickles

should be avoided, and high-seasoned
and re-cooked foods. All greasy
foods, particularly fried fish and
meat, should be cut out entirely.

In their place should be taken
plenty of dairy produce, fruit, well

cooked vegetables, fish and chicken.
There should be very little meat
and no game. Indeed, some sufferers

have found considerable benefit

from the adoption of a full vegetarian
diet. Of course, that is a matter for

individual experiment.

Very hot tea and coffee, and a lot of
it, increases the redness, and so does
alcohol and smoking. Sufferers should
see that hats are loose and easy fitting,

and that spectacles, when worn, are
also easy on the nose. Anything that
constricts aggravates the condition.

Women so troubled should avoid
hugging the fire, particularly after

coming in out of the cold. Washing in

cold or tepid water helps, and a little

witch hazel may be added to the
rinsing water. Alternatively, the skin

may be cleansed at night with a com-
plexion milk, applied on a pad of wet
cotton wool. Afterwards, it should be
rinsed in tepid water, and—if the skin

is greasy as well—treated to an applica-

tion of mild skin tonic. A sulphur
lotion such as may be obtained from any
chemist may be dabbed on and left

overnight. This helps to constrict the

veins and reduce any swelling that may
occur.

Very often this skin trouble is accom-
panied by greasy dandruff. This,

too, should have attention.

Where the veins are much distended

and broken, the condition is beyond
home treatment, and the advice of a

doctor should be sought. In some cases

electro-cautery brings about an improve-

ment.

As for make-up, a liquid foundation

is probably the best. Used in a peach

tint with powder to match, it provides

the best day-time disguise. For evening

use a green foundation with green

powder is useful as a camouflage.

The more youthful of my corres-

pondents deplore a red nose. Now this

may be due to one of several causes.

The trouble may be extremely poor

circulation. It may be indigestion pure

and simple, or the sufferer may have an

extremely sluggish liver.

Where the red nose is accompanied

by chilblains on hands and feet and a
feeling that the winter is a thoroughly
miserable time, you may safely take
measures to improve the circulation.
Take a good walk every day. Don't
shiver over the fire. Get out and take
some exercise instead. Keep hands and
feet warm, and don't refuse to wear
wool next the skin. To-day's woollies
are so delightful to look at and lovely
to wear, that there need be no shame
in taking to them.

Calcium helps, too. You may take this in
the form of tablets to be bought from all

chemists. See that the diet is a nourishing
one with plenty of dairy produce, spinach
and other green vegetables.

Use a stiff rubber sponge when rinsing the
face. This tones up pores and circulation.
Use lukewarm water always. Nourish with
a light skin food and use a mild skin tonic.

When you take your bath, give yourself a
friction rub. Use a loofah or a bath brush,
and when you step out finish with a good
rub down given with a Turkish towel.

Out supposing the red nose comes from acute
indigestion and a disordered liver, then

strict dieting is the means to a cure. Cut
down all the starches, reduce sugar, and avoid
fatty foods. Shun pastry and rich cakes like
the plague, and banish the frying pan.

If the skin is shiny as well as red, use one
of the special "no-shine" preparations to give
a matt effect, and a powder of warmish tint.

If in spite of a reformed diet the redness
continues as vivid as before, it would be best
to take medical advice.

This applies also to the sufferer from a really
mottled complexion. I mean the kind that
goes red and blue in the winter. Circulation
troubles, that are unsuitable for home treat-

ment, are usually at the bottom of this kind
of trouble.

A STAMPED addressed envelope accompanying
your letter of inquiry will bring you a quick

postol reply. Or, if you live in the I.F.S.. or the

Dominions, enclose a postage coupon instead.

Address your letter to Anne, c'o " The Picture-

goer," Morxlett House, 31 Bow Street, London,
W.C.2.

Talkie Title Tales

rT,HIS week's prize of half a guinea is
•*• awarded to G. A. Cummings, 5 Cook Street,

New Seaham, Co. Durham, for :

—

The Thin Man
Reducing
Sensation
The Case of the Missing Man

Prizes of half a crown are awarded to :

Miss Mary Peel, 26 Post Office Street,

Trimdon Clly., Co. Durham, for :—
Desire
Pennies from Heaven
Everything is Thunder
Great Expectations

Miss Eileen Walsh, c/o Post Office, Marine
Road, Dun Laoghaire, Co. Dublin, I.F.S., for :

The Private Secretary
She Married Her Boss
Public Opinion
Strictly Business

Miss J. Freeman, 40 King's Road, N.W.10,
for:—

Sensation
Murder at the Cabaret
Just My Luck
No Exit

Miss Eileen Burnett, High Cliff. Nevitledale,

Durham City, for :

—

It's Tough to be Famous
Lovetime
Lady Reporter
The Woiuiii Between

As you can see, the idea of "Talkie Title

Tales" is to link three or four talkie titles in

order to make a short, short story.

Address your entries to in,' on a postcard,

c/o Picturxgoxr, Martlett House, Bow Street,

London. W.C.8.

There is no entrance fee, and there are no
other rules, except that I must insist on your

" titles" being submitted on a postcard, and
only one attempt on each card.

GUY BEACON.
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What apity
there are still

a few girls

who havent
made their

hairgleam

"1»VA
SOAPLESS SHAMPOO
THE ORIGINAL—AND STILL THE BEST

LIGHTNING EVER -POPULAR
LIQUID n£>^m!K MNDER FORM

BOTTLE
g^gg|

(Sufficient for AT
LEAST 2 shampoos.)

Choose AVA at your Chemist or Hairdresser to-day.

AVA Ltd.. 9, Park Hill, London, S.W.4.

PER
PACKET

(These prices apply
in U.K. only.)

As a matter of course, like any protec-

tion fit to be sold to women, Menc's
arc sleek, unseen and secure.

But a MENE is also much more than
that—Mene is so soft, so feather-light

and so comfortable that even under the

most trying conditions you can scarcely

feel its presence. It helps you forget

your troubles and keep an easy mind.
Prices : I/-, I 2, 1 4,2 - per doz. Also 6d. packets

FREE TRIAL. Send the coupon below and
samples will be gladly sent
to you.

^ecommenc/ed Oy tlu/uej
To Miss Haynes, 168 Old St., London, E.C.I

PUast send me free samples of MENE Towels

in NAME
Ill in block capitals

ADDRESS
(S.) id stamp sufficient if envelope unsealed

6€0Cft?
action

^

'ASP*®,.

HARM Tn*|

HEART
TAKES ASPRO
-PAIN GOES
IMMEDIATELY

26 Florist, St., Orford St.,
Dear Sirs, Liverpool.

I have been suffering greatly with
neuralgia lately and colds in my head,
and I find ' ASPRO ' simply wonder-
ful when the pain gets very bad. I
just take an ' ASPRO ' and immed-
iately the pain is gone. I really don t
know what I would do without them.
Several years ago my sister advised

me to take same as I was suffering
from faceache after coming out of
hospital, and I have been using them
practically ever since. I wouldn't be
without them In the house. I always
advise anyone I know to take
' ASPRO ' as they are so good and
quick in relieving pain. Yours very
gratefully,

L. BELFORD (Mrs.).

Modern medicines have to keep pace with modern
conditions. Success is dependent upon SAFE,
SOOTHING, INSTANT ACTION. ' ASPRO '

responds to every test of Science, and every
demand of the public. Its good effects are felt

almost instantaneously because it goes to the
root of the trouble, dispelling both cause and
symptoms at one and the same time. Further-
more, it does not harm the heart nor create nausea
and gastric upset. ' ASPRO ' works in exactly
the opposite way to the old doping and drugging
medicines. It is extracted and built up from
natural products—it prepares the way for Nature

the greatest power of creative healing in the
world. With the present spread of autumn
colds it is wise to take precautions. Two
' ASPRO ' tablets taken at bedtime with a
hot lemon drink will definitely smash up a
cold or 'flu attack in one night because,

=^T " after ingestion in the system, ' ASPRO ' is a
solvent of Uric Acid, a fever-reducer, and an
internal antiseptic. Hence its great variety
of uses. So whv not be on the safe side

—

KEEPASPRO
IN THE HOME
and keep outGrids
'fluaidffleumatism.

RELIEVES EATEN UP WITH
BAD ATTACK RHEUMATISM-NOW
OF FLU

Hope Villa, Bath Road,
Dear Sirs, Colnbrook.
Having a bad attack of the 'flu I was

persuaded to try ' ASPRO. ' I did so.
I was astounded to find that after 3
days I was well again. I fully anti-
cipated being laid up for some time
which would have been serious for me.
I am pleased to tell you of the relief
derived from ' ASPRO ' and I shall
know what to do another time. You
can use this letter if desired.
Thanhs.—Yours,

W. HARDCASTLE.

A DIFFERENT NAN
J. W., of Hammersmith, London,
W.6, writes :

" I was demobilised on
July 20, 1919, after four years doing
ambulance on the Western front.

Came home eaten up with rheuma-
tism and have been a great sufferer
since until a few weeks ago. I was
advised to try ' ASPRO ' and I may
tell you or anyone else that I am not
sorry, for I feel a different man
already. I shall recommend them
to all sufferers I come in contact
with."

TRY 'ASPRO' FOR
INFLUENZA
HEADACHES
SLEEPLESSNESS
OR INSOMNIA
NEURALGIA
SCIATICA
COUT

COLDS
LUMBAGO
IRRITABILITY
NEURITIS
HAY FEVER
NERVE SHOCK
TOOTHACHE

RHEUMATISM
ALCOHOLIC
AFTER EFFECTS

PAINS PECULIAR
TO WOMEN

MALARIA
ASTHMA

'ASPRO ' consists of the purest Acetylsalicylic Acid that has ever been known to Medical
Science, and its claims are based on its superiority.

Made in England by ASPRO, LTD., Slough, Bucks.
Telephone: SLOUGH 606.

No proprietory right is claimed in the P^f f~
method of manufacture or the formula. W• J "H

All leading Chemists and Stores stock and display MlTlf H *

PRICES 3 6 l 3 2fe

•ASPRO'
AS A GARGLE
Two 'ASPRO' tablets in

four tablespoonfuls of

water make an excel
lent gargle for sore
throat, tonsilitis,

and act as a

deterrent.

35
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If you fancy a cork tipped

cigarette— and lots of smokers do

nowadays — remember that you

can have the famous Player's

Navy Cut in this form. Take

your choice of " Medium " or

" Mild " and don't forget, your

tobacconist sells both—Cork lipped.

10 FOR 6° - 20 FOR 1UD

MEDIUM OR MILD, IT'S THE TOBACCO THAT COUNTS
Published Weekly by the Proprietors, ODHAMS PRESS, Ltd.. Long Acre, London, W.C.2, and Printed in Great Britain by the Sun Engraving Co.,

^TO.. London and Wstford. Registered at the G.P.O. ss a Newspaper. Post Fre« all over the World : 13s. per annum, (vt. 6d. for six months is M
ir three montns. Registered for transmission by Canadian Magazine Post. Agencies for Australia and New Zealand : (Jordon & Gotch, Ltd. For Smith

Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., 1-ttL. also Canadian Wholesale Newsdealers' Association Ltd. Also on

sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rlvoli, Paris and 7S Boulevard Adolphe Max, Bruxallm and Meaaageries Dawson, 4 Uur
du Faubourg Poiasonniere. Paris, France.
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NEW FANCY WEAVE CLOTH COAT
No. C4E 4038 (on left) A genuine Hollywood style, becoming and rich-looking
—at a price easily one-third less than you'd pay elsewhere. You'll be happy if you
choose this aristocratic Northmoor. Perfect choice for every occasion—simple yet
dressy and delightfully nattering.

Notice the up-to-the-minute trimmings of tightly-curled Astrachan cloth on new
stitched revers and smartly inset on sleeves all the way from pleated shoulder top
to wrist.

Well-tailored in good quality, firm-textured Fancy Weave Cloth—winter weight to

keep you warm and cosy on chilly days. Panelled back for neat semi-fitting
smartness. Fully lined 100 per cent. Art. Silk.

SIZES: Hips,,34, 36, 38, 40, 42, 44 ins. Lengths, 46, 48, 50 ins.

COLOURS: Navy Blue, Bottle Green, Nigger Brown.

FANCY WEAVE WOOLLEN SWAGGER SUIT
No. C4E 4039 (cm right) Here's Brucewood's beautiful new Swagger
Suit—tailored in charming double breasted style, the very latest this

autumn. Firm-woven Woollen in neat fancy weave, heavy winter
weight. Lovely curly Astrachan cloth makes the full Peter Pan collar and
forms the fashionable " high " shoulders. Neat pin tucks add that look
of quality you see in much higher-priced suits. All around belt at

natural waistline accentuates the graceful flare. Lined 100 per cent. Art.
Silk. Skirt has inverted pleat back and front. Truly a remarkable " find

"

at Ward's special bargain price.

SIZES: Hips, 34. 36, 38, 40, 42, 44 ins. Skirt Lengths, 32, 34, 36 in.

COLOURS : Navy Blue, Petrel Blue, Bottle Green, Nigger Brown.

3'- DOWN
3' MONTHLY

NO CHARGE FOR CREDIT
We guarantee our prices to be as low as any cash prices in Great
Britain. That is our proof that we make " No Charge for Easy
Terms." No discount for cash. In fact, we prefer that you do
not pay cash. We want you to know how easy it is to use the
Marshall Ward Thrifty Credit Plan. We were the first concern
in Great Britain to give easy terms at cash prices.

ORDER ON APPROVAL
Choose the model you like best—Order TO-DAY On Approval
Under Ward's Plan it comes to you for FREE examination
with no obligation on your part.

Only if you are delighted, pay the small 3 - monthly payment
Our Money Back Guarantee means that we refund every penny
of your deposit payment and also cost of return postage

—

proving that Ward's sell truly On Approval

MARSHALLWARD ltd

WEMBLEY, LONDON
Order No.
C4E/4039
(Lower

Description)

PIN 3
rococo.

BIG FREE
AUTUMN CATALOGUE

Largest and Finest in Great Britain

Send for Marshall Ward's Big
Free Catalogue. It's full of
hundreds of illustrated items of
personal and household value.

To MARSHALL WARD, LTD. (Dept. P.G.), Wembley, London.

I enclose 3 - for Special Offer No. to be sent to me " On Approval." If I

return same, you are to refund my full Postal Order and also cost of return postage.

Otherwise, I will pay 3/- each month until your special price of 24/11 plus 9d.

postage is paid.

No. C4E/4038. FANCY WEAVE CLOTH COAT

Hip Size
(Measure fullest part of seat.)

No. C4E/4039.

Hip Size Skirt Length
Measure fullest part of seat.)

{Husband
(State first and last names in full.)

Wife

Length Colour.

WOOLLEN SWAGGER SUIT

Colour

(If unmarried, please state age)

ADDRESS

Town County.

Occupation

Have you bought from us before?
This offer applies only in England, Scotland and Wales.
;50) 30.10.37.
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# FREE : Send your name and
address on a postcard (or a free

specimen Sachet and Betty Brand's

famous booklet " On Choosing a

Hair-Style " Eugene, Ltd., Edgware
Road, Hendon, N.W.9.

Eugene Waves give lasting style and beauty

# What months of pleasure a Eugene Wave will give you I The delightful

knowledge that from every angle your hair is smart, attractive and faultlessly

dressed. For only when you have graceful Eugene Waves and curls can a

perfect setting be carried out in a charming style created especially to, suit

you. Lovely flowing waves that never look artificial. Enchanting little curls,

adorably natural to look at. Your frocks, your personality, your very popularity

all crowned with success, thanks to the perfection of the Eugene Wave.

So you must not risk disappointment I Co to your nearest Registered Eugene

Waver (displaying the little Green Goddess) and make

sure that he, or she, uses only genuine Eugene Steam

Sachets— back as well as front. Then you can look

forward to months and months of pride and pleasure.
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KATHARINE

HEPBURN
After an over-prolonged series

of costume pictures Kath-

arine Hepburn has
.
"gone

modern," and with advantage

according to advance reports,

in "Stage Door." After that

she Is to make "Bringing Up
Baby," in which Cary Grant
will again bp her leading man.
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• An

OPEN LETTER

to

RONALD
COLMAN

DEAR RONALD COLMAN,
What's all this we hear

about you going to run wild

in a crazy comedy?
Well, you've been a good

boy on and off the screen for a long

time now, and 1 suppose you are

entitled to your little fling, but I'm
afraid that there are going to be a lot

of people who are never going to

believe in anything again.

Of course, we don't doubt for a
moment your ability to play a comedy
role.

Certainly we have never doubted
your, sense of humour, at any rate

since the occasion when a particularly

fearsome specimen of the Hollywood
sob sisterhood, referring to your
blameless private life, coyly asked if it

were true that you were a woman-
hater, and you are alleged drily to

have offered to take her away to one
of the usual Hollywood resorts for the

week-end if she could guarantee that

no one would make any comments
about the affair !

And who are we, who have, week iu

and week out, devoted our humble
missives on this page to the encourage-

ment of stellar versatility and the dis-

couragement of stellar delusions of

grandeur, to say an actor nay when
he proposes to demonstrate at one
blow both that he is not afraid to

launch into new lines of artistic en-

deavour and that, though one of the

really great screen Great Lovers,

he doesn't take himself too seriously ?

As usual, you see, Mr. Colman, you
disarm criticism. You have a genius
for being in the right.

As the model pupil you sit at the
top of the Hollywood class and survey the surrounding rowdiness
with aloof but dignified tolerance.

Somehow we have always felt that we'd never have to write

headlines about Ronald Colman kicking a reporter in the pants,

or exhibiting his pugilistic skill at the Brown Derby, indulging in

the annual excursions to Yuma and Reno or, indeed, doing any of

the other things which, though looked upon as bad manners in most
society, are considered necessary to the possession of the art of

movie acting.

Still, after this crazy comedy business we don't know, though
perhaps it may just provide you with a nice, clean, honourable
outlet for all those years of repression.

In that respect, at least, Fancy Free should prove interesting.

We shan't worry unduly about the notoriously insidious effect

of crazy comedy on those weaker mortals who mistakenly go into it

thinking that they can take it or leave it alone in your case. After
all, you have survived far greater temptations to become the
Bayard of the Boulevard, the pure, tender flower of English

WHAT
NOW

Mr. Colman?

The time has come, the Editor

suggests, for this popular British

actor to take stock of his career.

You may, or may not, agree that

he is in danger of falling into

the error of being content to

"get by" now on his considerable

charm and personality.

chivalry blossoming bravely in the
alien soil of California.

But after Fancy Free, what ? We ask
because we cannot help feeling that
the time is approaching when you
will have to take serious stock of your
career.

Frankly, though there have been
notable exceptions, such as A Tale of
Two Cities, we have been a little dis-

appointed with your screen perform-
ances lately.

Your Robert Conway in Lost Horizon
brought forth the usual chorus of

"Oh, isn't he sweet?" from the fan
club girls, but the sterner critics of

acting were silent.

Colman in the resplendent uniforms
of The Prisoner of Zenda will probably
give the feminine filmgoers an even
greater treat, but we doubt if it will

honestly win any medals when the

best performances of 1937 come to be
judged.
The point is that both, though

smooth and easy portrayals, lack the
inspiration and vitality of the Colman

,

say, of Arrowsmith.
Perhaps we are judging you by an

unfairly high standard. We don't
think so. It is a standard you have set

yourself.

The British film public has given
you greater loyalty than it has to any
actor in films.

After something like fifteen years
of stardom—three times the allotted

span—it still awards you a place
among its half-dozen favourites.

Most of the artists who were your
contemporaries at the time you
achieved overnight stardom in The
White Sister, after a shaky career on

the stage and in British films, have long since fallen out and
been forgotten, but you still march in the very front ranks of the
Big Parade.

Such loyalty must obviously call for an unusual degree of
responsibility from the star. We are glad to pay tribute here to
the fact that no actor has more fully met this obligation, both
in his enthusiasm for his job and in the decency and dignitv of

his private life.

We would be very sorry indeed to see you slipping into the error
of so many stars before you—of wearying of the game now and
being content to "get by " on personality and charm.
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All the Gossip

THIS CRAZY FILM

BUSINESS
Hollywood overdoing the cycle

How long will Shirley last ?

Laurel and Hardy reunited

New mate for new "Tarzan"

On the set with Bob Taylor

PICTUREGOER Weekly

Norma Shearer, lovelier than ever, is holidaying

at Lake Arrowhead before resuming her screen

career in "Marie Antoinette."

THOSE wild, wild women Irene
Dunne and Carole Lombard started

something. At one time it was just

the people behind the movies who
were crazy; now nearly all the

movies are crazy, too.

Hollywood, in fact, is up to its old game
of overdoing a cycle.

Irene, herself, not long ago the First Lady
of the Screen, has completed another wild
comedy. The Awful Truth. And Miss
Lombard, also involving the dignified Fredric
March in the business, goes crazy again in

Nothing Sacred.

Miriam Hopkins, Loretta Young, Jean
Arthur and Edward Arnold have all been
roped in for the series started by My Man
Godfrey and Theodora Goes Wild.

In Tovarich Claudette Colbert romps
around amid collapsible beds and other

appurtenances of the crazy brand of humour.

Herbert Marshall, no less, has given up
"Oh l-my-dearing" the heroine for a fling at the

new film fun with Barbara Stanwyck and
Leslie Howard really goes after the laughs in

It's Love I'm After.

Marlene Dietrich seems certain to do a
comedy, French Without Tears, next and so does
the great Greta herself, although the subject
has not yet been announced.

Even Ronald Colman, beau ideal of movie
masculine sex appeal, has fallen. -

At any moment now we may see Garbo
chewing up telephones for dessert and Mr. Arliss

chasing blondes all over the screen.

Or, perhaps, I'm crazy.

Shirley and Case of Coogan
# The case of Jackie Coogan, in the news again

at the age of twenty-two as a result of his

forthcoming marriage to Betty Grable, makes
one wonder about the feasibility of the recently
announced plan to preserve Shirley Temple as a
star through the years of adolescence until she
graduates as an adult actress.

Jackie in his day was quite as popular a
figure as Shirley is now. His destiny was,
moreover, guided by his father, one of the
shrewdest business men who ever argued with
a Hollywood movie mogul.

Jackie's acting improved, but much of
his infant charm inevitably vanished as he
approached the 'teens and the public grew tired

of him.

He essayed a come-back six years ago in the
last screen version of Tom Sawyer, but nobody
was very interested. That was the famous
occasion when Charles Chaplin, who, of course,

discovered Jackie in The Kid. thought, in a big-

hearted moment, that it might be a nice idea
to help the lad along by posing for a picture with
him.

He sent a note over to the Paramount studio
suggesting the idea.

"You tell Chaplin," Pa Coogan replied, "that
if he wants to cash in on my boy's publicity he
must come over here himself."

A tremendous lot of nonsense has been written

lately about the million-dollar trust fund he was
supposed to have come into on his twenty-first

birthday.

There is no trust fund; Jackie is still an
incorporated business concern and his fortune

is still looked after by his family and a manager.

Jackie, incidentally, has some interesting

views on this money he earned as a child.

"I don't think," he says, "that I'm entitled

to it. I had no more to do with the earning of it

—nor did I know any more of what I was doing
and why—than does Shirley Temple to-day."

Young Coogan nevertheless got out of films

with more money than most film artists. Perhaps

the moral is that all stars should be compelled
to have trustees to look after their affairs.

Laurel and Hardy Again

• It is good news that Stan Laurel, Oliver
Hardy and Hal Roach have been able to

compose their differences.

Stan and Ollie are now reunited under the
Roach banner and plans are announced for two
"elaborate " features for the team each year.

It looked a little while ago as if there were
little hope of healing the breach.

Laurel had even formulated plans to produce
his own pictures.

"Tarzan *s" New Mate
0 Maureen O'Sullivan, whose Hollywood

career languished for the best part of a
couple of years in the Edgar Rice Burroughs
jungles will doubtless be interested to hear that

a new mate has been found for the equally new
screen Tarzan.
The young lady is Mrs. Eleanor Holm Jarrett,

who may be remembered as the American
swimmer who was suspended from the last

Olympic team over a question of her right to

drink champagne on board ship.

She is the ninth actress to play the ape-man's
spouse on the screen.

The new Tarzan, in case you have forgotten,

is Glenn Morris.

Hollywood Wives Should Work
• The latest contribution to the controversy

on should Hollywood wives work comes from
Leonard Penn, who is the husband of Gladys
George.

So far from objecting to his wife's career, he
takes the greatest of pride in it.

"Actors and actresses should marry in their

own profession," he says. "We're all a little

crazy, anyway, to be actors in the first place,

and it is much better to have someone in the

same mental state."

He went on to say that, were he many times

a millionaire, and had the biggest career in the

world, he would want Gladys to go on acting.
" Her work is now a part of her, and it would

be wrong to make her give it up. This claim that

two careers in one family wreck romance is not

true. I believe all actors should marry actresses,

and that the continuance of both careers makes
for happiness rather than the contrary."

"I'm No Star"—Barrymore

• John Barrymore has taken his relegation to

featured billing philosophically.

The other day he refused a star's dressing-

room at Paramount.
On every motion picture set, a portable

8



dressing-room with mirrored make-up table,

chaise longue and easy chair, is provided for the

player enacting the leading feminine role.

Such quarters were assigned to Louise Camp-
bell when the Bulldog Drummond picture went
into production.

She proved her democracy by refusing it. at the

same time suggesting that Mr. Barrymore occupy
it.

"I'm no star," announced Barrymore when
acquainted with Miss Campbell's generosity
" I'll take pot luck with the common actors.

Nevertheless, I appreciate the compliment,"
he added.
John Howard also turned thumbs down on the

suggestion that he take the secluded room.
"I think it's haunted," was his ready excuse.

The script girl was finally induced to use it

as an office while the leading players mingle
with the lesser lights, making up at the various

tables always provided for the cast and resting

in the camp chairs furnished for it.

How To Lose Weight
• Want to lose weight ? Well, Carole Lombard

has a sure-fire formula for reducing and,

being a generous creature, doesn't mind divulging

it to the whole wide world. All you have to do
is run up and down three flights of stairs twenty-
eight times, and you'll lose five pounds.

Carole did it on the set of her new picture.

True Confession. The script called for her to

dash up the steps to an apartment on the third

floor—followed by a camera on a boom.
The difficulty was that it was a tricky shot and

twenty-eight "takes" were necessary before

action, camera, and sound could be synchronized
precisely and to the satisfaction of Director

Wesley Ruggles.
The irony of it all is that Carole is famed for

having one of Hollywood's most perfect figures

and she didn't want to lose that five pounds !

De Mille Sees Red

0 If you want to work for Cecil B. de Mille

don't wear red polish on your finger nails.

The Old Maestro feels very strongly on the
subject.

The other day, with 250 "pirates" and about
50 women ready to shoot in a set representing
pirate Jean Lafitte's stronghold at Barataria,

De Mille looked around from his perch up high
on the camera boom and saw that almost every
women in the scene, which is supposed to have
taken place in 1814, was wearing red fingernail

polish.

De Mille spoke into a microphone in clarion

tones that were heard to the farthermost points
of Catalina island.

"The name of this picture," he said, "is

The Buccaneer, the period is 1814. The audience
may be willing to believe that one or two of you
women had just plucked a chicken when this

scene took place, but I doubt if even I can con-
vince them that you've all been engaged in mass
destruction of fowl. Get off this set, ladies, and
remove that fingernail polish just as fast as
you can."
The women fled to the make-

up tent for a removal job.

The nails of all feminine
extras are now carefully in-

spected before the women are
hired.

That Oxford
Atmosphere

• In M.-G.-M.'s first British
picture A Yank at Oxford we

have been promised accuracy of
detail and convincing atmo-
sphere ; a promise which we were
extremely glad to receive.

But now the first publicity
bulletins are beginning to arrive
we have reason to be a little less

easy about the fulfilment of that
promise.

For instance, old Oxford men
will be somewhat surprised

—

however much American idiom
they may have acquired from the
films—to see Bob Taylor win-
ning an event in "the famous
Oxford-Cambridge track meet."

Again, old Cantabs will learn with some
perturbation that Oxford has appropriated one

of their most famous institutions, "May Week"
—at least according to I'ae publicitv blurb.

Maybe they will retaliate tiy staging ai. Kights

Week and a Commemoration.

Another sensation will be the burning of "the
victorious boat"—apparently the- head of the

river—in the college quad. De Mille could do no
better than this !

And all these events take place amidst
"Oxford's spires and ivied towers." 1 am
creditably informed that there is some ivy on
Pembroke's tower. We do not make these

comments in any nasty carping spirit but in an
endeavour to help.

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

THERE'S A
HOLLYWOOD AT LAST

THE City Council of Los Angeles has
defeated the efforts of Culver City to take
the name of Hollywood, by setting up

boundaries for a section to be known as the
Hollywood district. The area is bounded by
Doheny Drive, Melrose Avenue, Hoover Street,

Hyperion Avenue, Riverside Drive and Mul-
holland Highway. For some years Hollywood
has had no official existence.

Many years ago when Hollywood was an
independent city, its area was much smaller

than the new district. Its present boundaries
encircle many prominent studios, including
Paramount, Radio, United Artists, Columbia,
Disney, and numerous independent lots.

Culver City should not worry, for it shelters

the giant Metro-Goldwyn-Mayer studio, and
the smaller Selznick and Roach lots.

Sleeping Beauty

# Tourists who would give almost anything to

see an important motion picture star, could
have viewed Gary Cooper the other morning
as he slept in his car parked on the side of a
heavily travelled road

.

The actor, who had worked all night in scenes

iorThe Adventures of Marco Polo, on location near

Malibu Lake, struck a heavy stretch of fog

on his way back home.

Instead of continuing blindly, he parked his

car and slept the fog out until 7.30 a.m.

Gary was wise, for that night, on the same
stretch of road, a radio car policeman was
killed when he drove into a passing freight train.

Battling Ladies

• Wendy Barrie declares that film colony

infants are treated like "bugs under a

microscope," and are given too rigid supervision.

These remarks drew hot retorts from Joan
Blondell, who has a three-year-old son. She
remarks that there is a great difference between
loving and coddling a child, but is a strong

believer in modern methods of child raising.

As a parting shot, Joan told Wendy that when
she becomes a mother she will know much more
about baby problems

South Sea Magic

• Cecil B. de Mille started a vogue by entertain-

ing members of the press at a luncheon when
he started work on The Buccaneer, a story of

Louisiana one hundred and twenty-five years

ago. The food consisted of Creole delicacies

still popular in that Southern state.

So Sol Lesser, who is producing Stowaways
in Paradise, a Hawaiian story, invited the

journalists to attend a dinner at the Hula hut

on Beverly Boulevard. When I entered the

restaurant I was handed a lei.

Hawaiian food was served, Hawaiian girls and
men, in native costume, danced and sang.

Bobby Breen, the boy star, addressed the

audience, and so did Don Blanding, the poet-

author, whose writings form the basis for the

film.

It was an excellent dinner, but I sincerely trust

if an Esquimo film is made that a dinner is not

given to the press, for Esquimos, I believe, sub-

sist on raw fish.

An Old British Custom
• In Hollywood, even at the most forma

affairs, guests frequently attend in very

unconventional garb. But Patric Knowles and

(continued on page io)

Merle Oberon, with Laurence
Olivierand DirectorTimWhelan

,

knits between scenes on "The
Divorce of Lady X" set.
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his wife are still under the influence of their

native English environment.

The couple dress in evening clothes for dinner
every night, even when they have dinner alone
at home.

Film stars who do likewise are few indeed.

"Tarzan" Laments
• One of the minor unhappinesses in Johnny

Weissmuller's life is the fact that every time
anyone gives him anything, it is either a tie

or a bathing suit.

The actor won fame as a swimming champion
and as "Tarzan" in the movies but he never
wears ties, and he now owns something like

seven hundred and twenty bathing suits, pre-

sented by friends, relatives and admirers.

Johnny has rather hopefully tried to convey
the information that he wears size sixteen shirts,

and seven and a half hats, but he still gets ties

and bathing suits.

Ex-Husband

• Former mates turn up in Hollywood, like

Banquo's ghost in Macbeth.

Jack Pepper, New York actor, who formerly
was married to Ginger Rogers, has arrived in

movietown, and is taking tests for a role at a
major studio.

Thieving Fans

• One of the natural phenomena of the tourist

trade at the Brown Derby restaurant in

Hollywood is the occasional disappearance of the
autographed caricatures which line the walls

of the establishment.

This practice has mounted to alarming pro-

portions of late, and, after making photostatic

copies of each picture to afford at least a
temporary substitute for the missing caricatures,

the proprietor has stationed a pretty waitress at

the door to spy out the "collectors" and gently
impress upon each of them the necessity of

returning the loot.

Shirley The Chef
# Like many another eight-year-old youngster,

Shirley Temple is going domestic.
Shirley's latest feat was to prepare a very

creditable lunch on the stove of her dimunitive
playhouse at home. The menu which was
served to some of her young playmates included
carrots, potatoes, lamb, boiled eggs and NO
spinach !

Lucky Children

0 Pat O'Brien, has so transmitted the love of

horse racing to his children that, at their

request, he has built a race track for them at his

home. The horses are of wood. The track
operates like a merry-go-round, but is made to

simulate a real horse race, with the same horse
never winning twice in succession.

A Strange Autograph
• Mary Boland, when starting for home after

attending a preview in Glendale, was sighted

by a carload of keen-eyed youngsters. They
begged for autographs, and finally allowed the
star to proceed back to Beverly Hills after she
had written her signature in chalk on their

dilapidated " Leaping Lena" motor car.

The rainy season is due shortly, so this

particular autograph will soon vanish.

Hollywood Says That
— Robert Taylor receives more gifts from

fans, through the mail, than any star in

Hollywood.

— Preston Foster was a chorus man with the

La Scala Opera Company.

— Joan Crawford wears sandals, morning,
noon and night.

E. G. Cousins Covers the

British Studios

A YANK—AND
OTHERS

!

I'M
rather struck by the way

the balance has been held

between Britain and Holly-
wood in the new film A Yank
at Oxford, which M.-G.-M. are

making at Denham.

The Hollywood contingent
consists of Robert Taylor, Lionel
Barrymore, Maureen O'Sullivan,

and Tully Marshall, although
Maureen, of course, is British,

and plays an English girl in

this.

Then there is Edmund Gwenn,
British, but given to playing
in Hollywood, to act as liaison

officer between the invaders and
the defenders ; he plays the Dean
of an Oxford college.

And there are Vivien Leigh,
(.m thth Jones, C. V. France
(playing a tutor), Edward Rigby
(a scout, but not the boy or sea

variety
;

college servants are
known as scouts at Oxford),

Are the two Howards (no

relation) hatching a picture?

Leslie Howard came back here

for a holiday, but this conference

with William K. Howard, the

director, looks as if he may mean
business.

October 30, 1937

Robert Coote, Peter Croft, Noel Howlett, and
Edmond Breon.

Vivien Leigh, by the way, is playing a vamp
for once in a way ; this will be interesting. I can
quite picture her as a really high-powered vamp.

Just a Little Love . . .

• Bob Taylor plays the part of star athlete of
a small American college in the Middle West,

who wins a scholarship and comes to Oxford,
where he falls in love with Maureen O'Sullivan,
and who wouldn't?
They call such seats of learning "freshwater"

colleges, and it's something of a slight, because
the original and traditional colleges—Yale and
Harvard and Princeton—were founded by the
New Englanders near the sea coast ("salt-
water colleges") before the interior was properly
explored.

Lecture over.

By the way, I can't quite get the idea of calling

the hero a " Yank" at Oxford, since he apparent-
ly hails from the Middle West, and only the New
Englanders are properly called Yankees.

Actually it's a Chinese name. The early
clipper ships rounded the Horn to China, dealing
in tea and other Chinese products, and the
Chinese held such a high opinion of the honest,
God-fearing Boston skippers that the term
Yan-kee, meaning "stranger from over the sea,"
became quite a mark of honour.

It was only when the Civil War began and the
Southerners lumped all Northerners together as
"dam Yankees," that the term began to have an
opprobrious meaning.

Second lecture over.

An All-rounder
• Vivien Leigh is the flirtatious wife of an

Oxford bookseller, who is described in the
film as "literature's gift to the under-graduate."

Lionel Barrymore plays Bob Taylor's father;

Griffith Jones is Maureen O'Sullivan's brother.
Although I've heard the story, it would be

more than my life is worth to repeat it to you;
I've been sworn to silence.

This much I can tell you ; it shows Robert
Taylor as a crack athlete, an all-rounder in his

American college, who becomes a running and
rowing star at Oxford-

There's quite a legitimate excuse for presenting
him as an athlete, because in private life be is an
expert tennis player, has a first-rate seat on a
horse, swims better than the average, and is a
hurdler of no mean ability.

No, I'm not going to enter into the vexed
question of whether he is a Paderewski or not;
I've been caught that way before.

All In

• M.-G.-M. are going to a great deal of trouble

to present Oxford authentically. They have
collected all sorts of experts to ensure that
Oxford men have no cause to snigger when they
see the picture.

For example, we shan't see a repetition of the
slight error which crept into a previous film

with an Oxford background, in which the hero
rowed for both Oxford and Cambridge in the
Boat Race.
Bob should put up a pretty good showing on

the water, by the way; he has been coached for

the rowing sequences by Ted Phelps, who has
three times been world's champion sculler.

They're getting a great deal of Oxford life into

the film, let me tell you.
We shall see the Inter-varsity Boat Race,

Sports, and Eights Week ceremonies, such
as the bumping races and the burning of

the victorious boat in the college quad (no, no,

Elmer, not campus ! Would it be campus !), and
even the debagging of an unpopular undergrad.
Would I be betraying a confidence, or would

it be too much for your sensibilities, if I revealed

that the debagging was performed on (or off) the
sacred person of Mr. Robert Taylor?

Sacrilege, Cicely ? You said it, sister !

They Wouldn't Die
• So much ior the Vank. Now for The Drum.

This, you will doubtless remember from
my previous lectures, is the North-west Frontier

story with which Zoltan Korda seriously

disturbed the peaceful mountains of North
Wales when he went there to have a battle.

He had another battle on the Denham-



Rickmansworth road, or, rather, so near it that
hundreds of cars were lined up along the side of

the road so that their owners could have ringside

seats at the war.

"Zollie" was rather curiously delayed in

shooting this scene, by the way, because during
the repulse of an attack on the fort a large
number of synthetic tribesmen were supposed
to be killed; and they refused to fall down.

This variation of the old theme, "He's dead,
but he won't lie down," upset the director's

calculations, and he asked some of the extras
playing tribesmen whether they hadn't properly
understood their orders.

Oh, yes, they had; but they were afraid if

they died to-day they'd be out of the picture,

and wouldn't be called for to-morrow's scenes !

A Promising Recruit

• A notable new addition to the cast is Ronald
Adam, in the role of a gun-runner. Colonel

Gregor.
I've known Ronnie Adam for years, but have

seldom seen him on the stage, and certainly

never on the screen.

His chief occupation nowadays is running the
Embassy Theatre at Swiss Cottage, London,
where, since 1932, he has produced over a
hundred new shows and revivals, at least twenty
of which have been transferred to the West
End.
His latest stage appearance, I think, was in

Judgment Day, the Elmer Rice Play.
Zoltan Korda has been filming scenes showing

the palace and courtyard of the Khan, or local

chieftain, who is Raymond Massey, and also

some polo sequences in which the Khan plays.

Massey looks good on a horse at any time, but
in his Indian make-up he is even more impres-
sive.

I hear that Roger Livesey and Valerie Hobson
are doing good team-work in this film, which
doesn't surprise me at all. I have long thought
Livesey one of the most accomplished of our
younger players, and Valerie impressed me very
favourably in the Doug. Fairbanks, jun., film

in which she appeared

—

Jump for Glory.

These two young people are both on contract
to London Films.

Viewing

• By the way, 1 told you that Pinewood was
being televised recently, and since then the

same honour has befallen Denham, great bally-

hoo being given to the fact that, for the first

time, the television cameras showed Technicolor
films in production.
Now I ask you, what earthly difference is

there between televising the making of a colour

film and the making of a black-and-white film?

They both appear equally black and white on
the television screen !

As a matter of fact, I went up to Broadcasting
House to watch the production of a Paramount
Quota picture at Pinewood. I can't say I was
wildly excited about it—the scene in the studio

looked to me about ten times more muddled
even than it really is, and that's saying a good
deal.

Also, the subsequent programme, broadcast
from Alexandra Palace, was pitifully weak,
and would have been booed off the screen in any
cinema in the country.

I'ndoubtedly it is a marvellous invention;
but while the B.B.C. continues to rely on its

novelty and wonder to attract "viewers" (as

they call television audiences), the screen need
hardly fear it as a rival.

Besides, the screen is shortly going "all

colour," and it will be a very long time before

television manages to do that, I fancy.

Jack Apologises

• Speaking of Pinewood, Jack Buchanan
Productions, making Break the News there,

have a double apology to make—to the public

and to the Metropolitan Police. (" Fine body of

men, Sir Robert.")
They were shooting a scene in Trafalgar

Square, and instead of bringing the Square into

the studio (Nelson's Column is such an awkward
shape for getting on to a sound stage) they sent
a unit into the Square to do a little plain and
fancy shooting.
The camera was partially concealed in the

doorway of a building in the Square, and trained
on Mark Daly, the comedian, and a small-part
actor who played a policeman.

Unfortunately, he looked a little too much like

a policeman, because as he strolled up and down
in front of the doorway, passers-by kept stopping
to ask him some of the fool-questions which
people do ask policemen all day long.

The poor fellow, aware that the camera was
turning and that he had a job of acting to do,~

fobbed everyone off with the same reply
—

" Just
round the corner on the left."

Consequently I'm afraid quite a number of

visitors to our hospitable shores are not quite as
sure that our policemen are "wonderful" as
they might have been.
Hence the apologies.

Titled

# I am now in a position to divulge to you the
title of the ice-skating picture in which

George Formby will star. Look out, here it

comes !

It's J See Ice.

If I know anything about the making of ice-

skating pictures (and I do quite a bit, he added
modestly) , a . number of people will be seeing

stars as well before this feature is safely in the
can.

Here's a long-delayed film.

You may remember that I told you months
ago that Richard Bird was to take to directing,

starting his directorial career with the Edgar
Wallace story The Terror for Associated British

at Elstree.

Well, now at last he's getting under way with
it, and in his cast will be Wilfred Lawson, Arthur
Wontner, Iris Hoey, Stanley Lathbury, Lesley
Wareing, Alastair Sim, John Turnbull (I'll bet
he's a police-inspector), Richard Murdoch, Jack
H. Vyvyan, Jack Lambert, Henry Oscar, and
Linden Travers.

I wish him luck with it; he has a dandy cast.

Which Do You Say?

• I've often thought what a first rate subject

for a feature film would be the origin and
growth of Madame Tussaud's Waxworks.
By the way, how do you pronounce that

name ? There are two schools of thought on the

subject.

I understand no noble lord

Would ever call Tussoh "Tussord,"

So I am one of those, you know.
Who always call Tussord "Tussoh."

But don't let me influence you.

Of course, a number of films have included

scenes in the famous waxworks in Marylebone
Road ; I've been there for all-night shooting on,

I think, three different pictures; and a lovely

time the unit have, scaring each other stiff in

the Chamber of Horrors.

But the subject has never been treated

adequately, and I am pleased to hear that

Herbert Wilcox will soon produce The Romance

of Madame Tussaud, based on a recently-

published book by her grandson, Louis Tussaud.

There will be settings in Revolutionary Paris

and Victorian London, and Wilcox has promised

to produce it on a scale comparable with Victoria

the Great.

It will have to go some to beat it.

NEXT WEEK

j
JEAN HARLOW'S LAST FILM

j

AT the special request of its readers "Picture-
j

goer" next week presents a special free
\

': 16-page Souvenir Supplement of "Saratoga."
j

j This supplement not only provides in beautiful :

j
photogravure pictures of Jean Harlow's greatest

j

: triumphs, a lasting record of the achievements of
j

i a great movie star, but tells you the whole behind- !

j the-scenes story of her last film.

! Other features include "De-bunking the
j

: Barrymore Legend" by Lionel Barrytnore, now i

j here to make "A Yank at Oxford," the story of j

j the film in pictures and the latest news and pic-
j

: tures of Clark Gable.
\

: There is certain to be a terrific demand for i

j next week's "Picturegoer." Make sure of your
\

• copy by ordering it early. :
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MIGHTY

LOOK out, boys and girls, stand back !

Give him room ! Make a pathway
before he makes one for himself !

Gusty, lusty, looming, booming,
brawling, bawling Victor McLaglen

is back in town !

That's the impression you'd get from
seeing his films; but actually when I met
him at the press reception (what Gracie

Fields would call a "Publicity Do") soon
after his arrival, he was roaring as gently as

any sucking dove.

Gracie was there, of course ; she was acting

as hostess, slim and elegant in her new-found
glamour, but it was the old Gracie under the

new stream-line. <

The hotel room was hot and bright and
the presence of so many McLaglens made me
feel I was back among the New York sky-

scrapers.

. There were four of them there, Victor,

Lewis, Clifford and Ken, and as they all ate

their spinach when they were kids and are

consequently well over six feet in height it

seemed rather a lot of them. Gracie was
photographed with them, and although she's

quite tall it made her look waist-high to a
cheese-straw.

Fred, the eldest, was killed in the war. I've

kind of lost track of Leopold, the second, who
was a ju-jitsu expert and who also invented a
new method of bayonet-fighting during the war,

and sold it to the Australian and New Zealand,
Governments; I last met him, 1 think, in

Alexandria—and when I last heard of him he
was running a speedway in Australia.

However much you may get about, a McLaglen

12

" / said ' Attention.'

'

you son of a " A
characteristic pose from
" Wee Willie Winkie."

or two seem to have got there first. This is per-
haps reasonable, seeing that there were eight of
them, all with roving natures.
At the party Victor was having his usual

embarrassment with faces, which refuse to
attach themselves to names in his mind.
He never seems to forget a face; but he has

some difficulty in remembering whether you're
the Major Wotherspoon whom he met in Baghdad
in 1918, or the unidentified journalist who came
to see his Sports Centre in Hollywood the year
before last, or the Mr. Hornswoggle whom he got
pally with when he was last filming over here.

"Oh, I know, old boy ! It was in Capetown !

We were "

No, you interrupt him sadly, it wasn't in
Capetown; and that plunges him into another
all-in wrestling match with his memory.
"Breen—Breen. Why, say, I know—you're a

relation of Joe Breen of the Hays Office in

Hollywood 1

"

No, you're not. Nor of Bobby Breen, either.

Well, it makes no odds, Victor remembers what
a good fellow you were, anyway, and what' 11

you drink ?—and from there we drift into film-

shop which we all talk when we get a chance.

X ^ n

winning the Academy Award has wrought
no change in McLaglen; he is still the old

Vic (not to be confused with the Old Vic, which
is at least three times as large).

He's here to play in Twentieth Century-Fox's
first Gracie Fields picture, which is being made
at Denham, preparatory to her leaving for

furrin' parts—to wit, Hollywood—under her
contract with that company.
So this seems a good opportunity to glance

back over the amazing career of this hefty,

husky, hardy he-man, whose film adventures,
exciting and varied as they have been, are

hardly more so than his adventures in real life.

Of Scots-Irish ancestry, Victor was born just

outside London, his forbears having been
soldiers on both sides, with the trifling though
piquant exception that his father was a Church
of England bishop, his see being Clermont, in

South Africa.

The large lad spent part of his childhood there,
actually enlisting for the Boer War long before
he was old enough, by a little intensive lying.

He didn't get into the Boer War, but army
life filled out that barrel-like chest and developed
those bear-like arms, and by the time his father
had traced him and bought him out he was
fighting-fit and ready for any adventure.
He'd heard that Canada was a good country

for large young men of eighteen, so he went
there and did a bit of starving in Winn ipeg,

which kept his waist within elegant limits but
doesn't seem to have impaired his strength.
When a travelling wrestler rashly offered £5

to any man who could wrestle with him for

fifteen minutes, Victor, who badly wanted
something to eat and saw a rosy vision of end-
less steaks and mashed, took up the challenge,
won the fiver, ate a huge meal, and joined the
show.

The first thing he had to do was to wrestle

against a whole football team, four of whom
were professional wrestlers, but Victor won by
surreptitiously butt ;ng them with an incredibly

hard head.
The show petered out, its proprietor having

succumbed to a rush of prosperity which he
liquidated into whisky, and Victor betook him-
self to Owen Sound, where he brought his huge
physique to the service of the Canadian Pacific

Railway Police.

The habit of over-estimating his age had not
left him, for the records in Montreal show him
to have been born in 1881, whereas he actually

didn't see the light until five years later, which
makes him almost fifty-one now. You would
certainly take him for mnch less.

As a police constable he fought and wrestled

for fun, and after one winter there he became a

professional bruiser again, and fought half a
dozen heavyweight battles, in most of which he
was triumphant.
At that time a Negro boxer had just arrived

from Australia, where he had won the decision

over Tommy Burns.
McLaglen took him on in a six-rounds contest,

and although he lost on points he was still on his

feet at the final gong-—a considerable feat when
you realise that his conqueror was the famous
Jack Johnson.
Soon after this, McLaglen, realising that he

would never be a world-beater and refusing to

be anything less, gave up the boxing ring and
joined a travelling fair, where he wrestled

against all comers.
This was varied by a brief venture into a

physical culture school. Victor and his partner

advertised themselves as " The Muscle-builders,"

but men-children in those parts were born with

their muscles already built.

A



McLAGLEN

After another spell " oa the road," of wrestling
interspersed with posing as statues of Hercules,
Adonis, and what have you, Victor drifted to
San Francisco, where he suddenly took it into
his head to join his brother Arthur in Australia.

He did that, and together they went pearling
off Fiji for six months, which earned them
enough to get to India.

There Victor became physical culture expert
to the Rajah of Akolkot, a cushy billet on the
Rajah's personal staff.

But the Rajah died in mysterious circum-
stances, and although Victor was not implicated
he felt India had become unhealthy, and moved
on with brother Arthur to Capetown, where
they had some success as a vaudeville team.

That was in 1914; and presently : "What ho I

A war ! " they both exclaimed gleefully, and took
the first ship home to England to enlist.

" He posed as statues of Hercules and Adonis."

Victor landed a commission, and subsequently
became Provost-Marshal of Baghdad, with the
rank of major ; but after the war he became sick

of this, wangled his discharge, and came home
with £800.
Walking along Piccadilly, he ran into a man

he had known in the army.

"What are you doing now?" he asked.

"Working in the moving pictures," was the
answer. " Look here, our producer's looking for a
bigman who can box. What about coming along?

"

So McLaglen went along, and was given the
lead in Call of the Road at £20 a week.

His next engagement was in The Glorious
Adventure, which the American (but British-

born) screen pioneer J. Stuart Blackton was
making in England, with Lady Diana Manners.

Victor had a small part as a large dumb nut
who had to carry off the heroine—a kind of
Jacobean gangster; but Blackton was so
impressed with his possibilities that he later
arranged for McLaglen to go to Hollywood,
where he starred in The Beloved Brute, in 1924.

Since then he has known alternate peaks and
valleys, like most of the old-timers, but his for-

tunes have been on a steady, even keel, if I

may so far mix my metaphors.

Wise investments enabled him to weather the
"Depression," as a sizeable balance at the bank,
his £50,000 "English" home in the Sierra Madre
mountains, and his Athletic Centre in Holly-
wood all testify.

One of the valleys came just after The Beloved
Brute ; heavyweight roles didn't seem plenti-

ful, and he came very near to eating his boots
before a chance meeting with Frank Lloyd
secured him the lead in Winds of Chance ; it was
a French-Canadian role, and being Scots-Irish
Victor made a great success of it, and earned
a long contract with Fox.

True, they couldn't think up any more suitable
characters for him to play, but at least he was
" eatin' reg'lar," so he wisely decided not to
worry but to wait.

He waited for two years, and when the film

What Price Glory came up for casting, he claimed
the role of Captain Flagg as his own—quite

oblivious of the fact that a couple of dozen more
experienced actors were claiming it also.

He got it.

The enormous success of that condemned him
to a long series of "Flagg and Quirt" pictures,

growing more and more pointless and licentious,

and reaching their nadir in Hot Pepper.

For a long spell McLaglen seemed to have gone
the way of George Bancroft and other giants.

He even came home to England and played the
title role in Dick Turpin.

However, he was biding his time; and his

time came when he was cast as Gypo Nolan in

The Informer, and gave a performance that
gained him the coveted Academy Award and set

all the companies bidding for his services.

It's just as well he has a strong character, or

he would find it difficult to cope with such a
varied succession of leading ladies as Mae West,
Shirley Temple and Gracie Fields.

Talking about strength of character, I like

the story Edmund Lowe (his buddy "Sergeant
Quirt") told me about him.

Eddie said that when Victor was rehearsing

for What Price Glory, two of his brothers were in

Hollywood with him, and they spoke with such
"Oxford" accents that Vic was beginning to do
the same.

Realising that this would never do in portray-
ing a hardboiled marine, director Raoul Walsh
hired two ex-marines to dog Victor day and
night and keep his brothers away from him.

After a week of this, Walsh asked one of the

marines for a report, and the man replied in

faultless Mayfair tones, "Oh, I think he'll be
all right

!

"
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Lavender in Sprinkler Bottles, Stoppered Bottles

and Decanters 2/6 to 2 guineas; Lavender Soap
—2/6 box of 3 tablets ; Lavender Face Powder
l/9 ; Bath Dusting Powder 3/6 / Lavendomeal

—

the new bath luxury— 3/- and 9/6, etc.

[Pricei do not apply in I.F.S.]

From the moment she enters the room, the head waiter is her slave and

the flagging violin lakes new heart. Exquisite in every detail, she

chooses for her perfume the Yardley Lavender, to which fashionable

women instinctively turn for daytime and informal wear. The winsome

beauty of this lovable fragrance gives that air of refinement and charm

which adds so much to the enjoyment of every occasion.

Perfumed with the same refreshing fragrance, the Yardley Lavender

Soap, with its soft mellow lather, has refined and beautified her

complexion. It is a beauty treatment in itself.
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Small Town Girl

MAKES GOOD
by Jeanette MEEHAN

BACK in Alabama, Gail Patrick was
a serious-minded student with aver-

age looks who pored over law books,
did well in her " exams."—and
wanted to be governor.

If she hadn't gone to Hollywood she prob-
ably would have married the captain of the
debating team and made him her campaign
manager in 1952.

But during what must have been a recess,

the gods tangled up her fate and she went to

Tinsel Town where, five years later, she is

regarded as one of the most ravishing
creatures ever to walk before a movie
camera.

It's a long story and it began below the
Mason-Dixon line.

Gail (real name Margaret Fitzpatrick) was
born on June 20, 1911, in Birmingham, Ala.

From the time she put on her best panty waist
(the one with lace) and entered the first grade,
to the time she graduated from Howard College,

she was a consistently brilliant and apt student.
At Howard she was president of the girls'

student body, captain of the girls' basketball
csam. She was prominent in college theatricals

and was known as the "campus organiser."
In 1931 she was singled out for College Humour's
"Hall of Fame" and was chosen as the "Queen
of Beauty" foi the college senior year book.
After graduating from Howard she matriculated
in law at the University of Alabama.

Consequently, sht was considered a Very
Superior Young Lady who would grow up and be
a credit to the old home town. She did, but not
in the way everyone expected.

In the spring of 1932. while Gail was still at
the University of Alabama, Paramount launched
its famous "Panther Woman" contest. Friends
persuaded her to enter the competition, and she
was pronounced one cf the winners.

It wasn't very appropriate, Gail thought, for

a girl who entertained ambitions about the state

capital at Montgomery, but it was summer
vacation wasn't it ? And what did she have to
lose?

So she flew to Hollywood on a ticket supplied
by the studio.

She didn't win the role of the Panther Woman,
but then, she hadn't expected to. However,
Marion Gering, then directing at Paramount,
thought Gail' had "possibilities." He arranged
for a second test which he directed himself.

What a test ! Gail was given three pages of

dialogue from the play Holiday. The late

Gordon Westcott offered to appear in it with
her, and. playing opposite him, Gail interpreted
the whole scene as orie of impassioned
love.

A year later she read the whole play and
discovered that the role Mr. Westcott had

essayed in that test was not that of a suitor. He
had played the part of her brother !

As if that weren't enough, the test suffered

in too many other ways. Gail just didn't seem
to "go together" properly. As she puts it, "no
two portions of my body went the same direction
at the same time." Besides that, it was almost
impossible to pardon her southern accent. And
as for beauty, well, it was quite obvious that
the sunny south and Hollywood had different

ideas about that.

But Paramount had spent quite a lot cf
money on that" panther " business, and Gail had
a certain value as a publicity asset—if not as
an actress. So Paramount offered her a six-

month contract at a small weekly salary. But
the determined daughter of Erin still thought it

would be much nicer to be governor.

Patrick has been turning in^ good performances, mostly as

the "other woman" or something
similarly unsympathetic, in a number
of pictures in the last year or two
without getting a real break. Her
luck is changing now, however, and,

well, anyway, here's her story.

"I've brought along £25 Gail Patrick as

to spend," she'd say. " I'm she appears in

sorry, but when it's spent "Artists and
I'm going back to Alabama-" Models."
Paramount was interested

immediately. Then the studio
heard Universal was interest-

ed too. After that, Para-
mount decided that Gail was
a very desirable property and
boosted the salary up to £15
a week.

"I'd never heard of £15 a
week before," narrated Gail.

"That sounded like a lot of

money to a girl from the
country. I was tempted."

So Paramount wrote a six-

month contract which provid-
ed her a salary for 20 weeks.
With her training at law, Gail
was smart enough to see

through that arrangement.
A six-month contract would
run for 26 weeks, and Gail had
no intention of working six weeks for nothing.
When the studio revised the document, there

seemed to be nothing for Gail to do but sign.

That's how the would-be governor became a
movie actress.

Gail Patrick is one of the few beauty contest
winners ever to make good in Hollywood. But

on her way up she jumped through all the hoops.
She resigned herself to the fact that an embry-

onic actress should not trust her own judgment.
She was remarkably receptive to criticism, and
she got plenty of it. She didn't mind at all when
people told her to do something about her
clothes, to stop fidgeting with her hands, to
throw back her shoulders and so on.

Sensing this, people went out of their way
to help her. Thus she reaped a wealth of

excellent tutelage usually denied the more
headstrong youngsters.

One of the nicest things you can tell about
Miss Patrick is this : To-day she's a valuable
property with a weekly salary in the four-figure

class, but all those people who helped her
are still her friends.

Those friends turned the tall (5 feet 7 inches),

loose-jointed, shy college kid of 20 years into a
statuesque beauty of infinite grace and com-
posure. They pounded and painted and operated
until there was very little of the law student left.

Gail spent six months in the Paramount
Dramatic School before she appeared in a
picture. They curbed her southern accent and
wrapped it in cotton. They cut her long hair

and brushed it back from the broad, intelligent

forehead that Gail had covered.

They plucked her eyebrows and threw away
her rouge pot. They taught her how to make
up her mouth a little fuller than it really was.
They ever, taught her to breathe correctly.

They re-shaped her fingernails. They per-

fected her carriage and added 10 pounds to

her weight. The studio paid for £300 worth
of work on her teeth.

Gail also did her share of the tasks that stars

have outgrown. She was guest of honour at
cotton carnivals and the firemen's ball. She'd
go down to the dog pound and pose with the
hounds during Be Kind to Animals Week. She
met trains and obligingly came over to the studio

to lunch with some of the less important visitors

who wanted to meet a movie star.

She was such a good sport about it all, and
the publicity boys, whose job it is to arrange
such things, were so grateful to her that when
some publication requested a series of pictures

the boys would throw the break to Gail. She
posed for literally thousands of publicity and
fashion sittings— and she had become so

decorative that Paramount could hardly supply
the demand for pictures of the girl.

Consequently Gail received so much publicity
that she was a box-office draw before she ever
won a featured lead in a motion picture. Accord-
ing to Paramount's clipping bureau, she received

(and still does) more square inches of space
than any other contractee at the studio, and
more than most stars.

Gail balked at only one thing. She refused

to pose for leg art. She was too tall, she said,

and her legs were too long. The studios usually
don't give way to newcomers on this point,

but Miss Patrick had been so good they let

her have her way.

Recently, when she was appearing in Arlis's

and Models, Paramount tried to get hei to make
an exception and don a bathing-suit for a short

sequence. But Gail refused to make the scene
until the director agreed to let her wear a long
cape, over the brief garment.

She's married, you know, to Bob Cobb, who
operates the famous Brown Derby restaurants.

They were married December 17, 1936. That
was a Thursday, and so every Thursday Mr.
Cobb sends Mrs. Cobb a bouquet of flowers.

Every week she receives a present from him.
Last week it was a copper coal bucket.
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THE BEAUTY SECRET OFAROm PRINCESS

Newly-Discovered Source ofSkin Beauty Now Made Known

II. II. II. PRINCESS MAHGl'EHITE
Princess Rene de Bourbon de Parme. by birth a Royal

Princess of Denmark and cousin to five reigning kings.

In an audience granted by

Princess Marguerite in London,

Her Royal Highness said:

M
f7 HAVE BEEN TOLD how
A J enthusiastic women are

about the new way to

beauty, devised for me and now
made known to the world.

" I am not surprised. For this

new quick method is most extra-

ordinary. I will explain.

Great Scientific Advance
" I have many Court duties to

perform, as you know. Like you,

I am a very busy woman. I

cannot spend hours each day
using creams and lotions or

having facial treatments.

" Among my many official en-

gagements are visits to research

true source

declared.

laboratories and hos-

pitals. In that way I

heard not long ago

about a great dis-

covery. The scientists

had found that one

certain element is the

of skin beauty, they

be to all women, I consented to

let it be made known to the world
and I have permitted it to bear

my name. It is Princess Mar-
guerite All-Purpose Cream."

Proof: Women's Faces

" I saw the almost incredible

changes that had taken place when
this element was applied daily to

women's faces. Skin that had been

scaly, old-looking, full ofblemishes,

had become smooth, youthful and
lovely. The women gloried in

their new beauty !

" Naturally, I had a cream pre-

pared containing this element.

And I have found that this cream
serves the purpose of all my usual

beauty aids : skin food, cleansing

cream, skin tonic, lotions, protec-

tive cream, vanishing cream. In-

deed, it does more for my skin

than a full hour's facial treatment.

" When I realised what a

wonderful boon this cream could

THIS NEW CREAM— tint devised (or

Princess Marguerite — doei all five

things that every skin must have to be

beautiful. It takes the place of all the

different creams and lotions:—

1. It renews and rejuvenates your skin

as no nourishing cream has ever done.

Because of the special element in it,

Princess Marguerite Ail-Purpose

Cream restores your skin, softening

away lines and wrinkles, making your

skin smooth, soft and young again.

2. It cleanses the pores completely.

Blackheads and blemishes soon go.

So it acts as a cleansing cream.

3. It makes the pores smaller

does all that an astrin-

gent can do.

4. It protects the skin,

keeping it soft and
smooth in any weather.

5. It acts as a powder
base — powder goes on
smoothly and clings.

You use Princess

Marguerite AU-Purpose Cream as

follows : smooth it on, pat it into the

skin for one minute, wipe it off; do
this night and morning, and to remove
make-up. Before powdering, apply a

very little of the cream as a powder
base and wipe lighdy.

Princess Marguerite All-Purpose

Cream costs just 6d. or ii. $d. a jar,

6d. or I j. a tube—at chemists and

stores everywhere. But try it free—
send in the coupon below.

so it

PRINCESS MARGUERITE au-purpose CREAM

FRKK POST COUPON FOR
4 DAYS' SUPPLY

Dept. P.M. 151, Theron Laboratories Limited.
Pcrivale, Middlesex. Please send me, bv return of

post, without any expense to me, a 4 days supply of
Princess Marguerite Ail-Purpose Cream.
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NOVARRO
Comes Back

IT
was about fourteen years ago that

Rex Ingram, one of the silent screen's
greatest directors, happened to go to
the Hollywood Community Theatre and
saw a young Mexican actor named Jose

Ramon Gil Samaniegos playing a tiny part.

Ingram decided there and then that the
young man was perfect for the part of
Rupert of Hentzau in the film version of
The Prisoner ofZenda which he was about to
produce.

They had to change his name; so the
young actor closed his eyes and put his
finger on the map—much in the same way
as people pick the Derby winner—and his
finger came to rest on Novarre. So they
christened him Ramon Novarro. -

Ingram saw in the young actor star
material such as Hollywood had not possessed
for years. Ingram was right. Novarro's
part in The Prisoner of Zenda made him a
star over-night—in the fashion and manner
that only Hollywood can make a star. Of
his type he was the greatest young romantic
lover that the screen had known. That all

happened fourteen years ago.

Just a few weeks have slipped past since
Novarro was in New York—once again looking
at The Prisoner of Zenda. this time the new
talkie version with Douglas Fairbanks, jun., in
the coveted role.

Novarro's memory must have been stirred by
all the picture brought back to him. Memories

of great pictures, famous stars, wonderful days
of the silent screen, high hopes of the talkies,
which for him were never quite realised. Alice
Terry, Garbo, Renee Adoree . . . Jeanette
MacDonald, Joan Crawford, Myrna Loy . . .

many famous stars now forgotten . . . some now
at the height of their fame. Nearly all of them
have played in a picture with him at some time
or another.

Then Novarro slipped quietly out of New York
to a small town called Harrisburg. There his
comeback picture The Sheik Steps Out was being
quietly "sneak previewed." To Novarro, the
reaction of the audience and the immediate
knowledge oi whether the picture had been
worth-while, meant everything to him.

Novarro, as the world knows, had been under
contract to one company in Hollywood for over
ten years. A succession of unsuitable stories
had wearied the star of picture-making. Finally,

he was forced to part company with his em-
ployers. Finding himself free, after years of
constant film work, Novarro decided to go
round the world and see as much as he could
before returning to America. For two years he
travelled throughout Europe, Northern Africa
and South America.
When he returned to Hollywood, every

producing company sought to sign him up.
Novarro's answer was always the same. " Show
me a suitable story—already prepared—and
I will sign," he said. Republic Pictures, a new
independent company who had made a con-
siderable reputation, wanted the star, so they
sent him a script of a story by Adele Buffington
called The Sheik Steps Out.

t
Novarro read the

story—and signed.

It was the type of part he had been seeking
for years. The story was' about a- young Arabian
chieftain who tames two spoilt American girls.

Most of the action taking place in the desert; it

gave the young star the opportunity to display
his perfect physical fitness. But the character
contained something which Novarro had never
had before on the screen—a definite sense of
humour.

The Sheik Steps Out has now been widely
shown in America, and the critics have been

full of praise for his work in the film. Novarro is

satisfied. He is convinced that his screen
comeback is definite and assured. Proof of this

is the fact that following the successful booking
of the picture throughout America, Novarro has
signed a contract with Republic calling for his

appearance in the starring role in four further
pictures. The Sheik Steps Out and the further
four pictures will be shown in England by
British Lion Film Corporation, Ltd.

In The Sheik Steps Out Novarro has two
leading ladies, pretty Lola Lane (with whom he
is seen in the picture on this page) and the strik-

ingly attractive "panther woman" of the screen,
Kathleen Burke. As most of the story is set

in the desert, a location unit headed by
the three principals was sent to Yuma to
film the desert sequences. It was planned to
make the scenes on the same spot as The Garden
of Allah was filmed, but less than a year had
seen the total destruction of all the settings and
buildings by the ruthless desert storms, so the
unit had to build entirely new backgrounds.

In order to bring materials to the location
area, workmen were obliged to construct, a road
seven miles long, sturdy enough to withstand
the onslaughts of the desert winds. For one scene
(which scores an all-time -record for length of
a single take) another road had to be built

Tn spite of his long absence from
A the screen, ' Ramon Novarro's
faithful legion of fans is waiting
to welcome him back. Here is the

story behind his new film.

by Wilson D'ARNE

alongside the caravan path, so that the camera
could travel along with the players without
inconvenience from the quickly shifting sands.

Elsie Janis, the famous actress, playwright,
author and composer—Novarro's oldest and
most loyal friend—wrote a special number for

him to sing in the picture.

This, incidentally, is one of the most unique
things that ever happened in Hollywood. Miss
Janis wrote the number purely out of friendship

for Novarro, and refused to accept payment for

it. That surprised Hollywood !

During the production of The Sheik Steps

Out, Novarro discovered that Rex Ingram and
his wife Alice Terry were living in retirement a
short distance from the Republic studios in

Hollywood. Novarro invited them both over
to watch him during the filming.

They were delighted at the opportunity

—

particularly Ingram, who was able to see his

protege at work on a subject similar to those in

which he first directed Novarro. Having made
many pictures with the desert as a background;
Rex Ingram is an authority on Mohammedan
custom and etiquette and has a wide and
varied knowledge of desert lore and was able to

give Novarro and the director many useful hints.

Novarro is always willing to learn and was
extremely grateful. They lunched together on
several occasions and talked of the days when
they were making films together. Ingram
directed Novarro in many famous pictures like

The Prisoner of Zenda, The Arab, Scaramouche—
which paved the way for his success in Ben Hur.
Unbke many stars, Novarro has saved his

money. Most of his earnings are invested in

real-estate. One thing for which he deserves
great credit is that he has, out of his own pocket,

paid for his brothers and sisters (there are eight

of them) to be educated at either college or

university, according to the calling they wished
to adopt.

During Novarro's tour of the world, Myrna
Loy and her husband, Arthur Hornblow, jun.,

the Paramount producer, -leased one of his

palatial Hollywood homes. His own family
live in a large mansion near Los Angeles, which
he had built specially for them.

To Ramon Novarro, one of the most satisfac-

tory things about his career as a film star is

the enduring loyalty of his fans.

In London, his two fan clubs are constantly
at work keeping his name before his legions of

fans and informing them of the star's work.
They are now advising their members of the
earliest possible time they will be able to see

The Sheik Steps Out. .
Novarro is holidaying in Paris. Arrangements

are being made for the star to come to London
to be present at the first showing of the film in

England
Will it be the great success in England that it

was in America? Novarro's work is good, his

singing voice has improved, and he is in fine

trim. It has been proved that his vast public

still want to see him.
Providing that his stories are suitable, Novarro

can once again be the great star that he un-

doubtedly was.
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Left: That's how you get those pictures.

Lily Pons poses for the "still" man while

Jack Oakie looks on between takes of "Hitting

a New High."

V

\

IV

4

Evelyn Venable, who temporarily gave up

movies for motherhood, is coming back to

the screen shortly. Here she is seen visiting

her ace-cameraman husband, Hal Mohr, and

Walter Wanger on the "I Met My Love

Again" set.

Vi

X

Left: Sabu, the Indian boy star, takes

Desmond Tester for a ride round the camp
created for "The Drum." Below: Dick
Powell starts work on "Hollywood Hotel"

with Allyn Joslyn and Ted Healy.

v with our
CANDID
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A DAMSEL
in

DISTRESS

Above : Fred
undertakes the

monumental task

of teaching Grade
Allen to dance.

Even George
Burns seems a bit

worried.

However, (right)

if the camera
doesn't lie it seems

to have turned

out all right.



And not as warm as the water at
Mai ibu beach, the star finds. He's
hoping that they won't need
another "take." Oh ! we forgot to
mention that the "Thames" is

the studio's River Colne.

9

1AYLOR
" "Dicturegoer's " own camerman
* right behind the scenes with Rot

and the Yank at Oxford unit in thesi

shots from Denham. Bob, as you

guessed, plays an American undergrat

of course, gets his rowing Bl

GETS A DUCKING



you
aylor

usive

have

who,

Now for a cigarette. And
we think you'll agree he's
earned it. Taylor's ability
to "take" it and his un-
assuming manner have
gained him a lot of friends
hitherto prejudiced by the

nitial ballyhoo.

(Above) It would cost a lot of money
if the actor caught a cold after all

that, so he is taken out and dried
and massaged with loving care.

Though Robert and
Maureen have work-
ed at the same studio
"n Hollywood for
some time this is their
first film together.

(Above) With Vivien Leigh,
who for the purposes of the
picture is the not-very-nice
married woman who nearly
wrecks Bob's Oxford
career. Just before the

Boat Race, too.
m
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aradise

for TWO V

Alexander Korda
and Gunther

Stap3nhorst are

the producers of

Jack Hulbert's

latest comedy in

vchichthestarinthe

role of a million-

aire banker makes

love to chorus girl

Patricia Ellis.

Rene (Jack Hulbert) is shown into Jeannette's (Patricia

Ellis) dressing-room. He has come to inquire about

the romance that rumour has spread about them.

Patricia Ellis makes her

debut in British films in

the role of Jeannette, who
finds hue and fame by
being knocked over by a

millionaire's car.

Thibauld (Arthur

Riscoe) an impe-

cunious stage
producer, warns
Clarence (Wylie

Watson) to keep

out his creditors. m
I

f

4 V

22

Googie Withers as Miki, with members of the

chorus, waiting to start work during the rehearsal

of the stage show "Kiss Me Goodnight."
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GO THROUGH THE Wl

\

What wouldn't you give

to be able to splash happily

through the teeming rain in your

lightest, smartest shoes without as

much as marking them? Well,

what would you give—the price of

a pair of Dominion Gaytees ? You
need never fear splashed stockings

or ruined shoes with Gaytees. Just

slip them over your shoes and
they'll carry you over the slushy

pavements and rain-soaked roads

in fine style ! Yes, style ! For

Dominion Gaytees are fashioned for

style—just like fine leather shoes.

DOMINION

Gaytees are Made the Dominion way to

ensure long wear, style and perfect fit

FOR
MELTON

A bwutlWUy
ed»U-nibb«r6»Tt«r

'

ombined iritb utO-

\u 0bt»l»»bte in

BUck or Brown-
tin i eli-

bo*-

Does'make up'show on your cheeks

or Ilatuml

Cofowr?
Here's the new way to put

colour on your cheeks so that

they look more attractive

and absolutely natural — use

Snowfire Blush Cream. No-
body can tell that it is not

your own colour! Because

it's a cream, it goes on more
evenly and can't cause ugly

open pores. Because you put
it on under your powder, it

stays on far longer. Match
your own colouring perfectly

from one of the three be-

coming shades — Blonde,
Brunette, or Tangerine.

Colour i/our cheekd naturally with

Snowfire -f
™„j«BLUSH CREAM
That price* do not apply n the IrUh tret State.
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"Creely adapted from the
film by Marjory

Williams with permission
of United Artists.

FOR every dream
come true, you'll

pay the price in

heartbreak. But
don't let other

people break it for you. Go
out in the wilderness and
do it yourself."
Granny was saying that

Granny was contradicting
Aun1 Mattie's and brother
Alec's recent sneers about
a film-struck yourg
woman's real need being
a good husband. Granny
was urging her, Esther
Victoria Blodgett, to leave
home and give full rein

to ambition.

" Take this and go to Holly-
wood, '

' Granny said.

Snow mantled the up-country
station as Esther left that night on
the Prairie Schooner express. Blue
sky and sunshine were reflected in
the open-air swimming pools when
she arrived in Hollywood. She
booked a room at Pop Randall's.
Six dollars he asked her in advance
when she told him she wanted a job
in the studios. She spent a month
without getting it. She tramped
the boulevards. She filled in time
inspecting the entrance to the
Chinese Theatre, the paving stones
of which bear the names of successful
film artistes.

Her favourite actor must have
stood on the flagstone inscribed
with the words, Norman Maine and
"Good luck" while the cement was
wet. Hopefully she manoeuvred her
small feet into those masculine
prints, but all the encouragement she
received that day came from the
young woman in charge of . the
extra casting- offiGe.

'

" D'you know what your chances
are of getting into pictures ? One
in a hundred thousand

"

" But maybe I'm that one," Esther
smiled. She wasn't feeling nearly
so confident when Danny McGuire
was introduced to her by Pop
Randall as his new tenant. Danny
was an assistant director, but far

from being able to offer Esther a job,
he was needing one himself. He was
a big, loose-limbed fellow with a
face that was no oil-painting, but his

companionship tided Esther over
that depressing moment, almost
worse than complete bankruptcy

—

when funds were getting perilously
low.

Ultimately to celebrate his getting
work he took her to a classical

concert at the Hollywood Bowl,
being "a pushover" as he expressed
it "for this fellow, Beethoven."
"That's Norman Maine, Esther
whispered, seeing her screen idol

approaching the stalls in the com-
pany of an exotic-looking woman.
"Ugh-ugh; and he seems to have

had that one extra cocktail," Danny
commented; supposition which the
actor did not leave to a rolling gait

1.0 confirm. He was, in fact, hardly
settled in the front row when he was
objecting loudly to a press photo-
grapher's request for a shot of Mr.
Maine with an arm round Miss Anita
Regis.

"Get out of here. I'll have that

24

A STAR is BORN
Brownie No. 2 of yours down your
throat," he vociferated and, as the
flash and click followed notwith-
standing, got up and overthrew a
couple of chairs in his efforts to

reach the offender. Shouts of " Nor-
man . . . stop it . . . calm down ... hi

Norman . .
." were kept up, until

Anita succeeded in pulling him back
into his seat.

"Is he always like that?" Esther
asked, feeling a little sick. "He
. . . he's so wonderful on the screen."

Another disillusionment was in

store for the ensuing afternoon;
when Danny invaded her room with
the grand news that he had got her
a job. Dear old Danny; doubtless
he hated to disappoint. But when,
after, beating -about the bush he
confessed that the offer was that of

extra waitress at director Casey
Burke's studio party that evening,
Esther fought hard to say :

"That's awfully sweet of you
Danny."

"There'll be a lot of big people
there, Esther. I bet any number of

swell directors. If you're there,

maybe they'll notice you."
"Could I make them notice me?"
"Sure. It's your chance. Look.

I got the duds from our wardrobe
department."
Wearing the borrowed alpaca and

muslin apron, Esther caught her first

glimpse of a Hollywood studio
party as she paraded with laden tray
behind an enormous butler. She
wasted no time in showing that her
thoughts that evening had been
occupied with something besides

dressing. With drooping eyelids,

body poised to appear tall, she
offered refreshment to a guest in

accents creditably like Greta Garbo's.
The guest thanked lit; and helped
himself. She followed it up with
three impersonations, including a
telling one of Mae West, and the
guests took not the slightest notice.

By the time she reached the bar
and saw Norman Maine standing
by with a glass of Scotch and soda,
she was too disappointed to be
anyone but herself. "Caviar?" she
said.

"No thanks" Suddenly he was
looking at her. In spi^e of the

premature lines in his face, the
shadows under his eyes he was
handsome—very—and possessed of

a charm that overcame Esther's
determination to remain disillu-

sioned about him.
"Lovely . . . lovely . .

." he was
saying. "I mean the caviar. Don't
go away. I'm starving really. Which
would you choose ? " He was helping
himself, when Anita Regis in gold
lame, was at their elbow. "Mr.
Maine doesn't care for any more,"
she said coldly. Ten minutes later,

Esther stacking blue bordered dishes
in an empty pantry, heard him
inquire : "May I help?"

Won't they miss you ?
"

"Oh ! no. They'll look under the
table and when they see I'm not
there, they'll forget . the whole
matter. What's your name? Mine's
Norman."

" I know Mr Maine
" Why the smile ?

"

" I was just thinking how surprised
all your fans would be if they could
see you helping me put plates away.
They'd be pretty envious if they
knew I was meeting you in person."
"And are you disappointed in

me ?

"

" Yes ... I was sitting behind you
at the Hollywood Bowl the night you
didn't want your photograph taken."
She had to say it whether he was
offended or not. It wasn't however
he, but Anita coming in who broke
up the interview, by an obvious show
of jealousy, during which, having
crashed a meat dish on Norman's
head, she departed, leaving him on
the floor.

'

' Psst . . . come here . . . get me
up" he called as Esther, terrified,

was running for help. "No, I'm
not more hurt than usual. Wolves
are upon us. We've got to get out
of here." He raced her out by a
back way to his car. Arrived at

Pop Randall's, she refused his offer

of taking her to his home to discuss

her going into pictures, and insisted

on saying "good-night."
She had reached the porch steps

when he was beside her.

"The least I can do is to see you
to the door," he urged. Shall I meet
you again ?

"

"I hope so" His eyes held her.

October 30, 1 937

It wasn't, however, Norman, but

Anita coming in who broke up
the interview, by an obvious

show of jealousy.

"Has anyone told you that
you're lovely?" he said. She
shook her head. No one at
home thought anything of

red-gold, naturally curling

hair, bright brown eyes,

tender, curving mouth, slen-

der figure and ankles. Even
Danny had never expressed
admiration of them. " This is

going to be hard to say"
Norman went on. Intuitively

and without conceit, Esther
knew that neither on the
screen, nor in real life had his

voice held quite that note.
" You know on the screen
what I am . . . and in private

life what I am . . . but what-
ever I may do, I still respect
lovely things. And you're
lovely. Do you understand ?

And it isn't the bump on my head
that's doing this."

"I'm glad." How to make those
two words sound of the heaven in

her heart ? " Good-night," she added,
and was conscious of failure. He
called her back. Once more her
pulse raced. " Stand there ... do
you mind if I take one more look?"
he pleaded.

At 3 a.m. the hall telephone rang

—her call. Forgetting Mrs. Grundy
and Pop Randall, who smashed an
electric light bulb in the course

of his indignation at being disturbed,

Esther rushed to Danny's room and
woke him " I am to have a screen

test to-morrow and Norman Maine's

helping me with it" she cried. By
10 o'clock she was in need of

encouragement. Between the heat of

the studio, the floor technicians, the

camera men, the make-up men, the

lights, the shouting, the orders to be

quiet, but for Norman who left his

dressing-room to talk to her, Esther

felt she would have fainted on the

spot.

"Of course you're nervous. They
all had to go through this," he
encouraged. " Harlow-Myrna Loy-
Lombard, and now Esther Blodgett."

When the rushes had been viewed,

thanks to Norman, Esther found
herself signing on the dotted line

to take part in an Oliver Niles' pro-

duction. She was interviewed by
Oliver Niles himself, tall, dis-

tinguished with grey side-whiskers;

suave, but eminently sincere.

" TAon't think it's going to be easy."

\J he told her. "Nothing you
really want is ever given away free.

Usually you have to pay for it with

your heart. Which is only a way of

saying : "Good luck." Now I'm

going to turn you over to our demon
press agent, Mr. Libby . . . and,

for the love of Pete, learn to close

your mouth and keep it closed-

even in love scenes
"

In the communicating room, Mr.

Libby. slightly resembling a gorilla

in face, used a more than agile brain

in the demoniacal quality of lying

about Esther's past for her story

write up. In the twinkling of aneye.
while the typewriter clicked beneath
his fingers, home became a mountain
cabin in the Rockies, and Dad, who
had farmed all his days, a gentleman
of leisure who sought the country as

a relief from society. When he came
to repeating Esther's name in full,

(continued on pa4>e 20)
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How l.o win

at Race Meetings _

against wind and sun I

- " ^ j ^ I | or oily, these thickened cells soon

make your complexion look rough,

LADY URSULA STEWART harsh and coarse

To have a satiny soft skin you

must replace what the atmosphere

has removed. And Pond'sVanishing

Cream contains the very substance

which makes young skin soft. When
you smooth this cream on your face,

your skin absorbs this substance

and becomes soft and young.

Also this cream contains a

nourishing substance which keeps

your skin fresh and firm all day.

* * *

Use Pond's Vanishing Cream always

when you make up— your powder will

go on with a beautiful smoothness, and

stay. Use this cream last thing at night

— it will give your skin a new softness

as you sleep.

To keep your skin clear and free of

blackheads, enlarged pores and spots,

cleanse every night with Pond's Cold

Cream. It clears out the pores and

stimulates your under-skin to healthy

action. Start today with Pond's Creams.

PERHAPS the hardest beauty

test is a race meeting. There's

wind that can make one's skin look

pinched. There's bright sunlight

that can show every flaw.

But whether Lady Ursula is in

the paddock, in the grand-stand or

at the railing, her skin has an ex-

quisite loveliness that neither wind

nor sun can "show up."

" Then it must be due to Pond's

Vanishing Cream," Lady Ursula

declares, "I use it always for my
day cream."

Soft y oung skin— at once

These facts explain why Pond's

Vanishing Cream can make your

skin look lovely always

:

Every minute the surface cells of

your skin are drying out. Whether
your skin is naturally dry, normal

RHF^1
* For samP|e ,ubes of

p

°nd
'

s Co|d andr*"" * Vanishing Creams, write your name
and address below, pin a id. stamp to this coupon,

and post in sealed envelope to Dept. C 12S0, Pond's,

Perivale, Greenford, Middlesex.

BEAUTY ADVICE FREE: Write to Constance Holt.

Pond's Beauty Expert, at the address above, for free

advice on your skin problems.
PIMM'S

une
PERFUM EX^x

THE OLD FEARS GONE!
Make a FREE TEST of this

Great Boon to Women like any protection fit

to be sold to women,
Mene's are sleek, unseen and secure. But a MENE is also much
more than that— Mene is so soft, so feather- light and so comfortable
that even under the most trying conditions you can scarcely feel its

presence. It helps you to forget your troubles and keep an easy mind.

Prices: 1/-, 1/2, 1/6, 2/- per doz. Also 6d. packets.

FREE TRIAL. Send the coupon below and samples will be gladly sent to you.

POST THE
COUPON
AT ONCE

To Miss Haynes, 168 Old St., London, E.C.I
Please send me free samples ofMENE Towels

NAME
in block capitals

ADDRESS
(S.) id stamp sufficient if envelope unsealed

Qhe new 7
coMnetic /f\
that will

transform

l A new stain that actually dyes

L^f the lips a glorious red

!

" Vampire " goes into the lips

as well as on them, and a

single application lasts three

I days I

- "Vampire" cannot soil cigarette ends etc.

ORANGE • FLAME • CARMINE

^/ TRIAL
• BOTTLE

LiaUID LIP 5TAIN ot

sizes 3'6 -6H0-

SEND
COUPONNOW
To VAMPIRE COSMETIQCES ET CIE.,

46, NORTHAMPTON STREET,
DOVER, KENT.

I enclose crossed p.o. fori/-. Please send me a
trial bottle

Shade

...p.qjs.
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A STAR is BORN— continued

Mr. Libby's cheeks profoundly in-

flated, and he rushed off at a tangent
to interrupt Oliver Niles, who was
dictating a letter. " Esther Victoria

Blodgett, she can't have a name like

that," Mr. Libby declared bitterly.

Ultimately Vicki Lester was chosen
as a substitute and Esther was
despatched to the make-up depart-
ment, where she spent hours under
the brushes of experts endeavouring
to give her mouth a Crawford smear
or a Dietrich "Mmm-neah."

All this for a one-line part Esther
reflected. None the less she carried

rehearsals into the lunch-bar where
she stumbled one morning while
declaiming her "single line" into
Norman Maine.

"Started your picture yet?" she
asked encouraged by his satisfaction

at seeing her.

" Not yet. We can't get the right

girl for the lead. She needs to be
' different

'
; she's got to be little and

cute and intell—well, close my tired

old eyes. I believe you're
"

V\Tiirlwind fashion he raced her to
Oliver Niles. She left the room,
having signed her agreement to play
opposite Norman Maine in The
Enchanted Hour.

A new world opened up for Esther,
a world which Norman's growing
love for her brought paradise very
near. It was not so much the
picture's success whereby Vicki
Lester became a star overnight that
made her happiness. While the
rushes had been screened, Norman
had kissed her fingers. He chose at
a boxing match in between shouting
encouragement to the favourite, to
ask her to marry him. But
the noise at the ringside was
nothing to the roar of publicity
Mr. Libby wished to raise over
the wedding.

Everything from an escort of
bombing planes, to bridesmaids

in bathing suits and confetti pouring
out of buildings on a bigger scale

than the Lindbergh reception, he
suggested, by way of boosting the
ceremony, until Esther was thankful
to escape with Norman one morning
to San Vardo. In the town hall,

which was also the court and county
gaol, Mr. and Mrs. Henkel (Henkel
being Norman's original surname)
signed the register, with Danny as
witness. For once in his life, Libby
arrived too late on the scene of
battle and had to lick his wounds by
informing the world in headlines,
thaj: Vicki Lester and Norman Maine
had gone on a strictly non-alcoholic,
motor-caravaning honeymoon. To
Esther, happy cooking steaks for

Norman and showing him the where-
about; of their travelling home, the
honeymoon was bliss. Bliss too,

the home-coming to the house in
Beverly Hills with its lily pool and
breath-taking garden.

"Our castle in the air that was, a
place where we never use ugly
words like contracts, careers and
pictures," Norman said. Mean-
while a serpent though unintention-
ally harmful, in the guise of Otto
Niles coming down the crazy path,
reared its head. After his talk with
Norman, Esther was to know the
first signs of heartbreak Norman's
film popularity was definitely on the
wane. The Enchanted Hour, which
had seen the birth of Vicki Lester's

star, marked the decline of his.

Norman must realise that neither

public nor press were interested in

him. To use the phrase, dreaded
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by all film artistes, he had
"slipped."

For the first time. Esther could
have wished Norman had less pride.

It was he who insisted washing out
his contract with Oliver, who was
ready to offer him a small part in

forthcoming productions. If he
could not co-star with Esther, he
would take nothing. Result, during
the hours while she was at the studio

he stayed at home, afraid to face a
Hollywood which had only put up
with his drunken bouts on account
of the size of his fan mail, now
hopelessly diminishing.

Often Esther would rush back
from the studio, particularly on the
coloured maid's day out, to find him
alone, having spent the day answer-
ing her telephone calls, signing for

her parcels. Yet he was never cross

or moody, never wanting explana-
tions why she was late, and ready
with supper, even if he had cut the
sandwiches so thick that her mouth
failed to get round one. Tears
would fill her eyes as he found any
excuse for taking her in his arms
with the murmur: "I've been
waiting hour by hour for this." How
he kept as cheery as he invariably
did, she wondered and feared at the
same time for the future.

With a special dread, she talked to

Otto Niles at the Academy of

Motion Picture Arts and Sciences
dinner. Dessert had been served and
Norman had not arrived.

"Stop worrying and think how
nice that statuette is going to look
on your mantelpiece," Otto begged.
But even the thought of possession,

and her performance of the past year
failed to obliterate fear. Already the
Master of the Ceremonies had risen

and was making his announcement.
"It is not only my pleasure but my
privilege to present this award to
the actress who created the unfor-

gettable ' Anna ' in Dream Without
End, Miss Vicki Lester."

The actress in Esther rose to

sustain her. Very slight and poised
she looked in a sophisticated gown of

black velvet, with no necklace to
break the whiteness of her neck or
detract from the glory of her burnish-
ed hair. She received the gilt

statuette and spoke into the waiting
microphone. Midway through the
uttered thanks, the doors into the
room burst open. Norman Maine
stumbled through them, blind drunk,
vociferating, "A very pretty speech,
my dear. You said the right thing.

I want to be first to congratulate you
on that valuable piece of bric-a-brac.

Now I want to make a speech.
Gentlemen of the Academy and
fellow suckers. I got one of these
once for a best performance. But
they don't mean a thing. People

get 'em every year. What I want
is a statue for the worst performance
of the year—in fact, for the three
worst performances—because I've

earned 'em."

In the ghastly pause that followed.

Esther could hear Otto Niles order-
ing Libby to start the music.
"Norman darling, let's go and sit

down" she said, taking his arm.
Otto added his invitation to join

them. Eventually the drunken man
was coaxed into a chair, but Esther
knew this was the beginning not the
end of heartbreak.

The clouds lifted, in that Norman
agreed to go to a sanatorium for

three months, where he seemed to
improve, and where his never-failing
cheeriness enabled him to put up
with the continual presence of a
somewhat taciturn male nurse whom
he nicknamed "Cuddles." Esther
persuaded Otto to go and see him
with the offer of a small part which
Norman alas ! turned down. She
was glad to open up the home by
Malibu beach for his return, but felt

sick to think that Norman, to fill

in the long days while she was
necessarily away, would be sure to
hang about the local bars.

Though for some time, he did so
and drank ginger ale, came a day
when, unknown to Esther, Libby
met him at Santa Anita. Niles'

demon pressman had never liked

Norman, and didn't hesitate to throw
the sanatoriun interlude in his

teeth, also the fact that he was living

on his wife's money. A scuffle

ensued. Someone, hearing the
assailant was Norman Maine, wrong-
ly accused him of being drunk as

usual. Libby, not wishing to damage
his own reputation, discouraged a
police officer present from making
an arrest, and Norman ordering a
Scotch and soda and telling the bar-
tender to leave the bottle, proceeded
to give the accusation just cause,
and to continue blind drunk for

four days.

Meanwhile Vicki waited night after

night in the living-room at Malibu
by the Christmas tree which she had
decorated ready for the festival,

hoping at any moment for the well-

known footstep. When the 'phone
rang, Oliver who had been trying to
persuade her to sleep, had to answer
it. Norman was in the Los Angeles
night court, for crashing a car while
drunk into a tree and resisting

arrest.

Against Oliver's wish, Esther
insisted on attending the trial.

Painful though it was to see Norman
following a line of down-and-outs at

the prisoner's bar, at least she had
the satisfaction of saving him from
his sentence of ninety days in gaol.

In answer to her special pleading,
the judge remanded the prisoner
into her custody. Being dogged by
pressmen eager to take photographs

On Oliver's arm, a month later, she passed the waiting crowd at the

entrance to the Chinese theatre

on their leaving court, could not
improve the situation, but it rooted
Esther more firmly in a decision,
which sustained her during the
journey home.

I'm going away for good. Oliver,"
she told him, believing Norman to
be asleep in the next room, where
she had left him. "After what's
happened, I can't do any more
pictures. I must help Norman to
start over."
"But Vicki. You're at the peak

of your success—you've worked so
hard. It's your life vou're giving
up."

"Yes, but I can try and give
Norman back his. Can you honestly
tell me I'm wrong to do that ? " She
looked into the clear, shrewd eyes,

so sadly turned upon her and knew
the answer before it was spoken.
"No. Vicki, I cannot honestly tell

you that."

Norman came in soon after Oliver
had gone , ready to apologise in the

old way, teasing her about promising
to brace up if she'd go on the wagon.
"Well, I guess I have been drinking
too much," she smiled. He said,

looking at a sunset sea he would
like a dip. Would she have hot
toddy—no, soup when he came
back?

" Of course, don't stay in too long,"
she warned. Tired out, she failed to

be on guard for the touch of some-
thing awed and strained in his voice
as he said : "Hey, do you mind if

I take one more look ? " She smiled
and turned, slim and lovely in the
green velvet rest gown he admired.
Next morning his body was found
by fishermen and Vicki knew that
her talk with Oliver had been over-
heard, that Norman had given all

that was left him to give to save
Vicki Lester.

Autograph hunters besieged her
at the church doors after the
Memorial service. One woman even
tore down her black veil crying :

"He isn't worth it." In the dis-

mantled bedroom at Beverly Hills,

she w-aited for Oliver's secretary to
pay off the servants before leaving
Hollywood. A familiar authoritative
voice sounded outside the door. It

opened. " Granny" Esther cried and
was in the old lady's arms. " I'm
coming home. Did you get my
wire?"

" What are you running away from
little girl?"

"I'm not . . . it's just that I can't.

My heart isn't in pictures any more.

"Once I told you that if you
wanted anything, you had to give
your heart in exchange. Do you
remember? I never knew Norman
though he wrote me a very sweet
letter when you were married. I

can't believe, wherever he is, that
he's very proud, knowing that all

his great love for you did, was to
make you a quitter. Love had
touched the right chord. Already
in her loneliness, Esther knew there
was to be no running away from
heartbreak.

On Oliver's arm a month later, she
passed the waiting crowd at the

entrance to the Chinese theatre. At
the stone bearing Norman's name
and footprints, only the producer's
support saved her from falling.

She rallied to take a stand in front

of the microphone. "Your fans are
waiting for you to say a few words

—

an international broadcast hook-up,"
the announcer said. Courage flowed
high as she spoke to the world of

one, out of whose undying love and
hers, a star had been born. " Hallo
everybody, this is Mrs. Norman
Maine."
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REVIEWS
by Lionel Collier

EXCLUSIVEA NEWSPAPER story
written by a news-
paperman, John. C.

Moffitt, which, despite
its somewhat hectic situations,

contains some really good melo-
drama, bright comedy and a
thrill or two.

Frances Farmer, who gained
considerable prestige for her act-
ing in Come and Get It again turns
in a first-rate performance as
Vera, the daughter of a journalist
who is engaged to marry the city
editor of The World.

She cannot understand why her
father and fiance do not take jobs
at a much higher salary when
they are offered them by Gillette

the owner of the Sentinel who is

actually a big scale racketeer.
She gets a job on the paper herself

and succeeds in driving a man to
suicide by a scandal article and
gets involved in very shady
transactions before she realises her
mistake.
She is rescued from Gillette, who

has decided she knows too much
and must be put out of the way, by
her father who is killed in the
process.

Her fiance exposes Gillette who is

only saved by the police from being
lynched.
You cannot have much sympathy

for Frances Farmer's role but she
certainly gets the most out of it.

Fred MacMurray is very good as
the city editor and Charles Ruggles
gives a sound character study of the
old journalist, Vera's father.

Lloyd Nolan is most effective as
Gillette and so is Horace MacMahon
as his bodyguard.

There is quite a good deal of

domestic comedy in the picture's
make-up and the action is rapid and
often thrilling.

One of the comedy highlights
occurs when Ruggles and Mac-
Murray, having drunk deeply, argue
as to whether the light goes out in a
refrigerator when the door is shut
and finally end up by getting inside
and shutting the door to see for

themselves.

WEE WILLIE WINKIE
• In a somewhat synthetic out-

post of Empire in the North
West Frontier of India Shirley
Temple proceeds to display her
talent and attractiveness in much
the usual manner. In other words
it is not the story that matters so
much as the star and that, I suppose,
will be all that her fans will require.

Wee Willie Winkie is based on
Rudyard Kipling's story, but it

bears very little imprint of that
author's work, quite apart from the
fact that the sex of its hero has been
changed.

Briefly the plot shows how a little

girl, granddaughter of the colonel
of a Scottish regiment, is instru-

mental in making him and a Pathan
chieftain, Khoda Khan, give up
making war on each other.

While this is the main theme most
of the picture is taken up with the
heroine's friendship for Serg9ant
MacDuff who is eventually killed in

a border scrap.
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There is an attempt to introduce
a romantic note by having the
colonel's w>dowed daughter-in-law
falling in love with one of his

officers but it never comes to any-
thing.

As a matter of fact the plot wan-
ders on in a desultory fashion, rely-

ing on the charm of the star and a

certain amount of humour of a
rather obvious order to put it over.

Victor McLaglen is suitably tough
and rough as the sergeant, but it

would have been better if he had
not occasionally essayed a Scottish

accent.

C. Aubrey Smith is apt to over-

draw the character of the colonel

who is put about by having to

accommodate the destitute widow
of his son and her child.

Actually the best acting comes
from Cesar Romero as Khoda Khan

;

he makes a dignified and convincing
figure.

June Lang is quite charming as

the widow and Michael Whalen
sound as the officer in love with
her, though his American accent is

a little incongruous considering the
role he is playing.

The pipe major of the regiment

—

and the pipe major of a Highland
regiment is a man of considerable
importance—is made into a comedy
part by Clyde Cook. None of these
things add to the realism of the
atmosphere nor to the strength of

the characterisation which, after all,

are the main points of Kipling's

book.

I do not pretend to know whether
the uniforms are correct but one of

our Scottish readers some time ago
sent us a list of eight major mistake:
in McLaglen's uniform which we
published at the time with a still of

him in character.
Settings are spectacular at times

and there is plenty of opportunity
for Shirley Temple to exhibit her
winsomeness.

LOVE UNDER FIRE
• I enjoy crazy comedies very

much, but I do feel that the
effect is spoiled when a serious note
is struck and then the action lapses

back into farce, which is what
happens in this latest addition to

the cycle.

In fact, I think the picture, which
is quite good entertainment, would
have been better played in straight

comedy vein without the introduc-
tion of farcical situations and Borah
Minevitch and his gang of harmonica
players.

Don Ameche is exceedingly good
as Tracy Egan, a Scotland Yard
detective who is holidaying in Spain
and gets a message to pick up a
woman jewel thief, who it turns out,

is a girl he has already met and for

whom he has fallen quite heavily.

While one can hardly believe the

star's English origin, his acting is

delightfully natural and unaffected.

The girl in the case is Loretta
Young who, of course, is eventually
proved innocent, but not before the
couple have gone through several

adventures in the midst of the
Spanish revolution—which breaks
out just when they are about to go
home, not as lovers, but as captor
and prisoner.

She, too, is in excellent form and
proves once again that her true

metier is comedy.
Further complications are added

by a mysterious woman, played by
Frances Drake, who has instructions

to secrete a valuable diamond neck-

lace out of the country before the

revolutionaries get hold of it.

The revolution, by the way, is not

taken seriously, but rather satirised,

and the situations are mainly
farcical and quite funny at that.

Minevitch and his gang are intro-

duced as a variety turn seeking to

get back to America, and render
some of their amazing harmonica
numbers at an aerodrome.

Harold Huber is very good as a
revolutionary who is looking for the

diamonds and is always on the point

of being shot because he fails to

find them. Finally, having secured

a replica of them through the wiles

of Tracy, he does end up against a

blank wall.

A caricature of the drunken
captain of a British ship, by E. E.

Clive, has its funny moments, but is

inclined to be a little offensive.

CONFESSION
• Kay Francis is seen to her best

advantage in this strong mother-
love drama which, while hackneyed
in theme, is made arresting by the
general excellence of the charac-

terisation and by the polished direc-

tion.

It was directed by Joe May, the
well-known German director, but he
has practically followed, shot for

shot, the continuity of the German
picture Mazurka, which recently

gave us another glimpse of the
famous star of the silent screen,

Pola Negri.

This idea of taking a Continental
production and remaking it in

American is becoming quite a habit,

and when the atmosphere is not too

definitely localised not a bad one at

all. But I do think that credit

should be given to the original

producers because, while the public

in this country do not see many
Continental pictures, it is a fact that

they are producing films which, for

technical skill and acting, are even
better than the big majority of

American features.

But I am digressing. Confession

is the old tale of the woman who
having, through a moral lapse, lost

her husband and child, in later years

murders the man who proved her

undoing because he is attempting

to seduce her grown-up daughter.

It is extremely well presented.

The opening action is in the present

tense, but directly after the shooting

the story is told in court by the

accused in retrospect.

Kay Francis rises to fine dramatic

heights as the woman and Basil

Rathbone is exceptionally good as

her lover and the would-be seducer

of her child. He acts with restraint

and supreme conviction.

As the daughter, Jane Bryan
gives a sensitive study of youthful

unsophistication in which fear and

the dawnings of romance are subtly

blended. It could not have been

better portrayed.
Ian Hunter has a small part as

the woman's husband who comes

back so badly wounded from the

war that his wife is unable to

confess, as she had wished to do, to

her indiscretion.

Dorothy Peterson is very sympa-

thetic as Lisa's step-mother.

The atmosphere is good and the

camera work effective and imagina-

tive in its pictorial expression.

A very good strong drama this, and

one that leaves a lasting impression.

(Continued on page 30)

One of the most amusing scenes in " Exclusive " is where Charles

Ruggles and Fred MacMurray investigate the light in a refrigerator
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You can face a Close up /

WITH EVENING
in PARIS
PERFUME and POWDER
Perfume so delicately enchanting, 1/3 to 21-

Powder so subtly flattering, !/• and 1/9.

BOURJ OIS
No Longer Afraid

to Comb Her Hair
"After using Kotalko, a bald patch on the crown of my head is

completely covered with a thick growth of new, strong hair. Once I
was afraid to comb my hair; this is no longer so, for the falling has
completely stopped.

"Kotalko Soap is also worthy of praise. It is better than anything

J have yet used for washing my hair."—Miss M. Woodall.
Kotalko, is for men's,
women's, and children's
scalp and hair. For dand-
ruff, weak or falling hair,
dry scalp and BALDNESS.

Never before have you used anything like Kotalko.
It frees the scalp from hair-stifling dandruff and all

poisonous and malodorous pore cloggings : softens
the hardening scalp, and restores its healthful
circulation. Kotalko Nourishes and Feeds the hair
organism, reviving new and vigorous life and
growth in the sleeping hair- roots. Whether
your hair is thin or falling out, or full of dandruff
or if you are nearly bald—use KOTALKO and
KOTALKO SOAP—they are wonderful.

F«td Hair
Roots with
KOTALKO
Cleanse and
Soften Hair

Follicles with
KOTALKO

SCALP SOAP
—the Tonic
Shampoo

KOTALKO
I TRUE HAIR GROWER 1

Fill in and Post this Coupon To-day.
To JOHN HART BRITTAIN, Ltd., 9,

Percy St. (104. D.M.), London, W.l.
Please send me, post paid, Testing Package
of KOTALKO and KOTALKO SOAP,
with directions, for which I enclose 3d. in

stamps.

Name

Address.

Thinks she's whitening

her teeth . . . actually she's

wearing them away
Are you making her mistake ? If the paste or powder

you use is at all abrasive, it's likely to wear away that thin
film of enamel which is Nature's only protection against
decay. And there are dentifrices so abrasive that
Dentists can tell at a glance what you've been using.

You can quite easily prove whether your present
tooth paste is safe. Compare it with one which dentists
recognise as the finest and smoothest of all—Odol.
Get a tube of Odol to-day (or send the coupon below
for a sample tube free). Put them both to the Bite
Test. Grind a little between your front teeth. If
your present one seems to have the least sign of grittiness,

don't take chances any longer. It is because it is so
safe that dentists recommend Odol.

Odol can be obtained as Tooth Paste or Solid Dentifrice. There
is also Odol Mouthwash and Odol Denture Powder.

FREE SAMPLE TUBE. Post this coupon in unsealed

| envelope (\d. stamp) to Cranbux Ltd. (Dept. P.2S). |
Norwich, for a free tube. This applies to Great Britain

I and N. Ireland.
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They're delicious.
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On the Screens Now

"•MAKE WAY FOR
TO-MORROW

Paramount. American. "(_/" certificate.

Domestic drama. Runs 91 minutes.
Victor Moore Barkley Cooper
Him mi Bondi Lucy Cooper
Fay Bainter Anita Cooper
Thomas Mitchell George Cooper
Porter Hall Harvey Chase
Barbara Read Khoda Cooper
Maurice Moscovitch. MacRubens
Elizabeth Kisdon Cora Payne
Minna Gombell ..Nellie Chase
Ray Mayer Robert Cooper
Ralph Remley Bill Payne
Louise Beavers Mamie
Directed bv Leo McCarev from a story bv Vina
Debmar. ' Previewed July 10, 1937. Story
freely based on the film by Marjory Williams

appeared in our issue of August 7, 1937.A sensitive and intensely human
story of an impoverished

elderly couple whose children aie not
able to look after them and who,
after a brief but poignant meeting,
in which they renew old memories,
have to part for ever; the mother
to a home for old ladies and the
father to the home of one of his

daughters.
It is very cleverly diiected and,

in spite of its pathos, has a wealth
of humour. It brings out in a
moving manner the problems affec-

ting the old and the new generations.
No blame is attached to either party,
but a pathetic tragedy of life is

presented in all its unavoidable
cruelty.

Victor Moore is brilliant as the
old man, and Beulah Bondi, too,

is remarkably good as the old lady
who cannot fit into the jigsaw of

modern life and only wants to be
with her husband.
The children are extremely well

characterised, too. Fay Bainter, as

the daughter-in-law who looks after

the mother until their viewpoints
clash irrevocably, is exceedingly
natural, and so is Thomas Mitchell,

as her husband.
Cora, who at first looks after the

father, is well acted by Elizabeth
Risdon and her husband by Kay
Mayer.
Minna Gombell, as the daughter

with money and a disagreeable
husband with whom the father
eventually finds a home, is admir-
ably in character, and Porter Hall
turns in another cf his clever and
natural studies as her spouse.
A notable picture tl is, w inch

presents a vital problem.

•HIS AFFAIR
Fox. American. "A" certificate. Romantic

period melodrama. Runs 99 minute*.
Robert Taylor Lieut. Richard L. Perr
Barbara Stanwyck Lil Duryea
Victor McLaglen Jock Ramsay
Brian Donlevy Batiste Duryea
Sidney Blackmer

President Theodore Roosevelt
John Carradine Ed
Alan Dinehart Doc Keller
Douglas Fowley Alec
Robert McW'ade Admiral Dewey
Frank Conroy... President William McKinley
Sig Rumann Gus
Marjorie Weaver Miss Blackburn
J. C. Nugent Ernie
Tyler Brooke Speciality
Willaru Robertson George Adrews
Paul Hurst Bowler
Douglas Wood Henry Maxwell
Jonathan Hale Judge
Joseph Hamilton Warden
Joseph Crehan . Priest
Mary Young Dowager
Maurice Cass Jeweller
Paul McVey Roosevelt's Secretary
Jayne Regan Girl with Roosevelt
Ruth Gillette Blonde
Jim Donlan Reporter
Davidson Clark Tim
Fred Santlay Boy
Helen Brown Girl
De Witt Jennings Bradley Wallace
Directed by William A. Setter from a story by

• Allen Riskin and Lamar Trotti. August 7, 1937.

Once again the gay nineties form
a background for a romantic

melodrama dealing with a U.S.
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Government secret service agent
who is ordered by President
McKinley to track down a gang of

bank robbers. He falls in love with
the girl friend of one of the gang,
but still pursues his duty and rounds
them up after three have been killed.

McKinley is assassinated before
he can prove that the hero is a
secret-service agent and he is

condemned to the g; Hows. However,
the girl he loves succeeds in having
him reprieved by the new president,
Roosevelt, at the last moment.

Robert Taylor looks good as the
hero and suits the part, while
Barbara Stanwyck is excellent as
the girl

Two of the gang are capably and
forcefully portrayed by Victor
McLaglen and Brian Donlevy.
There are plenty of thrills, and

the period atmosphere is well

maintained.

"JUMP FOR GLORY
t'nited Artists (Criterion). British. "A"
certificate. Love and crime drama. Runs

89 minutes.

Douglas Fairbanks, jun Ricky Morgan
Valerie Hobson Glory Howard
Alan Hale Jim Dial (Alias Colonel Fane)
Ja<"k Melford Thompson
Anthony Ireland Sir Timothy Haddon
Barbara Everest Mrs. Nolan
Edward Rigby Sander
Esme Percy Robinson
Basil Radford Defending Counsel
Leo Genn Prosecuting Counsel
Ian Fleming Coroner
Frank Birch Vicar
Directed bv Raoul Walsh from the novel bv
Gordon Macdonell. Previewed May 8, 1937.

In spite of a certain amount of

artificiality and inability to get
quickly into its stride, there is quite
good entertainment in this polished
and well-acted story of love and
crime.

Douglas Fairbanks, jun., is sup-
posed, in the opening of the picture,

to be sixteen years of age and
employed in the bootlegging business
in America; this age business takes
a lot of swallowing

loiter, however, as he grows up
and becomes a crook in England,
the conviction strengthens and the
star gives a neat and well-charac-
terised performance.
The plot deals with his love affair

with an adventuress whom he
eventually saves from prison on a
murder charge.
None of the characters is par-

ticularly sympathetic, but they are
flesh and blood.

Valerie Hobson is very good as
the adventuress and Alan Hale is

sound as an American crook who is

bumped off.

••FIFTY ROADS TO TOWN
Fox. American. "V" certificate. Romantic

comedy. Runs 81 minutes.

Don Ameche Peter Nostrand
Ann Sothern Millicent Kendall
Slim Summerville Edwin Henry
Jane Darwei.l Mrs. Henry
John Qualen Sheriff Dow
Douglas Fowley Dutch Nelson
Allan Lane Leroy Smedley
Alan Dinehart. ..Tycoon Jerome Q. Kendall
Stepin Fetchit Percy
Paul Hurst Tom
Spencer Charters George Hession
De Witt Jennings Captain Galloway
Bradley Page .'Pineeii

Oscar Apfel Smorgen
John Hamilton Captain Carroll
Russell Hicks Police Official
Arthur Ayleswortii and\ T . ,.

Jim Toney / Deputies

Directed by Norman Taurog. Based on the novel

by Louis Frederick Xebel.

Alight and airy entertainment
concerning the romance be-

tween a man who leaves town in

order to avoid being mixed up in a

divorce case and a girl who is intent

on elopement. Both arc being
chased by the police for speeding,

and take refuge in the same lonely

mountain cottage, where the man
mistakes the girl for a process

server and she mistakes him for a
gangster.

Made prisoners by a snowdrift,

they fall in love, but have to go
through some gun play provided by
the sheriff, who also mistakes the
man for a gangster, before their

romance is completed.
Don Ameche and Ann Sothern are

well in character and act with
captivating lightness in the leading

roles.

It is all very slight material, but
the direction has made it bright

entertainment.

•NIGHT MUST FALL
M.-G.-M. American. "A" certificate. Murder

mystery. Runs 11.) minutes.

Robert Montgomery Danny
Rosalind Russell Olivia

Dame May Whitty Mrs. Bramson
Alan Marshal Justin
Merle Tottenham Dora
Kathleen Harrison. Mrs. Terrance
Matthew Boulton Belsize

Eily Malyon Nurse
E. E. Clive Guide
Beryl Mercer Saleslady
Winifred Harris Mrs. Laurie

Directed bv Richard Thorpe from the plav by
Emlyn Williams. Previewed July 15, 1937.

A repressed woman's momentary
infatuation for a homicidal

maniac does not suggest a good
basis for entertainment, to my
mind, but the picture is certainly

noteworthy for some of the acting,

and it will no doubt appeal to lovers

of the morbid and macabre.
Emlyn Williams' play deals with

an hotel boot-boy. Danny, who
ingratiates himself with a wealthy-

old woman, living in a lonely house
on the edge of a forest, and gets

taken on as her personal attendant.

A murder has been committed in

the neighbourhood which causes

great excitement in the remote rural

district, and especially interests the

old woman's niece and companion,
Olivia, who suffers from repression.

Danny tries to captivate Olivia,

and eventually does succeed in

fascinating her, although she is

always recoiling from him. Even-
tually she convinces herself that

Danny is the murderer and that he

carries the head of his woman victim
in a hat-box.

Later the body is found, and the

head is missing. Quite convinced.

The PICTUREGOER'S
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Olivia still feels attracted to Danny
and, somehow, sympathetic ; she

helps him hide the hat-box.
Then one night, overcome with

fear as to what she might do, she
runs from the house.
Danny, left alone, murders his

mistress, robs the safe, and prepares

to set the house on fire. At that

moment Olivia returns, drawn by
the same fatal fascination.

Danny tells her he must murder
her, but at the critical moment the

police arrive, together "with a man
who had always loved Olivia

Robert Montgomery proves that

he can act a char?cter role as well

as he can present his eternal play-

boys; his performance is exceedingly
good.

Rosalind Ru; sell is good, too. but
one can hardly bring oneself to

believe in her actions.

A clever character study of the

gullible old lady is given by Dame
May Whitty, and two cockney
maids are amusingly portrayed by
Merle Tottenham and Kathleen
Harrison.

••DANCE CHARLIE DANCE
First National. American. " (

" certificate.

Back stage comedy. Runs Cn minutes.

Stuart Erwin Andy Tucker
Jean Muir Mary Mathews
Glenda Farrell Fanny Morgan
Allen Jenkins Alf Morgan
Charles Foy MacArthur
James Robbins Ted Parks
Gordon Hart Tim
Collette Lyons Bobbie Benson
Olive Olson Jane Arden
Hugh O'Connrll Alvin Gussett

Directed by Frank McDonald.

Stuart Erwin has a made to mea-
sure part in this back-stage

comedy of which, as a single country-

youth he is induced by a couple of

unscrupulous agents to back a show.

It flops but with the aid of the

secretary of the company the youth
turns the tables on the swindlers and
makes good.
Apart from the excellent perform-

ance by Stuart Erwin good support

comes from Jean Muir as the

secretary, and Allen Jenkins and
Charles Foy as the agents.

Glenda Farrell contributes an
amusing study of a wisecracking

actress.

The back stage settings are good
and the bright story is bolstered up
with romantic sentiment and well-

devised comedy situations.

c*PRIDE OF THE MARINES
Columbia. American. " U" certificate. Senti-

mental child drama. Runs 63 minutes.

Charles Bickford Steve

Florence Rice Molly
Billy Burri'd Ulysses

Robert Allen Larry
Thurston Hall Colonel Gage
George McKay Mac
Ward Bond Gunner
Joseph Sauers Tennessee

Directed by D. Ross ^ederman.

Somewhat heavy child sentiment,

and a good deal of flag-wagging

on behalf of the American Marines

militate against the complete success

of this picture.

However, it has some amusing

comedy touches and the Marine

ceremonial is well presented.

Charles Bickford acts well as a

burlv but tender-hearted sergeant

who is instrumental in getting the

regiment to adopt a small boy

whom the Marines proceed to knock

into shape.
Florence Rice is charming as

Molly, a schoolmistress, who finally

adopts the child when the sergeant

finds that his love for her is not

reciprocated.

Billy Bamid is good, if r.itlior

precocious, as the boy.

There are some good human
touches, but the ceremonial inserts

are apt to slow up the action too

much.
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•JIM HANLEY, DETECTIVE
British Lion. American. " A " certificate.

Detective comedy. Runs 72 minutes.

Guv Kibbee Jim Hanley
Tom Browk , Terry
Lucie Kave .-. Joan
Catharine Dovcet Mrs. Frost
Edward S. Brophy Romo
Edward Gargan Smith
Helen Jerome Eddy Mrs. Ellis

Theodore Von Eltz Dunn
Kenneth Thomson Elwood
Howard Hickman Frost
Oscar Apfel Lambert
Wade Boteler Davis

Directed by Phil Rosen, from a story by Octavus
Ray Cohen.

The side issues arising from this

detective story are more enter-

taining than the plot proper and
much of the entertainment relies on
Guy Kibbee's interpretation of a
small-town detective who is engaged
to find some famous emeralds by an
insurance company.
The detective discovers that the

jewels were stolen for a bet by a
young reporter whose fiancee is the
daughter of the owner. He had
meant to return them, but he had
been relieved of them shortly after

he had taken them. The emeralds
are recovered, but they are taken
once again and a butler murdered
when the reporter is trying to return
them.

After that it is a question of

spotting the thief.

The love interest is quite well

handled by Tom Brown and Lucie
Kaye, and support is sound.

Quite good average entertainment.

CIRCUS GIRL
British Lion. American. "U" certificate.

Triangle drama. Runs 66 minutes.

Juke Travis Kay Rogers
Bob Livingston Bob McAvoy
Donald Cook Charles Jerome
Betty Compson... Carlotta
Charlie Murray Slippery
Lucille Osborne Gloria
Donald Kerr Gabby Clark
Emma Dunn Molly
John Wray Jesse Roebling
John Holland Second Reporter
The Escalante Family Aerialistes

Directed by John G. Auer from a story by
Frank R. Adams.

Circus backgrounds always carry
a certain amount of glamour,

and in this case they provide a

colourful setting for a triangle

drama with a revenge theme which
is serial like in construction and
too mechanical in development.

It deals with the love of two
trapeze artistes for an attractive
beginner, and is quite conventional
in plot. One of the men secretly
marries the girl, but discovers that
it is her partner whom she, really

loves. He attempts to make his

rival fall from a trapeze into a lion's

den, but is eventually the victim
of his own bloodthirsty designs.
Bob Livingston and Donald

Cook are effective as the rivals, and
June Travis is quite attractive as
the heroine.

THE PERFECT CRIME
Warner. British. "A" certificate. Runs

69 minutes.

High Williams Charles Brown
Glen Alyx Sylvia Burton
Ralph Ince Jim Lanahan
Iris Hoey Mrs. Pennypacker
Philip Ray Newbold
James Stevenson Parker
Wilfrid Caithness Rawhouse
John Carol Snodgrass

Directed by Ralph Ince

Not at all a bad crime story,

rather slowly unfolded, but
nevertheless entertaining one, quite
well in its situations and characters.
Hugh Williams turns in a nice

performance as an overworked bank
clerk who robs his bank and pians a
perfect alibi. However, h's plans
miscarry and two crooks destroy his
alibi and pin a murder charge on
him.

PICTUREGOER Weekly

A girl with whom he falls in love

prompts him to confess, and he
eventually earns a light sentence
owing to his assistance in catching
the real murderer

Glen Alyn makes a sympathetic
heroine and the late Ralph Ince is

well in character as a good-hearted
detective.

c*BLACK ACES
General F. D. (Universal). American. "V'

certificate. Western. Runs 57 minutes.

Buck Jones Ted Ames
Kay Linaker Sandy McKenzie
Fred Mackaye Len Stoddard
W. E. Laurence Boyd Loomis
Robert Frazer Homer Truesdale
Raymond Brown Henry Kline
Raymond Kortman Wolf Whalen
Bernard Phillips Jake Stoddard
Frank Campeau Ike Bowlaigs
Charles LeMoyne Sheriff Potter
Charles King Jess
Arthi r Van Zlyke Silver Tip Joe
Bob McKenzoe Hank Farnum

Directed by Buck Jones.

Buck Jones has turned director as
well as actor in this conven-

tional Western, and has produced a
picture on the usual lines with all

the popular trimmings.
The story is concerned with the

rehabilitation of a young local

village playboy who makes good by
helping to round up a gang of

bandits.

Buck Jones is quite good in this

part and displays a sense of comedy
as well as packing his well-known
punch.
Kay Linaker is effective as the

heroine and the villain is convin-
cingly portrayed by Robert Frazer.

There is plenty of action and a fair

share of romance.

MUSEUM MYSTERY
Paramount. British. "17" certificate. Comic

drama. Runs 67 minutes.

Jock McVay Jubb
Gerald Case Peter
Elizabeth Inglis Ruth
Charles Paton, Alfred Wellesley, Roy
Byford, J. Abercrombie, Anthony Wyde.

Directed by Clifford Gulliver.

Crude mixture of crime, comedy,
and romance in a story dealing

with the efforts of a curio owner to
steal one of his own idols and get the
insurance money.

It is very poorly presented and
amateurish in development.
As museum attendants, Jock

McVay and Charles Paton are not
too bad, but the rest of the cast is

negligible.

RELEASES
FOR THE

PAST TWO MONTHS
! Number of stars awarded in brackets :—
\ After the Thin Man {2) ... Sept. 25
: Born To Dance (3) Sept. 18
; CamiUe (3) Sept. 4

i
Cavalier of the Street, The (2)... August 28

! Charge of the Light Brigade (3) Sept. 4
! Dark Journey, The (2) ... August 28
i
Day At the Races, A (2) ... Sept. 11

! Dreaming Lips (2) ... ... October 9
I Elephant Boy (2) Sept. 11
; Fire Over England (3) ... Sept. 25
! For Valour (2) August 28
! For You Alone (3) October 2
' Garden of Allah, The (2) ... Sept. 18
! History Made at Night (2) ... October 23
! King Solomon's Mines (2) ... Sept. 18
i Lost Horizon {'A) ... ... October Hi

i
Lloyd's of London (3) Sepl. 11

;
May Time (3) ... October 16

! Murder Goes to College {2) ... Sept. 4

i
On the Avenue (2) Sept. 25

1 Prince and the Pauper, The (2) Sept. 25
i Quality Street (C3) October 16

j
Ready, Willing and Able (2) ... October 16

! Seventh Heaven (2) ... ... October !)

i Shall We Dance? (3) Sept. 11
Show Goes On, The (2) ... October 23

! Step Lively, Jeeves (2) ... October 16
! Take My Tip (3) Sepl. 4
• They Gave Him a Gun (2) ... October 33

I
We're on the Jury (2) August 28

! When's Your Birthday f (2) ... August 2S
i Woman Between, The (2) ... Sept. 18
j You Only Live Once (3) ... October 2

lovely^hairstyles

deaqnedJor iffoj

"THE CHARMAINE"
A COIFFURE FROM
THE SU PERMA HAIR
STYLE GUIDE, SPECI-

ALLY COMPILED BY

MR. B. N. FURMAN
the world - famous
hairdresser; winner of

two World's champion-
ships for permanent
waving with Superma
Machineless, and first

Prize in the French
Championship.

YOU CAN HAVE THIS
GUIDE

THIS is only one of the charm-

ing coiffures in the new

Superma Hair Style Guide,

which has been prepared for FREE

distribution to make the choice of

a suitable mode of hair-dressing an

easy matter. Ask your Hairdresser

for a Superma wave to be sure of

getting a "perm" that will give

you every delight. Send to-day for

your free copy of this guide, and

if your Hairdresser cannot give

you a Superma " perm " ask us

for the address of the nearest

Superma specialist, or come to us

for your " perm."

Superma gives you lovely, last-

ing waves and curls with no

machine, no electricity, no danger-

ous heat, no harsh chemicals. No
other "perm" is "just as good."

Insist upon Superma— it costs no

more to have the best.

SUPERdlP
MACHINELESS PERMWAVING

NO ELECTRICITY — NO MACHINES

Superma Ltd., Radnor House, 67 Regent Street, London, W.I.
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# CHOOSES THE

10 STAR POWDER-CREAM
ic NO Powder visible— just a fresh,

matt "bloom."

* NO shine— stays on all day.

* NO clogging the pores.

* NO streaking.

* NO puff to become dirty.

* NO lines and wrinkles.

* NO loose powder in the handbag.
* NO sharp grains to harm tissues.

* NO comparison with separate cream
and powder.

* NO equal for glamour.

* YES Potter & Moore's Powder-Cream
is the secret of Film Stars' beauty

and glamour. FOLLOW THE STAR

WAY TO BEAUTY.

Poller & Moore's Powder-Cream is obtain-

able everywhere in all modern shades. Mirror-

lined Jars l/-. Dressing Table Ian 2/6.

Potter & Moore'* Blush Cream, self-tinting to
cult blonde or brunette, i* the ideal cream
rouge for use In combination with the Powder-
Cream. In glass containers id.

POTTER & MOORE'S NAIL POLISH
IMPARTS A BRILLIANT SCINTILLATING
FINISH WHICH DOES NOT CRACK

OR PEEL.

Obtainable In 3 shades: Natural, Coral and Rose Pink.

Potter < Moore's Nail Polish, Price 1/6. Oil base

Remover 1/6. Twin Corton containing Polish and
Rtmover 2/6.

POTTEIUMOOfcE'S
LIQUID NAIL POLISH
.M'if/ier cracki nor peels

Potter & Moors, Ltd.. Livender House, Seymour Rd
,
Ley ton, E. I

C

WHAT DO YOU THINK ? Letters from our readers

"APPALLING" PICTUREGOING!
Have You Experienced This?

I
DIDN'T realise until visiting a certain

cinema recently what appalling condi-

tions do still prevail in "the modern
cinema."

During the performance I was
amazed to find that mothers were feeding

their babies, there was cheering and general

stamping of feet and the atmosphere was
definitely lousy in the real sense of the word.

The two-and-a-half-hour programme con-

sisted entirely of Westerns, the seats were

hard and worn, the sound terrible, and to

complete the picture, the theatre was
apparently an adapted chapel.

Believe it or not, this place exists in a

large town in Great Britain.

—

"Flea Bitten,"

Suffolk.

(People still live in slums too, but not from

choice.
—" Thinker.")

To Think—Or Not?
• With the film to-day's greatest instrument

of propaganda and education, can producers

afford to go on forgetting—or neglecting?—the

story with a moral ?

At one time they were popular—oh. not a

blatant, get-out-your-handkerchiefs moral, of

course ! But a plain, lightly disguised moral

for thinking people who spent their one-and-

sixpence primarily on entertainment, but don't

like to feel, nevertheless, that they are "simply

wasting time."
Galsworthy's plays made into films provide

the perfect example. Scar/ace was another.

But nowadays they seem to be out of vogue.

Nightclub queens
with victorious
careers, rowdyism,
'

' lounge -lizard ry,"

gentlemanly crime,

and horrors of the

familiar Karloff kind

are all the rage.

This is all very good
for the producers'

pockets—but is it as

good for our rising

generation, and for

audiences generally ?

Of course they like

it—who doesn't like

an excess even of

sugared plums ?

But what will be the result? I^ong ago.

Rome forgot the moral of fast living—until it

was too late : later on France forgot it, and it

took a revolution to remind her. Politically, the

same has happened to Russia.

Stagnation first, and then disaster, is always

the result of systematically training people not

to think —(Miss) Joyce Morgan, 1 10 Regent's

Park Road, N.W.I, who is awarded the first

prize of £1 Is.

It Isn't Done!
• As in other art forms, national temperament

is also mirrored on the screen, and a success-

ful film is sometimes due to the faithful reflection

of national idiosyncrasies. America's popular

"crazy" films show us the uproarious fun,

disregard of the conventional, and violent

energy which characterise American humour.

Is not our temperament a handicap in making

entertaining pictures ? Foreigners say English-

men take their pleasures sadly, but we, too,

pride ourselves on a sense of humour. Our
best films, however, are not humorous efforts.

We must indeed be sober-minded, for rarely do

we see our much-vaunted sense of humour in

pictures. A typical restraint cramps our style.

Whilst we enjoy crazy films, our sense of dignity

tells us that such horseplay is really prepos-

terous. It isn't done !

Paul Muni in " Scarface
1

Cannot the essence of English humour be
entertainingly presented in films which also

appeal to other nations?

—

W. Jeanes, 15

Knighton Road, Forest Gate, E.7, who is awarded
the second prize of 10s. 6d.

Bad Seating

9 While each newly built kinema becomes
more luxurious than its predecessor, no im-

provement is ever made in the seating accom-
modation. '

At present, in most provincial cinemas, the
patron is required to bob up and down each
time someone wishes to leave the row.

This means a frantic grabbing of parcels,

hat, umbrella, handbag, chocolates, etc., in fact,

much of the picture (always at an interesting bit)

is lost.

The same applies when someone leaves the
row in front, only the screen is obliterated into

the bargain.
Could we not have more knee-room? Or,

better still, could the owners not introduce a new
low chair which could be silently and quickly
pushed back on rails, such as certain motor-cars
have? We have "bobbed up" too long I

—

Provincial Bobber.

(No improvement ? Yon should have seen what
we had to sit on when I began my picturegoing !—
" Thinker.")

Too Much Art

# I am all for art in films. I like my eyes and
ears to be pleased and soothed from the

moment the curtains swing apart to reveal the

screen.

The mode of presentation of the title of a film

and the names of the players and technicians is

a subtle but reliable guide to the artistic value

of what is to follow. But it can be overdone
In several films I have seen recently the cast

has been practically unreadable except for the

names of the stars. In two of these films

coloured lights played over the screen, dimming
and deepening until the small names in the

dramatis persona could not be seen at all. In

other films moonlight and shadow and rippling

water produced the same negative effect As
1 am one of the many filmgoers who look for

a higher standard of acting from the small-part

people —and like to become familiar with them

—

than is usually to be had from the stars, this is

disappointing.
The kinema is. I know, an entirely separate

art from that of the stage, but the film companies
might with advantage take a leaf out of a
theatre programme and study it carefully. They
will see that, whatever the size of the type, all

the names of the players are completely legible.

—(Afrs.) Margaret Lake. 20 South Street, Epsom,
Surrey

Eat 'Earty

# Truthfully speaking I can never find a loi

of cause to grouse about films, but there is

one thing which, trifling though it is, always
annoys me.

It occurs frequently in films. An ardent

hero begs a pretty heroine to dine with him.

After several moments arguing, she finally

agrees.

They seat themselves at a restaurant table,

and begin that aggravating poking and mashing
process to the food, talking and throwing each

other loving glances, but not a morsel do they eat.

Suddenly he says, "Shall we go, dear?" They
go, and leave behind a spread fit for a king

It's not natural. I would much rather have
them forget the age-old slice of etiquette about
eating with your mouth full, and see thorn act

naturally.

Edward Arnold is about the only exception
(Continued on page 34)
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SIXPENCE
A WEEK
is that a big price to be
SURE of your Hair ?

A simple way to keep your hair as

you've arranged it—without using any
sticky dressing.

That's all it costs—sixpence a week at the

most—to be sure of your hair every day and all

day long. To have the satisfaction of knowing
that it is not only clean, but that it really looks clean.

To know it will stay as you arranged it. And to

know no dandruff will appear.

After you've had your hair shampooed, ' Dan-
derine ' will keep it from getting out of place. When
you pay good money for a wave, ' Danderine

'

will help you to retain it. Unlike sticky dressings

it is delightful to use. Its delicate fragrance is

appealing and it creates a marvellous effect of
freshness and cleanliness !

It's a pity not to know this little secret that means
so much in the way your hair will look. It's no
trouble. Yet you can hardly believe anything so

mild and pleasant as ' Danderine ' could bring such
a change in the condition and appearance of your
hairand scalp. Just try it. You can buy 'Danderine

'

at all Chemists and Stores, 13, 2/6 and 4/6.

'Danderine— FOR THE HAIR ——

—

is the sweetest thing

You wouldn't need him
to say it, if you knew by

his kisses he meant it

!

Make him mean it —
tonight ! Use the same

lipstick that makes those

glamorous Hollywood
film-stars so irresistible

— the wonderful Kiss-

proof Automatic—yours

for a shilling ! From all

Chemists and Depart-

ment Stores.

St* also the exotic new

Kissproof Baton at 6d.

Kissproof
NEW AUTOMATIC Me/Me LIPSTICK

A STAND-BY FOR
STOMACH SUFFERERS

In these days of hurry and bustle, meals are often
just squeezed in anyhow, and the intricate digestive
system does not get a chance to do its work. Trouble
inevitably follows. Sometimes it may only take the
form of passing discomfort. Sometimes it leads to the
torture of ulceration.
When you cannot avoid this exceptional strain upon

the stomach, it is only fair to give the stomach the aid
it needs. This is best done by Maclean Brand Stomach
Powder. It keeps your stomach and intestines free from
imperfectly digested food which sets up inflammation
and causes "wind." It neutralises the harmful excess
acid that attacks the lining of your stomach and causes
ulceration. It gently aids in completing the process of
digestion and keeps your stomach clean.

Many who have been freed from serious stomach
disorders say they will never again be without a bottle
of Maclean Brand Stomach Powder. Mr. F. L. C, of
Plumstead, writes :

—

"There is no question about the immediate relief one derives
from Maclean Brand Stomach Powder. I keep a bottle at home,
and another one at my Otnce, and on the least sign of any
Flatulence or discomfort I immediately have a dose, with
successful results."
You should follow his example. Get a bottle of the genuine

MACLEAN BRAND Stomach Powder to-day at 1/3, 2/- or 5/-.

Make sure it has the signature "ALEX. C. MACLEAN."
Powder or Tablets.

LONG,CURLING EYELASHES
-this

quick,

easy

way

Bring out the best of nature's gifts by
using Lashtone, the wonder eye-lash
tonic that gives every woman long,
curling, lustrous lashes. Lashtone
adds beauty and sparkle to the eyes.
Simple to apply—wonderfully effective.

THE SCIENTIFIC
LASH TONIC

Pram Boot*. Timothy Whitaf . Taylorc. Harroda. furrrtdfea,

WMtaUyi and all High-dan Chemista, Stores. Beauty Par-
Iowa, etc. Price 2/6 per lube. In caw ol diacuhy tend P.O.

direct to LASHTONE PRODUCTS (Dept. 1), 75 BAYHAM
STREET. E.W.1, and a take win be Mat to you Poet Pre*.
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SIMONE. A luxurious rich
Sable Dyed FOX COLLAR
trims this charming Coat,
exceedingly well tailored in
fancy Wool Cloth. Wine,
Petrol, Green, Navy, Brown,
Black. All sizes. Price 4 gns.

14/- monthly

VISIT our magnificent
SHOWROOMS

for Fur-trimmed coats,!
gowns, suits, millinery, shoes I

and underwear. FURS and [FUR GOATS of quality. <

OPEN A CREDIT
ACCOUNT WITH
SMARTWEAR

NO REFERENCES.—We
are the largest high-class credit
firm in Great Britain who give
credit without any references
whatever, even to Non-House-
holders.

Please send " Simone," for
which I enclose 10/- deposit.
Money refunded if not

satisfied.

Colour

Hips

Name. . .

.

Address.

Length w*le wee'* H

(JO"**

M. ttetsn It I It, Ml It l.lMttrVtai
SWfaM I HdMtcr

». Fintan SL I 17. husiitt
j

3d. and 6d. pockets

or lold loose 6d. Yt lb.

om. tra

LIPS THATm
MD1MTEU

^T^HERE was a time when the impru-

dent young woman painted her lips

and looked, as indeed she was, "made-up."
The old-fashioned lipsticks— they still

exist—harmed the living tissues, rubbed off

easily, marked the linen and were a decided

nuisance. Then science came along, with a

discovery essential to every woman who
realises that her lips help her personality.

That discovery is TANGEE, the lipstick

that helps the lips to look as nature inten-

ded they should look—without the "made-
up" appearance that follows the use of the

average lipstick. Apply Tangce to your lips

and the colour gradually deepens to the

tint that's "just right" for you. It blends

with your colouring in a way that no
other lipstick can ever blend.

When lights art bright andyou need more colour on your lips

for evening ntar you can use Tanget Tbtatrieal Lipstiek.

.And to take Juu adrantage of the liveliness Tangte offers,

remember Tangte Ponder, Cream Rouge and Rouge Compact.

*4-PIECE MIRACLE MAKE-UP SET
Luft-Tangee Ltd., Dept. P.R.7.

M Regent Street, W.I
Please send Miracle Make-Up Set of Miniature Tangce
Lipstick, Rouge Compact, Crcmc Rouge and Face
Powder. I enclose 6d. (crossed P.O. or stamps).

Mark shade Flesh Rachel Light Rachel
{nalurtllt)

NAME

ADDRESS

BLOCK LETTERS

What Do You Think? Contd.

to this.—(Miss) I. Hart, 38 Ballina Street,

Honor Oak Park, S.E.23.
(But supposing you couldn't hear what they

said ?—"Thinker.")

They Give
# The fact that Jean Harlow left a mere

£8,000 seems to have surprised most people,

but it did not surprise me, for I had often read
of Jean's generous nature and unselfish spirit.

The present Dean of Windsor said not long
ago that actors and actresses—on the screen or
off—were the most generous of professional

people; musicians and architects, on the other
hand, are the most self-centred and self-opinion-

ated.

He found that there were scarcely any actors
or actresses who were not supporting, in some
way, a number of relatives, or doing some other
equally onerous and beneficent task.

This trait, seen so markedly in Jean Harlow's
life, is probably due to the continual team work
that all the "profession" have to indulge in.

It acts on their subconscious mind and makes
them always willing to help others.-

—

(Miss
Hilda Tinsley, The Poplars, Holbeach Marsh,
Lines.

(Or perhaps it is that most of them have felt the

pinch of poverty themselves.—" Thinker.")

Help from "The Dream"
# Some people may have gained valuable

information from such historical films as
Clive of India and Tudor Rose— I did—but the
greatest thing I ever learnt from a film was
from A Midsummer Night's Dream.

\\ hen I read the play, I was not imaginative
enough to conceive all those beautiful forest

scenes or the charming spectacle of the fairies

dancing and the gnomes playing their weird
musical instruments, but when I saw the film,

which depicted them so well, 1 knew I had
missed one of the chief points of the play.

That film taught me the value of imagination
—and more; it taught me that Shakespeare
must have been both imaginative and fond of

nature to write such a play.

—

A . Vickers (age 16),

110, Vale Road, Clewer, Windsor.
(Although "The Dream" was not a financial

success, it certainly did a great deal of good in the

way suggested above—"Thinker.")

Cinema Hysterics
# There has been a lot of controversy about

"horizontal kissing" and love scenes in

general. After having seen the film Dreaming
Lips, I think that there is quite a lot to be said

against "horizontal kissing" and too-passionate

love-scenes.

I saw this film in a large cinema, in a large

town, where one expects the audience to know
where to laugh and where not to laugh. During
the more amorous scenes between Bergner and
Raymond Massey, a titter, which grew into a

laugh, ran through the audience.

It was not amusement that caused the laugh,

it was increasing embarrassment, verging on
hysteria. This slight hysteria ebbed and flowed

throughout the film.

Surely there is something wrong with films

that make an audience hysterical ? It is the

first film that I have seen that has done so.

and I certainly hope it is the last.

—

Maisie Booth
(age 16). " Senekal," Ilkeston Road, Marlpool.
Heanor, Notts.

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

?very other letter published each week,
.etters should be written on one side of

the paper only and should not exceed
150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlett

House. Martlett Court, Bow Street, W.C.2.
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WHO'S WHO
Rod La Roque
# Began his professional career at the age of

seven and his boyhood was divided between
the screen and stage. His first film appearance

was in 1919 and for a number of years he played

everything from the juvenile lead to the heavy.

The turning point in his career probably came
when he appeared opposite Mae Murray in

Jcutzmania. The famous feminine stars he has

played opposite, incidentally, embrace such

widely different dynasties and eras as those of

Mabel Normand and Joan Crawford.

He went on to become one of the great

favourites of the later stage of the silent screen

in such films as The Ten Commandments, Resur-

rection, Forbidden Paradise and Feet of Clay.

When he married Vilma Banky (it was,

incidentally, the most elaborate wedding in all

Hollywood history) in 1927 he decided to retire

from the screen with his bride. They are

comfortably off and for a long time they were
quite content to lead a quiet life far away from
the studio lights.

A year or two ago, however, Rod felt the

acting urge again.

Since then he has appeared in a number of

pictures including Mystery Woman, When We
Look Back, The Preview Murder Mystery, The
Dragnet, Till We Meet Again and Clothes and
The Woman.
Rod La Rocque was born in Chicago on

November 29, 1898. He is 6 ft. 3 in. tall and has
black hair and brown eyes.

Jack La Rue
• Was born in New York City on a certain

May 4.

He started out to be a piano tuner after he
graduated from high school, but wasn't so

good at the job and soon found himself glad

to get work as an extra with a local movie
company. That was in the days when films

were made in New York.
Stage work followed and among the plays

in which he appeared was Mae West's Diamond
Lit.

A few years ago Jack went to Hollywood
to appear as the killer in Scarface, but lost the
role to George Raft because he was taller than
the star, Paul Muni.

However, he soon got parts in films like When
Paris Sleeps, The Mouthpiece, Blessed Event and
Farewell To Arms and became one of Holly-
wood's busiest actors.

More recently he has been seen in Born To
Fight, Bridge of Sighs, Yellow Cargo, Mind Your
Own Business, A Tenderfoot Goes West, Her
Husband Lies, Captains Courageous and That
I May Live.

La Rue is 5 ft. 11*4 in. ta" aQd has black
hair and brown eyes.

Charles Laughton
% Who is now at work on Vessels of Wrath, his

first venture as a screen actor-producer, was
born in Scarborough on July 1, 1899. He was
educated at Stonyhurst College and followed his

father into the hotel business. He served in

France during the War and on his return took
over a hotel at Scarborough, where he became
increasingly bored.

His brother came to him four years later and
told him he wanted to enter the hotel business.

"Fine," said Charles, "take this one! I'm
going on the stage."

Forthwith he began studying at the Royal
Academy of Dramatic Art, where he eventually
became a Gold Medal student. He made his

stage debut at the Barnes Theatre in 1928, soon
becoming a star by reason of his performances
in Alibi, On the Spot and other London successes,

and in 1928 he appeared in his first film, Picca-
dilly, a British production.

In Hollywood he starred in Payment Deferred
for M.G.M. before returning to England to make
his famous Private Life of Henry VIII.

His other talkie successes include, Ruggles of
Red Gap, The Barretts of Wimpole Street,

Mutiny on the Bounty and Rembrandt.
He is 5 ft. 10 in. tall and has blue eyes and fair

hair.

^ ONE Of THE LEADERS Of ENGLISH SOCIETY

)

There is a certain unique quality about

CALIFORNIAN
POPPY
PERFUME
that simply

enchants me
That's the secret of Califor-

nian Poppy Perfume ! It's

enchanting, but it's also dif-

ferent-it's unique. That's

why so many society women
choose Californian Poppy in

preference to more expensive

perfumes. They love its

elusive charm -though none

of them can put a name to it.

And subtlety is, after all, what

you want in a perfume

-

something that draws at-

tention to your own
charm and personality

rather than to itself.

1/-, 1/6, 3/- and upwards

£
\

LADY VCARRENDER
Lady Warrcndcr's swan-like beauty

is something to remember even in

this age of lovely women. She is

famed for her wonderful parties,

at which may be seen all the most
distinguished and interesting mem-

bers of society.

BMBBBH9H J

*******ORG***

In six weeks' time your present skin

will have disappeared and what is now your second
skin will take its place. To keep it soft, clear and lovely it

needs the vital forces of air and sunlight now, while it is growing.

Air to make it strong and healthy ; sunlight to give it natural

radiant c< >l< Hiring. Gossamer-line Californian Poppy Face Powder
transmits sun and air to your tender growing skin - keeps it lovely^ now and in the future. Use it always to protect the beauty of your

complexion.
Send 3d in stamps to Proprietary Perfumes Ltd. (Dept. T.55), Smthuark Park Road,

London, .S.I .16. for /nv samples of California!! Poppy Pace Powder (state shack- required) AND
(Californian Poppy Vanishing ("ream, to give your skin a lovely matt MirfacC for powder. {Tbi.t

offer ilars not apply in l.F.S.)

CALIFORNIAN POPPY SS4 V
/act uoujdUh^

TO-DAY'S POWDLR
BRINGS TO-MORROWS

BKAUTY
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Has that long journey left you

Jaded?

One moment!

. . . . a touch of

ATKINSONS
GOLD MEDAL

EAU de COLOGNE
soothes, refreshes,
When hours spent in weari- fPU/^/^C
some travel damp your spirits, 9 %0 w
leave you 'headachy' and nervy, how you welcome
that soothing touch of Atkinsons Eau de Cologne on
your temples and behind your ears to refresh and
revive you ! At once you feel lively again, stimulated,

a new woman ! It's more than a good idea - it's a

necessity - to keep Atkinsons Eau de Cologne in your
handbag always.

Atkinsons is the finest Eau de Cologne you can obtain,

yet it is most economical in use. The one-and-
sixpenny size bottle gives you eighty-one generous,

reviving applications. You should never be without

this stimulating, refreshing restorative. Keep it

always within reach to revive you when you feel tired

and listless.

Compare the Quality . Compare the Price

1/6, 2'6 and 4'6 a bottle, and larger sizes

LEAVE IT TO ANNE
vv

E write so often for the
girl who works for her
living and for the woman
in the home, that I have

that the student and the
girl has been sadly

These prices do not apply in I.F.S.

AEC 58-466

an idea

older school

neglected.

And yet they are in need of advice

as witness the sallow complexions,

and the blemished skins of so

many of them.
In these days of fierce competition

studying for examinations makes a

great demand upon mental energy.

And. continuous drawing upon
mental capital is apt to reduce
physical capital too.

When this happens, skin gets

sallow, eyes are dull and heavy, and
the step becomes lifeless. Hair gets

lank, spots appear, and dark shadows
under the eyes.

What a dismal picture. Enough of

it and let us consider the ways and
means whereby all such depressing

things may be avoided.
First of all it is wise to set a limit to

the amount you are prepared to do in

a day, and to let nothing, however
temporarily important it may seem,
interfere with exercise, meals or a

full measure of sleep.

It is always true that if you
deliberately switch your mind off a

subiect for an hour or so, you see with

greater mental clarity when you
switch it back again.

Never prop up your notes or your
text-book on the lunch-table. That is

the surest road to the students' bugbear
of indigestion. Food needs to be taken
in an atmosphere of peace and quiet.

If you are worrying out some problem
while you absent-mindedly gobble down
your food, you cannot hope properly to

digest that meal.
Do not even think of study while

you eat. Take your meal away from
the school atmosphere if it is possible,

and with a companion who has outside

interests.

The more yo i study the lighter and
more easily digestable should be your

meals. Not for you are meat pies and
stodgy puddings, nor yet, if you can
help it, packets of sandwiches.
Take plenty of fish, grilled or steamed,

rather than fried. l)o not overdo the

meat, but substitute, egg, cheese and
well-cooked vegetable dishes.

Take plenty of green vegetables, not

quite so generously of potatoes, quite a

lot of salads and some fresh fruit. If

you find salads sometimes a bit difficult

to digest, omit the stalky part of the

lettuce.

Remember to take lots of water
between meals.

It is not only your digestion that

responds to this care in feeding, but

hair and skin as well. The one is

glossier and the other is clearer.

Of course, some spots and blackheads are

bound to come along. They invariably affect

girls of studert age —and young men too,

for that matter. When spots do- arrive, it is

a mistake to squeeze or irritate them. They
are much longer in fading out if they have
Ik. n roughly handled.
They should he bathed frequently with hot

water and the following lotion applied :

Spirit of Wine, 1 part; Calomme Lotion,

10 parts.

Any chemist will make this up.

The blackhead story is a much longer one,

which I do not propose to deal with at the

moment. However, it any sufferer cares to

send me a stamped addressed envelope, I

shall be pleased to send a full -and in most
cases—a very effective treatment for this

skin blemish.
Do not allow greasy creams to come into

contact with spots. They tend to spread the

infection and so does a grubby powder puff.

A bit of cotton wool which is burnt after use,

is much more hygienic.

If your skin is clear of blemishes but
sallow, give it nightly treatment with skin
food, gently massaging it in with a rubber
nail brush. Soften the brush before use by
soaking in hot water. Wash it again after

use and remove all traces of the skin food
before going to bed. After wiping off with a

tissue, treat the skin to a little tonic applied
with a pad of cotton wool.
On the other hand if your skin is really

greasy, omit the cream and apply the tonic

after washing. It is a good plan to slap it on
the skin with a long pad of wool. Give your
eyes a tonic eyebath to keep them bright.

Shampoo your hair every ten days at least,

or once a week if it is heavily greasy. A dry
shampoo in between times will improve its

appearance if it gets lank quickly. But be
sure to brush it out well.

« • •

S. Hasell, M. Oltddon, Betty Connor,
E. Warn*.—-Please send stamped addressed
envelopes.

K. M. Donnell.—Please send postage
coupon and full address.

/. R. (Edgwart).—After exposure to sun
and wind, even the best cared-for complexions
are inclined to look a little weather-beaten
and tired. I can recommend two new beauty
aids which will soon rid you of your trouble.

These are Glymiel Cold Cream and Glymiel
Vanishing Cream which can be obtained in

tubes for M. and in jars for Is. 6d. each.

Worried.— Providing the trouble is due to

mere fleshiness and not to thickness of bone,
you could reduce your legs with massage
and a reducing lotion.

N. N, (XewcastU).—-I would suggest your
using Pinaud 612 mascara which you can
get in four shades—black, blue, green for
brunettes and brown, blue for blondes. One
application should keep lashes attractive for

the whole day.

Wondering Ida.— I. About £100. 2. Plastic
Surgeon. 3. This is often a sign of anaemia
so your friend should consult a medical man.

THE RIGHT KIND OF
COMPETITION

Dainting competitions for children can hardly
* be said to be new, but in a contest for
boys and girls from five to fifteen, the makers
of Nestle's Chocolate have given the familiar
conditions a uew and useful purpose. It is

called a Safety First competition, and is

intended to make children road-conscious.
For some time now every penny packet of

Nestle's Chocolate has carried one of the
regulation road-signs with an explanation and
a warning as to how to use the roads. The
subjects now offered for water-colour painting
represents a large landscape which includes
cross-roads, double bends, narrow bridges and
other important traffic hazards. At the sides
of the picture are spaces for pasting in six of
the road-signs cut from the chocolate wrappers.
This competition seems to us to perform

an important service. It can scarcely fail

to be usefully instructive, and with a thousand
prizes offered, is not likely to lack enthusiastic
entrants. Entry forms will be sent to all

children who write to Nestle's, Dept. N, 4
Silvertborne Road, London, S.W.8.

Take up your pen and tell me (he problem that is

puzzling you. I shall be delighted to help you
and send the reply by post, if a stamped addressed
envelope is enclosed with your letter. Send it to

Anne, c/n "The Picturegoer," Marllett House, 31

Sow Street. Lortdon. W.C.2

Talkie Title Tales
of half-a-guinea is

Fielding, Glanfa,
"pHIS week's prize
" awarded to Mrs. i

Greenfield, Yorks., for :

And So Thev Were Married
Change of Heart
For the Love of Mike
Let's Get a Divorce

Prizes of half-a-crown each are awarded to :

Miss F. Leach, 12H Broadway, New Morton,
Manchester 10, for :

-

Country Bumpkin
Stage Struck
Dreams Come True
Well Done, Henry

J. E. Orpin, 10 Northcote Koad, Waltham-
stow, E.17, for :

—
a I Live My Life

Absolute Quiet
Love From a Stranger
Not So Quiet

Miss C. Mullen, Angel Ward. Haley Cross
Sanatorium, Surrey, for :

—
Swing Time
Swing High, Swing Low
Over She Goes
Head Over Heels

A. D. Draper, iX Warren Avenue, Sherwood,
Nottingham, foi

Dinner at Eight
Come and Get It

Thanks a Million

Kind Lady
As vou can see, the idea of "Talkie Title

Tales" is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard,

c/o Pictiimgokr, Martlrtt House, Bow Street,

London, W.C.2.
There is no entrance tec, and there are no

other rules, except that I must insist on vour
"titles" being submitted on a postcard, and
onlv one attempt on each card.

<;i V BEACON.
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TRUST YOUR
DENTIST

WHY do Dentists all over the

world recommend KOLYNOS
DENTAL CREAM? Because it

restores natural whiteness to the

teeth and protects them against

harmful germs that cause decay.

KOLYNOS is your Dentist's best

ally in the preservation of your
teeth. Try it. Get a tube to-day.

I 9. I/- and 6d. Of all Chemists and Stores.

—HE SAYS
KOLYNOS

REOD

DENTAL CREAM

'At*

HUSBANDS ARE WON

1^ BY 'NATURAL'

GIRLS

Hurry on the

day you are

dreaming of

THE marrying kind of men admire 'natural'

girls and it's 'natural' girls they make their

brides. Outdoor Cirl Olive Oil Face Powder

is the best help to natural beauty. It clings

so well— no need for constant repowdering.

And while you use it, Olive Oil— the natural

beautifier replaces oils from your skin — gives

it the smooth softness and natural loveliness

that appeals to men. Six beauty-tested shades

to choose from.

MONEY BACK OFFER — You're the JUDGE !

Go out ,VO«-' .mil but the t)d. box of Outd»,r Girl Olht Oil Fact

Powtter. Tr\ it out thorough!*. Then i' l«f art not lomplttth

tatitfti that ALL W~F. CLAIM FOR lT IS TRUE tmd tilt box

to Crtttal Proiluets l.tJ, 32, Clt) Ro.til, Lomhn, F..C.I and IVF.

WILL SEND i'OV BACK YOUR MOXE}\

Outdoor Girl
Olive Oil FACE POWDER

FROM 6°

Olive Oil is Nature's Gift to Beauty
All yur iH'Jinl y-iii.l« ahonM li*ve the
Olixc Oil thai naturally pn twin and
revives the auppleofw* «»f your akin. Sw
i r ynur <ompleU- make-up ami citlonr

harmony use thr other Outdoor tlirl 4-PURI'OSE CREAM
ti. ..my pr.diula—iniloUin.' : Gd. and 3/6

LIPSTICK
0,1.. 1 • and > 0

ROUGE
fid. and I.-

0f

The deeper-cleansing action of D & R
Perfect Cold Cream clears the pores of

impurities and nourishes the underskin.

iJ. I

DAGGETT & RAMSDELL

Perfect COLD CREAM, 2/6, 4/3, and 7/-

Perfect VANISHING CREAM, i/3 and 2j6

Perfect SKIN TONIC, i/6 and 2/6

Try this

FREE—// ridsyou
of"MorningMouth'

If you wake up with a bad taste in your mouth
in the morning it is a sure sign that your stomach
is out of order. Feen-a-mint is a wonderful boon
which banishes these conditions. You'll enjoy
Feen-a-mint. Test it by writing for Free Sample
to White's Laboratories, Ltd. (Dept.A.3), 143
Thames House, Westminster, London, S.W.I.

SMALL
BOTTLER

Small bottle 8d.. post
1/4 size, post 1/6: 2/6.

2/9; 3/9. post 4/3.

For GREY HAIR
SHADEINE
Is safe, sure and simple to use: one
liquid: nothing injurious; per-
manent and washable: 40 years'
reputation : sold In all natural
tints : state colour. See Medical
Certificate enclosed.

AT ALL CHEMISTS OR
post SHADEINE Co.. Dept. A.

49 Churchneld Road. ACTON, W3

THE MASCARA
FOR MODERNS
Here is the latest,

cleverest, eye-cosmetic

—Pinaud "612" Creamy
Mascara ! With extra
creaminess, to promote
longer, lovelier lashes ...

naturally, without a trace

of that " made-up " look.

Non - smarting. Non •

smudging. Non-running.

In convenient tubes. Black, blue or green

for brunettes ; brown or blue for blondes.

Dainty vanity set 2 '6. From chemists, /

hairdressers, stores.

PINALD PARIS LONDON

PINAUD '612'
MASCARA
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Don't let LEG TROUBLES
CRIPPLE YOU!

Elasto will Lighten Your Step!

Send for

FREE
SAMPLE
Fill in Coupon below

"For years it was misery for me to walk, my legs and
insteps would swell and the pain was awful ! Finally an ulcer
broke out on my ankle, and I could not walk or stand except
for a few minutes at a time. Then my son advised me to try
Elasto and ..."

How the Leg-weary Are Being
Made NlAtble and Active by this

Wonderful New Blologica
Remedy

LEG ACHES and pains soon vanish when Elasto is

taken. Painful, swollen (varicose) veins are
rcs.ored to a healthy condition, skin troubles, clear
up, those agonising leg wounds (known as "bad leg")
become clean and healthy and quickly heal, piles
disappear, inflammation and irritation are soothed,
rheumatism simply fades away, and the whole
system is braced and strengthened. This is not
magic, although the relief does seem magical; it is the
natural result of revitalised blood and improved
circulation brought about by Elasto; the tiny tablet

with wonderful healing powers.
I can now Walk (or Miles 1

What other users ofELASTO say:
" No sign of varicose vein* now "

" Elasto put new life into me "
" Elasto hat saved me pounds "
" I was suffering from mitral disease and dare

not exert myself in any way, but now,
thanks to Elasto, my heart is quite sound
again

" My doctor highly praises Elasto "
" Now walk long distances with ease "
" Elasto has cured my bad legs "
" Cured my rheumatism and neuritis

"
" Now free from piles

"

" I feel ten years younger "
" It put me on my feet

"
" I had suffered for years from a weak heart,

but Elasto cured me "
" All signs of phlebitis gone."
" Completely cured my varicose ulcers."
"I am now free from pain."
" My skin is as soft as velvet."
" Elasto tones up the system and cures

Depression."
" As soon as I started taking Elasto I could

go about my work in comfort, no pain
whatever." Etc., Etc.

TAKE> Elasto for varicose veins, bad leg, eczema,
phlebitis, heart trouble, gout, rheumatism,

piles, hardened arteries ( Arterio-Sclerosis), and all

disorders due to bad circulation.

The Tiny Tablet

With Wonderful
Healing Powers

". . . after using your remedy I am happy to say I am completely cured
and can now walk for miles. I cannot praise Elasto enough, as I thought
I would never walk again. Your remedy is truly wonderful."

Mrs. L S

To all Readers of "Picturegoer"

FREE \
A generous Sample

of this new
Biological Remedy
Simply fill in the Coupon for a Free Sample and a Special

Free Booklet fully explaining Elasto, the great new Blood

Remedy. These, together with copies of recent testimonials,

we will gladly send privately, post free. Don't lose another

moment! Write for these to-day

—

NOW, while you think

of it ! and see for yourself what a wonderful difference Elasto

makes. This offer is too good to be missed

!

ELASTO WILL SAVE YOU POUNDS !

ELASTO
(Dept. 191), Cecil House, Holborn Viaduct, London, E.C.

Not a Drug,
But a Vital Cell-Food
"FT1 LASTO is something new to
Fj. curative science; it is based on

knowledge that muscular weak-
ness, varicose veins, bad leg, rheu-
matism, hardened arteries, heart weak-
ness—to name but a few of the many
ailments associated with bad circulation

—are deficiency diseases; that in all

such conditions there is a lack of certain
vital constituents of the blood.
Owing to this lack, the body is

unable to build up the elastic tissue

needed to maintain the vein and artery
walls and the membranes in a healthy
condition, and a state of flabbiness
results.

Elasto restores to the blood the vital

elements which combine with the blood
albumin to form organic elastic tissue

and thus enables Nature to restore

elasticity to the relaxed and devitalised
fabric of veins, arteries, and heart and
so to re-establish normal circulation;

the real basis of sound health.

Elasto Cures Through
The Blood I

Every sufferer should test this

wonderful new biological remedy which
quickly brings ease and comfort and
creates within the system a new health
force; overcoming sluggish, unhealthy
conditions, increasing vitality and
bringing into full activity Nature's own
powers of healing. Prepared in small,

delicate tablets, by a special process,

Elasto dissolves instantly on the tongue
and is absorbed directly into the blood
stream, thereby actually restoring the
natural power of healing to the blood!

It is not a drug, but a vital cell-food

which must be present in the blood to

ensure complete health. For the outlay
of a few shillings you can now enjoy the
tremendous advantages of this Modem
Scientific Remedy which has cost

thousands of pounds to perfect.

Not Magic—Just Logic
In all diseased conditions, no matter

what the ailment may be, the blood
stream is at fault, and no treatment can
give lasting results if this all-important

fact is overlooked. Keep the blood
free-running, like a deep, fast -flowing

river, enrich it with the necessary
elements for cell building, and for the

removal of toxic and acid waste
materials, and health must result. This
is precisely what Elasto, the Wonderful
Biological Remedy, is designed to do;
it is actually what Elasto does, surely

and effectively, by a method new to

curative science. No drugs ; no adhesive
bandages : Elasto Cures Through the

Blood !

( for Trial Sample of Elasto

* ELASTO S

I (Dept. 191), Cecil House,

|
Holborn Viaduct, Loadoo, E.C.

j
, Please send me Free Sample and '

I Special Free Booklet fully explain- |

I ing how Elasto cures through the a

. blood.
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I
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j
Address.
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LOOK
at a glimpse of only a

few of the thrilling feat-

ures In this grand
"Plcturegoer'Xmas Annual

P
22 FULL-PAGE
ART PORTRAIT

PLATES
of favourite stars, lavish

souvenirs that you will trea-

sure during 1938.

HOLLYWOOD'S
DANGEROUS
WOMEN

Who are they? Read what

Cecil B. de Mille says about

them . . . and test your

"glamour essence" with his

own 33-point star-finder

chart.

MARRIAGE OR
CAREER ?

Martens Dietrich says . . ?

No, you're wrong. But you
won't know how wrong until

you read her own appealing

revelations.

"WHAT I'VE
LEARNED FROM
THE LADIES"

by Fred MacMurray. And
when a he-man star like Fred
starts talking . . . well—who
knows?

"BEAUTY . . . AND
THE BOSS"

Does'it pay to be glamorous in

the office? The boy-friend

may appreciate personality

and pep . . . but what does the

Boss think ? Something
important here—no business

girl should miss it.

CHRISTMAS WITH
THE STARS

You may not be able to stay

with all the stars at Christmas,

but here's the next best thing-

Some charming ideas here, too.

*
"I WOULD MAKE

A ROTTEN
HUSBAND"

says fames Stewart. But
what do you think > Read
his candid confessions before

you make up your mtn.<.

A WORD IN YOUR
EAR

by Grace Moore about her ou n
real-life romance. It's inti-

mate . . it's startling . . it's

called "The Man I Love"—
so don't miss it I

TYRONE POWER'S
GIRL FRIENDS

Something you've been wanting
to hear —the true facts about

the Hollywood rumours—told

at last by . . . guess whom?

NEWS
F-L-A-S-H-E-S

about the big films of 1938

—

a
real guide on what to see.

The story of "Big City." A
thrilling peep at Gary Cooper's

new "Marco Polo" film.

Trousseau for 1938—in pic-

tures. The real Bett* Davis,

by her own "stand-in."
Fascinating facts about
Deanna Durbin, Paul Muni,
Leslie Howard and a host of
others.

DON'T WAIT I

You'll never forgive your-

self if you miss this "Pic-
turegoer" XMAS ANNUAL
Hurry to your Newsagent
and order your copy now I

^ piCTUMGOEl

XMA~
ANNUAt

ihrillofthe mar
wjilm JoVers.

'

i

CH
'Look out for the gay col-
oured cover of THE
"PICTUREGOER" XMAS
ANNUAL out next H .

nesday

r"S coming! The big film event
that every reader is waiting for

THE "PICTUREGOER" XMAS
ANNUAL, out on Wednesday,
November 10, 100 pages for only 6d.
What a thrill ! Here's the gayest,

most brilliant and exciting Annual
any film lover could possibly
imagine. 100 big photogravure
pages packed with all the glamour
and romance of the screen . . . over
140 lovely pictures, glittering stars,

real-life love stories, romantic
confessions, intimate gossip, com-
plete stories, fashions, reviews, and
a host of other exciting contents.

Just look at the treat in store for

you on the left is a brief
glimpse of only a few of the high-
lights of this lavish number.
Don't miss it. There'll be a

tremendous demand for THE
"PICTUREGOER" XMAS AN-
NUAL out onWednesday, November
10. Don't trust to your memory

—

make sure of your copy by ordering
it from your newsagent AT ONCE!

lOO RAGES FOR

I
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JOHN SOLES
LJ0S been doing so well as a dramatic
' ' actor that we have almost forgotten

that in the early days of sound he was
regarded principally as a singer. He
scores again in "Stella Dallas," in which
he falls heir to the role Ronald Colman

played in the silent version.



HUSBANDS ARE WON
mm^ BY 'NATURAL'mm girls

IT
Hurry on the

day you are

dreaming of

THE marrying kind of men admire 'natural'

girls and it's 'natural' girls they make their

l>ridcs. Outdoor Girl Olive Oil Face Powder
is the best help to natural beauty. It clings

so well— no need for constant rcpowdering.

And while you use it, Olive Oil— the natural
beautifier replaces oils from your skin — gives

it the smooth softness and natural loveliness

that appeals to men. Six beauty-tested shades

to choose from.

MONEY BACK OFFER — You're the JUDGE !

Go out NOW and buy tht 6d. box »/ Outdoor Girl Olive Oil Fact

Povjdtr. Try it out thoroughly. Then if you art nr>t completely

>atisjitd that ALL WE CLAIM FOR It IS TRUE stnd tht box

to Crvital Products Ltd'., J2, City Road, Ijmdon, E.C.I and WE
WILL SEND YOU BACK YOUR MONEY.

Outdoor Girl
Olive Oil FACE POWDER

FROM 6°

Olive Oil is Nature's Gift to Beauty
All your beauty-aids should have the

Olive Oil thai naturally protects and
revive* the *upplrne*a of your skin. So
(or your complete make-up and colour

harmony use the other Outdoor Girl 4-PUKfOSE CREAM
beauty products—including : oil. and

LIPSTICK
Oil.. 1/- and 2/0

ROUGE
<id. and I /-

FOR Cl^T^^^^^^ZZ HEART

because she keeps

It's all the same to Peggy ! She feels fit

morning, noon and night. No one ever sees

her jaded, irritable or out-of-sorts, for she

obeys the Golden Rule of Health. Makes the

regular . . . regular as the clock ! Beecham's

Pills will keep you regular too. For day-long

vitality and life-long fitness, remember your

Beechams Pills.

most of life ! Beechams Pills keep her | Purely Vegetable. Sold Everywhere.

Keep REGULAR with

BEECHAMS PILLS
worth a guinea a box

Have your Hair
HILTONE Bleached

Perfect results with absolute safety is what

Hairdressers demand of a bleaching medium.

That is why they use and recommend HILTONE.
They have tested it thoroughly and found it

satisfactory in every way. They have proved that

HILTONE gives the exact shade of lightening you

want, and gives it naturally.

LEAVES HAIR SOFT & SILKY
They have proved that HILTONE is non-drastic ;

that it gently dissolves away colour without

impairing the structure, elasticity, or lustre of the

hair. They have proved that HILTONE leaves

the hair soft and silky with a natural healthy

.sheen. So always ask Mr HILTONE BLEACH.
Your Hairdresser will be enthusiastic and you'll

be delighted with the results.

Also

HILTONE DYES
in a range of 20

beautiful Shades

ILTON
BLEACH

I he County Perfumery Co., \orth( ircular Kd ., West TwyfotJ, London, N.W.XQ

POPULAR PERSONALITIES

"
/ always use Personality

Soap because it is a natural
way of keeping one's com-
plexion free from wrinkles."

IT'S MORE THAN A SOAP-
IT'S A BEAUTY TREATMENT
Personality Soap tones up the facial muscles, restoring the fresh-

ness of the skin and smoothing out the wrinkles. Contains real

Egyptian Turtle Oil—a beauty treatment in itself. From all high-

class stores and chemists, including Army and Navy Stores,

Heppells, Timothy Whites and Taylors or through any
branch of

PERSONALITY BEAUTY PRODUCTS
A S H B Y - D E - L A- Z O U C H • LEICS.



PICTUREGOE R—T HE SCREEN'S MOST POPULAR MAGAZINE

• An open letter to EDDIE CANTOR

Congratulations

on YOUR

JUBILEE
DEAR EDDIE CANTOR,

America has, we note, been paying a tribute to your
twenty-five years of leadership in the entertainment world

with an Eddie Cantor Anniversary Week.

Xo actor has ever received so magnificent a testimonial.

Great statesmen, Church leaders and distinguished soldiers all

joined in the official celebrations. Even the White House was
represented on the organising committee.

There is something that appeals to the romantic in all of us in the

spectacle of the First Lady of America and most of its greatest

citizens proudly honouring an artist who not so many years ago was
selling papers in the streets of New York.

And there is something particularly satisfying from our own point

of view in being able to pay a tribute to a leader of an
industry whose prominent personalities do not always justify the

extravagant ballyhoo that is written about them and who, apart

from the glamour they exhibit on the screen itself, do not always

bring much credit to their profession by their private life activities.

Since in recent years you have been principally identified with

the screen, the tributes of the last week have to some extent, at any
rate, cast a reflected glory on the screen itself.

While so many stars have been content to seek their pleasures in

the mild form of lunacy that seems to be Hollywood's social life,

you have devoted most of your spare time to good causes and the

exercise of an unusually well-developed sense of civic consciousness.

We remember how, when you came here last, you did your bit

toward the Safety First on the roads campaign in your broadcast.

Your regular talks on the subject have done a great deal of good in

America.

Like the late Will Rogers, whose mantle seems now to have
fallen on vour shoulders, you have employed your screen popularity

to the furthering of a number of worthwhile social interests, and
given an intelligent leadership in many vital present-day problems.

At the time of the great slump you taught America to laugh at its

troubles. They didn't know that you had lost your own hard-won
fortune of ^400,000 until you told them about it in a book full of

bright but homely philosophy.

President Roosevelt, it is well known, values your services highly

and, indeed, sought your assistance on the N.R.A. Code for the film

business.

We have not mentioned your considerable charitable work, and
we feel that you would prefer it that way, but we do know that there

are thousands of orphans on New York's east side who have reason
to be grateful to you and that, with the exception of our own Gracie
Fields, no star throws himself into these activities with such feeling

and enthusiasm. It is not just a case of lending a stellar name and
calling it a day, as so many others do.

You know a great deal about them. It is a common axiom that
you will sign no statements written by the publicity department.
You prefer to prepare your own speeches.

It is equally an axiom that you never forget the under-dog.

Eddie Cantor with June Lang and Louise Hovick
in his new picture " Ali Baba Goes to Town"

Perhaps it is that, in the best tradition of film comedy kingship ,
you

brushed against the raw edges of life in your youth.

So far as films themselves are concerned, finally, we believe that
the screen historians will grant your contribution to progress a

higher place than that with which it is generally credited now.

When you made Whoopee, screen comedy had fallen on evil times.

Hollywood was in the middle of the chaos created by the sound
upheaval.

The old slapstick technique of the silent days was not suitable for

the new medium. The film overlords were still groping with the
problem of finding something to replace it. Whoopee, the first of the
comedy extravaganzas, with its humour framed against lavish

backgrounds, spectacular ensembles and bevies of beauty, provided
the answer.

A new comedy technique was born.

5



* All the Gossip

TOO-TAILORED
world's best dressed men, Bob will acquire
the knack of wearing clothes gracefully but
nonchalantly.
By the way, if you happen to be interested,

if Bob makes a transatlantic 'phone call to

Barbara Stanwyck, Barbara makes the next
one, which means that they take turns at

footing the bill.

Miranda Moves into Movieville

• Isa Miranda, Italy's gift to talkies, has got
off to a flying start in Hollywood. At any

rate she has succeeded in getting herself talked
about, which is Rule Number One in all the
best manuals for Hollywood beginners.

She was reported to have made a state entry
with six servants and twenty-six trunks and to

have installed herself and entourage in three

magnificent apartments.
Now she is busy denying the story.

Actually, she insists, she came with but one
servant—a maid—and her manager, Alfredo
Guarini; she had seven trunks and thirteen

smaller pieces of luggage, and she moved into

an inexpensive single apartment at the Chateau
Elysee. Her manager took another single apart-

ment on the floor above, and her maid was
established in a bachelor apartment.
"And as for my luggage," says the beautiful

Italian blonde, "it contains everything I have
in the world."

The story got out also that a cavalcade of six

cars brought her from the Pasadena station to her
apartment house. This, however, was due to

the fact that she was met by three studio execu-
tives, each in his own car, and two cameramen
in another car. She rode in one car with Guarini

* and the maid, and her small luggage went in

\ another.
She has just bought herself an inex-

V pensive car, which she will drive her-

self, and she's looking for a small and

Im inexpensive house to rent. She will

|a not have a secretary, but means to

answer all fan mail personally and take
H^k care of her own social affairs

" I was poor too long to be extrava-

J^r gant," she says. "Only three years
W ago, you know, I was a typist."

She has never been to a night club
and never expects to go to one. Most
of her evenings are spent at home.

Tamara Desni as she appears in her latest

picture, " The Squeaker."

YOU may think that Robert Taylor
is perfect already, but Hollywood is

hoping that his visit to England will

improve him in at least one respect.

The plain and bitter truth is that
for one of the most famous young men in the
world Bob dresses badly.

It is not lack of care or money (what he
pays for his suits would probably clothe a
small army). It is just that he hasn't
mastered the art of dressing.

His clothes are always too self-consciously
immaculate, even to the breast-pocket
handkerchief precisely folded to reveal four
points.

« )btrusive sartorial perfection is if any-
thing worse than being sloppily dressed.

Taylor's suits look as if a committee of
mathematicians had been engaged to ensure
that everything is calculated to a fraction of

an inch.

His admirers are hoping that in England,
the home, even Americans admit, of the

Filmed in the Nude
• Hollywood has another new Continental

importation whose career will be watched
with unusual interest.

She is Hedy Keisler and she is on the pay-roll

of Metro-Goldwyn-Mayer.
Hedy won world-wide fame as a result of a

picture called Ecstasy, which so far as I know
has not been shown here. Its highlight was a
scene presenting the feminine star running
through a wood in the nude.
Her husband, a wealthy man, was reported at

the time to have unsuccessfully tried to buy
every print of the film in order to prevent it

being shown.

Frieda Gets a Break
• Some time ago I advised you to make a note

of the name of Frieda Inescort, the English
actress who before she went on the stage was
secretary to Lady Astor.

Frieda has been doing excellent work in films

like Sweet Aloes, The Great O'Malley, Call It a
Day and Another Dawn.
Now she has what virtually amounts to a star

part in Portia on Trial, and I hear that the studio

is particularly enthusiastic about her perform-
ance.

She plays the role of a woman lawyer and at

the end of her big scene, a three-minute court-

room speech played in one take, the studio
workers paid her the unusual tribute of breaking
into applause.

Frieda herself, in a letter to London, is par-
ticularly pleased with the part.

She adds the interesting observation that
Republic, the independent company whose pic-
ture it is, is at the same point that Columbia
was when it made It Happened One Night and
will "soon achieve the major ranks."

Anna Q. Comes Back
• Filmgoers over thirty will be pleased to hear

that Anna Q. Nilsson is coming back to the
screen—if only in one of "The Crime Does Not
Pay" series.

Anna Q. was one of the great stars of the pre-
talkie twenties. Just about the time of the
sound revolution she was thrown from a horse
and suffered injuries that kept her in bed for a
year. She did not return to the screen until

1933 when she had a small part in The World
Changes. Bad luck still pursued her, but she
has never complained.

Old-timers are in the news this week. Francis
X. Bushman, one of the great matinee idols of

Hollywood history, is also staging a come-back.
He has been signed by M.-G.-M. for a role in

Thoroughbreds Don't Cry. His last picture at
the studio was The Masked Bride in which he
played the lead opposite Mae Murray, following
his role of Messala in Ben Hur.
Some years ago he declared that after playing

in 400 films and earning £1 .200.000 he was penni-
less. Recently he has been running a hamburger
stall in Hollywood.

Helene Costello is also on the come-back trail.

She has been signed by Twentieth Century-Fox.

Marlene Has Started a War
• Marlene Dietrich started something the other

day when she came out with that statement
that men are more intelligent than women.

It has led to a miniature sex war on the
Paramount lot. Claudette Colbert, one of the
film colony's leading feminists, was early in the
lists with a challenge to the Dietrich.

"Why, shame on Marlene," she said. "All
you have to do is to read the newspapers to find

out what rapid strides our sex is making. In art,

in science, in law, the professions, everywhere,
women are coming forward fast. You must
emember. we got a late start. But we are mak-
ing up for lost time now."

Carole Lombard, on the other hand, favours
Miss Dietrich's point of view.

"I like the frankness of men," she says.

"Sometimes they're a little barbaric and rough
in expressing themselves, but I can't help but
think they're more on the level than women.
Perhaps Marlene is right."

Irene Dunne thinks that women are natively I

as intelligent as men, but that they are not
given the opportunity to develop their minds as

men are.
'

' I have no doubt that women are born with
as fine minds as men," she declares. " But women
are weighed down by an ancient tradition. They
.ire taught to think in terms of matrimony, .

motherhood and the household. That accounts
for the dominance of men, I think."

Gary Cooper expressed a similar point of view.
" Women are fundamentally as smart as men." i

he said, "but they suffer certain handicaps that

will probably prevent them from ever achieving

the prominence of men. I will cite only one of I

their limitations in any race they make with

men. They have to bear the children If they
don't, at least they have to worry about the

possibility. For any woman who wants to com-
pete in a man's world, that is a handicap to

j

think about."
George Raft and Herbert Marshall, however^

range themselves frankly against Marlene.
:

\
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TAYLOR
Bob must learn to dress

# Italy's Gift to the Movies

# And Star who Acted in Nude

I

# More Old-timers come Back

# Marlene in a Controversy

Next month. Lupe \ elez, the actress, returns
to Mexico City to make a picture, for which sin

will receive the sum of 12,500 dollars a week
37,500 dollars in all—for three weeks work on a
story of the histo.y of Mexico for Azteca Films
With her "Johnee," Lupe leaves l.os Angele-

on their yacht, the Guadalupe, early next month
They will sail to Acapulco. then take the tram
for Mexico City.

A Cat Catastrophe

# Samuel Goldwyn. who is producing In-

Goldwyn hollies, plans to use four hundred
cats in a number starring the Kitz Brothers

Keputable animal dealers, working in co-oper«
tion with the Humane Society, are assisting it.

the talent round-up
But trouble ensued when some of the dealer^

broadcast an offer of fifty cents for everv lelnu
brought to them. Cats disappeared, not onh
from their customary alley haunts, but from tin

backyards of fond owners A storm ol protest

poured into the Goldwyn offices, who told all

anxious cat owners to look over the feline armv
and pick our their pets if thev can

Mr. Marshall, fingering his old school tie,

scores rather neatly on behalf of the world's

women.
"Miss Dietrich's beauty sways masculine

judgment," hesays . "Men seek her out and are

influenced by her loveliness to agree with much
of what she says. It's natural to think that

people who agree with you are more intelligent.

"On the other hand, women are generally

critical of other women, particularly beautiful

women. They seldom agree with Miss Dietrich

For this reason 1 can understand why she
believes men to possess finer minds. 1 personally
think women are as intelligent as men "

Shooting Stars

• They will have their little joke in the film

studios. Jon Hall, the young Goldwyn dis-

covery who stars in The Hurricane, thought that
his brief period of fame was coming to a sudden
end the other day. But it was all a gag staged
by director John Ford.

In scenes depicting his escape from the South
Seas island. Hall was to be shot at while swim-
ming under water. Capt. C. E. Anderson,
"Pardner" Jones and Duke Lee, three famed
marksmen who have put bullets within an inch
or two of many of the most famous heads in

Hollywood, were to do the shooting
Knowing their reputations, Hall wasn't wor-

ried until the night before the shooting when the
three musketeers appeared to be very, very
inebriated. Ford, instigator of the " rib," pleaded
with them to sober up in time for their target
work. Finally the sharpshooters, all actually
teetotalers, were carried away to bed.
When Hall appeared for work next morning,

tired-eyed from a troubled night, the first thing
he saw was the three marksmen oiling their
guns with shaky hands. And not until he was
about to go into the water for his scenes did
Ford let him in on the "joke."

Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

MAE WEST'S BROTHER
IN COURT

MAE WEST figured indirectly in the lime-
light when neighbours of her brother
Jack, who lives in Van Nuys, hailed

him into court
The star's brother recently started a stock

ranch on a large scale in the San Fernando
Valley.

Residents complained to the District Attorney
that Jack West had a large number of horses
in a corral on his grounds, did not keep the
corral clean and neglected the animals.
The District Attorney's office dismissed the

case, but ordered him to obtain a permit to keep

Private jeud or no private feud, Rosalind Russell
and Bob Montgomery are teamed again in

" Live, Love and Learn."

the horses, to clean up the corral and try to
maintain friendly relations with his neighbours.

Two Girls and a Man
• Tyrone Power has Hollywood guessing ! Is

Sonja Henie his "big moment," is it Janet
Gaynor or some one else ? Sonja arrived in
Hollywood by 'plane recently, and was visibly
perturbed when Tyrone was not at the landing
field to greet her

On the Carpet
• The Central Labour Council announces it will

seek to place Wallace Beery on the "unfair
list," declaring that he crossed picket lines at
the Brown Derby restaurant, where a strike is

in progress.

Although the majority of leading actors belong
to the Screen Actors Guild, it is said that Beerv
is not a member

Latin Cinderella

• When Lupe Velez left Mexico as a child, a
dollar seemed like the United States mint to her.

Lucky Joan

• Christmas in sleepy Chateau I-ronteu.i

enjoying the winter sports with her two
small daughters. "Ditty" and "Mimse>
and New Year's Eve in hectic Chicago

Such is the schedule of Joan Bennett. whos<
theatrical tour as the star of Stage Door befiat

on October 16 in Hartford. Conn Joan wind
up her Eastern tour in Canada just beton
Christmas, and then reopens in the famous stag)

play on December 31, in Chicago
Ihe blonde actress is not expected to retun

to Hollywood until late next spring, and, atte-

two pictures, will do a stage play in New York

Unlucky George
• George Raft is not feeling so happy thest

days, and for two reasons. First, because
while a motor-cycle policeman was preceding

the star's taxi along busy Boston streets, th<

officer had to halt when a red
'

' stop ' traftiL

signal flashed

The taxi driver did not have time to apply the

brakes and knocked the policeman from his

cycle, causing the un-

fortunate man tc i

receive a brain con-

cussion. He is said tc

(Continued on page 8
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(Continued from page 7)

be recovering and George is seeing that he
receives the best of hospital care.

Second, Raft's physicians advised an appendi-
citis operation before he left Hollywood, but he
decided to put it off until he had completed his

personal appearance tour, which is rather a dan-
gerous decision to make.

Devoted Kinsfolk

• George Mason, propiietor of the Hawaiian
Paradise, a new swanky cafe patronised by

the film elite, did not realise how many relatives

he had until be settled in Hollywood.
The fact that he owns a restaurant patro-

nised by film stars brought a flood of letters

from all parts of the United States disclosing

long-lost cousins and errant uncles.

However, Mason pointed out to me, in the
main the missives were not so much of congratu-
lation as of the variety which stated that, for

the price of a fare to Hollywood, the writer

would be glad to come out and give assistance at

the Paradise !

The Real Hero
• Paul Muni stood out magnificently at the

Hollywood premiere of The Life of Emile
Zola, in which he played the leading role.

The usual broadcast was in progress. Stars,

directors and executives stepped before the
microphone, and praised everybody connected
with the production from Jack Warner down.
But Muni did not ! He told the radio lis-

teners that the credit for the picture was due to
Emile Zola, the man whose life had made the
picture possible.

No, Muni has NOT gone Hollywood.

Oh, Doctor

• Wendy Barrie has survived the ordeal of

being assailed with letters from irate mothers
who resented her views on baby raising, and
blithely declared to me that she would like to be a
physician.

The little English actress says she was brought
up on iodoform, nerve cures and microscopic
culture, for her uncle and the uncle's father were
both noted physicians.

CREAM OFTHESCREEN
IN XMAS NUMBER

~K]ew readers of " Picturegoer " will find in
* ^ this great extra number a thrill they never

knew before—and old readers will be enthusiastic

to see that this year's number is better than ever.

Look at the names of just a few of the stars

in this Annual ! Carole Lombard, Ann Todd,
Jeanette Macdonald, Marlene Dietrich, Grace
Moore, Eleanor Powell, Kay Francis—these

appear in portrait, feature or article side by side

with the biggest parade of leading men ever

seen—fames Stewart, John Loder, Nelson Eddy,
Leslie Howard, and countless others whose
stories and studies will fascinate you for hours

on end.

Brilliant pictures and the sparkle of big names
in the film world are waiting for you in this

grand Christmas Extra Number, and there will

be an enormous demand for copies. In your own
interests you should order your copy from your
newsagent well in advance—" Picturegoer'

s

Christmas Annual" is out on Wednesday,
November 10th—6d. everywhere.

If Wendy had her doctor's diploma now, I am
sure that many of Hollywood's eligible bachelors
would have sudden attacks of illness.

Child Chef
• Shirley Temple has mastered the art of

cooking lamb stew on the miniature elec-

tric stove in her playhouse, and neighbourhood
youngsters like it so much that they want a
return party.

So far as I can figure it out, Shirley's cooking
is either very good, or the child guests have
excellent digestions.

Hollywood Says That

—

— Stuart Erwin was born on a 1,200-
acre cattle ranch in Squaw Valley,
California.

— Jean Hersholt smokes a different
pipe every day.

— Myrna Loy has a penchant for

tailored suits.

— Walter Connolly was an assistant
bank cashier.

— Mary Astor entered motion pictures

via a beauty contest.

— Douglas Fairbanks, jun. at 14, due
to his tall figure, played a leading man's
role on the screen.

— Jean Arthur was a commercial
photographei 's model.

— Astrid Allwyn sang on the concert
stage when only 13 years old.

E. G. Cousins

—

Covers the British Studios

GRACIE SETS
A PROBLEM

HERE are quite a few additions to

the cast of the 20th Century-Fox
film, He Was Her Man, which

went into production at Denham the other
day.
Up to now I have been able to tell you

only the names of the two stars, but they're

impressive enough, anyway—Gracie Fields

and Victor McLaglen.

Lovely Evelyn
Ankers will be seen

in "Murder in the

Family."

Following the example set recently by two
other studios, which signed respectively Max
and Buddy Baer, 20th Century-Fox has gathered-
in Don McCorkindale to box in this film.

And did you know that Don was a son-in-law
of Ted Broadribb, Tommy Farr's manager?
All I know about Don is that he was heavy-
weight champion of South Africa not so long
ago; and as this film is set partly in Johannes-
burg, I shouldn't be surprised if he "played
himself " in it.

He's also acting as technical adviser, assisting

director Monty Banks to make the prize-fight

sequences look like such.

Walk Up !

# McLaglen is to have a fight or two in this

picture, and participate in at least one big

prize-ring contest; I understand bis opponent
has not yet been selected.

So if any of you young fellers wants his block
knocked off, now's his chance.

Here's the rest of the cast to date : Brian
Donlevy (imported for the purpose), William
Dewhurst, Gus McNaughton, Tom Payne, and
Sid Crossley.

And did I tell you who is playing "the other
woman ? " None other than our friend Jane
Carr; so Grade's up against some hefty opposi-
tion in the heart-ache dept., for Jane can knock
spots off most of her contemporaries in this

matter of vamping.
That's all, so far; but I daresay there'll be a

very lengthy cast, because the scene is supposed
to be laid in Australia, South Africa, and Eng-
land, and usually in a case like that there are

three distinct sets of characters, one for each
place; they can't conveniently transport the
whole cast round with the stars, as they do in

musical comedy.

They Were Her Men
9 This is going to be a particularly interesting

experiment to watch.
A great deal of discussion has centred in the

past on Gracie's leading men; it has been said

that they weren't strong enough, or that,

alternatively, they didn't have strong enough
parts.

Well, I think it will be agreed that her first

screen leading man, Ian Hunter, was the best

available; and since then she has had Richard
Dolman (once), John Stuart (once, with Owen
Nares as second string), Henry Kendall (once,

with John Stuart as second string), and John
Loder three times. In Look Up and Laugh she
can't really be said to have had a leading man at

all ; instead she played opposite three comedians.
What will be the effect on her, if any, of

playing with Victor McLaglen ? Will she be
overshadowed by his personality, or he by hers ?

In view of the enormous publicity that Victor

has had through winning the Academy award, we
are rather apt to lose sight of the fact that in the

last dozen years he has appeared in only two
really outstanding pictures

—

What Price Glory
and The Informer ; whatever there has been in

his pictures (except of course when he has been
leading man to Mae West or Shirley Temple) has
been put there by his personality.

And in the case of Grace, you have to admit
that her films, although enormous successes

financially, would have been very small potatoes
indeed without any less brilliant and versatile

comedienne in the lead.

Yes, it's certainly going to be interesting.

Reaction

# I've had a gentle correction from the Fox-
British studios at Wembley ; it appears that

lately I said Murder in the Family was a detective

kind of a story, whereas it shows how connection
with a murder case affects the life of an English
middle-class family; much the same theme, I

imagine, as the successful stage play Black
Limelight.

It's about a family of children and their

unpopular step-aunt, who is murdered while in

the act of altering her will in favour of her

companion; and although it is really in the

"oodunit" class to the extent that the identity

of the murderer is not revealed until the end,

the film is chiefly concerned with the effect of

the publicity on the psychology of the children. .1

Al Parker is directing this one, and he's been
up to his discovering tricks again.

He is trying-out a young man called Donald
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Gray, whom he expects to develop into a leading

juvenile quite soon, and he is also giving another
trial gallop to Evelyn Ankers, who, if looks count
for anything, is going to make her mark in

British films before long.

A Prize Beauty

• Evelyn was born in Chile. South America,
nineteen years ago ; and although her parents

are English, when she first visited England in

1924 she couldn't speak a word of English.

She's made a number of appearances in

pantomime, I hear, but if they're no more pro-

minent than her film appearances to date I'm
discounting them altogether, for though I'm
told she was in Wings of the Morning, Fire Over
England, Land Without Music, and Knight
Without Armour, these might just as well have
been Films Without Evelyn for all I ever saw of

her.
(

She was also one of the team of sixteen hand-
picked English beauties selected to compete
against Felix Ferry's Monte Carlo Girls, Clifford

Whitley's Hollywood Girls, and Mr. Cochran's
Young Ladies, in May 1935.

As you may remember, the verdict went to

the sixteen which included the beauteous Miss
Ankers.

She has made rather a habit of winning
beauty-competitions, as a matter of fact; and
this does not surprise me. She's certainly easy
on the eyes.

But my old friend Al Parker claims to have
discovered acting ability as well ; and in Murder
in the Family she will certainly have a chance
to prove whether she can act or not, for she has
to portray a young girl deeply in love, who,
believing her fiance or some member of the family
to be a murderer, perjures herself and breaks
her engagement to shield the man she loves.

Parker Picks 'Em
• Well, my pal Al can pick 'em; he was

responsible for finding Liam Gaffney, who
is one of the most promising young fellows I

have clapped these two eyes on for many a day.
Sure he has the blarney all right ! It's born

in Dublin he was, no more than twenty-six
years ago at all, and a fine big broth of a boy he
is, the way ye'd think it was one of those old
Kings of Ireland come alive again and walking
the earth as proud as ye like, and him no more
than a farmer's son, and not despising that at
all.

He wanted to be an actor, no less, and him a
gossoon eight years old, no more; and sure he
had his own little theatre at home, just to prove
it. But his parents were not for any such foolish-

ness, and they kept the spalpeen diggin' praties
and attending to his lessons until he was twenty-
one, when he gave the praties a rest but went
on with the lessons, for he went off to Switzer-
land to complete his education.

Watch Liam !

• Returning to Ireland, he entered the Abbey
School of Acting, and worked under such

stalwarts as Lennox Robinson and W. B. Yeats.
He had his first real break when Hilton
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Edwards of the Dublin Gate Theatre saw him
playing a double role and immediately signed
him up.

He played there for three seasons, and later

toured Egypt and Malta twice with the Gate
Company; and he's had a couple of London
seasons too, at the Westminster and the Am-
bassadors.

He's made two films for Fox British

—

London-
derry Air and Unauthorised Road; I shouldn't be
at all surprised if we were to find him a good deal
sought-after in the near future.

By the way, talking of players being sought-
after, Glynis Johns hasn't let the grass grow
beneath her small shoes. South Riding, the
Victor Saville production in which she played the
extremely important and emotional role of the
Squire's daughter, Midge Carne, was hardly
completed when she secured the role of one of the
children in Murder in the Family.

Glynis, Too
# I remember having an argument in the studio

at Denham one day, with Victor Saville;

I said, "We don't build stars in England."
He led me to a corner of the studio where, on

a small intimate set, Glynis Johns was just going
to do a scene, and said "Watch !

"

Well, it was certainly very impressive; and
although it didn't refute my
argument — I certainly never
said we hadn't the star material
—it made me determined to
keep an eye on the career of this

child of about fourteen. Victor
Saville thinks she has the
makings of a better child star

than we have yet produced.
The worst of child stars is that

unless you catch them at the
baby stage (when they aren't
allowed into the studios, any-
way !) they have time to play in
only about three or four pictures
before they are grown up.
Look at Nova Pilbeam !

Anyway, I've given you three
to watch for : Liam Gaffney,
Evelyn Ankers and Glynis Johns.
Mind you do !

Frieda Inescort and Heather Angel
in "Portia on Trial" (see story on

pageb).

Chin Walks Out
% They're taken to losing dogs down Islington

way.
I told you recently about the disappearance

of "Storm," the valuable black Alsatian who
was playing the role of Black Wull in Owd Bob
for Gainsborough.

Well, Chin got to hear about this—probably
overheard someone reading the Picturegoer—
and thought it was a good publicity stunt
Chin is a very handsome Pekinese who is

appearing in the new Gainsborough film Bank
Holiday ; he is a bit sniffy with the other players,

John Lodge and Margaret Lockwood, Hugh
Williams, Rene Ray, Jeanne Stuart, and the
rest of them, because he is valued at seventy-
five guineas, whereas they . . . well anyway he
didn't think so much of them.
So when no one was looking he decided to

have a Bank Holiday of his own, and sauntered
unnoticed into the street.

Hue and cry, of course; but they need not
have worried. The intelligent little beast,

feeling tired, dropped in at Old Street Police
Station—three miles away !

There he was identified and returned to duty-

just in time to take up his cue on the next scene.

Hustle !

• They did what must have been a record in

set-building and dismantling on this pro-
duction the other day.

I was down at the studio the day before
production started, and found clear floors. The
next day I was there again, and lo ! they had
built three separate and distinct sets, all com-
plete down to the smallest details.

One was a largish set representing a parapet
on the Embankment; below the realistic setting

of walls, pavements, and river lamps was a large
tank of blackened water

.

Not far away was another set representing a
street just near the Thames, on the Surrey side;

and in another corner there had appeared over-
night a large room complete with benches,
burners, test-tubes, sinks, stinks, and all the
other gadgets of a chemical lab.

All these sets were built in twenty-four hours,
used for just over an hour each, and dismantled
again within another hour.

Three hours later the whole sound-stage was
converted into a London terminus, with a full-

sized train standing in it. Yes, it's the studio
carpenters who are the quick-change artistes

these days 1
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Freddie Bartholomew
with his Aunt Cissie.

A trail of lawsuits

has marked his career.

Ginger Rogers, with her attendants, Janet

Gaynor, Mary Brian and Phyllis Fraser,

looks happy enough in this picture taken

just after her wedding to Lew Ayres. But
soon after she went home to mother.

That success is fatal to love is

the legend that haunts the

happy homes of Hollywood.

In this frank article Malcolm

Phillips explains why.

WHEN film success comes in the door
love flies out of the window. It is

the oldest, saddest and newest
story in Hollywood, city of Pas-

sion, Publicity and Paradox.
It is so old that it was not unknown in the

days, far back in movie history, when Mary
Pickford first outstripped Hubby No. 1 in

the race for film fame and Owen Moore was
elected Founder of the Ex-Mr. Mary Pick-

ford Club. The same screen era saw the

career of Mary Miles Minter flicker feebly

out in the gloom of the courts which heard
her prolonged and unedifying law suits

against her mother over the custody of her
earnings.

It is so new that you may read it in to-day's

newspapers—and to-morrow's for that

matter. It is happening all the time.
Even in the last few weeks the legend has

been growing.
We were invited to rejoice the other day over

a settlement by which eleven-year-old Freddie
Bartholomew got a nice little salary rise from
£250 to £400 a week.

Everyone concerned should, we imagine, be
very happy, but at the moment of writing

Freddie is in the middle of what looks like being
another in the series of family legal squabbles
that have marked his entire Hollywood career.

Hollywood in its wildest moments has never
screened anything more grotesque than the story

of these people laised from obscurity to front-

page fame by the efforts of 3 small boy, who ever

since his success as the young David Copper-
field" has been the centre of a storm of writs

and recriminations launched by his relatives.

The affair has been dogged by an element of

the fantastic almost from the start. Freddie

in

Hollywood's

SADDEST
STORY

Bartholomew, then an unknown pupil of a
London juvenile dramatic class was tentatively

chosen from hundreds for the title role in the
Dickens classic when producer David Selznick

tested him during an English visit.

It was discovered, however, that owing to the
laws governing the employment of minors here

it was impossible to sign him on the well-known
dotted line in England.

Shortly afterwards Aunt Millicent Bartholo-
mew, in whose care the embryo prodigy

then was, took him for a holiday trip to America,
where fortuitously Hollywood is situated and
where there are, equally fortuitously, no petty
restrictions regarding child labour. With all

obstacles thus happily eliminated contracts

were duly arranged and the youngster was set

to work at Culver City. Subsequently Auntie
Bartholomew obtained a Caliiornian court
decision making the child her legal ward.

First on the Hollywood scene in the wake of

the Boy Wonder and heading what was later to

develop into a transatlantic version of the Big
Parade were Freddie's devoted Grandma and
Grandpa.
The exact significance of their presence has

never been quite clear.

Then a few months later Mamma Bartholomew
set sail from England with the glint of battle

in her eye, columns of mother-love interviews
in her handbag and Husband Bartholomew, of

Whitehall and Barnes, in the background
lending moral and verbal support.
Her boat had hardly docked in New York

before the cables were busy with fresh sensations
and new complications in the case. The reported
version of Mrs. Bartholomew's activities on
arrival, was, indeed, though vastly entertaining

to the reading public, hardly calculated to

indicate a quiet and discreet settlement of the
dispute regarding the guardianship of her
£12,000 a year angel child.

The good lady promptly and mysteriously
disappeared. When she eventually turned up in

California a few days later it was. according to

the newspapers, to repudiate her husband's
instructions and to hire lawyers other than those

originally engaged before she left home.
Hot foot on the Hollywood trail came Papa

Cecil Bartholomew, who had a surprise or two
up his own sleeve, including a cable to the judge
concerned criticising his wife's actions and
joining the side of Auntie Bartholomew, his

sister in the battle.

This sterling British civil servant added a

final, delicate touch of the theatrical to an already
bizarre comedy by travelling under the alias of

Cecil Smith. Impressed by this evidence of his

potentialities as a citizen of movieopolis, the
film colony hailed with delight his announcement
that he proposed to settle down in Hollywood.

Shortly after a settlement was reached by
which Aunt Millicent was given custody of the 1
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Left : Barbara Stanwyck with

Frank Fay and movie king

Jack Warner. Below : An early

picture of Ann Harding and

Harry Bannister. Caption reads

"Hollywood's happiest couple."

boy while his parents were allotted a

share of his earnings.

The latter have now entered an
action in the Los Angeles courts to

set aside this arrangement, and to

regain the custody of their son.

One is obviously not in a position

to judge the rights and wrongs of

this quarrel. Mr. and Mrs. Bartholo-

mew are doubtless actuated more-
over by none but the quite natural

and understandable motive of

parent love.

I hope nevertheless that this

lawsuit, if it has to come to court,

will be the lawsuit to end all law-

suits in this sorry affair, and make
just one big happy family of -the

Battling Bartholomews.
We cannot help reflecting that

much heartache and bitterness might
have been avoided had Freddie's

interest in Dickens been concerned
with Copperfiekl as a school text-

book rather than as film starring

"vehicle."
Then they still tell a story in

Hollywood of how some years ago
a zealous understrapper on one of

the big lots discovered a couple

engaged in affectionate conversa-

tion in a secluded corner. Bustling

up with an officious "you can't do
that there 'ere" (or words to that

effect) he discovered to his consider-

able embarrassment that the lady
was one of the studio's leading

feminine stars and the gentleman,
an even more surprising phenom-
enon, her husband.

It was Ann Harding and Harry
Bannister. At least that is the
story and at any rate at the time
Ann and Harry were the holders of the elusive

title of Hollywood's Most Happily Married
Couple.
With the present periodical court jousts

between Miss Harding and Mr. Bannister, we
are not concerned. It is a matter of screen

history, however, that they had been married
for five years at the time they came to films.

It is also a matter of established fact that while

Ann Harding was an immediate success in the
new medium her husband, who had enjoyed an
equal eminence in the theatre, was adjudged
to be a failure in films. They invented the
now popular "love divorce" for their final

parting, but their relationship ever since has
been marked by the good old-fashioned brand
of bitterness.

Perhaps it is only a coincidence after all, but
overshadowing success by one partner has been
the single common factor in nearly all the ruined
romances of filmland.

One of the first of the big New York stars who
rushed to the studios in the first great talkie

boom was Frank Fay, Broadway's favourite son
himself. Accompanying him as " excess baggage

"

(as she herself put it) was his wife, a minor stage
actress who occasionally helped him in his

vaudeville act, named Barbara Stanwyck.
Fay may have been a white-haired boy to

Broadway, but the picture public, for some
reason or other stayed away from his pictures

in droves.

In the meanwhile Mrs. Fay had, to the surprise

of practically everyone, including herself,

become, and deservedly, one of the screen's most
popular actresses.

Their romance survived longer and against

greater difficulties than most, but Frank was
finally sent forth from the Stanwyck board.

It could, nevertheless never have been quite

the same after film fame chose one and discarded
the other. Some time before the final separation

the wife uttered a cry from the heart that does
much to explain why screen marriages fail, and
why the legend that success is fatal to love

haunts Hollywood's happy homes.
"When we first came here Fay was a big shot,

and I was just excess baggage," she said. "Then
Hollywood did its best to persuade him to walk
out on me, telling him I was a handicap to his

screen career. When the movie moguls decided
that he wouldn't screen he instantly agreed to
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release them from the contract

"Then they discovered that I

have what it takes. So then I

became a big shot. Since then
some people have done everything
in their power to start trouble,

using exactly the same arguments
but reversing the positions."

It must not be supposed, of course,

that all the success story casualties

of Hollywood have been those in

which the feminine partner has
scaled the peaks leaving her lord

and master struggling below amid
the jeers of the populace.
Some years ago when Clark Gable

was first emerging, somewhat awk-
wardly, from gangster casting assign-

ments, everyone said how "for-

tunate he is in his wife." Mrs.
Gable, they pointed out, was an
extremely intelligent person, some
years older than the star, and she

had money—just the sort of woman,
in fact, to help a young actor achieve
success and keep his feet on the
ground when it arrived.

For a long time the almost
middle-class felicity of the menage
presided over by the star's almost
middle-aged wife was part of the
Gable legend, but in Hollywood
itself there were whispers.

And now, according to present
legal arrangements the great lover

will soon be back in circulation

again, doubtless with stimulating
effects on the fluttering feminine
bosoms and jaded box-offices of the
Middle West.
Even the exclusive English colony

which has managed to keep at least

some of Hollywood's conventions at

a decent distance, has not been
untouched by the ancient super-

stition.

Back in 1931 Edna Best ran away
from a prospectively dazzling future

in Hollywood to be with Hubby
Herbert Marshall in New York.
That an actress should consider

her husband more important than
a starring role in a John Gilbert

picture was so startling a novelty
affair became a nine days' wonder
aroused a faint interest among the

Hollywood natives in the hitherto unknown
English actor concerned.
Like all nine-day wonders it was soon forgotten.

By 1933, however, the wheel of fortune had
turned full cycle. This time it was Herbert
Marshall the studios wanted.
"Bart" possibly made of sterner masculine

stuff didn't run away. Instead he became one
of the major matinee idols of the movies.

Nobody but Herbert Marshall and Edna Best
knows what has happened to one of

the great real-life romances of the English
theatre.

What is known is that Miss Best has resumed
her stage career on this side of the Atlantic and
that Mr. Marshall appears gallantly and regularly

in all the best Hollywood night life social

bulletins.

On the whole, though, and, despite the fact

that Ronald Colman established a noteworthy
precedent by separating from Thelma Raye
almost immediately after he won film fame in

The White Sister, the British brand of marriage
has fared better than the local product.
Some time ago Ginger Rogers, following a

tradition older than, but hitherto not widely
practised in, Hollywood, packed her bags and
went home to mother.
The marriage of Miss Rogers and Lew Ayres

was not one of the film capital's headline
romances. The blushing bride at the time was
a promising young ingenue who had been in films

quite a long time without quite ringing the bell,

while the groom was an actor who had never
repeated his overwhelming success in All Quiet.

Perhaps the title of her first big success was
prophetic. The Gay Divorce elevated Ginger to

the topmost flights of stardom, while Mr. Ayres
has faded steadily into the background, and the
corpse of one more romance litters the trail to the
Hollywood heights. It's filmland's oldest,

saddest and newest story.

11
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Heart-whole ?

Then whom is she

dreaming about

T~"\espite rumours to the con-
trary, Binnie Barnes, who is

working in England at present, is

in love with . . . nobody. She
says so herself in this intimate

interview

by Max
BREEN

IT
was two and a half years since I'd

seen Binnie Barnes, and I never miss a
chance of a get-together on the rare

occasions when she is over here, so I

sought her out in her flat near Ken-
sington Gardens, and we talked and talked.

"Darling," said Binnie (well, ye gods,
I've known her long enough !) "I'm fed up."

" What's the matter? " I asked solicitously.

Binnie's usually as bright as the sunshine
and as happy as a day at Southend. "Heart
troubling you ?

"

"Now look here, you old so-and-so," she
said, pointing a recently manicured finger

at me; "get this into your head—my
heart's all right !

"

"Well, judging from what I've been
reading in the American papers," I pointed
out, "I thought it must be shot as full of

arrow-holes as a colander."

Americans have a romantic nature," she de-
clared. "They have to have a love-life manu-

factured for every film-player, or they think
he or she has something wrong with him."
"Or her," I suggested.
"If you mean me," retorted Binnie with

spirit, I'm not in love, and I don't see any
immediate likelihood of being in love. Hut it's

a thing you can't control; you don't know from
one minute to the next what's going to happen,
i might meet a marvellous man anil fall with a
dull sickening thud; or I might go on for years
without falling for anyone. How should I

know ?

12

"What about your husband—or I suppose I

should say your ex ?" I countered.
"Oh, Sam's a dear, and I'm still very fond of

him; but what are you to do when you live six

thousand miles apart, and only see each other
once every three years or so? He can't leave
his book business here, and 1 can't leave my
work in Hollywood, and so what ? Thai's not
married life !

"

" I know some people who would call it ideal,"

I murmured. "By the way, I seem to remember
mentioning when you were married that you
and Sam ought to live together?"

"I know you did," she admitted; "and for

once you were right."
" I suppose you can't reach any compromise ?

"

I asked.
" What, set up housekeeping in mid- Atlantic?

"

Binnie retorted. " Don't be silly."

Rebuked but unabashed, I tried another tack.

"What about Jean Negulesco?" I asked. He
is the former Roumanian Court painter with
whose name hers has been most consistently
linked by the gossips.

"Darling, you know what Hollywood is," she
said earnestly. "You've only to be seen at the
night spots two or three times with the same
man, and you're 'that way' about each other,

engaged, married, divorced—all in a few hours.

Don't take any notice of what they say. I've

got quite a number of men friends, but I'm not
marrying them."
"Then." said I, returning to the attack,

" if it isn't your heart, what is it ?

"

" I've been hung up in my work," she ex-

plained. Well, that accounted for it; Binnie's

always happier when she's working.

' I came over to do a picture at Denham for

Victor Saville

—

Bicycle for Two—a gay musical
with a mid-Victorian setting and all in Techni-
color.

" Unfortunately when I arrived here I was told

that owing to technical difficulties the story
wasn't ready to shoot.

" I was just going back to Hollywood to fulfil

some picture commitments there until they were
ready with the Bicycle one, when Korda asked
me to play the part of Lady Mere in the Merle
Oberon picture The Divorce of Lady X.

I wasn't at all anxious about the part, as it is

just another of the unexciting roles I have
been playing so long and have been trying to get
away from- but Alex Korda put it to me in

such a way that I could hardly refuse.

"He told me the actress signed for the part
had chopped out at the last minute—and as a
part like this, though small, was very essential

to the picture, he had to have someone he could
epend upon to turn in a good performance."

"So he immediately thought of Binnie," I

murmured; "that was intelligent of him. And
you consented to play it."

"Well, after all, he gave me my first big

chance in pictures, and also the best part I ever
had Catherine Howard in Henry VI 11 ; so I

really owe him a debt of gratitude. Also Merle
and I are very great friends, and 1 knew I should
enjoy working with her again."

" And what are you going to do now ?

"

"Well, they want me for a sequel to Three
Smart Girls, so I'm going back to Hollywood to

do it in a few weeks, after I've settled my family
affairs here.

"In the meantime Korda is having a part
specially written for me in his next picture;

if 1 like it, 1 may stay and do it."

By
the way," I remarked. " I've been wanting

for some time to check-up on some of the

biographical stuff we have about you. You seem
to have had a remarkable career, if all this is

true."

"I don't suppose it is," she returned, "but
my life hasn't been dull, up to now . . . What does
it say ?

"

" Worked as a farm-hand," I read.

" 1 was brought up on my mother's farm near

Sevenoaks, in Kent," she explained, "and you
fool about with bits of farm-work; but farm-
hand no; that's nonsense. What else?"

"Drove a milk-float on a delivery-round," I

continued.

Kinnie laughed. "
I was always terribly fond

of horses." she explained. " .ind sometimes the

men let me take the reins when the floats were

going back to the stables."

"Owing to the scarcity of men during the

War." 1 went on, "you were given control of a »

milk-round at Finchley."
"Seeing that 1 was only twelve when the War
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ended," Binnie commented, "I must have been
a pretty able child. Any more surprises?"

"You had a passion for midwifery," I accused
her darkly.

"First I've heard of it," said Binnie cheer-

fully. " I did go irito the Great Northern
Hospital as a probationer, and I was there for

six months, but I studied floor-scrub.iing, not
midwifery. Now I'll tell you a bit.

" I wanted to join the Tiller Girls, and I knew
you had to be able to high-kick—that was one
of their specialities. So I practised kicking for

hours at a time, until I was an expert—with the

right leg. I hadn't bothered about the left.

"Then I applied for the job."

" ' Can you kick ? ' they asked me.
" ' Can I kick ? Watch me !

' and very slowly

and steadily I raised my right leg until it was
pointing almost straight upward. It was a
most impressive performance.

"HPhey didn't think of asking about my hit
JL leg, but signed me up there and then, and I

was sent to Germany to join a Tiller troupe there.

"Of course, they found out as soon as I got
there that I couldn't dance, and gave me a
banner to hold instead; but after about four
months of this they trained me as a dancer.

"I was a year and a half in Germany before
going to the Casino in Paris; and I was there
on-and-off for a year or two, with a course of

drawing in Montmartre as a relaxation.

" Then I came back to London and got an
engagement as a ball-room exhibition dancer
at the Cosmo Club, and there I met Tex McLeod,
who was looking for an assistant in his act.

" I signed on with him, and we went to South
Africa and Australia; I learned the rope-
spinning tricks, and in Australia I added singing
to my act.

"When I came back to England, in order to
get a job at all, I had to become 'Texas Binnie
Barnes'—American !

"Then Chariot put me in his 1928 Revue, and
soon after that I came under C. B. Cochran's
management, in The Silver Tassie with Charles
Laughton.

"Cavalcade came next, I think. I was the
blues-singer in that at Drury Lane for ten
months.

"And that brings me down to films; I don't
need to tell you about those."

She doesn't; but just in case some of you are
not quite so well versed in her screen history,

let me tell you it doesn't seem so very long since
Binnie was playing in a perfectly footling part,
which didn't amount to much more than
"stooging" for a low comedian, Leslie Fuller,
in the B.I. P. slap-stick farce Old Spanish
Customers at Elstree.

A lot of water has slopped about in the
Atlantic since then.

She's done very well indeed, there's no getting
away from it. Look at a few of the Hollywood
films in which she's figured prominently

:

There's Always To-morrow, Diamond Jim,
Rendezvous, Small Town Girl, Last ofDie Mohicans,
Three SmarlGirls, The Magnificent Brute, Breezing
Home, Broadway Melody of 1938. No wonder
she's content to remain a free-lance.

She's still in love with Hollywood—partly,
I think, because in a four hours' motor-drive
she can go riding with the cowboys in the cool
of the evening, on hill-trails with snow-clad
mountains behind and the stars reflected in the
still dark waters of Lake Tahoe beneath

-"""

Take it from me, that does rather spoil you
for Kensington Gardens.

Binnie takes a stroll round the lot ; and above she indulges in a
spot ofscandal with Merle Oberon in " The Divorce ofLady X."



WCTUREGOER Weekly ^^^^^^^

DOMINION

CI \A
"

-T
MADE i N CANADA

HER FEET ARE IN . .

That gives her style in stormy weather. Because Dominion Gaytees are designed

by style experts and fashioned by skilled craftsmen. So the modern woman slips a

pair of Gaytees over her shoes and splashes merrily along rain-soaked pavements —
in Style.

There are ten new models of Gaytees to choose from— smart and made
to fit. And seven different fittings.

Gayteet are made the Dominion way to ensure long wear, style and perfect tit.

THREE NEW STYLE LEADERS

MILFORD
A lieautifully finish*

ed . i 1
1
- n 1 1

.
u- - Cui^

in which style in

combined with util-

ity. Olitaiualile in

Black or Bmwu.

NORFOLK
An Attractive exam*
pie of good styline

in this modern type
of fashion footwear
with full velvet

< i i fahriflike i

liniith

Obtainable at all good shoe shops.

MELTON
Neat .i ii' i new is the
style of this Gaytee.
particularly service-

i Mr in its protection
of l».th K&kk »nd
shoe.

Thousands of FAIR WOMEN
Tried Soap Substitute

Shampoos But...

that STA BLOND is a
.pedal shtmpoo intended only
tor fair women—and that is why it has been used by millions

I " Fairs " for 17 years all over the world. It does not, like
new soap-substitute shampoos, diy the hair and scalp by
-emoving the necessary natural oils. Fair hair is of a much
liner texture than brunette hair and the scalp of fair women
more sensitive, too—therefore it needs special care.

VIA-BLOND not only cleans your hair and makes it soft
jnd silky 'any shampoo will do that) but it does what no
other shampoo even claims to do : brings back the true light
olour to the most faded and darkened fair hair and prevents

;ight fair hair from darkening, without changing its natural
appearance ! STABLOND contains no injurious dyes or
bleaches and leaves no deposit on the hair.

Furthermore the precious ntw " ViteF " in STA'BLOND
'iot only prevents dandruff and brittleness but also keeps
'he scalp supple. Advised by all leadinR petm. experts. Try
i loday. Pronounced STAY BLOND.
(TA BLOND CONTAINS NO DYES OR INJURIOUS BLEACHES

f
p|>PP t TRY STA-8L0N0 TODAY AT OUR EXPENSE I
"tCC X sla blond Laboratories Ltd., Dept. P34 |

I 10 Henrietta St., London, W.X. Please send me free

J

me lull-sited Sta-blond shampoo for fair hair

I NAME 1 'OClOM
Id In ittamp*

R^ address orpoatoft ^
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Is your powder

enlarging the

pores of your nose

So many women, attractive at a distance, are
spoiled at close-quarters by enlarged nose pores.
Are you risking this trouble ?

You are if you use powder that swells while
absorbing the natural moisture of the skin. You
see, the pores of your nose are larger than other
pores. Powder grains easily get into them. When
these grains get wet and swell, they force open
the pores, which become permanently enlarged.
Coty " Air Spun " Face Powder safeguards you
against enlarged pores. It contains no materials
that swell when moistened, no artificial adhesives
to blanket and stifle pores, no orris root to
irritate the skin. And that's not all.

" Air Spun " process gives new
tmoothnets — new ingredients

nourish and protect the skin

Coty " Air Spun " Face Powder is quite different

V
from ordinary powder. In the " Air Spun "

process, which is used only by Coty, the powder
is whirled round in tornadoes of air. This makes
the grains so smoothly round they lie flatter on
the skin. " Air Spun " forms a smoother, more
even film than other powders—makes vour skin

look softer and finer.

Coty " Air Spun " Face Powder is sold in a wide
range of fashionable shades, including Miblonde
and Brunat, two new alluring shades. Ask to see

them at your favourite shop, or the Coty Salon,

2 New Bond Street, Lon-
don, W 1.

Larger and more economical

size 2 3. There is of course
\

a smaller me at I i.

the poivder for delicate ikius
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YOU little Smith girl or Jones girl

who yearns to crash the stage-

door leading to the stage or screen

—and you—and you—and you !

And that must mean a great

many of you, for in spite of the warnings
from London, California and New York
authorities for stage-struck girls to stay at

home unless they have resources for their

support, the number of girls without means
pouring into the door-crashing zones is

something terrific.

And it is for you that Miss Frances
Robinson-Duff, who has advised such famous
stars as Katharine Hepburn, Helen Hayes,
Clark Gable, Ruth Chatterton, Ina Claire,

Douglas Montgomery and Fay Bainter,

consented to give me what she considers

the leading points for any girl to ponder
before she packs her bag and slips out of

the front gate to hurl her frail little self

against the barriers barring the way to the
bright lights.

Miss Robinson-Duff lives in a beautiful rive-

storey mansion in New York. On the top floor

is the studio, where, on a little dais, "the great
'

teacher"—-as David Belasco called her—sits and
directs her pupils.

Even famous Broadway stars come to that
inspiring spot for aid and ideas. No one, great

or humble, fails to interest this tall, patrician

woman if there is evidence of those qualities

that a dramatic teacher must find to work with

.

However, she does not believe in mincing
matters if she discerns that an applicant—man
or girl—lacks that which promises success

"What are the most important qualities a

girl must have if she hopes to crash the stage
door?" I asked this woman, to whom Georgt
Cukor, the famous motion picture director, once
said when turning to her for a player to complete
a cast, " I know what I want, and you know how-

to make them give it to me "

Miss Robinson-Du ft, who is so thorough in

her methods that she requires her students to

have sixty lessons before they are permitted
to pick up a line, had a prompt reply to my
query :

"Beginning with a good, dependable basis of
health," said Miss Robinson-Dufl. "one must

What the

Screen
Struck
Girl

PICTUREGOER Weekly

HAVE
by BETTY SHANNON
"^[oted Dramatic Coach Candidly
^ Warns and at the Same

Time Encourages the Thousands
of Young People Who Look W ist-

fully Toward the Theatre or the

Screen for a Career.

have personality, youth and beauty or attractive-

ness, whether girl or man.
" Education is an asset—the more of it the

better. A college background is very valuable.

Or, if your education is limited, you must have
the capability to analyse and classify knowledge,
and to improve your education

"Of paramount importance, you must have
character of the level-headed kind

"To keep your head when everything is sky-
rocketing in your favour may take a great deal

more character than to hold up your chin when
the reverse condition seems to hold swav "

Ten Commandments
For those Who Want A Screen

or Stage Career

by

Frances ROBINSON-DUFF

1. Have, above all, a basis of good, dependable health.

2. Have personality, beauty or attractiveness and
youth

3. Have education, the more the better; but if not,

the capacity for self-education.

4. Have character—with good, sound principles, a

level head and your feet on the ground.

5. Have ambition, with a magnificent objective.

6. Have an understanding of life.

7. Have the power to be agreeable to others, and the
discretion to be wise.

8. Have good fellowship—the desire to share what
you have and know, and the ability to work harmoniously
with other people.

9. Have willingness to take direction, and to accept
and play parts not necessarily to your liking. This is

where your art comes in.

10. Have the capacity to work, work, work—and
then work.

Gregory La Cava discussing a scenefrom "Stagt

Door "with Ginger Rogers who is co-starring

with Katharine Hepburn.

This was not all "One must have a suffi-

ciently great ' wanting power ' to compel one to

go on to success, willingly sacrificing all persona,
tastes and inclinations to the great ideal

"There must also be an understanding of life,

of drawing conclusions and seeing them in ad-

vance ; or the capability of developing that sense

"One must also," continued Miss Robinson-
Duff, "possess the power to be agreeable and
tactful

"There is an instance of one glamorous girl

who lost out because she talked too much and
was vain in her evaluation of men at a time
when she had a contract almost within her

grasp
"In addition, one should be willing and eager

to give, to share what one has and knows.
" Your audiences feel this gracious, kindly

spirit at once, and come more than half-way to

meet it.

"The aspirant must be receptive to direction

and correction, to accept and play parts that
personally one might not prefer, and to work at

them as earnestly as if they were what had been
always desired

Before concluding, Miss Robmson-Duft empha-
sised the necessity of working hard " Tin

person who has no capacity to work hard-miy:hi

as well not try to gain the great rewards that

go with the heights of dramatic achievement.

" T TL That is genius, after all, as has been said,
VV but the infinite capacity for taking pain-

The same training and mastering of technique
is requisite for either the stage or the screen,
the teacher declares, with the living stage by far

the more important and exacting field

"In the motion picture studio, the director

gives the actress her direction and continuity o
thought
"Scene by scene he tells her what to do,

retakes the parts where she fails or falters, calls

'stop' when she forgets her lines.

"If he feels that she is worth it—he can
retake her work twenty times and it will not
spoil the final eftect on the screen. It may even
improve it.

"In the theatre it is different. The player

must be alwavs ready, always flawless, and she

must stand and fall alone. There are no repeti-

tions, no twentv retakes.

"The curtain is up. When it falls, she cannot
change the effect she has made. Next time it

will be another performance

15
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Le/t : That must

have been a good

one. Preston Fos-

ter snapped in the

role of cheery host

aboard his yacht.

The girls are Di-

ana Gibson and
Barbara Pepper.

Below : Pebble

weave block satin

has been used for

this striking for-

mal evening gown
worn by Ann
Sheridan, the

Warner staWet.

V

SHOTS
with our

CANDID
CAMERA

Above : Mr. Thin Man
comes to town. William

Powell snapped during his,

literally, Hying visit to Lon-

don. Left : June Knight, a

keen motorist, at the Singer

Stand at the Motor Exhibi-

tion at Earls Court.



November S*i91
nranr PICTUREGOER Weekly

AILING ALONG

Right : Drink
more milk—orders

Jessie, but only

Jack Whiting
seems to relish the

idea ; Roland
Young and Noel
Madison, perhaps,
prefer something

stronger.

" Dicturegoer's " candid
cameraman takes you

behind the scenes of Jessie
Matthews' new picture at
Pinewood. Jessie is not
short of leading men in
Sailing Along, incidentally.
She has three of .them;
Barry Mackay, Roland
Young and Jack Whiting,
who will provide her with a

dance partner.

Above : The star

with Barry Mackay
in the cabin of the

barge which forms
the setting for much
of the story. Right :

Jessie was so en-

grossed in her tapes-

try that she forgot to

remove her topper

after doing a scene.

Hold it ! Alistair Sim, as an eccentric artist,

flash of inspiration.
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Jack Buchanan's most ambitious

film to date not only co-stars

Maurice Chevalier, but is also

directed by the famous French

director Rene Clair whose first

British film The Ghost Goes West

was an outstanding success. Both

Buchanan and Chevalier are re-

presentative ofthe light comedians

of their respective countries and

their co-starring should be of

particular interest. The cast in-

cludes Garry Marsh and June

Knight.

rsi \ki

A*

Maurice Chevalier plays

the role of a chorus-boy
who is given a chance to

do a double act with
Jack Buchanan, a fellow

member of the chorus.

June Knight, who took the part vacated by Adele Altaire in the picture, plays the role

of an actor-manager. She is seen with Garry Marsh.



-TOMETY'
toy/ imis

Otuppt

When Jack Buchanan does achieve the publicity he has sought it is almost too
much for June Knight; she faints in his arms.
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" Why haven't you been to see Denny ?
"

he asked. "You haven't been near him
either at tlie Iwspital or at Grace's."

AN all-enveloping Chinese
sunhat, Julia Ashton
found, on board the
s.s. Persia, by no means
a guarantee that she

could retire under it from her
fellow-passengers. Hardly had
the steward settled her in a deck
chair with a book, than a peculiar-

ly offensive foreigner, who intro-

duced himself as Victor Romkoff,
seemed determined to talk.

"You are travelling alone,

the purser told me. You must
not find it very amusing, eh?"
he pursued as he leantd forward
effusively.

"At the present moment I rind

it revolting," she said calmly.
How easy it was to think of such
asides. Julia's state of mind was
such that no being—certainly

no male being—interested her
personally. Nevertheless, it did
matter that Mr. Romkolf should
remove himself, and that as
quickly as possible. But no.

Ignoring the snub, he was insist-

ing that she should have brandy
with him; had even given the
steward an order for Napoleon
1811 and two glasses. Now he
was telling her how well they
understood one another.

Really, . it was too much. Not
knowing what to do, Julia was

immensely relieved \\ lieu a good-
looking man of military stamp left

his chair at a little distance, came
up to her, and said :

"I believe you promised to make
a four at Bridge in the card-room.
Are you ready to leave now ? " <

"Thank you—yes, 1 am."
''Singularly unpleasant fellow,

wasn't he ? " her rescuer' vouchsafed
on the way to the saloon.

"Impossible! I'm very grateful

to you." That was all for the

moment, but Julia found she .was
to see more of Colonel John Wister,

on leave and coming to England
from the Egyptian outpost at Dikut.

20

Three days later, on the private
golf course belonging to the charming
Elizabethan house where she had
been invited to stay, Julia drove
her ball straight into Colonel Wister,
who was teeing up for a shot.

"Miss Ashtort ! This is a bit of
luck," he exclaimed with obvious
sincerity. On the terrace before
dinner, following his lead, their
talk wandered away from golf.

"There's freedom," he said, his

eyes upon the passing 'plane soaring
away into the blue. " You know,
if I were that fellow, I'm sure I

should be tempted to fly straight
into the sunset until my courage
gave out and turned me back."
"Some men don't turn back."
"I'm sorry. I'd forgotten for the

moment that you were the woman
who loved Duncan Hitchen. You
see, our host told me that. . .

."
'

' Of course. Any woman engaged
to a famous airman who crashed
over the sea on a night ilight would
be bound to be talked about for a
little while, but you see, when the
incident is forgotten, I shall still

love Duncan Hitchen. After all,

I've had three ecstatic years in
which I spent all the love I had to
buy memories so beautiful, they
compensate for never being able
to love again."

She spoke without thinking of the
ellect of her words and was already
living in the past when her com-
panion said something in foreign
speech.

" What was that, Colonel Wister?"
"It means the hopes ye have for

to-morrow die to-oay," he said, and
she was grateful for the opportunity
given by the appearance of a fellow-
guest to announce a light-hearted

intention of warding off golfers'

stiffness by taking a bath.

The proposal which lurked in the
Colonel's eyes for a week could not,

however, be warded off in the
country tea-room where he had
succeeded in luring her away from
the house-party. There was so
much of truth in his voice when he
spoke of loving her that she could
have cried.

"I admire and respect you so

much," she said. " 1 feel so flattered

and would give anything in the
world to love you, but I can't.

You see, I still love him. Can you
forgive me that?"

" Yes—yes, of

splash more tea.

she was saying

course. Have a
That evening

'good night", to
her hostess when a cablegram was
brought in for the Colonel. Instinct

made her wait till the others had
gone, to ask :

" Anything wrong ?
"

" Not here. There seems to be
some trouble at Dikut. I shall have
to get back."
"I shall miss you, John."

/ "I'd rather you didn't have the
opportunity. Julia, just to whom
and what are you going back to

America shortly ?

"

"To nothing; no one. I haven't
the talent for a career, nor the
capacity for happiness any more.
No, I'm looking for contentment
and the opportunity to be useful

enough to justify living."

'"I can give you that. I love you
and understand that you can't love

me. My job at Dikut's interesting

—

important. You can help me with
it. All I'd ever ask of you is your
respect, and I swear you'd find

contentment. The desert's so vast.

pREELY adapted from
the film by Marjory

W illiams with permission
of Warner- First-National.

so remote from the world you're
living in.

"But, John, I can't cheat you.'
It wasn't fair. It didn t seem right,

but in the end his quiet confidence
won her. Within a fortnight she was
on the station platform waiting for

John, who had left her in temporary
charge of Corporal Wilkins, engaged
in checking luggage.
The novelty of the scene, the

chatter of Arabic among the passing
natives, interested her. One of J ulia's

charms was that she was never bored.
When a tall figure in khaki drill

approached and saluting inquired if

he could be of any assistance, she
was swift to refuse his services.

Next minute John was introducing
the same figure to the Colonel's lady
as Captain Denny Roarlc.

"Congratulations ! This is the
best thing that's happened to Dikut
in years, sir," the Captain declared,
while John further introduced an
attractive dark-haired young woman
with a well-bred manner as Denny's
sister, Grace. The four were driven
to barracks, where J ulia was delighted
to find spacious rooms, white-walled
gardens, and cool, green Venetian
blinds everywhere.

I think I'm going to like living
1 at an Army post, "she said cheer-

ily, unpacking her beauty box and,
seeing John's face for the first time
since coming in the room, added :

" How's the spot of bother you came
here to look after ?

"

" Nothing unmanageable, I hope.
I'm leaving to-morrow to organise
a volunteer native unit to deal with
a gentleman called Achaben, who's
been burning cotton and raiding
plantations."
"To-morrow—oh !

"

" Denny 11 be in charge here.

He'll look after you."
In the morning, seeing John ride

out of the arched gate at bana. ks

at the head of a mounted column
made her turn and ask of Denny
Koark, who was standing on the
parade ground :

"Can 1 have a horse quickly?"
"Rather; mine's saddled Hey,

he's fresh to-day— just can't keep
his paws off me." He laughed,
managing the auunal with the touch
of a practised rider. What was it

that made Julie conscious of a'

definite physical thrill, as if a nerve
hitherto paralysed was responding
to a touch ?

"What's the matter' Uid he
startle you?" Denny asked.

"No—it's nothing. Only I used
to know someone who laughed like

that. I'll handle the chestnut. Give
me a leg up. will you ?

"

(Continued on page 22)
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ANOTHER DAWN—continued

She galloped towards the ridge,

where she had been told she could

see the departing column, as though
fife were at her heels This man
who laughed -ike Duncan Hitcheii.

this soldier in his prime whose
courage and love of life stamped his

face with more than mere good
looks, what danger might he become
to her -to John?

While she and Denny Koark had
eoftee together after dinner m

the lounge and listened to a Bedouin
love-song which was being sung in

the native quarter, Julia did her

best to dissipate the atmosphere of

enchantment which she knew quite

well existed for them both
" If it weren't for your husband,

I'd have been drummed out of

the Army and into perdition long

ago." he said lightly when she had
tried to bring John into the conver-

sation
"He doesn t think that, I in sure

In fact, he actually boasts about
your dependability. 1 m sure you 11

never let him down," she declared
Being utterly feminine, it was

impossible for her not to take a

pleasure in dressing for Sheik
Mutessaref's ball, to which the start

received a somewhat unexpected
invitation.

"Madame, you look ravishing
Denny said as he prepared to escort

her Pleasure in her all-white gown
and feather fan emphasising the
darkness of her hair and eyes were
increased by his companionable
mood, which survived a seemingly
unending round of cocktails, courses

and sleep-inducing music She was
glad to escape at last from the
banqueting-hall to the garden, with
its fountains and roses. Suddenly,
without warning, Denny's lips were
upon hers. A guilty feeling that she

had encouraged him made rrer

plead as she tried to get back to

normal

.

" Forgive me.
"You?—I'm the om
"No. I think we can both be

forgiven. It—-it was just one of

those things that happen and has
no meaning. We'd be foolish if we
made anything of it."

" Yes, vou're right 1 can onlv
apologise ' Her thoughts were with
him, though on return to quarters
she had refused a nightcap and
gone to bed, when someone
knocked on the \ enetian shutters

"John ! It's vou ' tome in

You re not disturbing me C aptain
Koark and 1 just got back from
Mutessaref's partv. lell me about
your trip

" I'll tell you in the morning that

is. it you're uj> before 1 leave."

"You're not going awav again?'
"At dawn. That scoundrel.

Achaben. I've got to wangle a. sort

of truce with him, promise to with
draw troops or something ll 1 can
get across the river without disturb-
ing his sniper~

"Cant you send someone else'

1 know -I know 1 shouldu t inter-

fere, but I don t want you to go
"

Panic induced her to rush on " How
about Captain Koark He wouldn't
mind, would he ?

"

"Good lord, no '

I ve never
known anyone get more enjoyment
out of a bit ol trouble than that
lad

Why don't you ask him? Alter

all, you went last time.

"All right. But you'll have to be
responsible."

The most acute misery that can
fall on those who have their surface

wishes granted visited Julia during
the ensuing days. Denny's light-

heartedness in leaving with a handful
of men to become, as he put it,

likely targets for Achaben's snipers

was sheer torture. Wilkins, by
special request, joined the column.
On a former occasion, Julia heard
he had earned the box of white
feathers with which his messmates
had presented him, and was bent on
retrieving his lost courage.

She felt a sincere sympathy with
Wilkins while she spent hours in

the radio-room waiting for messages
to come through. The first was the

reverse of encouraging Eight miles

south of the border sof Achaben's
terntorv. snipers had attacked.

Denny reported: "Outnumbered
six to one Five dead, ammunition
running low. Sufficient water. Can
hold out till sunset. Having a
marvellous time Wish you were
here

" He hasn't a chance, has he,

John ; Julia said

"Yes. he has \\ e ve sent help.

He'll pull through; at least. I hope
so, though I admit his chance is one
in a hundred Why don t you go
and lie down' 1 '11 send news as

soon as anything comes over
"No -I'll wait here 1 hat s the

least I can do," she added under her

breath
Eternity seemed to pass before

word by word another communic i-

tion was delivered " Kunmng o it

of ammunition, but not Arabs
Five of us left Good fight Can't

win all the time . .

."

" Something s wrong," theoperator

said " All 1 can get is one long

call

For hours Julia pictured Denny
dying in agony and herself a

murderess The relief of seeing him
brought into barracks, wounded in

the shoulder, but with a fifty-fifty

chance of pulling through, enabled

her to say, when the M O. permitted

a visitor :

"You go, John 1 don't think it

would be good for both of us to see

him " His report of the patient

renewed Julia's heart-ache.
" He had only time to tell me that

Wilkins ran out from cover to get

a lx>x of ammunition and got fatally

hit, before he fainted," John told

her. "
I was trying to find out about

our position as regards Achaben
That was really important. Any-
way. I m glad Wilkins picked up his

white feathers."

With that Julia had to be content
It was a further relief when Denny,
before he was well enough to talk,

was removed to hospital and then to

the charming villa (trace rented in

Dikut to be near her brother

Julia by this time succeeded in

telling herself that Denny, -if he
hadn t forgotten her, at least was no
more serious than he had claimed to

be about the kiss in Mutessarel s

garden Alas, the conviction only
added to her misery, her inability to

concentrate, her proneness to nerves

'

Worse, John noticed her jumpiness.
charitably putting it down one
afternoon to the rising wind which
howled increasingly across the desert
"Why haven't you been to see

Denny - ' he asked " Yon haven t

been near him either at hospital or

at Grace s

"I've been meaning to go I'll

make a point of it

"1 wish you would. He might
think it odd. Why not go to-day'
By to-morrow this breeze will have
whipped itself up into a sirocco."

Ihe weather suited her mood as

Julia covered the two miles between
barracks and the railhead. With
heart beating faster than the blood
in her cheeks, she was blown, rather
than ushered, into Grace's hall to

find her hostess dressed for going out.

"Do tell me you've come to see

Denny exclusively," she begged.
" I've calls I simply must make. . . .

Oh, yes, he's much better ! You'll

find him in the library playing
solitaire I'll send Ah in with
drinks

"

She would take no refusal. Had
Julia time for anything but the wish
to keep her own emotional self' in

hand, she might have suspected a
meaning behind Grace's cordiality,

which was in advance of her usual
quiet manner with acquaintances.
Grace might not have a notion of

Julia's feeling for Denny, but neither
did Julia nor, indeed, anyone else

detect a sign of Grace s love for

John Wister. a love as deep as it

had been long standing While
Grace paid her calls. Julia, coming
into the library, had no eyes for

anyone but Denny—Denny with his

neck bandaged, a look of weakness
under his tan, but, oh—no mistaking
it—glad to see her ! She tried to put
off his reproaches about her not
having come before with banter, but
he had left his chair and was bending
over her, looking into her eyes.

"Julia It's no use. I love you.
That s why you stayed away."

"I tried to stop loving you, but
1 can t. I thought 1 should never
love anyone again, but I do It's

all—so futile, Denny "

"And wrong, too. I suppose We
coulu never be happy together
because of John—your husband and
mv friend. 1 owe him more than
I owe myself

"

"
1 , too Because he asked so very

little I'd better be getting back
"

He went with her to the door and
opened it. A hurricane met them,
driving her against the wall, blowing
through her white frock as though
it had been paper

But though, during -the hours of

waiting, Denny 's talk of a honey-
moon cottage in Ireland was very
sweet, return to reality and the
outpost faced them both Denny,
having reported immediately on
arrival, came out of the Colonel's
office with serious news Achaben
had turned traitor. By damming the
river where it crossed his territory,

he had cut off water from the cotton
district and left some five hundred
people with only enough water to
last twenty-four hours
"Troops would take lour davs to

tight their way there.

Denny said' "The Mutassarel s

been told to briln- Achalien any
amount to have the dam destroyed
within twelve hours The govern-
ment will reimburse him
"Wont John have to answer to

the War Office for that
"It may cost him

his command He says
it s all his fault he
trusted Achaben to the
extent of disbanding
troops near his terri-

tory . . Julia, I

must tell you I

decided, after last

night, to ask for a

transfer. The applic.i-

Denr.y with his neck

bandaged, a look of
weakness under his tan,

but, oh—no mistaking,

it
—glad to see her !
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tion was on John s desk this morn-
ing, but he won't consider it. He
thinks I'm needed here."
Beyond all caring for appearances,

in a few hours she knocked at the
door of Denny's quarters. "It's all

right.' she said, answering his
startled look. " I—I've come to say
good-bye. I m leaving you and John
and Dikut for ever. One of us must
go If we don't, something terrible

will happen. You and I aren't
strong enough

"

" Julia, you can t. What'll happen
to him 5 "

He s got his job, like you

—

building a nation. And 1 can go on
being Julia Ashton. I can't stay-

here. Denny. Kespecting him, lov-

ing you, hating myself. It's just not
possible He reiterated, as she
knew he would, that there was no
solution in running away, when an
orderly arrived with a message.
Captain Koark was wanted by the
Colonel at once in his office. Before
she expected it, Denny was back and
calling to her as she was leaving her
room for a breath of air. He came
towards her by the palms on the
parade ground, and for once the
lightness of his manner deceived her.

"Just off up country to do a job

of work A permanent station.

Orders."
"Then Fate's shown us one

kindness," she breathed. "Denny,
it's not dangerous, is it?"

"If it were, you'd hear my knees

rattling all over the place. Don t be

frightened If I thought there was
any risk, I'd be saying all sorts of

silly things to you, like ' I love you
" You mustn't. Denny, whjt s the

matter * " A roar overhead drowned
her words Denny's face, upturned
towards a rapidly-moving machine,
changed There was no forced

lightness in his tone as he said :

" It's John taking off in my plane

Mutessaref refused bribes. John said

one of us must fly my person*! plane

full of explosives and blow up the

dam. We tossed for who should be

pilot, and I won Now he s taken
it in his own hands—gone out there

to die—for me. Only a miracle can
save him."

Through the Eastern night, Denny
and Julia waited on the ram-

parts, hoping for that miracle The
stars were growing indistinct when
the wireless operator brought a
message. Denny crushed the Himsy
and his hand shook
"The dam was blown up He s

not coming 6ack. he said very low
" Whv did he do it? " Julia asked.

Denny looked out to where the

rising sun tinged every cloud with

roseate splendour
"To give us that -anothei dawn
"He knew. then. Dennv .

"Yes—knew that we three could

only keep together spiritually it he

went awav
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REVIEWS
by Lionel Collier

I
HAVE not included Sara-

toga in the list of releases

because it seems to me to

come in a section by itself.

It is the last picture made
by Jean Harlow and it was being

produced when that fine artiste

was suffering from the illness

from which she eventually died,

and a substitute had to be
employed to complete several

vital scenes. In these circum-

stances one must look at it as a
memorial to her and not as a film

to be criticised in the ordinary

way.
This week, in response to

numerous requests from readers,

we are publishing a sixteen-page

supplement on Saratoga and in it

you will find all the details of the

production and many stills of the

star whose screen career was cut

short in such a tragic and
untimely manner.

THE LIFE OF EMILE ZOLA
9 It was inevitable that the sensa-

tional Dreyfus spy case should

be the most prominent and out-

standing feature in any life of Zola

and so it is in this instance.

The opening, dealing with the
famous publicist's and novelist's

early struggles, are presented in a
telescopic manner, but they do
establish, what is a very important
point, the fact that all his life Zola

had a passion for truth and a will to

champion causes of injustice and
abuse.
Thus we are shown how his early

outspoken articles got him into

trouble with the censor and how
"Nana," the story of a prostitute,

laid bare the whole pitiful under-
world and, incidentally, brought its

author fame and, for the first time
in his life, money.
From then on Zola grew more and

more successful until finally he
achieved the honour of being nomi-
nated for the French Academy.
Both he and his wife felt that now
was the time for him to rest on his

laurels.

But it was not to be so. Dreyfus
had been condemned to Devils'

Island on a charge of treason which
had actually been committed by
Major Esterhazy. His widow came
as a last resource to Zola with
proofs of his innocence which no one
would take up for her and the
publicist wrote his famous
"
J 'Accuse

" article which indited the
Army chiefs and insisted on Dreyfus'

innocence.
He was taken to court on a libel

action which, owing to the influence

of the authorities, he lost and was
condemned to a year in prison and a
fine.

Fleeing to England, he continued

to write and expose the fact that

Esterhazy was guilty, but that his

guilt had been denied in order to

avoid any semblance of blundering

and intrigue on the part of the high

army authorities.

Finally, when a new regime came
into power, he was vindicated for

the Dreyfus case was brought up
again and the unfortunate man
reinstated in his position and
honoured.
The opening tends to be a little

?4

tedious, but directly the Dreyfus
case is introduced the attention is

firmly gripped and held right

through the magnificently acted and
staged court scene to the final

curtain.

In fact, the picture would be
worth seeing if only for that one
great scene in which Paul Muni
once again proves that he is one of,

if not the finest, actor on the screen
to-day.

His delivery both of his "J'Accuse"
article and the speech to the jury
are masterpieces of elocution and
histrionic force.

But while Muni dominates the
picture the cast generally gives

brilliant support. As Dreyfus,
Joseph Schildkraut is extremely
good. Incidentally it is of interest

to compare his performance with
that given by Cedric Hardwicke in

the English film Dreyfus, which was
a masterly characterisation and,
indeed, a picture which dealt with
the trial exceptionally well.

Gale Sondegaard is good as
Dreyfus' wife, as is Gloria Holden
as Alexandrine Zola, while the
prostitute who inspired "Nana" is

ably portrayed by Erin O'Brien
Moore.
There is a long cast and it must

be said that generally the charac-
terisations of the French officers and
men of letters such as Anatole
France, who appears as Zola's

friend, are convincing, as is the
atmosphere.

Just one thing militates against
the latter, and that is the voices of

the American children who are
introduced. I have found their

rather devastating accents crash the
atmosphere in most films with a
foreign setting in which they appear.

William Dieterle's direction is

distinctly clever and he has intro-

duced time lapses effectively so
that, in spite of the brevity of the
introduction, one does get a sense

of sustained continuity.
Taken as a whole, the picture is

one of the most notable of the year
and should put Paul Muni well in

the running for the Academy award.

MADAME X
The picture in which Pauline

Frederick and Ruth Chatterton
both scored big successes has now
been made for about the fourth or

fifth time with Gladys George in the
role of the mother, who, turned out
of her home by a stern husband and
finally sunk in degradation, shoots

a man in order to save her son's

name from being besmirched.
It is all well done in the best

tradition of melodrama with the

sentiment laid on with a trowel, but
I do feel that it has become a trifle

outmoded and too familiar in con-

tent to be wildly entertaining.

Gladys George tends to be
theatrical but Warren William is

good as her husband who is too late

to make amends for his hasty
action in denying his house to his

wife.

As the son who becomes a
barrister and by coincidence defends
his mother, without knowing her
identity, on the murder charge,

John Beal is too fervently emotional
to be convincing.

Henry Daniell is excellent as the
blackmailer who is shot by Madame
X and good types of the men who

come into her life as she gradually
becomes more and more degraded,
are presented by Luis Alberni and
Adia Kuznetzoff.

On the Screens Now
* **FAREWELL AGAIN

United Artists. British. "U" certificate.

Drama and comedy on board a troopship.
Runs 84 minutes.

Leslie Banks Colonel Blair
Flora Robson Mrs. Blair
Sebastian Shaw Captain Reed
Patricia Hilliard .Ann Harrison
J. H. Roberts Doctor Pearson
Eliot Makeham Major Swayle
Martita Hunt Mrs. Swayle
Leonora Corbett Lady Joan
Anthony Bushell Roddy Hammond
Robert Newton ... Carter
Rene Ray Elsie
Robert Cochran Smith
Edward Lexy Sergeant Brough
Maire O'Neill Mrs. Brough
Wally Patch Sergeant-Major Billings
Margaret Moffatt Mrs. Billings
Gertrude Musgrove Lily Toft
Billy Shine Corporal Edrich
Alf Goddard Bulger
Edie Martin Mrs. Bulger
Edmund Willard Withers
Phil Ray Moore
Janet Burnell Mrs. Moore
Jerry Verno Judd
John Laurie McAllister
Directed by Tim Whelan, from an original
story by Wolfgang Wilhetm. Previewed May 22,
1937. Story of the film by Marjory Williams

appeared in our issue of June 12, 1937.

Originally called Troopship—

a

much better designation, to
my mind—this picture gives a cross-

sectional view of the lives of the
men and women on a troopship
returning from Gibraltar which
suddenly receives orders to proceed
to the Near East, where trouble is

brewing.
The comedies, romances, and

dramas that enter into the lives of
officers and men owing to this un-
expected order are brilliantly etched
in and form as human a picture as

I have seen for a considerable time.
The film also seeks to show what

service to one's country really means,
and it does it without a single false

note of sentiment or any blatant
flag-wagging.

Leslie Banks gives an outstanding
performance as Colonel Blair, whose
wife is dying of an incurable disease,

and to whom the order to sail means
a poignant and final parting. It is

a finely sensitive piece of acting.

As his lady, Flora Robson, too, is

brilliant. She strikes exactly the
right note of pathos.

Sebastian Shaw is extremely good
as a captain and acting adjutant
who is engaged to a girl in England,
but who falls in love with a nurse
on board. The two women are
well characterised by Leonora Cor-
bett and Patricia Hilliard.

As a bluff sergeant-major, Wally
Patch is in his element, while
Edward Lexy is amusing as a
sergeant whose wife—contrary to
military order and discipline—has a
child during the trip.

Maire O'Neill is delightful as the
wife.

Other clever cameo studies are

given by Robert Newton as a
jealous orderly, who comes near to

murdering his girl friend, played by
Rene Ray ;

Billy Shine as an amorous
corporal; Robert Cochran as a
wealthy youth whom scandal has
forced to seek refuge in the ranks;

and Alf Goddard as a very much-
married trooper who is tracked down
by his neglected spouse.

The camera work is excellent and
the atmosphere particularly con-

vincing. The scenes where trouble

occurs amongst the men, because
their leave is being cut down to six

hours, at Southampton, are notice-

ably well handled.
Tim Whelan deserves credit for

his polished direction, and Erich
Pommer for his imaginative produc-
tion work.
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***I MET HIM IN PARIS
Paramount. American. "A" certificate.

Romantic comedy. Runs 85 minutes.
Claudette Colbert Kay Denham
Melvyn Doughs •"<*vj»k - t
Robert Young . n s

Mona Barrie Helen Anuers
Lee Bowman berk Sutter
George Davis Sleigh Driver
Fritz Field Hotel Clerk
Alexander Cross riadley
Rudolph Amendt Romantic Waiter
Directed by Wesley Ruggles, based on a story
by Helen Weinardi. Previewed June 26, 1937.
Story freely based on the film by Marjory
Williams appeared in our issue of July 17, 1937

Although slight in plot, this
romantic comedy is full of

original touches and strikes a really
human note beneath all its fooling.
The dialogue is exceedingly bright.

I'm inclined to award the acting
honours to Melvyn Douglas, who is

first-rate as a cynical playwright
who falls in love with Kay, an
American dress designer, in Paris.
When she is persuaded by a

novelist to go with him to Switzer-
land, the playwright goes, too,
because he knows his rival is married.

All sorts of complications arise,

including the novelist's wife and .

Kay's fianc6 from America, but
finally Kay makes her choice, which
1 think you will igree is a wise one.

Claudette Colbert is delightful as
Kay, and Robert Young is in great
form as the philandering novelist.

Swiss backgrounds are picturesque
and afford scope for comedy on skisi,
and out on the rink, as well as an
outstanding thrill on a toboggan run.

**THE OUTCASTS OF POKER
FLAT

Radio. American. "A" certificate. Gold Rush
melodrama. Runs 67 minutes.

Preston Foster Oakhurst
Jean Muir Helen
Van Heflin Rev. Samuel Woods
Virginia Weidler Luck
Margaret Irving The Duchess
Frank M. Thomas Bedford
Si Jenks Kentuck
Dick Elliot Stumpy
Al St. John Uncle Billv
Bradley Page Sonoma
Richard Lane High-Grade
Monte Blue Indian Jim
Billy Gilbert Charley
Dudley Clements Wilkes
Directed by Christy Cabanne, from a story by

Bret HarU.

Bret Harte's story, which gives a
colourful picture of the gold-

rush days of the nineteenth century
in the Middle West, has been quite
well pictured. It is not pretentious,
but is human and sincere in its

depiction of the period.
Preston Foster is virile as a pro-

fessional gambler who adopts a
baby as a lucky mascot, but is

eventually driven from the town
by the Vigilantes, and, in spite of
the devotion of a young school-
mistress, decides to take the easiest

way out to spare her trouble.

Jean Muir is attractive and con-
vincing as the schoolmistress, and
Virginia Weidler scores a personal
success as the adopted child.

MARKED WOMAN
First National. American. "A" certificate.

Racheteer drama. Runs 96 minuter
Bette Davis Mary
Humphrey Bogart David Graham
Isabel Jewell Emmy Lou
Eduardo Ciannelli Johnny Vanning
Rosalind Marquis Florrie
Lola Lane Gabby
Jane Bryan Betty
Mayo Methot I -wile

John Litel Gordon
Ben Weldcn Charlie
Damian O'Flynn Ralph Krawford
Henry O'Neill Sheldon
Allen Jenkins Loue
Raymond Hatton Lawyer at Jail

Carlos San Martin Head Waiter
William B. Davidson Crandall
Kenneth Harlan Eddie
Robert Strange George Beler
James Robbins Bell Captain
Arthur Aylesworth Mr. Truble
John Sheehan Vincent
Sam \\ki s Mac
Edwin Stanley t

Ferguson
Alan Davis Henchman
Allen Matthews Henchman
Guy Usher Detective

Directed bv Lloyd Bacon.

(Ccnttnufd on page 26)
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GiveA Face Powder Party
at your home

100,000
SPECIAL BOXES

TOKALON MOUSSE OF CREAM FACE POWDER
to be distributed

free for

facepowder parties

as below

at Is Your
lucky Number

GREAT HOLLYWOOD
cinema stars have

voted ' 'thumbs down '
' on

face powder that shows

—

that gives you a "made
up" look. No matter
what colour face powder
you use, it may be the
wrong colour for you. A
certain blonde may look far

better by using a brunette
powder, and a brunette by
using a blonde powder. The
only way to know is by try-

ing one colour on one side

of your face and another
colour on the other side, and
see what a difference it

makes. Poudre Tokalon
Mousse of Cream powder is

made in new and strikingly

beautiful colours to suit

every complexion. It is air-

floated, invisible and water-
proof. Daily newspapers said that two
American girls in the Olympic swimming
contest, who used waterproof "make up"
had immaculate complexions even after

immersion. Poudre Tokalon is made by
a patented process. (Patent No. 218,154.)
It was purchased by Tokalon at an
enormous price. Send 3d. in stamps to
cover costs of postage, packing and
other expenses, and we will send you
free a special box of Poudre
Tokalon Mousse of Cream face
powder and six packages of

different colours, and you can test

them alone or with a few of

your friends and have a real

face powder party. We will

also send you two tubes of

Tokalon Skinfood for both day
and night use. Creme Tokalon
is the only cream which should
be used with Mousse of Cream
powder. State colour of powder you
usually use. Address: Tokalon, Ltd.,

(Dept. 329N), Chase Road, London,
N.W.10. Poudre Tokalon Mousse of

Cream powder and Creme Tokalon
are both sold everywhere at 6d. and 1 /-

MAKE THIS
FREE TEST
and see how much
fresher and younger

you will look. Full

instructions in

article at left.

FREE !• The Kerka Nukair System
is especially recommended

for delicate hair. Write, men-
tioning Picturegoer, for a
splendid Free Book of Hair
Styles to Kerka Permanent
Waving Ltd., 353 Oxford Street,

London, W.l.

A BOOK OF

HAIR STYLES

BY THE NEW
PERMANENT

WAVING SYSTEM

How to Obtain
A Perfect Looking Nose
My latest improved Model 25 correct*
all Ill-shaped nosee quickly, painlessly,

permanently and comfortably at borne.
It ie the only nose-shaping appliance of

precise adjustment and a safe and
guaranteed patent device that will

actually give you a perfect looking noae.
Write for free booklet, testimonials and
money back guarantee.
M. TRILETY, Specialist (D167>, 45

Hatton Garden, London, E.C.1.
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^OrSIMPlE

REDUCE
Don t let your appearance be
spoilt by too prominent hips,

diaphragm bulge or over
generous bust measure-
ment.Wear an AMBftOH
REDUCING CORSET and
BRASSIERE and cake off

the inches just where
needed. See them ON
\ APPROVAL Try them

on and study your
reflection in the
mirror. You will find
yourself possessed of
a new beauty, added
grace and delightful

freedom. The massage-
like action, brought into
play merely by breaching,
gradually eliminates
unwanted fat without
harmful effects. In
washable, lined,
odourless rubber
fabric, perforated for
natural ventilation, it

is supremely com-
fortable. Send 1/4
deposit (plus 6d.

portage) and pay
balance 2/6 monthly
if preferred — easy
terms cost no ex-
tra. If not com-
pletely satisfied de-

posit refunded.
n teo rose with boned

supports and four sus-
penders.
iizes 24 to 40 ins. waist.
Choose either a Closed Back
Model or Laced Back
Model. Brassiere sizes 30 to
44 ins. bust.

COUPON
Please send me a Reducing I

Corset. Also Brassiere (delete i

if not required.) Enclose Postal I

Order for 2/- (deposit and post- I

oge) with name (Mrs. or Miss) and address and
J

Bust, Waist and Hips measurements. State if I

CLOSED BACK or LACED BACK mode'
|

required. (Overseas full cash). Ptgoer 6/1 1 ,'37 I

I Brassiere to Match I

4/11. The Two Oar- I

| menu 14/11 I

UMBROSE WILSONI?
j

BRITAIN'S LARGEST CORSET HOUSE I

j273A*AronJWse_6^«iW^

MERLE DBERON
and korfe (/^amoimir kalh

7 natural
waves

can be i^ours

WttluHct

Aea£ (A

iAcmP!..

Vosemar is a scientific and harmless preparation that gives
the hair natural waves and curls easily and quickly. You'll

be delighted with the wonderful results.

Thousands of testimonials
have been received from
satisfied users. Ladies, if
yon want to have really
lovely natural waves, bay
Vosemar, 1/6 per rube (to
give babies and toddlers
natural curls use Curly Top,
1/3 per tube, lasts a month.)

The complement of lovely
hair is a good shampoo.
Use Vosemar Soaplesa Sham -

poo. 1/3 tube gives 12
brilliant shampoos. Retains
the vital oils and leaves the
hair a halo of glamorous

lights.

fr Send to-day for interesting FREE 24-page Booklet

Obtainable at Boots, Timothy Whites and Taylors. Ltd., and all good
chemists, or in case of difficulty direct post free from

THE VOSEMAR COMPANY (Dept. T.17)
11 Parsons Lane, Bury, Lanes
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This is melt-in-the-mouth

Orange Cream, whose juicy

tang comes from the fresh

fruit and a secret blend

of orange flavours.

Let US explain : Black Magic are the wonderful
chocolates which Society is preferring even to 5/- a pound
chocolates ! One reason is, they contain the twelve delicious
" centres " that were proved by test to be the most popular.

How can Rowntrees sell these superb chocolates for only 2/10
a pound ? The answer is — by packing them in simple black

boxes without any extravagant decorations or tinfoil.

This is a sordid but none the less

realistic drama, dealing with the
cleaning up of a vice racket. Five
of the women victims of it coming
forward in court and securing a
sentence for the ring-leader, a white
slaver.

It presents facts grimly without
attempting to be spectacular, and it

is extremely well acted.

While certainly not a picture for

the squeamish, it does make grip-

ping entertainment for those who
like strong meat.

Bette Davis is clever as Mary, one
of the five girls employed to lure

youths to vice. The other girls are

also well characterised by Isabel

Jewell, Rosalind Marquis, Lola
Lane, and Mayo Methot.
As the white slaver, Eduardo

Ciannnelli gives a brilliantly vicious

study, while Humphrey Bogart, for

once in a while on the side of law
and order, is very good as a young
district attorney.

MERRY COMES TO TOWN
Sound City Dist. British. "U" certificate.

Domestic comedy drama. Runs 79 minutes.

Zasu Pitts Susannah Merridew
Giy Newall Professor John Stafford

Betty Ann-Davies Marjorie Stafford
Bernard Clifton Dennis Stafford
Margaret Watson Grandmother Stafford

Basil Lancton Noel Slater

Muriel George Cook
Tom Helmore Peter Bell

Cecil Mannering Horace Bell

George Sims Sales Manager
W. T. Elwanger Mr. Ramp
Arthur Finn Mr. Walheimer
Sybil Grove y^??
Dorothy Bush Winnie
Hermione Gingolo Ida Witherspoon
Jack Hellier Mr. C Wriggle
Mabel Twenlow Mrs. Fish
Janet Fitzpatrick Rosie Fish
Directed by George King from a story by

Evadne Price.

Zasu Pitts gives a good perform-
ance as a timid American

secretary who visits her supposedly
rich relations in this country after

receiving a small legacy on the
death of her employer. They, for

their part, think that she has money.
However, she has wits enough

and proceeds to put their aflairs

in order.

The affair lags at times, but has
sound homely qualities and light-

hearted interest which make it

quite fairly entertaining.

Guy Newall, who does not grace

the screen much these days, is

REVIEWS by

The PICTUREGOER'S
quick reference index

***FAREWELL AGAIN
***l MET HIM IN PARIS

**THE OUTCASTS OF
POKER FLAT

**MARKED WOMAN
MERRY COMES TO

TOWN
cTALKING FEET

*UNDER THE RED
ROBE

MAN IN BLUE
NIGHT KEY
CATCH AS CATCH

CAN
cHIS FIGHTING BLOOD
cTROUBLE IN

MOROCCO
What the asterisks mean

—

**** An outstanding feature
*** Very good.
** Good.
* Average entertainment.

c Also suitable for children.

good as a whimsical professor of
music, and his two children are
effectively played by Betty Ann-
Davies and Bernard Clifton. Mar-
garet Watson is amusing as their
sharp-witted grandmother.

c*TALKING FEET
Sound City Dist. British. "U" certificate.M usical comedy. Runs 79 minutes.
Jack Barty Joe Barker
Jennie Graegson His Wife
Hazel Ascot Their Daughter
Edgar Driver Joe's Assistant
Walter Amner

"JErnest Butcher > Friends of Joe
Freddy Watts j
Scott Sanders The Market Barker
Davy Burnaby Mr. Shirley
Enid Stamp-Taylor Sylvia (his daughter)
John Stuart Dr. Hood
Robert English Lord Langdale
Kenneth Kove Lord Cedric Scattery
John Turnbuix The Mayor
The Dog "Patch"

and
May Hallett, Muriel George, Johnnie
Schofield, Mark Stone, Duggie Ascot,
Vi Kaley, Nora D'argel, Sydney Monk-
ton, Douglas Burley, Wilfred Roy,
David Keir, K. J. Shephard, Griffiths
Moss, Mark Hambouri".. The Scotch
Kilties Band, The Dagenkam Girl Pipers,
The Military Pipers, William Heighan,
the Scotch baritone, Corona Babes, Eight
Dancing Boys, The Variety Proteges,
The Minipiano Ensemble of 14 Juveniles,
Gordon Ray Girls, Sonny Farrar and His
Band, Billy Thorburn, Band of Royal

Marines (Plymouth Division).
Directed by John Baxter, from a story by
Geoffrey Orme and Jack Francis. Previewed

October 9, 1937.

The main point about this picture
is the screen debut of a new

juvenile find. Hazel Ascot, who
promises to do exceedingly well.

I referred to this film in my criticism

in our issue of October 9 as Dancing
Feet, a slip of the pen for which I

should like to apologise to the com-
pany concerned.

Hazel Ascot has no great oppor-
tunities, but displays great dancing
ability, and know* how to put over
her songs. She is cast as the
daughter of an East End fish-

monger who, to Kelp her father
collect funds to save the local

hospital from being closed down,
helps to arrange a variety show
at the music-hall which turns out
to be a great success.

Most of the appeal of the film

relies on the "turns," which include

some exceedingly good ones. The
plot is very slight, but the artistes

concerned make the most of it.

UNDER THE RED ROBE
Pom. British. "V" certificate.

Conrad Veidt Gil de Berault
Annabella Lady Marguerite
Raymond Massey Cardinal Richelieu
Komney Brent Marius
Sophie Stewart Elise (Duchess of Foix)
F. Wyndham Goldie

Edmond (Duke of Foix)
Lawrence Grant Father Joseph
Baliol Holloway Clon ^
Shayle Gardner Louis I Servants
Frank Damer Pierre > of the

James Regan Jean I Castle
Edie Martin Marie J
Haddon Mason Count Rossignac

J. Fisher White Baron Breteuil

Ben Soutten Leval
Anthony Eustrbl Lieut. Brissac

Desmond Roberts Capt. Ricarolle

Ralph Truman Capt. at Castle
Eric Hales Lieut, at Castle

Directed by Victor Seastrom. Adapted from the

novel by Stanley Weyman.

One of the strongest qualities of

Stanley Weyman's historical

novels is that you can believe in

the events happening; the chiei

weakness of this picturisation of one
of the best of them is that you
can't believe in it for a moment.

Most of the characters posture and
grimace, and indulge in such melo-
dramatics that in places this cloak-

and-rapier drama is positively

laughable; and the artificial-looking

"exterior" settings (obviously filmed

in the studio) do nothing to sugar

the pill, which remains obstinately

difficult to swallow.
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Lionel Collier contd.

As Gil de Berault, the en issary

of Cardinal Richelieu, who is under
sentence of death unless he succeeds
in capturing the Duke of Foix,

brother of the woman he loves,

Conrad Veidt is far from happy.
Annabella's genius and charm are

wasted in the role of the heroine,

and as Duchess of Foix Sophie
Stewart has little to do but stand
about in "Oh, my God, what is to
become of us" attitudes, while
Raymond Massey overacts badly
as Richelieu.

A redeeming feature is an admir-
able performance by Romney Brent
as de Berault's servant; but it takes
more than one performance to make
a picture, and most of the supporting
roles are poorly played, while the
dialogue tends to be long-winded
and bombastic.
When you go to see this one, park

your critical faculties in the cloak-

room.

MAN IN BLUE
Gen. F. D. (Universal). American. "A"
certificate. Crime melodrama. Runs 67 minutes.
Robert Wilcox Frankie Dunne
Edward Ellis Martin Dunne
Nan Grey June Handon
Richard Carle Willie Loomis
Ralph Morgan The Professor
Alma Kruger Mrs. Dunne
Billy Burrud Frankie Dunne (as a boy)
Aggie Herring Aggie
Frederick Burton Parke Lewi
Herbert Corthell Pat Casey
Selmar Jackson District Attorney
Milburn Stone "Dutch"

Directed by Milton Carruth.

Novelettish story, which stretches

the long arm of coincidence to
breaking point, and is too vague and
drawn-out in development to hold
the interest at all securely.

It deals with a policeman who
kills a thief in the course of his duty
and adopts his son, who later finds

out about his father's death and
turns robber.

Robert Wilcox is weak as the
youth, and Nan Grey only adequate
as the heroine. Edward Ellis, how-
ever, turns in a sound performance
as the policeman, who is finally able
to claim the friendship of his adopted
son.

NIGHT KEY
General Films D. (Universal). American.
"U" certificate. Melodrama. Runs 67 minutes.
Jean Rogers Joan Mallory
Warren Hull Travers
Hobart Cavanaugh Petty Louie
Samuel Hinds Ranger
Alan Baxter The Kid
David Oliver Mike
Edwin Maxwell Kruger
Ward Bond Finger Man

Directed by Lloyd Corrigan.

Serial-like plot, dealing in a
fantastic manner with the fight

between an inventor and his partner,
who had cheated him out of his

rights in a wireless burglar alarm.
It is all very far-fetched and naive

in development, but there is plenty
of action and the acting is com-
petent.

CATCH AS CATCH CAN
Fox. British. "A" certificate. Romantic

crime drama. Runs 71 minutes.
James Mason Robert Leyland
Niki Dobson Barbara Standish
Eddie Pola Tony Canzarri
Finlay Currie Al Parson
John Warwick Eddie Fallon
Margaret Rutherford Maggie Carberry
Paul Blake Cornwallis
James Mageen Ben
Eva Hudson Manzanilla
Paul Sheridan.... Fournival
Peter Popp Mr. Plush
Bernard Merefield Purser
Charles Sewell Ship's Captain
Zoe Wynn Mrs. Kendal
Jack Lester Supt. Welbekker
Directed by Roy Kellino, from a story by

A lexander George.

Loosely-knit crime drama with a
synthetic American atmo-

sphere. Technical qualities are
quite good, and there is variety in

setting and situation which helps it

along.

James Mason is adequate as a
U.S. Customs agent, who falls in

love with an impoverished girl who
is trying to smuggle jewellery into

America, a role fairly well played
by Niki Dobson.
The crooks, as portrayed by

Eddie Pola, Finlay Currie, John
Warwick, Margaret Rutherford, and
Paul Blake, manage to put over
comedy and rough stuff quite well.

cHIS FIGHTING BLOOD
Palladium. American. "U" certificate.

N.W.M.P. melodrama. Runs 61 minutes.
Kermit Maynard Tom
Polly Ann Young Doris
Ted Adams Marsden
Paul Fix Phil

Jos. W. Girard Inspector
Ben Hendricks, jun MacDonald
Frank O'Connor Ingram
Charles King Black
Frank La Rue Gordon
Ed Cecil Warden
Theodore Lorch Leslie

Jack Cheatham Clark
"Rocky" By Himself
Chuck Baldra")
Jack Kirk > Singing Constables
Glen Stance J
Directed by John English, from a story by

James Oliver Anwood.

Conventional story of a ne'er-do-

well who redeems himself by
helping his brother, a Mountie,
to round up a gang of crooks.

A mixture of romance and rough
stuff, its appeal is mainly to

juveniles.

Kermit Maynard is well in

character as the "true blue"
Mountie.

cTROUBLE IN MOROCCO
Columbia. American. "U" certificate.

Foreign Legion melodrama. Runs 60 minutes.

Jack Holt Paul Cluett

Mae Clarke Linda Lawrence
C. Henry Gordon Captain Nardant
Harold Huber Palmo
Victor Varconi Kamaroff
Paul Hurst Tiger Malone
Bradley Page Brandenok
Oscar Apfel De Rouget
Directed by Ernest B. Schnedsack, from a story

by J. O. Newsom.

Reminiscent of an old-time serial,

this involved Foreign Legion
story makes its main appeal to

juveniles and the unsophisticated.

There is a fair amount of action,

and this, together with Jack Holt's

vital personality, are its main assets.

The atmosphere is not convincing,

and most of the artistes give the

semblance of Americans in fancy
dress. Mae Clarke, however, displays

charm as the heroine.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :

—

After the Thin Man (2) ... Sept. 25
Born To Dance (3) Sept. 18
Camille (3) Sept. i
Charge of the Light Brigade (3) Sept. i
Day At the Races, A (2) ... Sept. 11
Dreaming Lips (2) Oct 9.

Elephant Boy (2) Sept. 11
Fire Over England (3) Sept. 25
Fiftv Roac.s to Town (2) ... Oct. 30
For You Alone (3) Oct. 2
Garden of Allah, The (2) ... Sept. 18
His Affair (2) Oct. 30
History Made at Night (2) ... Oct. 23
Jump For Glory (2) Oct. 30
King Solomon's Mines (2) ... Sept. 18
Lost Horizon (3) Oct. 16
Lloyd's of London (3) Sept. 11

Make Way For To-morrow (3) Oct. 30
May Time (3) Oct. 16
Murder Goes to College (2) ... Sept. 4
Night Must Fall (2) Oct. 30
On the Avenue (2) Sept. 25
Prince and the Pauper, The (2) Sept. 25
Quality Street (C3) Oct. 10
Ready, Willing and Able (2) ... Oct. 16
Seventh Heaven (2) Oct. 9
Shall We Dance? (3) Sept. 11
Show Goes On, The (2) ... Oct. 23
Step Lively, Jeeves (2) ... Oct. 16
Take My Tip (3) Sept. 4
They Gave Him a Gun (2) ... Oct. 23
Woman Between, The (2) Sept. 18
You Only Live Once (3) ... Oct. 2

'O the world-fam-

ous charms of

Mischief is now
added the brilliance of

this new ' Party ' Dress !

Designed to take its

proud place amidst the

treasures of the smartest

Toilet Table. Styled for

the new age. Dedicated

to beautiful and fastidious

women the wide world

over. Modern as can be

in style and shape. This

'Iks

Gorgeous new
'Boudoir' Pack

7/6, 10'6,

15'-, 211-

adorable new flask is

embellished with regal

simplicity in polished

chromium. Set, like a

rare jewel, amidst dazz-

ling white silk in the most

original Casket you ever

saw. Whether you try

Mischief in this new
' evening dress ' or in one

of the smaller black-and-

chrome bottles, do see

that you soon meet this

romantic mystery ! Its

strange, new enchant-

ment is exciting—and
most terribly smart.

mischief
///(' perfume offtusmart sit-

• Of course Mischief is still obtainable

in the famous flat, black-and-chromium

flasks at prices to suit every purse.

From all the better

Chemists and Stores

3- 56 12 6

Special Trial Size

ideal for handbag

and travel
11

evs—59
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WHAT DO YOU THINK? Letters from our readers

"CRASHING RAUCOUS PRELUDES"

May We Have More Gentle Introductions ?

PICTUREGOER Weekly

Modess
THE SOLUBLE SANITARY TOWEL

BACKING

Softer because . . .

Modess j^auzc is filmed with downy

soft cotton wool, so that there can be no

charing and irritation.

Safer because . . .

moisture cannot spread to the sides, and

the pad itself is extra absorbent. Ask for

Modess— with or without loops— at any

draper or chemist,

1/- per dozen, 6d. for six

Lifeless SKIN
ONLY the girl with a flawless skin is truly young

and beautiful. Make-up can never hide skin faults.

The only way to real beauty is to cure and prevent such
blemishes as spots, blackheads, pimples, enlarged pores
and dull lifeless skin by using D.D.D. Prescription.

Soothing and healing, D.D.D. Brand Prescription pene-
trates deep into the underskin where most skin troubles

start. It vitalises lifeless skin, clearing away all blemishes
and restoring youthful charm. In cases of more serious
skin diseases, such as eczema, dermatitis, impetigo or
psoriasis, D.D.D. Prescription will bring rapid and

^^^^^^^^^^^^ permanent cure. D.D.D. Pres-

FREE
TRIAL BOTTLE

Send a postcard
-to D . D . D .

j
1 Laboratories, <

; Dept. P.6, Fleet
\

Lane, London,
' E.C.4. for a trial

bottle of D.D.D. <

Prescription.

X i

cription is a clear golden liquid,

easy to use and free from un-
pleasant smell ; all chemists sel!

it at 1/3 a bottle.

D.D.D.
BRAND

PRESCRIPTION
28

WHILE I am willing to put up
with the considerable footage

of uninteresting introductory
information about dialogue-

writers, photographers, record-
ing engineers, etc., who have collaborated
in making the film, I don't see why my ears

should be assailed (as they all too often are)

by its blaring, cacophonous "musical"
introduction, also.

The details concerning the technicians may
actually be essential to somebody; but who
could want the crashing, raucous strains

that violate our eardrums just before the

picture proper begins, and make us wish
earnestly that the film would start at once
and cut short our aural agony ?

If the noise is intended to create "atmo-
sphere," I'm afraid the only response in my
case has been to wonder, with some appre-
hension, what on earth is about to be
released on us.

Could not the vast majority of pictures

be ushered on to the screen with better and
gentler musical preludes?

—

Robert Gentry,

44 Flanders Road, Bedford Park, WA.

The Rush for Slush

# I read it deplored recently that the public

preferred happy-ever-after romances to real

life drama.
Personally I much prefer a dramatic film,

however stark, to any stupid sentimentalities.

There is surely more pleasure to be gained in

appreciating a piece of really clever acting, than
in watching the machinations of two no doubt
charming young people, exploiting their "S.A."
towards the grand finale of the close-up kiss.

Doubtlessly these sentimental films have their

points; doubtlessly they help many to forget

the drabness of their lives.

But are romances the only antidote to dull-

ness? Cannot the films combat ennui with
mental stimuli ?

The purely romantic film, entirely removed
from real life, stimulates the imagination with
useless, impossible, impracticable ideas—drug-
ging rather than stimulating.

The kinema has tremendous possibilities as a
great educational and cultural force and these

possibilities should not be abandoned in the
rush to subdue and lull the public mind with
wholesale slush.

Down with absurdities ! Here's to the in-

telligent film—be it artistic, psychological or

educational.

—

(Miss) Olive Hunter, 46 Howard
Street, Belfast, Northern Ireland, who is awarded
the first prize of £1 Is.

That Glamourising

9 British filmgoers have written some rather

scathing letters to American magazines in

regard to Hollywood's glamourising British stars.

Yes, Binnie Barnes was highly groomed in

Three Smart Girls, which was in keeping with her

role of a shallow, would-be socialite, definitely

on the loose looking for a " sugar daddy. " Binnie,

sans make-up, in simple dress and coiffure

would have looked ridiculous.

Madeleine Carroll was appropriately groomed
in The Case Against Mrs. Ames, though I think

she was miscast. Her scintillating, sparkling

part in On the Avenue definitely proves so. She
certainly was on the way out in Hitchcock's

thrillers.

What would we do to poor little Jessie

Matthews? Hardly groom her more than in

First a Girl and It's Love Again, but we'd give

her a worthy dancing partner, something
conspicuously missing in her British films.

What about Hollywood's swell de-glamourizing
of Merle Oberon?

—

(Miss) Corinne Childers,

506 Clement Avenue, Charlotte, N.C. (U.S.A.),
who is awarded the second prize of 10s. 6d.

The caricature of William Powell is the first

of a series contributed by a reader, Mr.
Arhgo Polillo, Corso Italia 6, Mi/an, Italy.

Films and Esperanto

# The Kinema, Radio and Press greatly need
an international language widely spoken,

and, in co-operation, could very soon greatly
increase the practical use of Esperanto, the only
widely used international language.
Most people can learn Esperanto in 6 to 9

months under present conditions, and if it were
used more, large numbers would become fluent

in 3 months.
A World Esperanto Congress will be held in

London from July 30 to August 6, 1938, when
several thousand Esperantists from 30 to 40
lands are likely to be present. Representatives
of film companies, press, radio etc., could learn

in order to test the value of the language at the
Congress.

Large numbers of Esperantists are found in

Ja'pan, Great Britain, France, Spain, Belgium,
Holland, Denmark, Norway, Sweden, Germany,
Austria, Czechoslovakia, Italy, Hungary, Poland
and Russia.

The radio already uses Esperanto, and the
Brno radio station broadcasts excellent pro-

grammes of great variety.

—

W. f. Prigden,

Hon. Sec., Pacifist Esperanto League, 232
Sellincourt Road. S.W.X1.

(I have wondered for years why no Esperanto
talkies were made, to show how easy the language

is.—"Thinker.)"

A "Stupid" System

9 I wonder how theatregoers would re-act if

during this week Balalaika were to be seen
at every theatre in London, if next week Hamlet
were on at every theatre, and so on ? Yet that

is the sort of thing picturegoers have to put up
(Continued on page 30)



November 6. 1937 PICTUREGOER Weekly

WOULD
YOUR HANDS
INSPIRE SUCH
A LETTER ?

Keep your hands white, glam-
orously soft and smooth with Gl ymiel

Jelly. Glymiel Jelly, the original,

unrivalled preparation, is definitely

not sticky or greasy ; its special

ingredients and the private process

by which it is made enable it to sink

in quickly, deeply, to feed the under-

lying tissues. Only Glymiel Jelly

smooths and whitens hands so surely,

so quickly. Get a tube today !

GLYfcJIELJELLY

Tubes. 3'6'^ S'fjh
Decorative >^
Jars 2/6^7

\J*tiJr Joo

Just as Glymiel Jelly beauti-

fies your hands, GLYMIEL
VANISHING CREAM gives

charm and beauty to your
complexion. Tube 6d. ; Jar

1/6. Also have you tried

GLYMIEL CleansingCOLD
CREAM ? Tube 6d. ; Jar 1/6

"POWDER
Shampoos for me!"

"LIQUID
Shampoos for me!

91

but AMAMI for

both/^N
Powder or Liquid
Shampoos — the

name of the leader

in the Shampoo
World is AMAMI !

For twenty years Amami
Shampoos have been the sure foundation
of lovely hair, a healthy scalp, and vigorous,
well-nourished hair roots. Ask your chemists,
hairdresser or stores for Amami Powder or
Amami Liquid. But be sure you get Amami.

AMAMI No. I for Brunettes. AMAMI No. 5 for
Blondes 3d. A id. The 6d. size contains
enough for 2 shampoos.

AMAMI Special Henna to bring out gleaming
tints in auburn hair, redheads and brown-
ettes. 6d.

AMAMI No. 12. Soapless (Powder) in two
varieties, lor lair and dark hair. 3d. only.

AMAMI LIQUID
SOAPLESS SHAMPOO
A lovely clear golden LIQUID— can be
used on the most delicate scalp. Gives an
abundant lather which removes all grease
leaving your hair shining, silky, f r\

and manageable. TWO generous .

shampoos l'rom each bottle—price \J

Liquid Pine Tar Tonic Shampoo 6d.

'jridatf niq/vt c6

AMAMI
nutfvt/

royds

Are you wedded to BIG NAMES?
POST FORM BELOW

AT ONCE
To "The PICTUREGOER" Salon.

ms Long Acre. London, W.C.2.
Please enrol me as a member of "The Picture,

goer" Postcard Crab and aend me Membership
Card and fall particulars of discounts, etc.. on
future order*. I enclose order for not less than
one dozen "Picturegoer" postcards, price 2/6
dozen. Please include with my order your 6/*

Postcard Album free. I enclose 1/- extra (or 2/-

extra 11 the album de luxe Is chosen) to cover coat
of postage and packing on my gift.

Name

Full Postal
Address

P.O. No Amount
Overseas readers should enclose 2/* extra to

cover packing and postage, or 3/* extra If album
de luxe is required.

*Cross P.O. /and Co./ and make payable to
"THE PICTCREOOBR."

Irish free State customer* will be required to pap
any charges that may he levied. Pic. 6/11/37

Are you wedded to the big names of the screen—the Garbos and the Gables ? Don't forget
the rising stars who some day may set the film world ablaze, great actors like Burgess
Meredith (here he is) who electrified film fans in " Winterset." "Picturegoer's " new
list of postcard favourites contains many of these coming celebrities. Add some to your
collection.

SEPIA GLOSSY.—Shirley Temple, Anna-
bel]a, Ray Milland, Joan Blondell, John
Lodge, Madeleine Carroll, Constance Ben-
nett, Norma Shearer, Virginia Bruce,
Betty Furness, Nancy Burne, Henry Kendall,

John King, Franchot Tone, Francis Lederer,
COLOURGRAPH.—Patric Knowles, Norma
Shearer, Errol Flynn, Mary Ellis, Olivia

De Havilland, Merle Oberon.

"PARTNERS."—From the film "Ladies
In Love": Paul Lukas and Simone Simon,
Loretta Young and Janet Gaynor and
Constance Bennett, Tyrone Power and
Loretta Young, Tyrone Power and Virginia
Field. From the film "Wee Willie Winkie":
a set of 14 postcard portraits of Shirley
Temple with other stars of the cast. From
the film "Camille": Robert Taylor and
Greta Garbo.

5'- ALBUM FREE
By joining The Picturegoer Postcard Club
you can obtain liberal discounts on your
future orders and, in addition, you will

receive a Ss. Album FREE. This magnifi-
cent book, which holds 252 cards, is

beautifully bound to resemble real snake-
skin and lettered in gold. If you wish,
you can obtain a super De Luxe Album
in Blue Rexine. Decide now to be a member
of this happy Postcard Club. To join, send
an order for not less than one dozen post-
cards at the regular price of 2/6 per dozen.
Choose your cards from the list given
on right or include the names of well-known
stars. Real photos 3d. each, 2 6 dozen.
On sale to members and non-members
alike. The latest list (No. 71) of nearly 2,000
cards sent free on request.

Burgess
M eredith

A very much reduced
iVustratio* of the

handsome Album.
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Men will find you more alluring

if
you banish

Worried by blackheads, open-pores

and roughness ? Remember no man falls

for a girl with 'dowdy-skin'. Turn
dowdy-skin into lovely skin with Snow-
fire Cream. How quickly this fragrant

cream beautifies. With it your skin

can become glamorously smooth, soft

and kissable, youthfully clear. And
Snowfire Cream is the perfect powder-

base — it holds powder evenly—
never lets you ' shine '.

Snowfire
Cream 3 1 & 6' 1

I.J 'I <H /./'..»

Be chirmine — to the tips of your
fingers ! Arasmi prepare their famous
delicately perfumed Nail Varnish in

5 fashionable shades — Colourless,

Natural, Coral, Rose, Ruby. One coat

will keep nails lovely for a week or

more. Get a 6d. bottle to-day. It

will last you months
To prepare nails for the

perfect manicure, use

Amami Sail Varnish

Remover—in 6d. bottles.

Also Amami Cuticle

Remover ftd. Complete

Amami Manicure Sets

6d., I 6, 2'6 and $<-.

AMAMI
NAILVARNISH
Obtainable from Chemists, Hairdressers

and Stores livervwhere

.
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What Do You Think? Conic

with, owing to the stupid way in which hi in

are distributed
For instance, recently a film 1 very much

wanted to see. After the Thin Man, was on a:

most of the local kinemas. Unfortunateh 1 wa
too busy to go to the kinema that week so h
order to see it I had to go right across Londoi
to another suburb the following week when
almost every kinema was showing it

The only alternative is to wait patiently fo

about a year when one may be fortunate ©no igl

to encounter the film in some small picture-hou i

running as a special Sunday show
The distributing system at present m opera

tion offers the suburbanites a very limited ch<>K
of entertainment and, since an appeal to tht

pocket seems to be the only one to which tb«-

film world responds, 1 would respectfully sugges
that the offer of such a limited choice does
nothing to help suburbanites to a habit of
going to the kinema more often than the)
do.

—

"Hobson's Choice," Actor,

(Right .' Now read the next letter.—"Thinker.")

Only One
• 1 wanted very much to see Lloyds of Londtrr.

I looked forward eagerly to its release date
and scanned the Picturegoer for news of it, all

in anticipation of seeing it when it came round
When I went to the kinema at which it was

showing, on Saturday afternoon (that"s the only
time I'm free to attend a kinema) I found, to my
intense horror, that I couldn't gtet in. Afte;

weeks and weeks of entirely unnecessary waiting
between the West End premiere and the general
release, the only satisfaction 1 could get was the

"full up" sign outside the kinema
Fancy, in a town like Croydon, with a quartc

of a million inhabitants, the film that many
critics say is among the best of the year, \v,i-

only exhibited by one kinema
The "chain" kinemas (A. B.C. and Odeou

both showed other and much inferior releases

as did all the other kinemas in the district.]

Isn't there something wrong somewhere ?

James Stannate, 55 Stratford Road, Thornton

Heath, Surrey
( You see ?— '

' Thtnkei
.

'

Brickbat

• Prepare yourself for a shock. Among tin

showers of praise for Picturegoer which
somehow get into your "What do you think

columns, here you may be astonished to discovci

a protest from a suffering reader. Although a

letter of this nature has little chance ol publica-

tion, 1 would be interested to note the reaction
to the following statements on the part ol the

authors of the letters mentioned
1 expect to find in the article leferred to

intelligent opinions of, and sugges Hons abou
films. After all, that's only natural,so excuse!

me if 1 kick a little when Picturegoer gets a
kindly boost practically each week in yout

columns
Undoubtedly these boosts axe actuated by

kind hearts and not by empty pockets Also

must we be entertained by "poetry" involving

names of stars ? So sorry to have taken such an
unprecedented action.

—

Alan J. Dodd, Twxxell

North Lodge, Belford

(I can take it. But 1 hope thts wntet wa
actuated by a kind heart and not an empty pocket.—
" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films f

Let us have your opinion briefly

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,'

-The Picturegoer Weekly," Martlet*

House. Martlett Court. Bow Street. W.C. 2

.
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WHO'S WHO
Stan Laurel

• Stanley Laurel the slimmer member of the

•ial Roach comedy team of Laurel and
Hardy, was born at Ulverston, in 1895. As his

lather and mother were both on the stage, it was
natural for him to be an actor.

When he was seventeen, young Laurel became
an understudy for Charles Chaplin in Fred
Karno's Comedy Company in London. This
company went to the United States in 1910.

making the trip on a cattle boat from Liverpool,

to keep an engagement at the Colonial Theatre,
New York.

Chaplin was the featured comedian of the

company and for years Laurel, billed as under-
study, waited for a chance to play the star's

role. But the chance never came. It w-as in a
sketch called A Night in an English Music Hall
produced by this company, that Mack Sennett
first saw Charlie Chaplin. Two years later

Sennett made the offer which made Chaplin a
film actor.

Laurel then went into vaudeville in a take-off

of Charlie Chaplin. In 1917, when Laurel was
playing vaudeville in Los Angeles, his old friend

Chaplin persuaded him to go into movies, also.

It was not untii ten years later, however, that
Laurel made his first great hit, which arose out
of his meeting with Oiiver Hardy.

This meeting occurred while both were
members of Hal Roach's stock company. Cast
in the same two-reelers a piece called Duck Soup,
by accident, they discovered instantly that they
were perfect foils for each other. Rushes of their

work together proved their feeling was correct

.

Laurel and Hardy have now been reunited
after a separation that at one time looked as if

it would be permanent.

Gertrude Lawrence
• This talented actress is one of Italia Conti's

pupils and made her first stage appearance
in Babes m the Wood—she is wrell out of it now !

She has had a very wide experience, but the
screen has not availed itself as much as, perhaps,
it might of her talent.

Her first big engagement was in 1911, with Max
Reinhardt in The Miracle, after which she played
repertory and light opera. It was Lee White, the
famous revue artiste, who was impressed by her
work and introduced her to Andre Chariot, in

one of whose revues she visited America.
On her return she became a vaudeville artiste

and* toured the halls, and in 1921 played the
lead in several revues.

In 1928 she starred in musical comedy in

America and signed a contract to appear in

Paramount pictures, the first of which was
The Battle of Pans. Most of her screen work
has been done between her stage appearances.
Aren't We All and Lord Camber's Ladies in

1932, No Funny Business in 1933, Mimt in 1935
and Rembrandt and Men Are Not Gods in 1936.

She w-as born on July 4, 1898, in London, and
her real name is Gertrude Klasen.

Mary Lawson
9 Born in Darlington, Mary Lawson started

her career at the age of six, singing to the
wounded soldiers during the Great War. She
has an entirely natural soprano voice which has
never been trained. She made her first appear-
ance in the West End in 1925, when she played
in the London Revue at the Lyceum with Pearl
White.

Since that time she has done concert-party
work, cabaret, and musical revue when she
played in Good News at the Carlton in 1928.

She then went to Australia and on her return to
England went to the Coliseum for two years in

White Horse Inn and Casanova. She decided to
go on the screen and after two or three walking-
on parts was given a role in Colonel Blood by
Sound City Films.

As a result of her work in this picture Mary
was put under contract for two pictures by
Xorman Loudon. Later she appeared in Falling
in Love and Things Are Looking Up. Her
recent films include To Catch a Thief, House
Broken and Cotton Queen. She is good at all

outdoor sports and is a keen reader of biographies
and anything connected with her profession.

flCTUREGOER Weekly

It's a treat ! It's congratulations !

It's the sweetest of inspirations ! It's

a set-me-right, it's a sight to rest

the eyes. It's a well-I-never, a did-

you-ever, a big surprise ! It's grand

!

It's a feast of flavour. The hand-

somest personal favour. It's today's

good deed, its a friend in need, it's

great ! I'll tell the world it's Nestle's

Zox away your
HEADAC H E
Even in the worst headache ZOX acts like

a charm. Its effect is magical. Just one Zox

powder taken dry or in water or tea and in a

few minutes the pain has gone.

Zox is equally effective for Neuralgia,

Neuritis and all nerve pains. And when
you're feeling feverishly hot at the beginning

of a cold you'll find ZOX invaluable in

bringing down the high temperature.

The great thing is to have a supply handy
to avoid unnecessary suffering. Get a box
of ZOX from your Chemist to-day. Is. 6d.

and 3s. , or single powders 2d. each. Two
Powders FREE. Send 1 y2d. stamp to cover

postage to the ZOX Mfg. Co. (Dept. 6), 11

Hatton Garden, London, E.C.l.

(H , ran Tl o

MirMair
Gloriously fair—Scintillating

with sunshine unbelievably

fascinating and beautiful.

YOU can achieve this with

THOUSANDS of Fair-Haired Ladies are already

using and praising this marvellous preparation

!

It doubles and trebles the beauty of Fair Hair. If

your hair has become dull and lost its tone, you will

be amazed at the transformation which "Harlene"
Camomile Golden Hair Wash will accomplish. You will see it

changed from that uninteresting, "indefinite" mousy shade to

a veritable "Halo of Sunshine" with that glorious light-gold

touch which is so universally fascinating. From all Chemr:.',

1/3, 3/- and 5/- per bottle.

rW%WT Send 3d. stamps for post and packing

H*tfc for a Free Sample of Harlene Camomile
Golden Hair Wash and a Harlene Camo-

mile Shampoo, Edwards Harlene Ltd., (G.S. 937), 20 26
Lambs Conduit Street, London. W.C.2
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YIKI DOBSON:
"Without knowing it, many

girls actually leave traces of stale

cosmetics deep in their pores

night after night. Then pores get

clogged, skin can't breathe. Soon
warning signs of Cosmetic Skin

appear. I use Lux Toilet Soap to

guard against this danger. It's the

one thing that cleanses the pores

deep down of stale powder and
make-up."

ELIZABETH KENT:
"Girls, It's easy to guard

against Cosmetic Skin— muddy
complexion, blemishes, large

pores, coarse skin— if you use

Lux Toilet Soap. Its pure white

lather sinks right down into the

depths of the pores— floats out

every trace of dirt and stale

powder. Using Lux Toilet Soap
regularly keeps my complexion
clear and smooth."

IINDEN TRAVERS:
"Of course use powder and

make-up, but do be careful to re-

move them thoroughly- Powder-
clogged pores cause ugly Cos-
metic Skin. That's why I always
use Lux Toilet Soap. It cleanses

the skin of stale make-up better

than anything I know. Why
don't you try it ? You'll soon have
a clear, smooth skin."

A TABLET
This price applies

to Gt. Britain and
Northern Ireland.

LUX TOILET SOAP GUARDS AGAINST
COSMETIC SKIN AS NOTHING ELSE DOES

LET GEORGE DO IT!
CURIOUS.—(1) No Man of Her Own was

released Aug. 14, 1933, Carole Lombard
played opposite Clark Gable in this film.

(2) Yes, Personal Properly was shown in this

country under the title Man in Possession.

Picture Fan.—(1) Chief players

—

Shotgun
Pais: Tim McCoy, Virginia Lee Corbin,
Dick Stewart. The California Trail : Buck
Jones, Helen Mack and Luis Alberni.
(2) Robert Allen's films since 1936 include :

Fighting Shadow! ; Lady of Secrets ;

Revenge Rider ; Craig's Wife ; Pride of
the Marines ; The Unknown Ranger ; Let's
Get Married. (3) Billie Seward's latest film
Arrest at Sundown. (4) Tim McCoy, The
Westerner (made in 1936).

G. C. (Essex).—Music in Rose of Tralee
as follows : Mountains of Mourue,"
obtainable from Bigott, 112, Grafton Street,

Dublin. "Down on Finnigan's Farm"
from 14, Golden Square, W.C. " Come Back
to Erin," " Believe Me if All Those Endear-
ing Young Charms," "Did Your Mother
Come From Ireland ? '

' from Peter Morris,
21, Denmark Street, W.C. "Daddy,
Wouldn't Buy Me a Bow-wow," from
Francis Day and Hunter. " Rose of
Tralee," not published.

R. A. F. (Eastchurch).—Ages as follows :

Virginia Bruce, Sept. 29, 1910 ; Marlene
Dietrich, Dec. 27, 1906 ; Barbara Stanwyck,
July 16, 1907 ; Rochelle Hudson, March 6,
1914 ; Olivia de HavUland, July 1, 1916

;

Sylvia Sydney, Aug. 8, 1910 ; Janet
Gaynor, Oct. 6, 1907 ; Elissa Landi, Dec. 6
1904 ; Marsha Hunt, Oct. 17, 1917.

P. R. (St. Annes-on-Sea).—Music in
Three Smart Girls :

" II Baccio (The Kiss)
Arditi " Someone to Care For " ;

" My
Heart is Singing." (2) Write to Merle
Oberon, c/o London Films and to Robert
Taylor c/o Denhara Studios, while in England.
(3) The usual charge for an autographed
photograph is Is. 6d.

N. O. (Manchester).—You can obtain a
photograph of Ray MUland from the Postcard
Salon, 85 Long Acre, London, W.C.2, for
3d. each, 2a. 6d. a dozen. You can obtain an
autograph from a star by writing to them
c/o their studio, in this case it is Paramount,
an^ asking them if they would be good
enough to let you have one.

Schoolgirl Joan (Essex).—The word
Horatio used to Jonathan in Lloyd's of
London when he was supposed to punch
him for breaking "the pact' ' was "softy."

Autry Crazy (Staffs.).—Gene Autry, b.

Tioga, Texas, on Sept. 29, 1907, is 5 ft. 10 in.

tall, weighs 165 lb., has reddish brown hair
and brown eyes. (2) You must obtain the
star's permission before forming a club in
his honour. (3) Fred Conyngham took the
part of Paddy O'Malley in Rose of Tralee.

P. J. (Leeds).—John Howard, b. Cleve-
land, Ohio, April 14, 1913, he is 5 ft. 10 in.

tall, weighs 150 lb., has brown hair and blue
eves. (2) Roscoe Kami, b. San Bernardino,
California. (3) Heather Angel, b. Feb. 9,

1909, Oxford, is 5 ft. 2 in. tall and has dark
hair and eyes, married Ralph Forbes.

(4) Ray Milland, b. Jan. 3, 1905, Neath,
Glamorganshire, Wales, he is 5 ft. 1 1 in.

tall and has dark hair and eyes, married
Muriel Weber. (5) George Brent, b. Mar. 15,

1904. Dublin, Ireland, is 6 ft. 1 in. tall,

weighs 170 lb. and has hazel eyes and blue-
black hair, married (a) Ruth Chatterton
(mar. dis.), (h) Constance Worth (Sep.).

(fl) Frances Farmer, b. Seattle, Washington,
she is 5 ft. 6 in. tall and has blonde hair and
hazel eyes, married Leif Erickson.

Curious B. (New Zealand).—Chief players

as follows : What Money Can Buy, Madeleine
Carroll and John Longden. Ecstasy, Lars
Hansen. Marianne, Marion Davies and
Lawrence Gray. Revenge, Dolores Del Rio
and Leroy Mason. Bachelor Apartment,

Lowell Sherman, Irene Dunne and Mae
Murray. Behind the Make-up, Hal Skelly,
Fay Wray, and William Powell. The Return
of Peter Grimm, Lionel Barrymore, Helen
Mack and James Bush. The Love Waltz,
Lilian Harvey and John Batten. Beverley
of Graustark, Marion Davies and Antonio
Moreno. Atonement of Gosta Berling, Lars
Hansen and Jenny Hasselquist. Demi-
Bride, Norma Shearer and Lew Cody; The
Waning Sex, Norma Shearer and Conrad
Nagel; His Secretary, Lew Cody and Norma
Shearer.

Two Robert Taylor Fans.—Robert
Taylor employs a secretary to deal with his
mail. It would be impossible for a star to
cope with all the mail he receives in con-
junction with his screen work. They will
generally sign photographs when requested
to do so.

Jack Buchanan Crazy (Reading).

—

Smash
and Grab will be released Dec. 27, 1937.
(2) We published a centre spread of Good
Night Vienna in the May 14, 1932, and of
That's a Good Girl in the Oct. 7, 1933,
issues of this magazine. Back numbers can
be obtained from the publishing dept., 6
Catharine Street, London, W.C.2, for 3d.
each, post free. (3) Jack Buchanan used his
own name for screen purposes.

P. J. (London).—Addresses : Robert
Douglas, Elisabeth Bergner, c/o London
Films. Anna Sten, c,'o Grand National.
(2) Anna Sten b. about 24 years ago, Kiev,
South Russia, of a Swedish mother and
Russian father, she has luminous blue-grey
eyes and silky yellow hair. (3) Charles Boycr,
b. Figeac, France, Aug. 28, 1900, is 5 ft. 10 in.

tall and has dark hair and eyes, married Pat
Paterson.

J. C. (Essex).—Latest films and companies:
Jessie Matthews, Sailing Along for Gains-
borough. Eleanor Powell, R»silie for
Metro-Goldwyn-Mayer. Katharine Hepburn
Stage Door for Radio. Frances Dee, Wells
Fargo for Paramount. Norma Shearer
scheduled for Marie Antoinette for Metro-
Goldwyn-Mayer.

Picturegoer Fan.—(1) Anthony Bushel),
b. May 19, 1904, Westerham, Kent, he is

6 ft. tall, has blue eyes and light hair,

married Zelma O'Neal. (2) Eugene Pallette,

b. July 8, 1889, Winheld, Kansas, is 5 ft. 9 in.

tall and has brown hair and blue eyes. (3)
Mary Astor, b. May J, 1906, Quincy, Illinois,

her real name is Lucille Langhanke, is

5 ft. 6 in. tall, has auburn hair and brown
eyes, married (a) Kenneth Hawks (killed,

aeroplane accident), (6) Dr. Frank!yn
Thorpe (mar. dis.). (<•) Manuel del Campo.
(4) Yvonne Amaud, b. Dec. 20, 1892, Paris,
married Hugh McLellan.

B. D. (Edinburgh).—Write to the British
representative of the Robert Taylor Fan
Club, Miss Vera Kiddle, 95 Queen's Road,
Hastings, Sussex, lor full particulars.

Film Fan (Colwyn Bay).—Write to
Robert Donat, c/o London Films, to whom
he is under contract.

P. A. (Southport).—Addresses as follows :

Fred MacMurray and Claudette Colbert,
c/o Paramount. Pat O'Brien, c/o Warner
Bros. Constance Bennett, c/o Hal Roach,
Margaret Sullavan, c/o Universal. John
Boles, c, o Twentieth Century-Fox. Jack and
Claude Hulbert, c/o this magazine.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you want casts of films, release dates

or stars' addresses, please send a stamped
addressed envelope for reply by post. Write to
" George." c/o The Picturegoer Weekly, Martlett

House. Martlett Court, Sow Street, London,

W.C.2.

FAN CLUB NOTICES

TL 901-143
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A LEI ER PRODUCT

The Cosmopolitan Correspondence
Club invites application for membership.
Members may correspond on any subject
which interests them, but stars and films

are the chief topics. Write to Miss Hazel
Bailey, 29 Carlingford Road, Hampstead,
N.W.3, for full particulars.

• • •

A Universal Stage and Film Club has

been formed in Chester under the Secretary-
ship of Miss Clements, 3 Dee Banks, Chester.
Intending members are invited to apply to

her for full particulars of privileges and
details of the opening function which will be
attended by famous stars.

• • •

The recently formed club in honour of

Robert Flemyng desires new members.
Ix>ndoners especially, though everyone

1 would be very welcome. A rule sheet will

be sent on request and the president, Mr.

J
Flemyng, will send a personally signed

C-
atograph to all who enrol as members,
ndon members can meet for tea, kinema,

theatre, and skating parties and contributions

to the Flemyng Fan Fare will be printed

monthly, the first edition will be issued on
November 8. All inquiries to the organiser,

Denise Blackman, 138 Park Road, Chiswick,

W.4.
• • •

It is advisable to enclose a stamped
.addressed envelope with your letters to fan

clubs to ensure a reply.

I No. 337 (New Series) Vol.

November 6, 1937.
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' They shall grow not old, as we
that are left grow old

:

Age shall not weary them, nor
the years condemn.

At the going down of the sun
and in the morning

We will remember them."

By wearing Poppies on
Remembrance Day we keep
green the memory of those

who died. Of those that are

left, thousands to-day are

sadly handicapped by age,

sickness, and the strain of the
War years. Their need is the
personal responsibility of

each one of us.

Please help the British Legion
to deal adequately with the
increasing need of ex-service

men and their families by
giving more than ever before

for your Poppies on

POPPY DAY
Nov. 11

DONATIONS will be thankfully re-

ceived. These should be sent to the

local Poppy Day Committee : or to

Captain W. G. Willcox, M.B.E.,

Organising Secretary, EARL HAIG'S
BRITISH LEGION APPEAL FUND.
29, Cromwell Road, London, S.W. 7.

Ladies willing to sell Poppies are

asked to communicate with their

local Poppy Day Committees, or with

the Headquarters of the fund. Their

help will be of the greatest value.

\l6d.,2l9d.,
4/9J. and
upwards.

A British International Picture

FREE THIS COUPON
MAY MEAN
HEALTH TO

YOU
SAMPLE OF NEW
WONDER REMEDY

j

I

I

l

I

I

i

I

J

COUPON

Elasto is a wonderful new type of remedy
which works through the blood. Every
sufferer from leg ailments, heart weakness,
rheumatism, gout, hardened arteries and
similar complaints should test its curative

powers. Complete and post the coupon for

a FREE sample of Elasto and a book which
fully explains this vital cell-food remedy.

for Trial Sample of Elasto

ELASTO
(Dept. 191), Cecil House,
Holborn Viaduct, London, E.C.

Please send me Free Sample and
Special Free Booklet fully explain-

ing how Elasto cures through the
blood.

Name
(Please print in Capital Letters.)

Address

Iuoed »y The New Era Treatment Co. Ltd.

Pictwreaoer 30/10,37
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4£ A Superma wave ? With pleasure, madam. It's quite

six months or more since you had the previous one,
isn't it? Very few of our people have anything else.

They like the tightness of wave and curl. After all, it's

the system that won the World and the European
Championships and 1st Prize in the French Championship.
As a hairdresser, I like Superma, because there's no
fussing about with a machine or electricity—it's easy

to apply, and there's no headache for you ! Pardon?
Yes, I can re-set it, however you wish—you'll find

it adaptable as well as durable.

Write to Superma, Ltd., Radnor House, 97 Regent St.,

W.l, for free Hair Style Guide for your handbag.

Insist upon Superma— no other "perm" is "just

as good."

suPERmn
THE CHAMPIONSHIP MACHINELESS " PERM "

used in MILLIONS of HOMES

LEAVE IT TO ANNE
THF. casual mention a week

or two ago on this page of a
lipstick pencil, brought me
a pile of letters inquiring :

What is a lipstick pencil ?
"

If so many readers have never
heard of this beauty aid, I think

there must be many more who didn't

write, so this week shall we discuss

that and similar aids to beauty.

A lipstick pencil looks just like an
ordinary pencil with a red lead.

The latter is sharpened to an
extremely fine point and with it you
may outline your lips before applying

the lipstick proper. While at all

times it enables you to make a

clear smudgless outline, it is of

particular help if you wish to im-

prove upon Nature and slightly

change the outline of the lips.

You may accentuate a curve here,

give a slight fullness there, broaden

to thin a lower lip, or end the colour

before the corners of the mouth are

reached. It is rather fun to experi-

ment with a pencil on your lips.

They may be bought in the cos-

metic departments of all the large

stores, or if your chemist does not

stock them, he should be able to get

one to your order. You may pay as

little as 9d. or as much as 2s. for

the pencil
,
according to the make you

choose. If you have difficulties, in

getting it, write to me and enclose a

stamped envelope.

WHO has heard of a wrinkle
shield? Long vears ago when a

woman became wrinkle conscious—if

she was moved to do something about
it, she stuck a hit of stamp paper over
the wrinkle before she went to bed. In
this way she hoped to smooth out the
offending line.

This was not particularly hygienic
and modern women have a better
remedy in a wrinkle shield that is used
in conjunction with an astringent. An
astringent paste may be applied, taken
off with a liquid astringent, and then
the shield is placed in position and worn
at night. Next morning it is removed
with warm water.

This treatment is effective for those
small lines that appear between the
brows.
Manv voung girls are trouhled with

greasy hair. Two days after the shampoo
and set, the hair is lank again and the
wave tends to disappear. A dry
shampoo is one method of dealing with
abnormally greasy hair. But be sure to

brush it out very well, or the hair

appears dull.

Another way is to use a hair-cleanser

that is at the same time a wave-pre-
server. This non-inflammable liquid is

applied with a small sponge and well

brushed in until it is thoroughly dry.

The greasiness disappears and the wave
reappears. It may be used frequently

without harmful effect on the hair.

When you buy expensive toilet prepara-
tions, naturally, yon wish them to be used
economically. For using (ace creams, there is

nothing better than a small wooden spatula,

or a very good substitute is a small bone
mustard spoon.

Instead of dipping your finger-tips into the

pot of cream, which is not only wasteful, but
extremely unhygienic, you take out a small
knob of cream on spoon or spatula, and then
knead it gently in the palm of the hand before

applying to the skin.

It goes much further when used in this

manner.
Likewise, when using liquid preparations,

it is extremely wasteful just to tip up the

bottle. You not only obtain more than you
need, but the chances are you upset some as

well.

A panlet is a necessity for every dressing-

table. A serviceable type is oblong in shape,

made of glass and fitted with a lid. It is

easily washed uut after use. Kemember also

when applving liquid ^
ieparations it is often

more economical to apply them on a pad of

cotton wool tightly squeezed out of cold

water. This prevents the liquid soaking into

the wool and being wasted.
A dye comb is useful not only for applying

tints to the hair, but other liquids as well.

It is made with teeth so divided that it

distributes stain or tonic evenlv through the

hair. In using a stain, this ensures a more
natural effect, as well as economy.

Dresses of to-day need a curved and well
defined bust. Nature may have blessed you
in this respect. If not, it is easy to take steps
to remedy the omission. If she forgot your
bust altogether, why not rely upon a pair of
those cleverly designed pads that come from
Hollywood. They are absolutely natural in

shape and complete to the last detail. They
are featherweight and may be sewn into an
ordinary brassiere of "uplift" shape.

If on the other hand you are suffering from
sagging bust then you need a specially

reinforced brassiere. It is designed with an
arch that emphasizes the bust from below
and also supports it without that dragging
uncomfortably feeling that comes when the
support is all from the shoulder straps.

Both pads and reinforced brassieres are
quite undetectable under the thinnest dress.

If you are interested in any of these beauty
aids, do please write to me for further details.

Be sure to send a stamped addressed envelope
for a postal reply.

• • •

Mrs. L. D. (Sutton).—Why not give your
young daughter some really good nail

materials? Vareen nail preparations are both
good and reasonable; they also include the
natural nail polish you require in addition to

eleven other shades. You can set up your
girl with everything she needs to make her
hands look attractive for the small outlay of

five shillings.
• * *

Did you know that last year women in this

country spent 27 million pounds on beauty
preparations, and only just over h million on
hair preparations? In other words, w-omen
appeared to value the appearance of their

faces five times as much as that of their hair.

However, this winter there is to be a new
beauty fashion. Many smart women are dis-

carding very vivid make-up in favour of more
natural complexions and really beautifully
dressed hair.

This is where the beauty experts come to the
rescue. For they have not only discovered the

cause of dull hair—they have also discovered
the remedy. They have invented a new sham-
poo called Drene—and you can buy it in neat
little bottles everywhere, for 6d., which con-
tain enough for two generous shampoos.

• • •

Readers will find great satisfaction in

taking Nipits voice, throat and chest pastilles

this winter. They have a pleasant flavour and
can be obtained at the moderate price of Id. a
packet or 3d. a tin. These pastilles will stop
that tickle in your throat which can be so
annoying in the cinema.

• • •

/ HAVE been able to help many readers, why not
' you also I Send your query accompanied by a
stamped addressed envelope, addressed to

ANNE, c/o THE PICTUREGOER. Mortlett House,
31 Bow Street. London, W.C.2.

Talkie Title Tales
'"This week's prize of half a guinea is awarded

to Miss J. Price, 5 Greenhill Avenue,
Tenby, S. Wales, for :

—

Blind Man's Buff
Rose Bowl
The Crash
Broken Blossoms

Prizes of half a crown each are awarded to :

Miss Diana Webber, 25 Sheaveshill Avenue,
Hendon, N.W.I), for:—

The Night of the Party
The Light That Failed
Dancers in the Dark
Get Off My Foot

Miss R. Cullen, Field Gate House, Kenil-
worth, Warwicks., for :

—

Dinner at Eight
Forty Winks
Storm at Daybreak
Mr. Smith Wakes Up

Mrs. Gladys C. Hardingham, T9 Robsart
Street, S.W.U, for :—

After the Thin Man
Reducing
Body and Soul
Walking on Air

M. D. Pearsall, 18 Park Head Road,
Budley, Worcester, or :

—

Woman Chases Man
No Man of Her Uwu
Such Women Are Dangerous
Hold Your Man

As you can see, the idea of "Talkie TiUe
Tales" is to link three or four talkie titles in

order to make a short, short story.

Address vour entries to me on a postcard

c/o PiCTUREGOBR, Martlett House, Bow Street,

London, W.C.2.

There is no entrance fee and there are no
other rules, except that I must insist on your
"title*" being submitted on a postcard, and

only one attempt on each card.
GUY BEACON.
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NOW SHE'S "SCHOOLGIRL COMPLEXION ALL OVEII"!

The modern girl is not satisfied with a beautiful complexion.

She wants to be " Schoolgirl Complexion all over." So,

she follows the advice of over 20,000 beauty specialists

who recommend soap and water washing with Palmolive.

With every bath, the rich, velvety, olive oil lather of

Palmolive will bring new youth and freshness to your

whole skin. Palmolive is made from a secret blend of olive

and palm oils—nature's own beauty oils. Let it make you
" Schoolgirl Complexion all over."

NEW
NAILS
NEXT
WEEK !

Free booklet sent under plain

sealed cover explains how you can easily,

secretly and permanently cure yourself

of this objectionable, health endangering
habit. No aloes, no auto-suggestion New

discovery. Send lid. stamp for postage,

FILTEX LTD. (Dept. P.) 31, The Broadway.
Crouch End, London, N.8

BETTER THAN A MUFFLER/

Ipkts

3
d

I

—

TINS O

VOICE,THROAT &CHEST

F ALL CONFECTIONERS

1

fC>^\

HIDE THAT SP#r
JUST a dab with Spot-Stik instantly, safely and com-

pletely conceals spots, pimples, moles, blemishes, black-
heads, small skin discolorations, burns, black eyes, scars or
scratches. Self-consciousness gone ! In 3 shades. At Boots
and smart toilet counters. In case of difficulty, write to

J. Gaw & Co.. 65 Hatton Garden. London, E.C.i.

HIDES BLEMISHES

INJMNUV

(eye with)

EYELASHES
For Everyday Use. Absolutely undetectable.

Black or Brown—5/ - per pail—Pottage 3d.

Ustrella, Ltd.,
110, SHAFTESBURY AVENUE, LONDON, W.L

Wholesale:—Osborne Garrett, London. M'chester, B'ham, Glasgow.

Anaemia Made
Her a Wreck

SHE WAS PALE, WEAK AMD DEPRESSED.

"
I was a victim of chronic anaemia," states

Mrs. H. Millinson, of 61 Howard Street, Mansfield,

Notts. " I was pale and listless, could not eat,

and lost much weight. I felt too weak to work,

or even to walk; every step seemed an effort. I

was terribly depressed and lost interest in every-

thing. I tried all kinds of remedies, but nothing

did me any good.
"Then I read about Dr. Williams pink pills, and

decided to try them. I derived benefit from the

very first box; my appetite improved, I gained

strength, and felt more energetic and cheerful.

From then onward I never looked back, and now
I am quite my old self. Life is again a pleasure,

and I bless/the day I started taking Dr. Williams
pink pills."

Not only for anaemia, but for nervous troubles,

indigestion, poor appetite, rheumatism, or any
ailment caused by impoverished blood. Dr.

Williams brand pink pills are invaluable to both
men and women. They create new, rich blood,

giving new health, new vigour, and strong nerves.

Try them now; Is. 3d. a box (triple size 3s.)—but
ask for Dr. Williams.

FREE. No woman or girl should miss reading the booklet,

"Nature's Warnings," sent free to all who write to M.F. Dept.,

36 Fitzroy Square, London, W.\.

WONDER HAIR GROWER
AND TONIC SHAMPOO

• STOPS BALDNESS

ENDS FALLING HAIR

Kotalko, and Kotalko Scalp

Soap have achieved wonder-

ful results in promoting

healthy growths of hair.

Equally good for men,

women and children.

Fill in and Post this Coupon To-day.
To JOHN HART BRITTAIN, Ltd., 9,

Percy St. (104. D.M.), London, W.l.
Please send me, post paid. Testing Package
of KOTALKO and KOTALKO SOAP,
with directions, for which I enclose 3d. in

stamps.

Name

Address.

POST

COUPON
FOR

TRIAL

OUTFIT

NOW!

(easy to fix)

free
Beauty Outfit

for ladies who never

want their face to

say-

A CHARMENG coffiret, containing Creme

Simon, GVcme Simon M.A.T. and 8 sachets

of La Nouvelle Poudre Simon, will he sent for

fid. in stamps (to cover cost of postage and

packing) to Creme Simon (Distributors), Ltd..

(Dept. P.4), 65 Holborn Viaduct. London, E.C.I

.
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PLAYER
PL

MEDIUM OR

"M/(/>6 Did you know that

you can now buy your

Player's Navy Cut

Cigarettes with cork

tips? Whether you

favour
11 Medium " or

"Mild" you can
buy both varieties in

cork-tipped form —
make a note of if.

1Q FOR 6° — 20 FOR \ U°

MEDIUM OmMILD,' ITS THE TOBACCO THAT COUNTS
N.CC.414A.

s. **
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10 MINUTES TO WAIT
before I'm

on the air

'

says JACK

MELFORD

'Minors' are inexpensive, but not 'cheap.' They are a

quality brand—made of the same tobacco and paeked plain, cork ok

with the same eare as much dearer cigarettes. And they ivory -tipped

last the full 10 minutes.

MINORSHe Reszke
In tins: 3© for I'- * 6©>r 2'- * In boxes: 15 for «? * 3© /or I'-

hsuedbv God/rev Pkillipt Ltd.



IIImmM^aiJi Semdif

This young lady provided proof of the fact that beauty is largely " knowing
how." Bad make-up and lack of beauty knowledge were robbing her of

charm. Then she consulted " Woman's Fair." Experts took her in hand,
found a style of hairdressing to suit her features, beautified her eyes and
re-invigorated the charm and beauty ofher face. The result—a new loveliness

!

No other woman's paper has so high a reputation for showing its readers the
way to beauty. Andnow look at these
other great features ofthe wonderful
Christmas issue of"Woman's Fair"!
Three long complete stories,

another thrilling instalment of an
exciting new serial, a unique
pictorial page showing the latest

gypsy hair style, a double spread in

flashing colour of Christmas party
frocks, and a dramatic real-life story

by Olive Wadsley—" Women In
Love." And these are but a minute
part of this magnificent 96-page
issue—just out. Don't miss it

!

Get your copy of " Woman's Fair
"

now—and every month.

f&tftihete
used in MILLIONS of HOMES

une
PERFUME

3
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AMAM I

wave set

2headsare
betterthan 1

to show
perfection

Amami Wave Set enables you to make
Waves and Curls easily, quickly, inexpen-

sively ! Two varieties ; choose which is the

more suitable for your hair ! There is

AMAMI Wave Set in the green pack, well

known to hundreds of thousands of girls,

and AMAMI Spiritous Wave Set in the

yellow pack, especially for fine hair and for

those who prefer a thinner wave set. All

Chemists, Hairdressers, and Stores sell

AMAMI
Wave Set 6d.& 1^3

ttoyi*

WITH EVENING
in PARIS
PERFUME and POWDER
Perfume unobtrusively enchanting, J '3 to 21 •

Powder as delicate as gossamer, / - and I 9

BOURJOTS
STOMACH PAINS
A word of warning

It is high time that someone spoke freely and
fearlessly about pains in the stomach.
No one can, no one dare let stomach pains continue

unchecked, however slight they seem.
Equally futile, sometimes equally dangerous, is the

habit of taking "any old remedy" that claims to
remove pain.

It may not be very difficult to find a remedy to

lull your stomach pain temporarily. Even old-fashioned
treatments—bicarbonate and the like—may sot the
pain for a time.
And there's the danger ! You must never rest content with

this temporary relief. Every pain, remember, has a cause.
That cause you must find and destroy scientifically with
Maclean Brand Stomach Powder.

If you have a touch of Indigestion, Maclean Brand Stomach
Powder will remove every trace of discomfort in double-quick
time. Even in cases of the dread gastric and duodenal ulcer
the use of this soothing specific has often saved an operation.

Don't delay, for your own sake. The next time you feel

stomach pains, no matter how slight, take Maclean Brand
Stomach Powder. Your pain will go for good. Be sure to ask
your chemist for the genuine MACLEAN BRAND Stomach
Powder with the signature "ALEX. C MACLEAN." It is

not sold loose but only in 1/3, 2/- and 5/- bottles in cartons
of Powder or Tablets. New handy pocket tins of Tablets, Od

750 FREE BOOKS ON
DANCING

For a limited time only. Professor Bolol, a
Leading Ballroom Dancing Instructor and
Authority, is offering absolutely FREE to all

readers of Picturegoer a copy of his brand
new book, "True Facts about Ballroom
Dancing."

How to be a Perfect Dancer.

How to Dance All Latest Dances.

Ballroom Etiquette.

How to Overcome Nervousness.

How to Improve Conversation.

How to I.earn Privately at Home.

r—
——— —Post Coupon Now

1PROFESSOR J. BOLOT, F.A.R. (Studio A44)
8 Broadway, London, W.6.

Dear Sir,—Please send me by return mail a copy
of your Free Book, "True Facts about Ballroom
Dancing."

WHAT,
THIS
BOOK _
TELLS *
TOUt

•

Name.

Address

I Please use HI IK K letters.) Xmas,



November 13. 1937 PICTUREGOER Weekly

SIMONE SIMON
Simone is back at work in Hollywood after her somewhat stormy European

trip. The picture is
" Love and Hisses " and in it, for the first time on

the screen, the French star is to sing. It must suit her. Mile. Simon wears

an almost angelic expression in this portrait and so far, at any rate, there

have been no studio "incidents".
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e0 THROUGH THE WINTER IN

What wouldn't you give

to be able to splash happily

through the teeming rain in your
lightest, smartest shoes without as

much as marking them? Well,

what would you give—the price of

a pair of Dominion Gaytees ? You
need never fear splashed stockings

or ruined shoes with Gaytees. Just

slip them over your shoes and
they'll carry you over the slushy

pavements and rain-soaked roads

in fine style ! Yes, style ! For
Dominion Gaytees are fashioned for

style—just like fine leather shoes.

MILFORO
A beautifully flnUh-

ed»U-rubb«G»Jt«
in which «tyl« >•

'°mbin«d witt

.

, t5
Obtainable in

Black or Brown.

An attractive exam-

s' ot ™y
tvS

In this mod"11 type

of laahion footwear

w\thfnllveKet«fl

and fabric-like »»
finiab.

This new cream contains the element now discovered to be
the true source of skin beauty. In jars at i 3 or 6d. In tubes
at 1/- or 6d. At chemists and stores everywhere.

ALL-PURPOSE CRE \ M

Fit EE POST COUPON——— FOR 4 DAYS' SUPPLY
Dept. P.M. 152, Theron Laboratories

Limited, Perivale, Middlesex.

Please send me, by return of post, without
any expense to me, a 4 days' supply of

Princess Marguerite All-Purpose Cream.

II. II. II.

>f MU.I KItlTK
Princess Rene de Bourbon
dc Parme, by birth a Royal
Princess of Denmark and
cousin to 5 reigning kings.

She has now made known
her private beauty pre-

paration which, in a simple
one - minute application,

acts as a cleansing cream,
astringent, skin food, pro-

tective cream and powder
base.

A n exclusive photo-

graph of Maurice
Chevalier taken on
the "Break the

News " set at
Pinewood.

'alio ! You know me.

yes? Je suis Maur-r-ice-

You see me smile? But

yes, it is the real Christ-

mas smile, for the Christ-

mas spirit is here in my
hand. I read a good, jolly

journal — 'Chr-ristmas

Pie.' I am thrilled, I am
mystified, then I see a

joke and I laugh. Never
'ave I seen a journal so

full of good tales and
funny pictures. And
beeg—it is marvellous

—

one hundred and twelve

pages that make gay the

heart, and open wide the

eye. One little sixpence,

give you many, many
hours of good times.

That is splendid, oui !"

Christmas Pie— 118 inin, 6<1., Is lust out. Opt your copy early. All profits from ita
(o to Kln( Oeorire's Jubilee Trust.
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PICTUREGOE R—T H E SCREEN'S MOST POPULAR MAGAZINE

Grade Fields in

oneofher "posh"
Hollywoodphotos

.

It's pretty, but is

it Grade?

So They're Goin
to Give

YOU

DEAR GRACIE,
Out of all the flood of ballyhoo and genuine news that

has flowed from the studios in the last year or two, no
single item has given us greater pleasure than the
announcement that something was really going to be done

about your film career, at last.

Not, of course, that your film career, in its own unique way, was
not going along very nicely.

It was amid much head-shaking among the wiseacres that Basil
Dean decided to take a chance with you as screen material back in
1931 with a little piece called Sally in Our A lley.

The film itself was no masterpiece, but it revealed quite clearly
that the magic that had made you the idol of the music-halls could
be transmitted effectively, if not completely, through the medium of

the movie camera, and it still stands as one of the biggest money-
spinners ever turned out of a British studio.

There have followed a series of talkies like Looking on the Bright

Side, This Week of Grace, Love, Life and Laughter, Sing As We Go,

Queen of Hearts, and The Show Goes On, which, though they have
disproved the theory that no star can get away with more than
three indifferent pictures in a row, have otherwise enriched the screen

by exactly nothing, and left us always regretting that our greatest

contemporary artiste had yet to appear in a film that was worthy
of her greatness.

Therefore we were delighted to hear that an effort was to be made
on a " no expense spared " basis by a Hollywood producer to do screen

justice to the queen of the British entertainment world.

As a preliminary you were trotted out to America and paraded
down Hollywood Boulevard, and generally put on display to the

film capital. On your return we noticed the new blonde hair,

and even an occasional Americanism in the familiar Lancashire

dialect, but we didn't care.

Wasn't the kind Mr. Darryl Zanuck, with the assistance, of course,

of Monte Banks, who, one gathers, was the instigator and supreme
genius of the affair, going to put over "ower Gracie" in a real film,

a £200,000 vehicle of the calibre only devoted to the film capital's

biggest feminine stars, like Shirley Temple ?

A few weeks ago you duly reported for work at Denham, and a
little later still Victor McLaglen, straight, one might almost say,

from the tender embraces of Miss Temple herself and the, perhaps
not quite sb tender, embraces of Miss Mae West, arrived on the

scene to lend Hollywood weight to the hero department.
Everything in the garden, in fact, is lovely. Yet somehow we

feel that there are certain public misgivings that you should lose

no time in setting at rest.

Though you, personally, have been at considerable pains to

counteract it, much of the publicity, and, indeed, much of the

handling of the campaign for a bigger and better Gracie, since the

outset of your Hollywood adventure, has been unfortunate from
the point of view of this country.

It has given rise to a widespread suspicion that a bid is being

made to " Hollywoodise " Gracie Fields, even though the picture

itself is being made in Britain.

We want to see Gracie in a worthy film vehicle. We hope we shall

do so in He Was Her Man.
But it will have to be the real Gracie, not, even at the risk of

disappointing the preconceived notions of the more moronic movie-
goers of the Middle West, a fancy imitation of the made-to-order
Californian It Girls.

The point is that the real Gracie has no need to be decked out in

the phoney finery of Hollywood glamour, while the public would most
certainly strongly resent any such attempt.
We have no doubts about your own inclinations, but there have

been certain signs lately that have been more than a little disturbing.

We can remember the time, for instance, when you could breeze

cheerily into the Picturegoer office to pose for pictures, push you
hat on to the back of your head for the sake of comfort, and tell

the camera boys to go ahead.
Now, it seems, your photographs have to be censored by a Glamour

Expert—or someone. A small thing, perhaps, but one that has
always been significant where Hollywood methods are concerned.
They might even be calling you Fields Fields (pronounced " Fields

Fields") next, or investing you with complexes about wanting to
be alone or walking in the rain.

They might . . . but we hope that it will be over our dead bodies
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All the Gossip

Jean Rogers, Lynn
Gilbert and
Frances Robinson

all believe in the

"Keep Fit" ideal.

LET'S go low-brow this week and
discuss this question of "Westerns."
The sagebush sagas may not mean
very much in the young lives of the

patrons of the smart city cinemas,

but they have a big following all the same.

The production of horse opera, moreover,
is quite an industry in itself. Hollywood
spends well over £6,000,000 on these pictures,

quite apart from the so-called "super

Westerns." Several hundred will be made
in the coming twelve months.

Front-rank cowboy stars like Buck Jones,

Gene Autrey and Ken Maynard, make
more money than many outstanding screen

lovers, while if the regular "prairie roses"

do not get the cash, they receive more
fan mail than some of the highly advertised

glamour girls.

Several thousand people make their living

by working in Westerns. Extras, or " riders
"

as they are known in this branch of the busi-

ness, earn two guineas a day when working,

and average about £300 a year. There are

approximately 600 of them.
Stunt men (let me whisper this very

softly) find Westerns a lucrative field,

and make from £20 to £50 per stunt. And
while we are on the statistics, we might
add that cowboys, outlaws and Indians

fire more than 2,000,000 rounds of ammuni-
tion every year for the delectation of movie
customers.

Westerns, however, are now facing a critical

time. Of all the forms of the film it has made
the least progress.

The main reason is, perhaps, best illustrated

in the fantastic, but perfectly true, story of a
well-known horse opera star who a little while

ago transferred his activities to a new studio.

8

Proudly the executives presented a batch of

half a dozen new scenarios for his approval.

"But," he replied indignantly, "I've got a
scenario. It's never let me down in the last

six year?; I don't see why I should start taking
chances now."
Even Westerns can't go on indefinitely with

only one idea. The cowboy-rounds-up-rustlers-
and-gets-girl-whose-ranch-he-has-saved formula

.

so familiar that we almost know the dialogue,

has very nearly killed the thud and thunder
picture. Too many of them, incidentally, have
been made "off the cuff," that is, with no script

at all.

Now in a desperate effort to save the situa-

tion they have dumped music into the mixture.

Indeed, in most of the recent Westerns I have
seen there has been more crooning than shooting,

though the plot remains much the same.
This is clearly not the remedy. It merely

holds up the action and robs the film of the

vitality that has always been the chief merit of

this type of entertainment.
Horse opera will, I believe, only save itself

by strengthening characterisation and story

values. One doesn't expect the sons of the

brave and the true to be Paul Munis, exactly,

but the current batch of Western heroes, with
one or two exceptions, are the worst actors on
the screen. The main fault, however, is in the

scripts. Writers must throw over the outworn
traditions and create centralcharacters sufficiently

interesting to lend dramatic force to the story.

There is, moreover, no shortage of good story

material. The West has a literature of its own.
I refuse to believe that nothing new and worth
while can be found in the scores of Western
novels and magazines that pour from the

printing presses every year to save the Western
from screen suicide.

Those Garbo Romances
• It is curious how the alleged ott-screen

romances of the coy and retiring Greta Garbo

WHAT'S
Heading for the last Round-Up?

Greta Garbo's New Romance

Shirley Temple's Troubles Begin

Bigger and Better Love Scenes Now

Screen's Most Copied Star

invariably seem to blossom when a new Garbo
picture is due.
We have in recent years sighed tenderly over

her romantic interest in Rouben Mamoulian,
George Brent and Robert Taylor, the while
we waited to queue up respectively for Queen
Christina, The Painted Veil and Camille.
They couldn't very well proclaim to the

world that "Garbo loves Boyer" in Conquest.
Quite apart from his own feelings, Mr. Boyer
is a married man (a very happily married man)
and, though Hollywood generally is sufficiently

broadminded in these matters to regard it as
quite the thing to announce your engagement
to one woman while you are still married to

another, his wife, the English Pat Paterson
might have objected.

Nevertheless, the old symptoms are mani-
festing themselves again, while a breathless
world awaits the unveiling of the new film.

The lucky man this time is stated to be
Leopold Stokowski, the famous conductor,
who after 100 Men and a Girl is something of a
film star in his own right.

Elaine Barrie's Bow
• So we are to see Elaine Barrie on the screen

after all (I imagine that her debut effort.

How to Undress in Front of Your Husband will

not be shown in this country).
She has been signed with hubby John Barry-

more to support Marlene Dietrich in French
Without Tears.

So far, however, no film company has got
round to starring them in The Tetnpest, though
they did appear as "Caliban" and "Ariel" in a
radio version of the play the other night.

Crisis Over Shirley

# First signs of the "growing up" difficulties

that from now on will beset the progress of

Shirley Temple's career appealed this week.
It seems that the star's mother wants to let

Shirley's hair grow, because Shirley herself is

growing but the studio wants to keep it in the
short curls that have attracted so much gold
into the treasury in the past.

The affair has reached the proportion of a
major crisis on the Twentieth Century-Fox lot.

One thing, they won't be able to emulate the
solution found in the case of Jackie Coogan's
tonsorial troubles. When the time came for

Jackie to have his infant "long bob" shorn they
wrote a special film script, about it, called it

Get Your Hair Cut, and made the cash customers
pay to see the job done.

PS.—Since writing the above news has come
through that a compromise has been reached in

Rebecca of Sunnybrooh Farm. For about a
quarter of the picture Shirley will wear the

famous curls brushed back and tied with ribbons

behind her ears.

Kisses and Colour

0 Coincident with the return of the horizontal

love scene (take a look at some of the recent

action "stills"), screen love-making is going to

be more high-powered in future.

Do you think you've ever seen a real screen

kiss? Garbo and Gilbert? Dietrich and Gary
Cooper in Desire f

" You ain't seen nuthin' yet," declares Directo
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WRONG WITH WESTERNS
William Wellman, who has been making the
Carole Lombard-Fredric March Technicolor
comedy Nothing Sacred.

Colour, he adds, is going to make all the

difference to kissing.

The reason is that black-and-white pictures

demand a heavy make-up, thick grease-paint

on the face and lips well coated with lipstick.

In these circumstances stars must be wary in

their clinches.

A "heavy" kiss leaves smears behind,, and
when the lips of hero and heroine at last separate,

even the most dramatic moment might be turned
into high comedy by the circus-clown result.

Only a light coating of make-up is necessary
for the Technicolor cameras. There is very little

cheek rouge, and the lips are but lightly touched.
This eliminates the danger of smearing

make-up, so stars may let themselves go and kiss

"full strength."

They All Copy Crawford
• Joan Crawford is Hollywood's most copied

feminine star. Jack Dawn, the Metro-
Goldwyn-Mayer make-up expert, has a fan
letter chart to back up this assertion.

"One out of every three requests for beauty
tips I have received in the past four years,"
Dawn says, "have asked for information about
Joan. Women are interested, first in the colour
and type of lipstick, powder and rouge she uses,

and second in her coiffures."

Dawn adds that women are writing in increas-

ing numbers to studios for make-up hints.

Famous Fiddler for Films
• Jascha Heifetz, the famous violinist, who

has at last capitulated to the screen and is

to make The Great Music Festival for Sam
Goldwyn, was asked if he would object to
Robert Taylor playing the love interest in the
film.

"No," he replied, "so long as he doesn't
play the violin."

Heifetz, though married to a film star of a
few years ago, Florence Vidor, has always
previously turned a deaf ear to Hollywood's
siren song.

The reason he has given in now is that
"technically the films have now reached such a
point of perfection in recording music that I no
longer hesitate to play for them."

In his infant prodigy days, incidentally, the
violinist studied under the great Leopold
Auer, grandfather of Mischa Auer.

Screen's Luckiest Girl
• There's one girl in Hollywood who seems to

have better than an even chance of becoming
a star because of the kindness of established
players.

She is Marsha Kent, of Los Angeles, who was
brought to the attention of Eleanor Powell,
Nelson Eddy, Director Wr

. S. Van Dyke, and
William Anthony McGuire by Albertina Rasch,
dance director for Rosalie.

Only nineteen. Miss Kent has already had
eleven years of ballet work, has done some
amateur singing, and has also done dramatic
work.

Interested in making her the perfect screen
star, Eddy has promised to help her in the singing
field. Miss Powell will attend to the tap work,
while McGuire and Van Dyke will be responsible
for her training in screen acting.

The "committee" noticed the girl when Miss
Rasch happened to comment that she was "her
most valuable ballet dancer."

Short Shots
• They say that Jeanette MacDonald's mother

has not spoken to her since she married Gene
Raymond—Myrna Loy feels so strongly on the
subject that she even refused to say "obey" in
the marriage ceremony scene for Double Wedding,
and Myrna billed as the screen's perfect wife,
too !—Myrna, by the way, will sing and dance
in The Four Marys—Kirsten Flagstad, the

famous opera star, makes her screen debut in

The Big Broadcast of 1938—-Mae West kisses a
man for the first time in a picture in her new
film. Every Day's a Holiday; lucky fellow is

Charles Winninger—They have given Tommy
("Tom Sawyer") Kelly's father a job as door- •

man at the Selznick Studio—Clark Gable's next
will be Spur of Pride, a P. C. Wren story

—

Spencer Tracy is to dance with Joan Crawford
in Mannequin—Walter Huston will return to

the screen in Benefits Forgot—The title roles in

Fox's re-make of Sally, Irene and Mary, have
been handed to Alice Faye, Portland Hoffa,

and Joan Davis.
Malcolm Phillips.

Phil Lonergan Sends It Hot from Hollywood

FREDDIE
BARTHOLOMEW'S

RIVAL

0 As I predicted, little Ronald Sinclair is

looming up as a dangerous rival to Freddie
Bartholomew.

I hear that Aunt Millicent Bartholomew was
so much perturbed over Ronald's fine work in

Thoroughbreds Don't Cry, the picture she pulled
Freddie out of, that she decided to return her
nephew to the Metro-Goldwyn-Mayer lot and
pay-roll, without further delay. In the film they
made him dress like Freddie and adopt his

mannerisms.
It will be interesting to watch Ronald

Sinclair's future. Freddie and he are very
much alike, but it is to be hoped that he will

have his chance in the films, instead of being

kept in the background so as not to interfere
with Freddie's career.

A Jungle Beauty
• The ways of the movies are strange to grand

opera people, and so Pietro Cimini, famous
orchestra conductor, was aghast when he visited
the Radio lot, and saw Lily Pons, clad in a
very brief costume of feathers, singing an aria
from Mignon, while a group of coloured savages
surrounded her !

It was such a shock that the maestro gnashed
his teeth and tore his hair. A great opera star
forced to play a female Tarzan ! Shades of
Wagner, and all the other great composers !

The maestro had better be careful. The
movies will get him if he doesn't watch out.

Poor Tarzan
• Johnny Weissmuller is nursing a bruised

hand, and he got it at home. Contrary to
expectations, it was not suffered in a studio
scene, but was received in hisown swimming pool.

After swimming for six months as a feature
attraction in the 3,000,000 gallon tank of the
Great Lakes Exposition, Johnny found himself
a little cramped in the 75 ft. pool of his Beverly
Hills home. Churning swiftly through the water,
he hit the edge of the bath long before he was
expecting it.

Lupe was so "sorree," and gets furious when-
ever her friends grin happily, for they all firmly
believe that the injury was the result of a marital
fracas.

Famous Invalids

% Wallace Beery, injured during the taking of
scenes in Bad Man of Brimstone, is carrying

on, although he walks on crutches except when
actually appearing in a scene.

Wallace Ford, sad to say, tripped over the
weighing scales in his bathroom, breaking several

ribs. Taped up, and in almost constant agony,
he is still playing his role at the studios.

" Stout " Lady
• Una Merkel is being hailed as a heroine

by the film colony, and the likeable, modest
blonde does not care for it one bit.

While racing across Lake Arrowhead, a popular
mountain resort, in her fast motor boat, the

(continued on page io)

Robert Taylor and Maureen O'Sullivan, waiting for the sun to shine while on location for " A
Yank at Oxford," find that " Christmas Pie " occupies the time pleasantly.
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Ail the Gossip—Continued

backwash overturned a skiff in which was a
film property man employed by the company
with which Una was working. The man was
unable to swim, and was going down for the
second time when Una jumped overboard and
brought him safely to shore.

Among the film celebrities who witnessed the
rescue were Carole Lombard, Fred MacMurray,
and John Barrymore, who were appearing in
the picture.

Garbo, the Book-Worm
• Another indication that Garbo intends to

remain in Hollywood is her acquisition of a
library of more than a hundred volumes, to fill

bookcases built into her dressing-room at
Metro-Goldwyn-Mayer studio.
The Swedish star has volumes of essays,

books on philosophy, a complete library of
fashions from 1800 to the present day, volumes on
history including the Napoleonic period, Ibsen,
Selma Lagerlof, Shaw and De Maupassant.

And, in a place of honour, is Hans Christian
Andersen's "Fairy Tales."

Resurrection

• Walter Catlett, noted comedian, arrived at
the casting office of an important studio for

an interview, and was surprised to find that the
casting official did not recognise him.
"What is your name?" inquired the "great"

man.
"Richard Mansfield," replied the actor, and

then, in reply to questions, he cited the names
of the immortal plays in which the famous
American actor appeared.

" What have you been doing lately ? " inquired
the casting executive.
"Nothing much," replied Catlett. "you see,

I died twenty years ago I

"

The name of the studio is omitted to spare the
feelings of the executive concerned.

Sad New Yorker
• Vernon Duke, 22-year-old New York

composer, has temporarily deserted Broad-
way to write tunes for the films. He is very
critical of the film colony.
The picture city's women, he says, are very

good looking, but disappointing mentally. As
for the far famed climate, it contributes to a
mode of existence so lackadaisical that the
energetic New Yorker feels as if he is living in a
Turkish bath.
On the credit side, he feels that the movies

are more progressive than the New York stage.
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A HAT FROM HEAVEN

WHEN you see Vessel of Wrath, the new
Charles Laughton picture which May-
flower Productions are making at

Elstree, you will be overcome with admiration
of Laughton's headgear, which is about the
most battered and bruised old solar topee you
could imagine.

In his role of a drunken beachcomber he had
to have a disreputable hat, and the property-
men spent a very industrious morning leaping
on a topee and flinging it about in the dust.

But this didn't satisfy Erich Pommer, who is

producing the film, and the prop-men gave it

up in despair, and decided to wait for what the
insurance companies term "an Act of God."

Sure enough, Laughton, strolling by the
seashore on the strip of French coast which
becomes a bit of the Malay Archipelago for the
purposes of this picture, noticed bobbing about
at sea and being rapidly borne in by the tide

a Hat.

Slept In

• Further, it was a solar topee, or had been in

its heyday; now it had become exactly the
kind of hat which a drunken beachcomber
might have slept in for some months.
And still further, it fitted Laughton sufficiently

well for him to be able to keep it on without
worrying about it, which was the important
thing.

So when you are admiring this hat, reflect

that it was ordained by Fate to adorn that
beery brow.

Laughton's wife, Elsa Lanchester, is playing
the role of a missionary with the very missionary-
like name of "Miss Jones," while Tyrone Guthrie,

whose advent to films I announced recently,

plays her brother who is presumably Mr. Jones.
Robert Newton, coming steadily to the fore

in pictures nowadays, plays the Dutch Con-
troleur of the island.

I watched (from a position well behind the
camera where Charles couldn't see me) an
interview between this dignitary and the beach-
comber, arising out of a carouse in which
"Ginger Ted " has looked upon the native potent
brew when it was red.

Discussed at Length
0> He and the Controleur (why in French, on a

Dutch island ? Ask me another !) were
amicably agreeing that Laughton should in

some way be punished for his riotous behaviour,

and discussing over a glass of beer the most
suitable penalty to be -inflicted.

This scene lasted the enormous length of

four-and-a-half minutes—which must be pretty
nearly a record for

talkies.

A scene of this

kind is pretty
nerve - racking for

all concerned, be-

cause so many
things can go wrong
even in a thirty-

second " take " that

it seems almost
impossible for any-
one to get through
nine times that

length without some
sort of a hitch.

However, both
La ugh ton and
Newton are polish-

ed performers, and
there was no hitch.

Tyrone Power and
Loretta Young look as

if they were enjoying

making this scene and,

according to rumour,
why not ? They are

together again in ' Second
Honeymoon."

" So you won't talk. ..." Edward G.
Robinson and Lionel Stander in a dramatic

moment from " The Last Gangster."

By the way, I've discovered exactly why
Tyrone Guthrie, well-known as a stage producer
and a very occasional stage actor, should have
been roped in to play this' part of " Jones," when
there are so many other willing and able

Joneses.

Friends
# It's because of a long-standing joke between

Guthrie and Laughton that the producer
looked so like Elsa Lanchester that they might
be brother and sister. They have been friends,

the three of them, since Laughton suddenly
abandoned his lucrative Hollywood plans and
came to England in 1933 to appear in Shakes-

peare's plays, which Guthrie was producing at

the Old Vic.

So when they were trying to think of some
suitable player to pass as Elsa's brother, they

thought of Guthrie, and persuaded him to make
his film debut.

He's certainly chosen a good interesting one

to make a start with.

I hear the next Mayflower production, starring

Laughton again, will be called St. Martin's Lane,

but except that it will probably be set in

London's theatre world I have no details yet.

Anyway, this is not the newspaper story

which I told you about recently, and which was
suggested by the absorption of the Morning
Post by the Daily Telegraph. That will come
later.

Erich Pommer is much too experienced a

producer to go on to the floor until he has every

word, nail, and stitch fully prepared.

Metamorphosis
# This is being made in the A. B. P. studios

at Elstree; and two A. B. P. films also are on the

floor

—

The Terror, which Richard Bird is

directing, with Arthur Wontner and Linden

Travers in the cast, and Sweet Racket, featuring

John Lodge and Gertrude Michael.

Maybe you remember months and months ago

I told you that a film called Hunt the Pearls had

been announced by this company. It was

apparenUy to be about hunting some pearls

(that was all the information I could get about

it) and such widely diverse people as Charles

Buddy Rogers and Diana Churchill were men
tioned as probable runners.

Now John Lodge and Gertrude Michael are

playing in it, and it's called Sweet Rachrt. which
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reminds me of the description of Hiawatha's
bicycle after it had fallen over the cliff :

'Twas so wonderfully altered
That its mother wouldn't know it.

Paul Stein is directing it, but any information
as to •whether it is still about hunting some
pearls or about a sweet racket, or both, has so
far eluded my most earnest and painstaking
investigation.

Whoopee!
• Talking about A.B.P. (I hope you're begin-

ning to recognise our old friend B.I.P. under
that still-new garb?) reminds me, and I hasten
in turn to remind you, of the Annual Film Ball
to be held on Friday of next week, November 19

I wouldn't miss one of these annual" whoopees"
for anything. Practically everybody who is

anybody turns up at the Albert Hall, and I get
more good stories in an evening there than I do
in half a dozen visits to the studios.

Well, when I say an evening, I mean between
9 p.m., when I usually arrive, and about 2.30 a.m.
when my bed begins to call insistently—though
the merrymaking actually lasts from 8 till 3.

This institution (it's no less than that now)
was started eight years ago, when a couple of
hundred people gathered in a small ballroom
near Westminster for a dance organised by
several of the staff of B.I.P., as it was then
called.

This year about five thousand are expected.
Every box has been sold for weeks, but I'm

told tickets are still available at 7s. 6d. each
—and let me tell you the Midnight Cabaret alone
is worth this money.

At a Premium
• Still, by the time you read this they will be

getting very scarce; and last year on the
night of the Ball the value had soared to £5 each,
so don't delay getting yours until the last
minute, or you may find yourself one of the
huge crowd which always gathers merely to
watch the stars go in.

This year's slogan, I'm told, is "Glamorous
Night."
Okay; on with the glamour !

By the way, speaking of Sweet Racket reminds
me that a few more of them (though spelt
differently) were in action down at Sound City
this week.
There was a typical November drizzle falling

when I parked my car and went into the studios;
and inside, on the Second Best Bed lot, I found
two sunburnt girls in shorts playing tennis on
a sun-drenched court.

This is a bit of good management on Tom
Walls's part; this land of strongly-lit scene is
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usually staged in midsummer, when you are

looking for somewhere to cool off.

Conviction
• This is the Capitol film in which Jane Baxter

plays a shrew and Tom Walls is her tamer,

and so that Jane could play a convincing set or

two against Charlotte Leigh, a full-sized hard
tennis-court had been laid on the sound-stage,

correct in every detail, with an attractive white
pavilion, flower-beds, and a crowd of seventy or

eighty spectators in summery clothes.

Did I give you the supporting cast of this one ?

No ? Well, just in case, here it is-^-Veronica

Rose, Martita Hunt (one of the cleverest actresses

on the English stage, in my humble opinion),

Davy Burnaby (perhaps you never saw him in

the Co-optimists, but if you didn't you missed
a treat) and Greta Gynt.

This last is the vivacious brunette whom we
have previously known as Greta Woxholdt ; she
is a Norwegian by birth, but is now British by
nationality, having married Christopher Mann,
the London agent who was largely responsible

for Madeleine Carroll's rise to fame.
I wonder if he will have the same success in

managing his wife's screen career; she has cer-

tainly made a very healthy start.

Stamp-Collecting
• Later, in another scene, I heard a sample of

shrewishness from Jane Baxter, and I must
say I was forced to change my mind about her
being the nice-mannered young lady I've always
thought her. She stamped her foot I Now you
know, Felicity, my uncompromising attitude

towards foot-stamping by young ladies . . .

unless, of course, they happen to be pretty.

Jane Baxter is very pretty.
Tom Walls tells me he has been hearing

rumours that he is selling up his famous stud
farm at Chertsev, where among the blood stock
he has the Derby Winner of 1932, April the
Fifth.

On the contrary, he is actually adding to his

stock; he thinks the rumours have arisen from
the fact that his stud manager has advertised
for a new job, whereas it is simply because
Tom's son, Tom Walls jun., is taking over the
duties of manager.
So we may yet have the pleasure of seeing

Tom lead in a Derby winner he has bred himself.

Antidote Anecdote
• Pausing in one of the corridors at Denham
this week to read a call-sheet (Nosey Parker !) I

saw one item I've never seen on a call-sheet

before—and I've seen a few of them.
It read "3 cameras, 2 crews, anti-snake-bite

serum and attendant to administer same if

required."

That "if required" strikes an optimistic
note !

This was for a scene in the Technicolor pro-
duction The Drum, in which snake-charming was
included in an entertainment given by a native
chief to a batt?lion of
Gordon Highlanders.

Fortunately, the
snakes behaved like

little ladies and
gentlemen, and no
one was bitten, stung,
or even worried.
The Gordons them-

selves contributed to
the programme by
performing a High--
land Reel, and the
tribesmen retaliated
with a wild dance
with whirling swords,
but again there were
no casualties.
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Incidentally, I didn't notice anything on the

call-sheet about the provision of anti-bagpipe

serum "if required."

I hear, in passing, that Desmond Tester's

flaming hair has creditably sustained the ordeal

of colour-filming.

Bonnie Lassies

• They tell me, too, that that bonnie lass

Valerie Hobson, who is now on long contract

to London Films, has also stood up well to colour,

and also is expected to rank shortly as the best-

dressed girl in British films.

Well, that wouldn't have amounted to much
in the old days, when British heroines were
dowdy and proud of it ; but it means something
in this year of Grace. (No, I don't mean Gracie

Fields, though the way she has smartened herself

up lately is everybody's business.)

Another bonnie lass I ran into at Denham this

week was Binnie Barnes, waiting to hear news of

her next job o' work for Korda, now that she

has finished her stuff in The Divorce of Lady X
which, incidentally, is a remake of Counsel's

Opinion, in which she played opposite Henry
Kendall some years ago, Binnie taking the part

that Merle Oberon now has, and Harry being in

the Laurence Olivier role.

Heirlooms!
• Binnie had just been to the Caledonian

Market, buying a Georgian toast-rack and
tea-strainer for her Victorian cottage in Beverly
Hills.

Now don't be tiresome; of course a Victorian
cottage can have Georgian silver in it ; heirlooms,

stoopid !

But how very clever of Binnie, you rightly

exclaim, to have found a Victorian cottage in

Hollywood !

Strictly speaking, she didn't; she built one.

Actually there was a house, more or less

Californian, but having a garden with trees. So
she knocked the house into a cocked hat, and
it came out a Victorian bonnet.
Her furnishings are in the period; old prints

and so on. I like her description of how she
got her flower-garden. It isn't Victorian, but
a Californian one; but it sounds very lovely.

" I told a garden-contractor I wanted a flower-

garden," she told me, "and the next morning
I was awakened by what sounded like the
chattering of about a thousand sparrows under
my window.
"I looked out, and at first I thought I must

have been invaded by the Japanese Army.
" It was dozens of Jap gardeners tearing the

whole place up and putting it back nicely; and
in a week or two when it had all settled down
I had a beautiful garden."

It's as easy as that ! Taking a look at the
November scene through the window, I don't
wonder Binnie prefers Hollywood.

Portrait of sweet reason-

ableness. Katharine
Hepburn listens atten-

tively to director Howard
Hawks between scenes of
" Bringing Up Baby."
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YOU'VE heard all about that Royal
Family of Broadway, the Barry-
mores.

John, the youngest, has been
keeping in the headlines for years;

Ethel, the second one, is acknowledged as the

Dowager Empress of Broadway, and a

Power in the Land of Makebelieve. But
Lionel. . . .

Lionel is the eldest, and rightful heir to

the Crown of Broadway; but that isn't his

only claim, or even his best.

He is King of American Actors because,

in his own words, "handsome is as handsome
does."

Oh, you mustn't mention the Royal
Family of Broadway to him ! If you do,

he'll look away quickly and change the
subject. It's boloney as far as he'll admit;
but you don't have to admit St. Paul's

Cathedral for it to be real and big and
established. . . .

I never met John; I met Ethel once, but
she didn't notice me; I met Lionel this week,
and he noticed me quite a lot.

We sat in the dusk in his hotel sitting-

room overlooking the Thames, and ranged
over the whole world of films, from the early

flickers to the latest Technicolor.

I've always admired Lionel Barrymore; he
caught my imagination at a very early stage by
the manner in which he seemed to keep in the
background until Ethel and John had finished

with the front pages.
Also, in addition to being one of the finest

character actors on the screen to-day, he is a
definite link with the past, for he made films

with David Wark Griffith, one of my boyhood's
heroes.

A man who could take the chaos and lick-

hap'ny finance that beset film production in the
early days, and turn out works of art, was some-
one to marvel at—and to learn from. And
Lionel Barrymore learned from him.

Griffith was still making one-reel epics when
he persuaded the eldest Barrymore to try his

luck at film-acting; and that was as far baqk as
1909—twenty-eight years as the crow flies.'

"What do you think has changed most in film

production since those days ? " 1 asked him.
"Everything about equally. I think," he said

"—but wait ! Perhaps pace has done more than
any other single factor to improve films and
make them more natural.

" You see, in making one-reel pictures we were
in such a terrible hurry, because we had to get a
whole story into the space of ten minutes !

Even de Maupassant might have been beaten
by a time-limit like that.

"So when a man walked across the stage he
walked unnaturally quickly to save time; and
when a character wrote a letter he wrote as if he
were being chased by Dervishes.
"Add to that the factor of a hand-cranked

camera which was an irregular thing at best, and
a flickering film which gave an impression of
speed anyway, and you can understand how the
screen seemed a uniformly strenuous, restless

thing.
" Now, with hundred-minute pictures, we have

time to tell the story at proper pace, time to get
in those pauses, that light-and-shade of hurry
and repose that makes a film story seem like

life."

Mr. Barrymore speaks with authority when
he discusses the production side of films, for he
has done some distinguished work as director
himself.

I neatly put my foot in it by asking him if he
had had any contact with colour films, and he
modestly informed me—which I should have
remembered very well for myself—that he
directed one of the first big coloured musical
films, to wit. The Rogue Song, in 1929, with
Lawrence Tibbett as a mighty melodious
Cossack, and, if you remember, Laurel and Hardy
as less melodious Cossacks.

Before that he had directed Madame X , with
Kuth Chatterton and Lewis Stone, one of the
first great talkie hits.

"Have you any future plans as a director?"
I asked.

"Oh, mercy, no!" he said in alarm. "No, 1
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You may have diffi-

culty in recognising

Lionel Barrymore as
" Prince Saladin "in
an early " silent."

wouldn't want to go back to that. It's gruelling

work !—why, the director carries the world on
his shoulders !

"

That sounds a little as though the eldest

Barrymore were afraid of work; and you may
be inclined to think that a man who will be
sixty next April, and has put in a strenuous
forty-four years on the stage and the screen,

deserves a little rest.

Well, let me tell you something. Two some-
things.

First, it's only a few months since Mr. Barry-
more suffered a very great bereavement in the

loss of his wife, bis married life having been one
of the most successful and therefore least public-

ised in the movie colony.

Then, a little while later, he had a fall and
fractured his hip, which to a man of his age is a
pretty serious matter.
Did he take a holiday? He did not ! He's

made another picture since the accident, and
gave no indication in it of anything being amiss
—and yet in his off-screen moments he still

walks with the aid of a stick.

"But surely you're going to have a little

difficulty in A Yank at Oxford?" I ventured.
" Pshaw ! It's nothing 1 " he retorted, and

drawing up to his full commanding height he
took two or three paces across the room, easily,

naturally, to convince me.
Easily? I kuow just enough about anatomy

to realise that the effort must have given him
gyp; but it was all in a life-time to this grand
trouper, who has never yet failed to give a

Among

ACTORS
A n Interview with Lionel

Barrymore, who is here to

play at Denham in the M.-G.-M.
picture, "A Yank at Oxford,"

by MAX BREEN

first-class performance whatever the difficulties.

He didn't stay long in films at his first en-
counter, but returned to the stage, where he did
his fair share (and some say more than his share)
in building up that Barrymore tradition which
he is now so ready to underestimate.

His stage career actually began in 1883 (ten

years before even / was born !) when a crying
child was required in a play in which his parents
—who were British, by the way—were appear-
ing; and Lionel obligingly cried; but he didn't
definitely embrace the profession until he was
eighteen.

I first remember him in a silent film Para-
mount made some fourteen years ago, called

Enemies of Women, in which he played a Russian
prince.

The leading lady mi Alma Rubens, and there
was a cast that meant a good deal in those' days,
but would probably mean just about nothing
to you to-day, unless you are of the Old Guard
which remembers Pedro de Cordoba, Gladys
Hulette, Gareth Hughes, Ivan Linow, Paul
Panzer. . . .

I remember a most realistic sabre-duel which
Barrymore and Panzer fought, bared to the



The real Lionel Barrymore—humorous, quizzi-

cal, kindly, intelligent.

waist, in the snow, and I asked him whether he
was really a swordsman as well as (I knew) an
expert boxer.
"Oh, we both knew enough to keep from

hurting each other," he smiled. "He'd say 'Now
I'll come at you for half-a-minute', and I'd say
'Look out, I'm coming at you now', and we
made it look all right.

" I remember that film very well, because we
went to Nice and also to Paris on location for

it, and also because it was the last time they
tried to make me look young and beautiful,"

he chuckled.
" And after that you took to character-

acting?' I suggested.
"Bless you, I'd played dozens of character

roles before that. I don't know why they
suddenly set me up again as a hero for that
film."

I asked him about A Yank at Oxford.
"I haven't started work at Denham yet," he

told me, " though of course I did some
scenes in Hollywood before I left. I

play Bob Taylor's father—a Middle
Western printer who sends his son to

Oxford and then comes over and
tries to get him out of the mess he's

got into. It isn't a very important
part."

Well, knowing the large number of occasions
on which Lionel Barrymore, in a comparatively
small part, was the memorable character in the
picture, I wondered if we should see that happen
again. But I didn't argue with him.

" In any case," I said, " your name in the cast-

list will help to sell the film in America."
" If it's a good film," he agreed. "That's what

counts in the United States. Don't you listen

to any of this stuff about a prejudice against

British films; Henry VIII had no names that the
American public knew, .yet it cleaned up every-
where. They want good entertainment wherever
it comes from.

" I've just been reading Winston Churchill's

book," he went on, as if changing the subject,

"and I never realised before how many of your
public men had come from humble beginnings.
They made their own way by delivering ike goods.

Isn't that so ?

"

I agreed that that was so.

"Well, the film world's the same. Doesn't
matter where a man or a woman or a film comes
from, provided they deliver the goods. I'd like

to play a leading part in a British film," he
added a little wistfully, and I remembered he
had gone to school in England and therefore
had our Autumn damps and glories to a certain
degree in his blood.
"What do you think of Denham studios?"

I asked, knowing he had already paid them a
visit.

"Oh, well, of course they're wonderful ! All
they can do to studios now, as far as I can see,

is to go on building them larger. An egg can't be

any better than fresh ! It could only be bigger."

I told him how much the British public had
appreciated his performance in A h Wilderness,

and particularly the scene in which he had tried

to tell his son the "facts of life"—and he was as

pleased as a beginner. He's a curious mixture of

ingenuous enthusiasm and rugged down-to-earth
debunking.

If any man has a right to be proud of his

career, it's Lionel Barrymore. A full list of his

films would leave me with no space to tell you
about the man who played in them, but A Free
Soul springs to the mind, Anna Karenina, Mata
Hari, Arsene Lupin, Rasputin, Grand Hotel,

Ah, Wilderness, The Voice of Bugle Ann, The
Gorgeous Hussy, Saratoga, Captains Courageous,
A Family Affair ... a gallant array.

He is very enthusiastic about Captains
Courageous, by the way.

" I'm sure Kipling would have approved this

one," he said, tactfully refraining from reference
to Wee Willie Winkie.

Lionel Barrymore has the enviable reputa-
tion of being one of the kindest men in

Hollywood.
Chester Morris once told me an incident which

he said was typical of Barrymore. He was
playing, on the stage, a youth who had to tell

the old man his son had been killed in battle;
and one night poor Chester had an ulcerated
tooth, and simply couldn't speak.
Some established actors would have allowed

a pause enough to show him up, but Lionel
Barrymore, seeing in a flash what was wrong,
helped him out.

"You come to tell me about my boy?" he
said. "You cannot speak . . . ah, I see—my
boy is dead !" and gave Chester a chance to
get off stage without having said a word. That
bit of quick-thinking and sportsmanship saved
the youngster from dismissal.

A king among actors—and a man among men.
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"HAWAIIAN"islhenewest,

reddest red.' Vivid and

impudently daring;yet so

soft, sincere and warmly

feminine. Positively won't

turn purplish. More rap-

ture-making with the new

dewy Tattoo secret !

"exotic" is a truly exotic

new shade, brilliant yet

transparent. Somehow we

iust cannot find the right

words to describe it, but

you'11find it more effective

than ever with the new

never-be/ore Tattoodtwi-

ness.

DEWY,

DAWN-NEW LIPS

WITH THE

At this Tattoo dolour

Selector on the belter

cosmetic counters every-

where you can actually

lest on your own skin

all the Tattoo Shades

with the new dewiness !

"coral" has an exciting

orangish pink lint. Rather

light . Ravishing on blondes

and titian blondes. Yes
—dewy too !

"natural" is a medium

shade—is a true, rich

blood colour. An asset to

any shade of brunette—
and gives the new dewy

beauty !

" fastEL " is of the type

that changes colour when

appliedtothelips. Itgives

an unusually transparent

richness and a depth of

warmth which blended

with the new dawn-dew

look is truly amazing !

TATTOO

!

It's the most luscious thing ever in lip-

sticks . . . this new Tattoo that stays daw u-

dewy . . . nicely yet naughtily moist ! No

lipstick has ever given it before . . . it's a

Tattoo extra-secret secret ! You'll find it in

all the mad, wicked, South Sea Tattoo

shades . . . and it means no more drying,

no more youth-destroying puckering!

And no more public performances ofmak-

ing-up ! Tattoo— the one and only stay-

on-for-ever lipstick . . . now, with the new

stay-on dawn dewiness !

THE NEW
•STAY-NEWTATTOO

NO MOOING RING

Msags'

PRETTY GIRl

OPPOSITE.

EH'

YES. BUT LOOK
AT HER HANDS —
THEY'RE TERPI&LY

. ROUGH

JOAN, HOW EVER CAN
/ 00 DOMESTIC WORK.

-AND KEEP NICE HANDS'

W£U. THE BEST THING OF
ALL IS A LITTLE VASELINE'

JELLY LAST

ITHINC EVERY',

NICHT

Shopwork ruins hands, too

Do you know that shopwork, as well as scrubbing

and washing-up, dries the natural oils out of

your skin ? " Vaseline " Petroleum Jelly puts

these oils back, and keeps your hands smooth

and soft. Just a little, last thing at night, makes

your hands lovely. You'll never have rough

'Housework Hands.' Jars 4}d., 6d., 9d. Also in

handy tubes. Chescbrough Mfg. Co. Cons'd.,

Victoria Road, London, N.W.io.

Vaseline-
Ptlrtltum Jelly

every day

He's a CZAR Amongst Film Stars!
IF you are attracted by magnificent acting rather than mere glamour,

then Akim Tamiroff, handsome Russian, who was a General—every
inch of him—in "The General Died at Dawn," will be in your good
books—another way of saying—in your postcard album. He's in excellent

company, too, as you will see by reading the latest list of"The Picturegoer"
Postcards releases given below. Order your cards to-day.

Jr SEPIA GLOSSY.—Ray Milland,

Dorothy Lamour, Sylvia Sidney, Akim
Tamiroff, Burgess Meredith, Franchot Tone,
Francis Lederer, Shirley Temple (14 poses in

Wee Witlit Winkie), Annabelia, Joan
Blondell, John Lodge, Madeleine Carroll,

Constance Bennett, Norma Shearer, Virginia

Bruce, Betty Fumess, Nancy Burne, Henry
Kendall, John King.

5* ALBUM FREE
By joining THE PICTUREGOER
Postcard Club you can obtain liberal

discounts on future orders, and also

obtain a 5/- Album FRKE, bound to

resemble snakeskin, and lettered in

gold. A De Luxe Album in blue

rexine is also available. To join the

Club order not less than one dozen
postcards at regular price of 2/6 dozen.
Choose cards from list given on right

or include the names of any other
well-known stars. Real photos 3d.

each, 2/6 dozen. On sale to members
and non-members alike. List No. 71 of
nearly 2,000 cards sent free on request.

COLOURGRAPH.— Pa trie Knowlcs,
Norma Shearer, Errol Flynn, Mary Ellis,

Olivia De Haviland, Merle Oberon.

" PARTNERS."—Ray Milland and
Dorothy Lamour (2 poses), Tyrone Power
and Virginia Field, Paul I.ukas and Simone
Simon, Tyrone Power and Lorctta Young,
Robert Taylor and Greta Garbo, Loretta
Young with Janet Gaynor and Constance
Bennett.

POST FORM BELOW
tm- AT ONCE ~m

To M THB PICTl'REOOKR " Salon.
8ft Loos Acre, London, W.G.9.

Please enrol m« as * member of "The Picture-

goer" Fusteaxd Club ud send ma Membership
Card and full particular* of dlaccunta, ate, oa
future orders. 1 enclose order for not laaa than oaa
doisD " nrturafoar*' postcards, price 9/6 dosaa.

Please Include with my order 7001 »/• Postcard

Album />**. I enclose 1/- extra (or ?/- extra If the

Album ds hase la obosen) t< cover cost of poetage

snd packing on my gift.

Name . . .

Addreaa.

P.O. No.. Amount

.

Overseas rradsrs ahould enclose ?/* astra to

cover pa* king snd postage, or 3/- extra If Album
de lauM la required.

•CToee P.O. 'and Oof and make parable to

THK PIlTUKKOOVIl,"
/risk Fr— Stmt* cuJleaxer* a-*'! *e resWres1

le pa*
en* eAerpea that map »• testes*. IV., 13/11/3?
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Tlile Screen's

HADY
LADY"

Le good, sweet maid," they used to

say, but Gladys George is scaling the

screen heights by being bad. Below she

tells you what she thinks about those shady

lady roles that have made her famous.

by WILSON D'ARNE

S
HADY lady" roles have elevated

Gladys George to her highest suc-

cesses on the stage and screen. Yet,

in private life, she is happily

married, lives in a California bunga-

low, cooks the meals for her own little house-

hold and takes care of Ler own garden.

She was a " shady lady " in the stage plays.

Queer People and The Milky Way, a full-

fledged vamp in her greatest success. Personal

Appearance, a lady of questionable reputa-

tion in Valiant is the Word for Carrie, the

picture that established her on the screen,

and a fallen woman in Madame X.

As for being a "shady lady" on the stage

and screen, Gladys George explains there is

no trick in it.

" It does not require a certain technique in

lifting the left eyebrow," she told me.

"There are no rules for exposing the bicus-

pids to a certain width for a cynical smile.

But it does demand finesse.

"I am not a vamp. So far, I have not been
typed in any sort of characterisation. Although
I have played every kind of role from a babe in

arms to a 90-year-old great-grandmother, it

now appears that I was liked best in so-called

'shady lady' roles.

" T Se* a °* amusement out of such parts for

A several reasons. First, one must be a little

better in semi-vampish roles than in straight

leads. The fun lies in being somebody else

besides your natural self. Such roles are difficult

to play, but I received my schooling through
many years of stock. They are difficult to con-
vey to the stage and screen, because you are
something in your work that you are not in

real life. Also, the actress must be able to
transfer her character to the screen without mak-
ing it offensive to the public, and yet make the
character intriguing.

" I don't know why my work in those particu-
lar roles are more interesting than others I have
played. But I surrender to the public. It is the
public that lifts you to the heights or shoves you
into the discard."
The star cannot understand why the critics

think she excels in the "shady lady" line of
acting. But if they think she is good, then she
will try to give them the best she has.

" It's a grand and glorious feeling," she admits,
"to know that somebody really enjoys your
work. But you wonder why and never get an
answer. Meanwhile, you are wondering if you
will be able to deliver the goods."
Born to the stage, the daughter of a Shake-

spearean actor, and Alice Hazen Clare, a Boston
socialite who became his leading lady, Gladys
George has been on the go constantly since her

Gladys George as the famous " Madame X "—
one of the stage and screen's classic ladies of

questionable reputation.

parents packed up when she was eleven days old
and moved on to the next New England town
where their stock company was engaged.

At the age of eight she had her own vaudeville
troupe, "Little Gladys George and Company."
At fifteen, she was a leading lady for Thomas
H. Ince. A year later, she was touring in stock.
She has played in every state in America; had
done so before she was eighteen. From Hono-
lulu to Broadway, she knows every "one-night
stand" there is.

But that's all over now.

She returned to pictures last year after playing
eighty-five weeks in the stage success. Personal
Appearance. With her to Hollywood came her
husband, Leonard Penn, who had appeared
with her in the play.

They took an old-fashioned house in one of the
film city's older residential sections, away

from any of the accepted screen colonies. It's a
two-storey white frame building with steam radi-
ators, but, what is more important to its tenant,
it has a beautiful garden, her first.

"I'd forgotten what it felt like to live in a
house," she declared. "I'd stayed in hotels so
long and moved around so much, that the priv-
acy of a home of my own almost staggered me at
first. When I came out to do Valiant is the Word
for Carrie I didn't know that I'd stay, so we
rented by the month.

" Then we took a lease. Now that it looks as if

both Leonard and I are in pictures to stay, we

The star as she really is : "a happily married
woman, who cooks the meals for her own little

household and takes care of her own garden."

want to build, just for the fun of it, and so that
we can have a tennis court, and a few modern
gadgets indoors.

"When M.-G.-M., where I have been under
contract all along, called me for They Gave Him
a Gun and then scheduled Madame X for me, I

began to realise that for the first time in my life

I could stay put for a while. And Hollywood is

the ' homiest ' sort of place I ever struck. Every
actor I know either owns his own home or wants
to. Well, we want to, also."

The George schooling was picked up in towns
from coast to coast, wherever the Clares

stopped long enough for their daughter to go to
school.

Between schools, her father acted as Gladys's
tutor. Gladys had no regular childhood play-
mates, because she never remained long enough
in any town to make any lasting friends. She
has memories of being stranded in Canada, with
the traditional sheriff on the trail ; of being adrift
in Dallas, Texas, and (jetting a job as theatre
cashier; of modelling and selling candy to pay
family expenses; of winning her first Broadway-
role in Maeterlinck's The Betrothal, with Isadora
Duncan.

Many cities might claim to be her home town,
for in each one she has made her home for a
period.

" But this is the first time that I feel I really am
at home," she insists. " I feel settled. I've had
time to take stock of myself and begin to enjoy
the things I missed in those earlier years—music
and books and short vacation trips; tennis and
some other outdoor sports.

"I'm beginning to feel a sense of security.
I've paid up most of my old debts and have a
little money in the bank and am trying to lead a
sane, sensible life.

"Leonard and I keep our home life very7

much apart from the studio. We don't entertain
much. We don't try to make an impression. I

don't care what you read about the crazy life of

Hollywood, you can make life here anything you
choose, and we choose to make it really worth
living."

So the screen's "shady lady" is really home
lover number one in real life.
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On his arrival at

Bltggleskelly, William

Porter, the new
station-master (Will

Hay) finds his staff

(Moore Marriott and

Graham Moffat) very

lax.

V -1

Right : Having
tracked a runaway

train to a disused

tunnel under a wind-

mill. William Porter

discovers that the

train thieves are gun-

runners.

Mr. Porter hav-

ing started an old

Victorian engine

with the help of

his assistants dis-

covers the down
express is nearly

due ! Query:
What does A do

now ?

. PORTER
The latest Will Hay comedy is a genuine

laughter maker, and the star helped by

Moore Marriott and Graham Moffat gets the

utmost fun out of his role as a station-master at a

derelict Northern Ireland station who rounds up

some gun runners. The picture is previewed in

this issue.

William Porter hands out tickets to One Eyed Joe who

pretends he is taking a local football team to a match.

The train disappears and everybody believes that Wi//iam

Porter had betn seeing ghosts.

The managing director of the railway congratulates th.

station-master on his heroic capture of the gun T inners.
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SHOTS with our CANDID CAMERA

" Please sign mine. ..." Eleanor Powell
cheerfully complies with the requests of a number
of juvenile autograph hunters at the studio.

Shirley Temple rival ?

Florie Caproni, who gets

her first break in
" Stand-In," struts her stuff

while Ann O'Neill supplies

encouragement and mouth-
organ music in the back-

ground.

Lynne Carver and Jean
Chatburn are keen golfers

and very close friends, but

Jean doesn't seem to take

Lynne's score-card arith-

metic on trust.

Candid camera portrait of
an actor telling it to a
director : Pat O'Rrien and

Lloyd Bacon.



\1

Irene and Cary in a spot of speeding bother.
Miss Dunne goes much wilder than this later on,
however, when she starts her strip-tease act.

Hubby Grant seems to be enjoying this ride,
below, much less than his wife.

wru

r » *i

IRENE DUNNE goes wild again

in this crazy comedy of a young

married couple who, through a

series of misunderstandings, decide

to divorce. Cary Grant is the

husband and Molly Lamont and

Joyce Compton are the sirens from

whom she has to win him back.
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ove: The divorce case
olves itself mainly
» a battle for the
tody of their terrier,
"Mr. Smith."

ht: Irene gets her
n back in time for the
il curtain by luring
l to a mountain cabin.
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"Creely adapted from the film by
Marjory Williams with per-

mission of Paramount.
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Exclusive

VINA SWAIN, daughter
of Tod Swain, reporter

on the Mountain City

World, and officially en-

gaged to Ralph Houston,
its assistant city editor, was
having a busy morning.

First, having lost her adver-

tising post, because the boss, one
Mr. Spitzer, tried to embrace her,

she took a taxi which stopped so

abruptly as to throw her off the

seat. Second, having picked

herself and parcels up, she arrived

at the front porch to find her

mother talking to a bill collector.

"Mr. Garner here, wants f\vo

hundred dollars from Ralph—an
oid loan he says," Mrs. Swain
explained, but not until Mr.

Garner had made himself useful

picking up the vegetables which
Vina inadvertently showered from

a broken bag. Upon the top of

this shock, an ambulance drew up
in front of the house and two
male figures were rolled from
a stretcher on to the lawn.

" It's' only your father and
Ralph ! " Mrs. Swain breathed.
" Ix>ok at your eye, Pop. Blacker
than coal. Been drinking again?"
"Ma, please, we're only cele-

brating the fact that Charles Gilette

has bought the Mountain City

Sentinel and offered me a hundred
dollars a week to work for him !

"

" I don't believe any newspaper
proprietor offers that much money,"
Vina declared.

' Then you wouldn't believe me if

I told you he offered Ralph three

hundred dollars."

"Three hundred . . . Ralph . . .

now we'll be married."
"Vina, you're all wrong. Gilette

certainly oficred mc a job, but I

turned it down." *

"Same here,'' Tod supplemented.
"Surely neither you nor Ma would

A shot rang through the house. As
the revolver droppedfrom his hand,

Frank Mitchell fell on his face—
dead.

expect us to work for a guy who's not
figuring to run a newspaper, but
a racket. Gilette's the toughest
gangster in these parts unhung.
A mian doesn't spend his life in a
decent profession to turn round and
kick it in the pants."

" I'm sick of your high-minded
principles," Vina stormed. "Give
me a man who can earn a decent
living for his family. Maybe I can
get myself a newspaper job and make
them pay me in cash." Mr. Garner,
who was heard to strangle a laugh
at the door, had to be brought
forward. Following Ralph's sug-

gestion, the two retired to discuss

matters on the porch.
" There's an excuse for you. Pop,"

Vina continued. " You're old and
licked and a failure. But he's

young. He ought to be different."
" A failure ! I guess you're right.

Still, I console myself sometimes in

believing that I've always done my
job decently, small though it is.

Now let me tell you something.
Reason why Ralph out there couldn't
save enough for you two to marry
on, is that he's been paying this

last five years for you to go to
college."

" You mean I'm the one he got
into debt for ? " No time for digesting
this news, hay though it made of
Vina's self-complacence. Ralph,
who had evidently got rid of Mr.
Garner, was already coming away

from the telephone and calling to

Tod. •
" That was Captain Sweeny, police

headquarters. They're going to raid

all Gilette's gambling houses."

"Ma, where's my clothes?" Tod
shouted, game as any schoolboy.

" I wonder what the boys will

bring home this time? Last time it

was a dinner service. I love raids,"

Mrs. Swain remarked. Vina was
silent. She was thinking of a moment
before when Ralph, his arm round
her, had vowed that getting into

debt was nothing when you were
crazy about a girl. In the house, so
miraculously calmed down, Vina
assuaged this memory by engaging
the telephone. Her charmingly
husky voice betrayed nothing of the
thrill she felt at speaking over the
wire to the owner of the Mountain
City Sentinel, Charles Gilette.

" Mr. Gilette. Vina Swain. Tod
Swain of the World's daughter. I've
news fbr you that should be worth
two hundred dollars. You'll pay
more if it is? Thanks. Two hundred's
all I want. Listen. Police are
staging a series of snectacular raids

on a number of alleged gambling
houses, supposedly operated by
Charles Gdette of the Sentinel—but
the police dragnet yielded nothing
more spectacular than a few old
ladies knitting, and a few elderly
gentlemen playing pinochle for
matches. Get the idea

"

"That's a swell story. You're
okay, Miss Swain. How much time
have I got to get these old ladies
over there ?

"

" Police are on their way now.''
Her arm was a deadweight as she

hung up, but the cash had to be got
somehow. To celebrate her three
years' old engagement to Ralph, he
had asked her to meet him at the
open-air cafe for tea—time and
place to impart her news.

Deliberately she led him into the
white-hot argument she yearned for,

yet dreaded. For a full minute,
Ralph refused to believe her state-

ment of having come from the
Sentinel office, where she had taken
a reporting job with Charles Gilette.

"You're not going to work for

that crook," he said at last, a danger
signal between his brows.

" You may as well hear the rest.

I paid off the credit company.
Here's Garner's receipt."

"What with?"
"Two hundred dollars for tipping

Gilette about the raid. I'm not
proud of what I did, but it was for us
and you haven't any right to

"

" You get out of Gilette's office or
I'm through."
"You mean that?"
"Yes." •

"Then we are through."
Exhilarated for the moment, Vina

put all her energies into her next
assignment. Wearing a housemaid's
get-up, she came into Gilette's office

the following afternoon in satisfied

mood. He helped her off with her
coat. Gilette, with his neat mous-
tache and well-cut clothes, was no
tough-seeming gangster. Nor from
appearances had Vina any reason to
suspect his muscle man, one Beak
MacArdle. fellow with a broken nose
and a cameo ring depicting the head
of Julius Caesar, capable of violence.

Had she known that Tod's black eye
had been the result of contact with
that ring with MacArdle's weight
behind it, he having assaulted Tod
for trying to get an interview, Vina
might have thought differently.

"Did you find anything incrimin-

ating against Mr. Mitchell—in other
words, that you think the public will

like to know about their mayor-to-
be ? " Gilette inquired.

" Run your eye over these. 1 got
them out of Mitchell's desk."
"What's this? Frank Mitchell,

ex-convict. Sentenced for man-
slaughter. Great story, Miss Swain.

'

Early though she was home that

day. Tod Swain was earlier. " Hello.

Pop ! " she greeted, ironing away at

the borrowed uniform.
"Cute little story spilled to-day,

wasn't there ? Pretty well all over
Mountain City folks are buying the
Sentinel. What would you give to be
a smart reporter like your daughter?"
"I wouldn't give a dime myself.

You might have saved the hire of

that rig-out by coming to me. Wo ve
known that story for fifteen years,

but we've never used it."
" Why not ? Its news, isn't it ?

"

"Depends upon how you look at

it. Fifteen years ago. Frank Mitchell

took a girl to a dance—maybe he
had a drink or two in him -when,
on the way back he drove the car

into a telegraph pole and woke up
(Continued on page 22)
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Donl lei vmir cheeks

show vour rou<*e

Don't let your attraction be

spoiled by a 'made-up' look

give your cheeks becoming
and natural colour with

Snowfire Blush Cream. It's

the new way to colour cheeks
— you'll never go back to

the old way once you've tried

it! Snowfire Blush Cream
goes on so easily and evenly.

It can't coarsen your skin.

And it stays on much longer.

There are three wonderfully

natural shades — Blonde,

Brunette and Tangerine.

Colour ijour ckeeln naturally with

Snowfire
fiteJwBLUSH CREAM

Vhett prictt do not appiti in the Irish Fret Stall.

If you've never tried a filter-tip, try it

now: if you have, try it again. For
these filter-tipped cigarettes are made by

LAMBERT & BUTLER
10 FOR 6

D
. 20 FOR 1/-

JrarsitY

9 1 *
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America knows! ... a brassiere may be a

fashionable need, but it is a healthful necessity . . and straight

from America (where it is an outstanding success) comes Gothic,

the perfect brassiere. It's the one certain way of achieving a

fashionable, accentuated

bust line. The patented

Gothic Arch of Cordtex

fabric is the secret of the

uplift. It gives smooth,

rounded lines with its

own support and without

the tension of the shoul-

der straps. It's washable,

soft and unnoticeabh

under the sheerest gown.

The better Stores are

making a feature of it.

• This is Gothic 7515, a bras-
siere for the medium bust in

tea-rose batiste and Cordtex
with diaphragm controlling sec-
tion of Lastex. Sizes 32 to 40 ins.

,

CDCC There's an inter-rl *ct » esting book iust

out. It's profusely illustrated

and tells all about this delight-

ful range. Just send a postcard
with /our name and address.

GOTHIC
bra ssi ere

iPalanl So. 448829 and Bead.)

P.G. 247 Regent St., London,W.I

(Vfe \ PERMANENT WAVING
& .y\ » COMBINED WITH

l/V^J^ HAIR TREATMENT

RECOMMENDED FOR DELICATE
and DENATURED HAIR
When your next permanent wave is

due, insist on the Kerka Nukair system
because this method is the only one
which gives a TONIC TREAT
MENT TO THE HAIR and there
fore produces more lasting
waves and curls.

Whilst your hair is

being permanently waved
it is receiving a recon
ditioning treatment.
An individual Sealed Out

fit containing special Sham
poos, Lotion and Hair
Cream which vitalizes

the Hair—brings back
lost Gleams and Colour.

The Nukair Perma-
nent Wave is fixed at ""^^^H
prices ranging from One to ^^fe
Three Guineas, which enables the
hairdresser to give you the atten-
tion worthy of the System.
The Kerka Book of Hair Styles and

i.ame of your nearest Nukair user sent
free on request to Kerka Permanent
Waving Ltd., 353 Oxford Street, Londoi
VV.l.
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EXCLUSIVE-cont/nued

in hospital to find the girl dead.
Ever since he left gaol, he's been
trying to live that down and every
decent newspaper has given him a
break, until a dirty, rotten, yellow
rag like the Sentinel tears him apart,
just when he's doing the best work."

Vina couldn't answer and was
thankful for the ringing of the front-
door bell. She opened to a tall man
with grey hair and moustache. The
features, seeing that they had
looked at her from every hoarding
and election leaflet for weeks past,
were not to be mistaken.

"Sorry, Mr. Mitchell," she began.
" But I'm a reporter and you're a
political candidate

"

"I know. It was a good story,

and I've come to finish it for you.
Tell them everything I've been
living for is gone-—career, friends.

Even my wife has left me. It's only
right you should see the end." A
shot rang through the house. A « cne

revolver dropped from his hand,
Frank Mitchell fel' dead.
Haunted \ s cne tragedy, refusing

to discuss the matter at home, Vina,
as soon as she was allowed to leave,

went back to the office. But even
her determination to appear normal
broke down when, in Gilette's room
the following morning, he handed
her a copy of the World blazing with
the headline, " World Reporter
Blames Daughter for Death," in

signed story by Tod Swain.
There the article was, beginning

with the words, "To-night my
daughter killed a man."
"They talk about yellow journal-

ism. Why, this is the filthiest

example I've ever seen," Gilette

declared. " They're trying to hound
you out of business, but don't let

them do it. You've too much nerve.

Don't lose it."

Encouraged, Vina, took an apart-

ment and induced Mrs. Swain while
her mood of fury with Tod for expos-
ing his daughter in print lasted, to

share it.

It wasn't long before Vina dis-

covered the type of editor she was
up against. With regard to the
lifts in the Franklin Store, for

instance. Her written report was
to the effect that they were anti-

quated and overcrowded, whereas
the evening edition of the Sentinel

claimed that Vina Swain had con-

demned them as unsafe.
" Sure it's true. They are unsafe,"

Gilette maintained when she com-
plained of the alteration. "I'll lay

even money one of them elevators

falls before Saturday," Beak Mac-
Ardle added.

" Only we hope they don't," Gilette

negatived hastily.

Vina, feeling checkmated, went
home to put on a sophisticated black
velvet gown which, with the new
style of hairdressing, was supposed
to dazzle her escort for the evening.

She was coming forward to meet
him, supposing to have heard his

ring, when she came face to face

with Ralph.
"Oh! Mrs. Swain," he said,

ignoring Vina. "I thought I ought
to tell you, Tod's ill. He's had 'flu

and needs looking after. He will

try and get out of bed with a tem-
perature on him.
"Mercy! I'll come at once."

"I suppose you're not human
enough to go too, Vina?" Ralph
went on. " You can be sore with me,
if you want to, but don't blame Tod.

I made him write that story about
you and Mitchell because I love you.

I thought I'd teach you a lesson."

She tried to put him off with sarcasm
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and thought when a gorgeous basket
of flowers arrived by messenger, to
have succeeded. But when instead
of greetings, she opened the accom-
panying envelope to find a summons
served by Franklin's Department
Store on Charles Gilette and Vina
Swain, she had to break out.

" Franklin must be crazy to think
he can sue me for libel. Every word
of my story was the truth."

" It better be . . . You're in a
bit of a cleft stick, Vina."
Next afternoon being scheduled'

for a test of the Franklin store lifts,

arranged by Ralph and sponsored
by the proprietor of the World,
Vina stayed by i.ne radio set in
Gilette's office. As the announcer
said, the issue of a million dollar
libel s''.it by the Franklin Store and
th*5 aifference of opinion between two
uewspapers, hung in the balance.

Four lifts overloaded with lead
and sand, passed the test with flying

colours. Gilette was obviously agit-

ated, a fact which Vina didn't fail to
notice. When the radio announcer's
voice broke in.

"Ladies and gentlemen, there's

been an accident. One of the lifts

fell from the top floor . . . the
lift was loaded with women and
children on their way to the Christ-

mas bazaar. Ironically enough, one
of the passengers was Ralph
Houston, of the World, who was
conducting the test . .

."

Vina heard no more. For a fren-

zied half-hour she telephoned every
hospital in town for news of Ralph.
One thing was clear. Gilette to save
himself parting with a million

room where she wasgettingherthings,
her blood suddenly seemed to freeze.

MacArdle was talking on the 'phone,
talking evidently to Gilette, demand-
ing to know by what means he,
MacArdle, was to keep Vina from
getting back to town. "You mean
it. Chief? The hard way?" he was
saying. "Okay, Chief."

Gilette suspected her of suspecting
him. Gilette was ready for his
henchman a good twenty miles out
of town, to use force.

The situation became clear to Vina
in a flash. Courage failed her, nerve,
everything. Someone knocked. She
held her breath. A man not too
steady on his feet was coming in.

Who ? Trembling, she listened. She
knew that voice demanding to know
if his daughter were there.

"Pop," she cried, and burst into

the living-room.
"I planted this ring on your eye

once," Beak was saying.
"Leave him alone. Beak, he's

drunk," Vina entreated. But Pop
wasn't drunk, unless it was with a
temperature and the determination
to get his daughter out of a tight
corner.

"I'm cockeyed, am I?" he was
saying. " How did you know at the
Sentinel office the lift would fall?

The lift fell because someone greased
the cables with mechanic's soap and
left his cameo ring embedded in the
soap tin for me to find. I guess that's

evidence."
"Yeah, well, you won't be there

to give it, either of you." Out came
Beak's gun. Vina laughed. " You
don't imagine that Pop would walk
in on a killer like you without
bringing in the cops?" she cried,

shooting her bow at a venture.
"Sure. They're in the hall.

".
. . sue me for libel. Every word of my story was the truth." "It

better be . . . you're in a bit of a cleft stick, Vina," Ralph warned her.

dollars had engineered the smash.
But how? When a message came
through from the Sentinel's editor

that Ralph had escaped without a
scratch and was getting a police

cordon round the store, relief was
such that she broke into hysteria.

The outburst of wild laughter and
tears calmed her, however, enabling
her to carry out Gilette's next
assignment. She was to cover a
coal-mining story at Cokemont,
twenty miles from Mountain City,

with Beak as bodyguard.
A substantial dislike of Gilette and

his muscle man made her thankful
to get back to the small hotel where
Beak was waiting for her.

"I've got the story. Hurry and
pack," she announced. In the bed-

They're everywhere," Pop declared.

"Are you there. Officer Schwitz-
gable?" he called through the door.

A throaty voice answered. "I'm
here."

"You don't look very innocent
with that gun," Pop proceeded.
Out of the window . . . that's

better . . . now sign.

"Come on, Vina. We've got to

tear open Mountain City," Tod said.

Both forgot the negro bell-boy who
stared at them as they went. Tod
took the car wheel. Sitting beside
him, as they shot along the dark
roads, Vina said, "I've been a star-

spangled little fool, haven't I?
But one thing missed hitting me.
Ralph wasn't hurt. Gilette's editor

'phoned me."

" Not hurt ? Why, he was brought
to our place half-conscious muttering
about ' Something's wrong with the
cable. It's slipping . . . best en-
gineers in the world . . . feels like

grease . . . look out, kids.' That's
what gave me the whole idea of

looking at the works. Must have
been another of Gilette's dodges to
get you out of town. Don't worry,
kid. Ralph's on his feet right now."
"They're firing at us," Vina said.

The roar of approaching cars from
a side turning, coincided with shots
ripping their back window. Two
cars shot past.

"Gilette's got wind we're on our
way. Likely he 'phoned Beak and
the bellboy answered and said we'd
gone to town," Tod said. "Switch
off those headlights and hang on
tight."

Later in the offices of the World con-
fusion was following the proprietor's
announcement that the paper had
been sold to Charles Gilette. Vina,
horror-struck, noticed her father's

failing energy and realised the
cause, as with an effort he reached
his desk.

" Pop !
" she cried, as she saw him

slump over the typewriter keys and
as a figure came towards them

:

"Ralph, get a doctor! Gilette's

thugs got him." Tod Swain, opening
his eyes for the last time, shook his

head. "No doctor. Signed conies
sion in pocket," he articulated.

"Photograph for front page. Big
story, Ralph. Vina will finish it."

Vina saw the eyes close and hid
her face, fighting for nerve to go
through with the task ahead. While
she struggled the essence of the task
changed. Up till now Vina had
played the spoiled child, allowing
others to face broader issues

—

Ralph, for instance. But was this

Ralph who, in a fit of hysteria at
losing his best friend, was yelling to
the staff to get out a paper for

Gilette, the new boss, exposing
every scandal in Mountain City?
"You can't do it," Vina called,

facing him, careless of his anger.
'

' Why not ? That's what the public
want, isn't it? Sensation and scan-
dal ! It killed the paper. It killed

your father. Let it kill the town."

"That's not what my father died
for. You're going to be what you've
always taught me to be—what you've
always been—a decent newspaper
man. Let the police take care of
Gilette. We've got his confession."

"She's right," echoed the reporters
at her elbow. Ralph looked at her
and nodded. "Okay, get down to
that typewriter, honey. We'll rub
Gilette off the map with his own
paper."

Merciful, perhaps, for Vina, tap-
ping out Tod Swain's last exclusive,
while his body was carried from the
building he loved, that she was not
to witness the result of his dying
effort. For the attempted lynching of

Charles Gilette which took place the
following morning, the hounding of
him to the top storey of the Senhnel
office, till he fell from one of the
machines into the arms of the police,

was gruesome in its display of cow-
ardice and mass frenzy.

One result it had more consoling
to Vina, badly in need of consolation,

by mid-morning Ralph Houston w^j
being pronounced the man of the ho jr

By the local governing body, who
talked of buying the World anJ
putting him in charge.

By the typewriter, where she sat,

too tired to move, Vina slid her hand
into Ralph's protecting one. "Say.
boys," he grinned. "There'll be no
paper yet awhile. I'm taking Miss
Swain home."
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Do your friends admire your fingertips ?

A little care and a coat of Amami Nail

Varnish once a week will give you nails

to be proud of. Amami prepare their

Nail Varnish in five fashionable shades

:

Colourless, Natural, Coral, Ruby and Rose.

So remember to buy a bottle to-day. It will

last you months.

To prepare nailsfor the most perfect manicure, use Amami
Nail Varnish Remover—in 6d. bottles. Also Amami
Cuticle Remover id. Complete Amami Manicure Sets

6d., I 6, 2?6, & 5/-.

AMAMI
NAILVARNISH

You can la*te

the Fruft
*

,n
,

ARowntree $

3d. and id. packets or sold loose id V* lb.

TRUST YOUR
DENTIST

THE use of KOLYNOS ensures

a perfectly healthy mouth,
firm gums and white, attractive

teeth. Cultivate the twice-a-day
KOLYNOS habit and protect your
teeth against harmful germs that
cause decay. Get a tube to-day.

1/9, I/- and 6d. Of all Chemists and Stores.

—HE SAYS

KOLYNOS
RCCD

DENTAL CREAM

£very week
thousands more

girls useAVJ*

-the origin*'

Soapiest Shampoo

.because it if

the best for olj

shades of hair

AVA
LIGHTNING
LIQUID

SOAPLESS
SHAMPOOS

EVER-POPULAR
POWDER FORM

W$&M%^>$> 4L° per
BOTTLE S^Rk, W PACKET

(Sufficient for -A (These prices
AT LEAST H; fry v apply in U.K.

two shampoos.) only.)

Choose AVA at your Chemist or Hairdresser to-day.
AVA LTD., 0. PARK HILL, S.W.4.

BILLY. A charming little

Coat in Astrakhan Cloth,
popular three-quarter length
with leather belt. Cosy collar.

Lined Silk. Grey, Brown,
Black. All sites. Price 49/6.

5/~ monthly

VISIT our magnificent

SHOWROOMS
for Fur-trimmed coats,
gowns, suits, millinery,
shoes and underwear.
FURS and FUR COATS

of quality.

OPEN A CREDIT
ACCOUNT WITH
SMARTWEAR

NO REFERENCES.—We
are the largest high-class credit
firm in Great Britain who give
credit without any references
whatever, even to Non-House-
holders.

Please send " Billy," for
which I enclose 5/- deposit.
Money refunded If not

satisfied.

Colour

Hips

Name. . .

.

Address.

Length

OXFORD CIRCUS, LONDON, W.I
Bnshton

VH, Western Rd.

Birninghaa I Nattiaghaa I Sheffield

ft. Sell Si. 1 1. Sotth Pin* I % fm\m Si I 0. Numb_
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REVIEWS
by Lionel Collier

THEY WON'T FORGETA GRIM but finely acted

and directed drama
which deals, with a
wealth of realism, with
the prejudices which

apparently are still held in

America by Southerners against

the Yankees and also with that

most terrible expression of mob
psychology—lynch law.

As side issues to this main
theme are introduced political

chicanery and yellow press jour-

nalism.

The novel by Ward Greene
from which the film is adapted
shows how a girl is found mur-
dered in a business college in a
southern town. The District

Attorney, anxious for power,

determines to make himself popu-
lar by laying the criminal by the

heels and the more publicity he

gets for it the more he will be
pleased.

At first a negro is suspected, but a
newspaper reporter provides cir-

cumstantial evidence which involves

Robert Hale, a Southerner who is a
professor at the college. Papers
commence to run the old Civil War
prejudices and eventually, while not
wholly convinced of his guilt, the

D.A. sees that his most popular
move will be to indict Hale.

He does so and the case evokes
continental interest. But in an
atmosphere of the utmost prejudice

Hale is found guilty.

However, the Governor is not
satisfied and commits him to prison

till further evidence can be adduced.
It was a brave act because it meant
his political suicide. It did not avail

Hale anything for he was torn from
the train in which he was travelling

to goal and lynched by the dead
girl's brothers.

The D.A. became Governor and it

only remained for Hale's widow to

tell him and his reporter friend that

the act would be forever on their

consciences.

The picture develops intensely and
dramatically and the brilliance of the
acting makes it vivid and unfor-

gettable.

A fine performance is given by

Claude Rains as the ambitious
District Attorney ; his prosecution in

the court trial is masterly.

Edward Morris, restrained and
natural makes a strong, yet pathetic,

figure of Hale, while his wife is

admirably characterised by Gloria

Dickson.
Allyn Joslyn scores a success as

the reporter to whom a scoop means
more than conscience.

The defending counsel who is sent

down by interested parties in the

North is well acted by Otto Kruger,
and a long cast give excellent

support including Clinton Rosemand
as the negro who is first accused.

EBB TIDE
• There is much that is commend-

able in this picturisation of

Robert Louis Stevenson's story con-

cerning three beachcombers. It is

vividly picturesque, characters are

well drawn and acted and the colour

and technical qualities generally are

exceedingly good.
It does, however, drag in parts

—

there is rather too much dialogue and
close-ups — and it is not always
wholly convincing.
Nevertheless as strong drama it can

be quite confidently recommended.
Acting honours go to Oscar

Homolka as Captain Thorbecke, a
Dutch skipper who had lost his ship

and was beachcombing in Tehua in

the South Seas with Robert Herrick
a remittance man and Huish, a
treacherous little cockney.
He gives full weight to the con-

flicting facets in the captain's char-

acter; a strong sense of honour
which has gradually become weak-
ened by drink and misfortune
The story shows how the skipper

is given a worthless boat on which
smallpox had broken out by a
French consul who wanted to see

her out of the harbour.
On board they discover the

daughter of the captain who had
died of the disease. When they
decide to sail to Peru and sell the

cargo instead of going to the ship's

proper destination, Sydney, the

girl protests, as does Herrick. but
eventually Thorbecke's bid for

another chance gains the day.

All goes well till the Cockney
broaches the cargo of champagne
they are carrying and the captain
proceeds to get blind drunk for

days on end. They run into a
typhoon and are nearly lost, which
sobers the skipper up and finally

with food nearly exhausted they
make an uncharted island.

They go ashore and find a religious

maniac, Attwater, who fishes for

pearls there, and Huish and Thor-
becke decide to steal his hoard.

After many exciting incidents

Huish is killed by the vitriol he had
hoped to pour over Attwater who
also shoots Thorbecke.
Then Herrick gains the upper

hand and having restocked with
food supplies, sails away on the
ebb tide with the girl, leaving
Attwater alone with his pearls.

Ray Milland does not seem com-
pletely at home in the role of

Herrick. but his personality is

attractive enough. Frances Farmer
is very good as the heroine.

Barry Fitzgerald ovcstates the
character of the Cockney and is

inclined to be too obtrusive ; he uses
a mixture of Irish and Cockney
accent which is not wholly satis-

factory.

While Lloyd Nolan hardly sug-
gests an Englishman and retains
most of the qualities which he brings
to his gangster roles he is neverthe-
less menacing enough to be fairly

effective.

The South Sea setting! and ship-

board scenes are beautifully pro-
duced and the storm sequences
remarkably realistic.

OH. MR. PORTER
• Bearing a family resemblance to

The Ghost Train this new Will
Hay comedy directed by Manuel
Vanel is just about the best the
popular comedian has made to date.

It has very few dull patches and the
action is kept moving with com-
mendable briskness.

Most of the fun derives from the
excellent t^&m work of Will Hay,
Graham Moffat and Moore Marriott.

The action takes place at an
almost derelict station on the
Southern Railway of Northern Ire-

land, where William Porter, through
the influence of relations, has been
made station master.

Jeremiah Harbottle and Albert
are his assistants and he discovers

from them that all his predecessors

have mysteriously departed. In

fact, the place is haunted by One
Eyed Joe, a ghost who in the end
turns out to be a very material gun-
runner whom Porter has the honour
to run to his hideout on an old

Victorian engine.

The high-lights in the picture

include Porter's efforts to refurbish

his derelict station, his encounters
with the villagers whom his assist-

ants had been consistently robbing,

and his wild and hilarious ride on
the old engine which is conveying
the gun runners to justice. Most
ingenious, too, is the sequence where
Porter and his assistants, having
discovered that the gang's hideout
is in an old, disused mill, are trapped
and escape by climbing along the

sails of the mill

The back chat is amusing through-
out and the atmosphere of the

practically disused station and th

small Irish village is very well m in-

tained.

NITCHEVO
• This French picture, while con-

ventional in plot, is of interest

because of the acting of the princi-

pals, who include Georges Rigaud, a
young artiste who has been signed up
by Paramount. He is worth watch-
ing because I think he will go far.

He plays the role of Lieut. Herve
de Kergoet, a naval officer who is

posted to the Neptune, a submarine
commanded by a middle-aged man
who had married an ex-actress with

a rather lurid past about which he
knows nothing.

It happens that Kergeot had once
assisted her to escape from a death
sentence following a political en-

tanglement. She goes to see him to

tell him not to recognise her when
they meet because she does not want
her husband to learn about her past.

They are seen and a scandal starts.

Later blackmailed by a former
associate, she goes to see Herve
again, and this time the Commander
learns about the visit and believes

the worst.
Soon after the Neptune is ordered

to stop a yacht believed to be gun-
running, and during an engagement
with her the submarine is damaged
and sinks; the yacht, which carries

the blackmailer, is blown up.
During the period that they hourly

expect death Herve impresses the
Commander with his and his wife's

innocence. Finally they are rescued
and restored to happiness.

Harry Baur is fine as the jealous

husband, and Georges Rigaud is

excellent as the young officer.

A very good performance is given
by Marcelle Chantal as the wife

On the Screens Now

•••CALL IT A DAY
Warner. American. " A" certificate.

Domestic comedy-drama. Runs 90 minutes.
Olivia de Havilland Catherine Hilton
Ian Hunter Roger Hilton
Anita Louise Joan Collett

Alice Brady Muriel West
Roland Younc Frank Haines
Frieda Inescourt Dorothy Hilton
Bos ita Granville Ann Hilton
Peggy Wood Ethel Francis
Marcia Ralston Beatrice Gwynn
Walter Woolf King Paul Francis
Peter Willes Martin
Una O'Connor Mrs. Milsom
Beryl Mercbr Cook
Elsa Buchanan Vera
Mary Field Elsie Lester
Directed by Archie Mayo. From the play by
Dodie Smith. Story freely ba'ed on the film by
Marjory Williams appeared in our issue of

September 4, 19(7. Previewed August 7, 1937.

Avery human domestic comedy
which is produced with a

whimsical touch and is notable for

its acting and the conciseness of the
character drawing.

Ian Hunter is in particularly good
form and gives a fine rendering of a
middle-aged husband whose peace is

disturbed by the untoward happen-
ings which occur to him and his

family during a fine day in spring

This is what happens.
Roger Hilton, master of the house,

gets entangled with Beatrice Gwynn.
an actress; Dorothy, his wife, is

thrown into the arms of Frank
Haines, bachelor brother of her bes't

friend ; the elder daughter Catherine,

goes crazy over an artist; Ann. the

younger daughter, worships more
ardently than ever at the shrine of

immortal poets; and Martin, the

son, turns from thoughts of a
continental motoring tour to those

of romance with Joan Collett, the
girl next door.

Roger's and Dorothy's innocuous
detour from the straight and narrow,
however, ends with graceful recon-

ciliation, and as they make it up at

the termination of the eventful day,

so does repose come to the rest of

the family.

The actress who nearly vamps
Roger is well portrayed by Marcia
Ralston and Frieda Inescourt is

brilliant as the matronly but wholly
charming Mrs. Hilton.

Peter Willes as the son and Anita

Louise as the girl next door are

delightfully natural.

That clever juvenile artiste, Bonita

(Court nurd on page 26)
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SUCH a different

VANISHING CREAM
(it's MATT, it's ACTIVE, it's TONIC)

The new Creme Simon M.A.T. doesn't

merely smear your skin with artificial

smoothness—which soon wears off and

through which beads of moisture often

appear. It actually combines with the

skin, imparting a lovely matt finish by its

tonic effect upon the tissues. It keeps

shine away all day. It is the perfect

powder base. In fact, it is just the

different kind of vanishing cream you

would expect from the makers of Creme

Simon—the different skin-food which has

been in beauty's service for 85 years.

FREE COFFRET containing a pot of Crime
Simon M.A.T., a tube of Creme Simon and 8
sachets of La Nouvelle Poudre Simon, sent
for 6d. in sumps (for postage and packing)
to Creme Simon (Distributors) Ltd., (Dept.
S.4), 65 Holborn Viaduct, London, E.C.I.

TAKES AWAY THE SHINE
POTS l/j & 2/3 TUBES 6? &l/$

Creme Simon, Paris & Lyons.
Creme Simon (Distributors) Ltd., London, E.C.I.

THREE MYSTERY BELLS
This trick is very mystifying. Only one of the beUs
rinps. Shuffle them about on a table and invite your
audience to select the one they think was rung. They
are wrong every time. You can fool a room full of

clever people with this trick. Price Qd. Postage ljd.

HULA-HULA DANCER
-J$L graceful figure of a
J y dancer printed on a
iA stretched rubber sheet.V A finger movement
j \ I creates a nifty dance.

Price CD.
J Postage ljd-

DANCING SKELETON
(3\ A figure of a Skeleton,
Jfaf 14 in. high, dances and
^5 performs
fflL various gy-
Vp rations
JT your will.
S Postage lid.

WHOOPEE CUSHION
Whoovee Cushion is made of rubber, inflated
like k balloon, and then placed on a chair,

couch, seat, etc. When the victim sits
upon the cushion it gives forth noises

j

that can be better imagined than I

described. Postage 2d . Pric

) a chair.

jj
BLACK FACE SOAP (Surprise Joke)

p| Just an ordii ary-looking piece of toilet soap,

ir- 7 Jf*i tjfjffipll °nt when your friend washes, his face becomes
\^/ ffCmPJjr} allM^-k. Agreat)oke. PostageSd. Price 6d.

SNOW STORM TABLETS
Very unusual and surprising. When placed on the burn-
ing end of a cigarette the air becomes saturated with a
light fluffy substance like a miniature snowstorm. Quite
harmless, but it gives lots of fun. Several tablets in
each packet. Two boxes for 6d. Postage 2«*»

BUMPER CATALOGUE sent with every order,

bait b> Postal Order or English Stamps

Overseas Men Rent by International Money Order

ELLIS DON & SON
(Dept. P.X.) 244 High Holborn, London, W.C.I

It's swell ! It's a smashing handful. It's

a yell by a whole grand-standful ! It's the

pride of the shop and the top of

the cocoa-tree ! It's the choicest

sample, the show example, it's

jamboree! It's the lid! It's a first

edition! My sweet tooth's one

ambition. It's the test of the best

*3

for the rest to imitate. Just set

me down by Nestle's Chocolate.

7 DAY TRIAL TUBE
OF DENTIFRICE

You cannot afford to risk

the penalties of tender gums
and dull, dingy teeth. For
40 years dentists have been
recommending Euthymol

—

the antiseptic dentifrice

which takes care of the
teeth. Write for a 7-day
Free Trial Tube to Dept.
44B/108 Euthymol, 50,
Beak Street, London, W.l.

SMALL
BOTTLE

Small bottle
1/4 size, post

2/9: 3/9,

For GREY HAIR
SHADEINE
Is safe, sure and simple to use; one
liquid: nothing injurious: per-
manent and washable: 40 years'
reputation : sold In all natural
tints ; state colour. See Medical
Certificate enclosed,

8d., post lOd.: *T AU. CHEMISTS OR
1/6: 2/6. post SHADEINE Co., Dept. A.
post 4/3. 49 ChurchflWd Road, ACTON, W3

ixTwelve
nM new...
SO NATURAL!!
The mascara which, al-

most overnight, has won
a place in the boudoir and

handbag] of every smart woman—Pinaud
612 " Creamy Mascara. So infinitely better

•—with extra creaminess to promote the love-
liness andluxuriance of your lashes. So natural
and utterly free from that "made-up" look.
Cannot smart, smudge or run ; and posi-
tively waterproof. In convenient tubes.
In black, blue or green for brunettes;
brown or blue for blondes. Vanity set 2/6.
From chemists, hairdressers, stores.

PINAUD PARIS • LONDON

PINAUD 612
Giia/rii(

MASCARA

25
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REVIEWS by Lionel Collier—Continued

Granville turns in another of her
"difficult child" studies as the
younger daughter and the elder

daughte : is well portrayed by Olivia

de Havilland.
Walter Woolf King is excellently

in character as the artist as is Peggy
Wood as his wife.

Roland Young as the bachelor,

Alice Brady as his sister, are also

perfectly in keeping with their roles.

Altogether, a consistently well

acted and cleverly contrived comedy.

••THE STREET SINGER
W'ardour. British. " U " certificate.

Comedy with music. Runs 84 minutes.
Arthur Tracey Richard King
Arthur Riscoe Sam Green
Margaret Lockwood... Jenny
Hugh Wakefield Newman
Emil Boreo Luigi
Ellen Pollock Gloria
Rawicz and Las pacer The Pianists

Wally Patch Policeman
Ian Mac Lean Police Inspector
John Deverell Butler

Directed by Jean de Marguenat from a story .

fry the director and Paul Schiller. Music fry

Rawicz and Landauer. Previewed April 3, 1937.

This is an unpretentious British

musical but none the less enter-

taining for that.

The story is a simple one dealing
with a temperamental star who
walks out of the theatre during
rehearsal, meets a pretty girl who
is the ward of an impecunious music-
hall performer and falls in love with
her.

Romance steps in and tempera-
ment walks out. Arthur Tracey " The
Street Singer" of music hall and
radio fame gives his act quite well

but the honours are stolen by Arthur
Riscoe as the music-hall performer.
He puts over typically British
humour admirably.

Margaret Lockwood is appealing
as the heroine and a new-comer,
Emil Boreo, is distinctly amusing.

Actually it is the side issues that
provide most of the entertainment
in the picture and the mainstay in

this direction is the comic piano
playing of Rawicz and Landauer who
also wrote the music for the film.

Lyrics are intelligent and the
director has made the most of his

situations.

c**JERICHO
Gen.F.D. British. "('" certificate.

Adventure drama. Runs 77 minutes.

Paul Robeson "Jericho" Jackson
Henry Wilcoxon Captain Mack
Wallace Ford Mike Clancy
Princess Kouka Gara
John Laurie Hassan
James Carew Major Barnes
Laurence Brown Private Face
Rupus Pennell Sergeant Gamey
Ike Hatch Tag
Frank Cram Colonel Lake
Frank Cockrane Agouba
George Barraud "j

Frederick Cooper > Explorers
Henry At bin j
Directed fry Thornton Freeland. from a story by
Walter putter. Music by Michael Carr and

Jimmy Kennedy.

A somewhat naive affair this but
containing some very good

singing by Paul Robeson, sound
technical qualities, and excellent

desert settings. It opens exceed-
ingly well on a troopship carrying
negro troops during the war to

France.
The transport is hit by a torpedo

and during the ensuing panic a
corporal, Jericho Jackson, has cause
to strike a sergeant who is hindering
the rescue of some men trapped in a
flooded compartment. He dies and
when the ship reaches port Jericho
is court-marshalled on a murder
charge and condemned in spite of

the efforts of Captain Mack, his

officer, who admires the honesty and
brains of this ex-medical student
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All these sequences are excellently

contrived and succeed in holding the

interest, but later when Jericho

breaks his parole and escapes by
boat, his subsequent wanderings in

the desert and final adoption by a
tribe he has aided, are rather

meandering and not wholly con-

vincing.

But the main crux of the story

is the revenge planned by Captain

Mack who had been degraded and
sent to prison for aiding and abetting

Jericho's escape.

It should have led to a tremendous
climax when the pair finally meet
but actually the meeting is a tame
affair and the picture fizzles out on

a weak note with the captain

realising Jericho's happiness and
returning to America.

It is pleasing enough entertain-

ment and also picturesque in setting,

but it lacks the punch that would
have made it completely satis-

factory.

Paul Robeson is well in character

and voice as Jericho, and Henry
Wilcoxon is sound as the captain.

Wallace Ford contributes some
verv good light relief as an American
soldier whom Jericho finds asleep

in the boat he seizes to make his

escape. Unfortunately—and quite

unnecessarily—-he is "bumped off"

during a raid on a camel caravan.

Princess Kouka looks attractive

in the small role of Jericho's wife.

••WAKE UP AND LIVE
Twentieth Century-Fox. American. "U"
certificate. Comedy with music. Runs 69

minutes.

Walter Winchell Himself

Ben Bernie and Orchestra Themselves
Alice Faye Alice Huntley
Patsy Kelly Patsy Kane
Ned Sparks Steve Cluskey

Jack Haley Eddie Kane
Walter Catlett Gus Avery
Grace Bradley Jean Roberts

Joan Davis Spanish Dancer
Leah Ray Cafe Singer

Miles Mander James Stratton

Douglas Fowley Herman
Etienne Giradot Waldo Peebles

Barneit Parker Foster

Paul Hurst McCabe
George Givot Manager
Warren Hymer First Gunman
Brewster Twins Themselves
Con dos Brothers Speciality

William Demarest \ Attendants
John Sheehan j
Robert Lowery Chauffeur

Charles Williams Albert

Ed Gargan Murphy
George Chandler Janitor

Gary Breckner Announcer

Directed fry Sidney Lanfield from a story by

Curtis Kenyon. Song numbers by Gordon and
Revel. Previewed September 18. 1037.

Two famous personalities appear
in this picture which is in

essence, a battle of wits between
them. They are the band leader,

Ben Bernie and Walter Winchell,

America's greatest columnist.

The basic idea of the story is a
good one but it suffers from being

rather too drawn out.

Walter Winchell and Ben Bernie

spend most of their time ribbing each
other. Walter has a secretary. Patsy
Kane, and she has a brother Eddie,

who has found modest fame co-

starring in vaudeville with mercenary
Jean Roberts.

When Eddie and Jean come to

town, the latter signs up with Gus
Avery, a crooked variety agent, but
Eddie, because of his fear of the
microphone, is promptly dropped,
and becomes attendant at a broad-
casting station. Later he falls in

love with Alice Huntley, a featured

artiste, and she sets out to cure him
of "mike" fright.

His is an apt pupil, and one day

unwittingly croons in front of a live

mike while Ben Bernie and his

orchestra are broadcasting.

His success is instantaneous, but

he is unaware of his meteoric rise

to fame, and Ben Bernie, Winchell

and the vast American public are

unaware of his identity. A hunt
for the "phantom troubadour" then

follows, and the principal hounds are

Bernie, Winchell and Gus Avery.

In the end Winchell beats Bernie,

but only by a short head, and Eddie,

now sure of his name in lights,

consolidates his good fortune by
teaming up permanently with Alice.

The main attraction is the wise-

cracking between Bernie and Win-
chell, both of whom have definite

histrionic ability.

Alice Faye is delightful as ever as

Alice and Jack Haley sings very well

and puts up a sound characterisa-

tion as Eddie.

Patsy Kelly, Ned Sparks and
Walter Catlett add to the gaiety of

the proceedings.

••KING,OF GAMBLERS
Paramount. American. " A" certificate.

Crimt melodrama. Runs 78 minutes.

Claire Trevor Dixie
Lloyd Nolan Jim Adams
Akim Tamiroff Steve Kalkas
Larry Crabbe Eddie
Helen Burgess Jackie N'olan

Porter Hall George Kramer
Harvey Stephens J. G. Temple
Barlowe Borland Mr. Parker
Purnell Pratt Strohm
Colin Tapley Joe
Paul Fix Charlie
Cecil Cunningham... Big Edna
Robert Gleckler Ed. Murkil
Evelyn Brent v Cora

Directed 6v Robert Florev from a storv frv

Tiffany Thaver. Previewed June 26, 1937.

In spite of the fact that it runs on
conventional lines this picture

provides good entertainment and is

notable for a first-class performance
by Akim Tamiroff.

He plays the role of Kalkas, a
racketeer who specialises in slot

machines in a big city.

His occupation is, of course,

unsuspected, but after a series of

murders and bombing a newspaper
man, Jim Adams starts to investi-

gate.

His girl friend had just turned
him down and he seeks solace in

drink at a night club owned by
Kalkas. He gets into trouble with
the management, but is rescued by a
dancer, Dixie, on whom Kalkas
has his eye.

Then Dixie decides to accept
Kalkas' alleged pfatonic affections,

but when her best friend is found

The PICTUREGOER'S
quick reference index
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murdered she begs Adams to help
her find the murderer.

Actually, the crime had been
engineered by Kalkas because the
victim knew too much, but still

innocent of his real occupation, they
accept his offer to help in the search.

Eventually, Adams stumbles on
the solution of the mystery and,

after some hectic fights, manages to

hand Kalkas over to the police.

Apart from Tamiroff's perform-
ance which really dominates the

picture, there is some really good
acting by a thoroughly competent
cast.

Porter Hall, for instance, the most
efficient of the screen's "menaces"
of to-day, turns in a clever support-

ing characterisation.

As the reporter, Lloyd Nolan is

good as is Claire Trevor as Dixie.

In small parts, Larry Crabbe, the

late Helen Burgess and Harvey
Stephens give good accounts of

themselves.

••BEHIND THE HEADLINES
Radio. American. "A" certificate.

Comedy-melodrama. Runs 58 minutes.

Lee Tracy Eddie Haines
Diana Gibson Mary Bradley
Philip Hcstos Allan Bennett
Paul Guilfoyle Art Martin
Donald Meek Potter

Tom Kennedy Tiny
Frank M. Thomas Naylor
Doodles Weaver Duggan
Ralph Robertson Announcer
Aft Thalasso Bartender
Edith Craig Bennett's Secretary

Directed frv Richard Rosson.

Lee Tracy gives a typical per-

formance as Eddie, "rambling
radio reporter," who has a journal-

istic feud with a woman leader

writer with whom he is in love. Hi?

breezy cocksure manner is amusing
but one doubts whether it would
appeal as much as it is supposed to,

to the woman journalist delightfully

played by Diana Gibson.
The picture depicts how they

double cross each other in their

efforts to be first with the news about
a gang that they have both learned

is going to hold up a van full of

Government gold.

Finally the girl is kidnapped by the

gang but she is able to get a message
through a Government wireless

station which brings Eddie to the

rescue.

Comedy plays a big part in the

picture but there are also several

sensational situations and the film is

interesting in that it demonstrates
how wireless may be used in trackinc

down criminals.

Radio sequences have been put
over with realism and attention to

detail.

Donald Meek appears in the role,

unusual for him, of a crook and
scores a hit, and Tom Kennedy is

amusing as the hero's blundering

assistant.

••PARNELL
M.-G.-M. American. " A " certificate.

Biographical drama. Runs 117 minutes.

Clark Gable Parnell

Myrna Loy Katie

Edna May Oliver Aunt Ben
Edmund Gwehm Campbell
Alan Marshall Willie

Donald Crisp Davitt
Hi i i it Burke CUra
Hums Churchill. . The O'Gorman Manon
Donald Miik Murphy
Montagu Love Gladstone
Byron Russell Healy
Brandon Tynan Redmond
Pmillis Coohun Nora
Neil Fitzoerald Pigott

George Zucco Sir Charles Russell

DirecUd fry John M. Stahl from a story by

Elsie T. SehauffUr. Previewed July 31. 1937.

If you regard this picture as a
career-versus-love melodrama

and forget that it is supposed to be
dealing with the career of a well- i|

known statesman you will probably

find it not bad entertainment, for
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it is impossible to believe in Clark

Gable as Parnell.

The story covers a period of some
eleven years; from the meeting of

Parnell and Katie O'Shea till the

former's death. It is excellently

presented but tediously slow at

times in action and long-winded in

dialogue; some of which, incident-

ally, is of a very indifferent nature.

The picture's main highlight is the

court scene where Parnell answers
those who have accused him of being

concerned in political murders and
shows up the trickery of an Irish

journalist, Pigott, who had forged

his signature. It is a gripping,

dramatic and well-acted sequence.

It is sometimes alleged that

Parnell's downfall was conspired for

by Captain O'Shea and his wife

Katie, who was used as the decoy,

and that in reality, Parnell loved

another woman who was indifferent

to him.
However, in this case, the

politician does not need much
persuasion, he falls in love on sight;

but O'Shea is certainly painted as

black as needs be, using his wife's

influence over Parnell to advance
his own cause.

The picture ends with Parnell's

political downfall and death.

Clark Gable approaches his sub-

ject in a rough and ready fashion

which makes it impossible to believe

him to be anyone else but Clark
Gable.
Myrna Loy as Katie is too

obviously aloof and overstresses the
"spiritual" significance of the part.

I did, however, appreciate Alan
Marshall as O'Shea and the light

relief supplied by Edna May Oliver

as Katie's aunt.
George Zucco is very good as

Parnell's defending counsel and Neil

Fitzgarald is convincing as the
rascally Pigott.

Settings which include a sequence
in the House of Commons are pains-
takingly accurate, but the types are
not so good. Montague Love's
Gladstone is almost laughable.

••WINGS OVER HONOLULU
Gtneral Film D. (Universal). American. "U"
certificate Romantic drama. Runs 77 minutes.

Wendy Bardie Lauralee Curtis
Ray Milland Lt. Stony Gilchrist

William Gargan Lt. Jack Furoess
Kent Taylor Gregory Chandler
Polly Rowles Rosalind Furness
Samuel S. Hinds Admiral Furness
Also : Mary Phillips, Margaret McWade,
Clara Blandick, Louise Beavers, Joyce

Compton.
Directed by H. C. Potter.

Simple romantic drama with effec-

tive spectacular aerial back-
grounds. The story deals with

' Lauralee Curtis, a romantically-
minded girl, and Stony Gilchrist, a
naval flyer, who fell in love at first

sight and promptly marry.
Soon Lauralee resents the demands

of the Service and, in a moment of

pique, foolishly makes a date with
Gregory Chandler, a former admirer.
She and Gregory unfortunately hit

the front page, and the scandal puts
paid to Stony's chance of promotion.
To make amends, Lauralee decides

to go out of Stony's life, but when
he learns that she has joined
Chandler on his yacht, he goes after
her in a Government 'plane.

A crash follows, and he has to
face a court-martial; but Lauralee,
now conscious of her duty to her
husband and the Service, gives
evidence in his defence and, by
shouldering the blame, secures a
recommendation for clemency.
Ray Milland can generally be

relied upon to give a sincere per-

formance and he is very good as the
irresponsible Stony.
Wendy Barrie is effective too as

Lauralee and the pair of them get

the most out of the romantic
situations.

Kent Taylor gives a polished

performance as Chandler and the

supporting cast is sound.
The picture' relies more on its

domestic side than on the depiction

of America's Naval Aviation Service

which somewhat cursorily treated,

but its merits outweigh its faults.

•LOVE IN A BUNGALOW
Gen. F.D. (Universal). Amei^an. "U"
certificate. Romantic-comedy. Runs 66 t nutes.

Nan Grey Mary Callahan
Kent Taylor Jeff Langan

iACK Smart Wilbu. Babcock
Iobart Cavanauch Mr. Kester
Minerva Urecal Mrs. Kester
Richard Carle Mr. Bisbee
Margaret McWade Lydia Bisbee
Marjorie Main Emma Bisbee

Louise Beavers Millie

Florence Lake The Ga-Ga Prospect
Terry Tucker Junior

jr Howard' }
The Dariin«s

Directed by Raymond McCarey.

The dialogue swamps the action

in this romantic comedy which
has piquant situations and is quite

well acted.

Nan Grey is commendably pro-

vocative as Mary, hostess to Wilbur
Babcock, promoter of up-to-date
bungalows, who discovers Jeff, an
irresponsible young man, asleep in a
show house which she occupies for

demonstration purposes. •

From the unconventional meeting
springs chequered romance, and the
two, during one of their harmonious
moments, enter for the Bisbee Home
Remedy Happy Matrimony Com-
petition. By a stroke of luck they
win, but in order to claim the prize

they have to look the part and
borrow two youngsters to complete
the family portrait.

The stage is then set for them to

receive the cheque, but just as

Bisbee is about to hand it over the
parents of the pseudo-offsprings
arrive, and they are followed by
Wilbur, outraged at the thought of

one of his bungalows being turned
into a love-nest.

Things look black for Mary and
Jeff, but it is not long before Bisbee
and Wilbur realise that to prosecute

Jeff will reflect on their own business

concerns, and they compromise on
condition that Mary and Jeff marry.
Needless to say, they do.

Kent Taylor carries the part of

Jeff easily and lightly and teams up
well with the feminine lead.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :—
After the Thin Man (2) ... Sept. 25
Born To Dance (3) Sept. 18
Day At the Races, A (2) ... Sept. 11

Dreaming Lips (2) Oct 9.

Elephant Boy (2) Sept. 11
Farewell Again (4) Nov. 6
Fire Over England (3) ... Sept. 25
Fifty Roads to Town (2) ... Oct. 30
For You Alone (3) Oct. 2
Garden of Allah, The (2) ... Sept. 18
His Affair (2) Oct. 30
History Made at Night (2) ... Oct. 23
I Met Him In Paris (3) ... Nov. •
Jump For Glory (2) Oct. 30
King Solomon's Mines (2) ... Sept. 18
Lost Horizon (3) Oct. 16
Lloyd's of London (3) Sept. 11

Make Way For To-morrow (3) Oct. 30
Marked Woman (2) Nov. 6
May Time (3) Oct. 16
Night Must Fall (2) Oct. 30
On the Avenue (2) Sept. 25
Outcasts of Poker Flat, The (2) Nov. 6
Prince and the Pauper, The (2) Sept. 25
Quality Street (C3) Oct. 16
Ready, Willing and Able (2) ... Oct. 16
Seventh Heaven (2) Oct. 9
Shall We Dance } (3) Sept. 11
Show Goes On, The (2) ... Oct. 23
Step Lively, Jeeves (2) ... Oct. 16
They Gave Him a Gun (2) ... Oct. 23
Woman Between, The (2) ... Sept. 18
You Only Live Once (3) ... Oct. 2
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hair style . .

.

TITAN I

A

A COIFFURE FROM
THE S U PERM A HAIR
STYLE GUIDE. SPECI-
ALLY COMPILED BY

MR. B. N. FURMAN
the world-famous hair-

dresser; winner of the
World's Championship,
the European Champion-
ship and the first prize

in the French Champion-
ship for permanent wav-
ing. He says, " I prefer
Superma because the
waves and curls are
always dependable and
so easy to re-set in any

style
""

Tree!

THIS smart style, designed to stress a good
' hair line, sweeping directly off the face to

make it appear shapely and oval, is another

of the attractive coiffures fully described and

illustrated in the Superma Hair Style Guide,

just out. This useful brochure is YOURS FOR
THE ASKING. It has been produced to make
your choice of suitable hairdressing a simple

matter. You have only to ask your hair-

dresser for "Superma" to make sure of

getting a "perm" that has lovely, lasting

waves and curls—produced without machine,

electricity, dangerous heat, or harsh chemi-

cals. Remember—insist upon SUPERMA.
No other is "just as good."

Send to-day for your Free copy of the Superma

Hair Style Guide. If your Hairdresser cannot

give you a Superma "perm" ask us for the

address of the nearest Superma specialist, or

come to us for your "perm."

, SUPERIH n
M ACfflN E LESS PER MWAVI N G

Superma Ltd., Radnor House, 97 Regent Street, London, W.I.

tic- etect/ucittf , . . Ho- ttiaidiines i
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# CHOOSES THE

10 STAR POWDER CRMM
* HO Powder visible— just a fresh,

matt "bloom."

* NO shine— stays on all day.

~k NO clogging the pores.

* NO streaking.

* NO puff to become dirty.

* NO lines and wrinkles.

* NO loose powder in the handbag.
* NO sharp grains to harm tissues.

~k NO comparison with separate cream
and powder.

-k NO -equal for glamour.

* YiS Potter & Moore's Powder-Cream
is the secret of Film Stars' beauty
and glamour. FOLLOW THE STAR

WAY TO BEAUTY.

Poller & Moore's Powder-Cream is obtain-

able everywhere in all modern shades. Mirror-

litted iars (/-. Dressing Table iars 2j6.

Potter It Moor*'* Blush Cream, self-tinting to
tult blonde or brunette, I* the ideal cream
rouge for use in combination with the Powder-
Cream. In glass containers 6d.

POTTER & MOORE'S NAIL POLISH
IMPARTS A BRILLIANT SCINTILLATING
FINISH WHICH DOES NOT CRACK

OR PEEL.

Obtainable In 3 shades: Natural, Coral and Rose Pink.
Potter It Moort't Nail Polish, Price 1/6. Oil Base
Remover 1/6. Twin Carton containing Polish and

f Remover 2/6.

POTTEIUMOO RE'S

LIQUID NAIL POLISH
Neither crack* nor peel.)

Potter i Moore, Ltd., Lavender Home, Seymour Rd
,
Leyton, E.IO

28

WHAT DO YOU THINK? Letters from our readers

UNREASONABLE WOMEN
Are They Typical of Their Sex?

WHY do the women in films make
such unreasonable demands upon
their men?

Louisa Cody in The Plainsman
wants her Buffalo Bill to stay

at home and thread curtains when it is his

imperative duty to ride to the rescue of

settlers besieged by Indians, as she herself

may be at some future time. In Second

Wife Gertrude Michael repudiates Walter
Abel because he leaves her to go to his son,

who is at death's door.

In one quota quickie a wife was shown
smashing her husband's hands to prevent
him from going to the hospital where he was
required to perform an important operation.

She wanted him to stay in and celebrate

their wedding anniversary !

Why are these Apron-string Wives pre-

sented as sympathetic characters? They
are narrow, primitive and selfish, and should

be exhibited, if at all, as the disagreeable

minor character-studies they really are.

Barbara Fletcher, Flat 4, 205 Dickson Road,

Blackpool, Lanes.

(Now you've started something, Barbara !—
"Thinker.")

Coji tract
• Why not a contract for conduct between

stars and fans ? There seems to be a good
deal of dissension between the two, as to

whether, on the one hand, screen stars are

ungracious and ungrateful, or whether, on the

contrary, fans are unreasonable and annoying.

Here's my version of the contract as it should

be written :

I, Screen Star, the party of the first part,

agree to be always mindful of my debt to the

public.

I will courteously answer, or have my secretary

answer, all the fan mail received.

I will not be rude enough to send a price list

of my photographs to fans who have not

requested photographs.
I, Film Fan, the party of the second part,

agree not to infringe on the private life of the

party of the first part.

I will keep my fan letters impersonal. 1 will

not write love letters, requests for money, or

anything which may prove embarrassing.

If I wish a photograph, I will pay for it

without being asked.
This seems to cover the situation. Is it fair?

—(Miss) Chris. Maybury, 45 Overton Road,

Halfway, Cambuslang, Glasgow. Scotland, who is

awarded the first prize of £1 Is.

Kinema For Films
# The kinema is a place for film entertainment.

"Get together" tactics such as community
singing, which a reader maintains are necessary

to ginger up audiences, are extremely irritating

to people who visit the cinema for the restful

mental stimulation films provide.

The idea that people are bottled up for two
or three hours without a proper outlet for their

feelings too is surely a mistaken one. The
kinema offers afiner opportunity for the release

of pent-up emotions than any other form of

entertainment to-day.

It is anything but impersonal, as this reader

suggests. The very atmosphere is charged with

a feeling of mutual enjoyment. One feels fused

with the rest of the audience—part of a crowd
enjoying an experience in common.

If community singing, organ interludes and
second-rate variety acts, etc., were forbidden,

kinemas would still continue to attract the large

audience they do to-day.

—

D. F. Deverefl, Hopes
Green, S. Benfleet, Essex, who is awarded the

second prize of 10s. 6d.

Treacly Bathos
• I was curious about the new version of

Seventh Heaven. Would it "amuse and move
me by turns as did the old silent version of 1927 ?

With these thoughts in mind I went along to
see.

Perhaps during the intervening ten years I

have become blase; excessive picturegoing does
that to some people; but there were times during
this picture when 1 could have seized an axe and
murdered the sniffing and snivelling women that
surrounded me on all sides.

With all its imaginative photography, clever

The caricature of Fred MacMurray is the

second of a series contributed by a reader,

Mr. Arrigo Polillo, Corso Italia, 6, Milan,

Italy.

characterization and technical artistry, the film

simply did not ring true.

And, to me, the high spot of bathos was the

dreadful close-up (artily "softened" for the

occasion), of Simone Simon breathing that

treacly line, "Chico, Diane, Heaven," accom-
panied by an ethereal violin playing "Diane"
in the traditional "Hearts and Flowers" style,

complete with mute.
Well, I suppose its good "Box Office"—but,

oh, Hollywood !—Geoffrey P. Wheeler. 603a High
Road, North Finchley. NA2.

(And oh, Geoffrey !

—

read the next letter.—
" Thinker.")

3,000 Bouquets
• Three thousand bouquets to Simone Simon

for her wonderful performance in Seventh

Heaven.
She deserves first-rate honours as the most

natural female on the screen. And she is by far

the loveliest.

As "Diane" she has won our hearts with her

innocence and charm.
In Girls Dormitory she was marvellous, in

Seventh Heaven she is excellent.

All we want are more British juvenile stars

like her, instead of the absolute washouts that

look like tailors' dummies on the screen to-day.

— (A/»'ss) V. Lightwood, 71 Nettley Road. Wal-

thamstow, £.17.

(And so the discussion rages, far, far into the

night.—" Thinker.")

(Continued on page 30)
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IN CARTONS OF
I FOR l°* 6 FOR 6°*

12 FOR I/-, 1/6 AND 2/-

AllenburLjs Pastilles keep the

throat free from winter

troubles, and children love

the blackcurrant

flavour.

FROM ALL CHEMISTS 8'6I'3

dllenbu
PASTILLES,

FOR YOUR THROAT

mi
.ESl

good news!
*fc Modern in every detail, lovely in every line, Erasmic's new jar

in nji.il {rhi~> i> being enthusiastically welcomed.

•jlr For this practical new jar still contains the same Krusinic

Vanishing Cream — its exquisite texture unaltered. Erasmic's

caressing touch brings a velvety smoothness to your eomplexion.

^r And Erasmic Cream "holds" your powder really well. The

natural youthful bloom that it imparts gives glamour to your skin,

and its delieate fragrance merges enchantingly with your ehosen

perfume.

•jf Buy a new jar this very day. And keep for your handbag the

useful 3d size.

SPECIAL OFFER OF ERASMIC BEAUTY BOX. A generous sample
case of Erasmic's famous Beauty Preparations . . . Vanishing Cream,

Complexion Ponder. Ponder Cream, and Peerless Soap . . . n il! be sent you in return
for 6d in stamps. If rile to Dept. T. 32. The Erasmic Co. Ltd.. Warrington.
Lanes. Your envelope should he sealed, bearing a \\d stamp. Sny whether

you prefer Rachel or
m v \atural. (Yof applicable

ChjcxArvrsjuo " 1

l«l THE

a
At******

for Srtt&nuic

ERV5A-3S

HA¥D YOU HEARD
ABOUT THE MENTHOL
TISSUE HANDKERCHIEFS?

THE ERASMIC CO. LTIK. LONDON

Sen<id
6d

\9

'or p<

1
t>eyt-

Street,

packet
,

.?.G

Miss Modern's handkerchief

is now also a protection

against colds. VENIDA
MENTHO-KERCHIEFS
are made of the softest tissue

impregnated with menthol.

They give wonderful relief

in cases of colds and hay-

fever. Sold everywhere at

6d. a packet.

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly' refuse anything else. 1/3 and 3/-.

A.re you

cleaning your teeth or

wearing them away?
Although you must clean your teeth regularly, it can do as

much harm as good ! If the paste or powder you use is at all

abrasive, you wear away that thin film of enamel which is

Nature's only protection against decay.
And there are dentifrices so abrasive that Dentists can tell

at a glance what you've been using.
Make sure about your present tooth paste. Compare it

with one which dentists recognise as the finest and smoothest
of all—Odol. Get a tube of Odol to-day (or send the coupon
below for a sample tube free). Put them both to the Bite Test.
Grind a little between your front teeth. If your present one
seems to have the least sign of grittiness, don't take chances
any longer.

It is just because it is so safe that dentists recommend Odol.

Odol can be obtained as Tooth Paste or Solid Dentifrice.

There is also Odol Mouthwash and Odol Denture Potode,

.

Free Sample tllbe. Post this coupon in unsealed
envelope (id. stamp) to Cranbux Ltd., (Dept. P.21)
Norwich, for a free tube of Odol. This applies to Gt. I
Britain and N. Ireland.

Name .

.

Address

SHOE
I SMARTNESS

tnatmU on/if

Here is where a few pennies can save you
shillings—maybe pounds. Retain the elegance

and double the life of your shoes with a bottle

of Radium. Easy to use and marvellously
effective. Radium is made in all the latest

colours. Sold at shoe shops, repairers, and
leather stores.

RADIUM LTD.,

Zena Polish Works,
BROADHEATH, MANCHESTER

_ Use Radium Suide Cleaner

for your Sudde Shoes.

BE SURE THE BOTTLE
BEARS THE NAME RADIUM

£allium
UATHtaOYfS

NESTLE

c0lORlN££
ADDS

COLOUR BEAUTY TO

COLORINSE
ESSENTIAL
AFTER
EVERY
SHAMPOO
1 fc*

6"

• ill CHIMIITS -
I h a i a OR e s sers tmi

I WOOLWORTH $
.
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The softer-working and deeper-

cleansing oils in D & R Perfect

Cold Cream smooth and clear the

skin and feed, the under-tissues.

DAGGETT &

RAMSDELL

<^ Perfect COLD CREAM

,

J/3, 2/6, 4/3 and 7/-

•

Perfect VANISHING CREAM,

1/3 and 2/6
•

Perfect SKIN TONIC, l/6 and 2/6

LIKE

^SPIN GOLD
\ \ .

' u-h, fair—ScintUUlInt

, ^_ I with luruhtna—unbalUrabiu
I fateliuulug and bmalful.

offfmwn I YOO can achint Mi rlth

IfflALRILIEM
CAMOMILE

GOLDEN HAIR WASH
'PHOUSANDS of Fair-Haired Ladies arc already using and

' praising this marvellous preparation ! It doubles and
trebles the beauty of Fair Hair. If your hair has become dull

and lost its tone, you will be amazed at the transformation
which "Harlene" Camomile Golden Hair Wash will accomplish.

You will see it changed from that uninteresting, "indefinite"

mousy shade to a -veritable "Halo of Sunshine" with that

glorious light-gold touch which is so universally fascinating.

From all Chemists 1/3, 3/- and 5/- per bottle.

mrr Sens' 3d. itimp» tor pott and packing for a Fro*

I" H rr Sample ol Harlene Camomile Golden Hair Wash
1 and a Harlene Camomile Shampoo, Edwards
Harlene Ltd. 'Q.8. 951 ), 20/26, Lambs Conduit St., London, W.C.2.

N08ES. _The beat aclenttflc Hum
'Machlnea In the world.

Remedy ugly noaea of all kind*. Worn
during sleep. Htamped envelope for roll

particular*.

DCn tlABEQ Medically approved
Btll rtUBCO- treatment abeo-
lutely cure* red noaea, 46. poat free. Foreign

1/6 extra.

II pi W rape Rubber E*r Cape,
UvLI ENHOi remedy outatand-
Ing eare, 7/6, poat free. Foreign 1/6 extra.

P. LEE RAT Specialist. CRITERION
BUILDING. PICvADILLY CIRCUS. LOUDON,

g.W.l

aealrd cover explain! how you can caunly,

•ecretly and permanently cure youraelf
of thia objectionable, health endangering
habit No aloe* no auto-aufgretion Now
iacovery Send lid. Itamp (or pottage,

FILTEX LTD iDept P.) 31. The Broadway,
Crouch End, London, N.8

November 13, 1937

What -Do You Think?—Contd.

Where Honour is Due
• It was with sincere pleasure that I read the

Editor's open letter to George Arliss, wherein,
at last, our maligned Gentleman of the Screen
was defended in a just and appreciative vein by
one entitled to judge and air views !

Mr. Arliss is not by any means the only star
who has played a succession of similar roles :

need one waste space by listing other examples ?

Personally, I am happy to see George Arliss

in any role he cares to accept, but I have
observed that when any artist elects to play a
character which is totally out of his usual rut,

one hears folk say in tones of disappointment :

" Not the part for him, is it? "—and often mention
a preference for a previous film in which the more
customary type was portrayed. So one wonders
-—what do people want?
No doubt George Arliss is quite as willing to

oblige as anyone if this could be discovered.
Anyway, here's looking forward impatiently to
Dr. Syn !

—

Daphne Audrey Wills, Moss Cliffe,

Selcroft Road, Purity, Surrey.

{But it is not the similarity of the roles that

picturegoers object to!—"Thinker.")

Snubs or Smiles?

• I am sorry for F. James, of London, receiving

the frozen mitt. My brother received a bad
snub on a visit to a London cinema, and hasn't

recovered from frostbite yet.

In a nearby town (Abertillery) the girl in the

box is known to us all as a friend : the "second
feature" is never billed, so I have to depend on
her for the information, and she has not failed

me once, even on the first night before the

performance.
When I arrive I get a beaming smile of

welcome; when I leave I am asked : "Did I like

the show ?

"

In the same town, in another cinema, another
box-office girl passed through an acid test—

I

asked her, on a Thursday night, to change a
pound note for me, and she not only did it, but
apologised for giving it all in silver ! Thursday
night, I should say, is financially speaking, very

low tide. F. James should try the provinces

for politeness.

—

Edwyna, Blaina, Mon.
(Other readers have written to the same effect.—

" Thinker.")

Biblical Films

• Should a Biblical film be produced, supposing

the censor would pass it ?

Myself, I think that a film of this type would
only attract those people who would be urged to

go by the curiosity of seeing the unknown, and I

think they would be disappointed.

I doubt if it would inspire or satisfy anyone to

see an actor portray the Son of God on the screen,

as it was not Christ's outer form that was the

memorable part of Him.
Also I do not see how such a film could be

accurate, for as we do not know what He looked

like, all that would be seen would be a walking

and talking copy of some great painters' idea of

Him.
My contention is, that as a great percentage of

films are still being based upon the old dramatic

theme of " Good " v. " Evil " they have as good an

influence for Christianity as any ornamented
plaque, suitable only for a church wall.

—

Leslie

G. Millington, 15 The Drive, Lancing, Sussex.

(Yet "King of Kings" was an enormous

success.
—" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Let*ers should be written on one side ol

thf paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street. W.C.2.
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WHO'S WHO
Frank Lawton
• The role which brought Frank Lawton his

greatest recognition on the screen was his

part in Young Woodley, an adaptation of the
stage play in which he had also scored heavily.

He was born in London on September 30, 1904,

the son of well-known stage artistes, and he
made his stage debut at the Vaudeville Theatre
in 1923. He has played in revue, musical comedy
and drama both here and on Broadway. He is

married to Evelyn I-aye, with whom he visited

America last year. He came back in August,
1936, to take the lead in The Mill on the Floss.

His pictures include Michael and Mary, After

Office Hours, Heads We Go, Friday the Thirteenth,

Cavalcade, David Copperfield, and Devil Doll.

Ivan Lebedeff
# A good many White Russians have found

their way to Hollywood and none more
romantic than Ivan Lebedeff, who was associated
with the Russian Imperial Court and carries his

courtly manners into private life. He was born
at Upsolia, Lithuania, in 1899 and educated
in St. Petersburg at the Military Academy. He
served through the war with distinction. His
screen career dates back eleven years, when he
escaped from Bolshevist Russia, making his first

appearance in Germany for Ufa. He made
several films in France and then appeared for

Paramount in 1926 in The Sorrows of Satan at the
instance of D. W. Griffith, who offered him a
contract. His more recent films include The
Golden Arrow, Pepper, Love on the Run, Mama
Steps Out, History is Made at Night.

Francis Lederer
# Son of a leather merchant, Francis Lederer

was born in Prague, Czechoslovakia, on
November 6, 1906. For a short time he was
employed in a draper's shop, but he had set his

heart on acting and eventually won a scholarship
at the Prague Academy.
To help finance his studies, he took on such

outside jobs as washing windows and sweeping
floors. Then he began to get small stage roles,

and eventually made quite a name for himself
in the Moravian provinces. He played something
like 200 parts in stock companies touring
central Europe before he scored his first big
success, playing opposite Elisabeth Bergner in

Romeo and Juliet in Berlin.

It was Autumn Crocus, however, that estab-
lished his international fame. When he came to
London in that play he immediately set the
hearts of the gallery girls a-flutter and became
the matinee idol of the day.

It was only a question of time before Holly-
wood got Mm and after he had repeated his
triumph on Broadway he made his American
screen debut in Man of Two Worlds.

His recent pictures include My American Wife,
One Rainy Afternoon and his latest, It's All Yours.

Francis has dark hair and eyes and is 6 ft.

tall. Matrimonially speaking, by the way, he is

now out of circulation. Margo, the Mexican
star, married him the other day.

Anna Lee
• Anna Lee is a most unusual young lady.

Recently, with her director husband Robert
Stevenson, she announced her temporary
retirement from the screen to write a novel and
"to have a baby." They hope to be back in a
year's time—"or earlier if their bank manager
insists."

Anna is a parson's daughter. She was born
on New Year's Day, 1.914, at Ightham, Kent,
where her father was Rector. She was educated
in Eastbourne and left school when she was
fifteen to attend a dramatic college. After two
years of training she obtained a small role in

The Last Hour and went on tour.

Illness, however, caused her to leave the
stage for a year. She devoted the time to travel.

When she returned she found that she had lost

all her stage contacts and she took up screen
work—mostly small parts in quota pictures.

Then she was chosen for the feminine lead in

Jack Hulbert's The Camels are Coming and her
film name was made.

Latest films": The Man Who Changed His
Mind, O.H.M.S., King Solomon's Mines and
Non-Stop New York.

THE EYES HAVE IT!

IT was a stroke of genius on

the part of the Hudnut

Cosmetic Scientists who dis-

covered that the secret to

colour-type is in the COLOUR

OF THE EYES. Such a little

thing—yet of such importance.

For now, at last, you can

choose a makeup that is infalli-

ble— makeup created specially

for you. Your hair may change

—your skin tone may change

—

BUT THE COLOUR OF YOUR
EYES NEVER CHANGES. Richard

Hudnut have seized upon this

key to colour-type, and have

created a series of Eye-

Matched cosmetics, harmon-

ising Face Powder, Rouge and

Lipstick . . . keyed to the colour

of the eyes. And if you would

add to the lustre of your eyes

there are related Eye Shadow

and Mascara, too. Such a

simple idea—and like most

simple things— IT'S PERFECT.

Choose your typefrom this list.

C hoose your

Makeup by the

COLOUR
of your

EYES

RICHARD
HUDnUT

I11RKCUP

{DRESDEN type four ey« are BLUE

PARISIAN type if your eyes are BROWN

PATRICIAN type if your eyes are GREY

CONTINENTAL type if your eyes are HAZEL

FACE POWDER 2/6 ft 1/6 • ROUGE 1/9

LIPSTICK 3 6 • EYE SHADOW 2/3

MASCARA 3 6

TRY IT NOW! ... HERE'S A 3/6

containing the complete set, in small sizes.

From Chemists, Perfumers and Stores, or send

a P.O. (stating your Eye Colour) to RICHARD

HUDNUT LTD., Power Rd.,Chiswick, London,W.4
Illustrated Booklet sent free on request.
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LET GEORGE DO IT!

Did you MACLEAN
your teeth to-day?

White first time!

MACLEANS
PEROXIDE

TOOTH PASTE
Obtainable everywhere S°, 1 /- and 1 /9

For all general purposes use

Macleans Hydrogen Peroxide—6d. per bottle.

J. P. (Liverpool ami J. M. (Scotland).

—

Write to Deanna Durbin c/o Universal
Studios.

PlCTUREOOER.—(I) Gratie Fields is married
to Archie Pitt. (2) Write to Gary Cooper
c/o Sam Goldwyn, Robert Donat c,o London
Films, and Clark Gable c'o Metro-Goldwyn-
Mayer. (3) Robert Donat has two children,
John and Joanna. Gary Cooper has a baby
daughter.

Jack G. (Dublin).—Photographs of
Johnnie Weissmuller can be obtained from
the Postcard Salon, 85, Long Acre, London,
W.C.2, for 3d. each, 2s. 6d. a dozen.

A Donat Fan.—(1) Robert Cochran, b.

1908, Glasgow, he is tall and has fair hair
and blue eyes. (2) Billy Milton, b. Dec. 8,

1905, London, he has black hair and brown
eyes. (3) Robert Donat was born in 1905.
He is scheduled for The Four Feathers for
London Films.

K. J. (Newcastle on Tyne).—(1) Yes,
Irene Dunne sings herself in films. (2)
Write to Walt Disney c'o L'nited Artists.

(3) We have no definite date of Shirley
Temple's arrival in England.

John Boles Fan.—We have not heard
that John Boles is to make The Desert Song.
His photograph can be obtained from the
Postcard Salon, address above, for 3d.
each, 2s. 6d. a dozen. Write to him c/o
Twentieth Century-Fox for an autograph.

L. B. (Hampshire).—Write to Jeanette
MacDonald c/o Metro-Goldwyn-Mayer and
to Nils Asther c/o Herbert Wilcox Produc-
tions.

V. C. R. (New Cross).—(1) Helen Morgan,
b. on a farm near Danville, 1900. She has
not made a film since Shotv Boat. (2) Bebe
Daniels latest film Music is Magic. (3)
Anton Walbrook's latest film The Rat, with
Ruth Chatterton.

Blue Eyes.—Music from Take My Tip
as follows : "Birdie Out of a Cage" and "I
Was Anything But Sentimental." (2) There
are no particular waltz scenes in Ladies in

Love, all the incidental background music is

published by Fox Movietone or Keith Prowse.

U, M. (N. Wales).—(1) Tyrone Power, b.

May 5, 1914, he has raven black hair and
brown eyes. (2) Chief players as follows :

Sea Spoilers, John Wayne, Nan Grey, Fuzzy
Knight and William Bakewell. Bright Eyes,
Shirley Temple, James Dunn, Jane Darwell,
Judith Allen and Louis Wilson. Song of the

Forge, Lawrence Grossmith, Eleanor Fayre
and Stanley Holloway. Espionage, Edmund
Lowe, Madge Evans, Paul Lukas and Ketti
Gallian. Three Smart Girls, Deanna Durbin,
Barbara Read, Nan Gray, Charles Winninger,
and Binnie Barnes. Song of the Road,
Bransby Williams, Ernest Butcher, Muriel
George, and Davy Bumaby. The Leavemeorth
Case, Donald Cook, Jean Rouverol, Norman
Foster, Erin O'Brien-Moore, Maude Eburne,
and Warren Hymer. Down to the Sea,
Russell Hardie, Ben Lyon, Ann Rutherford,
and Irving Pichel; The Man Who Broke the

Bank at Monte Carlo, Ronald Colman,
Joan Bennett, Colin Clive, and Nigel Bruce.
Maytime, Jeanette MacDonald, Nelson
Eddy and John Barrymore. A Family
Affair, Lionel Barrymore, Cecilia Parker,

and Eric Linden. Lloyd's of London, Freddie
Bartholomew, Madeleine Carroll, Tyrone
Power and Sir Guy Standing. Rose of Tralee,

Binkie Stuart, Fred Conyngham and Kath-
leen O' Regan.

INTERESTED (Plaistow.)—Louise Hayward,
no birthdate given, is 5 ft. 7 in. tall and has

dark hair and eyes. Has not made a film

since The Woman Between.

J. B. (Middx.).—Write to Mrs. Glenna
Riley, 1495 7th Street, New Castle, Ind iana.
U.S.A., for particulars of a JEANETTE
MacDonald and Maurice Chevalier
Fan Club. There is also a club for Miss

MacDonald run by The International
Club, 9 Mincing Lane, London, E.C.3.
(2 1 For particulars of the NELSON Eddy
Club write to the British Representative,
Miss Freda Wakeling, 123 Huddleston
Road, Tufnell Park, London, N.7. (3)
Films since 1936 : Jeanette MacDonald,
Rose Marie, San Fraicisco, Maytime and
The Firefly. Nelson Eddy : Rose Marie,
Maytime and Rosalie. Gracie Fields : Queen
of Hearts The Show Goes On, and He Was
Her Man.
Marie (Coventry).—No, Dennis King

has not made a film since Fra Diavolo.

(2) Bobby Breen, b. Nov. 4, 1927. His films
include Let's Sing Again, Rainbow on the
Rh er and Make a Wish.

D. H. (Ireland).—(1) Pauline Frederick's
last film was Ramona. (2) Geraldine Farrar
has retired and is living on her estate at

Connecticut. (3) Marilyn Miller died on
April 7, 1936, of toxic poisoning.

D. R. R. C. (Birmingham).—David Jack-

Holt is about nine years old, his latest film is

Big Broadcast of 1937. Write to him c/o
Paramount. (2) Richard Cromwell's latest

film The Road Back.

F. W. S.

—

The Case of the Curious Bride
was released Dec. 2, 1935, and the criticism
appeared in the Nov. 30, 1935, issue of this
magazine.

Inquisitive (Bolton).—Sonja Henie, b.

Oslo, April 8, 1913. (2) Heights as follows :

Eleanor Powell, 5 ft. 5± in., Binnie Barnes
5 ft. 5 in., Gail Patrick, 5 ft. 7 in.

Inquisitive (Newport).—(1) Grace Moore,
b. Dec. 5, 19J1, Jellico, married to Valentin
Parera, she has fair hair and blue eyes.

(2) Nino Martini, b. Verona, Italy, he is

5 ft. 10 in. tall, weighs 148 lb. and has
brown hair and grey-green eyes. Film
include : Paramount on Parade, Here's to
Romance, The Gay Desperado and Music for
Madame.

Interested (Balham).—Louis Hayward,
no birthdate given, is 5 ft. 7 in. tall and
has dark hair and eyes. His last film was
The Woman Between. (2) Fred MacMurray,
b. Aug. 30, 1909.

H. E. H. (Brockley).—The title of the film
The Girl Was Young was changed to Young
a id Innocent. Chief players : Nova Pilbeam,
Derrick de Mamey and Percy Marmont
(2) Release dates : Knight Without Armour.
Jan. 10, 1938; Non Stop New York, Feb. 21,
1938; Victoria the Great, Dec. 27, 1937;
Easy Lii-ing, Jan. 17. 1938. (3) Addresses :

Virginia Bruce, Robert Young : Metro-
Goldwyn-Mayer. Charles Laughton :

Mayflower Productions. (4) We have no
photograph of June Lang in the Postcard
Salon. (5) Nova Pilbeam's latest film is

Young and Innocent.

Blondie (Birmingham).—Guns and Guitars
was made by Republic Films for British
Lion. (2) No western films have been made
in this country as yet.

A Sabu Fan (Scotland).—You can write to

Sabu c o London Films, where he is making
The Dru It,

B.J. P.—(1) Yes, Una Merkel and James
Stewart sang themselves in Born to Dance.
(2) Write to Jeanette MacDonald, William
Powell, Nelson Eddy and Myrna Loy c o
Metro-Goldwvn- Mayer Studios.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you want casts of films, release dates

or stars' addresses, please send a stamped
addressed envelope for reply by post. Write to

"George," c o The Picturegoer Weekly, Martletl

House. Martlett Court, Bow Strtet. London.

W.C.2.

FAN CLUB NOTICES
The Bebe Daniels and Ben Lyon Clubs

arc holding a Sale of Goods in aid of The
Princes* Elizabeth of York Hospital for

Children, Shadwell, East LonJon, on
Saturday, Nov. 13, at the Metropolitan

Academy of Music, 72 High Street, Marylebone
(five minutes from Baker St. Station), from 4

to 9 p.m. The sale will be opened at 4 o'clock

by Rene Ray and Mr. Clifford Mollison will

be present from 6 to 7 p.m. There will be
many stalls including a stars stall for which
numerous gifts have been presented by Bebe
Daniels, Ben Lyon, Barbara Lyon, Rene
Ray, Clifford Mollison, Nancy Price, Laura
La Mante, etc., a "sports" section, lucky

dip, raffle of two evening dresses presented

by Bebe and hundreds of signed photographs
of stage and screen stars. All are invited and
an enjoyable time is guaranteed to every one
attending.

The first edition of The Denizen, the

official organ of the Denny Dennis Fan
Club has just been published. It contains

many interesting articles, biographies, news
of Denny Dennis and Roy Fox, etc., and is

issued free to all members. Write to Miss
Millie Pegras, 23 Hamilton Road, Grove
Road, Bow, lx>ndon, E.3, if you live in

England, and to Miss Marion Baillie, 22

Broomhill Drive, Broomhill, Glasgow, if

you are a Scottish reader, for full details of

joining this interesting club.
• • •

It is advisable to enclose a stamped
addressed envelope with your letters to fan

clubs to ensure a reply.

: No. 338 (New Series) Vol. 7.

November 13, 1937.

| Edit. Offices .Martlett House,
\ Martlett Court, Bow St.. W.C.2.

|
Advt. Offices : 57 Long Acre, W.C.2.

Telephone : Temple Bar 2468.

Telegrams ; Picturegoer, Southern-

wood, Rand, London.

ON SALE EVERY THURSDAY, Id.
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COLDS
& FLU
often start with

a sore throat

Beware the raw,
tickling throat which
precedes a cold or 'flu.

That is your signal to

take Cephos. Cephos banishes headache
and feverishness and stops the attack
immediately.
From all chemists and stores, in powder or

tablet form, 1/3 and 3/-. Single dose, 2d.,
powder or tablets. Not a SINGLE drug,

but the prescription of an Eminent Harley
Street Physician. Cephos is safe and certain

and does not affect the heart.

^ PHYSICIAN'S
REMEDY

FREE SAMPLE on receipt of

p.c. giving
your name and address to Cephos
Ltd. (Dept. 10P), Blackburn.

SINGLE DOSE
Powder or Tablets

HIDE THAT SP9J
in a second/

A TOUCH with Spot-Stik
instantly, safely and com-

pletely conceals pimples, moles,

spots, black eyes, scars, small

skin discolorations or blemishes.

Waterproof— stays on all day.

Three shades : light, medium
and dark. At Boots and smart
toilet counters. In case of diffi-

culty, write to J. Gaw & Co., 65

f~\ Hatton Garden, London, E.C.I.

'\"t/J? 0 HIDES BLEMISHES
^ instantly

SU-CAN

LOOPED SOLUBLE

in 6<*
PACKETS

PRICES
*«.

ALSO IN M PACKETS.

You scarcely know it's there, when you're wearing
? SU"CAN . . . Sewn loops prevent knots and ruck-

L"^L
rolled Pad 8'ves greater comfort and lest

bulk. The protecnve back gives complete confidence
For your especial safety use SU-CAN Soluble
Towels always

: though better they cost you no more.^i FREE SAMPLE COUPON
To MISS HAYNES, 168 OLD ST., LONDON,
Soluble Toils'

'"^ fT" sampl" of SU-CAN

NAME
(In Block Letters)

ADDRESS

(S.S.) W stamp sufficient if envelope unsealed

Girls-
DON'T TAKE THE WRONG TURNING!

Don't lose heart if those cherished evenings

together are getting " flat." You want him
to be the romantic lover, just like those lovers

on the screen . . . then give yourself the irresis-

tible allure of those glamorous stars of Holly-

wood. Simply use their lipstick, the Kissproof

Automatic Lipstick—yours for a shilling.

From all Chemists and Department Stores.

See also the exotic new Kissproof Baton at 6d.

Kissproof
AUTOMATIC JUM LIPSTICKNEW

When you wake with

"MORNING
MOUTH"

there's something wrong I

A foul-tasting mouth when you wake in the
morning means that your system contains
poisonous food waste matter which has no
right to be there ! "Morning mouth"—-along

with bad breath and coated tongue—-are sure

signs of stomach disorder or constipation. You
are being poisoned, causing bad skin, head-
aches, loss of vitality, flatulence, depression,

rheumatism. Let Feen-a-mint cleanse your
system. Let Feen-a-mint give you a clear

complexion, bright eyes and "sweet" breath.

Feen-a-mint works the way Nature intended
—safely and thoroughly—because it mixes
with the saliva and is carried naturally through
the whole digestive system. Its fresh mint
flavour makes it a family favourite. Get a
packet from your chemist to-day—or send
your name and address on a postcard for a
free sample to White's Laboratories, Ltd.,

(Dept. A.4), 143 Thames House, Westminster,
S.W.I. (Advt.)

YOU'RE NOT JUST
HOUSEWIVES OR
RUSINESS GIRLS—

You're women who can do a lot to

make or mar your beauty. Slack,
flabby muscles—too much flesh, or too
little—bad blood circulation—all these
are faults which can be easily rectified

with the wonderful '
' Home Massage

Motor " which is also a splendid aid
in cases of Rheumatism and kindred
ailments. Write for free booklet on
massage to J. CRANMER & CO.
(Dept. 34), 143, CANNON STREET,
LONDON, E.C.4.

* SEND FOR
BOOKLET ON MASSAGE

PICTUREGOER Weekly

DOGE CREAN
The Marvellous
Complexion
Restorer

with the glorious

perfume

HOWEVER sallow or
patchy your complex-

ion may be we guarantee to
make it perfect with Doge
Cream. Doge Cream is ab-
solutely a complete re- exceptionally soothing to
storer. It works miracles on the skin and wonderful
the skin and is the most for the complexion.
ideal complexion cream on M{" LILIAN
the market. It contains BRAITHWAITE.
Almond Oil, which is the most expensive oil one can use
in a face cream, and it does not grow hair. It preserves
the skin and takes away all wrinkles and leaves the
skin smooth as a child's. It was taken from an old
Venetian recipe and has a beautiful perfume that
lingers over the face until it is washed away. We guar-
antee that there is not another cream in the world to
compare with Doge Cream. It will make the worst com-
plexion perfect. Doge Cream is not a vanishing cream,
and does not dry up the skin; it keeps the skin supple,
firm and youthful. If Doge Cream is smeared around the
eyes at night, wrinkles will vanish as if a miracle had
happened.
We do not pay for the Society women to give us their

portraits, but over a thousand leading Society women
use Doge Cream.

A really delightful cream,

In £}
Tubes O and

In

Pots
\L and If-

Zee-Kol Soap contains another glorious per-
fume. The most beautiful soap- in the world for
the complexion. The helpmate to Doge Cream—
made also with Almond Oil. Price 6d. per tablet.

Obtainablefrom all Chemists and Stores or directfrom :

SHAVEX ZEE-KOL CO., LTD. (Dept. De 10),
40 Blenheim Road, Upper Holloway, London, N.19

WITH ORDER makes you the
owner of this Lady's Solid 9-ct. Gold Wrist
Watch on solid 9-ct. gold expanding bracelet.

Balance of cash price of £5.10.0 is payable in
10 monthly sums of 10/- and final sum of 5/-.

No interest.

A GOLD WRIST WATCH
WITH A FAMOUS NAME
for a few shillings down
WHAT a splendid Christinas Gift for yourself or

someone else ! A watch with all of Benson's 100
years' reputation behind it on easy terms.

Send for the FREE list now from which to make
your choice—and remember, you can also obtain on
easy terms Benson's famous Clocks, Rings, and
Jewellery, Plate and Cutlery, etc. Mark the coupon
below for the list you require, and post it at once.

FOR FREE LIST OF
WATCHES, JEWELLERY,
PLATE, CUTLERY, ETC.
ON EASY TERMS.

!
POST

COUPON
NOW

The original firm founded a.d. 1749
To J. W. Benson, Ltd.,

42 <C 64, LUDGATE HILL, LONDON. E.C.4

Please send illustrated catalogue(s) indicated below

and details of your ' Times' System of Monthly
Payments.~ A Pocket Watches, Chains, etc.

B Wrist Watches J C Rings & Jewellery
~ E Plate, Cutlery, etc. F Clocks

Please put a X against cataloguers) required.

Name

Address

Pic. X. No.
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HER JOB

DID NORA A GOOD TURN

WHERE'S

NORA
THESE DAYS ?

I

LOST HER JOB.

SHE WAS SALES-

GIRL IN A FROCK

SHOP -VERY
SWAGGER PLACE

YOU KNOW ONE
MUST LOOK NICE

IN A PLACE LIKE

THAT AND HER
COMPLEXION

IS

DREADFUL.

' (TIRED SKIN'-EH?
WELL I THINK
WE SHOULD TELL

HER ABOUT
KNIGHT'S CASTILE

DID YOU HEAR
ABOUT NORA? SHE'S

GOT A MARVELLOUS
JOB AS A MANNEQUIN

THANKS TO

NIGHTS CASTILE

VE GOT
TO HAVE A
GOOD SKIN FOR

A JOB LIKE THAT

What good are pretty clothes if your
complexion is unattractive ? The
gently active latherof Knight's Castile

will give new life and beauty to your
complexion. " Tired Skin " hasn't

a chance to spoil your charm if you
use Knight's Castile regularly. It

costs 4d per tablet.

Knights Castile
Specially made for the face

K C 19 3-468 JOHN KM*. Ml LIMITKD IOAP MAXU^ MM' Y 1*17

LEAVE IT TO ANNE
THE question of facial

superfluous hair occupies
a large part of the time
and attention of every
beauty writer in the coun-

try. This unwanted hair is a
heart-breaking business because,
reading between the lines of so
many letters, one realises how
much distress and, in some cases,

positive anguish of mind it causes
the sufferer.

The woman with a noticeable
growth of hair on her face becomes
obsessed with it. She thinks of
little else, and imagines that the
people she meets think of little else,

too.

It is useless to try to comfort
her with the idea that other folks

notice it far less than she imagines.
It is probably true, but there is

little comfort in the idea.

What, then, can be done to cure
this condition, since it is so hard
to endure ? Electrolysis is the
answer, since it is the method that
destroys unwanted hair for good.

"But I cannot afford it," replies

the sufferer; "it is so expensive."
Rather should she say "it was so

expensive." With the introduction
of improved apparatus, it has been
made possible for the operator to

speed up the treatment. It still

costs 10s. 6d. a sitting. But against

the previous, say, 30 hairs that could
be dealt with in that time, it is

now possible to treat 60 to 80 hairs.

This, of course, considerably reduces
the outlay for complete cure.

I was examining the other day this

most modern apparatus which is

a short-wave generator. This appara-
tus is used for other surgical pur-
poses, but it is particularly suitable

for the removal of hair. It is far less

cumbersome than the usual galvanic
method, and. what is more important,

the patient feels less discomfort and
the process is twice as quick.

It causes no scarring and the slight

redness that remains after the treat-

ment quickly disappears.

Chatting with an expert the other

day on this subject of superfluous

hair, I found her in full agreement
with me on one of the reasons for so

much unwanted hair among young
women and girls—indiscriminate

sun-bathing.
Average Knglish skins are not

meant to stand the full glare of

sunlight without adequate protec-

tion. They cannot develop the

necessary pigmentation to cut out

the burning rays of the sun; and so

Nature steps in and develops another
form of protection—-and that is hair.

If you have a skin that tans

readily, you may escape this atilic-

tion; but if your skin reddens and
burns, then beware of hair caused by
too much sun.

The superfluous hair that worries

older women—possibly those who
are approaching middle-age, springs

from another cause.

In such cases glandular distur-

bance is probably responsible. The
new electrolysis helps again in these

cases, but, at the same time, it is

probably wise to consult a doctor

who can supplement the electrical

• treatment with injections. The two
measures taken together in all prob-

ability will clear up the condition.

If you really cannot afford the fees for

this treatment—though, personally,

I should think it is worth saving up for

it—what measures can be taken to keep

the skin smooth or bleach the hair so
that it is inconspicuous ?

Bleaching is more or less successful if

you are naturally fair-haired. But if

your hair is dark, results are not so good.
Here is the method of preparing the
bleach. Mix three tablespoonfuls of
peroxide of hydrogen with six drops of
household ammonia. Add sufficient
powdered pumice stone to make a soft
paste.

Place some cotton wool in the nostrils
to prevent the inhalation of the ammonia
and then spread the paste on the skin.
Leave it for five minutes. Take it off

with cottou wool soaked in warm water.
Afterwards massage the skin with cold
cream to counteract the drying effect

of the bleach. Some skins are very
sensitive, and the bleaching paste tends
to set up inflammation on such. In that
case its use must be discontinued imme-
diately.

There are many kinds of depilatories
sold, but wax is the type in general use
for the face. It may be bought as a
liquid or on prepared strips of ribbon of
elastic weave. The wax is allowed to set
and then removed, when the hair comes
with it. Take care that the skin is

perfectly dry when the wax is applied,
and any redness that remains after
treatment should be soothed with
applications of calomine lotion.
Never be tempted to use a razor or a very

strong depilatory on the face. The razor will

cause the hairs to sprout and a coarse
depilatory will irritate the skin. Moreover,
both interfere with the soft, downy growth
on the skin. It is important not to touch this.

If down is removed, it ultimately coarsens
and gTows into thick hair.

It is for this reason that, generally speaking,
a wax depilatory is best for facial use. The
wax fails to grip the down, and thus leaves
it intact when the longer hairs are pulled off.

If I can give you personal advice on the
question of superfluous hair, please write
to me and enclose an envelope (or reply.

It. Brard {WhitUy Brid^r).— Do not fear
that you will grow unduly fat. The size of
your ankles is undoubtedly due to the heart
trouble from which you suffer. I am afraid
it is necessary to treat the cause and not
the symptoms. If you do find yourself putting
on much weight, consult your doctor. H can
help you. With heart trouble, it is unwise
to attempt to reduce yourself.

please occept (he title of this article as an
' invitation to pass your worries to me. Enclose
a stamped addressed envelope if you require a
reply by post. If you live in the I.F.S. or the
Dominions, please send a postage coupon instead.

Talkie Title Tales
'I'M I

- week's prize of half a guinea is
A awarded to Miss E. Burnett, High Cliff.

N.'villedale, Durham City, for :—

•

G-Man's Wife
Wedding Present
They Gave Him a Gun
The Bride Walks Out

Prizes of half a crown each are awarded to :

J. Curran, 4 Sylvia Crescent, Trstwood.
Nr. Southampton, Hants, for:

—

Skippy
Happy
Whoopee
Grumpy

Miss A. Butterworth, 30 North Aveuue.
Greenfield, Nr. Oldham, Lanes, for :—

Good-morning, Boys
Where's George?
Someone at the Door
Here's George

Miss J. M. Davidson, A4 King's Avenue,
Urouilcy, Kent, for :

—

That Girl from Pans
Smart Blonde
Dangerous Number
Donrt Tell the Wife

Mrs. M. E. Whitehouse, 317 Oldburv Koad,
West Smcthwick, Staffs, for !

—

Eight Girls in a Boat
Dangerous Number
Over She Goes
The Crowd Koars

As you can see, the idea of "Talkie Title
Tales is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard,
c/o PicTiOKGOKR, Mai lit ! House, Bow Street,

London, W.C.2.

There is no entrance fee, and there are no
other rules, except that I must insist on your
"titles" being submitted ou a postcard, and
onlv me attempt on each card.

GUY BEACON.
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THAT

EXPENSIVE

WAVE
Is it worth a Penny to save it ?

Hullo cl&tliHtj! Keen ^_
having a beauty

iteaiment ?

•DANDERINE' insures your
hair for a penny a day.

When you pay good money for a wave,
' Danderine ' will help you to retain it. Unlike
sticky dressings it is delightful to use. Its delicate

fragrance is appealing and it creates a marvellous
effect of freshness and cleanliness !

When you've had your hair shampooed, a little

' Danderine' will keep it from getting out of place.

Use ' Danderine ' every time you comb your
hair—to be sure of your hair all day long ! To
have the satisfaction of knowing that it is not only
clean but that it really looks clean. To know it

will stay as you arranged it. And to know no
dandruff will appear.

With all the care you give to your hair, it's

a pity to omit this last touch that means so much.
It's no trouble ! Yet you can hardly believe
anything so mild and pleasant as ' Danderine

'

could bring such a change in the condition and
appearance of your hair and scalp. Just try it.

You can buy 'Danderine' at all Chemists and
Stores, 1/3, 2/6 and 4/6.

Danderine— FOR THE HAIR ,

cmly ca5t 6d. Ifau

bee 0 uie Velouty *

VELOUTy deUJXQR.
The Original Combined

POWDER. CREAM
Velouty gives to the face, shoulders, arms
and hands, in the same even tone, a natural

and lasting velvety smoothness. Red and
shiny noses, also minor skin blemishes are

hidden by Velouty, and muddy complexions
brightened.

Made in five shades:—White, Ivory, Natural,

Ochre and Soleil Dore (Sungold).

Obtainable from hairdressers, chemists and
stores. Tubes, A\d., 6d., If-, 2/- & 3/-. Glass

Pots, 2/9. De Luxe Pots (unbreakable), 4/6.

Unbreakable Handbag Pots 13.

Fr&f* I For free tr 'a
'

sizes of Velouty de
' ' Dixor (Ivory and Natural shades) and
Dixodor (Deodorant) send 3d. in stamps (to cover
cost of postage and packing) to Dept. C.7, Dixor Ltd.,

St. Leonards Works, Mortlake. S.W.I4.

Name

Address

Most People Wed Once

Hall-Marked 22(arat
Solid Goid£2-0-0

Hall-Marked 22Carat
Solid Gold* Hitmum

£3-3 • O
Platinum

£ 4 O O
Pu,

Hall-Marked 22(arat
Solid Gold* 1-17-6

Hall-Marked 226 rat

Solid Gold* Plat inurn

£27 6
r Platinum

Jt3 • 10 0

Hall-Marked Zl Carat

Solid6oldi2-5-0

Hall-Marked ?? Carat
Sold 6o>d& Platinum

i 300
Pure Platinum

£4-10-0

What are your wedding plans, little Christmas- Bride ? There's the big church one, with
flowers and organ, and bridesmaids, which most girls sigh for; or there's the more quiet
one before a registrar which, don't forget, is just as important. Each has its

traditional methods and customs—and as for the reception afterwards, well! Since as

our heading says " Most people only marry once," it is important to have everything
right from the choice of the ring to the placing of the guests at the wedding feast. And
that's where we can help you. There is a FREE BOOK waiting for you, packed with
information about Weddings and Receptions, and Rings and Wedding Gifts. This
BRIDE BOOK is one of a series which also includes a RING BOOK. WATCH BOOK and
CLOCK LIST. All you have to do to obtain the one you require is to complete
and post the coupon below (£d. stamp in unsealed envelope).

BRAVINGTONS
kings cross ? . 7LLUD6ATE Hill? . &«and bidgs _ o^r^,m^o^^^^Tt^-Nu*. ^T^JS^J^itri .. r-.5Y*AW^wc-» • WPMFJPN W***ON6 TRAFALGAR SCX1ARE tOOK K3H. CLOCKCm SOWNSBC

T • 22ORCHARD ST.
100 tUM HUM CKKKD ST. W 1

COUPON
9o BRAVINGTONS LTD KJNGSCROB

LONDON NlAw fcrwordihe 6Jkm*ypott frt
IUK BOOK
VWATCM %Q€K
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'I think the unique fragrance of

CALIFORNIAN POPPY
PERFUME

is perfectly delightful

f SOCIETY HOSTESS AND COUNTRY LOVER )

Why do women of fashion choose to wear Cali-

fornian Poppy ? They tell us there is something

sweetly fragrant and distinctive, something thrill-

ingly unique about its perfume. It never strikes

a discordant note, but blends discreetly and fra-

grantly with any ensemble. If fashion commands
these elusive qualities of Californian

Poppy, surely it should be your

perfume too. The very first

golden drop will be sufficient

to convince vou of its subtle

charm.

1/-, 1/6, 3 - and upwards

CAL 34

LADY TRESHAM LEVER
Tall, fair and extremely

elegant, Lady Tresham
Lever is always dressed in

faultless good taste. Actu-

ally she prefers the coun-

try to the town, and small

wonder after seeing her

beautiful home in Berk-

shire.

ER-FINE POWDER

TO GROWING SECOND SKIN

'.very six weeks your skin changes and vour Blowing
second skin takes the place of the one you now see and touch. It' your

precious second skin is to be lovelv then it must have the vital forces of sun

, and air now, w hile it is growing.
The texture of Californian Poppy l

:acc Powder is purposely made so ex-

quisitely fine that it allows lijjht and air to (titer to vour growing second skin

Keeps it smooth and clear, with natural flowing colour.

Send 3d in stamps to Proprietary Perfumes Ltd. (Dept. T 56 ),

Southwark Park Road, London, S.1%. 16. for Frtt samples of Californian

Poppy l
;acc Powder (state shade required) AND Californian Poppy

Vanishing Cream, to give your skin a lovely matt surface for powder. (I bis

offer dots tint apply in l. h'.S.)
6d and 1 -

(Natural, Rachel,

tiruncttc and Scnblooni)

CPP 3-tOO

CALIFORNIAN POPPY^W fouit^
TO-DAY'S POWDER BRINGS TO-MORROW'S BEACH

L 4

Published Weekly by the Proprietor*, ODHAMS PRESS, Ltd., Long Acre, London, W.C.2, and Printed in Great Britain by the Sun Engraving Co.,

Ltd., London and Watford. Registered at the G.P.O. aa a Newspaper. Poat Free all over the World : 13a. per annum, 6a. 6d. for aix montha, 3a. 3d.
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du Faubourg Poiaaonntere, Paria, France.
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PLAYER

"MEDIUM"OR"caDIL[£)

PLAYER

HAVYnifrl

Did you know that

you can now buy your

Players Navy Cut

Cigarettes with cork

tips? Whether you

favour " Medium " or

"Mild" you can
buy both varieties in

cork-tipped form —
make a note of it.

10 >o* 6° — 20 for 1U°

MEDIUM CMMILD, IT'S THE TOBACCO THAT COUNTS
N.c.c.414*.
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Let your nearest EUGENE waver help

you to discover the exciting new YOU
Change of hair-style is just as thrilling, just as exhilarating as a new frock.

Registered Eugene Wavers are trained to help you choose a fascinating new

style which will bring out the very best in you and give you a perfect wave

which makes the setting easy. Thanks to the soft, natural, long-lasting waves

and curls produced by the Eugene method, and to the skill of the hairdresser,

you can choose from a wide range of thrilling new hair-styles, confident that

the result will be a real success. Here are photographs of one head dressed

in four different ways. How would you look with your hair dressed in one

of these styles ? Next time you have your hair permanently waved, ask

the advice of a Registered Eugene Waver at the sign of the little Green

Goddess, who will use only genuine Eugene Sachets exactly as illustrated below.

euGCNe
PERMANENT

wAve
• FREE : Send your

name and address on
a postcard for a free

specimen Sachet and
Betty Brand's famous
booklet "On Choosing

a Hair- Style,*
Eugene Ltd.. Edgware
Road, Hendon, N.W.9

4
CVS—);
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m M/heterezihion dec YARDLEY LAVENDER
If JPPOiRTIMi

Lavender in Sprinkler Bottles, Stoppered Bottles

and Decanters 2/6 to 2 guineas > Lavender Soap
—2/6 box of three tablets; LavenderFacePowder

i/9; Bath Dusting Powder 3/6/ Lavendomeal—

the new bath luxury—3/- and 9/6, etc.

[Pricei do not apply in I.F.S.]

Wilh the gay figures circling and gliding over the ice, the clean fresh

fragrance of Yardley Lavender moves like the very spirit of Youth. Its

sparkling freshness is keyed to this most exhilarating of sports, and for

all other informal occasions—in the evening too—it harmonises perfectly

wilh the mood and the moment.

Yardley Lavender Soap—the Luxury Soap of the World—is perfumed

with the same lovable fragrance. The regular use of this luxurious soap

gives that gentle effective cleansing which is the basis of all sound

beauty culture methods. Its soft mellow lather refines and beautifies the

skin and is a beauty treatment in itself.
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PICTUREGOE R—T H E SCREEN'S MOST POPULAR MAGAZINE

• An open letter

'

to WILL HAY

Making

FUN
while the

HAY
SHINES

DEAR WILL HAY,
It is fashionable among the film funny men these days

to exhibit a "Hamlet" complex, or at any rate to be
superior abouts their profession. We wonder why.
Comedy has played an important and honourable part

in the development of the screen. Chaplin and Sennett did

as much towards founding the fortunes of Hollywood as Pickford
and Griffith.

At one time it looked as if the comedians would perform the same
service for the British film industry.

Indeed, had British screen drama not been bogged in the morass
of incompetence from which it has not entirely freed itself yet and
been able to follow up the advantage created by British screen
comedy in the early days of talkies, the sorry history of film produc-
tion in this country in the last half-dozen years might have been
very different.

Comedy got British films off to a good start after the upheaval
of the sound revolution. English stage comedy was particularly
suitable to the then limited technique of the new medium. Both it

and its exponents were vastly superior to the similar Hollywood
product and stars of the time.

The first of the Aldwych farces alone built up an enormously
valuable "goodwill" for British films in the Dominions as well as
in our own cinemas.

Unfortunately, as we have mentioned, the industry generally
was not well enough equipped to seize the advantage.

Almost equally unfortunately, British screen comedy itself, once
it had exhausted the material at hand, showed no signs of advancing.

Complacency, the besetting sin of English film production, duly
set in like dry rot on the comedy stages at Elstree and Shepherd's
Bush.
"Oh ! But we're making pictures for the English market," the

movie kings told us smugly when we ventured to protest that they
were killing English comedy. "Of course, you may not like the
picture, but it will be a wow in the provinces."

What most of them really meant was "why should we bother trying
to improve our films so long as we can still cash in on the comedy
boom ?

"

The result was inevitable. While British film comedy stood still,

Hollywood, always more energetic, at least, if not more inventive,
seized with both hands the opportunity to create a taste here for the
always improving brand of American screen humour.

Will Hay, with Moore Marriott and Graham Moffat, in his latest picture,
" Oh l Mr. Porter."

Suddenly aroused from its lethargy by California's comedy
conquest of Britain, the industry, with its usual unfortunate genius
for doing the wrong thing, rushed into the almost fatal error of

trying to imitate the Hollywood method and formula.

British comedy was, in fact, in a pretty bad way.
We have recapitulated this melancholy history at some length

because it emphasises the importance of the success of your recent
comedies, which have brought about a revival at a time when it was
needed.
We also regard it as important that it is a success that has been

achieved through the exploitation of good, sound English humour
that is neither an interpretation hackneyed by years of music-hall
convention nor an inferior copy of Hollywood.

Starting comparatively late in the field, you were wise enough to
avoid the pitfalls that trapped so many of the comedians who
came to talkies from the theatre.

For one thing, unlike most of your predecessors who regarded the
stage acts that "positively had 'em rolling in the aisles in Birming-
ham, old boy " as sacred, you have taken the trouble to adapt
yourself and your particular type of comedy to the needs and
scope of the screen.

For another, you realised that one of the secrets of good comedy
is team work, and immediately proceeded to throw over the quaint
theory so tenaciously held by leading film comedians in this country
that it does not matter what the production and story qualities

and supporting cast are like so long as the star is in the centre of the
camera throughout the entire footage.

For this long overdue lead to British film comedy we are grateful

to you. We hope that we shall continue to see you making fun
while the Hay shines for a long time to come.
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THERE is a new kind of purity push
in pictures. A little while ago they
were cleaning the screen ; now they're

just cleaning the screen leading ladies.

There is, in fact, more public bathing
of feminine stars at the moment than at any
time since the palmiest days of De Mille.

Perhaps Marlene Dietrich started the
boom in Knight Without Armour, but every
night is Saturday night for the sex
queens just now. Almost as soon as they set

foot on a set the director yells for a bath tub.

And not only the acknowledged glamour
girls either. In High, Wide and Handsome, for

instance, we saw the shapely form of the
usually austere Irene Dunne, who has a
clause in all her contracts, freeing her from
the necessity of exposing her legs to the
vulgar gaze, framed in soap suds.

Constance Bennett, also known previously

to hold strong views on the subject of

nudity, takes a shower in Topper, while

Judy Canova, a comedienne, makes her
screen bow in Artists and Models singing at
her morning ablutions.

The latest dramatic actress to take the crder
of the bath is Miriam Hopkins, who joins the
bathing belles in the cause of her art and her
new picture Women Have a Way.
Miriam is taking the sequence as calmly as can

be expected, but insists on the set being cleared.

However, in case you're interested, my tame
Peeping Tom reports that she wears a brassiere

and panties for the scene. Most stars wore pink
fleshings.

How it Started

# There have been many versions of how the
Garbo " Aye tank I go 'ome " line originated.

SEX AMID

THE SOAP SUDS
Hollywood's bath tub boom

Dietrich started something

Origin of the Garbo lengend

Goldwyn wants the pyramids

Why film players die poor

The latest and perhaps the most authentic
comes from Robert Z. Leonard, the veteran
director. And according to him, she didn't say
it at all.

"Back in 1926," he relates, "I was asked to
make a test of 'a girl from Europe' whom
nobody really wanted even at £7 a week.

" I did a test of her in a ' flapper ' characterisa-
tion (those were the days of Clara Bow and
Flaming Youth).

" During the test Mauritz Stiller, her sponsor,
remarked, ' Miss Garbo is terribly frightened and
wants to go home.' That is the original version
of that famous phrase."

Telling Them
• The Hollywood party of the month was

thrown by Director Gregory La Cava on the
completion of Stage Door.
The highlight was the playing of a gramo-

phone record he had himself recorded in the
form of a commentary from the set.

The record began by saying that Fred Astaire
had really offered La Cava five hundred dollars
to take Ginger Rogers off his feet, and that after

a week of shooting La Cava had offered Fred
one thousand dollars if he would take her back.
Fred, he claimed, refused.

Hepburn was next. La Cava congratulated
Katie on her constant imitations of Hepburn
and her inability to forget she had once plucked
a wild flower in a meadow.
The record went on to say the director had

always associated romance with youth but he
supposed as long as Menjou continued to wear
baggy trousers and keep his collars clean, he'd
be the romantic screen idol.

They are still speaking to him.

Goldwyn Marches On
• They still tell the story of the enthusiastic

Hollywood publicity man in London to put
over one of his firm's epics, who quite solemnly
announced his intention to screen an advertise-
ment for the film on the walls of Buckingham
Palace.

Now Sam Goldwyn, having linked the name
of Mrs. F. R. Roosevelt, wife of the President of
the United States, with Stella Dallas, is proposing
to erect neon signs on the Pyramids advertising
the new Gary Cooper film, The Adventures of
Marco Polo. Goldwyn, his publicity man says,
is at present seeking permission from the
Egyptian Legation in Washington.

The idea of using the Pyramids as billboards
is not as far-fetched as it might seem. On
September 27 the New York Times reported :

"Le Matin of Paris says the Egyptian Ministry
of the Interior has announced that electric

advertising space on the Pyramids is to be let."

Rich Stars

Despite the fabulous fortunes they are sup-
posed to earn it is a strange fact that few

screen stars ever leave very much.
Jean Harlow's estate amounted to only

£8,000, nearly all of which was swallowed up by
outstanding liabilities. John Gilbert, in the
big money for many years, left £50,000, a
surprisingly small amount in the circum-
stances. Marie l*rovost died in poverty.
Lew Cody was insolvent at his death, and
even the great Valentino left barely enough
to cover funeral expenses.
Gary Cooper, most level-headed of stars,

is the latest to try to explain
the reason. He is getting

£20,000 a picture, but he
says that it is easier for a
£4,000 a year business man
than a £20.000 a year actor.

• «

"I realize that this
doesn't sound logical," he
says, "but let's look at it

this way; I have an

Myma Lay and Franchot Tone as they

appear in "The Four Marys." Fran-
chot Tone lias just signed a new long-

term contract.



acquaintance who takes £4,000 a year for him-
self out of the profits of his furniture factory.

This he reserves for his personal expenses and
the needs of his family.

" The rest of the profits from that factory are

put right back into the business; enlarging the

plant and modernizing equipment. Now the

point I want to make clear is this :

"That man with the factory is strengthening

a future income for himself by constantly adding
to existing assets. Also, he is putting his money
to some productive use and so escapes tax

assessments. He can retire to-morrow and
enjoy an income for the rest of his life.

But the actor has no such chance. His
business is himself. The moment he retires,

voluntarily or otherwise, his earnings cease and
his capital dwindles. An actor has no business

in which he can sink surplus profits for future use.

"And there is very little chance for him to

establish a business while he is an actor, because
acting and business activities are incapable of

harmonious mixing.
"Now it sums up to this : an actor accumulates

his profits in the form of cash, and this cash is

highly vulnerable to taxation from five or six

sources. The money he has left again dwindles;

he has to put up a front, spend lavishly in a
dozen directions and the small residue he holds for

the timewhen retirement will be forced upon him."
Malcolm Phillips.

Phil Lonergan Sends it Hot from Hollywood

LOVE LAUGHS AT
LOCKSMITHS

YOU cannot spank Cupid and put him
quietly in the corner like any normal
child, as Georges Balanchine,world-famous

mditre de ballet, has discovered.

A few weeks ago, Balanchine took eighteen of

his ballerinas to Hollywood to appear in Samuel
Goldwyn's lavish new technicolour musical The
Goldwyn Follies. Upon his arrival, Balanchine
expressed his intention of taking them back to
New York heart-whole and fancy free.

Keeping to his promise he laid down rules

limiting each girl to one " date" a week, and that
only on Saturday. Any infraction of the rules

was to be punished by extra hours of rehearsal,

with the added threat that repeated offences

would mean expulsion from the troupe.

So Hollywood newspapermen christened

"Knees up. Mother Brown"—or at any rate a

Hollywood version. If you want the girls'

address it's c/o the Universal Studio.

Balanchine "Romance Enemy No. 1."

But, despite all these precautions, only seven-

teen girls are returning to New York. The
eighteenth, 20-year-old Helen Leitch, from
Philadelphia, slipped off quietly the other after-

noon and married a vaudeville entertainer.

Helen had expected to continue with her

dancing for at least another season or two. But
her husband, who is a magician, had magic in

his tongue. He persuaded her to make her film

debut in The Goldwyn Follies her dancing
farewell.

Cradle Songs
# If Irene Dunne isn't very careful, in spite

of that expensively acquired musical

education and superbly trained voice, she may
turn into a crooner !

Her little daughter is so fond of her mother's
voice that every night she requires a lullaby

before sleep can even be considered.

And so the star finds herself singing lullabies

each night, leaning considerably more on the

Crosby technique than that of Tetrazzini !

An Odd Reason
# Ever since Caroline Fischer appeared in

student plays while at Northwestern Univer-
ity, she has been the recipient of numerous offers

from the studios, which she firmly spurned.

After graduation, she and her brother
organised a summer theatre at Fish Creek,

Wisconsin, the players being fellow-students.

Funds ran low, so Caroline accepted an offer

from Paramount in order to keep her beloved
theatre in existence.

This unusual girl is now in Hollywood and will

soon make her screen debut.

Ella Entertains

9 Hollywood's first tripe and onions dinner,

given by Ella Logan for Betty Fields, sister

of the famous Gracie, and her artist husband,
Roy Perry, turned out to be a famous affair of

evening gowns, top hats and tails.

Wanting to do something different for her
guests from the home land, the Scottish comedi-
enne decided to give them that homely dish.

Entering into the spirit of the affair, the guests

arrived in full formal evening attire. Ella,

who had done the cooking herself, being un-
willing to trust the job to an American cook,

hastily donned an evening gown, and the tripe

and onions was served in a huge silver dish.

Clever Domestic
• The servant who used to tell those ex-

cruciatingly funny stories is no longer at
the home of Claire Dodd, film star, who was very
proud of him.
At a recent dinner party, one of the guests,

a producer, was so taken with the fellow's wit
that he offered him a post as script writer and
gag man at a munificent salary.

The position was accepted, and Miss Dodd, a
little unhappy, is looking for another servant.

Amateur Englishman
• Neil Hamilton, whose screen career took

him to England, and kept him there for

several years, returned to Hollywood with a
slightly English accent.

Returning from a week-end holiday in Old
Mexico, Neil was stopped at the border for the
usual cursory investigation by immigration
authorities.

The actor's modulated tone of voice gave
them pause, and further, the definitely British

cut of his clothes made them ponder a bit more.
It was all cleared up when the actor produced

a well-thumbed passport from his pocket.

Kindly Relatives

• Joan's Crawford's "stand-in" is her sister-

in-law, Mrs. Le Seur.

Anna May Wong's cousin stands under the
lights for the Chinese actress.

Charles Winninger's "stand-in" is almost a
duplicate of the noted comedian, and rumour has
it that he is Charles's twin.

Hollywood Says That

—

—: Humphrey Bogart learned French one
summer while stranded in Paris.

— Sophie Tucker's favourite informal attire

consists of tailored slacks. She has dozens of

pairs.

— Marion Davies played basketball for a New
York City School.

— Louise Fazenda made her motion picture

debut in 1915 as an Indian girl in a Western
film.

— Claude Rains has an anonymous fan in

(continued on page io)
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Paris who embarrasses the English star by
occasionally sending him a batch of spicy
French magazines.

— Hugh Herbert received a package of

Australian boomerangs from a fan in Buenos
Aires in far off Argentina.

— Wayne Morris traces his ancestry back to
King OJaf of Norway.

E. G. Cousins Covers the British Studios

MUD!
THE first thing I knew about the main topic

of conversation atDenham this week was
when I saw a large man walking down the

corridor in front of me, stripped to the waist and
wearing a pair of trousers that obviously didn't
belong to him, and dragging along behiDd him
with one hand an object that might once have
been a pair of trousers, but was now just an
unpleasant mass of mud, while in the other hand
he carried an ex-shirt and a pair of mud-coloured
gum-boots.

I thought at first it was he who was leaving
the trail of muddy footprints that I saw on the
floor of the corridor, but on closer inspection I

found that it was the mark of hundreds of pairs

of feet. . . .

Everywhere I went these sinister trails seemed
to be, as if some antediluvian monster had
suddenly reared its horrid bulk out of the
primeval clay and wriggled through those
sacred corridors.

Jo'burg
# Even in the earliest and muddiest days of

the construction of these great studios I never
saw this amount of mud about; it intrigued me,
and I assiduously followed the long, long trail

until I came to the sound-stage where Monty
Banks is directing Gracie Fields and Victor
McLaglen in the Twentieth Century-Fox film

He Was Her Man.
It was Number 4 Stage—the largest in Europe,

I'm credibly informed, though there are one or
two on the shores of the Black Sea that I haven't
actually run a tape-measure over, and the
Russians make things big—and under as
brilliant sunshine as arc-lamps can produce stood
the wtoole main street of Johannesburg in 1886.

You could manage to get -along the sidewalks
all right, taking reasonable care not to collide

\\ ith the diamond-diggers, Boer farmers, adven-
turesses (I saw one little adventuress I wouldn't
have minded bumping into, gently), publicans,

sinners, shopkeepers, and keepers of the peace
with which they were thronged.
But no one seemed particularly anxious to

walk in the road, which was not altogether
surprising, for this road was deep, wide, and
anything but handsome.

Roadmaking for Beginners
0 Monty Banks, mud-splashed from the soles

of his gum-boots to the neck of his sweater,

explained to me the new technique of road-
building down Denham way.

First of all you take a few tons of good
Buckinghamshire earth and clay, mix it well

and spread it all over the floor of the set from
footpath to footpath. It doesn't disqualify you
if you go a few feet over the Middlesex border
but Bucks clay is more glutinous.

You then water that down with a liberal

supply of River Colne, applied through firemen's

hoses, and the roadway is ready for a repetition

of the treatment.
You go on doing this until the muddy, sticky

mess has reached to within an inch or so of the
sidewalk, and then you proceed to perfume it.

This is done by shining about a million candle-

power on it, when it provides its own effluvium.

Then all you have to do is to damp it down from
time to time—and there's your road.

Simple, isn't it ?

Pretty
# They had a great time with this thoroughfare

when they came to stage a fight between
rival diamond prospectors. Denham, in the

brief span of its life so far, has already seen some
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GOLDMINING
ALL

FOR

r\N this page is an account of the gold-rush on^ the Rand in 1885 ; but we advise you also

not to be too late in the gold-rush of 1937

—

the

rush to secure copies of The PICTUREGOER
CHRISTMAS ANNUAL, which is just out.

These 1 00 pages of pictures, articles and gossip

are a rich gold mine in themselves.

The PICTUREGOER has always been famed
for its special numbers, but this year it has

surpassed itself.

Among otherfascinatingfeatures are a complete
review of the year's important films and film
personalities and a forecast of next year's pro-

ductions.

Special articles by Grace Moore, Cecil B. de

Mille, Marlene Dietrich, Fred MacMurray and
James Stewart are a fair sample of the wealth of
interest contained in this bumper issue—and all

for sixpence.

Get your shovels before it's too late !

pretty scraps, but the general consensus of

opinion seemed to be that this was the prettiest.

A fight's a fight, but when it's staged in several

inches of semi-liquid mud it becomes an epic.

Victor McLaglen wasn't in this mix-up; he
was safely perched on top of a stage coach,

drawn by a team of mules, and driven by
Charles Carson, almost unrecognisable behind

November 20, 1937

such a luxuriant burst of face-foliage as I have
seldom seen even on that versatile character

actor.

Meet the Missus

• Between the driver and McLaglen sat

McLaglen's missus—none other than "ower
Graacie," but almost unrecognisable in armour
plating and an elaborate scaffolding, complete
with bird of paradise plumes, which seem to

have been the fashionable wear in hats of that

time.
The armour-plating, I must explain, was out of

sight, but none the less obvious in its effect for

that.

It consisted of a collection of the most
uncompromising whalebones, held together by a
garment which no self-respecting girl to-day
would be found asphyxiated in—and which no
self-respecting girl in my mother's day would
have been without.

You'd be surprised to see how graceful Gracie

appeared i n this outfit—and how much at home
she seemed to be. She is in the habit, in her

private life, of treating herself very kindly in

the matter of clothes-comfort, and she might
very well have chafed under this strange clamp,

but beyond the first little gasp of realisation that

the waist she pulled in for the stays to be laced

could not be let out again until the unlacing at

nightfall, she gave no sign of minding. Truly a
trouper !

Faithful

# In this she plays what amounts almost to a
"Min and Bill" part—and she has been

likened to a young and good-looking Marie
Dressier, if there ever could be such a thing.

She has a husband who is impulsive, unreli-

Above : Bette Davis and Leslie

Howard in "It's Love I'm After,"

due in London next month. Leslie,

believe it or not, plays the role of a

"ham" actor in the picture.
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able and gullible, and the theme of the film is her

faithfulness to him through thick and thin

—

"though he done 'er wrong "
!

Grade herself is delighted to have got away
for a while from the "success stories" and
"Cinderella stories" with which her career so far

has been strewn. Personally, I think this one
stands a very good chance of being the first real

big break for Gracie which we have all been wait-

ing for.

By the way, in a recent issue of Picturegoer,
in an article about Victor McLaglen, my col-

league Max Breen remarked that the six-foot-five

McLaglen "made Gracie Fields look waist-high

to a cheese-straw," and he wasn't far out.

But the tables were turned on McLaglen this

week in a way that made a lot of people chuckle.

Looking Up
• He has grown/ so accustomed to being the

tallest fellow about the lot that it was a
shock to him when Mr. William Olding strolled

in.

A studio official had warned me about Mr.
Olding, for fear I should imagine I had D.T.s
or something; but I'd met Bill before, when he
was a conspicuous member of Capitol's camera-
crew (I believe he stood-in for the crane, or
something)

.

You see, against Mr. McLaglen's 6 ft. 5 in.,

Mr. Olding stands 7 ft. 6 in., which is remarkable
enough at any time, but quite startling when you
see him suddenly. Further, he weighs 23 stone,
has a 55-in. chest when he takes a deep breath,
and takes a shoe 17% in. long whether he's

breathing deeply or not.

I have only to add that it must have been a
considerable shock to Victor McLaglen to have
been made to look waist-high to a cheese-
straw. . . .

This Is It!

• One very nice line in this scene, by the
way. McLaglen is saying to his wife, "Ah,

but wait till we reach Johannesburg—fine houses,
trees, well-paved streets. . . What place is this,

driver ? " \

And the driver, waving his whip compre-
hensively at the collection of ramshackle huts
and cabins in a sea of mud, says in jaundiced
manner, "This is Johannesburg."
And now, to get a very long way from Jo'burg

and that efBuvial alluvium.
It seems to me that the Gainsborough studios

are fated to have trouble with animals.
I've told you about the black Alsatian and the

Gracie Fields and Victor McLaglen, with Charles Carson driving, and half the production unit putting

its shoulder to the wheel in "He Was Her Man."

tawny Peke who each held up his respective

production by "turning up missing" at critical

moments. Well, the latest to put a spoke in the
great revolving wheel of British production is a
cat.

Temperament
# He's a member of the cast of Bank Holiday,

in which John Lodge, Margaret Lockwood,
Hugh Williams and Rene Ray are playing a
foursome.

Director Carol Reed, who is nothing if not
optimistic, hoped to be able to do a scene in
which Lodge was supposed to return to his room
to hear a mysterious rhythmic tapping—which
he subsequently finds to be caused by a cat
pawing the acorn at the end of the blind-cord
and knocking it against the window.
Do you think they could get the cat to do

that ? No fear ! It would do anything else in the
world, including lying down and going to sleep,

but pawing at acorns never even entered its

head, even when they cunningly fixed a bit of
sardine behind the acorn.
So Carol Reed decided to give it up until he

should have an inspiration; and the unit moved
away to a set in another part of the studio.

And presently "Oy !" roared a property -boy
who had a way with cats. " Come here, quickly 1

'

And, of course, there was the cat tapping away
at the acorn as if the All-England Acorn-tapping

Championship depended on it.

" Shoot it, shoot it
!

" cried Reed in

an agony of apprehension lest it should
stop tapping before he could get it on
celluloid; but he got it all right.

And yet Leslie Howard declares that
animals are good film actors !

Arrived

• By the way, I'm interested to see
Carol Reed and Margaret Lockwood

making their way to fame together. I

remember then when Carol was an
assistant director and Margaret was
playing small parts, and they used to

Mae West's back again. The star with
Charles Butterworth in her new film,

"Every Day's a Holiday."

talk between scenes about what they intended
to do—and be.

They next met on Midshipman Easy—Reed's
first job of direction, Margaret's first real leading
part.

Now he's a successful director and she's a star

with a long-term Gainsborough contract—and a
more likeable couple of young people it would be
difficult to find.

We are now going over to Associated British

studios at Elstree, and we shall probably arrive

there in a fog—a fog of secrecy.

I must admit I find it hard to understand this

sudden access of hushhushity on the part of my
old friend Walter Mycroft; he used to send me
long screeds about what was going to happen in

his studios.

Well, my spies have just returned from
Elstree, worn with travel, ragged and footsore,

with the information they have gathered from
lying cn top of the commissionaire's box in the
rain and watching the signs.

They think Otto Kruger is about to play the
title-role in Housemaster. And they believe that
a new story by James Bridie, author of Storm
in a Teacup, will bt produced, under the title

The Guard. And they more than half suspect
that The Star of the Circus, which was announced
some time ago, is to be made at last.

Composite College
# A Stanley Lupino film, a Bobby Howes

feature (probably Yes, Madam), a revue
starring Frances Day, and a comedy in which
Gertrude Michael may play opposite Richard
Arlen all seem to be indicated. And there may
before long be a talkie version of First Episode,
a story of Oxford University life.

And that brings us round full circle to Denhara
again, where M.-G.-M.'s story of Oxford Univer-
sity life, A Yank at Oxford, is going along very
nicely, thanks.

They're fortunate in having a Scholar of
Balliol as assistant director on the film, and he
has deigned a rich crimson heraldic crest "for

Cardinal College, the venue of the story.

You won't find Cardinal College in Oxford

—

only at Denham. I'm told it has a touch of
Magdalen (Maudlin to me), a hint of New College,

a suspicion of John's, and a turret or two off
" the House."
I'm looking forward to the torrent of protest

that the film is likely to evoke among pukka
sahibs all the world over who can't recognise
the bits they remember best.

That'll be fun.
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THE SCREEN'S

Katie must have had Kay
Francis in mind when she sat

for this charming study.

WHO is the most mysterious
figure in the film capital ? Most
people will say promptly, "Greta
Garbo."

I say there is a Hollywood
Mystery Woman, and her name is Katharine
Hepburn.
The chief mystery about Katie is—why

she is still a screen star.

Yes, I know she has something to offer

that others haven't. I know she is practically
(to coin a frightful word) unglamorisable.
I know she is no beauty in the Hollywood
sense—that is, that she has not the facial

bony structure and the figure that can be
conveniently camouflaged into an exact
replica of every other Hollywood leading
lady. I know she has audacity, enterprise,

fire, verve, elan, and a number of other
spirited qualities.

I admit all this, and I agree that these
things may be in her favour—provided they
are not overdone. And they are, and she
survives them—and therein lies the mystery.
Why has her career not been interrupted

by her enterprise? Why has her fire not
caused her to be fired ?

I've talked with a great many directors

—

British, American, and Continental—on this

subject of artistic temperament, and they are
about equally divided in their opinions.

Fifty per cent, flap a contemptuous hand at
you and say, "Aw

—

hooey !"

The other 50 per cent, are inclined to make
allowances. The strain, the responsibility of a
big picture—the fierce competition—the un-
usual lack of conventionality in social life,

coupled with the austere working conditions of a
major Hollywood lot-—all this, my dear fellow,

is bound to have its effect. We must make
allowances. . . .

All right ! We make them. A dog, by law, is

allowed one bite at a man, but for any
further bites he is liable to be painlessly des-
troyed. But Hepburn has taken (metaphorically
speaking) many, many bites, and has so far

managed to avoid the lethal chamber. Why?
Consider the breaks she has had—and the

breaks she has made.
First and foremost, she has persistently "done

a Garbo " by fending off the reporters. Only two
people in Hollywood are permitted to "do a

Garbo." One is Charles Spencer Chaplin; the
other is Greta Garbo.
We are told, lyrically, that "a boy's best

friend is his mother," but no one has ever drawn
sufficient attention to the fact that a star's best

friend is the journalist.

No one, at any rate, has managed to convince
Katie of that

;
consequently, though newspaper-
men value her as news, they do not

enjoy her as an interviewee.

Cameras are precious; one doesn't

want them smashed. Black eyes

are inconvenient ; one doesn't want
to incur them.

There's an old saying that any
publicity is better than none ; like

most aphorisms, this is true only

Independence is expressed in every line

of the two pictures, on the left, of La
Hepburn resting between " tabes."
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MYSTERY WOMAN
by Max BREEN

Greta Garbo is usually regarded

Hollywood's Mysteryas

Woman, but the writer of this

provocative article declares that

Katharine Hepburn is the most
worthy contender for that title.

Do you agree with him?

within limits; and those limits have long since

been reached—and passed—in the case of

Katharine Hepburn. There's no blinking the
fact that she has had some rank bad publicity.

That first dramatic entrance to Hollywood,
for instance, with her hair dressed like a hastily-

constructed bird's nest, and one eye inflamed
and bunged up by a stray cinder. . . .

Darned painful, a cinder in the eye. Darned
unfortunate, not knowing how to do your hair
becomingly. Katie is entitled to our sympathy
for both initial handicaps.

But, having incurred handicaps, the wise
course lies in bending all your fiercest energies
to counteracting them; and this she has failed

to do.
A woman who professes to be an intimate of

hers told me not long ago that " poor
Katie" was the most misunderstood woman in

the world; that she never intentionally hurts
anyone's feelings, and that the numerous bricks
she drops just slip out of her hand.

Butter-fingers !

There is that most unfortunate incident, for

instance, of her meeting with Elissa Landi
at a party.

Now, I can assure you from personal experi-

ence that at a Hollywood party, just as at a
Hammersmith party or a party at Moreton-in-
the-Marsh or Ancoats or Poole, provided it

isn't a brawl, the guests so far tacitly admit their

obligation to their host and hostess as to refrain

from insulting their fellow guests.

Katie had played the lead in The Warrior's
Husband on the stage; Elissa had played in the
screen version. And Elissa, being a diplomat,
deferentially consulted the star as to which scene
in the film she had liked best.

"Ob," replied Katie promptly, "the scene I

liked is the one where you run across a field and
vault a fence; it seemed to me to have so much
more life and spirit than the other scenes."

Sensation ! Everyone in the room knew—and
supposed that Katie knew—that that scene had
been played by a double. But my informant
declares that Katie ("poor child ") was absolutely
ignorant of that.

Well, that's the kind of brick that Katie,
according to report, has habitually dropped.

Supposing, as her advocate says, she does it

out of ignorance; what then? What right, it

may be asked, has she to be ignorant of things
which other film actresses know—and may be
reasonably expected to know by virtue of their
interest in tbeir work ?

The lamentable fact seems to be that
Katharine Hepburn, not a stage star of the first

magnitude (her sole appearance on Broadway,
in The Lake, was total disaster) yet regards
herself as a woman of the Theatre to the extent
of flouting Filmland's most cherished traditions
and (if you like) most unreasonable shibboleths.

In fact, she won't play ball. She breaks step.
She is in Hollywood, but obstinately not of it.

I know plenty of stars who haven't become
merged with Hollywood

;
nevertheless, they take

care not to stick out like a wart.
All this, you may object, is her own business.

Insofar as it affects her own future, yes.
• But as a matter of public interest, I'm puzzled
as to why she continues to be tolerated by a
machine into which she has thrown repeated
monkey-wrenches with her monkey-tricks.

Hollywood, for all its seeming strength and
impregnability, is in a very vulnerable position.

Will Hays is less of a Czar than an Aunt Sally,

at whom every fanatical reformer in America
and abroad loves to throw a stick. There is no
privacy for him. The behaviour of the people
for whom he is responsible is chronicled in

thousands of newspapers and magazines.
There are, in fact, quite enough headaches for

him from outside Hollywood, without his

being made more vulnerable from within.

Yet there seems to have been no definite

official discountenancing of the—shall we
say imprudent ?—behaviour of Miss Hepburn.
Why? What is the mysterious power which

this tall, angular, red-headed woman wields,

which forces Hollywood to put up with her
gaucheries ?

It seems extremely unlikely that her company,
R.K.O. -Radio, greatly enjoy the situation, for

they have always been noted for smooth,
peaceful inner workings and an almost idyllic

standard of " personal publicity."

As far as I can remember offhand, Ann
Harding is the only one of their stars who has
suffered from unwelcome publicity, and hers was
of such a nature that it rather strengthened than
weakened her position with the fans. Other
Radio stars—Fred Astaire, Ginger Rogers,
Wheeler and Woolsey, Gene Raymond, Barbara
Stanwyck, Richard Dix, George O'Brien, Lily

Pons—have all been good children and given no
trouble, and the same applies to their featured
players, such as Ann Shirley, Ann Sothern,
Preston Foster, Heather Angel, Walter Abel,

Gertrude Michael, Margo, Betty Grable. . . .

Why should red-headed Katie be allowed to be
the sole black sheep of the flock without being
baa-barred ?

It is not only in her gaucheries that she has
offended, and in her eager acceptance of the
advantages of Hollywood life—the unconven-
tionality and the climate and the enormous
salaries—without making any compromise with
the traditions and prejudices of the community.
There have been persistent reports of difficulties

over scripts, of friction with directors and with
fellow-players.

There is only one generally accepted excuse for

this, and that is the excuse of the box-office. An

Feminine Katie and her masculine self of
" Sylvia Scarlett " contemplate each other—

and don't seem very much impressed.

enormous repayment to the studio in dollars

and cents, pounds and shillings, kopeks and
piastres and yen and pice is the one answer that
disarms criticism. But is it forthcoming?
Her first film. Bill of Divorcement, made five

years ago, was a resounding success; of course,

it was from a magnificent stage play, but that
that was not the sole reason for her success was
abundantly proved by her second effort, Chris-

topher Strong.

These two films combined to establish her as a
front-rank star, and she followed them up by
her triumph in Morning Glory, which secured for

her the coveted Academy Award.
This succession of successes placed her in an

unassailable position; but positions have a habit

of weakening.
Mark the wavering trail of sparks that follows

her progress through these films

—

Little Women,
Spitfire, The Little Minister, Break of Hearts,

Alice Adams, Sylvia Scarlett, Mary of Scotland,

A Woman Rebels, Quality Street.

Here, with the possible exception of Little

Women, is no irresistible succession of triumphs
such as gives the star the right to say "to
heck with the front office."

No, there must be something about this oddly
attractive woman which disarms the full force

of criticism and compels her sponsors to persevere
m their efforts to make her a world-beater.
Has she been kidding us ? Has she deliberately

encouraged us to imagine her a mere hoyden
and playgirl, to keep our prying fingers from her
mysteries ? Has she a mystery to reveal ?

That is the mysterious thing about Katharine
Hepburn; perhaps when we see her two latest

films. Stage Door and Bringing Up Baby, the
mystery may be revealed.

- WHAT DO YOU THINK
Have you a theory about Katharine Hepburn ?

If so, write to " The Thinker " about it, taking

care to conform to the simple rules on page 34.

A guinea will be paid for the most interesting

letter received, which will be published in the

Thinker's page. Payment will be made for all

published. Letters should be addressed to
' Thinker," " Picturegoer Weekly," Martlett

House, Martlett Court, Bow St., London, W.C.2,
and should reach this office by November 30.
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, if you want to be lovely,

guard against ugly Cosmetic Skin

say three rising

English stars

Lucille Lisle:- I use lots of pow-
der and make-up but I guard
against Cosmetic Skin by using
Lux Toilet Soap. It keeps my skin
wonderfully clear and smooth at

all times. That's why I advise every
girl who longs for a lovely com-
plexion to use Lux Toilet Soap."

Marie Ney: "My beauty treat-

ment depends on cleansing. You see,

ifyou leave traces of stale powder and
make-up deep in your pores, you get

ugly Cosmetic Skin. That's why I use
Lux Toilet Soap. It's the one thing
that removes every trace of stale

cosmetics thoroughly — guards
against Cosmetic Skin."

MarJOlie Mars: "Girls, It's Cos-
metic Skin that causes blemishes,
roughness, muddycomplexion, large
pores. Every night and always before
I make up afresh, I remove stale

cosmetics with Lux Toilet Soap. It

Cleanses the poresthoroughly , guards
against Cosmetic Skin—keeps my
complexion soft and flawless.**

a LEVER
PRODUCT

LUX TOILET SOAP GUARDS AGAINST

COSMETIC SKIN AS NOTHING ELSE DOES

ThU price »p-

BUca to Greal
rilain and

Northern Ire-

only.

TL 007-12

3'- DOWN FOR A PRACTICAL
YET GLAMOROUS SLIT
You only pay 24/11 for this suit in the

style that

Film Stars wear

NO CHARGE FOR CREDIT
We guarantee our prices to be as low as any
cash prices in Great Britain. That is our proof

that we make "No Charge for Easy Terms."
No discount for cash. In fact, we prefer that

you do not pay cash. We want you to know
how easy it is to use the Marshall Ward Thrifty

Credit Plan. We were the first concern in

Great Britain to give easy terms at cash prices.

ORDER ON APPROVAL
Order TO-DAY On Approval.
Under Ward's Plan it comes to you
for FREE examination, with no
obligation on your part.

Only if you are delighted, pay the
small 3/- monthly payment.
Our Money Back Guarantee means
that we refund every penny of your
deposit payment and also cost of

return postage—proving that Ward's sell truly

al.

ONLY

24/11
3/- DOWN
3'- MONTHLY

MARVELLOUS BARGAIN
FANCY WEAVE WOOLLEN SWAGGEB SUIT

No. CAE/4039 Here's Brucewood's beautiful new Swagger Suit—tailored in

charming double breasted style, tbe very latest this autumn. Firm-woven Woollen in

neat fancy weave, heavy winter weight. Lovely curly Astrachan cloth makes the full

Peter Pan collar and forms the fashionable "high" shoulders. Neat pin tucks add that
look oi quality you see in much higher-priced suits. Ail around belt at natural waistline
accentuates the graceful flare. Lined 100 per cent. Art. Silk. Skirt has inverted pleat

back and front. Truly a remarkable "find at Ward's special bargain price.

SIZES : Hips, 34, 36, 38, 40, 42, 44 ins. Skirt Lengths, 32, 34, 36 ins.

COLOURS : Navy Blue, Petrel Blue, Bottle Green, Nigger Brown.

To MARSHALL WARD, LTD. (Dept. P.G.), Wembley, London.

I enclose 3/- for Special Offer No. C4E/40S9 to be sent to me " On Approval." II I

return same, you are to refund my full Postal Order and also cost of return postage

Otherwise, I will pay 3/- each month until your special price of 24/11 plus 9d.

postage is paid.

No. C4E/4039. WOOLLEN SWAGGER SUIT

Approv.

MARSHALL WARD LTD.
WEMBLEY - LONDON

Send for big free illustrated catalogue

(Pin 3/- P.O. to Coupon)

Hip Size
(Measure lullest part of seat)

/ Husband

NAME !
(Sute first and la,t names in WU-I

I Wife

(If unmarried, please state age)

ADDRESS

Town County...

Occupation

Skirt Length Colour.

Have you bought from us before?

This offer applies only in England, Scotland and Wales.

(SO) 30.10.37.



4>er 10. \W PIC1UBLGOER Weekly

Why I Called Myself

"The STREET
SINGER"

by Arthur TRACY

The popular screen and radio star lets you into a

secret and tells of his early struggles for recognition

17

IT
was at Pinewood studios. . . . Phila-

delphia-born Arthur Tracy, better

known as "The Street Singer," laid a
pile of gramophone records on the table,

flashed a welcoming smile, waved me
to an armchair.

"Just a few of my recordings," he said,

pointing to the discs. "Mind if I try some
over

?

"

As the familiar voice of "The Street Singer"
came through the loudspeaker, Mr. Tracy
twiddled with the volume control, leaned against

the radiogram and listened carefully, critically.

He wore the black felt hat and the dark suit of

clothes identified with his "Street Singer"
character.
"Like it?" he asked when the music stopped.

"Very much," I said.

"It's yours," he said, handing me the disc.

Just like that

!

Before I could say anything Mr. Tracy was
talking fast.

" Yes sir," he was saying, " there's a big boom
in the sale of gramophone records in this country.

Why, over two million copies of my recording of

'Marta' have already been sold here. It's my
favourite, of course. I've sung it so often that

audiences have come to identify it with me.
That's why I've made it my signature song. I

can't make a personal appearance without
having a request for it. That and ' Trees.' They
never seem to tire of either. The kiddies, in

particular, are just crazy about 'Trees.'

"Does it surprise you to know that I have a
very big following amongst the kiddies ? That a
large proportion of my fan-mail comes from
them ? That's why I try to include a song for the

youngsters in every broadcast and picture I make.
"Clean, simple, wholesome, family entertain-

ment—that's my line in a nutshell."

Mr. Tracy laid another disc on the turntable,

twiddled again with the knobs. ...
"All my British pictures," he went on, "have

been based on stories or ideas of my own. They*ve
all exploited the 'human interest' angle. That is

important because I cater for the masses, and the
masses just love a good human interest story.

" HPake, for instance, my last film, Command Per-
A formance. I am a singer who wearies of fame

and everything that goes with it. So I escape

into the beautiful English countryside and lose

myself there. I am befriended by a lovely gipsy

girl with whom I find romance and happiness.

"That's all. Nothing complicated or sophisti-

cated, there. Just a homely little story combining
melody, sentiment and human interest."

Mr. Tracy removed the Street Singer record

that had been playing softly in the background.
"Better take this one along, too," he said,

thrusting the disc into my hand. "And here,"

he added, " are two more you might like."

I started to say something. Mr. Tracy ignored
me.
"The still-untitled picture I'm now making for

Sinclair Hill," he rattled on, "has plenty of

human interest. In it I am answering a question
which thousands of fans have been asking me
ever since I came to England.
"They all want to know how I came to call

myself ' The Street Singer.'
" Well, this film will explain. We shall tell the

0story of my early days, of

my struggles for a break in

New York, of my first stage
engagement which earned
me several hundred dollars

and fooled me into thinking
I had made the grade. I was
soon disillusioned by the long
stretch of unemployment that
followed.

" rT"*hen, one day I saw a
-I- poster on Broadway ad-

vertising a new stage play
by Frederick Lonsdale. The
play was The Street Singer—
and that gave me an idea. I

would kill Arthur Tracy and
out of his ashes I would
create a vocal personality—

a

wandering musician singing
in a dozen different languages
at the street corners of the
world's capitals.

" I took the idea to the
manager of a broadcasting
studio and persuaded him to
let me work on the air for

nothing—just to give me a
chance to build up my act.

"The trick worked. In-
quiries started pouring in

from all over the country.
They all wanted to know the identity of this
mystery singer.

"The newspapers took it up and almost over-
night I had established my ' other self.' I signed
a radio contract guaranteeing me thousands of
dollars a week. I toured in variety. I went on
the screen.

" So, in this new picture, the story will show me
rising, falling, and rising again."

Mr. Tracy slipped several more records into my
hand. "Here," he said, "you really ought to have
these. They're all grand numbers—and speaking
of grand numbers, I've had a marvellous batch of
new songs specially written for my new picture.

"Yes, I've done a bit of composing myself,
but you can't serve two masters. No, sir

!

Singing is a full-time job, and I stick to that.
" Do I think opera should be filmed ? Certainly

not. Motion-pictures are entertainment for the
masses, and the masses are not ready for screen
opera—yet.

"Several musicals featuring Jeannette
MacDonald, Lily Pons and Grace Moore have
compromised with opera by introducing excerpts
from famous works. And that's the most the
screen can hope to do for opera at present.

"But, of course, there's a big public demand
for operettas like Rose Marie and The Desert
Song.

" Some day I hope to play in a musical version
of Cyrano de Bergerac. What a picture that
would make ! I once put the idea to a Hollywood
producer, and he said it couldn't be done unless

they modernised it. A crazy notion ! Strip

Cyrano of its costume and alter the period, and
you kill it before a single foot of film has been
shot.

" How long have I been in England ? Just two
years, and in that time I've made three pictures

here, not counting the one I'm working on how.

Arthur Tracy wxtn
Lilli Palmer in
" Command Per-

formance."

"And the easiest and best director I've worked
with is Sinclair Hill," said Mr. Tracy, adding
two, three, four more records to my already con-
siderable collection.

"Picture-making," he continued, "isn't a
one-man business. No, sir ! It's a team
business. And if you want the team to pull

together you've got to create the right atmos-
phere and spirit on the set.

Now Sinclair Hill has collected a grand team,
and he has the ability to create a working

atmosphere of friendliness and co-operation.

And if the spirit is there when you're making
the picture, it will show on the screen, communi-
cating itself warmly, spontaneously to the

audience.
"My plans for the future? When I finish this

film I shall return to New York. There are

some radio contracts to fulfil there—and I may
go to Hollywood.
"I hope to divide my time between England

and America—-six months out of the year in

each country. Yessir ! My English fans are

the most loyal in the world, and I want to be
with them as much as possible."

There was a knock at the door. Time was
up. Mr. Tracy was wanted on the set right

away.
As I rose, Mr. Tracy heaped the remaining

bundle of Street Singer discs into my arms.
" I have been trying to tell you," I con-

fessed, "that I possess a radio, but not a gramo-
phone."

"I'll send you one for Christmas," he said,

guiding me out into the corridor. "And don't

forget what I said about human interest I"

He disappeared through the swing doors. . . .

I staggered away under a load of three dozen
gramophone records !
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Whose EYES
are these?

Whose
CHOCOLATE is this?

Question number one is easy to answer, there's no prize offered

- you know immediately this smiling pair of eyes belongs to

Robert Taylor, handsome M.G.M. star now appearing in ' Man
in Possession \ The answer to question number two is just as

easy to answer. Everybody knows what the famous glass and

a half of milk in every \ lb. stands for. It says ' Cadburys ' at

a glance. The only thing it doesn't say is that the milk is

full-cream milk. But you learn that as soon as Cadburys

milk slips on to your tongue. Then you can taste the cream.

IF YOU WANT TO
STAY BLONDE

TA
#WBEA<m;

JwefitiiM.:..
~~

2
Don't be content with "flat," life-

less looking hair when a 2d. ToNRINZ
makes it literally shimmer with light

and beauty.

All other shades too are equally

improved by ToNRINZ. There is

Auburn ToNRINZ for Auburn
and Warm Shades. Golden Brown
ToNRINZ for all Brunettes. GOLDEN
RINSE for all shades, and BLUE
RINSE for Grey and White hair.

Sold separately 2d. per packet

—

but it's best used after a

CAMILATONE Vitamin Shampoo.

Camiiatvne
VITAMIN SHAMPOOS

INCLUDING

ToNRINZ- SIXPENCE

front ftcuhdmtm, Cfimitti, (VobfuJoVtk.
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The PRIVATE LIFE of

Paul
Robeson

Paul Robeson's new film, Max Schach's " Jericho," is

released all over the country this week ; here our con-

tributor, Daniel Teago, draws Paul Robeson away from the

limelight in which his public is accustomed to see him, and
gives you a pen picture of the great artist in private life.

I
WAS talking to Paul Robeson in his

dressing-room at Pinewood studios

when he was completing his part in

Jericho.

I had interrupted him and his wife,

Eslanda Robeson, in a game of cards to while
away the time between scenes. ("Pinochle,"
he explained, as he caught my inquiring

glance at the cards, "best two-handed card
game I know. I don't know why it's never
caught on here.")

I was apologising for my intrusion, but
Mrs. Robeson waved my apology away and
smilingly explained :

" I have to rush back to

town right now. You two sit down and talk."

"Mind how you go, Essie," said Robeson,
"don't take those corners too fast." Mrs.
Robeson, I should add, pilots their small
Daimler with care and skill, but Paul is

rather a nervous passenger in any car.

In the many interesting talks I have had
with Robeson, this one stands out particu-
larly in my memory because of something he
said in the course of conversation.

"Once," he said, "I just wanted to be an
artist, an individualist; I wanted to develop my
work the way I wanted to. Then, as my career
developed as a singer and an actor, I realised

more and more how difficult, how impossible
even, it was for me to attain this ideal.

"You see I found out by experience that
being a negro, I was to become in a way a
representative of the race. I never sought this

position; it was thrust on me.
"To go back even to the years when I was

playing football in America—if I played well on
Saturday, then Harlem on Sunday would con-
gratulate itself on my triumph. If I didn't—then
I was letting my people down.

" I found myself as it were continually
challenged by them. My responsibility as a
footballer grew out of a mere responsibility to
my team— I had, it seemed, a whole race to
answer to !

And so with singing and acting. My liking for

negro spirituals assumed the guise of subtle
propaganda. If on the stage I played the role of a
sympathetic or a heroic negro, my fellow negroes
were happy.

" If, on the contrary, I took a part, for
argument's sake, of a drunken, degenerate, or
generally vicious negro—a storm of criticism
would follow.

" ' Robeson !
' they would say, 'how can you

show a negro in this light ?

'

"This is a fantastic situation when you think
about it. Can you imagine all Yorkshiremen
hurling abuse at Charles Laughton for playing
Bligh of the Bounty, and letting Yorkshire down ?

"But it's one of those things you can't fight
against, and a few years ago I decided I would
devote myself in every way I could to the cause of
the negroes. To-day I am more than resigned to
losing my individual status as an artist; I am
happy and proud to be of some little use to
my people."

The rest of the story you
know. Undoubtedly, Robe-
son's fine reputation as a
scholar and artist has made
people recognise that the
negro can contribute impor-
tantly to Western culture

—

has made his own people feel

that the race has a cultural

background of its own on
which it can draw and build.

But my chief object in this

article is to take you with me
on a brief visit to the place
where—away from the lime-
light—Paul Robeson can call

his soul his own.
Mr. and Mrs. Robeson live

in a large, comfortable-look-
ing flat in a quiet street off the Strand, from the
windows of which they can see the Embankment
and the river beyond it. But it is no show flat

—has none of the luxuries to which we are
accustomed in a film star's home.

Paul tells an amusing story of a publicity man
who wanted photographs of him at home. At
first Robeson shrank from allowing the public in

on the one private thing left to him—his home
life—but publicity men have a talent for being
persuasive and finally he relented under pressure,

and asked the publicity man along to have a
look.

He was shown into a sitting-room in which all

available wall space is lined with books.
There were also books on the tables, books on the
chairs, books stacked in profusion on the floor;

(Mrs. Robeson had been helping Paul to
re-arrange his library) . In the midst of the chaos
a small folding table had been laid for the
Robesons' lunch I

The publicity man murmured something
about a "musical background" for the star, and
Paul obligingly led him to the music room—the
largest room in the flat—and the man was
startled to find a couple of thousand (or so it

seemed to him) more books, music manuscripts,
gramophone records, stacked on, under and
around the piano. There was a very comfortable
settee and three very inviting armchairs—but all

different !

Having pictured in his mind the gilt and
polished Babylonian splendours of Hollywood's
luxury homes, the publicity man hastily began to
find technical difficulties in the way of taking the
photographs—to Paul's unconcealed relief.

Which proves, I think, that even a publicity
man (that most inventive of God's creatures) can
lack imagination on occasions. He could not see
that this very confusion spelt peace, quiet and
happiness to a man who has little time to enjoy
these blessings.

Paul Robeson so appreciates this flat and the
quiet hours it yields up to him that it has become
to anyone outside his wife's and his small circle

of close friends a fortress, as impenetrable as the
Haiti fortress of Sans Souci, built by another
great negro—Henry Christophe, the original of
O'Neill's "Emperor Jones."
The telephone does not ring except at times

Paul Robeson with Wallace Ford in a comedy
scene from "Jericho."

fixed for calls from friends. Nor is the door,
even, answered, unless the caller has an appoint-
ment.

I was asked once to deliver to Paul Robeson
an urgent message by someone who had tried

everything else to reach him, without success.

I was lucky, for when I knocked, the door was
opened by Mrs. Robeson, and I found Paul in

his music room, looking very comfortable and
happy in his favourite armchair by the fire.

He was in his shirt sleeves, reading a weighty
tome which (knowing him) was probably a work
on anthropology, the collected poetry of Pushkin
(he reads him in the original Russian) or an
analysis of the structure of the Chinese language
(it's one of his little hobbies !).

He wears horn-rimmed glasses, off screen, and
looks in them gentle, benevolent, almost
avuncular. It is difficult to believe that tough
footballers used to blanch as he charged up and
down the field.

I explained to him that I was the bearer of a
message and said (rashly !) that I was asked to
deliver it because i was known to have a talent
for getting beyond that difficult front door.

Mrs. Robeson wagged an admonishing finger

at me.
" Don't you be so sure of yourself, young man,"

she said laughingly, "if you want to know the
truth I only answered the door because I was
expecting the laundryman to call.

"You tell us when you want to come next
time, or you might find yourself knocking at the
door 'til Domesday !

"

They have been married for sixteen years,

these two, and share each other's interests and
enthusiasms. They married when Robeson was
twenty-three and they were fellow students at
Columbia—he taking law, she pathological
chemistry.

Students they have remained ever since,

absorbing more and more knowledge as the
years have gone by, ever widening the field of

their studies. If ever two people give the
impression of living their life usefully and
spending their money sensibly it is this pair.

Not only that, but they refute the oft-quoted
theory that fame and home life don't go
together.
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" / suppose we'll just have to hold the presses until you've
attended your party," moans Managing Editor Frank
Barnes (Kent Taylor) to Mary Morton (Wendy Barrie).

Reporter Tom McGuire (Walter Pidgeon) trailing a
banker believed to have been kidnapped, finds that he is

having the holiday of his life in a secluded cabin.

Mightier than the Sword
Newspaper comedy-drama continues to

be popular screen fare, and Wendy
Barrie, Walter Pidgeon and Kent Taylor
are featured in this latest story of repor-

torial rivalry and romance set to the tune
of the printing presses.

Above : Having lost his job through a libel suit,

McGuire calls at the office to collect his personal effects.

mM&iL

y
Left : McGuire believes that Frank Barnes has .

betrayed him because he has fallen in love with Mary J
Morton.
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SHOTS
with our

CANDID
CAMERA

Lily Pons, Edward Everett
Horton and friend. They
are together in " Hitting

a New High."

* Unusual portrait of a party 00* ^J
girl. Carole Lombard
catches up with her knitting

between scenes.
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This very fine reproduction
of the Court of the Palais de
Justice in Paris was made for

the famous trial scene

Noven

scene.

e Rat (Anton Walbrook), having been at-

cted by the pearls worn by Zelia de Chaumont
ing a "slumming tour" in Montmartre pays

her an informal visit.

nton Walbrook and Ruth Chatterton,

who is making her British film debut,

are co-starred in this talkie version of the

great Ivor Novello silent success. Wal-

brook. of course, succeeds to the role of

the famous Apache. Also in the cast are

Rene Ray and Mary Clare.

Left : In the meanwhile The
Rat has taken Odile (Rene
Ray), daughter of an old friend,

a condemned murderer, under
his protection.

*



He rules like a king in the Paris
underworld and is the terror of the
other habitues of "Chez la Mere
Coline," the Montmartre dive he

uses as headquarters.



PICTUREGOER Weekly November 20.

Left : Manager William Gargan
remonstrates with Rowland Drew
for having an affair with the

champion's wife, Dorothea Kent.

Above : Noah Beery, jun., has

won the middleweight title, but it

is apparent that his wife intends to

steal the spotlight.

Blonde

"Dlondes and blows are

the principal ingre-

dients of this new movie,

which presents Noah Beery,

jun., as the world's middle-

weight champion and
Dorothea Kent as Blonde

Number One.

The junior Beery

as a boxer. His

principal atten-

<La n t s are
William Gargan
and Charlie

Murphy.
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The ultimate

Dote in Fashion

Joan Bennett in the new

Technicolour Production

Walter Wanger's
Vogues oF 1938

An afternoon dress, moulded

to the Figure with the new

bateau neck, in Flowered crepe
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MICHAEL MICKAI-
LOW, composer and
musician, was forty

when he first saw and
sent tickets for his

next concert, to Lisa Koslov.
She was barely twenty, emotion-
ally not sixteen; intellectually,

for she studied music seriously at

the Viennese Conservatorium,
five-and-twenty.

Nature had given Michael all

the attributes of a lover—tall,

physique slender to a fault, the
features of an aristocrat, hair

with a natural wave, and hands
capable of tearing apart the soul

of a piano. While he played a
mazurka of his own composition,
brilliantly from habit, his heart
beat faster as he saw Lisa and a
friend occupying the front seats

he had reserved for them.

Presently he saw her opening
the note he had sent her. Would
she meet him at the musicians'
entrance after the performance
and nod her acquiescence when
he looked up?
He was interpreting Brahms

when, at a familiar pause, he saw
her nod and let his fingers go,

bringing the movement to a fiery-

finish. At the musicians' entrance
he was signing autographs when he
caught a glimpse of her. Gently
disengaging himself from the crowd,
he spoke to her as though she were
the only person there.

"The Brahms was wonderful.

I never really understood it before,

Mr. Mickailow," she enthused, "but
I wanted to tell you that I wasn't
nodding to you at the concert. I

was nodding to my friend. You see,

I ought never to have come. My
mother's away, and I promised to

practise and go to bed, but Hilde-

garde, here, thought we might. . .
."
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Vera, my dear,

thank you so much
for this evening. You
were in magnificent

voice—and to think

I shall never conduct

for you again."

Nevertheless, he induced her to
join him at the Cascade for supper.

Unconsciously she sounded an
intimate note when she said : "Why
did you send me those tickets ?

"

"Sometimes music becomes hateful

to me and a concert an unbearable
ordeal. I'm only conscious of a great
loneliness, but when I met you I

didn't feel lonely any longer. I

looked forward to the concert. I felt

that you must be there—that I must
play for you. . . . No, don't say
you must go now. When can I see

you to-morrow ?

"

"You can't. I have to be at the
conservatorium at 5.30."

He pleaded, but this time she was
firm.

When, at 5.30, Lisa was waiting
for Professor Raphael in the music-
room the door opened to admit
Michael. On his heels came Professor
Raphael, full of hopes that Miss
Lisa would not disgrace her old tutor

in the eyes of the new.
" Please forgive me. It was the

only way of seeing you again,"
Michael pleaded as the padded door
swung to. "Let's work," she said.

He humoured her by going to the
piano and analysing the first move-
ment of Mozart's Twelfth Sonata.

" Is that quite clear to you, Lisa?
"

He had left the piano stool.

Under the pendant electric lights,

her grey eyes, not so fearful now,
were turned t > his. He kissed her
gently, then with increasing warmth,
till fear came back and she left his

arms declaring she must never see
him again.

Next evening he telephoned her.
When she met him at one of the
cheaper caf6s, she was still in day
clothes, protesting with agitation
that she could only stay half an
hour. "Mother's home. I was
unpacking a new frock she bought
for me in Paris, when she was called
away to speak to a lady she didn't
know. Otherwise I couldn't have
come I

"

"No one knows either you or me
here," he consoled her. A blonde
singer, heavily made-up and
sequinned, had left the stage and
was moving among the guest tables.

The room was dark. Lisa, with
her lovely, frightened face, was
tantalisingly near.

He kissed her and an occulting
light illumined their kiss. Michael
saw the singer staring at them and
recognised her. He called a waiter
to bring the check. "This place
makes me nervous. Let's go, ' he
breathed. He hurried Lisa into the
vestibule and up two flights of

stairs towards the entrance. Shots
were being fired repeatedly on the
stage occupied by a cowboy turn.

The principal actor's voice could be
heard. "Genuine bullets at genuine
living targets. . . . Unless my aim
is perfect, every shot would be
fatal. . .

."

Michael with Lisa had reached
the top of the second flight when a
voice from below called :

" Michael
Mickailow." He turned. At the

preely adapted from the
1 film by MarjoryWilliams
with permission of Warner

Brothers.

bottom of the stairs stood the blonde
singer. He saw something dark
against her sequinned bodice.

Another and another shot rang
out. Everything went black as
Michael fell and rolled down the
steps at her feet—dead. .

Throughout her trial for murder
by firing two revolver shots at
Michael Mickailow, the blonde singer
met all urges that she should plead
for herself, with the single statement:
"I killed a man. Sentence me."

Standing in the dock, wearing a
plain black dress, her fair hair
almost white, hanging limply, Vera
Kowalska braced herself to listen

with apparent indifference to the
Prosecutor's final speech. She knew
she must be hanged, that no jury
in their senses could acquit her.
The suitcase, for instance, which

was being brought into court and
which the Judge asked to be put
down in front of him was cause
enough for alarm. The Judge's
voice—impartial, firm—terrified her
when he said :

" The police depart-
ment has found this suitcase in

the luggage office of the Union
station. It is the property of the
accused. In view that it may
contain evidence explanatory of the
relationship between Michael Mickai-
low and the accused—a relationship
of which she refuses to tell us any-
thing—I demand that the case be
opened."

Panic-stricken, Vera leaned over
the dock to her counsel, a plump,
somewhat excitable man, and
whispered. With evident relief, he
straightened himself and spoke.
"My lord, my client is willing to

make a full and complete statement,
but only on condition that the court
does not open that suitcase until it

has heard what she has to say."
"Conditions—from the accused !"

snapped the Prosecutor. "Ridicu-
lous!" The Judge yielded it, but
there was another she was equally
determined to gain, and this at the
expense of her reputation. She
had instructed her counsel to plead
that, in view of the fact that
public decency might be violated
in what she was going to say, the
case might be heard behind closed
doors.

The request was made. His Honour
hesitated. The Prosecutor

stormed. Vera's heart contracted,
but once more she drew breath as
His Honour granted the pleading
that Madame Kowalska's confession
should be heard in camera.

"It was in 1912 in Warsaw," Vera
began. The woman in the dock,
with features tense and near-white
hair, disappeared. Once again she
was Vera Kowalska, the young
singer, giving her last performance
on the Warsaw stage of Michael >

Mickailow's opera, Mazurka.
Flowers filled her dressing-room

(Continued on page 26)



EMBARRASSMENT..

PANIC
DISCOMFORT..

allthings ofthepast with

Modess
THE SOLUBLE SANITARY TOWEL

WITH THE

BACKING
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^Absolutely Safe—

lO MUCH SOFTER and

MORE COMFORTABLE

This is how Modess is different . . .

Modess gauze is filmed with downy soft

cotton wool, so that there is none of

the harshness which causes chafing

and irritation. Moisture cannot spread

to the sides, and the pad itself is

extra absorbent. Next time ask for a

packet of Modess. With or without

loops, from all

drapers and (SfilSft

cnemists Mm

Worried because your nose will shine just when you want to

look your best ? You need Snowfire Powder-Cream. What
a lovely 1 matt ' finish it gives to your skin—and it lasts ! Spend
hours in hot rooms, go out in strong winds, your skin will

always look perfect if you use this fragrant

—

and economical

—

combination of powder and cream. Five most becoming
shades— Naturelle, Peach, Rachelle, Deep Rachelle and Ivory.

l^ever have a shiny

nose— use Snowfire
POWDER-CREAM

Containers 3d Jars or Tubes
These prices Ho not apply in f,F.S.

HILTONE
bleaches Hair beautifully

and ctt (Petfertfy fyje
Every strand of your hair will be delightfully soft

and silky and have a lovely natural lustre after you

have it HILTONE bleached. That's because

HILTONE is non-drastic. Just gently dissolves

away colour without damaging the structure of the

hair. Does not make the hair brittle or ' brassy '.

Ask for HILTONE BLEACH and you'll find your

Hairdresser enthusiastic. He prefers to use

HILTONE because he knows it is utterly

dependable— that it enables him to get the best

results when he gives you a perm.

A1SO HILTONE DYE. A range of 20

beautiful and natural shades. Its most important

feature is that, unlike other progressive dyes, it

colours the hair the exact shade required, and no

deeper. Hair dyed with HILTONE can always be

permanently waved either before or after applica-

tion with the certainty of successful results.

ILTONE
BLEACH

The County Perfumery Co., Xorth Circular Road, West Twvford, London. N.W. 10
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CONFESSION-cont/nued

to overflowing as she entered it

after the last encore, demanding that
the door should be locked to keep
out the crowd.
"I'm so happy I could scream,"

she cried, "but I wish I were a
bigger star; that there were more
applause, more flowers, so I could
give up more in marrying Leonide."
"You're right. I envy you,"

Wanda, fair-haired member of the
support cast, said with meaning.

"Michael straying from you
again ? " Vera asked.
"Won't sse me any more. Hardly

even speaks to me. Oh, hullo,

Michael !

"

He came in, svelte and handsome.
Vera, innately loyal, could have
struck him for taking her hand and
ignoring Wanda; yet who could
resist the magic of his flattery when
he said :

"Vera, my dear, thank you so

much for this evening. You were
in magnificent voice and you danced
like a dream. To think I shall

never conduct for you again."
Tactfully Wanda and a few

intimates left.

Fun was knocked out of Vera as

Michael said, with sudden passion :

"You must know I'm frantically in

love with you, and I'll never rest

till I bring you back where you
belong—even if I have to compro-
mise you."

She was grateful for Leonide's
timely arrival. How could Michael,
fascinating though he was, be com-
pared with Leonide Ku;ow ?

Only the war years, with their

torture of anxiety and separation,

were a blot on Vera's married
happiness. With
front, it was ten
worry over their

night, when Vera,

nothing, as she
covered, had called in the local

doctor, he turned the talk about the

alleged little patient, now quietly

sleeping in her crib, to her mother.
"Now, you're not worrying about

Leonide, Madame Kowalska ?
"

"Not specially. You see, he has
a system he tells me. When shells

fall he runs for the nearest general."

"Then you should have some
diversion from the nursery. Go out.

Meet your fiiends— amusing ones
especially."

Gowned in white and silver,

perfect contrast for her bl?ck hair,

but feeling as though she were
touching piano keys long since rusty
and unfamiliar, she made her
entrance that evening at a restau-

rant, much patronised by her before

marriage. In spite of the war
cloud, gaiety was there, and old

friends who dragged her off to a
table specially reserved for opera
members. A well-known voice at her
elbow said :

" May I have this dance,
Madame Kowalska ?

"

"Michael I" The band had begun
to play a mazurka. She partnered
him through the entrancing move-
ments, so full of verve and swing.

The only fly in the ointment of his

concealed homage was his total

disregard for Madame Xenia,
obviously his latest flame, and also

a dying one.
Champagne removed for a time,

the distasteful impression Vera had
of seeing Madame Xenia standing
jealously by, while Michael forgot

her. At his suggestion the party
was carried on at his apartment,
where more champagne brought
Vera, but much more quickly than
her wont, to a state of exhilaration.
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Leonide at the
times easier to

baby girl. One
panicking about
afterwards dis-

She was dancing with Michael when
she realised the room was going
round distressingly.

"Michael—take me home!" she
pleaded. He fetched her wrap from
the stand in the empty room
reserved for cloaks, but the effort of

leaving was too much. It was morn-
ing before she reached home, tired

out, ashamed.
Baby was asleep. She plunged

into a hot bath before going into her,

and was still in her dressing-gown
beside the waking child when Leon-
ide cams in—Leonide, back from the
front—well groomed, in uniform.
She clung to him and he to her, with
one arm.
"Hold me tight! Hold me

tight !" Vera sobbed, and realised

something through her tears—some-
thing that made her stare helplessly

as Leonide pulled back his uniform
cloak. It had fallen away, revealing
for an instant a sleeve which hung
slackly from above the elbow.
"There wasn't a general for miles

around," he said.

A week later, one morning she left

him and the child after breakfast
with the excuse that a member of
the opera cast was ill. She found
Michael in his rooms. Evading his

arms, she came to the point.
" I haven't come for any stupid

rendezvous. Since that awful night,

you've written, telephoned, called,

done everything to upset my rela-

tions with Leonide. He's a sick man,
home from the front, hypersensitive.
He needs me. Besides, I love him
and my child. To keep their love,

safeguard their home, there isn't

anything I wouldn't do. Good-
bye !

"

She ran down the stairs, opened
the front door, pining for fresh air,

and encountered a military figure on
the step—Leonide.
A sick man, hypersensitive, and

one who evaded all chance of speak-
ing for her by leaving Warsaw.
Between the suspicion of the one and
the silence of the other, Vera's
indiscretion, in the eyes of the
divorce court judge, was made to
appear not isolated, but a long-

standing affair. The husband's
petition for divorce, with complete
custody of the child, was granted.
Vera was to leave Leonide's apart-
ment as soon as possible.

So acute was the misery of such
memories, that for a few moments
Vera felt herself back again in the
court-room. "I was a month ill in

hospital," she continued her narra-
tive. "When I came out, Leonide
and the child had disappeared. I

was told he had changed his name
from Kirow to Koslov, but no one
knew where he had gone. I took
jobs at cheap cabarets. For fifteen

years this kept me going—this and
the thought that one day I might
see my child again. I had almost
given up hope when I came to this

town and, looking through the tele-

phone book, saw the name Koslov."
Again the court-room faded. Vera

was hurrying towards the address
she had feverishly noted. Could she
have stumbled on the right Koslov ?

She reached a door, rang a bell. A
motherly looking, middle-aged
woman answered.

" Yes, I am Mrs. Koslov."
" I—I really wanted to speak to

Mr. Koslov," Vera answered.
"My husband died three years

ago."

"Leonide—and his child."
" My daughter ?

"

"Not your daughter!" The
woman's start was eloquent.

"How did you know that?"
"I used to know Captain Koslov

in Warsaw. I also knew his first

wife."

A girl's voice—fresh, happily
excited—came through from the
communicating room.
"Mummie! Mummie ! Come and

look—quick !

"

"Excuse me," Mrs. Koslov said.

Through the half-open door, Vera
watched her child, her little Lisa,

transformed into an adolescent,

shaking out the folds of a young
girl's first ball gown. Her enthusi-

asm, her hugging of the kindly faced

woman who was evidently the donor,
brought tears to Vera's eyes. She
forced them back as Mrs. Koslov
re-entered with an apology for leav-

ing, but eager—oh, so very eager !

—

that Lisa should know nothing of her
real mother.

"It was Leonide's wish," Mrs.
Koslov said, "that she should think

her mother died in Warsaw in the

war. I didn't like the deceit at first,

but, as she grew up and got fond of

me, I couldn't bear to startle, to

upset her. Please believe me that

I've completely devoted my life to

her. I've almost forgotten that she's

not my own. But I'm forgetting.

Won't you sit down ? Can I be of

any help to you ?
"

" VT'ou're very kind. No—it was
X nothing important. I saw the

name Koslov in the directory and
thought that " Again memory
became too heartrending for Vera
to continue, living in a past that

was so very near.

"I left Mrs. Koslov as soon as I

could," she told the Judge, "realis-

ing that I must never seemy daughter
again. My life would disgust her.

Rallying in the wings, where she had been carried as the cowboy rum took

the stage, she snatched up one of the loaded revolvers. . . .

My love would only frighten her.

That night I was in the middle of
my turn at the cabaret."

Against Vera's will, the scene
re-formed itself in her mind.

Try as she would, she could not
erase the memory of looking up in
the middle of her floor song, to see
Michael kissing Lisa full on the
mouth. Disgust, fear, horror over-
came her. She fainted. Rallying in

the wings, where she had been
carried as the cowboy turn took the
stage, she snatched up one of the
loaded revolvers, awaiting the hand
of the expert marksman and, hurry-
ing to the staircase, fired twice at
Michael's heart.

For a moment Vera ceased speak-
ing, her task by no means complete.
One thing she must say, and say it

with the force of a woman who cared
nothing for the sentence about to be
passed on her.

To her counsel, to the Judge in
turn, she urged that the suitcase

containing papers corroborating her
story should remain unopened.
While the public, much against her
will, were being re-admitted to the
court-room, she strained every nerve
to reiterate her plea. "Please help
me to keep all this from my daughter.
She mustn't know that I'm her
mother. Let my life be a secret from
her. I beg of you, keep this matter
private."

During the jury's two-hours'
absence, Vera paced her cell, her
mind obsessed by one thought—fear

of the Judge's summing-up. When,
once more standing in the dock, she
heard him pronounce sentence

—

"Murder in the second degree, but,

due to mitigating circumstances,
Madame Kowalska to be committed
to prison for three years"—Vera felt

only heartbreak.
"Now he's bound to tell why the

jury have been so lenient," counsel
whispered, voicing her thought.

The Judge continued speaking.
Life seemed to be ebbing from her as
Vera listened to the calm, level

voice :
" Punishment for killing a

human being is inevitable. The
court, however, has not only con-
ceded to the accused that Michael
Mickailow behaved towards the
prisoner in a thoroughly reprehensi-

ble manner, but has agreed unani-
mously that it will endorse a plea for

pardon, because during that part of

the trial which took place behind
closed doors it became clear to all of

us that the actuating motive of the
crime was the desire—the determina-
tion. I might say— to

"

Wildly Vera turned towards the
one face at which hitherto she dared
not look, fearing utterly to break
down at meeting Lisa's eyes. But
now that face of earnest attention,

with a half-glance towards the
motherly woman sitting near,

soothed Vera's agony. Come what
might, she could bear it now. The
Judge's quiet voice continued :

"The determination, I might say, to

save a young girl from the seductions
of a man who can only be regarded
as morally degraded. This case is

closed."
" Excuse me a moment, Mummie."

Outside the court-room, Lisa was
speaking, breaking away from
Mrs. Koslov, to come towards the
unknown mother who hesitantly

stood her ground.
"I just had to tell you that I—

that I wish you the best of every-
thing," she said. So keen was
repressed desire, that Vera thought
she must have hugged the child,

though actually not a muscle had.

moved, except for .her to say,

"Thank you. Miss Lisa."
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New
Ends the artificial look of

old-fashioned mascara

!

e**tn Mascara
-si,

Complete

with brush

216
Waterproof ... far easier to use

!

True charm now replaces the bold,

theatrical look that has discour-

aged so many women from using

old-fashioned forms of mascara.

The effect you have always

wished to achieve with mascara is

now actually possible ! Obviously,

such exciting loveliness requires

an entirely new kind of mascara ;

one that darkens lashes without

shouting " mascara " ; one that

dues not brand its user as artificial,

" theatrical " or " bold."

tattoo Cream Mascara is just thai.

It goes on so evenly and smoothly

its presence on the lashes is noi

detected. Nor will tears, rain or

a plunge betray the secret . . . foi

this mascara, not being mixed with

water when applied, is really water-

proof! Much easier to use than

cake mascara too, and perfectly

harmless. Can't smart, tattoo

your eyelashes

!

TATTOO

T™ 7 /TUDI
r
rrs EXCITING! It's THRILLING 1 It's

GLAMOROUS I ONE HUNDRED PAGES
OVER 140 BEAUTIFUL PICTURES

including 22 full-page portrait plates of

the stars . . . REAL LIFE STORIES . . .

ROMANTIC CONFESSIONS OF
STARS . . . COMPLETE
STORIES . . . FASHIONS . . .

REVIEWS . . . INTRIGUING GOS-
SIP .. . STUDIO SECRETS. And
think of it! "THE PICTURE-
GOER" XMAS ANNUAL is only
SIXPENCE ... no wonder it's sell-

ing out fast. Get vour copy quickly

—

TO-DAY •

Hollywood's Dangerous Women,
who are they? Read what Cecil B.

de Mille says.

Marriage or a Career ? Marlene
Dietrich says . . .? No, you're
wrong !

"What I've learned from the
Ladies," by Fred MacMurray.
"Beauty and the Boss." Does it

pay to be glamorous in the office ?

Read, and then see what you think.

Christmas with the Stars.

"I would make a Rotten Husband."
Who says that? You'll be surprised.

A word in your ear by Gruce Moore.

These are only a few of Uu great things in
" The Picturegoer" Christmas Annual. Get
your copy NOW on Sale Everywhere.
Remember it's only (W.

L A. A. A A A A A

hctumccir
XMA5 ANNUAL

WINTER
CARELESSNESS P

Many women believe that because
they don't perspire in winter they
run no risk of offending with under-
arm odour. This is a fallacy, for

underarm odour can occur without
a trace of moisture—heavy clothes,

tight sleeves, lack of air, heated
rooms, all these can cause this

objectionable odour without a warn-
ing trace of perspiration.

Wise women have found the one
unfailing way to make perspiration
odour impossible—that is MUM, the
cream deodorant.

You can use MUM at any time

—

after you're dressed or during the

MUM
/a4eJ tAeodoukoutojj

PE RS PIRATION

day because it's quick, easy to apply

and harmless to fabrics.

You can use MUM after shaving
the underarm. MUM has cool,

soothing properties that are bene-
ficial to sensitive skins.

Takes only a minute to use. Just

a quick fingertipful of MUM smoothed
in and there you are—safe! No
waiting. No rinsing.

Use MUM on sanitary towels
—and be free from any possible

embarrassment.

At all good Stores

1/6 and 3/- per jar.

and Chemists,

SEND FOR FREE SAMPLE
Thos. Christy and Co. Ltd. (Dept. P., 101)

4/12 Old Swan Lane, London, E.C.4.

Please send me a sample of MUM.

Name

Address

ptee
post the coupon below to

corot to-day

by return of post you will

receive a magnificent portfolio

containing illustrations of corot

models at prices from two
guineas, together with full

details of how they can be
purchased by instalments
without guarantees or references

of any kind—whether you are
a householder or not. or call

at the corot showrooms and
choose a model personally.

' let 's stay home '

'

a most attractive crepe afternoon frock with a
softly draped bodice and a discreetly flared
skirt. contrast embroidery and applique
trimming on belt,

cash
2 gns.

corot
6*

monthly

(dept. p.g. 383)

33 old bond
london, w.l regent

ptee: please send corot fashion guide and instalment details.
|

I

I

address.

1
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REVIEWS
by Lionel Collier

DOUBLE WEDDING
ANOTHER crazy comedy

but one which has its

dull patches and is too
thin in plot values.

William Powell, rather
more mercurial than in some of

his recent pictures, plays the role

of a Bohemian living in a caravan
who woos and wins Myrna Loy,
a business-like young woman who
prides herself on having mapped
out her younger sister's life and
marriage for her.

Powell's line of approach is to

pretend he is going to marry
Myrna's sister, who falls in with
the idea because her fiance is so

completely under the former's

thumb that he cannot say boo
to a goose, far less to his rival in

love.

All, of course, ends well with a
double wedding, taking place amidst
welter of slapstick in the aforesaid a
caravan crowded with Powell's
distinctly mixed acquaintances.
While William Powell is distinctly

good, Myrna Loy is apt to overdo
the detached air she bas so assidu-

ously cultivated; in fact, she is in

danger now of putting on an "act"
rather than acting.

Florence Rice is charming as her
sister who, while really in love with
her dumb fiance, excellently played
by John Beal, tries to make him
jealous by agreeing to marry the
temperamental Bohemian.
Two good supporting studies

come from Jessie Ralph as a
socialite with a worldly manner, a
friend of Powell's, and Edgar
Kennedy as the owner of a cheap
restaurant, a friend of the hero.

There are several good lines and
quite a lot of knockabout, but I'm
afraid the picture is a very, very
long way after the principals' first

co-starring picture, The Thin Man.

THE PRISONER OF ZENDA
• Ronald Colman is completely in

his element in this re-make of

Anthony Hope's famous novel,

which is really the first and the last

of Ruritanian romances.
He appears to excellent advantage

in the dual role of King Rudolph V
and his English double, Kassendyll,
who defeats all the treachery of the
former's brother. Black Michael, and
his cousin, Rupert of Hentzau.
He draws a sound contrast

between the two characters and
makes love most convincingly to the
Princess Flavia ; he finally has to
leave her to the King, whom he has
saved from assassination.

Madeleine Carroll hardly strikes a
regal note as Flavia, but she has
sufficient beauty to carry the part.

As Black Michael, Raymond
Massey is too theatrically villainous

to be quite convincing, but I

certainly liked the braggadocio and
impudence of Douglas Fairbanks,
jun., as Rupert.
Mary Astor has only a small part

as Michael's mistress, Antoinette de
Mauban, but she makes the most of

the opportunities she does get.

Two of the best performances in

the production, however, are given

by David Niven, as Fritz von
Tarlenheim, the King's aide-de-

camp, and Aubrey Smith, as the

faithful Colonel Zapt, .who persuades
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Rassendyll to undertake the mas-
querade to save the throne.
One almost feels that that role

must have been written for Aubrey
Smith, so perfectly does he fit; a
real triumph for the veteran actor.

The production generally is very
well set and, in spite of the
familiarity of the situations, suspense
is quite good. There is a well-staged
fight at the finish between Rassen-
dyll and Rupert which is in the best
traditions of Ruritanian and " sword
and cloak" melodrama.

LOVELY TO LOOK AT
# Sonja Henie is progressing.

This is a really bright entertain-
ment in which the star, besides
appearing in an excellent ice ballet,

puts up another attractive acting
performance.
She plays the role of a skating

instructress at a Swiss hotel who
falls in love with a prince, engaged
on a diplomatic mission, without
realising his identity.

Everybody else, however, learns
of the affair and she is courted on
all sides so that she may put in a
word to his royal highness.

Finally she discovers her uncle has
arranged for her to marry the prince
and she, still loving her supposed
journalist friend, refuses.

Eventually things are straightened
out and the instructress learns that
her destiny and her heart are
bound together.

Tyrone Power makes a very
acceptable lover and Arthur
Treacher is amusing as a confi-

dential valet.

As the heroine's uncle who is

always scheming to get money,
Raymond Walburn presents a sound
comedy characterisation.

The big hit of the show, however,
apart from the elaborately staged
skating sequences, is the comic
singing of Joan Davis as the leader
of a women's orchestra; one could
have done with more of her delight-

ful vocal and acrobatic fooling.

The picture is picturesquely set

amidst snow-covered mountains and,
in spite of the slender nature of its

plot, keeps- moving with well
directed detail and side issues.

On the Screens Now

•••STORM IN A TEACUP
United Artists. British. "A" certificate.

Social comedy. Runs 80 minutes.

Vivien Leigh Victoria

Kex Harrison Frank Burdon
Cecil Parker Provost
Sara Allgoou Mrs. Hegarty
Ursula Jeans Lisbet Skirving
Gus McNaughton Horace Skirving
Edgar Bruce McKellar
Robert Hale Lord Skcrryvore
Quinton McPherson Baillie Callendcr
Arthur Wontner Fiscal

Eliot Makeham Sheriff

George Pughb Menzies
Arthur Seaton Police Sergeant
Cecil Mannering Police Constable
Ivor Barnard Watkins
Cyril Smith Councillor
W. G. Fay Cassidy
Scruffy Patsy

Directed by Victor Saville and Ian Dalrymple.
From the play by Bruno Frank. Previewed

Jun* 10, 1037.

One of the best "straight"
comedies that has come from

British studios and one for which
Victor Saville deserves full praise.

It is an intelligent human comedy
which does not allow its exaggeration
to detract from its conviction.
The action takes place in a Scot-

tish town where the Provost is a

self-opinionated man with ambitions.
He is well liked by the populace, but
they turn against him when he
refuses to help an ice-cream vendor,
Mrs. Haggerty, whose dog Patsy has
been ordered to be destroyed since
she has not paid the licence.

Her case is taken up by a journalist
who writes a bitter article in the local

paper when the editor is away.
Meanwhile the journalist has fallen

in love with the Provost's daughter
Victoria, who sympathises with his
action.

Finally the Provost brings an
action against his detractor, but by
the wiles of Victoria is forced to
abandon the case after the first

hearing. Eventually he gives the
pair his blessing.

The entire cast do justice to their
individual roles, but the most note-
worthy comes from Cecil Parker as the
Provost, Sara Allgood as Mrs. Hegarty
and Eliot Makeham as the sheriff.

c**CHARLIE CHAN AT THE
OLYMPICS

Fox. American. "U" certificate. Spy drama.
Runs 71 minutes.

Warner Olasd Charlie Chan
Katherine de Mille Yvonne Roland
Pauline Moore Betty Adams
Allan Lane Richard Masters
Keye Luke Lee Chan
C. Henry Gordon Arthur Hughes
John Eldredge Cartwright
Layne Tom, Jun Charlie Chan, jun.
Jonathan Hale Hopkins
Morgan Wallace Hon. Charles Zaraka
Fredrik Vogeding Captain Strasser
Andrew Tombes Police Chief Scott
Howard Hickman Dr. Burton
Directed by H. Bruce Humberstone, frjm an
original story by Paul Burger.

Warner Gland continues trium-
phantly to chronicle the adven-

tures of the famous Oriental
detective, and is at his best in this
new one in which he foils an
attempt by an inventor to sell a
radio-controlled aerial device to a
foreign power.

There are kidnappings and mur-
ders, but Chan stalks calmly through
them uttering his now famous
philosophies with the utmost effect.

The spectacular denouement takes
place in Berlin during the progress
of the Olympic games, which adds a
touch of novelty to the usual detec-
tive story conventions.
Keye Luke and Layne Tom, jun.,

act capably as Chan's sons, while
John Eldtedge is disarming as a
smooth-tongued double-crosser.

•THE DEVIL IS DRIVING
Columbia. American. "A" certificate. Social

melodrama. Runs 00 minutes.

Richard Dix Paul Driscoll

Joan Perry Eve Hammond
Nana Bryant Mrs. Sanders
Frank C. Wilson Martin Foster
Ien Wulf Elias Sanders
Flisha Cook, Jun Tony Stevens
Henry Kolker John Stevens
Walter Kingsford Louis Wooster
Paul Harvey Sam Mitchell

John Wray Joe Peters
Charles C. Wilson - Don Healy
Directed bv Harrv Lachman from a story by
Lee. Lab and Harold Buckman.

A melodrama which stresses the
danger of reckless driving as

well as dealing with political and
social graft in America. In

spite of a rather fantastic plot it

carries a good thrill and several

sequences are finely realistic.

Richard Dix is good as Paul, an
attorney who is briefed by a wealthy
man to get his son off on a charge of

manslaughter ; he having killed a
man whilst drunk in charge of a car.

He does so by accepting the per-

jured statements of his witnesses.

This causes a break between him and
his fiancee, played in a dignified

manner by Joan Perry.

When Paul becomes D.A. he
wages a ruthless campaign against

road negligence and gains back his

girl's esteem though he loses his

position by admitting in open court

during the prosecution of the same

young man for another fatal acci-
dent that he had committed peijury
in the first case.

Henry Kolker is excellent as the
boy's father, as is Elisha Cook, jun.
as the son.

••SAN QUENTIN
First National. American. "A" certificate.

Prison drama. Runs 70 minutes.
Pat O'Brien Capt. Jameson
Humphrey Bogart Joe "Red" Kennedy
Ann Sheridan May
Joseph Sawyer Sailor Boy Hansen
Garry Owen Dopey
Joseph King Warden Taylor
Veda Ann Borc Helen
Marc Lawkence Venetti
Gordon Oliver Captain
Emmett Vogan Lieutenant
James Robbins Mickey Callahan
Al Hill Convict
Max Wagner Prison Runner
George Lloyd Convict
Ernie Adams Fink
William Pawley Convict
Directed by Lloyd Bacon from a story by Robert
Tasker and John Bright. Previewed August 7,
1937. Story freely based on the film by Marjory
Williams appeared in our issue of September

11, 1037

Another example of the prison
break drama which had its

inception with The Big House. It is

quite a good example of its kind
and is notable for a clever and well-
balanced piece of acting by Hum-
phrey Bogart, who as usual comes
to a sticky end.
The story shows how Capt. Jame-

son, newly appointed captain of the
yard at San Quentin, falls foi May
Kennedy, a singer, before taking
over his job. He believes that there
are only two classes of criminals, the
habitual and the unfortunate, and
determines to give the latter an even
break.

Into this category comes May's
brother, Joe, and a vicious warder
jealous of Jameson's popularity,
loses no time in surreptitiously
accusing him of favouritism.

Eventually Joe is led to believe

that Jameson's interest in May is

improper, and he is later persuaded
to make a getaway. The warder, evil

author of the rumour, is killed

during the break, and Joe is sub-
sequently mortally wounded. He
soon realises, however, that Jameson
genuinely loves May, and before he
dies he gives proof to the authorities

that Jameson's methods are justified.

Pat O'Brien is virile as the prison
commandant and Ann Sheridan
makes an attractive heroine.

As the old lag who plans the
breakaway Joseph Sawyer is very
convincing.

Thrills and chases are well and
excitingly handled by the director.

••THE ROAD BACK
General F'Um Distributors. American. "A"
certificate. Post-war romance. Runs 101 minutes

John King Brnst
Richard Cromwell Ludwig
Slim Summerville Tiaden
Andy Devine Willy
Barbara Read Lucy
Louise Fazenda Angelina
Noah Beery, Jun Wessling
Maurice Murphy Albert

John Emery Von Hagen
Etienne Giradot Mayor
Lionel Atwill Prosecutor
Henry Hunter Betike
Larky Blake Weil
Gene Garrick Giesicke
Spring Byington Ernst's Mother
Frank Reicher Ernst's Father
Laura Hope Crews Ernst's Aunt
Charles Holton Uncle Rudolph
Arthur Hohl Heinrich
William B. Davidson Bartscher

Al Shean Mr. Markheim
Edwin Maxwell Principal

Samuel S. Hinds Defence Attorney
Robert Warwick Judge
Jean Rouverol Elsa

Directed by James Whale, from the booh by Erich
Maria Remarque.

There is no comparison between
this and Remarque's great

masterpiece, All Quiet on the Western

Front. The opening war sequences

bring back memories of the latter

film because they are brilliantly

conceived and executed, but the

(Continued on page 30)
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EVAN
WILLIAMS
QUALITY

WAVE
renders the hair amen-
able to the fashionable

mode of dressing. It

fixes waves and curls

without robbing the

hair of its soft texture

and natural sheen.

PER BOTTLE D

SUFFICIENT FOR SIX
GOOD SETS

USE IN
CONJUNCTION
WITH EVAN
WILLIAMS SHAMPOOS

THE MARRYING KIND OF

MEN LIKE 'NATURAL'

GIRLS

When will

your dream

come true?

Remember this

—

men with serious intentions are
attracted by 'natural' looking girls.

Only with Outdoor Girl Olive Oil Face Powder is there
no need for constant repowdering—no 'tapioca-
pudding' look at the end of the day. Olive Oil

—

the natural beautifier—replaces the natural oils from
your skin—keeps your skin smooth and fine—gives
you the 'natural' loveliness that touches men's
hearts. There are six beauty tested shades.

MONEY BACK OFFER—You're the JUDGE I

Go out NOW and buy the 6d. box of Outdoor Girl Olive Oil Face
Powder. Try it out thoroughly. Then if you are not completely
satisfied that ALL WE CLAIM FOR IT IS TRUE send the box
to Crystal Products Ltd., Brunei Road, East Acton, W.3, and WE
WILL SEND YOU BACK YOUR MONEY.

Outdoor Girl
Olive Oil FACE POWDER

FROM 6D

Olive Oil it Nature's Gift to Beauty
All your beauty-aids should have
the Olive Oil that naturally pro-
tects and revives the suppleness of
your skin. So for your complete
make-up and colour harmony use
the other Outdoor Girl beauty
products—including

:

LIPSTICK
6d., 1/- and 2/6

ROUGE
6d. and 1/-

4-PURPOSE CREAM
6d. and 2/6

That's what
you always do,

YOU . . YOU
MAN SNATCHER'

AMY, YOU VE ASKED
FOR IT - SO MERE'S
THE TRUTH-

1

YS YOUR
BREATH 1 WHY DON'T

YOU SEE YOUR DENTIST?

SO IT IS TRUE
THAT MOST
BAD BREATH
COMES FROM
IMPERFECTLY

CLEANED TEETH?

QUITE TRUE 1 MOST BAD
BREATH COMES FROM DECAYING
FOOD BETWEEN BADLY CLEANEO
TEETH I ADVISE COLGATE
OENTAL CREAM - its

SPECIAL PENETRATIN6 FOAM
REMOVES THESE ODOUR-
BREEOINQ^.PARTICLES

AMY TAKES CLAIRE'S ADVICE

(
CONGRATULATE ME
CLAIRE 1 AMY'S JUST
SAI0"YES"!

\

ROY, YOU OON'T KNOW
HOW MUCH WE BOTH
OWE TO CLAIRE

( THINKS)
-AND TO COLGATE'S!

'J

—

JUST THREE WEEKS LATER

MOST BAD BREATH BEGINS WITH THE TEETH

Tests prove that 76% of all people

over the age of 17 have bad breath !

And the same tests prove that most
bad breath comes from improp-

erly cleaned teeth. Colgate Dental

Cream, because of its special pene-

trating foam, removes the cause—

TWO SIZES

G'-nd 1/'

the decaying food deposits lodged
between the teeth, along the gums,
and all around the tongue. And
Colgate's soft, safe polishing agent
cleans and brightens the enamel —
makes the teeth sparkle — gives a
new brilliance to your smile !

RIBBON DENTAL CREAM

DID YOU GET UP
WITH A

HEADACHE

P

Morning headaches often last all day and spoil

your day for duty or pleasure. But there's no
reason why you should tolerate a headache for

more than a few minutes—provided you have
ZOX in the house. Habitual sufferers should

always keep a supply of these powders handy,
ready to take at the first sign of pain.

ZOX acts like magic for Headache, Neuralgia,

Neuritis and all nerve pains. Also when you feel

hot and feverish with a cold, ZOX is wonderful in

bringing down the high temperature.

Chemists and Stores sell ZOX Powders at 2d.

each or 1/6 and 3/- per box, but any reader may
have Two Powders Free, by sending a 1 y2d.
stamp for postage to The Zox Mfg. Co. (Dept. 6),

11 Hatton Garden, London, E.C.I.

C_ f 11 w i I I 1'M'I I

MirJIair i*.
Gloriously fair—Scintillating '^L
with sunshine unbelievably 4B

.

fascinating and beautiful. , ^
^^Sbp»^YOU can achieve this with . \ ^-1,

THOUSANDS of Fair-Haired Ladies are already
using and praising this marvellous preparation !

It doubles and trebles the beauty of Fair Hair. If

your hair has become dull and lost its tone, you will

be amazed at the transformation which "Harlene"
Camomile Golden Hair Wash will accomplish. You will see it

changed from that uninteresting, "indefinite" mousy shade to
a veritable "Halo of Sunshine" with that glorious light-gold
touch which is so universally fascinating. From all Chemists,
1/3, 3/- and 5/- per bottle.

PQrr Send 3d. stamps for post and packing
rlCtt 'or a ^ree Sample of Harlene Camomile

Golden Hair Wash and a Harlene Camo-
mile Shampoo, Edwards Harlene Ltd., (G.S. 963), 20/26
Lambs Conduit Street, London, W.C.2.
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brunette's powder shade]

How to choose
YOUR shade

LIKE Lady Irene, many a blonde

i now using a light shade would look

lovelier in a darker, warmer tint. And
many a brunette now using a dark

tint would be lovelier if she those a

blonde's shade.

The truth is, few women are using

the shade that is right for them. For,

until recently, all powder shades were

made without a scientific knowledge of

skin tones.

But Pond's have studied the skin of

200 girls and discovered the hidden

tints that give each type its special

beauty. And now Pond's have blended

these hidden tints, invisibly, in their

face powder shades. That is why

Pond's shades make the skin much
lovelier than other shades can.

Choose your shade from Pond's

shades. Chemists and stores have
* Pond's Powder—1/9, 1/- or 6d. a box.

Or send in the coupon below and try

all 5 shades free.

Natural-gives delicate transparency.

Peach— brightens, gives freshness.

Rachel 1 -givcspearliness to fair skin.

Rachel 2— clears, gives a creamy

finish.

Dark Brunette— gives a warm glow

to dull skin.

AMAZING FACTS Itere rtrenltJ :i><.» ^oo

girls u-ere comfdextoii-analvied under a udottr-

scope. Ii showed thai beanulnl hi, >»/< \kin has

a nolr ol bright blue ; that lin-elv brunt! le tin*

timlaim brilliant green! With ihi\ kmmledge

/'nrfj'v have blended imine/v. m their rnncder

shades, the exaet linn n/ Itn-elv thin.

FREE: Pond'» Powder WtilC your name and addrc-.- hclow.

pin a id! stamp In ihis eoupiwi and pi«si in a scaled

envelope In Dept. F* :IOO, Pond's. Perivalc. Greentord. Middlesex,

and we will send you FREE SAMPLES ol all live shades ol Pond s

Face Powder— Natural. Peach. Dark Brunette I Sunlani. Kathcl i

and Kathcl 2.

NAMF

MMJMftl.

next phase of the story which takes
place after the signing of the Armis-
tice is artificial and lacks convic-
tion. The sentiment is laid on too
heavily for complete satisfaction.

It is, however, admirably staged
from a technical point of view.

John King, Richard Cronvwell,

Andy Devine and Slim Summerville
give good portrayals of four German
soldiers who return home after the
war only to discover revolution and
anarchy. Their efforts to be con-
vincing, however, are rather nega-
tived by their American accents.

The plot deals with the reactions

to the conditions under which they
find themselves, and also with
another young ex-soldier who shoots
a war profiteer whom he sees out
with his girl.

This latter episode harps on
the theme of Tliey Gave Him a Gun
which was recently shown.

The film ends on an indecisive

note with the principal characters
wondering whether the lesson of

war had been learned by the world
generally.

There is a sound idea behind the

production, but it has not come
completely to fruition.

•TURN OFF THE MOON
Paramount. American. "U" certificate.

Musical comedy romance. Runs 79 minutes.

Charles Ruggles Elliott Dinwiddy
Eleanore Whitney Caroline Wilson
Johnny Downs Terry Keith
Ben Blue Luke
Marjoeie Gateson Myrtle Tweep
Grady Svtton Truelove Spencer
Romo Vincent Detective Dugan
Andrew Tombes Dr. Wakefield
Constance Bercen Maine Jones
Franklyn Pangborn Mr. Perkins

Directed by Lewis Seiier. Previewed July 3,

1937.

Charlie Ruggles is at his brightest

and best in this cheery mixture
of satire, song and romance. It is

not to be taken seriously, but the
absurdities of the situations and
the excellence of the staging makes
it good entertainment.

Ruggles is cast as a certain Elliott

Dinwiddy, the proprietor of a big

store who has been engaged to

his secretary, Myrtle Tweep, for

fifteen years. He keeps putting off

the marriage because the astrological

conditions are not favourable; he is

a firm believer in the stars.

Finally, his pet astrologer tells

him that the time is ripe, but that

he must first launch a young couple

on the sea of matrimony.

REVIEWS by

The PICTUREGOER'S
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—
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* Average entertainment.
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Two of the staff, Caroline Wilson
and Terry Keith, are in love, but
their romance does not run at all

smoothly, which fact makes the
long-suffering Myrtle even more
impatient.
At last her patience gives out, and

she, with the help of the young
couple and some more of Dinwiddy's
acquaintances, "wangles" the mes-
sage of the stars and succeeds in
getting her wedding day announced.
The romantic element is capably

supplied by Eleanore Whitney and
Johnny Downs, who both have
plenty of singing and dancing to do.

As Myrtle, Marjorie Gateson
turns in a competent and polished
performance, and Ben Blue indulges
in hilarious slapstick farce.

**THE FATAL HOUR
Paramount. British. '•(."' certificate. Spy

drama. Runs 66 minutes.

Edward Rigby Cready
Mot r a Reed Mary
Dick Hunter Peter
Moore Marriott Dixon
Derek Gorst West
D. J. Williams The Evangelist

J. H. Lockwood Sir George Bell
Douglas Vine Michael
Ernest Sefton Pat
Cyril Hillier Sam
Directed by George Pearson from a story by

Mrs. C. Fraser-Simson.

One of the best portrayers of
elderly characters on the Brit-

ish screen is Edward Rigby and here
he is once again quietly effective in

a dual personality part in a story
which has quite a good deal of
ingenuity and suspense value.

He plays the role of Cready, a
dealer in antiques, who is requested
by a chance customer, West, to
dispose of a clock to Sir George, a
collector. After accepting the com-
mission, Cready has another visitor,

a mysterious young lady named
Marv, and she, without disclosing

her identity, purchases a clock
similar to that deposited by West,
thinking that it is West's.

Subsequently it is revealed that
Mary is secretary to Sir George,
famous as a Government chemist,

and that her father, Dixon, had
been compelled by crooks, after a

new anti-gas formula invented by
Sir George, to place a time fuse in

the clock.

Mary had been ordered by Dixon
to dispose of the clock, and her
activities arouse suspicion on the

part of Peter, Sir George's nephew.

From thence on the plot thickens,

but the elusive leader of the crooks
ultimately turns out to be Cready,
and nemesis overtakes him so that

inevitable but logical romance can
take place between Peter and Mary.
The plot is well developed and the

character drawing is generally good
with detail touches all helping to

forward the action.

While Rigby dominates the film,

sound performances are given by
Moore Marriot, J. G. Lockwood,
Ernest Sefton and Cyril Hillier.

Moira Reed and Dick Hunter are

satisfactory as the lovers.

•THE THIRTEENTH CHAIR
M.-G.-M. American. "H" certificate. Murder

Mystery. Runs rtfl minutes.

Dame May Whitty ..Mine. Rosalie La Grange
Madge Evans ; Nell O'Neill

Lewis Stone Inspector Marney
Elima Landi Helen Trent
Thomas Beck Dick Crosby
Henry Daniell John Wales

Janet Beecher - Lady Crosby
Ralph Fo**M Lionel Trent

Holmes Herbert Sir Roscoe Crosby

Heather Thatcher Mary Eastwood
Chau.es Tbowbridge Dr. Mason
Robert Coote Stanby
Elsa Buchanan Miss Stanby
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Lionel Collier contd.

Lal Chand Mehra Professor Ferringeea
Neil Fitzgerald Constable
Louis Vincenot Chotee
Directed by George B. Seitt from the play try

Bayard Wilken. Previewed September 25, 1037.

Little action and too much dia-

logue render this mystery thriller

—the first by the way to be awarded
the " horror" certificate—rather dull.

Moreover, it fails to convince to any
great extent although the acting on
the whole is good.
The story deals with a fake med-

ium; a role admirably filled by
Dame May Whitty, who holds a
seance in the hope of discovering

the murderer of a certain Leonard
Lee in India.

During the proceedings Lee's

friend, John Wales, is mysteriously

stabbed to death. A detective is

called in and most of the guests

come under suspicion, including the
medium's daughter.
The climax of the picture occurs

when a fresh seance is held with the
murdered man in the circle. After

this the criminal is detected.

John Wales is very well charac-

terised by Henry Daniell, and Lewis
Stone is effective as the suave
detective.

Madge Evans is attractive as the
medium's daughter, and the rest of

the suspects are competently played.

Robert Coote and Elsa Buchanan
provide some light relief effectively.

*A FIGHT TO THE FINISH
Columbia. American. "V" certificate. Taxi

war melodrama. Runs 58 minutes.

Dos Terry Duke Mallory
Rosalind Keith Ellen Ames
George McKay Spudsy
Ward Bond Eddie Hawkins
Wade Boteler A. K. McDonald
Lucius Lund Mabel
Ivan Miller Capt. Jameson
Thomas Chatterton Mayberry
Frank Sheridan Warden
Harold Goodwin Henry

Directed bv C. C. Coleman, jun., from a story

by Harold Shumate.

A war between rival taxi cab
companies forms the somewhat

novel background for a conventional
plot in which the hero is imprisoned
on a charge of manslaughter but
on his release manages to ring a
confession out of the man who is

behind all the gangster type of

warfare.
The action is brisk and the tricks

of the taximen to jostle their rivals

out of jobs are often amusing,
although one ends tragically.

The way in which the hero forces

the man who has framed him to
confess to the murder of two of his

friends carries a big thrill and has a
fair share of ingenuity.

Don Terry, a newcomer from the
New York stage, is likeable in the
leading role. Ward Bond, Rosalind
Keith and George McKay all give
sound performances.

•GLAMOROUS NIGHT
Associated British. British. "U" certificate.

Ruritanian romance. Rut s 81 minutes.

y.,..:r Ellis Melitza Hajos
Otto Kruger K;r.g Stefan
Barry Mackay A-ithony Allan
Victor Jory Baron Lyadefi
Trefor Jones Lorenti
Anthony Holles The Maestro
Maire O'Neill Phoebe
Charles Carson Otto (Equerry)
Felix Aylmer Diplomat
Finaly Currie Angus Macklintoch
Dire. ted by Brian Desmond Hurst. Adapted
from Ivor Novello's musical ploy. Previewed

May 13. 1937.

Very unconvincing Ruritanian
romance with Otto Kruger

appearing as a king who loves a
gypsy maid and is plotted against
by his prime minister who is even-
tually overthrown and disgraced.

He does not seem particularly happy
in his role.

Victor Jory is definitely melo-
dramatic and strongly American in

accent as the prime minister, while

Mary Ellis sings well as the gypsy
heroine who eventually saves the
king by calling her people to his aid.

The gypsies are a synthetic crowd
apparently addicted to ballet

dancing.

Trefor Jones is in good voice as a
tenor who is giving a command per-

formance and also brings a touch of

comic relief

.

The reminiscent tunefulness of the
music is helpful, and the picturesque
settings are worth looking at.

YOU CAN'T BUY LUCK
Radio. American. "A" certificate. Horse-

racing melodrama. Runs 59 minutes.

Onslow Stevens Joe Baldwin
Helen Mack Betty McKay
Hedda Hopper Mis. White
Paul Guilfoylk Brent
Maxine Jennings Jean Jason
Vinton Haworth Paul Vinette
Murray Alpss Spike
Frank M. Thomas Boud
Dudley Clements Ben
Richard Lane McGrath
William Corson Hal
Barbara Pepper Clerk in Store
Jonathan Hale Chuck
Eddie Cobb Detective
Ann Gillis Peggy
Edward Gargan Butch
John Kelly Puggy
Directed by Lew Landers, from a story by Martin

Morney.

Onslow Stevens gives a worth-
while performance in this some-

what highly coloured romantic melo-
drama with a race-track background.
He depicts a wealthy racehorse owner
who gives to charity because he
believes it brings him luck.

He falls in love with one of the
assistants at an orphanage he
supports, and is blackmailed by a
former girl friend for "heart balm."
She is shot by a secret boy friend

who frames the owner. However,
he breaks gaol and with the help of

his fiancee finds new evidence which
convicts the real killer.

Helen Mack is refreshingly natural

as the heroine, and Maxine Jennings
and Vinton Haworth do well as the

girl friend and the murderer
respectively.

RELEASES
FOR THE

PAST TWO MONTHS
|

Number of stars awarded in brackets :— ;

Sept. 25
|

Nov . 13
i

Sept. 18 1

Nov. 13 !

Oct. 9

After the Thin Man (2)

Behind the Headlines (2)

Born To Dance (3) ...

Call It a Day (4)

Dreaming Lips (2)

Farewell Again (4) Nov. 8 '•

Fire Over England {3) ... Sept. 25 i

Fifty Roads to Town (2) ... Oct. 30 •

For You Alone (3) Oct. 2
|

Garden of Allah, The (2) ... Sept. 18 i

His Affair (2) Oct. 30 i

History Made at Night (2) ... Oct. 23
\

I Met Him In Paris (3) ... Nov. t i

Jericho (2) Nov. 13 i

Jump For Glory (2) Oct. 30
King of Gamblers (2) Nov. 13 !

King Salomon's Mines (2) ... Sept. 18 i

Lost Horizon (3) Oct. 16 •

Make Way For To-morrow (3) Oct. 30
|

Marked Woman (2) Nov. 6 i

May Time (3) Oct. 16
Nigkt Must Fall (2) Oct. 30
On the Avenue (2) Sept. 25
Outcasts of Poker Flat, The (2) Nov. 6
Parnell (2) Nov. 13
Prince and the Pauper, The (2) Sept. 25
Quality Street (C3) Oct. 16
Ready, Willing and Able (2) ... Oct. 16
Seventh Heaven (2) ~>ct. 9
Show Goes On, The {2) ... Cct. 23
SUP Lively, Jeeves (2) ... Oct. 16
Street Singer, The (2) . . Nov. 13
Tkey Gave Him a Gun (2) ... Oct. 23
Wake Up and Live (2) ... A'or. 13
Winss Over Honolulu (2) ... Nov. 13
Woman Between, Tke (2) ... S*P'.. 18
Vow Only Live Once (3) ... Oct 2

J

"/""ASINO" Models, for so long a feature of 'Vogue,' have just been
chosen by the B.B.C. for TELEVISION, a compliment not only

to our Designers, but also to the taste and 'Chic' of the many smart
Women who have long known that, by wearing "CASINO" Models,

they assured themselves of Poise and Dignity that made them
outstanding in any Company.

Determined that "CASINO" Gowns shall no longer be restricted

to the fortunate few, we have specially designed the Model illustrated

to sell at a price hitherto unheard of for a Gown from this famous
House. Carried out in fine Chiffon over a silk Foundation, the
skirt has the new, flowing, 'Grecian' Line, whilst the corsage,

softly draped and carried to the latest half-puff decolletage, is a
dream of youthful 'Chic'

i m~o\

Specially priced at %W
This Model is available from the best Store or Fashion House
in your vicinity. Call in and inspect it. You will be delighted.

Should you experience any difficulty whatever, please write
for the name of the nearest House that has this Gown, to

:

ELIZABETH HENRY Ltd.
(WHOLESALE ONLY

Elsley House, Great Titchfield Street, London, W.I
Or phone : MUSeum 6596-7
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" I am more pleased

with Alura than I can easily

describe. It is important for

me to take the greatest care of

my hair, and the sheen and

lustre that Alura has added

makes it undoubtedly the finest

wave-setting lotion I have used.

That Alura is obtainable in

exactly the right colours for

different hair shades certainly

shows a touch of genius."

(Signed) JANE CARR.

Give your hair a little of your time

and a little Alura Colour Wave Set, and

it will be set in lovely waves and

luxuriant curls and will have added

colour beauty. Alura, which is guaranteed

harmless, also improves the natural

curl or permanent wave. There are

precise directions with every bottle.

r-
A

LARGE

BOTTLE

I-
A

LARGE

BOTTLE

flLUR Q
COLOUR WAVE SET

In five colours, Blonde, Brown, Light

Chestnut, Auburn, Black, and also

NATURAL for Platinum, Bleached or

White Hair, and when additional colour

brilliance is not required. Obtainable

from all high-class Chemists and Hair-

dressers and from all branches of Boots,

Timothy Whites and Taylors, Lewis's,

etc. If any difficulty is experienced in

obtaining, send P.O. for 1/3 direct to the

Manufacturers, stating colour required,

and a bottle will be sent you post free.

WHAT DO YOU THINK? Letters from our readers

WHEN KNIGHTS WERE BRUTAL!

Is Kay Francis Right About Chivalry?

THE stars in their notions throw some
queer lights on life.

Kay Francis, for instance, on old-

fashioned chivalry. Gosh, does she
know ye gallant Knights were really

tough as gangsters and brutal as lynchers ?

They thought nothing of hacking off their

wives' heads, and even that pattern of

knighthood, King Arthur, delivered up
Guinevere to be burned alive.

Certainly there was Galahad, but he was
stressed as an exception. Besides, it is odd
to use him in an article called, " The Women
Men Like," when he liked none.

Personally, I would rather ye gentle

knight passed me by and left me with my
independence, my head, and my cigarette in

my mouth. I should certainly repel that
helping hand which next day might chain
me to the fire.

Why doesn't Kay take a peep into the

"Morte d'Arthur" before deciding in favour
of ancient courtesy? She'd get rid of a
dream !

—

P. E. Whistler, Springherne, Bull's

Hill, Walford, Ross-on-Wye.

A Plea for Hofcum
• " Hokum," despite the "horse " laughs of the

highbrows, is acceptable to most picture-

goers, for it is the stuff of life itself, the vastness
of the picturegoing public making it the one
ingredient that everyone can understand.
We fall for "hokum" on the screen because

we feel that it is right. Thus, " hokum" may be
described as the platitude of the movies, for, like

the trite saying, it has the backing of common
experience behind it.

To illustrate : When we see the hackneyed
theme of estranged parents reunited by their

children's love, as in Three Smart Girls, we accept
this palpable piece of "hokum " because children

in real life are the strongest link in the matri-
monial chain.

No, there is nothing wrong with the use of
"hokum" as screen material, but the test of a
director's greatness lies in his ability to put it

over from a new angle.

—

B W. D. Hastings,

76 Liverpool Road, Liverpool 23, who is awarded
the first prize of £1 Is.

A Word for William
• It seems that the present cycle of Shake-

spearean films has now finished.

Perhaps when producers again turn to Shake-
speare for material, they will adopt a different

policy in transferring his work to the screen.

They should remember that, whereas the
bard, writing for the bare Elizabethan stage, had
to paint his scenes and tell his story with words,
they can obtain these effects with their camera.
The camera can depict a scene as vividly as the
finest words.

In the past the producers have been far too
chary about transferring the Shakespearean plays
to the screen; they have kept too strictly to the
original words, many of which the camera makes
unnecessary. Shakespeare will be a success on
the screen when producers realise that the
cinema can be an art in itself and that Shake-
speare's basic themes can be painted as well with
the camera as with the pen.

—

Willia' H. Petty,

1 Sunnybank Avenue, Rooley Lam Hankfoot,

Bradford, Yorks, who is awarded the sctond prise

of 10s. 6d.

Lovely Norma
• In a recent issue of the Picturegoer, Miss

Elizabeth Fletcher said she found it difficult

to actually love any film actress for herself as
well as for her acting, as glamour seems to
surround the life of the star.

I myself have no trouble in this direction.

For almost ten years I have been an ardent fan

of Miss Norma Shearer and I don't think there
is a more sincere and lovable actress on the
screen to-day.
Her beautiful portrayals of Elizabeth Barrett

and Juliet, alone, were enough to make anyone
become her faithful slave.

Her private life also seems to be very clean
and sweet, and she has had her share of grief

and trouble just as we have, which makes her
seem all the more real.

As I read of her struggle to fame and how
she works to keep the position she now holds,
I seem to gain fresh courage to continue with
my daily toil.

—

(Miss\ Ruby Holland. Bristol

The caricature of Claudette Colbert is the third

of a series contributed by a reader, Mr. Arrigo
Polillo, Corso Italia 6, Milan, Italy.

Here's A Picturegoer!

• I keep a record of all the films which I have
seen since October 9, 1936, and in all I

have seen 81 up to the 15th of this month.
I thought Mutiny on the Bounty was the finest

action film, and I saw it three times.

The best musical film was Sing Baby Sing with
Follow the Fleet close behind.
The films for the best laughs were Libelled

Lady and Good Morning Boys.
Clark Gable is my favourite actor, and I was

lucky enough to see him in five films.

I cycled 456 miles, spent £1 8s. Id. on bus
fares, and got rid of £4 17s. 3d., at the pay-box
in the following manner :

—

s. d.

50 tickets at ... 1 3
14 ,. ... 1 6
6 „ „ ... 1 0
5 „ ,. ... 9
3 „ „ ... I 4

3 complimentaries.—Kenneth Nash, The Cover, Sytnonds Yal.

Hereford.
(Does any other reader keep a record?—

" Thinker.")

An Old Grievance

# Looking over old Picturegoers of 1934-5,

I find on "Thinker's" page readers con-

stantly complaining of America taking our
promising young starlets and "discovering"

them for American films; British studios,

apparently, allowing these players to slip through

their fingers.

Looking through new Picturegoers of 1937

what do I find ? Jessie Matthews, Gracie Fields,

Anna Neagle, and one or two more. And the new
super stars of British films. Where are they ?

Plenty of American star-spangled names grace

our studio productions, but where are the new

(Continued on page 34)
C NESTLE I COMPANY LIMITED
48. SOUTH MOLTON ST LONDON. W I
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DOMINION

AN IMPiRi PRODUCT | MADE IN CANADA

HER FEET ARE IN . . .

That gives her style in stormy weather. Because Dominion Gaytees are designed

by style experts and fashioned by skilled craftsmen. So the modern woman slips a

pair of Gaytees over her shoes and splashes merrily along rain-soaked pavements —
in Style.

There are ten new models of Gaytees to choose from— smart and made

to fit. And seven different fittings.

Gaytees ere made the Dominion way to enttire long wear, style and perfect fit.

THREE NEW STYLE LEADERS

MILFORD
A lieaiitilully finish-

ed all-rubl»er (Jaj-tee

in which style is

combined with util-

ity. Obtainable in
Kl;i< k ur Brown.

NORFOLK
An attractive exam-
ple of good stylina

in this modern type
of fashion footwear
with full velvet cuff

and fabric-like satin

finish.

Obtainable at all good shoe shops.

MELTON
S< > I and new is the
style of this (iaytee.

particularly service-

able in its protection
of both ankle and
shoe.

44
Oh, yes, I must have a Superma

—

really. There may
be something in what you say but my friend has hair just

like mine and her Superma 'perm' lasted over six months.
It looked lovely in whatever style she had it re-set

and the waves were firm and natural all the time.
She told me there was no machine or electricity to

give one the jitters and it won the World's and
the European Championships and 1st prize in the
French Championship, so I mean—would you
have any wave but Superma if you were me?*)*J

Write to Superma, Ltd., Radnor House, 97 Regent St.,

W.l, for free Hair Style Guide for your handbag.

Insist upon Superma— no other "perm" is "just
as good."

SUPERfTIR
THE CHAMPIONSHIP MACHINELESS " PERM "

00 YOUR CHEEKS LOOK ROUGED OR

nalural/i/

coloured?

Don't let your cheeks tell

everyone you use rouge. Use
Snowfire Blush Cream and
give your cheeks colour that

looks abs'olutely natural.
Snowfire Blush Cream is the

easiest, quickest way to put
on colour. It stays on much
longer. It can't cause ugly

open pores. And with one
of the three delightful shades
— Blonde, Brunette and
Tangerine— you can really

match the colouring nature

gave you.

Ctricrur your cheek* naturally with

Snowfire
BLUSH CREAM

Tftffg price* do not opplp in I.F.8.
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JOAN BENNETT and «
Baxter in a scene fro///

Wander's I 'opttts of 1958,

artier

Walter

PICTUREGOER Weekly

y^^llyu/ood says:-

MAX FACTOR'S"
Hollywood's magic

wand of beauty is

make-up created by

Max Factor . . . and
when you see Joan
Bennett, Helen
Vinson and the
galaxy of stars in

" Walter Wanger's

Vogues of 1938,"

you'll marvel at the beauty of COLOUR
HARMONY MAKE-UP as revealed by
Technicolour.

Now, the luxury of COLOUR
HARMONY MAKE-UP, created origi-

nally for the screen stars by Filmland's

Make-up Genius, is available to you. Blonde,

brunette, brownette or redhead . . . there

is an individual Colour Harmony in Max
Factor's Powder, Rouge and Lipstick that

will accent your own personality and_ bring

you new loveliness.

HELEN VINSON in " Walter

Wanger's Vogues of 19)8"
using MAX FACTOR'S
POWDER, ROUGH ami

LIPSTICK in fxr

correct COLOUR
HA RMONY
Makt-up.

November 20, 1937

Magic in ROUGE
colour in rouge to enhance the beauty

of each type e/ Monde
, Brunette,

Jirounette and Redhead . . . and
you'll find your shade in Max
Factor's R ><.-, Ufrlike, it gives

your cheeks the charm of Natural

beauty. Creamy-smooth, it blends

easily.

Th« POWDER Secret.

'/he perfect Colour Har-
mony shade for your type

. . . that is the secret of
Max Factor's Face Pou -

tier. Your skin u iUappear
more beautiful than ever

before, and you'll marvel

at the clinging, satin-

smooth effect that looks

lovely for hours.

There's a

Max factor*

Hollywood^lonJon

Moittwr* - proof LIP-
STICK* Imagine a lipsliek
in perfect that it t ill keep

tourHps an allurin^Mniform

to/iutr for hour] . . . Steptr-

Inde/.-Me, it will withstand

eivrr lipttkk test.

MAX FACTOR'S "COSMETICS OF THE STARS" ARE
OBTAINABLE AT BOOTS, TIMOTHY WHITES &
TAYLORS, AND ALL LEADING STORES, CHEMISTS
AND HAIRDRESSERS THROUGHOUT THE COUNTRY.

POST FOR POWDER, ROUGE AND LIPSTICK IN YOUR
COLOUR HARMONY.

This toeefmt applies to Great Hrilain and Xorlbtrn Ireland only.

Com,

Very Ltghc.

Fair

Creamy . . .

Medium . .

Ruddy. . . .

Sallow. . . .

Freckled . .

Olirc

.
•

SKIN
Dry
Oily Normal Q

Blue . . .

Grey . . .

Green . .
!

I

Hod. .

.

r
i

brown . .

Black. . .

LASHES
light. . .

Dark . . .

AGE
Over }j •P
Under m I 1

//./,

BLONDE
LiKht . . fj I>ark . .

BROWNHTTK
Light . . , Dark

.

BRUNETTE
Li^ht . . Dark .

REDHF.AO
Li^ht . . Dark

.

If hair is Grey, check type

aboTC and here f J

Max Factor's Make-up Studios (Dept. A.),

16 Old Bond Street. London. \\ .1.

Send thii together with 6d. in stamps or P.O., to Max lactot

(Dept. A), 16 Old Bond Street. London, W.I, for your personal

complexion analysis, make-up colour harmony chart, samples of

powder, rouse and lipstick in your correct colour harmony and

4l-page booklet on the Nem Art of Soeielj Male-Hp by Max
Factor. '••J

NAME

ADDRESS .

WHO'S WHO
Dorothy Lee
9 Was born in Los Angeles and spent most of

her girlhood "just around the corner" from
one of the major film studios. When she first

tried to get screen work, however, no one would
look at her.

She went on the stage and eventually landed
on Broadway as a vocalist with a jazz band.
Waring's Pennsylvanians. When the Penn-
sylvanians were signed up to appear in the film

Syncopation she went along, too, and with her
rendering of "Do Do Something" she sang her
way into a Radio Pictures contract.

Rio Rita, in which she had her first featured
role, established her, and until recently she has
been one of the pillars of the Wheeler and
Woolsey comedies.
Dorothy was born on May 23, 1911, is 5 ft.

tall, and has brown hair and eyes.

Recent pictures : The Old Homestead, Silly

Billies, Miss Wise Guy.

Andrea Leeds
• Has probably had the most meteoric career

of any screen "find" of recent years. Just
a little more than a year ago A-.drea was a
member of the University of California Dramatic
Society. Among its activities were amateur
films. One night Howard Hawks, about to
direct Come and Get It, saw one of the films. It

was a very home-made affair, but he was im-
pressed with Andrea's performance, gave her a
proper screen test, which he showed to his boss,

Samuel Goldwyn, who signed her.

She scored a decided hit in the second feminine
lead in Come and Get It, and Goldwyn put her
into Woman Chases Man.
by walking out of the
discipline the producer
Radio, which gave her
Stage Door. She did so well in it that Goldwyn
has now given her the lead in his Goldwyn Follies.

Andrea was born in Butte, Montana, on
August 18, 1914. She is 5 ft. 4 in. tall, and a
brunette.

Vivien Leigh
• Was born on November 23, 1913, in Dar-

jeeling, India, where her father was a senior

officer in the Cavalry. Shortly after 1918 she
came to England, and was for a time at a school
in Roehampton.

Later her parents took her to the Continent,

She caused a sensation
picture. By way of

"fanned" her out to
supporting role in

and she was educated in Paris, Germany and
Italy. From the age of ten she showed a great
enthusiasm for the stage and as soon as she was
old enough she was sent to study under one of
the greatest teachers of the Comedie Francaise
in Paris. Later she continued her theatrical
studies in Italy and Austria.

Vivien returned to England and played her
first part on the stage in Green Sash, and
then at Oxford in Richard II.

She leaped to stardom by a brilliant perform-
ance that was front-paged in every EngHsh
paper—in The Mask of Virtue. It was as a
result of this that Alexander Korda signed her
up on a five-year contract. Before that she had
a small part in a Grade Fields' film, Look Up and
Laugh. Recently she has been seen in Fire
Over England, Dark Journey, Storm in a Teacup,
and her latest, The First and the Last.

Vivien' has blue eyes and dark brown hair,

and is 5 ft. 3% in. tall.

Eric Linden —
• Was born in New York, on September 15,

1909. His father was an actor.

After going through High School and Columbia
University, he worked as a bank runner, stood
behind the counter of a travel bureau and
told customers about places he'd never seen,

worked in the mailing room of a large company,
and served a period as a book-keeper before
finally his old high school dramatic coach found
him ushering in the Capitol Theatre, where, years
later, his name flashed outside in lights.

This man gave him a letter to the New York
Theatre Guild and thus opened the doors of

tie theatrical world to him. He became an actor,

remaining for two years with the Theatre Guild.
In 1931 he was signed for a series of radio

appearances which led to his discovery by film

executives. He had played with some success
in several pictures when, without warning, he
disappeared from Hollywood for an extended
holiday of travel.

In 1935 he returned and was handed the
very important role of the son in Ah. Wilderness

!

His performance was received with tremendous
approval by the critics and the public, and it

led to his signing a long-term contract with
M.-G.-M., for whom he has since made The Voice

of Bugle Ann, Old Hutch, A Family Affair, The
Old Soak, and Girl Loves Boy.
He is 5 ft. 9 in. tall, has brown hair and eyes.

What Do You Think 1—Contd,

young stars of our own country to stand with
the old favourites mentioned above ?

As far back as 1934 Picturegoer readers
were warning our studios of the dearth of really

good young material in British films, yet here
we are in 1937 with no new names added to the
list of our first box-office draws.
Our studios have improved; our directors

have improved; our productions in every way
have improved . . . and our stars? Well, they
cannot go on for ever; there must be others to
follow on.

—

J. Selly, 146c Church Road, Hove, 3,

Sussex.

Thanks For Inquiring
• I have been a reader of your magazine for

some years, but I have never written to you
before.

However, I feel I must write now and inquire
if Max Breen, your interviewer, is mad.

In his article about Sonja Henie he refers to
her likeness to Shirley Temple, which is

ridiculous as Sonja is very beautiful and
intelligent-looking, which cannot truthfully be
said of Temple.

I suppose in his next article Breen will remark
on the resemblance Boris Karloff bears to
Freddie Bartholomew.

—

F. Knight, 57 Belmont
Street Southsea, Hants.
(Max Breen informs me that he has not yet been

officially certified insane.—"Thinker.")

On e Successful Champion
• For once in the history of films a world

champion has turned out a success. I refer
to Sonja Henie, the blonde Olympic skater, who

has made such a promising screen debut in

One in a Million.

Granted she had excellent support in Don
Ameche and the Ritz Brothers, but nevertheless

the dainty wonder on skates showed real talent

and went over in a big way, whereas the other
world champions have signally failed in their

screen careers.

Jack Dempsey, Georges Carpentier, and Max
Baer, all champion boxers, with oceans of pub-
licity behind them, could make no impression
on the cinema public. Johnny Weissmuller and
Buster Crabbe are world-famous swimmers, but
no more. Weissmuller is known as "Tarzan,"
but then there have been so many Tarzans.

Has Sonja succeeded because she is a woman
with sex appeal ? Certainly the other champions,
with the exception of Max Baer, have been sadly

lacking in this invaluable asset.

—

(Miss) E.
Salkeld, 205 Scrogg Road, Newcastle-on-Tyne 6.

(/ thought Max Baer specialised in socks appeal

!

—"Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"
"The Picturegoer Weekly," Martlet!

House. Martlett Court. Bow Street. W.C.2.

'
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Men and women who take Beechams Pills are our
finest advertisement. They're regular people ! They're
people you can count upon because they obey Nature's

Golden Rule of Health. Enjoy "regular" good health

yourself—remember your Beechams Pills.

Purely Vegetable. Sold Everywhere.

Keep REGULAR with

BEECHAMS PILLS
WORTH A GUINEA A BOX

ALMOND
OIL ZEE'KOL

TOILET
80AP

Miu FAY COMPTON
says : —" Your Zee-Knl
it excellent for the tkin
and so perfect that all

my friend* will hear of
this wonderful soap."

A Revelation in trans-

forming the worst tkin

in three night* into a
most beautiful satiny and
peach-like complexion.

Women to-day who are tak-

ing care of their complexions

are not using soap. They say

that Soap dries up the Skin.

They usually cleanse the face

with grease or cream, which
is unnecessary and very ex-

pensive, for Zee- Kol Almond
Oil Soap is not like any other

soap. It is full of Almond
Oil, and when washing the

face the Almond Oil in Zee- Kol Soap cleanses and
purifies the skin and replaces the Almond Oil in the

pores, and the skin becomes more beautiful under this

treatment.

No pimples or blotches can attack the skin as Zee- Kol
Almond Oil is medicated.

Never wash the face with hot water. The exquisite

blended perfume in Zee- Kol Soap lingers over the skin

until it is washed away.

For a shampoo Zee- Kol soap is unequalled. All

Dandruff disappears and the Hair shines with health.

1 Large Tablet Now Q°
Doge Cream is also a marvellous complexion
restorer and has a glorious perfume. It contains
Almond Oil which preserves the skin and keeps
it supple, firm and youthful.

In Tubes, 6d. & 9d. In Pots, i -&2-
Obtainablefrom all Chemists and Stores or direct from

SHAVEX ZEE -KOL CO.. LTD. (Dept SI 8)
40, Blenheim Road, Upper Hollowmr, London, N.19

a week keeps the

GOLD in her hair

She can afford threepence for the world's
tip-top shampoo. Yes ! Amami keeps her scalp
healthy and her hair radiant . . . and will
do the same for you. Ask your chemist, hair-
dresser or stores for Amami No. 5 for Blondes or
Amami No. 1 for Brunettes. 3d. & 6d. (Large
packet contains enough for two shampoos.)

niqktcS

AMAMI

"THE PICTUREGOER"

4»OI l»l \ PORTRAIT
* SEA1.8 *

Grand New Series No. 2
•

' T'HE PICTUREGOER '
' Golden

Portrait Seals, Series No. 1, an-
nounced recently, were an instant
success. Now for Series No. 2—perhaps
even more magnetic and glamorous J

Twenty-four coloured glossy portrait

seals adorn each card. Cut the card in

half and you have two postcards of stand-
ard size for your album, each containing
twelve portraits. The portraits are
charmingly coloured to accentuate lovely
looks and " The Picturegoer " cannot stress

too strongly that the portraits are
framed in a seal of real gold-bronze, a
hall-mark of quality. The seals are
adhesive and a pretty way to use them is

to cut them out and stick them on letters

addressed to friends.

Now for the names of Series No. 2 :

—

Barbara Stanwyck, Ann Harding, Anna Neagle, Merle Oberon, Luise Rainer, Miriam
Hopkins, Carole Lombard, Katharine Hepburn, Eleanor Powell, Dolores Del Rio, Bette Davis,
Irene Dunne, Gene Raymond, William Powell, Bing Crosby, Spencer Tracy, Robert Young,
James Stewart, Fred MacMurray, Charles Boyer, Cary Grant, John Loder, Richard Crom-
well, Randolph Scott.
The names of the stars in Series No. 1 are as follows. Both series together make a superb
collection :

—

Norma Shearer, Madge Evans, Joan Crawford, Myrna Loy, Ginger Rogers, Constance
Bennett, Greta Garbo, Jeanette MacDonald, Claudette Colbert, Marlene Dietrich, Madeleine
Carroll, Joan Bennett. Gary Cooper, Herbert Marshall, Ronald Colman, Robert Mont-
gomery, Robert Taylor, Robert Donat, George Raft, Richard Powell, Fredric March,
Franchot Tone, Leslie Howard, Clark Gable.

The price for 24 Golden Seals is 6d. for each series, postage free. Applicants from overseas should
enclose twopence extra to cover postage. There is no limit to the number of seals you may order. When
ordering be sure to state number required and enclose correct remittance. Cross Postal Order /& Co./

and make payable to "The Picturegoer." Residents in Irish Fees State must pay any charges levied.

Series No. 1 or No. 2—one or both—which will you have ?

Addrtss :

—

"THE PICTUREGOER" SALON, 85, Long Acre, London, W.C2
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'Oh Mabel-lf Derek's

coming this evening,

I'll go to the pictures

.with Maude. I know

he's wanting a

quiet chat

with you

!

What shall it be ?

Go out-or stay in P

Oh -lets go out on
our bikes. Don't you

think it's frightfully

stuffy indoors ?'

Not a

chance . He

wanted to

go out

instead.'

'And I thought

I only needed

Odo-ro-no in the summer !

'

Many girls make this same

mistake. They use Odo-ro-no

religiously through the hot,

sticky summer months — and

think they cannot offend in the

cooler autumn and winter.

The truth, of course, is that one

perspires even more freely in-

doors, especially if it is stuffy.

And being indoors, the un-

pleasant effects of perspiration

are much more noticeable.

Guards freshness

—

saves clothes

Perspiration ruins your clothes,

too — one evening in a hot

dance-place may spoil a dress

completely, unless you use

Odo-ro-no. Save your clothes—
and save yourself, too.

A surgeon invented Odo-ro-no

to keep his hands from per-

spiring while he operated. His

daughter immediately saw what

a boon it would be to women to

check underarm perspiration. So

when it had been proved safe she

began to use it—and now it has

its recognised place in the toilet

routine of practically every civi-

lised woman. It both checks

perspiration and prevents it

smelling.

ODO-RO-NO
Prevents underarm perspiration

and saves dresses

THERE ARE 2 KINDS OF ODO-RO-NO
1. INSTANT (or 'clear') gives protection for two to three

days.

2. regular (or 'red') is stronger. One application
keeps you free from perspiration for a week.

•Try both kinds of Odo-ro-no. Send 3d. in
stamps for trial bottles of both Instant (clear) and
Regular (red) Odo-ro-no. Use Coupon.

Northam Warren Ltd. (Dept. D.0106),

215 Blackfriars Road, London S.E.i.

Name

Address
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M J also larger and smaller sizes

Both bottles carry, attached to the
stopper, a convenient sponge 'appli-

cator/

LET GEORGE DO IT!
JACKIE (Tonypandy).—Ages : Freddie

Bartholomew—Mar. 28, 1924; Jackie Cooper
—Sept. IS, 1923; Jackie Moran—1925;
Billy Mauch—July 6, 1924; Billy Burrud—
Jan. 12, 1925; George Ernest—Nov. 20,
1921; Desmond Tester—Feb. 17, 1919;
Jackie Searle—July 7, 1921; John Mills—
Feb. 22, 1909.

L B. (Newcastle-on-Tyne).—(1) Mr. Deeds
Goes to Town was awarded four asterisks in
the Reviews section of this magazine. The
story of the film was published in the Aug. 1 5,
Aug. 22 and Aug. 29, 1936, issues of this
paper. Write to the Publishing Dept., 6
Catharine Street, London, W.C.2, enclosing
3d. in stamps for each issue you require.

B. R. {Surrey).—<1) Release dates : Mr.
Deeds Goes to Town, Oct. 12, 1936; The
Plainsman, June 28, 1937; Souls at Sea,
Feb. 14, 1938. (2) Melvyn Douglas, Irene
Dunne, Elisabeth Risdon, Margaret
McWade, Thomas Mitchell and Thurston
Hall took the chief roles in Theodora Goes
Wild. (3) Films since 1935, Gary Cooper

:

Lives of a Bengal Lancer, The Wedding
Night, PeUr Jbbetson, Desire, The General
Died at Dawn, Mr. Deeds Goes to Town, The
Plainsman, Souls at Sea, The Adventures of
Marco Polo, Bluebeard's Eighth Wife.
Melvyn Douglas : Woman in the Dark, The
People's Enemy, She Married Her Boss,
Mary Burns, Fugitive; Annie Oakley, The
Lone Wolf Returns, And So They Were
Married, The Gorgeous Hussy, Theodora
Goes Wild, Women of Glamour, Captains
Courageous, I Met Him in Paris, The Sound
of Your Voice. Irene Dunne : Sweet Adeline,
Roberta, Magnificent Obsession, Show Boat,
Theodora Goes Wild, High Wide and Hand-
some and The Awful Truth. (5) Fan Clubs'
addresses : Irene Dunne, Miss Meta Walt-
man, 269 Meade Avenue, Hanover, Pa.,
U.S.A.; Melvyn Douglas, Lou Hitchcock,
170 Maine Avenue, Westerleigh, Staten
Island, N.Y., U.S.A. ; Gary Cooper, 9 Mincing
Lane, London, E.C.3.

E. I. W. (Cardiff).—Latest films and birth
dates : Ginger Rogers, Stage Door, July 16,
1911; Madge Evans, The Thirteenth Chair
(now on stage), July 1, 1909; Ruby Keeler,
now with Radio, scheduled for Lot'* Below
Freezing, Aug. 25, 1909; Johnny Downs,
Blonde Trouble, Oct. 10, 1913; Robert
Cummings, Last Train from Madrid, 26
years old; Tom Brown, Navy Blue and Gold,
Jan. 6, 1913; Eric Linden, Good Old Soak,
1911; Leif Erickson, scheduled for Havana,
Oct. 27, 1914; Jean Arthur, Easy Living,
Oct. 17. 1908; Joan Crawford, The Bride
Wore Red, Mar. 23, 1906.

J. E. M. (S.W.16).—Write to Billy and
Bobbie Mauch, c o Warner Bros. Studios.
They are scheduled for Who Asked to be
Born ? and a series of pictures based on
Penrod and San. No, their photographs are
not obtainable from the Postcard Salon at the
moment. (2) A letter to America only costs 1 (d.

,

not 2 id. as you suggest. You cannot enclose
an English stamp for a reply, but must
obtain a Postal Order from your local Post
Office for the amount of the return postage.

I. T. (Leicester).—(1) Ready, Willing
and Able released Oct. 18, 1937. Ye?, this
was the late Ross Alexander's last film.

(2) Supplement of a Midsummer Might's
Dream published in the Oct. 19, 1935 issue
of this magazine. (3) Henry Danicll played
"Nocturne" by Chopin in Canillt.

J. O. B. (Surrey).—Tullio Carminati bom
Sept. 21, 1895, Zara, Dalmatia. He is not
scheduled for any films after Sunset in Vienna.

DON Amechb Fan.—Ramona released
Mar. 1, 1937. We published a centre spread
of this film in the Nov. 14, 1936, issue of this
paper. For back numbers see I. B. (New-
castle-on-Tyne) above.

Astaire Rogers Fan (Windsor).—(1)
Ginger Rogers bom July 16, 1911, Indepen-
dence, U.S.A., is 5 ft. 4 in. tall and has
reddish brown hair and brown eyes, married
(a) Jack Pepper (mar. dis.), (6) I<ew Ayres
(sep.). (2) Fred Astaire bom Omaha, Neb-
raska, May 10, 1900, married Mrs. Phyllis

Livingston Potter. (3) The films Ginger
Rogers and Fred Astaire have made together
include : Flying Down to Rio, Gay Divorce,
Roberta, Top Hat, Follow The Fleet, Swing
Time and Shall We Dance. (4) We published
a centre spread of Shall We Dance in the
May 1, 1937, issue, the story in the July,
1 937, and a centre spread of Swing Time in the
Oct. 24, 1936, issue. Back numbers see I. B.
(Newcastle-on-Tyne) above.

Reader.—(1) Robert Taylor took the part
of Arthur in There's Always To-morrow.
(2) Maureen O'Sullivan at present making
A Yank at Oxford at Denham Studios.

(3) Yes, Claudette Colbert did skate and ski in
/ Met Him in Paris. (4) Ray Milland's latest
films—£46 Tide and Women Have a Way.

Robert Douglas Fan (Mayfair).—Robert
Douglas bom Nov. 9, 1909, Bletchley, Bucks,
real name Finlayson, he is 5 ft. 10 in. tall and
has fair hair and blue eyes, married Dorothy
Hyson. Latest film The Challenge for London
Film Productions. (2) Thomas Beck no age
given, latest film Think Fast Mr. Moto for
Twentieth Century Fox Studios.

E.W. (Essex).—The first talkie was The
Jazz Singer.

J. C. (Sheffield).—(1) We cannot trace that
Bing Crosby has ever appeared on the stage in
England. (2) Bing was bom May 2, 1904,
Tacoma, Washington. His real name is

Harry Lillis Crosby.

Marshall Admirer (Sheffield).—(1) Her-
bert Marshall bora May 23, 1890, London,
he is 6 ft. tall and has brown hair and grey
eyes, married (a) Mollie Maidand (b) Edna
Best. Latest film A Love Like That with
Barbara Stanwyck. Write to him c/o Radio
Studios. (2) Simone Simon born Marseilles,
France, April 23, 1914, she is 5 ft. 3 in. tall,

weighs 114 lb. and has brown hair and blue
eyes. Latest film Love and Hisses.

Film Fan (Glasgow).—Supplements as
follows : San Francisco—Jan. 9, 1937. Rose
Marie—Oct. 31, 1936 (out of print). Mutiny
on the Bounty—Sept. 19, 1936. Centre
spreads : San Francisco—Aug. 8, 1936.
Lloyds of London—March 27, 1937. Mutiny
on the Bounty—Nov. 30, 1 935. The Ghost Goes
West—Dec. 28, 1935. Stories : The Plains-
man—April 24, 1937. Lloyds of London—
May 15, 1937. Mutiny on the Bounty—Jan. 4,

and Jan. II, 1936. You can obtain back
numbers of these issues from the Publishing
Dept. 6, Catharine Street, London, W.C.2.

K. T. (Lincoln).—Addresses : Robert Tay-
lor—c/o Denham Studios. Gracie Fields-
Twentieth Century Fox (England). Shirley
Temple—Twentieth Century Fox. Franchot
Tone—c/o Metro - Goldwyn - Mayer. Pat
O'Brien—Warner Bros. James Cagncy

—

Grand National.

A. E. G. (Cardiff).—Patrick Knowles's
films since 1934—-include : Irish Hearts,
Girl in the Crowd, The Poisoned Diamond,
Abdul the Damned, Royal Cavalcade, The
Students' Romance, Honours Easy, The
Guv'nor, The Brown Wallet, Wedding Group,
Crown v. Steverts, Two's Company, Fair
Exchange, Sxvect Aloes, Irish for Luck, The
Charge of the Light Brigade, It's Love I'm
After.

M. B. (Ipswich).—Write to Mary Ellis,

c/o A. B. P. (Elstree).

Tim McCoy Fan (Lancashire).—Tim
McCoy's last film is The Westerner. You can
obtain his photograph No. 397A from the
Postcard Salon, 85 Long Acre, London,
W.C.2, for 3d. each, 2s. 6d. a dozen.

Owing to limited space and the enormous
number of letters received from readers well
week, the only queries answered on this page
will be those of general interest to all fans. In

future. If you want casts of films, release dates

or stars' addresses, please tend a stamped
addressed envelope for reply by post. Write to

"George," Co The Plcturegoer Weekly, Mortlett

House, Mortlett Court, flow Street, London,

W.C.2.

FAN CLUB NOTICES
The Sybil Jason Fan Club welcomes

new members. Each member receives a

signed photograph of Sybil, the club's
magazine, which is made up of many
interesting articles about the star, etc., and
is issued to members every two months,
membership lists, and is supplied with
special information about Sybil and her
films which comes direct from the star and
her uncle and guardian, Mr. Harry Jacobson.
Sybil takes a great interest in her club and
will shortly judge a competition which is

being arranged. If you are interested, write
to the secretary, Mr. V. Clayton, 82 Stanley
Road, New Southgate, London, N.ll.

• • •

Admirers of Billy Merrin and his
Commanders should join his Fan Club.
Full particulars can be obtained from Miss
Gertrude Bartlett, Haydonway House,
Coughton, near Redditch.

• • •

Will all readers please note that all enquiries

re The Errol Fi.ynn Fan Club shoul 1 be

addressed to the American President, Miss
Dorothea Hupp. 101S Bellevue Road, San
Bernardino, California, U.S.A., as the British

Representative has resigned his position.

• • •

It is advisable to enclose a stamped ad-
dressed envelope with your letter to fan clubs

to ensure a reply.
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The Mysteiy

of the woman who

NEVER
GROWS 01D

"1

NOT a line or wrinkle at 45 ! The,
smooth, clear unblemished skin of a

young girl ! It seems like a miracle but
there's a scientific reason. These are the
magical effects of 'Biocel'—the astounding
discovery of Prof. Dr. Stejskal of the
University of Vienna. ' Biocel ' is the pre-

cious natural youth-giving element which
every smooth unwrinkled skin must have.
It is now contained in every jar of Creme
Tokalon, Rose Colour. It nourishes and
rejuvenates the skin while you sleep. You
wake up looking younger every morning.
Lines and wrinkles are smoothed away.
Use Tokalon Vanishing Skinfood (non-

greasy) during the day, to make your skin
fresh and clear—to dissolve away black-
heads and blemishes. Make yourself look
ten years younger—and stay young ! End
those sagging facial muscles. Get rid of

that sallow complexion. Get back the
clear firm cheeks and soft rounded beauty of

your girlhood days. You will be delighted
with the almost magical effects of Tokalon's
two Skinfood Creams. If not, your money
gladly refunded.

free: book
tells how you
have lovely lines

Young Girl's

Pitiablejtate
COMPLETILY EXHAUSTED BY AN/EMM.

"Some time ago my daughter became very

anaemic, and we thought she was going into a

decline," states Mr. T. Evans, of 7 Edward Street,

Maerdy, Glam. "She seemed to have no blood

in her and was in a state of exhaustion. She was
pale and listless, would not eat, and suffered from
breathlessness and palpitation. Glennys also

had severe headaches with frequent bouts of

dizziness and faintness; she was nervous and
irritable, and grew very thin.

"After other treatment had failed, we decided

to try Dr. Williams pink pills. She soon began
to eat better and was more cheerful. As Glennys
continued with the pills her health steadily

improved, and now she is the picture of health.

She has regained her weight, can eat anything,

and is full of life."

For the trying years of the 'teens, just when
girls sorely need a health-help. Dr. Williams brand
pink pills are invaluable. They give new life and
vitality to weak, anaemic girls because they create

new, rich blood—so essential to growing girls.

Of all chemists, Is. 3d. a package (triple size 3s.)

—

but ask for Dr. Williams.

FREE. Every girl, and every girl's mother, should read the

booklet, "Nature's Warnings," sent free to all who write to

M.G. Dept., 36 Fittroy Square, London, W.l.

PICTUREGOER Weekly

may

71ASHION decrees that firm rounded lines are the
^ thing this year, but many women despair of ever

finding a brassiere which will help them toward this.

There is a new-type brassiere, straight from achieving

immense success in America which gives smooth
rounded lines and perfect support without putting

tension on the shoulder straps.

A FREE illustrated book about this wonderful new Brassiere will

be sent to you if you write mentioning The Picturegoer to GOTHIC
BRASSIERE, P.G., 247, Regent Street, London, W.l.

w
HIDE THAT SP0T

JUST a dab with Spot-Stik instantly, safely and com-
pletely conceals spots, pimples, moles, blemishes, black-

heads, small skin decelerations, burns, black eyes, scars or

scratches. Self-consciousness gone ! In 3 shades. At Boots
and smart toilet counters. In case of difficulty, write to

J. Gaw & Co., 65 Hatton Garden, London, E.C.I.

HIDES BLEMISHES

INSMNHY

NEW
NAILSNEXT
WEEK I

Free booklet sent under plain
' sealed cover explain* how you can easily,

secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-sugg estion. New

discovery. Send lid. stamp for postage,
FILTEX LTD. (Dept. P.) 31, The Broadway,

Crouch End, London, N.8

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim and vigour
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-.

EYELASHES
For Everyday Use.

Black or Brown—5/- per pa

Absolutely undetectable.
Pottage 3d.

Ustrella, Ltd.,

(eys with) Wholesale
110, SHAFTESBURY AVENUE, LONDON. W.l.
—Osborne Garrett, London, M'chester, B'bjin, Glasgow.

FAIR HAIR

needs different care

from DARK HAIR
Half the glamour of fair hair lies in its silken fine-

ness. Look at the reproductions above. The dark

hair is coarse and strong ; the fair hair slender and
delicate. That is why dark hair can stand up to the

harsh action of a shampoo which in a few weeks
leaves fair hair brittle and faded.

Fair-haired girls need Stablond, the shampoo
made for them alone. Sta blond contains ViteF,

the same vitamin which nature puts in the hair, and
which ordinary shampoos wash away. Not only

does Sta blond prevent fair hair from darkening,

but it brings back the true golden beauty of

childhood to hair that has grown dull or mousy.

If you want a bleach, don't buy Sta blond, but

if you want to keep fair hair lovely as nature

intended, it's the only shampoo to use.

1
I

I

I

! CPCC I TRY STA-BLOND TODAY AT OUR EXPENSE

I
I*QE • Sta-Blond LaboraUries Ltd-, Dept. P.31,

10 Henrietta St., London, W.l. Please send me free one
full-size Sta-Blond Shampoo forfair hair

I enclose
2d. in stamps
(or postage

BETWEEN YOU AND COLD!

NIPITS
VOICE.THROAT & CHfST.PASTIIUS

OF ALL CONFECTIONERS
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LEAVE IT TO ANNE

Let us explain —
Black Magic are the wonderful chocolates which Society is pre-
ferring even to 5/- a pound chocolates ! One reason is, they
contain the twelve delicious " centres " that were proved by
test to be the most popular. How can Rowntrees sell these
superb chocolates for only 2/10 a pound ? The answer is — by
packing them in simple black boxes without any extravagant
decorations or tinfoil.

MOST of us axe contrary
creatures. We spend all

summer in acquiring a sun
tan, and spend all the

autumn in getting it off again.
There is no doubt, of course, that the
aftermath of summer tanning leaves
many skins looking coarse and tired,

and we are quite right to endeavour
to restore them before winter gaieties

are in full swing.

If you are intent on restoring
cream and roses to your complexion
be content to make haste slowly.

Any remedy that claims to remove
tan overnight is too rapid to be
good, and may do the skin a great
deal of harm.

There are many reliable bleaching
packs which may be bought ready
for use, but if you like experimenting
and have the time to concoct some
home-made remedies, here is the
way to go about it.

A mixture of egg, lemon and iodine
is most refreshing and will make your
skin feel clean and new.
Take a new laid egg and separate the

yolk and the white. Beat each separ-
ately. To the yolk add half a teaspoon-
ful of strained lemon juice and two
drops of colourless iodine.

Next prepare your skin, and this

cleansing preparation depends upon the
type of skin you havr. It is best per-

haps to use the method to which you
are accustomed. But if you have not
made a habit of this, take a lesson now.

If your skin is dry, cleanse with a
good cream. Massage in a first applica-
tion and then remove the surplus with
a paper tissue. Apply another layer of
cream and after a few seconds again
remove. Finish by soaking a pad of
cotton wool in a mfld skin tonic and
wiping it over the face. '

But if you have a greasy skin, with
perhaps blackheads and other imper-
fections, the preparation must be
different. Cleanse the skin with a lather

made from tincture of green soap and
warm water. You may buy the green
soap from all chemists. Rub this into

the skin of face and neck. Massage it

in with a small rubber nail brush,
using gentle rotary movements. Work
the lather deep into the pores. Rinse
off with warm water, pat dry and dab
on a mild astringent.

Both types of skin are now ready for

the pack. Use the yolk first, covering
face and neck. Place it around the
eyes—but don't let it get into the eyes

—

and over the forehead. Allow this ten

minutes and then over the first applica-

tion lav on the beaten white of egg and
begin finger massage. Use again small
rotary movements. Begin on the throat
and with thumbs meeting in front

massage right away round to the back.
Move up and down as well as round.

Then clasp the front of the throat with
one hand and move firmly upwards

towards the chin. Repeat several

times. Pinch the line of the jaw,

beginning in the middle of the chin and
working towards the ears.

Place the finger Ups on the chin and
move them gently round and round the

comers of the mouth, up to the nose

and on to the temples. Lift and repeat.

Do this several times.
Take care around the eyes. Do not rub.

Stroke gently with the finger tips and pat
with very light movements. By this time
the pack "should be pretty well dry and must
be nnsed oS with a pad of cotton wool and
warm water. Pat dry and apply a very mild
astringent. But if you have a dry skin.

Massage in a scrap of skmfood. Leave on
for a few minutes. Blot with a paper tissue,

and use the little that remains as a base for

your powder.

But supposing you are on the other side

of thirty, or for some other reason, such as

illness or ultra dryness, your skin is inclined

to wrinkle, you need a gentler treatment.

Instead of lemon and iodine, mix the pack
with oil.

Take the yolk of the egg as before and to

it add a similar quantity of ml of sweet

almonds. Mix well and paint the mixture

over the skin with a clean camel hair brush.

Or, if you prefer, put it on with the fingertips.

Leave on for ten to fifteen minutes, lying

down and relaxing meantime. Then remove
it with a pad of cotton wool and a mild skin
tonic. This egg and oil pack may safelv be
given once a week.
Some necks seem to have a natural dingy

tint that is most unbecoming.
A great improvement may be made in the

colour of the skin by rubbing in a good lather
of warm water and peroxide soap. First, pat
in some almond oil. Wash and rinse and
massage with equal parts of lemon juice or
almond oil. Remove surplus, apply a good
lather of the peroxide soap and massage in.

Rinse and dry. Give this treatment dailv.
• • •

J. J. J.—Sorry, afraid there is no method
of inducing Clark Gable dimples to appear.

• • •

Teb.—Dandruff should have special treat-
ment. Send a stamped addressed envelope
for reply.

• • «

F. Stone (Dagenham).—Please send stamped
envelope for blackhead treatment.

» • •

Worried Girl (Nottingham).—Dab with
Calomine Lotion.

• • •

Mother (.V. Finthley).—A plastic operation
is the only real cure. It is practised on the
Continent, but not a great deal in this

country. Your own doctor could advise yon
on this point.

• • •

N. F. Cann (Whitestone).—A sulphur lotion
would help you.

A LL the signs point to the fact that this is

f* going to be a Practical Joke Christmas,
and the largest Mail-Order House for Novel-
ties in the World has devoted many months
of careful thought in their selections, to
produce the most original and sensational
surprises—marked so low that they will
surprise those familiar with retail prices.
Our Representative called to inspect some

of the joke novelties, and was immediately
handed a box of Cigarettes (half a dozen
flew at him at once) and a box of "Matches
that won't light." He was invited to try
some chocolates, and a live-wire snake
popped out when he placed one in his mouth.
He decided it was best to inspect the

Novelties at his leisure, and in his own home.
You ran do the same by writing to KUisdon
& Son of 24a, High Hoiborn, London, W.C1,
for their free Catalogue, mentioning Dept. PX.
A good joke is appreciated by the wisest of

men. "Did you have a good Xmas?" Yon
could answer truthfully if you make that
" Wish I Had " into a " Glad I Did."Get your
catalogue to-day.

• • •

I el me know what it is that puzzles you. Indi-

™ vidua! beauty problems may be solved by post,

if you enclose a stamped oddressed er/r/ope with
your letter. Address it to Anne, c/o " The Picture-

goer." Martlett House. 31 flow Street. London
W.C.2.

Talkie Title Tales
pf%is week's prize of half a guinea is awarded,
* to Miss Primrose MilUgan, AUangrove,
Prestwich, Ayrshire, for:

—

Holiday
Rain
Holiday's End
Heatwave

Prizes of half a crown each are awarded to :

W. Keir, OT2 Dumbarton Road, Glasgow,

W.4, for :—
Wild Mustang
The Throwback
Tenderfoot Goes West
The Price of Folly

Miss Hilda Fryer, 83 Princes Street,

Eastwood, Notts, for :

—

The Nitwits
My Wife's Family
Burnt Offering
Without Regret

D. Drummond, 125 Overbury Street.

Clapton, E.5., for:

—

You Only Live Once
The Man Who Could Work Miracles

The Man Who Lived Twice

Miss G. A. Pamell. Stisted Hall, Braintree,

Essex, for :

—

Woman Chases Man
Captured
Now and Forever
To Have and to Hold

As you can see, the idea of "Talkie Title

Tales' is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard,

c/o Pictumoo«», Martlett House, Bow
Street, London. W.C2.

There is no entrance fee, and there are no
other rules, except that I must insist on your

"titles" being submitted on a postcard, and
only one attempt on each card.

GUY BBACON.
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Qua^f
Just what do you mean by quality ? You mean
something that can stand all tests and come

smiling out ofthem—something ofunquestioned

repute and reliability, that you will go back to

again and again. And, nowadays, you generally

mean value for money as well.

That's why quality is so generally associated

with the name of Atkinsons Eau de Cologne.

For Atkinsons does what it claims to do—always.

It soothes, refreshes and revives you when you

feel at your lowest. It restores flagging energy.

It is actually more fragrant. It stays fresher,

lasts longer, is more stimulating. And with

81 refreshing applications in the 1/6 bottle

it is one of the most

satisfactory economies.

ATKINSONS
GOLD MEDAL

EAU DE COLOGNE
1'6, 2f

6, 4f6 and larger sizes

These prices do not apply in I.F.S.

A EC 57-466
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10 MINUTES TO WAIT
before I'm

on the air

'

says JACK

MELFORD

"Minors' are inexpensive, but not '('heap/ They arc a

qualify brand—made of the same tobacco and packed

with the same care as much dearer cigarettes, tnd they

PLAl \. COR K OR

'IVORY*. TIPPED

last the full 10 minutes.

De Reszke MINORS
In tins: Hit for I'- * Wfor * In boxes : 15 for O" * 30for '-

./. Millhoff & Co. Ltd.. So. i Piccadilly, W.l Issued by Godfrey Phillip* Ltd.

FOR THAT LEISURED % HOUR — DE RESZKE MAJORS, 20 FOR //•

Published Weekly l>y the Proprietors, OOHAMS PRESS, l .tel., Laong Acre, London, W.C.2, and Printed in Groal Hritain by the Si'N Knuravino Co.,
LTD., London and Watford. Registered .11 the CI'." as a Newspaper. I'osl Free all over the World : 1 3a. per annum, 08. 6d. for aix months, 3s. 3d.

for three months. Registered lor transmission by Canadian Msguinc Post. Agencies lor Australia ami New Zealand : (Gordon & (jotch, Ltd. For South
Africa : Centra] News Agency, l td. Agents lor Csnada : Imperil] News Co., l td., also Canadian Wholesale Newsdealer*' Association, Ltd. Also on
saie at W. 11. Smith .v Son's, Ltd., Bookshops at JMH Rue de Kivoli, Paris, and 75 Honlevard Adolphc Mux, iliuxellca and Menageries U»w»on, 4 Hue

i.ln Faubourg Poiasniinicrp, Paris, Frnncr.
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Give -and H*- •» receive! -the loveliest Christmas Gilts in ibe workl; ihe

exquisite Yanlle) Perfumery. Makr your selection from among these aristocratic

Christmas messengers - enough to fill your entire list - ami even „,a k, mea

happj Wiil, them, i.m,. Best** those Girts ill«strai«,l here, there «* man,

others «H,..all> dYsiralrtV. inrlmlin" man) for men, al price* N> 2/6 In 60/-.

BY APPOINIMtNT
II OLD lOND IT I O N 0 O N W



a filter tip and
HIGH - GRADE TOBACCO

If you've never tried a filter-tip, try it

now: if you have, try it again. For

these filter-tipped cigarettes are made by

LAMBERT & BUTLER
10 FOR 6

D
. 20 FOR 1/-

Grand release of

NEW
Postcards

r'
is almost impossible to conceive more alluring,

more lovely Postcards than those which have just
arrived at "The Picturegoer" Salon. They are
all entirely NEW. Robert Taylor and Jean Harlow
in partnership . . . Merle Oberon . . . Jeanette
MacDonald. The big stars are here, more fascinat-
ing than ever. Be amongst the first to show them.
Decide now to be a member of this happy Postcard
Club. To join, send in an order for not less than
one dozen Postcards at the regular price of 2s. 6d.
per dozen. Choose your cards from the list given
below on left or include the names of well-known
star Real photos 3d. each, 2 6 per dozen. On sale
to members and non-members alike.

5* ALBUM FREE
By joining The Picturegoer Postcard Club
you can obtain liberal discounts on your future
orders and, in addition, you will receive a
5/- album FREE. This magnificent hook,
which holds 252 cards, is beautifully bound to
resemble real snakeskin and lettered in gold.
If you wish, you can obtain a super De Luxe
Album in Blue Rexine.

The latest list sent free on request
SEPIA GLOSSY

Elisabeth Berener, Anton Wal-
brook, Sabu. The Elephant Buv

:

Bill Bovd. Merle Oberon.
COLOUBGRAPH

Jeanette MacDonald. Elisa)>eth
Benin er.

PARTNERS —Sepia Gloss; and
Coloursraph

Brian Aherne and Merle Oberon,
i- ' -: Marrh and Janet Gaynor.
Robert Taylor and Jean Harlow,
I'atric Knvwles and Olivia de
Havlltand, Nelson Eddy and
Jeanette MacDonald, Errul
Flvun and Olivia de Havllland.
PARTNERS —Sepia Glossy Only
Jon Hall and Dorothy Lamour,
Robert Taylor and Bartiara
Btanwvi-k.

POST FORM BELOW
•• AT ONCE ~m

To "THE PICTUREGOER" Salon.
85 Long Acre. London, W.C.2.

Please enrol me ae a member of "The Picture-
goer" Postcard Club and tend me Membership
Card and full particulars of discounts, etc., on
future orders. I enclose order for not less than
one dozen "Picturegoer" postcards, price 2/i>

dozen. Please include with my order your 5/-

Postcard Album fret. I enclose 1/- extra (or 2 -

extra if the album de Uixe is chosen) to cover cost
of postage and packing on my gift.

Name

Full Postal
Address

P.O. No Amount
Oversea* readers should enclose 2/- extra to

cover packing and postage, or 3/- extra it album
de luxe is required.

*Cross P.O. /and Co. and make payable to
"THE PICTUREGOER.'*

Irish Free State customers trill be required to pay
any charges that mny be levied. Pic. -'7 11/37

you MACLEAN
your teeth to-day?

"Jessie -I did"
says JESSIE MATTHEWS

MACLEANS
PEROXIDE

TOOTH PASTE
Obtainable everywhere 6 D

. 1 /- and 1 /9

All profits from " Christmis Pie " tales will be devoted to
King George's Jubilee Trust

3



PERMANENT WAVING

RECOMMENDED FOR DELICATE

AND DENATURED HAIR

A successful perma-
nent wave is a vital

necessity to all ladies.

In offering the Nukair
'.""V system you are afforded the

opportunity of having a sealed
Outfit, containing a full com-
plement of materials for a
perfect permanent wave.

You may choose from four
alternative prices — 21/- to
63/—one of which will meet
with your requirements and
enable the hairdresser to give
you his best services.

The Nukair System waves and re-
conditions the hair.

Insist on the Nukair method for your
next Permanent Wave.

The Kerka Book of Hair Styles and
name of your nearest Nukair user sent

free on request to Kerka Permanent
Waving Ltd., 353 Oxford St., London, W.l.

June
Pe i^f um e

Inpermanent
miniature

model

crackers.

4
•Here is "JUNE

'

—the Soul of a Thou-

sand Flowers— specially

dressed for Christmas giving.

The dainty crystal Flask nestles

in a little model cracker (moulded

in brilliant colours) complete with

motto! Ideal for Table Novelties at

parties . . perfect to pop into the stocking !

FROM CHEMISTS
AND STORES
EVERYWHERE

(foBlS * *
IN () GAY COLOURS

j

RED, ROUGH HRRDS
BHI1ISHED 0UERI1ICHT

—make this convincing test

AT OUR EXPENSE
If you wish to prove the truth of our statement fill

in the coupon below for a liberal supply of Glyrosa

Jelly. It's the secret ingredient—Salvacine—which
penetrates deeply into the pores of the skin and makes
Glyrosa Jelly incomparable for the hands.

Makes hands soft, smooth and silky.

6d. and 1/- Tubes. Sold everywhere.

To Glyrosa Products, Ltd., 44 Africa House,
Kingsway, London, W.C.2. Please send samples
of Glyrosa Jelly and Glyrosa Powder Cream. .Id.

In stamps for postage and packing enclosed.

Name

Addres

FREE TESTING COUPON

&Fr!*Z>

66 that's

my job"
says Mrs. X
Mrs.X—confidante of society beauties—will be glad to answeryour questions.
Write to her c.o the address below.

But it's your job too. I'm always glad to
advise but I can only help you if you
help yourself. Your skin for example—are
you caring for it or killing it by inches?
There's one way to make sure ; use nothing
but the new Pompeian whenever you pow-
der. It won't dry or age your skin and it

leaves such a lovely bloom (Honey Rose is

this season's favoured shade.)

from

Economy sizes at 2/- & I '-. f>*^% A t W\ I™ f>
Also Bloom, Day & Night KIJ VY U tK
Crearns&l.ipsiickJrom6d. w * *

Pompeian Co. Ltd., 1 6o, Piccadilly, London. W.i

You can taste

the fN"1 in
,

ARowntree $

GumseP«
tiHeS

J«f one 6d pocfcelt or told loote 6d V, lb

4



ALICE FAYE
Alice, one of the most improved actresses on the screen, scores again in " Wake

Up and Live." She will be seen next in "Sally, Irene and Mary," in which,

incidentally, she will appear with her bridegroom, Tony Martin. According to present

plans the star will come to England on a holiday visit when the picture is finished.

5



PICTUREGOER Weekly November 27. 1937

10 MINUTES TO WAIT
before the next shot

says

ELIZABETH ALLAN

so—

'Quality' still means something to cig-

arette smokers. Thev choose De Reszkc

Minors for a 10-miimte smoke because,

although inexpensive, they are not

'cheap.' Actually, they arc made of the

same tobacco and packed with the same

care as much dearer cigarettes. And they

last the full 10 minutes.
Jll pra/llt fram Ikr imtr of "CMrittmai rit" art la at itrottd la "Kina Gtarmr'l Jaailrr Trail'

PLAIN, CORK OK 'IVORY'- TIPPED

I) R eszke MINORS
hi tins: 30for U- * HO for 2'- * In boxes: 15 for «? * Mi for 1'-

4 For that leisured I hour—De Reszke Majors, 20 for //-

7. MillhoffGr Co. Ltd., No. I Piccadilly, W.I. hsucd by Godfrey i'Mlips/.^^^^^^{^^^H
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PICTUREGOER-THE SCREEN'S MOST POPULAR MAGAZINE

Dancing daughter
MAKES GOOD

DEAR GINGER ROGERS,
You must have been spending most of your spare time

lately taking bows, but we hope that one more won't
cause a permanent crick in the neck, or something,
because we'd like to add our little tribute.

It is not every day in the Hollywood week that a dancing darling
blossoms forth as a dramatic actress. When last it happened a
Joan Crawford was born.
Your success in Stage Door must have given you considerable

personal satisfaction. You have, we know, been trying for a long
time to secure recognition of your ability to be something more
than Fred Astaire's dancing partner.
The phenomenal popularity of the Astaire-Rogers team has been

allowed to overshadow everything else. Previously whenever you
have asked for a chance to show what you can do executives have
smiled indulgently—and sent down to the wardrobe department
for a few new sets of dancing shoes and costumes.
You even tried taking a test for the role of Queen Elizabeth in

Mary of Scotland under an assumed name.
The film colony generally was politely sceptical about your ambi-

tions to put away your pumps and get down to serious acting.
" Here," said the wiseacres, " is just another hoofer with a Bernhardt
complex

; they all get it in time."
Now after Stage Door Hollywood has had to send out a wholesale

order for humble pie. We hope it likes the diet.

Some usually reliable critics even credit you with stealing the
honours from a Katharine Hepburn, who gives her best performance
for years in the film.

And that, incidentally, after Miss Hepburn had been quoted as
saying, when the casting was announced, "I'm so glad Ginger

An open

letter to

GINGER
ROGERS

Rogers is to be the ingenue in my picture." That is as it may be.

The real point is that you have not only held your own with
Hepburn, who is formidable competition for any one, but you have
decisively established yourself in the film as a dramatic actress.

What pleases us particularly is that it marks the apex of a career

that has been one of steady application, improvement, and progress.

Few stars have demonstrated a greater sense of responsibility

toward their profession or a greater interest in films as apart from
themselves. So many are in pictures merely for what they can get

out of them in cash or personal glory.

Certainly most actresses in your position would have been content
to "cash in" on the popularity as a song-and-dance girl that had
brought the world to your twinkling feet.

Your emergence as an actress has, moreover, been accomplished
without the soulful manifestations that usually accompany the
efforts of the American dancing daughter in search of bigger, better,

and nobler things in art.

Instead of "driving alone far into the night" in search of artistic

inspiration, you have quietly got on with the job.

Probably the most pleasing feature of your latest success, indeed,
is the common-sense outlook with which it was planned and which
will make it extremely unlikely that it will go from Ginger Rogers'
dancing feet to her pretty head.

You were undoubtedly wise in ensuring your future in the event
of anything happening to the Rogers-Astaire team by gaining
recognition as an individual artist.

At the same time, you have no delusions about being a Duse. " I

don't want to do high tragedy," you say. " I'm no clown-wants-to-
be-Hamlet picture. I don't care whether I do drama or comedy,
tragedy or slapstick, drawing-room or down to earth—I don't care
what it is so long as it does not depend on my ability to dance."

It is also reassuring that your success in Stage Door will not mean
the breaking up of the Astaire-Rogers team and a new musical is

already scheduled.
The public created the popularity of the partnership and it is

entitled to consideration.

In the meanwhile we are looking forward to welcoming you in

your first solo starring vehicle, Vivacious Lady.

Ginger Rogers with

Adolphe Menjou in
" Stage Door."
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All the Gossip

Betty Grable, according to the experts, among
them Russell Patterson, the artist with whom she

is seen here, has the perfect screen figure: height,

5 ft. 4 in.; bust, 34; waist, 23; hips, 35; weight,

8 st. 2 lb. Betty is to continue her career after

her marriage to Jackie Coogan.

WILL HAYS and, indeed, most of

Hollywood has a new headache.
Mr. Hays has for years suc-

ceeded in keeping the Holly-
wood party reasonably clean.

There have been scandals and rumours of

scandals, of course, but in the main the
film colony's soiled linen has been kept
discreetly veiled from the public view.

Now a new menace to movieland's peace
of mind has arisen. It is the candid camera-
man—the lens sleuth who snaps those off-

screen moments in the lives of the great.

Nobody loves him, but he has to be treated

with respect. He is a power in the land.

With a flick of a shutter he can wreck a
star's career. .

In the case of many players it is bad enough to

be "candid camera-ed" at all. These photo-
graphs are seldom as flattering as the carefully

posed and lighted studio stills.

8

NEW HEADACHE
0 Menace of Candid Camera

0 Three-million Dollar Movie Next

0 Gary Cooper's Lip Adornment

0 Mae West in Camille Scene

0 Simone Has a Wallop

Some stars, moreover, photograph badly
without film make-up. Miriam Hopkins,
for instance, though as attractive off the
screen as on, has very fair eyebrows and
lashes. Candid portraits sometimes make

g - her look something like an Albino.
When a cameraman who has, perhaps

been snubbed, deliberately sets out to

show up the worst points of a star the
result frequently makes a glamour queen
look like Boris Karloff in Frankenstein
make-up.

Now—and this is what is worrying Mr.
Hays—the cameramen have taken to the
trail of the wilder forms of film colony night
life. For a long time, of course, they have
been tolerated at the more formal entertain-

ments, (although Ginger Rogers lost much
of her popularity among the boys when
she excluded them from the big skating
soiree she and Alfred V'anderbilt threw
recently), but on these occasions everyone
is wearing his best party manners.

Unexpected "sneak" shots of players,

and there are quite a few, who, to put it

mildly, do not normally look their best
at three o'clock in the morning, are

something quite different.

A report of a more than usually cheery
party, moreover, can be denied, but not
even the Hays Office can refute photo-
graphic evidence of the revelry.

What is more, Hollywood at present
cannot do anything about it. The candid
cameramen, backed by powerful newspaper
organisations, can be banned from the studios,

but as they do not want to take pictures in the
studio anyway, this is no hardship. Individual
stars, with one or two exceptions, like Garbo,
do not dare to risk their displeasure.

Hollywood and the Duke
• Will Hays has given the death blow to the

absurd story that the Duke of Windsor had
been offered 100.000 dollars a year to act as an
"Ambassador of Good Will" for American
pictures by an official declaration that there is

not the slightest basis for the report.

Hollywood, always a happy hunting ground for

the rumour-mongers, has been buzzing with
stories almost equally fantastic.

One of them was that George Raft, who once
taught the Duke dancing and was quoted in his

early interviews as referring to "my buddy the
Prince of Wales." was acting as his agent in an
attempt to secure a house in Hollywood for the
Duke and Duchess.
That has also been branded as a fabrication

by well informed people.

Rising Cost of Films
# While the film trade is still threatening to

increase cinema admission prices, film pro-

duction costs are mounting enormously.
When the debit account for the new Garbo

picture, Conquest, for instance, was totted up the
other day it was found to total £700,000—that
is getting well into the three-million dollar class.

Rosalie, the new Eleanor Powell-Nelson Eddy
film, has the biggest starting budget ever given
to an M.-G.-M. film : £450,000.

The Adventures of Tom Sawyer, once regarded
as a simple little story about childhood life in

an American village will, it is estimated, dent
the Selznick bank roll to the extent of £440.000.
The decision, made after production was started,
to do the piece in Technicolor added £200.000
to the cost.

Gary wears a Moustache
• Gary Cooper is to wear a moustache in

Bluebeard's Eighth Wife, in which he is co-

starred with Claudette Colbert.
Whether the lip adornment is a capitulation

to the current fashion among film lovers or
whether it is necessary for the purposes of the
story is at the moment not quite clear, but this

momentous decision leaves Robert Taylor alone
in his glory as the last of the clean-shaven
brigade. Perhaps Bob will prove his claims to
being a he-man by going the whole hog and
growing a beard.

Bluebeard's Eighth Wife is to be directed by
Ernst Lubitsch, who last directed Claudette and
Gary in the delightful Design For Living. It

may also have the cunning touch of Cecil B.

de Mille—in one sequence, at any rate. There is a
bath-tub scene in the picture. For it Lubitsch
has asked for the services of the Master in the
capacity of "technical director."

Come Up 'n See Camille
9 Mae West, I hear, is going to do a tragic scene

from Camille in her new picture Every Day's a
Holiday.

Comparison with the Garbo effort, however,
will be made more difficult by the fact that she is

to play it in French. She has been tutored by
the professor of a local university.

Mae has the role of Peaches O' Day, a Brook-
lyn girl with "wisdom and wiles" who poses as a

French star. Edmund Lowe receives the famous
come-up-and-see-me invitation this time.

Carrillo for Governor
• Leo Carrillo, the well-known film comedian,

has been nominated as a candidate for the

governorship of California in the 1938 elections.

For several years Carrillo has displayed an
active interest in politics, thus following in the

family tradition. His father was first Mayor of

Santa Monica, while just one hundred years ago,

his great-grandfather was California's first pro-

visional governor. In those days, the Carrillo

family owned nearly all California.

Songs from Jericho

• One of the main attractions of Jericho

which is reviewed in this issue is Paul

Robeson's rendering of two songs, "My Way"
and "Deep River." These are excellently

recorded in the current H.M.Y. release on
y

B8621. Other vocal records include four songs

from Mayfair Melody, "Wings," and "A Song
Doesn't Care" on B8H19. and "Without the

Moon" and "San Diego Betty' on B8H1S. sung
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FOR HAYS
by Keith Falkner. The Singing Marine contri-
butes several melodies, both sung and orches-
trated. On BD5261 Roy Fox puts plenty of pep
into " I Know Now," Orlando and his Orchestra
do justice to "Night Over Shanghai" (BD5252),
which melody is also pleasingly sung on BD54 1

.

Finally, Ozzie Nelson and his Orchestra and
Teddy Hill and his Orchestra give a spirited
rendering of

"
'Cai^se My Baby Says it's So"

and "The Lady Who Couldn't be Kissed"
respectively on BD5254.

Dance to These
• Jack Hylton is as usual very happy in his

orchestration of "Moon and No Moon" and
the theme song from Jessie Matthews' latest
picture, Gangway, on BD5255; while two of the
best numbers from Broadway Melody of 1938,
"I'm Feelin' Like a Million" and "Yours and
Mine," are contributed by George Hamilton and
his Music Box Music on BD5269 and Roy Fox
on BD5261. "I Have a Waltz" from This is

My Affair on BD5252, and "Peckin" a swing
number from New Faces of 1937, complete a
well varied selection.

Short Shots
Now it's Janet Gaynor who is rumoured to be

Tyrone Power's girl friend—Hubby Buddy
Rogers will not take part in Mary Pickford's new
film production activities—Though they have
been next-door neighbours for two years Charlie
Chaplin and Fred Astaire have never spoken to
each other—Garbo hates electric light and her
new home is candle-lit—Paramount reported to
be worried about Bing Crosby's expanding waist-
line—Joan Crawford is definitely planning to
leave the screen for a stage fling next year—or
is she?—Franchot Tone has just signed a new
long-term contract—Johnny Weissmuller, with-
out an occupation since the studio relinquished
the rights to the "Tarzan" stories is to put on
his clothes and appear as a collegian in Hell on
Wheels—Swiss Cheese will be the title of the
next Laurel and Hardy comedy—Grace Moore
and Columbia are not "playing speaks"—Buddy
Ebsen's had his hair cut—Kay Francis is

building a new house. Malcolm Phillips.

Phil Lonergan Sends It Hot from Hollywood

BAD PUBLICITY FOR
GEORGE BRENT

GEORGE BRENT continues to receive
bad publicity over his separation from
Constance Worth, the Australian screen

actress, from whom he parted after one of the
shortest-lived marriages in Hollywood history.
The Irish actor is not taking the situation

calmly, and declares that, if Miss Worth wants
to throw mud, she can have it.

The studio heads will undoubtedly do their
best to calm this tempest.
My prediction is that there will soon be a deep

silence from Brent and Miss Worth concerning
their marital affairs.

Stars In Peril?
• Two radio police officers recently halted a

car which failed to make a stop at a light
signal in Hollywood.
The two men in the car were searched, and

were found to be armed.
Later, when detectives searched the apartment

occupied by the pair, they discovered revolvers,
brass knuckles and other interesting articles,

including a book containing a list of the names
and addresses of 50 prominent actors and
executives.

The police are looking wise and saying nothing,

so possibly they have a " hot" lead, and startling

developments may follow.

Good Clean Acting
0 The longest bath on record was "enjoyed"

by Miriam Hopkins recently, when she spent
two days in a tin tub for scenes in Women Have
a Way.
Hidden from her fellow workers and the

camera's eye by the metal sides of the tub, the
blonde star was visible only from the shoulders
up. Sh'j was further hidden by a screen of suds
and steam.
Everyone not concerned in the scene was

banished from the stage during the two days
Miriam spent in the tub. Her stand-in also had
to spend several hours in the tub during the
time the scene was being lighted and made ready
for actual "takes."

Applause for Wendy
• Speaking of stand-ins, the girl who formerly

posed before the lights for Wendy Barrie,

thinks that the pretty British actress is "tops."
Universal studio executives decided that

Wendy was "not the type" for an outstanding
role, and gave a test to her " stand-in " Instead
of being infuriated, Wendy bought an outfit of

attractive clothes for her possible successor !

The stand-in may not get the part, but, any-
way, she has the new clothes, and is duly
grateful.

Save the Children
• Manufacturers and advertisers would gladly

pay many thousands of dollars for the use of

Shirley Temple's photographs, but the use of

her smiling likeness has been given for nothing.
A campaign has been launched through

America to cut down the number of injuries

suffered by children from motor cars. Shirley's

mother, Mrs. Temple, has agreed to permit the
campaigners to place the little star's name free

Margaret Lock-
wood and John
Lodge in a
dramatic moment
from"Bank Holi-

day."

of cost on placards urging the school children to

be careful.

Shirley is an idol to her small friends, and such
admonitions, upon which her portrait appears,

are likely to be regarded seriously.

Simone Packs a Punch
0 Simone Simon may be a poor, weak woman,

but she has a strong right arm, as Dick
Baldwin, new romantic discovery at Twentieth
Century-Fox, is now aware.

In a scene in Love and Hisses, Simone was
required to slap him. She was too gentle in her
cuffing, so the director ordered her to slap him
with all her might. The actress complied, doing
so with so much force that Baldwin fell to the

floor, wrenched his back and spent several days
in bed with a taped-up waist.

A True Mother
• Harriet Hillard, clever dancer, under con-

tract to Radio, is married to Ozzie Nelson,

orchestra conductor, and believes in taking mar-
ried life seriously.

The actress has a two-year-old son, Ozzie,

jun., and insisted upon a contract with the
studio, providing that she should not be separated

from her offspring for more than one month.
She has purchased a home in Toluca Lake, where
many film stars reside. Her husband and baby
are living with her, and she is very happy.

Sophie Entertains
• Sophie Tucker was the hostess at a very

attractive party at her home in Beverly
Hills, which has a swimming pool and other
luxurious appointments expected of successful

screen stars.

I did not see many screen celebrities for

Sophie invites her friends, irrespective of whether
they shine on the films, are prominent journa-
lists or persons in private life.

The stars included Freddie Bartholomew, who
was accompanied by his aunt. Jack Oakie and
his wife, the Ritz brothers and several others.

Cowboy Hero
• Bruce Cabot looked very menacing as he

appeared on the sets of the Bad Man of
Brimstone, wearing a cartridge belt with two
"six" guns in the holsters.

He liked his armament so much that he took
it to the Riviera Country Club, where he has an
apartment.
Now he is being chaffed by his friends because,

while he was in his rooms with his "artillery,"

(Continued on page 10)
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bandits walked in, robbed the office of the club,

and he never heard about it until they were gone.

Popular Stars
• Many Hollywood cynics declare that the

romance of Sonja Henie and Tyrone Power
is merely a studio ruse to enhance their popu-
larity.

Nevertheless, the biggest attraction at Ty-
rone's first broadcast was the little Norwegian
star, who attended as part of the audience. She
was mobbed by the crowd, which demanded
autographs, and for fifteen minutes before the
broadcast went on flashlight bulbs weic con-

tinually going off in the auditorium, while

Tyrone was back stage rehearsing.

The young couple went out together for

dinner, and Sonja came back to witness Tyrone's
second broadcast at 8 o'clock.

"No Man" Parrot
• In a picture in which Herbert Marshall and

Barbara Stanwyck are appearing, there is a
parrot which is required to say certain words, but
the bird forgot his lines, even as human actors do.

The director stormed at the parrot until

finally the bird called the megaphonist every-

thing he could think of in the salty language of

the sea, while the cast roared with laughter.

Was the director's face red !

Hollywood Says That

—

— Claire Trevor and Wilmer Hines are a
"love" twosome on the tennis courts as well as

off.

— Jane Withers roller-skated down her
drive-way so fast she landed in her alligator pond.

Alice Faye and Tony Martin are hunting
for a house.

— Errol Frynn and Patric Knowles plan a
race with their English cars.

E. G. Cousins Covers the British Studios

WHERE'S WHO
HOW about a few casts

?

Every now and again I receive an
angry anonymous letter from a reader in

Dover who suggests that I should either publish
the full casts of all British films in my page or
else go back to my proper occupation of road-
sweeping.

Well, I should hate to do that, especially at

this time of year, but, on the other hand, it's

very difficult to give full casts of films when
the producers themselves don't know, until they
get down on the floor to shoot, just whom they're

going to shoot.

However, here are a few that are pretty
definite, just to be going on with.

William K. Howard is, as you may or may
not know (according to your earnestness as a
follower of these notes), directing Merle Oberon
in a comedy called Over the Moon, with Rex
Harrison opposite her.

|

BIG PARADE for 1937 XMAS
i

" piCTUREGOER " fans of long standing
know that at the Christmas season a

Special Extra Number is published. During the

last year Picturegoer's readership has extended
considerably, and especially for the benefit of new
readers we tell you that the " PICTUREGOER
CHRISTMAS ANNUAL," just out and on sale

everywhere for 6d., contains 100 thrilling pages of
photographs, facts and fiction of stars and studios.

This number is one you will want to keep for
reference—one you will proudly show to your
friends. Much of its information is exclusive.

Grace Moore, Eleanor Powell, Carole Lombard,
Kay Francis, Ann Todd, Jeanette MacDonald,
Marlene Dietrich are but a few of the many
glamorous stars in this number, and thrilling

studies of James Stewart, John Loder, Nelson
Eddy, Leslie Howard and countless others will

absorb your interest for hours on end.

Though this annual is only just out, already

there has been a colossal demand for copies.

Hurry to your newsagent or bookstall and get

your copy as soon as possible.

Busy
# Yes, I admit I originally told you that John

Clements would be playing opposite Merle
in this, but he's such a busy fellow, with his

Intimate Theatre at Palmer's Green, that he
wasn't able to do it; and by a great stroke of

luck Rex Harrison was available.

As far as I know, Peter Haddon, who is also

That man's here again. W. C. Fields returns to

work in " The Big Broadcast of 1938 " after an
absence of 18 months.

Right: Here's Gloria Blondell, Joan's sister, studying

her part in her first picture, " Accidents Will

Happen."
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in the cast, is new to Denham, though not to

films, of course. Also, I hadn't seen Meriel
Forbes down this way before, and certainly not
Zena Dare.
Here are two interesting members of important

theatrical families, though of different genera-
tions.

Meriel Forbes is a cadet of the famous family
of Forbes-Robertson, the head of which. Sir

Johnstone Forbes-Robertson, died about three
weeks ago. Meriel seems to me to be a worthy
upholder of the tradition; I've seen her in only
one film (Mr. Cohen Takes a Walk), but in several

stage plays.

Lovely Sisters

• Zena Dare, who is now the Hon. Mrs. Brett,

is the elder sister of Phyllis Dare. She was a
brunette and Phyllis a blonde, and in my
younger days they were the two favourite

picture-postcard subjects of the time.

Zena was to have played in Ivor Novello's

current show at Dniry Lane, Crest of the Wave,
into which Ivor had written a spec al part for

her, but at the last moment she was taken ill

and couldn't do it, and they were fortunate in

getting Marie Lohr for the part.

Then, by one of those coincidences which we
don't allow to happen too often in plays or

novels or films but which are always cropping

up in real life, Robert Sherwood, when he wrote
Over the Moon, worked in a special part for Marie
Lohr; but as she had by that time gone into

Crest of the Wave, she couldn't take it, and it was
offered to Zena Dare.

So there she is ! Simple, isn't it ?

This is a fine cast, which also in-

cludes Ursula Jeans, David Tree,

Herbert Lomas (a grand character

actor), Billy Shine, and another great

character actor, whom we can generally count
on seeing somewhere or other in London Film
Productions, Morton Selten.

For once in a way we shan't see him in a
judge's robes, but as a taxi-driver. He's always

to be relied upon for a grand performance,

whatever he plays; and, as he would say, why
not? He's not 78 until next January !

Peter Haddon, I am pleased to tell you, is

playing a peer of the realm, one Lord Pettcliffe.

He excels in peers, and the goofier the better.

By the way, one somewhat unexpected figure

in this cast is young Louis Borell, the Dutchman
who, after making a hit in a West End show,

went into the Jessie Matthews picture Head Over

Heels, in which he played an unsympathetic
part with some success.

After that I lost sight of him, and understood

he had gone to Hollywood the Golden, but here

he bobs up again in an unsympathetic role, that

of Pietro, a gigolo.

_^^^P^^ Taxi

!

f • Thi!

clue

. a Herbert

\ \ actor),

l v\ r character actor.

Vengeance!
% And now some creepy music, please—and a

trifle Oriental if the record isn't worn out.

This is to usher-in a new production company,
Messrs. Glenrose Film Productions, Ltd., and
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Simone Simon is back in " Love and Hisses," with Walter Winchell and Ben Bernie. Simone swing*
a pretty right in one scene (see page 9).

their first film, which rejoices in the good old

Elephant and Castle title, The Vengeance of

Kali.

I daresay you would expect this to be about a
gang of international criminals, who attempt to

steal and dispose of a jewelled figure of Kali, the

goddess of Death. And you might also reasonably

suppose that a curse of vengeance would be laid

upon whomsoever interfered with the image of

the goddess.
And you'd be dead right.

Here's the cast, seeing we're discussing casts

in particular this week : Stewart Rome, who is

well in the veteran's class and yet seems to give

a better performance in every film we see him
in lately (maybe his marriage has had something
to do with it !), Julie Suedo, whom I haven't seen

in quite such an important part for some time;

Vesta Victoria, Dino Galvani, Basil Broadbent,
Elizabeth Kent, Iris Terry, Betty Norton,
Ralph Dawson. Jimmy Godden (who at one
time was in every film B.I. P. made, along with
Hal Gordon and a pearl necklace), and John
Rowal

.

Reunion

# Vesta Victoria, you may remember, is the

former variety star, of the day w-hen variety

was variety, and before it consisted, as a critic

declared the other day, of "Gracie Fields and
the bands."

She made her talkie debut in The Schooner

Gang at Cricklewood not long ago; and her
daughter, Iris Terry, with her in that, is in the

pa.-ty again.

Betty Norton, too, made her return to films in

The Schooner Gang after a number of years, and
Basil Broadbent and John Rowal were also in

that, so it looks like Old Home Week down at

Cricklewood, where this is being made also.

John Rowal, by the way, is said to be making
a return to films after a long illness, which
explains why the name is unfamiliar to me. And
as one of the last films in which he is said to have
appeared is Guns of I.oos, that sounds like a very
long illness indeed.

I'm always surprised that Dino Galvani, a
very good actor and a strong personality, isn't

seen oftener on the screen; perhaps his broad-
casting work takes up too much of his time. This
time you will see him as Jan Basch, which
sounds like a good fighting role.

Four Bright Eyes

• Another popular player who finds broad-
casting impinging heavily on screen work is

Jane Carr, bless her pretty face; you remember
I told you she was to play the vamp in the new
Gracie Fields film He Was Her Man. Well, she

isn't.

It was found that her broadcasting engage-
ments would interfere too heavily with her
filming, and so there you are—and other bright

eyes will be attempting to lure Victor McLaglen
from Gracie' s side.

To specify, they are the eyes of Australian
Coral Brown, whom I have not yet seen in an
adequate film role, but who was extremely good
in the .stage play about the life of Dumas, The
Great Romancer.
You may remember seeing her as the adven-

turess who was stabbed from behind the window-
curta'n in The Amateur Gentleman.

Did I ever give you the full cast of the Gracie
Fields picture ? Yes, I know, I'm awful. Well,

here it is : Besides Gracie and Vic and Brian
Donlevy. we now have Coral Brown. Don
McCorkindale. Gus NcNaughton, Tom Payne
Sid Crossley, Hal Gordon but no pearl necklace.

Joe Mott, Charles Harrison, Robert Nainby.
D. H. Williams, Victor Fairley, Charles Castella,

and, as I informed you recently. Charles Carson
on the box-seat.

Loss

% William Dewhurst was originally in the casi

list, but he suddenly died about a month
ago, following the tragic death of his son a few

weeks before. He was a fine character actor,

who had only recently come to the screen (we
saw him first in the Hitchcock film Sabotage),

and who had his first really important screen
role as recently as the Annabella picture Dinner
at the Ritz.

Such fine players are not easy to replace.

And, come to that, how- are they to be

replaced ? The studios are doing precious little

about it.

Occasionally on the stage you see a
'

' character
juvenile," but on the screen anyone under the
age of thirty or so must be a handsome young
hero

Tough
• I was discussing this very point the other day

with young Richard Norris, who has
attracted very favourable notice in several Quota
films in which he has had a chance to play the
kind of parts he wants to specialise in—tough
youngsters of the Cagney type.
He tells me that once or twice when he has

been engaged for this kind of role the character
has been "smoothed out" until it's hardly more
than the usual juvenile—absolutely colourless.

Now, we look upon the Quota companies to
find and develop new talent for us, so I hope
we shall see them turning their attention to the
fostering of our character actors in the bud, so

to speak.

Last week I believe I mentioned that my spies

had had to go down to Elstree and discover
what they could . . . and they didn't do so badly.
As soon as they returned I unleashed them on

to Beaconsfield, where (hush !) Phoenix are
making a picture.

This Is Private
% Don't say a word about this, because if it

got out that Phoenix were making a film and
I'd told you about it, they'd raise Cain; but
if my (illicit) information is correct, Sydney
Howard (what a man !) is working there, with
Vera Pearce opposite him, and it has been
deduced from footprints in the frost that the
idea is to exploit these two as a semi-permanent
team.

Ivor Barnard, too, has been observed sneaking
in and out, and so have Frederick Bradshaw,
Sybil Grove, H. F. Maltby, Francesca Bahrle,
Frank Cochrane, Alfred Wellesley, Robert
Adair, Jenny Laird, and young Master John
Singer.

If I had a cast like that I should be boasting
about it; but not so Phoenix.
And what is the title of this film about

Sydney Howard (what a man !) ? I even dis-

covered that for you. It's What a Man.

Where Is This Blonde?
• Here's another Beaconsfield cast, but we

don't have to scrounge round for this one,
it's served up to us on a silver platter, because

this is one of the Herbert Wilcox productions
which he is making for British Lion to release

Gordon Harker is playing the lead, and Enid
Stamp-Taylor is opposite him; and as the title

is Blondes in Danger, and we know Enid as the
one, only, authentic, and original "moonlight
blonde," we may be forgiven for leaping to the
conclusion that she is the dangerous blonde in

question.

But no ! Enid, as I happen to know, has gone
brunette for the purposes of this film, in which,
for a change, she is not a vamp, but a " straight

"

heroine.

Right ! In the cast we find also Janet John-
son, the girl who went to Hollywood not long
ago on a very fine contract, loafed about for

some months, forgotten and alone, and came
home again.

I think she has very great promise as an
actress, and considerable screen potentialities;

but she, also, is a brunette—or was when I saw
her last.

Ber-ludd!

• Then who, you ask, is the blonde? Well,
there remain Doris Hare (fare Hare, do you

suppose?), Ivan Brandt, Edgar Driver, and
Harry Hutchinson.

Curiouser and curiouser, as Alice remarked
Those of you who like a real blood and

thunder "meller" can amuse yourselves by
looking put for Sexton Blake and the Master
Criminal, which George King is directing for his

own company at Sound City

The last film I saw connected with the famous
name of Sexton Blake was Sexton Blake and
the Bearded Doctor, which was made at W'embley
some years ago and was unbelievably bad

I warn you. this will be better. George
Curzon plays Blake, Tod Slaughter (Currrse
him ! Foiled again !) is the Menace, Greta
Gynt (nee Woxholdt) has the leading feminine
role, the boy Tinker is played by Tony Sympson.
and other members of the cast are Marie Wright.
Max Faber, Norman Pierce, Carl Meleni, Alex
Huber, Alex Boss, Philip Hollis, Len Sharpe,
and H. B. Hallam

And, just for good measure, here is the cast

of the George Formby skating picture I See Ice :

Kay Walsh, Cyril Ritchard, Betty Stockfeld,

Garry Marsh, Frederick Burtwell, Ernest Sefton,

and Jack Vyvyan.
Now, don't tell me again that I don't give you

casts
'

1 1
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"phe dangers undergone by the

men and women who make

our films are seldom appreciated

by the men and women who see

them on the screen. Here are

some location adventures related

by Max BREEN

ONE evening recently I found my
self sitting in the Savoy Hotel,

chatting with a smart, soignde,

cheery little bit of femininity

who a few weeks befoie had
handled an elephant-gun 400 miles from
civilisation, and had been within an ace of

having half-a-dozen lions in the back of her

cai. . . .

It was "Osa," the celebrated Mrs. Martin

Johnson, who had just returned from East
Africa, where she had been filming the route

taken by Stanley in his famous search for

Livingstone.

This was for the new film, Stanley and
Livingstone, which Twentieth Century-Fox
have on the stocks. The interiors and the

close-ups will be shot in Hollywood; the

East African expedition merely took along

some "doubles" for the stars.

"Merely?" No, perhaps that isn't quite

the word. . . .

Let the lady speak for herself. Ladies and
Gentlemen—Mrs. Martin Johnson !

"Our party consisted of Otto Brower, the

director of the film, and his assistant; the
doubles for the principal players; two full

camera-crews; my business manager, Mr. Clark

H. Getts; and me.
"The excitement began at Kisumu, where

Mr. and Mrs. Philip Whitmarsh were to meet
us; but they didn't turn up.

"Mr. Whitmarsh is a wealthy gold-miner who
bought my home in Nairobi after my husband
was killed in a 'plane crash early this year.

" A n air search was made for Mr. W'lutmarsh's
plane, which was found wrecked on a mount-

ainside. We supposed the Whitmarshes had been
killed, » but they were discovered by a land-

party after they had made a terribly difficult

mountain-trek in bad weather.—exhausted but
uninjured.

"Well, it went right on from there. We had
a most adventurous trip, which wasn't made
much easier by the grass fires which raged all

through that district, and then rains which
should have been over months before. Still,

that made some good movie !

"One trouble was that part of the original

route taken by Stanley had been quite spoiled

for film purposes by having had telephone

poles erected along it, so we had to do some of

our actual filming in a much less beaten track.

"Our natives were splendid; by the way, we

had among them John Wellington, whose
grandfather was actually with Livingstone."
"You speak their language, of course?" I

suggested.
" Yes, but after a couple of years spent in the

jungle in Borneo, where I spoke only Malay,
I found myself getting a little mixed. It didn't
take long to straighten out, though.

" But the responsibility of an expedition that
cost £400 a day whether we filmed or not, and
the job of feeding twenty white men, four
hundred miles from anywhere, was enough to
turn a woman grey, quite apart from the jungle
conditions."
"Such as— ?"

"Well, such as lions. No member of our
party, except me, had ever seen lions before, and
suddenly in a clearing we came on ten or twelve
of them. I was driving my ' station-waggon,'
which is painted dark red, and they evidently
mistook it for meat, and began to stalk it.

"I let in my clutch and began to sidle past
as unobtrusively as possible, but the lions came
nearer and nearer, and I trod hard on the
accelerator. In three months I covered 6,500
miles in that car, but it never went faster than
that day.

" But lions can go faster still, and every
moment I expected a deputation of them in the
back of the car. The only thing that saved us
were the grass fires that were such a menace
in other places.

"The grass had all been burned off there, and
our wheels raised a thick cloud of dust which
choked and blinded those lions so that they
had to give up."
"I expect that was about your most hair-

raising experience ?
" I ventured.

"No, I had a worse moment than that in

1921, when my husband and I were on the
Abyssinian border.

"We'd had very little experience of big game
then, and when we came on a group of seven
elephants, my husband said :

' You turn the
camera-crank while 1 walk up to them.'
"We did that, and one of them charged.

Mr. and Mrs. Martin Johnson are having fun
feeding the baby—but have they noticed the

visitor ? (Left) " Osa "—with friend.

My husband fired at him, but the
only vulnerable part of an elephant is

a spot in the forehead the size of a
dollar, and the bullet hit some other
spot.

"When he was about twenty-five
feet from me I grabbed my gun and
stopped him with a lucky shot, and

he came crashing down. Then, when the danger
was over, I was seized with panic, ran for my
life, and fell in a hole; but neither my husband
nor I was any the worse for the adventure."
"Leading the adventurous life you do," I

said, "how on earth do you manage to remain
so feminine ?

"

That didn't seem to displease her at all.

"Well, for one thing, I don't go in for a very
mannish costume. I wear a shirt, and trousers
over high boots, but the trousers are specially

cut for me by a tailor in Cairo, and they fit

right. Then I also change every evening into a
lounging-suit, however far from electric light

I happen to be."

I began to understand how this amazing little

person, who eloped at 16 when she could stand
comfortably under her husband's extended arm,
could remain happily married for 26 years
under the most arduous living conditions.

No one could imagine, seeing her fresh from
a Paris shopping expedition, that she made pets
of cheetahs, which come bounding on to her
bed in the morning.

"They're very affectionate beasts," she told

me. "They're sixty per cent, dog, you know."
(I didn't.) " I'm taking several back to the
States with me. And they're terribly swift.

I've been driving at 45 miles an hour and had
one of them overtake me easily."

Sitting in the Savoy . . . sipping a cocktail

. . . swinging a neat French -shod foot . . . and
discussing the perilous places of the earth as
though we were talking about crossing the
Strand in the rush-hour.
That meeting set me thinking of the quiet-

mannered men one sees in secluded corners of

studio restaurants or haunting the corridors

like the ghosts of fish too long out of water.
These are the "location-managers"—the men

who undertake the whole organisation and charge
of a film location-trip; they never know to
what outlandish part of the world they may
be sent next—but they hope it will be soon.

One of the chief among these is Geoffrey
Markas of the short pointed board, who, though
I believe on the sunny side of forty, is known
as the Gaumont-British location-king, having
travelled 110,000 miles in the noble cause of

12



making G.-B. films—an enormous total when
you consider that it's less than 25,000 miles
right round the earth at the Equator.
Twice he has been to India; once to direct

the Mount Everest flight film Wings Over
Everest, and once high into the Khyber Pass
w here he organised a fierce battle between
British troops and "wild" tribesmen for Soldieys

Three—that Kipling epic that was never com-
pleted as a film but may yet reach the
screen.

In Egypt he directed numerous scenes for the
Jack Hulbert comedy, The Camels Are
Coming.

Very often a location-manager has to visit

a remote spot twice—once to survey the ground,
select locations and bring back pictures of

them, and again, when the cast has been chosen,
to shoot scenes with "doubles" who look
sufficiently like the principal players.
Thus he made two journeys to Africa for

Rhodes and two for King Solomon's Mines. He
took one trip to the Canadian Rockies to do the
preliminary work on The Great Barrier, but was
cheated by illness out of his chance of directing
the film.

He has made a name for himself in handling
large crowds of Moslems, Hindus, Afridis,

Pathans, Arabs, Nigerian Pagans, Zulus, and
Matabeles, and in connection with these last

• he's had some pretty tough times.
If you saw King Solomon's Mines and sym-

pathised with John Loder, Anna Lee, Roland
Young, and the others toiling over the parched
and blistering desert, kindly note they did their
sweltering in the studios at Shepherds Bush.
Barkas and his men did theirs in the desert.
The battle in that film was "staged," but it

might very well have become the real thing,
for Barkas did then what he had done for
Palaver, a silent film made in West Africa a
dozen years earlier—he brought together 2,500
natives from the surrounding districts who
had been enemies for generations . . . and talked
to them in their own language.
The District Native Commissioners warned

him of the risk, but he lit his pipe and " thought
it would be all right"—and it was.
The "battle" was terrific—but there was not

a single blow struck in enmity. No wonder the
natives christened Geoffrev Barkas "The Beard
That Beats Out Fire."

In India they call him " The Goat" on account

The " King Solomon's Mines " location unit staging an eclipse. Note the pole, at the top of
which the " actors " are directed to look as if they were looking at the sun.

of that beard, or sometimes "The Man Who
Drinks Trouble."

There has been plenty of trouble to drink,

plenty of fire to beat out; and one unfailing

source of delay and difficulty and even danger is

the native's misunderstanding and mistrust of

the white man's method's, motives, magic, and
madness.
Thus when the twenty-five hundred native

warriors whom Barkas had been promised were
called for their first day's work, only a hundred
and fifty turned out. Not enough !

The help of the Native Affairs Department
was enlisted to discover the reason, and it was
found that four separate misconceptions were
agitating the savage breasts of those sturdy
black warriors.

(a) The cameraman's talk of "shooting" had
been interpreted literally, and the natives
realised they were no match for rifles and
machine-guns. (£>) The starting-day coincided
with the anniversary of the murder of a Boer,
Piet Retief, back in the year Dot, and the
natives suspected a plan of revenge, (c) Many
of them believed it was a dodge to scoop them
all into prison for non-payment of taxes, and
(d) many had heard rumours of a war in Europe,
and were convinced they were to be press-

ganged and shipped oft as cannon-fodder.
And no sooner was all this straightened out

than one of the camp-workers died of heart-
failure and his body was taken to town in the

lorry that normally went in every day for

"mealies" and meat.
And none of the man's mates would eat the

meat that was brought back on the lorry !

" Did they suppose," Geoffrey Barkas appealed
to me plaintively, " that I'd had their dead
comrade cut up into chops and steaks and
brought back by return of lorry ?

"

Absurd misunderstandings—but any one of

them might have started a rumpus involving
two thousand-odd hefty Zulus armed with
assegais !

These people are among the most warlike in

the world, and, although they are now favourably
disposed toward the all-conquering white, the
element of mass-psychology has to be con-
sidered.

Even in peaceful England a crowd can be and
often is inflamed to dangerous hatred by an
ill-advised word or action. You can perhaps
imagine, therefore, that handling childlike

savages is in the same class as handling nitro-

glycerine, which must on no account be shaken
before being taken !

And if anything did go wrong, who would be
blamed ! The location-manager, of course !

No, location-work is no parlour-game, even
with Nature smiling on the movie-makers'
efforts, and when tempest, flood, and "sarpints"
take a hand it can be even more arduous, as I

hope to tell you next week.

[3



PIC1UREG0ER Weekly November 27, 1937

(^ritics are continu-^ ally demanding
that Marlene Dietrich

be "humanised."
LIONEL COLLIER
gives you his reasons

why he considers that

Dietrich, as she is, is

the Dietrich we really

want.

You could hardly
accuse the star of
lacking human feeling

in her new picture,
" Angel," with Her-
bert Marshall and
Metvyn Douglas.

MARLENE DIET-
RICH has never
been as good as
she was in The
Blue Angel"—that

is the parrot cry that greets
you whenever you open a
discussion on the beautiful
German star who has prob-
ably been more criticised and
for less reason than any of her
contemporaries.

It seems that in The Blue
Angel Dietrich was "human,"
but that until recently she
never achieved this somewhat
debatable quality again. We
are being treated to a series

of articles and paragraphs
explaining that Lubitsch has
at last "humanised" her in

Angel. Exactly of what this

humanising' ' process consists
it is hard to say, because
as far as I am concerned the
human element in Marlene
Dietrich has always been
apparent—it lies in her in-

telligence.

This same tale of the " humanisation process"
has been told about any productions which von
Sternberg did not direct. But an important
thing her critics always seem to overlook is that
the director of The Blue Angel was von Stern-
berg. So we are in the curious paradoxical
position of asserting that he, I suppose, both
"humanised" and "dehumanised" her.
The idea seems to be that the star should be

brought "down to earth" and given roles which
could be equally well enacted by less strongly
individualistic people than Dietrich. All of
which seems to me to be an extraordinarily bad
policy and, incidentally, one which has never
been effected in spite of the publicity "blurbs"
that have announced it.

When Rouben Mamoulian was assigned to
direct Song of Songs we were promised a more
"human" Dietrich, and the same thing was said
when the late Richard Boleslawski made The
Garden of Allah, Frank Borzage Desire, Jacques
Feyder Knight Without Armour,, and finally
Ernst Lubitsch Angel.
But actually we did not have a "down to

earth" Dietrich in any of them, but simply a
change in directorial method and technique,
and in three cases far better stories than those
with which the star had been served before.

For when one comes to weigh the matter up
it is not true that Marlene needs humanising—she is more eternally feminine than the
majority of our screen stars—but that she
wanted more human stories.

It is inevitable, when discussing the star, to
link her with von Sternberg, who did so much
to bring her to the forefront.

It seems generally agreed that in The Blue
Angel he gave his then, newly-discovered, star
all the qualities which in subsequent pictures he
entirely neglected, but the real fact is that he had
in that first picture a story that was down to
earth ; he did not attempt to present his leading
actress as a commonplace cabaret singer. Then,
as now, sht was slightly aloof, elusive if

you will, strongly magnetic and confident in
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"DOWN to EARTH'

DIETRICH?

Marlene Dietrich has said that the part which
she considers her best was the one she played in

" The Devil is a Woman."

her unconscious use of sex appeal.

Later came her first American picture,

Morocco, followed by Dishonoured, both of which
were pitifully weak in plot value and lacking in

opportunities.

Von Sternberg is an artist and, I am willing

to concede, overloads his production with
extravagant camera work and settings, but with
the material at his command he could have
made nothing more of those pictures.

Shanghai Express was a good deal better.

The Blonde Venus poor, and The Scarlet Empress
partly triumph and partly failure—but not a
failure for Marlene Dietrich.

She gave an unforgettable picture of Catherine
the Great in that baroque, fascinating production
with its frequent lapses into the banal. Her
acting in it was far finer than Elisabeth

Bergner's conception of the same
part, and she did, in my opinion,
give it the human qualities

cloaked inevitably by the
necessary assumption of regality.

It is interesting to note that
Marlene Dietrich always ap-
proved of her work with von
Sternberg. She admired him
and thought that he brought
out the best in her.

I, too, believe he did, but he
so laced his work with
technical details that, too fre-

quently, you could not see the
wood for the trees.

Marlene has a theory and I

subscribe to it, that when there

is beauty it should be displayed.

"It is the rarest thing in the
world and the most difficult to

J achieve," she has said, and no
one can deny that von Stern-

berg did show the artiste's

beauty to the best advantage.
So, for that matter, did

Jacques Feyder in Knight With-
out Armour, and the only way
he brought her down to earth

or "humanised" her was by
introducing human elements
into his story ; the star retained,

as she has always done, her elusive and unalter-

able personality.

And would you really have it otherwise?

What is it that these critics who proclaim the

aloofness of the star desire ? Is it possible that

her subtlety of expression is too deep for them,
and they cannot see that in most of her pictures

she has displayed a real grip on life and passion,

but that she has not been blatant in ths depiction

of it?

Would they like to see her play the role of a

shop girl or a secretary who marries her boss,

or in any one of the conventional domestic plots

which litter the world's screens? Do they want
her to break out into girlish laughter, indulge in

hysterics, or play in one of the popular "non-
sense" comedies with a little custard-pie knock-

about thrown in ?

No, Dietrich is human enough; it is the stories

that are chosen for her that have too often

failed to give her the opportunities she

should have had. If you analyse her screen

characterisations you will find that they are

really all good in themselves.
Her owd favourite part is that of the volup-

tuous woman in The Devil is a Woman, a picture

which was exceedingly poor in plot value, but if

you were to concentrate on her performance, you
would find that her own contribution to it is

worth while and intensely human, although the

flamboyance of the settings and elaborate

camera work is apt to render it apparently
artificial.

In Desire she was surely as human as the most
fervid "humanise Dietrich" fan could wish,

and in Angel, under Lubitsch's direction, she

gives an admirable interpretation of a sex-

starved woman.
On the whole, the cry to bring Dietrich " down

to earth" would appear to resolve itself into an
effort to get her to make herself commonplace,
and if she did that she might as well be Sally

Brown or Susie Green. The reason Dietrich

attracts is because she has the mental make-up
and unusualness of a gTcat artiste.
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The MAN who WORKED
SCREEN MIRACLES ._

by Wilson D'ARNE
"There is romance in the lives of the producers, too. Meet Erich

Pommer, who has not only discovered some of the screen's most

famous stars, but has helped to create the form of modern movie
entertainment.

Wi
"ORKING quietly at Elstree

on the new Charles Laughton
feature. Vessel of Wrath is a

lean, nervous man, with a shy
smile and a soft, quiet voice.

He is as unlike the popular conception of a

film producer as anyone can imagine and
yet it is to him, probably more than any
other single person, we owe the sweeping
changes in film technique that have happened
since the war.

His name is Erich Pommer, producer of

Metropolis, Vaudeville, The Last Laugh, Blue
Angel, Congress Dances, Hotel Imperial and
dozens of other film classics. He is the man
under whom Germany became one of the

World's film leaders, threatening to outrival

Hollywood. Under him such stars as Emil
Jannings, Marlene Dietrich, Lilian Harvey
and Pola Negri first gained world fame.

But of all his records of achievement, and
they have been many, probably that
fantastic and astonishing effort, The Cabinet

of Dr. Caligari will stand out as having had
more influence on modern film production
than any other picture ever made.

Caligari was made at a time when Germany
was in a turmoil. The mark was worth thousands
to the pound, it was the days of inflation,

Germany was practically starving and bankrupt.
Even electricity had to be rationed so that the
film companies were not allowed enough "juice"
to light a set.

Each company was permitted a certain

number of units of electricity and while many
producers threw up their hands and declared
that film making under such conditions was
practically impossible, Erich Pommer set to
work to devise a new technique that was to

revolutionise all preconceived ideas on film

production and proceeded to make a film so

fantastic and bizarre as to force itself upon the
attention of the world.
Pommer' s solution to the problem of in-

sufficient lighting seems simple enough nowa-
days, but if: was a revolutionary move at the time.

Instead of flooding the set with a blaze of light,

he set his few available arcs to the best possible

advantage so that they threw weird and strange
shadows and telling highlights.

Where there was insufficient light to achieve
the effect he desired, he would have the shadow
or the highlights painted on the back cloth,

even going so far as to use his artist's make-up
to achieve the effect he required. This new light-

ing technique was to have far reaching results

on all subsequent film production, not only in

Germany, but throughout the world, for it was
the forerunner of modern film production
methods.
Pommer, too, where lighting and settings still

did not give him the result he wanted, would
set his camera at an angle that would give him
the best result with the material available, so
that if necessity arose, he would shoot from the
floor or the ceiling, instead of as had previously
been the case, setting his camera up by means
of a spirit level and having everything dead
centre.

Hitherto lighting had been used simply to

expose a piece of negative and shadows had been

ruthlessly eliminated. Pommer taught
them to use lighting to create a mood
while the shadows and highlights and
the settings were used to get the
atmosphere, emphasise a mood, or

help tell the story. A new type of art

direction resulted. Hollywood saw
Caligari and immediately realised that

here was the picture of the future.

The offshoot of this production was
the modern film with its angle shots,

its lighting effects, its moving cameras
and its settings. It has been truly

said, " Sweet are the uses of adversity,"

but it took a man of Erich Pommer's
ability to prove the point.

Following Caligari, Pommer went to

Ufa and built up the most tremendous
producing organisation and plant in

Europe, even threatening to over-

shadow Hollywood.
Under him the amazing and still unequalled

spectacular effort, Metropolis came into being.

Pommer took an unknown writer out of the script

department to direct this subject, his name was
Fritz Lang, and he was to become world famous.
He is now in Hollywood making pictures of the

calibre of Fury. Vaudeville and The Last Laugh
were two other outstanding subjects that come
to mind. They were to make Emil Jannings an
international star and start Hollywood producers
fighting to get his name to a contract.

The tragic Lya de Putti, was also to become
internationally famous through the picture

Vaudeville.

Each succeeding Pommer production was
watched with tremendous interest by the entire

film industry and each new one was an event,
for he is the restless type and because some new
idea in production had proved successful in a

previous film he was not content to use the same
method again. He had to be continually intro-

ducing new and more sensational ideas into his

pictures, which he himself would not trouble to
copy again, but which other producers were only
too eager to use.

With Germany now a tremendous influence in

film production—and German film production
meant Ufa and Ufa was Pommer, there came
another revolution when the Warner Bros., who
had been amusing the film business playing
around with sound pictures, suddenly proved
that talkies were the thing of the future.

The films ceased to be international from then
on, and everyone making a talkie in anything
but English was doomed to failure. America
experimented with multi-linguals, but without
success. The craze for talkies looked like setting

German pictures way back to the place they
occupied in the world market just after the war,
but Pommer, who had not been deterred by
conditions in those days, was not perturbed, and
then came The Blue Angel, which was to be
hailed as the finest talking picture to date and,
incidentally, gave the then unknown Marlene
Dietrich her first film chance.

Notable too was the fact that a discontented
Hollywood assistant director had left California
for Germany and after an interview with
Pommer had been allowed to direct this subject.
His name was Josef von Sternberg. There are
those that contend that the Pommer production

Erich Pommer at work on location for the new
Charles Laughton picture, "Vessel of Wrath."

Blue Angel is still the best thing either Sternberg
or Dietrich have ever done.
The brilliant, but rather sordid Blue Angel

was followed by the gay romantic Congress
Dances in which Lilian Harvey, long a star with
British and Continental audiences, was to
become a favourite with American picturegoers.
Pommer's arrival in this country was typical of
this quiet retiring man and was accompanied
by less ballyhoo, than that of any other
producer reaching these shores.

Already British audiences have seen the firs': of
the Pommer films to be produced here. Fire
Over England was shown some weeks back and
now comes Farewell Again, claimed by the critics

to be one of the finest British films ever made.
Pommer's scorn of the conventional is well

illustrated in both these subjects for instead of
engaging some expensive and world-famous
Hollywood star, he has used an all-British cast in

both subjects, depending on the story rather
than the stars to make the pictures a success.

With such a record, who can doubt that
Pommer's influence on British films is going
to be very great indeed. He recently, with
Charles Laughton, formed his own company,
Mayflower Pictures, and the result- of this
alliance is shortly to be seen when their first

joint effort, Vessel of Wrath has its West End
presentation, which should be about January or
thereabouts.

This will be followed by another Laughton
starring vehicle called St. Martin's Lane, an

original story written for Laughton by Clemence
Dane, and by faniaica Inn, a story of the smug-
gling that went on around the British coast in
the early 19th century.
Pommer, despite the fact that he has been

responsible for probably more artistic successes,
pictures, it should be noted that combine
artistry and box-office and have the unique
power of appealing equally to the popular and
the highbrow audience, claims that he is not an
artist but an organiser and a showman, and that
the success of his pictures is due to his ability as

an organiser, to his attention to detail and his

insistence on running a studio on practically the
same lines as any other business.

15



PICTUREGOER Weekly
November 27, 1937

Tom Sawyer
The Mississippi river village of
" St. Petersburg," recreated in

Hollywood for the picture.
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\y|ark Twain's near-classic ot

boyhood comes to the screen

again in David Selznick's The
Adventures of Tom Sawyer, this

time with Tommy Kelly, a twelve-

year-old unknown from Brooklyn,

in the title role.

m

Above : The new Tom
Sawyer and Huckleberry

Finn {Jackie Moran) discuss

\ the relative attractions of
school and fishing.

ifl

1

\\\V

.•TO

Above: Anoth<rr striking view o/ the screen " St. Petersburg," scene

of the adventures of Tom Sawyer and I luckleberry Finn. Left : Tom
trounces the town " dude," Joe Harper (Mickey Rentschler).
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Tatters and finery. A contrast, off set, between Jessie Matthews and Athene
Seyler, who supports the star in " Sailing Along." Chess, by the way, is the

latest between-scenes pastime at Pinewood.

Stars work hard. Kay Francis
is supposed to be relaxing
between scenes of " Women Are
Like That," but she is busy
having her dress repaired and

studying fashion styles.

SHOTS
with our

CANDID
CAMERA

My hat ! G. Howard
Hodges, the famous designer,

presented this cake to Tilly

Losch at a Hollywood
luncheon. It is a replica of
one of his models. Left to

right : June Clayworth, Tom
Brown, Tillie, Mr. Hodges

and Virginia Grey.

Gilding the lily. Carole
Wyndham has her shapely
" Miss North America

"

figure enhanced with a coat

of gilt paint for a scene in
" Nothing Sacred."



Meet Danielle Darrieux. Her first Hollywood
film will be " The Toast of Paris." That is

just what she is.

"California, here I come." Annabella, the French star,

arrives in America, to storm the Hollywood heights.

Glamour, Hollywood has discovered, talks

with an accent. The result is the greatest

foreign invasion in Hollywood history. Meet
the Continental charmers who may be giving

the Garbos and Dietrichs some severe compe-
tition in 1938. We have already introduced

one, Sigrid Gurie, from Scandinavia, on our
cover this week.

Georges Rigaud (seen here besieged by feminine fans) is the idol of a

million women in France and the Argentine. He makes his Hollywood
debut in " Lady of the Tropics."

Olympe Bradna, also from
la Belle France, is already
giving the Hollywood home
town girls plenty to think

about.
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I ACCUSE
"Creely adapted by Marjory Williams
A from the film " The Life of Emile
Zola " with permission of Warner-

First National.

" The Academy at last !
" Alexandrine echoed- Yes, Emile Zola was rich

and successful and well nourished.

membership to the

French Academy—-highest honour
France can give a man of letters.

You need not fear their decision.

They know your imperishable
works and noble accomplishments
entitle you to be named among
the immortals. With assurances
of my deepest sincerity.—Fran-
cois Coppee."

Behind his gold-rimmed glasses,

the eyes of Emile Zola, who could
never witness injustice or suffer-

ing without taking up the pen in

their cause, noted every word of

his friend's letter with immense
satisfaction.

"The Academy at last !" Alexan-
drine echoed. He looked at her

—

the girl he had married twenty-five
years ago and taken to a garret no
better than the one he shared with
the artist, Paul Cezanne. All the
rats in Paris would have failed to

stuff the holes in the window panes of

that cheerless attic. But here, in his

Paris home of 1898, outcome of

novel after novel's success, glass was
sound and omnipresent. Every win-
dow behind the long velvet curtains

was tight shut. Zola, the man of

nearly sixty, had a fanatical hatred
of draughts. Glass split up the
colours of the rainbow in the chande-
liers, in which burned a regiment of

candles, and formed the bowl of the
ornate table lamp.

Yes, Emile Zola was rich and
successful, well nourished, possessing

redundant grey hair and a curve
below the waistline. Alexandrine,
with her silk dresses and pearls,

attended to his wants as faithfully

as she had done when bills went
unpaid. And, to crown all, literary

laurels were to be had for the asking.

"Now, my dear," he declared,

removing his glasses and putting the

letter aside, "there's nothing more
for me to desire."

"A lady to see you," announced a
manservant. " Madame Dreyfus."

" Dreyfus I You didn't tell her I

was at home, surely ? You should
have asked me first. You knew I

was busy." Zola gave rein to his

annoyance. Not only he, but all

France were tired of hearing about
the unfortunate Captain Alfred

Dreyfus, whose hair was going white
and flesh wasting on his bones in a
hut on Devil's Island. All France
knew that three years before Captain
Alfred Dreyfus had been found
guilty of treason, arrested and, with-

out public trial, imprisoned. The
whole of France, too. was familiar

with the bordereau document con-

taining details of French military

guns and secret information, which
had been sent to the German Military

Attache, and was supposedly in the
handwriting of Captain Dreyfus.

Moreover, France knew, but could

pay little heed to the discovery that,

chiefly through the statements of a
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Colonel Picquart, staff officer, it had
been proved that Captain Dreyfus
was innocent. The bordereau was
not his, but the work of Major
Walsin Esterhazy and his accom-
plice, Colonel Henry, facts of which
the War Minister and General Staff

were well aware.
But what if all France knew these

things ? How should, for the sake of

one man, the Army, a sacrosanct
Army, regarded by the common
people, as somethingbeyond reproach,
be accused of making a mistake.
Wherefore Emile Zola fumed with

annoyance that anyone connected
with Alfred Dreyfus should come to
bother him

; fumed, indeed, so
loudly that Alexandrine was obliged
to say :

—

" Sh—sh ! The lady will hear you,
Emile."

"Well, well, well—let her in," he
conceded. Alexandrine tactfully

retired. Madame Dreyfus, wearing
black, at least came at once to the
point, though Zola determinedly
dashed cold water on her hopes of
talking about her husband with
her :

—

"But, madame, there is nothing I

can do for him."
" Yet he is innocent, monsieur. I

have absolute proof in this portfolio.

But no one will listen to me."
" Naturally, his wife, you believe

him innocent. But, madame, he
was lawfully convicted."
"Of a crime he never committed.

Oh I Monsieur Zola, you've always
stood for truth and justice I You've
written so much—done so much . .

."

"No, no; I'm not the man to help

you. I'm just an ordinary citizen

with work enough in my books. I

can't. Well, what is this new proof
you say you have ?

"

"A certain Colonel Picquart—=

—

"

"Oh, that! It was all in the
papers. Picquart came back from
Africa and accused Esterhazy of

writing the bordereau. But Ester-
hazy was acquitted."
"Of course; behind closed doors

and by the same Army group which
convicted my husband. But don't
you see ? They had to acquit
Esterhazy to save the face of the
General Staff, and they'll stop at

nothing to protect themselves, even
to sacrificing one of their own class."

"That's fantastic—childish ! The
General Staff has more important
work to do than . What do you
mean, sacrificing one of their own
class ?

"

"Colonel Picquart has been arres-

ted and imprisoned in Mount
Valerien."

" Arrested ? What has he done ?

"

" Nothing
;
except speak the truth.

I have all the facts in these papers,
Monsieur Zola. These are copies of

letters written to Colonel Picquart
from the Assistant Chief of Staff,

proving beyond doubt that the
General Staff knows that my hus-
band is innocent and Esterhazy is

guilty. Naturally, these were not
used at the court martial on
Esterhazy. Colonel Picquart is a
good * soldier. His superiors forced
him to be silent."

" Monstrous ! Monstrous I

"

"Monsieur Zola, you will help,

won't you ?
"
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" How can any one man? Don't
you see, your husband is regarded
as a traitor ? The public would hurl
down and destroy anyone who tried
to champion him."

" But there must be some way to
right this terrible wrong. My
husband went through the ghastly
ordeal of having his uniform buttons
torn off, his badges wrenched away
in front of his regiment. Men and
women, even children, shouted
insults at him through the barrack
railings. He was ordered about
under arrest like an animal. Now
he's on Devil's Island. They keep
their prisoners there singly in huts,
chained, away from the daylight

"

So far, Zola had steadily refused
any response to emotionalism. He
had no wish to be harrowed,
especially when reason was on his side.

" Your husband's case is officially

closed, madame," he emphasised.
"Nothing can be done—nothing.
Unless some fool would publicly
accuse the General Staff and get
himself dragged into court on
a charge of criminal libel—then
possibly he might get a hearing. But
I—I've lived my life. I've had
enough of fighting, struggling. I'm
happy, contented. . .

."

He congratulated himself that he
had convinced the woman. She got
up, said something about her despair
having caused her visit, and left

hurriedly with an apology. She
could hardly have reached the hall

when he saw that she had left her
portfolio, and hurried with it to the
stairhead, calling her name. He
heard the street door close. Lucie
Dreyfus had gone.
A quiet hour with the portfolio's

contents and the love of humanity
which burned in the man, damped
down though it had been by material
comfort and success, broke into
renewed flame.

The Zola of old days was back
again, the youth who had lost his

first job as a publisher's clerk
because of his press attacks on
politicians and civic authorities.

Here was the Zola, who, lacking the
price of the next meal, sat down to
write a life-story of the pathetic,

police-hunted woman of easy virtue
—but with this difference. At
twenty, Zola, careless of the success
of " Nana" a novel, which ultimately
brought him fame and money, had
nothing to lose.

At fifty-eight, fame, money,
literary honours—all were to be
more than risked in launching an
attack against the French Army with
public opinion behind it. Yet the
more, while tearing Francois Cop-
pee's letter in pieces and consigning
his hopes of election as a member
of the Academy, to the fire, he ceased
to think of Alfred Dreyfus as a sole

victim of injustice. Dreyfus was by
birth a Jew. Not one man, but the
race to which he belonged, was being
cruelly attacked when Dreyfus, the
scapegoat, was sent by accusers, well

aware of his innocence, to Devil's

Island.

Morning found Zola at the new
paper offices of the A urore. A

distinguished gathering of personal

friends, including the bearded author
Anatole France and Maitre Labori,

renowned for his pleadings in court,

overflowed the editor's office into the

machine-room.
With his shaggy head, his pince-

nez, his energetic movements, Zola

made a lion-like entry. " Thank you
for coming, all of you," he said

warmly. "Labori, you're going to

be a very busy man. I'm about to

explode a bomb. M. Clemenceau,

(Continued on page 22)



Ifyou w^nf

your hair tobe

particularly

lovely to morrow,

be sure you use

AVA

Ask your chemist

to show you an

AVA
Christmas Gift

CASKET

LIGHTNING LIQUID
> P£R BOTTLE

Sufficient for AT
LEAST 2 shampoos

POWDER

PER PACKET
These prices apply

in U.K. only

Choose AVA at your Chemist or Hairdresser to-day.

AVA Ltd., 9 Park HIM, S. W. 4.

TRUST YOUR
DENTIST

HALF an inch on a dry brush

—

but it must be KOLYNOS to

ensure white, attractive teeth and
firm, healthy gums. Cultivate the

twice-a-day use of KOLYNOS,
the World's most efficient and econo-

mical tooth paste. Try it.

19, I - and 6d. Of all Chemists and Stores

—HE SAYS

KOLYNOS
DENTAL CREAM

E

°

iffg* \ gave you the

^ key .

.

gives you the

IT was a stroke of genius on

the part of the Hudnut

Cosmetic Scientists who dis-

covered that the secret to

colour-type is in the COLOUR
OF THE EYES. Such a little

thing- yet of such importance.

For now, at last, you can

choose a makeup that is infalli-

ble makeup created specially

for you. Your hair may change

—your skin tone may change

—

BUT THE COLOUR OF YOUR
EYES NEVER CHANGES.

Hudnut have seized upon this

key to colour-type, and have

created a series of Eye-

Matched cosmetics, harmon-

ising Face Powder, Rouge and

Lipstick . . . keyed to the colour

of the eyes. And if you would

add to the lustre of your eyes

there are related Eye Shadow
and Mascara, too. Such a

simple idea - - and like most

simple things IT'S PERFECT.

Choose your type from this list.

/

FACE POWDER 2 6 & 1/6 • ROUGE 1/9

LIPSTICK 3 6* EYE SHADOW 2/3

MASCARA 3 6

{DRESDEN
PARISIAN

PATRICIAN

CONTINENTAL type if your eyes are HAZEL

type if your eyes are BLUE

type if your eyes are BROWN
type if your eyes are GREY

TRY IT NOW! HERE'S A 3/6

containing the complete set, in small sizes.

FromChemists, Perfumers and Stores, or send
a P.O. (stating your eye colour) to:—SICHAKO
HUDNUTLTD.. Power Rd.,Chiswick, London,W.4.

Illustrated Booklet sent free on request.
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I ACCUSE Continued from page 20.

here, is going to publish for me
a letter which I shall dictate to the
President of the French Republic."
He took possession of a desk. As

never before, phrases flowed from
him in the challenging address which
came to be entitled, with reason,
" J'accuse." Of their knowledge of

Dreyfus' innocence, their acquittal
behind closed doors of Esterhazy,
whom they knew was guilty of

writing the bordereau, Zola un-
flinchingly accused such exalted
beings as the Minister of War, the
Chief of General Staff, the Comman-
dant of the Paris Garrison, and the
Assistant Chief of Staff. "One
speaks of the honour of the Army,"
the pamphlet continued. "The
Army is the people of . France
themselves. The Dreyfus affair

cannot be vindicated without con-
demning the whole of the General
Staff. Truth is on the march, and
nothing will stop her. I am fully

aware that in stating all this I am
exposing myself to the risk of

prosecution for libel; but that is

nothing. Let there be a trial in the
full light of day. I am waiting."
Within a few hours of the A more'

s

publication, mob violence seethed
against the critic of the French
Army. Zola, whose photograph had
faced him from a hundred bookstalls
displaying his novels, emerged after

dark into the street to see his effigy

borne aloft for burning at the nearest
corner. As the sparks flew heaven-
wards, shouts of "Down with Zola !

"

were interrupted by "There's Zola
himself. Get him ! " With intre-

pidity beyond his years, he found
shelter in a cab from the crowd
which would have torn him piece-
meal.

Alexandrine met him in the hall,

anxious, commiserating, ready with
additional news. "This man has
been waiting all the afternoon for

you, Emile."
"Ah, the court summons ! Yes,

here it is."

With confidence in Maitre Labori,
who was not easily intimidated, Zola
entered the courtroom on the day of
the trial. An unusual atmosphere
obtained. The scene was impressive.
President Delagorgue and his sub-
ordinates, wearing red and white
gowns with tall braided caps,
occupied a desk shaped to the
segment of a circle in front of the
witness stand. Behind the barrier
a number of Army officers filled the
benches, and added to the cries of
"Down with Zola !" with which his

appearance was greeted.

Counsel for the prosecution opened
by claiming that Zola's defence

would confine itself to the single

point of his having accused the
courtmartial of acquitting Ester-
hazy.

" Intolerable," Labori counter-
claimed. Zola's accusations covered
a wide field; yet you confine us to
six lines of his complete pamphlet.

"His accusations would reopen
the Dreyfus case, regardless of the
evil effect it would have on this

country. That case was cleared four
years ago, and will not be reopened."

" But how is Zola to be defended
unless the Dreyfus case is discussed 5

One is completely interlocked with
the other."

" You will not be permitted to

introduce a closed case," interjected

President Delagorgue. " Maitre
Labori, who is your first witness?"

Labori called the War Minister.

The President declared the War

Minister's inability to testn^ . Labori
called the Chief of General Staff.

President Delagorgue declared the
Chief of Staff's inability to testify.

Labori called the Assistant Chief of

Staff and Colonel Dort. President
Delagorgue maintained their in-

ability to testify.

Labori, waxing indignant, de-
manded that the court should be
recessed until his application to
summon military witnesses and
introduce the Dreyfus case were
agreed upon. To the cries of

"Down with Zola!" the court was
recessed. A week later Labori had
gained his point. His first witness.

Colonel Picquart, had taken the
stand and was being sworn in to tell

the truth without hatred or fear.

Tall, with a fair moustache and
a somewhat gentle expression for

a soldier, Colonel Picquart stated
that in 1896, while Chief of
Intelligence Service, he received
part of a torn letter addressed to

Esterhazy from the representative of

a foreign power. He compared the
writing of a letter of Esterhazy's
with the bordereau, and was con-
vinced that Esterhazy had written
it; conviction which was supported
by Esterhazy's banker. He sub-
mitted this proof of Esterhazy's
guilt to the General Staff.

"Was Esterhazy informed that
Colonel Picquart suspected him ?

"

labori inquired.

" Naturally—and the warning
originated from a certain Intelligence

Officer of the General Staff."

"You're lying!" A military

In simple language, the man with the

leonine head, addressed the jury . .

.

officer with white face and black
moustache, wearing medals and gold

braid, sprang at Picquart's throat

and had to be held back. Amid
the shouts of the crowd and orders

of the President for silence, Colonel

Picquart raised his voice. " Now I

will tell everything. I will tell why
I was sent to North Africa. I will

tell why Colonel Henry, here, tries

to attack me and make revolting

accusations against me. . . .

He was shouted down. The
Commander of the Paris garrison

rose and fulminated against the
deplorable spectacle of an officer

wearing French uniform about to

slander his superiors. He further-

more fulminated against Zola for

accusing those who shed their blood
on the French battlefields. Maitre
Labori was not to be diverted from
his point.

"You have said nothing to show.
General," he addressed the Com-
mander. "Not a single word to
prove that Esterhazv was innocent.
All you have done is to work on the
sentiment of the jury. I'll say what
I have to say if this trial lasts six

months."
"Maitre Labori, address the

court." the President conceded.
" The General Staff was allowed to

speak, the Commander of Paris was
allowed to speak, but the defence
can say nothing," Labori claimed
bitterly. "Never has such a thing
been seen. I must ask the question.
What is Colonel Picquart's present
address?" The demand was elec-

trical. Representatives of the Army
and the public alike quieted down
to hear the Colonel's answer

:

"Mount Valerien Fortress, under
military arrest."

" TP\id he know that by exposing
•L' Esterhazy he was jeopardising

his Army career and might end up in

an Armv prison ? " Labori continued.
"Not at first. I did later."

"Did Colonel Picquart know that
by attempting justice for Dreyfus

—

"

" You cannot put that question.

The Dreyfus case is closed," inter-

polated Delagorgue.
Lucie Dreyfus was called. To

every question of Labori's, concern-
ing her husband's arrest and Zola's

good faith in bringing the charges
against the General Staff, the
President snapped out : "The Drey-
fus case is closed. The question will

not be put."
Esterhazy himself was next called.

Confronted with Labori's question
did he write the bordereau, Esterhazy
refused reply. When asked if he had
dealings with a certain German
military attache, the President
refused permission of the question
on the ground of its touching on
foreign policy.

Colonel Henry, requesting to

speak, silenced the prevailing excite-

ment by announcing that since the
close of the Dreyfus trial a new
secret document written by a foreign

attache to another, containing the

words " Don't tell anyone of your
connection with this officer 'D',"

had come to light
" It entirely proved Dreyfus

guilty," the Chief of Staff added.
When" allowed to speak. Maitre
I-abori pounced on him. "Where is

that document ?

"

"My word should be sufficient,"

Henry declared.

"Words are no longer good
enough. Wheie is it?"

" It's not in my power to produce
it."

" 1 wish to recall Colonel Picquart

to the stand," Labori insisted.

Once more he had his way. Picquart

produced another electrical shock in

a court already strung to the highest

pitch of excitement by claiming that

Colonel Henry and his superiors

dared not bring the document in

question into court.

" It's a forgery," Colonel Picquart

declared. "A forgery committed by
an Intelligence Officer in this court-

room, to seal the fate of Dreyfus
and to save the face of the General

Staff."

"The matter has nothing to do
with the present trial." the President

reminded.

"The court is adjourned."

An excited crowd shouting for

Zola's blood seemed capable of

hurling down the iron railing outside

the building as Zola left it. He was
asked by the Prefect of Police to

leave by a side gate. " He's right."

1-abori added.
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"Thank you very much," Zola
returned. " I shall leave like anyone
else. Reluctantly, orders were given
for the gates to be opened. They
swung outwards towards the crowd,
for Zola's cab to pass through. The
mounted police succeeded in keeping
back the mob. Zola's hour had not
yet come. He had to live for the
court, for France, for ultimately the
world at large to become aware of

the terms of his pleading.

One who was present in court
remembered Zola's speech, saw the
man with leonine head and pince-nez
when called upon, take the stand and
took note of the words with which
the speaker gradually but steadilv

overcame all other sounds. Lover of

humanity, Zola had grown utterly
weary of the shouting of men in

uniform trying to hide under
gorgeous epithets and catch phrases,
such as "the glory of France," "for
the sake of the Army." their

jealousies, hatreds and fears for their

own skin.

In simple language he addressed
the jury—twelve righteous citizens

—

told them of his own early strivings

for truth, his embarkation of bis own
freewill upon a fight to establish

truth, of the need of saving Prance
by letting truth conquer. His voice,

clear, low-pitched, persuasive, de-
livered with the utmost impressive-
ness, the final challenge :

" I swear,
by my forty years of work, by all

that I have written to spread the
spirit of France, that Dreyfus is

innocent. May all that melt away.
May my name perish—if Dreyfus be
not innocent—he is innocent."

Zola had spoken. The jury found
him guilty. He was sentenced to

a year's imprisonment and three
thousand francs fine. Yet truth was
on the march. For laurels finer and
more evergreen than those offered by
any academy he had cast aside

—

wealth, position, and an easy life.

In England, where he sought with
discretion to evade the law, he
continued to fight the cause of
Dreyfus.

A day came when France, under
a new regime, openly condemned
Esterhazy. who left the country,
when Colonel Henry, arrested for

forgery of the document which was
never produced in court, committed
suicide in his cell.

Moreover, a day dawned when
Captain Alfred Dreyfus, who had
entered a hut on Devil's Island

a comparatively young man, was
told that he might leave.

Blinded by the announcement, the

white-haired, unkempt prisoner went
backwards and forwards three times
to his cell door before he walked into

the sunlight.

It was he who on that day of days
when be stood in the yard of the

Paris Garrison and was publicly

leinstated in military honours, with

award of the Legion of Honour,
asked in vain to shake the hand of

Emile Zola.

Emile Zola, while writing what
was to be his last book, had died the

night before, not from chest trouble,

which he continually feared, but

from carbon monoxide fumes escap-

ing from a leaking gas-heater

Already his body was lying in state

beneath the mass of flowers, and
beside the four flaming torches, in

front of which Anatole France on
the morrow was to deliver a eulogy

of his friend. " Let us not pity him,"

said this great writer. Let us envy
him because his great heart won lutn

the proudest of destinies. He was
a moment of the conscience of man '
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A sparkle in your eye

from morn to midnight

with the C4M%^iAjlM.

Carillon gives
How different you feel, at any time of day, when
you make a touch of perfume the final touch to your
toilet! Especially when the perfume is Carillon. For
Carillon is right, at any time, on any occasion. It's as

exhilarating to you as to the people you meet. It gives

a lift to your spirits, puts a sparkle in your eye,

increases your confidence.

And Carillon keeps that refreshing stimulus all

day. It doesn't grow stale. It is just as fresh and
enchanting twelve hours after you first applied it.

So you can wear Carillon anywhere—at any time.

It makes you a personality twenty-four hours in the

day ! Such an inexpensive pleasure. 1/6, 3/-, 5/6, and
other sizes.

ATKINSONS

THE PERFUME THAT STAYS FRESH
acps-143

mJmjlmjl_dLja_u^jL^^i^aij:___^

used in MILLIONS of HOMES

HIS new cream was first devised forH.R.H.
Princess Marguerite Princess Rene de

Bourbon de Parme). It contains the element
now known ro muke shin bvmiiiful. But it is

more than a remarkable skin food. It is also

a splendid cleansing cream. It refines the pores and
protects the skin, too. And a very little makes a perfect

powder-base. Yet it takes only one minute to use. Jars

at 1 3, 6d. Tubes at I -, 6d., at chemists and stores

everywhere.

PRINCESS MARGUERITE
cM-fHtipOSt CREAM

TRY IT FREE:
Dept. P.M. 153, Theron Laboratories
Limited, Perivale, Middlesex.
Please send me, by return of post, without
any expense to me, a 4 days' supply of

Princess Marguerite All-Purpose Cream.

ADDRESS
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REVIEWS
by Lionel Collier

ANGEL

THE subtlety of Ernst
Lubitsch's direction has
not deserted him. In this

brilliantly directed
comedy-drama he once

again impresses one with the fact

that he is the master of pictorial

expressionism and one of the few
directors who have succeeded in

utilising the full scope of the
screen as a medium for dramatic
expression.

The story he has to handle is

a commonplace one, basically the

old, old theme of the neglected

wife, but under his treatment it

assumes a sense of novelty,

sparkles with wit, and entertains

most admirably.
He has also shown Marlene

Dietrich at her best. As the wife
of a prominent British politician

who finds that her love for her
husband is growing dangerously
cool, and who has an affair with an
attractive stranger in Paris, which
comes to his ears and eventually
leads, strangely enough, to a stronger
resumption of the marriage tie, the
star is exceedingly provocative and
human.
There are times, however, when

she does not seem to react as quickly
as one could wish to her surroundings
and circumstances, but on the whole
her performance is a fascinating one,

well in contrast to her earlier appear-
ances under von Sternberg's banner.

Herbert Marshall, acting better
than I have seen him do for some
little while, is excellently cast as her
husband who, secure in his sense of

possession of his wife, is apt to
leave her too. much to her own
devices and treat her in a manner
verging on sexlessness.

The attractive stranger whom
Dietrich meets at a house of ill-

repute reigned over by an old friend
of hers, a Russian grand duchess, is

played with a wealth of subtlety and
sincerity by Melvyn Douglas. He
really falls in love with the mys-
teiious woman with whom he has
an affair lasting just one night, and

when he meets her again in England
and discovers she is the wife of a
friend of his is still ready to take
her from him.
The whole thing is played in a

sophisticated manner, and the three
principal artistes attune themselves
delightfully to the slightly satirical

note that underlies their politclv

waged "triangle" war.
This note of satire is amplified by

the repercussions felt " below stairs"

by the servants of the chief par-
ticipants in it.

This, so to speak, outside com-
mentary is admirably introduced
by Edward Everett Horton as a
confidential valet to the husband,
and Ernest Cossart as his butler;

both fine character cameos.
As the Grand Duchess, Laura

Hope Crews gives an excellent

characterisation, and suggests the
reputation of the place she manages
with every intonation of her voice

and gesture.

Development is exceedingly clever,

the plot moves forward without a
halt, and there is not a shot which
one feels is superfluous, while the
dialogue is one of the most apt
and polished that has been heard
on the screen.

Finally, the atmosphere of the
English country house where the
major portion of the action takes
place, and that of the house in Paris,

are convincingly real.

It is seldom one comes across a
picture whose workmanship is so
free from blemish. It will prove an
oasis in a desert of ballyhoo to the
intelligent picturegoer.

THE BRIDE WORE RED
• About three parts of this picture

is very well contrived sophisti-

cated comedy and definitely enter-
taining, but after that it starts to
become conventionally sentimental
and lets one down rather badly.

Joan Crawford, taking herself a
little too seriously for the role she
is playing, is cast as a cheap cabaret
singer, Anni, whom a drunken
wealthy man presents with enough
money to stay at a very smart
country hotel, where he knows a
playboy friend of his, Rudi Pal, is

also stopping, for a fortnight.

.Vnni sets herself out to win Pal,

who is engaged, and succeeds in

doing so, but in the end it is a
quizzical postman who had taken
her at her face value who wins the
matrimonial stakes.

The action takes place in Austria,
and the scenic qualities are good,
and J oan Crawford is given a chance
to display a dazzling wardrobe.

Robert Young as Pal, who did not
hold with his wealthy friend's

dictum that we are all brothers and
sisters under the skin, gives an
ebullient characterisation which is

quite convincing, but I found
Franchot Tone a bit heavy and
unconvincing as the romantic post-
man.

Billie Burke scores as usual as a
socialite, while Reginald Owen is

delightful as an elderly retired

Admiral who still has an eye for

beauty.
Lynne Carver is distinctly attrac-

tive and natural as Pal's temporarily
discarded fiancee, and May Phillips

gives a clever little character study
of a chambermaid who had been a
friend of Anni's before she was given
the money which took her out of

her class.

The picture was directed by
Dorothy Arzner, one of the very few
women directors, and she has cer-

tainly a feminine touch, but one
feels that during part of the story

she has let her heart run away
with her head.

DR. SYN
# I am afraid George Arliss has

been miscast in this otherwise
well-adapted version of Russell
Thorndike's well-known play and
novel dealing with smugglers in the
early nineteenth century at Dym-
church on the Romney Marsh.
He has the role of a clergyman

who is in reality an ex-pirate and
who still leads a band of smugglers,
utilising his gains for the good of the
village community.
Now I can imagine Arliss as a

clergyman, perhaps a slightly sar-

donic one, but an ex-pirate—never.

In one scene he has to knock out a
burly co-partner in crime, and here
again my imagination forsakes me.

As usual, his diction is beyond
question, and his "presence" is

correct in every detail ; it is just that
legacy of a piratic past that sticks

in my throat.

Apart from that I found it an
entertaining, colourful picture, apt
to slow up at times and occasionally
lack the full-blooded flavour that
should accompany the running of

contraband, but nevertheless satis-

fying.

The battle of wits between Dr. Syn
and a Revenue officer who finally

exposes him is intriguingly and not
obviously developed, and the little

romantic interlude between Syn's
daughter (who does not know her
parentage) and the Squire's son is

pleasantly introduced.
The atmosphere in the village, too,

is convincingly old-world, and the
incidental characters well drawn.
Roy Emerton, for example, gives

a bluff study of the Revenue officer,

and Frederick Burtwell is good as the
village schoolmaster, a confederate
of Syn's who, against his leader's

orders, murders a man, the local

doctor, who is aiding the Revenue
officer.

Sound character studies come
from George Merritt as the late

pirate's ship's carpentei, Athole
Stewart as the gouty squire, Wilson
Coleman as the doctor, Wally Patch
as a bo'sun, aud Muriel George as
the innkeeper.

Meinhart Maur wt-ars a terrifying
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All aboard for Christmas. June
Knight does some early Christmas
shopping. "Lucky Jeep," she says,

is one of her favourite toys.

make-up as a mulatto who, having
escaped the pirate's vengeance for

betraying his wife, arrives in the
village and attempts to murder him.
Most of the light relief is in the

hands of Graham Moffat who is

excellent as a pot-boy, while Mar-
garet Lockwood and John Loder
look after the love interest very
capably ; the former has a great deal
of natural charm.

THE SQUEAKER
• A thoroughly workmanlike and

competent production, techni-
cally very good, but somehow just
missing the thrill and the punch you
expect from an Edgar Wallace
detective story.

It is sound enough entertainment
of its type and it is good to see really

imaginative camera work and direc-

torial polish in a British picture.

Edmund Lowe, as an under-cover
man working for Scotland Yard who
runs to earth a notorious fence who
had been in the habit of squeaking
on the crooks who would not sell

him their hauls at ridiculous prices,

gives a sound performance.
Ann Todd is quite effective as the

heroine who falls for him and
supplies the romantic element.

Sebastian Shaw turns in a good
piece of acting as the Squeaker, and
Robert Newton is well in character
as a thief who is murdered by the
Squeaker after he has discovered
his identity.

A touch of glamour is added by
Tamara Desni as the victim's girl,

a cabaret singer. She croons a song
or two effectively and also dances
alluringly.

For comedy relief there is Alastair
Sim, somewhat starved of oppor-
tunities, but nevertheless making
his presence felt as a very broad
Scottish newspaper reporter.

Finally, Allan Jeayis is thorough-
ly convincing and natural asa ard
inspector, and Stewart Rome digni-

fied as a Superintendent.
Settings are all very good.

THE PEARLS OF THE GROWN
• Sacha Guitry has attempted to

screen rather too vast a subject,

which mingles history with fiction

and covers a period from Francis 1

of France to the present day.
It is, in fact, a pageant of fact,

fancy, adventure and romance told

(Continued on puge 2ti)
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WITH EVENING
in PARIS
PERFUME and POWDER
Perfume so delicately enchanting, 1/3 to 21/-

Powder so subtly flattering, I/- and 1/9.

BOURJOIS
NEW! A cream that

stops perspiration
1 Cannot rot dresses — cannot irritate skin.

2 No waiting to dry.

3 Can be used after shaving.

4 Stops perspiration instantly — removes
odour from perspiration.

5 Greaseless, stainless, soothing to the skin.

amud 1/n a jar
At Boots and all

leading chemists and department stores

DICHAN BEAUTY PRODUCTS
(Redg.) 'PURITY FOR BEAUTY'
The result of many years professional research

Night Beauty Cream, 4/- ; Rose Vanishing Cream, 2/6 ;

Lotus Flower Vanishing Cream, 2/6 : Cleansing Cream,
II- ; Skinfood, 3/6 ; Astringent Lotion, 2/6 ; Skin
Tonic, 2/6 ; Complexion Milk, 2/6 ; Skinfood Oil, 2/6 ;

Skin Refresher and Vital iser, 2/6. Post free. Advice
free. All beauty problems solved. Send now to :

*' DICHAN," 209, STA I N BECK ROAD, LEEDS, 7

INSTANT RELIEF FOR
ASTHMA SUFFERERS
A Remedy which Swiftly Ends Attacks

This famous old remedy has brought comfort and freedom to

thousands of sufferers, who are now able to enjoy life. The
letters continually received show that Potter's frequently suc-

ceeds when everything else has failed. You simply inhale the

vapours. Free from opiates, Potter's gives immediate relief and
instantly makes breathing regular and easy. Sleepless nights

become a thing of the past, your daily duties become easier and
more pleasant. Never be without a tin of Potter's Asthma
Cure. Use it directly you feel an attack coming on.

Obtainable frcm all Chemists, Herbalists and Stores, price

Is. 6d., or direct from makers, Is. 9d., post free. We will gladly

send you an explanatory booklet, " AreYou Asthmatic ?'
' post free.

POTTER & CLARK, LTD.,
61c, Artillery Lane, London, E.I

CAINSTCOLOj

It WNS :

Of All

CONFECTIONERS

MY NAILS ARE
SIMPLY RUINED
BY HOUSEWORK

The 6d. bottle of L'Onglex is as big

as the if- bottle of many other nail

polishes and lasts for months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

LIQUID NAIL POLISH
"In eight shades including
Natural, Rust and Old Rose — ^
POLISH REMOVER

CUTICLE REMOVER
per bottle

BRITISH MANUFACTURE

OOH that k/ss/

Make it a kiss that

will thrill him . . . one
that will make him long for

another . . and another.

You can

—

tonight ! You
can give yourself the mag-
netic allure of the glam-
orous Hollywood film-

stars—simply by using

their lipstick. The won-
derful Kissproof "Auto-
matic " Lipstick is obtain-

able at all Chemists,
Hairdressers, and Depart-

ment Stores for I -.

See also the exotic new
Kissproof Baton at 6d.

"Kissproof
NEW AUTOMATIC $MlJe LIPSTICK
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in three different languages—French,

English and Italian—with the action

made perfectly clear for any of those

nationals.

While it tends to drag at times

and become a little thin, when it

comes to modern times it has

enough in it to make it appeal to

those who are interested in new
ideas and screen development gene-

rally.

The picture opens in the days of

Henry VII of England and
Francis I of France. In order to get

rid of a young man who is making
love to his niece, whom he wishes to

marry the Dauphin of France, Pope
Clement VII sends him on a mission

to find five pearls to match up with
two perfect specimens he already
possesses; he believes the task

impossible. However, the young
man succeeds and comes back, only

to be quietly put out of the way.
The pearls the Pope gives to his

niece, who becomes Queen of

France.
They eventually come into the

possession of Mary Stuart when she

becomes Queen of France, and on
her death are stolen.

Four are recovered and taken to

Elizabeth; eventually finding their

way into Queen Victoria's crown.

The other three are lost, and the

author of the tale makes up a
history for them.
One proved to be false, another

found its way into the hands of the

Empress Eugenie and was placed on
a statue of the Madonna during the

war, and the third was used by an
American to try to win the favour

of a lady, and was accidentally

dropped overboard from a liner.

Sacha Guitry is excellent as Jean
Martin, a French author who is

telling the story to his wife, and also

as Francis I, Barras and Napoleon
III. Lyn Harding is good as Henry
VIII and as an equerry who is telling

the tale to the Queen in modern
times. Enrico Glori acts well as the

Chamberlain who is recounting the

same story to the Pope.

Jacqueline Delubac, as Martin's

wife and also as Mary Stuart and
Josephine Beauharnais, is admirable,

while Yvette Pienne scores as Queen
Mary Tudor and Queen Elizabeth.

The first part of the production is

told in narration form; while the
actual action is shown it is held

together by frequent glimpses of the

men who are supposed to be telling

the story in their respective coun-
tries. These are the historical

sequences and the language spoken
is that of the country in which the

scene is laid. In the second part the

three narrators meet and here the
action inclines more to comedy and
does not link up very satisfactorily

with the preceding atmosphere.
In short, Sacha Guitry has had a

good idea but he has not carried it

out quite so well as one could have
hoped. What it really needed was a
continuity of personality as well as

of inanimate objects, as represented

by the pearls, to make it wholly
effective.

I hope, however, that this narra-

tive idea in different languages will

be utilised again.

THE NEW GULLIVER
# The puppet-creations in this

novel picture are so good and
cleverly contrived that one could
wish that the Russian producers had
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been content with Swift's satire of
society and not tried to turn it into

crude and cheap Bolshevist propa-
ganda. The contrast between the
technical brilliance and the childish

propaganda is glaring, and spoils

what otherwise would have been
first-rate entertainment.

While listening to "Gulliver's

Travels" being read aloud a boy
goes to sleep and dreams he is ship-

wrecked on Lilliput. He finds the
court corrupt and stupid, and the
workers all downtrodden. The royal

party makes efforts to get him to

serve as a soldier, and when he
refuses attempts to poison him.
The workers prevent this, and he
eventually helps them to overthrow
the system.

V. Konstantinov, who looks more
like a girl than a boy, does what is

required of him adequately; the
puppets act brilliantly.

A. Ptushko, who is an experi-

mentalist in trick film making with
puppets, proves himself a master of

his craft. Most of the little figures

are caricatures of humans. That is

all, except the workers, who are
shown as sturdy, muscular little

men, with a leader bearing a
resemblance to Karl Marx; they
are very dull and mud-coloured. The
facial movements of these dolls are
brilliantly clever, and since about
three thousand play a part in the
film, it can be well understood why
it took three years to make.

The battle between the workers
and the capitalists is exceedingly
cleverly staged, and allows for a
really joyous wholesale massacre for

the delectation of the former.

But, on the whole, it is the non-
political incidents, such as the feed-

ing of Gulliver with whole oxen, and
so on, which are the most ingeni-

ously contrived parts of the produc-
tion.

SPANISH EARTH
• Ernest Hemingway, who wrote

Farewell to Arms, and Joris
Ivens have produced a picture
which, without sensationalism, gives
a vivid and forceful idea of the
honour and misery of the war in

Spain. They risked their lives

taking some of the shots in the
battle area.

The main theme is the defence of
Madrid and the patriotism of its

defenders; running parallel with
this is the work of the peasants
striving to irrigate the dust-dry
fields to provide fertile crops for
the soldiery.

Shots in Madrid show the damage
already done to that city, and also

the dangers of the citizens who still

remain in their homes. Pitiful pro- .

cessions of refugees show the conflict

in all its grim reality, while a battle

for a bridge-head demonstrates the
unspectacular but deadly prosecu-
tion of modern warfare.

Wisely enough, "horrors" such as
mutilated bodies have been avoided,
but to the imaginative they are
present all the time, and the grim
undercurrent of death's harvest is

made all the more forcible by the
director's restraint.

The picture is well put together,
and Ernest Hemingway's com-
mentary, free from wordiness, is

spoken with a sincerity which
matches the lesson the war scenes
bring.

It is being shown at the Academy
Cinema, Oxford Street.

•MOUNTAIN JUSTICE
Warner. American. " A" certificate. Psycho-

logical drama. Runs 81 minutes.

Josephine Hutchinson Ruth Harkins
Guy Kibbee Doc Barnard
George Brent Paul Cameron
Robert Barratt Jeff Harkins
Robert McWade Horace Bamber
Edward Pawlev Tod Miller
Marcia Mae Jones Bethie Harkins
Russell Simpson Mr. Turnbull
Guy Wilkersok Asaph Anderson
Mona Barrie Evelyn Wayne
Margaret Hamilton Phoebe Lamb
Fuzzy Knight Clem Biggars
Elizabeth Risdon Meg Harkins
Granville Bates Judge Crawley
Sibyl Harris Mrs. Turnbull

Directed by Michael Curtis.

Stark realism in an unpleasant
story dealing with the almost

primitive people who inhabit the
remote mountainous region of
America and are known as hill-

billies. It is here that child marriages
still flourish.

It is an interesting psychological
study, but I would not recommend it

as entertainment for the squeamish.
The story will give you the best

idea of what you may expect.
Ruth, daughter of Jeff Harkins,

a bigoted, fanatical man of the
mountains, is fired with an ambition
to open a clinic for the relief of the
country's suffering womenfolk.

Jeff scoffs at the idea, and when
he later is involved in a court case
and convicted on Ruth's testimony,
coaxed from her by Paul Cameron, a
New York lawyer, he thrashes her
and throws her out, accusing her of
having an affair with Paul. Later
she becomes a nurse and returns to
open the clinic, but Jeff again gets
troublesome.
He tries to force his younger

daughter, Bethie, to marry a local

clod, and when Ruth revolts at the
idea of a child marriage there is a
fight between her and Jeff, resulting
in his death.
She is charged with his murder,

and found guilty, in spite of Paul's
brilliant work in her defence.
Not satisfied with a prison sen-

tence, the mob demands her life,

but she is spectacularly saved from
being lynched by Paul and her
sympathetic friends, and leaves the
country, accompanied by Paul, never
to return.

Josephine Hutchinson's person-
ality is hardly strong enough to
carry the very difficult role of Ruth,
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but she manages to be convincing
George Brent is good as Paul and

Robert Barratt is right in character
as Jeff.

The atmosphere is lifelike, as are
the characters, and the lynching
scenes are dramatically strong.

•MEET THE MISSUS
Radio. American. " V " certificate. Domestic

comedy. Runs 59 minutes.
Victor Moore Otis Foster
Helen Broderick Emma Foster
Anne Shirley Louise Foster
Alan Bruce Steve Walton
William Brisbane Prentiss
Frank M. Thomas Barney Lott
Jack Norton Norton
Edward H. Robins Cutting
Ada Leonard Fan Dancer
Ray Mayer White
Mira McKinney * Mrs. White

Directed by Joseph Santley.

Good domestic comedy which has
its satirical touches and also

presents sound human characterisa-
tions.

The brunt of the acting is borne
by Victor Moore, who is excellent as
a small town barber badly hen-
pecked by his wife, who has a mania
for competitions and neglects her
home in consequence.

Helen Broderick also scores in this

latter role. She enters a competition
for "The Perfect Housewife" and
succeeds in reaching the finals, when
a revolt of husbands causes compli-
cations and plenty of amusement.
A conventional love interest is

Anne Shirley

introduced by Anne Shirley and
Alan Bruce.

••WOMAN CHASES MAN
United Artists. American. "V" certificate.

" Nonsense" comedy. Stale 70 minutes
Miriam Hopkins Virginia Travis
oel McCrea Kenneth Kolaii
harles Winninger B. J. Nolan

Erik Rhodes Henry Saffron
Ella Logan Judy
Leona Maricle Nina Tennyson
Broderick Crawford Hunk
Charles Halton Mr. Judd
William Jaffrey Doctor
George Chandler Taxi Driver
Alan Bridge Process Server
Monte Vandegrift Process Server
Jack Baxley Process Server
Walter Soderung Process Server
Al K. Hall Man in Subwav
Dick Cramer Man in Subway

Directed bv John Blystone.

Another addition to the "non-
sense" comedy cycle which is

perhaps beginning to become a little

too widespread. However, this is

quite a good example of the type
and gives Miriam Hopkins a chance
to show how effective she can be in

broad farce.

Charles Winninger, too, scores as

B. J. Nolan, a likeable but eccentric
middle-aged man, who has lost so
much money on crazy enterprises

that his son Kenneth, a millionaire

in his own right, refuses to advance
him another penny. B.J.'s latest

stunt is a model village, and Virginia

Travis, an attractive, but penniless
architect, thinks the idea a good
one when she goes to B.J. for a job
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and decides to collaborate with him
in an attempt to wheedle backing
out of Kenneth.

Nina, a gold-digger, and her boy
friend, Henry, are also after Ken-
neth's money, and then follows a
battle for his bank role in the

palatial Nolan home.
Knowing that drink is the weak

line in Kenneth's armour, all

employ the same methods to bring
him to heel, but Virginia augments
hers with sex appeal, and, after

coaxing Kenneth into a tree into

which she has fallen while trying to

gain access to his room with the
necessary contract, is ultimately
returned the winner.

Joel McCrea is sound as Kenneth
and good performances are given
by Leona Maricle, Nina and Erik
Rhodes as Henri.

**THINK FAST, MR. MOTO
Twentieth Centurv-Fox. American. ".4**

certificate .
Crime drama. Runs 66

Peter I.orre Mr. Mo to

Virginia Field Gloria Datiton
Thomas Beck Bob Hitchings
Sic Kumann Nicolas Marlofi
Murray Kinnell Joseph Wilkie
John Rogers . . Carson
Lotus Long Lela Liu
George Cooper Muggs Blake
J, Carrol Naish Adram
Fredrik Vogkoinc. Curio Dealer

Directed by Xorman Foster. Hosed on a story

by J. P. Marquand.

This looks like an attempt to
emulate the Charlie Chan series

with Peter Lorre as a Japanese
detective unravelling the mystery of

a gang of smugglers.
The opening is none too clear, but

it has a full quota of thrills, romance
and comedy of a popular order.

However, it is the star's perfor-

mance rather than these that
supplies the main appeal. Peter
Lorre is exceedingly good and
manages to make his personality a
mystifyingly effective one.

Given a better story he should
become quite as famous in his line

.is Warner Oland has done in his.

**THE EMPEROR'S
CANDLESTICKS

M.-G.-M. American. "U" certificate. Spy
drama. Runs 8'.) minutes.

William Powell . Baron Stcphan Wolensky
Li ise Rainer Countess Olga Mironova
Robert Young Grand Duke Peter
Maureen O'Sullivan Maria
Frank Morgan Colonel Baron Suroff
Henry Stephenson Prince Johann
Bernadene Hayes Mitzi
Donald Kirke Anton
Douglas Dumbrille Korum
Charles Waldron Dr. Malchor
I en Wulf Leon
Barnett Parker Albert
Frank Reicher Pavloff
Bert Roach Porter
Paul Porcasi Santuzzi
E. E. Clive Auctioneer
Emma Dunn Housekeeper
Frank Conroy Colonel Radoff

Directed by George Fitxmaurice from the novel
bv Baroness Orczy. Previewed September 25,

1937.

Almost a carbon copy of an
Austrian version of the same

story, this picture is decidedly
stilted and artificial as a whole,
though it has its really good melo-
dramatic moments and is excellently

mounted and well acted.

The story concerns Polish
nationalists who capture the Grand
Duke Peter, son of the Czar, and
then instruct Baron Stephan Wolen-
sky, their secret agent, to carry a
message to the Czar demanding the
release of one of their patriots in

exchange.

The Countess Olga Moronova
member of the Russian secret

service, is. at the same time, ordered
to deliver a message to St. Peters-

burg that will mean the doom of

Wolensky.

By a trick of fate both secrete

their documents in a pair of candle-

sticks to be sent to St. Petersburg,

and when the candlesticks are stolen,

a hectic round-Europe chase for

their recovery begins.

The fight for possession, of course,

leads to romance, while a final twist

sees spy and counter-spy ultimately

united in marriage without loss of

honour or vital hindrance to their

respective missions.

I.uise Rainer is. graceful, but her

posturing and vocal tricks are apt

to be more irritating than coquettish

at times.

William Powell is discreetly

debonair as the Baron and Robert
Young is good as t"he Grand Duke.

In the small role of the Duke's
betrayer Maureen O'Sullivan is

sound, but Frank Morgan has few
opportunities as his aide-de-camp.

NIGHT OF MYSTERY
Paramount. American. "A" certificate.

Murder mystery. Runs 66 minutes.

Grant Richards Philo Vance
Roscoe Karns Sergeant Heath
Helen Burgess Ada Greene
Ruth Coleman Sibella Greene
Elizabeth Patterson Mrs. Tobias Green
Harvey Stephens Dr. Von Blon
Iune Martel Barton
Purnell Pratt John F. X. Markham
Colin Tapley Chester Greene
James Bush Rex Greene
Ivan Simpson Sproot
Greta Meyer. Mrs. Manheim

Directed bv E. A. Dupont. Based on a novel

by S. S. Van Dine.

Grant Richards shapes well as

Philo Vance, the detective,

who was originally played by
William Powell and who has had
other interpreters as well.

In this instance the famous sleuth

tracks down a murderer who is

killing off his relations, of whom,
under the conditions of an eccentric

will, live under the same roof. As
usual, it is the most unsuspected
who proves guilty.

As a somewhat dumb sergeant

who provides a foil for Vance,

Roscoe Karns is amusing. It is their

backchat which provides most of

the entertainment value of the

picture.

Thrills there are, but they are

rather laboured and mechanical in

effect.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :

—
Afier the Thin Man (2) ... Sept. 25

Behind the Headlines (2) ... Nov. 13

Call It a Day (4) Nov. J 3

Charlie Chan at the Olympics (2) Nov. 20
Devil is Driving, The (2) • Nov. 20
Dreaming Lips (2) Oct. 9

Farewell Again (4) Nov. 6
Fatal Hour, The (2) Nov. 20
Fire Over England (3) ... Sept. 25

Fifty Roads to Town (2) ... Oct. 30
For You Alone (3) Oct. 2

His Affair (2) Oct. 30
History Made at Night (2) Oct. 23
/ Met Him In Paris (3) ... Nov. «
Jericho (2) Nov. 13

Jump For Glory (2) Oct. 30
King of Gamblers (2) Nov. 13
Lost Horizon (3) Oct. 16

Make Wav For To-morrow (3) Oct. 30
Marked Woman (2) Nov. 6

Mav Time (3) Oct. 16

Night Must Fall (fc) Oct. 30
On the Avenue (2) Sept. 25
Outcasts of Poker Flat, The (2) Nov. 6
Parnell (2) Nov. 13
Prince and the Pauper, The (2) Sept. 25

Quality Street (C3) Oct. 16
Ready, Willing and Able (2) ... Oct. 18
Road Back, The (2) Nov. 20
San Quentin (2) Nov. 20
Seventh Heaven (2) Oct. 9
Show Goes On, The (2) ... Oct. 23
Step Lively, Jeeves (2) ... Oct. 16
Storm in a Teacup (3) Nov. 20
Street Singer, The {2) Nov. 13
Thev Gave Him a Gun (2) ... Oct. 23
Turn Off The Moon (2) ... Nov. 20
Wake Up and Live (2) ... Nov. 13
Wings Over Honolulu (2) ... Nov. 13
Von Only Live Once (3) ... Oct. 2

•THE FRAME-UP
Columbia. American. "A" certificate. Race

track crook drama. Runs 58 minutes.

Paul Kelly Mark MacArthur
Iacqueline Wells Betty Lindale
George McKay Joe Lavery
Robert Emmett O'Connor Larry Mann
Raphael Bennett Franey Forrester

Wade Botelkr Captain Donovan
Edward Earle F.llorv Richards
C. Montague Shaw lames Weston
John Tyrrell Soapy Connor
Ted Oliver Spud Gitale

Horace Murphy Dr. Phillips

Directed by O, Ross l.ederman from a story by

Richard E. Wormser.

Quite an entertaining race-course

story in which a track detec-

tive sets out to bring a gang of book-
maker racketeers to book. During
the course of his investigations his

girl is kidnapped by the crooks and
the battle of wits in which he
indulges to protect her is quite well

George Brent.

worked out and carries a fair amount
of conviction.

Paul Kelly is virile and personable
as the hero and Jacqueline Wells
makes an adequate heroine; she is

given very little to do.

As the detective's assistant,

George McKay supplies bright

comedy moments.
Robert Emmett O'Connor, who is

usually cast as a policeman, is a
crook for a change here-—the head
of the racketeers—and a very good
job he makes of it.

*AS GOOD AS MARRIED
(General Film Distributors [Universal). Ameri-
can. " A " certificate. Marital comedy. Runs

' 80 minutes.

John Boles Alexander Drew
Doris Nolan Sylvia Parker
Walter Pidgeon Fraser James
Tala Birell Princess Bouladoff
Katherine Alexander Alma
Alan Mowbray o.Wally
Esther Ralston Miss Danforth
Ernest Cossart Quran
Dorothea Kent ..Poochie

David Oliver Ernie

Directed bv Edward Buzzell.

A not too satisfactory mixture of

novelettishness and sophistica-

tion dealing with marriage; its

sentimentality is apt to get the
upper hand and become rather too
cloying for most tastes.

John Boles does not appear too
happy in his role of a wealthy, but
susceptible architect, who marries
his secretary in name only so as to
halve his income tax and avoid
breach of promise suits.

As the secretary who falls in love
with him and finally wins him, Doris
Nolan is good ; she acts naturally and
is personally attractive.

The supporting cast is sound
throughout. Walter Pidgeon does
well as a young man with whom the

Luise Rainer.

architect's wife flirts to make him
jealous, and Tala Birell is well in

character as one of his old flames.

cLAWLESS RIDERS
Columbia. American. "U" certificate.

Western drama. Runs 56 minutes.
Ken Maynard Ken Manley
Geneva Mitchell Edith Adams
Harry Woods Bart
Frank Yaconelli Pedro
Wally Wales Carl

Slim Whitaker Prod
Frank Ellis.. Twister

Jack Rockwell Sheriff

Directed by Spencer Gordon Bennett from a
story by Nate Gatzert.

Stilted dialogue and indifferent

acting do not help this conven-
tional Western, which may please

juveniles.

It is a bank robbery affair with
Ken Maynard doing a lot of riding

and very little acting.

Harry Woods makes a sound
enough villain and Geneva Mitchell

an adequate heroine.

Attempts at humour are supplied

by Frank Yaconelli.

The action sequences are quite

well shot.

cWILD CAT—PRIZE FIGHTER
Palladium. American. "U" certificate.

Western drama. Runs ol minutes.

Jack Perrin "Wild Cat" Saunders
Blanche Mchaefey June
William Gould Manager
Ed Cassidy Lawson
Tom London Hawkins
Roger Williams ..... ..Larime

Directed bv Harry Fraser.

Conventional Western melodrama
dealing with a boxer who goes

out West to get fit and ends by
capturing a ranch foreman who had
robbed an express train. He also

meets romance in the shape of the

rancher's daughter.

Jack Perrin is rather overpower-
ingly virile at first, but scores in the

usual round of riding, fighting and
gun play.

Most of the interest is centred in

the chase rather than the characters.

THE GREAT HOSPITAL
MYSTERY

Twentieth Century-Fox. American. .4
"

certificate. Murder Mystery. Runs 58 minutes.

Jane Darwell Miss Keats
Sic Rumann Dr. Triggert
Sally Blane Ann Smith
Thomas Beck Dr. David McKerry
Joan Davis Flossie Duffy
William Demarest Mortimer Beatty
George Walcott Allen Tracy
Wade Boteler ..Detective Lieut. Mattoon
Howard Phillips Tom Kirby

Directed by James Tinting.

Familiar " spot the murderer" plot

with a hospital background. It

is all very ingenuous and gets so

bewildering that neither the thrills

nor the comedy scores to an appre-
ciable extent.
The hospital sequences often

verge on slapstick and are about as

far divorced from reality as they
could possibly be.

It would be unfair to criticise the
players who are asked to impersonate
such impossible people that they find

the task beyond them.
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You too, can have

I says Jean Arrhur

"... by using this Powder-Cream" . . .

Enchanting to the eye . . . caressing to

the touch . . . bringing a fresh radiance

to the complexion . . . new . . . different

. . . not a cream . . . not a powder . . .

but a skilful blend of both . . . applied

like a craam to give a perfect matt finish

... no shine ... no streaking . . . one
application and your face is serene for

the da/ . . . that is why Film Stars use

Potter & Moore's Powder - Cream . . .

FOLLOW THE STAR WAY 10 EEAUTY.

Poller & Moore s Powder-Cream is obtain-

able everywhere in all modern ibades. Mirror-

filled Jars Dressing lable Ian 2/6.

I i

| Potter & Moore's Blush Cream, self-
|

|
tinting to suit blonde or brunette,

|

|
is the ideal cream rouge for use in

|

|
combination with the Powder-Cream.

|

|
In glass containers 6d.

I

I . i

POTTER & MOORE'S NAIL POLISH
IMPARTS A BRILLIANT SCINTILLATING
FINISH WHICH DOES NOT CRACK

OR PEEL.

Obtainable In 3 ahadei: Natural, Coral and Roee Pink.
Potttr & Moort't Nail Po/i«h, Price 1/6. Oil Bate
Aemover 1/6. Twin Canon containing Polish and

Remover 216.

POTTER &MOO kES
LIQUID NAIL POLISH
heilliev crackb nor peeli

Pouer (• Moor*. Ltd., Lavender House, Seymour Rd.. Leyton, E. 1

0

'IS

PRIGS VERSUS LIBERTINES
Does a Star's Private Life Weigh With You ?

WHAT would be the result of a

vote on the appeal, or other-

wise, of film stars' private lives ?

I have asked friends and get
different answers.

Some say that good acting is the main
thing, no matter how many times the star

in question has been married, etc.; others

say they never think of the actors' private

lives at all; others say that no matter how
good a film star, they would not patronise

his films if they knew he led a ques-

tionable life.

I personally, though not a prig, prefer

stars who lead dignified and clean lives.

It cannot be necessary for our film stars

to gain experience by "going through the

mill," as the lives of Greta Garbo, Norma
Shearer, Leslie Howard, Ramon Novarro and
dozens of other favourites show.
What is the good of stars looking like

angels when a bug tells you they are any-
thing but!

—

(Miss) Greta Haynes, " Rudge-
dene," Claverham, Bristol.

" Wooden" Restraint
• It seems to me that the word "restraint"

has been considerably over-worked in

reviews of pictures lately.

I am always reading that such-and-such a
star acts "with great restraint," and I go along
to the cinema expecting to see a sensitive per-

formance, full of subtle meaning. But, in nine

cases out of ten, this "restraint" appears to be

The caricature of Robert Montgomery is the

fourth of a series contributed by a reader, Mr.
Arngo Polillo, Corso Italia 6, Milan, Italy.

merely a shield to hide the fact that the player
in question is incapable of any real acting.

If walking through a part with a woodenness
of expression which remains unchanged in the
face of all the varying emotions the character is

supposed to experience be "restraint," give me
the good, old-fashioned "hammy" actors any
day !

I like to know what my screen characters are
feeling; I like them to behave precisely as their

real-life counterparts would do in similar cir-

cumstances, but this "restrained" acting (?)

makes it difficult to know whether the player is

in ecstasy or despair.

Restraint, in fact, is the bunk !

—

Ernest H.
Jakins, 7 Garden Village, Clieshunt, Herts, who is

awarded the first prize of £1 Is.

Remember the Children

# I wish producers would give a little more
thought to the mind of the average child,

when producing films which the majority of

children go to see.

I am referring in this instance to the film, Can
This Be Dixie, featuring Jane Withers.

In this film there was one scene which I think
children would have been all the better for not
seeing, according to the number of them I

noticed in the cinema who were greatly dis-

tressed by it.

This was the "dentist" scene, in which the
patient had to sit through a much too prolonged
performance of having a tooth extracted with
the most hideous instrument, to the accompani-
ment of the patient's loud squeals.

In my opinion it is bad enough coaxing a child

for a visit to the dentist, without them having
seen the above performance, for judging by the
"heads in hands," and "clinging on to mothers,"
that went on during this scene, I'm afraid a very
bad impression of the dentist was imprinted in

the minds of those children.

—

(Miss) Daisy V.

Burry, 54 Dunard Street, Glasgow, N.W., who is

awarded the second prize of 10s. 6d.

To Producers

• Remember the first hectic years of talkies,

the resources of the new medium taxed
to the utmost with disastrously cacophonic
results.

Hundred per cent, all talking, singing and
dancing. This phrase brings memories of

unbelievably crude production, of a period when
talkies were in the melting pot.

The agonies of the formative period can be
avoided if you refuse to precipitate yourselves
into a scramble to cash in while colour remains
novel.

Do not overload films with colour. Use the
soft pedal. Remember the elementary principles

of cutting.

Avoid any sequence or scenery, however
colourful, which is not absolutely essential.

Treat colour as an adjunct.
Use it imaginatively to enhance the usual

appeal of your production but keep it subsidiary

to the main considerations of film-making, plot,

acting, characterization and action.

These are necessary, colour is not.

—

William

J. Dickson, 13 Beaconsfield Road, West Croydon,
Surrey.

He-Man for Gracie

• We read that Gracie Fields and Victor
McLaglen are making a British Picture here

in Denham, England.
Personally I'm pleased ; British stars have been

filmed with Gracie, without (in my opinion

i

success—John Loder ami Stanley Holloway
(Continued on page 30)
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Hair Combed
This Way

Stays Arranged

!

It isn't any trouble, and
there's hardly any cost

'DANDERINE' insures your hair

for a penny a day

After you've spent many minutes arranging your
hair, here's a way to kiep it arranged all day long.

Without another "pat" or another thought ! Use
a little 'Danderine' before you comb it.

A woman can't believe the way this works until

she has tried it.

'Danderine' isn't a sticky or oily dressing, yet

it keeps every hair in place. Its delicate fragrance

is appealing and it creates a marvellous effect of

freshness and cleanliness !

When you've had your hair shampooed.
'Danderine' will keep it from getting out of place

Just try this :

Use 'Danderine' every day—every time you
comb your hair—to be sure of your hair all day long !

To have the satisfaction of knowing that it is not
only clean but that it really looks clean. To know it

will stay as you arranged it. And to know no
dandruff will appear.

With all the care you give to your hair, it's a

pity to omit this last touch that means so much.
It's no trouble ! Yet you can hardly believe any-
thing so mild and pleasant as 'Danderine' could
bring such a change in the condition and appear-
ance of your hair and scalp. Just try it. You can
buy 'Danderine' at all Chemists and Stores, 1/3,

2/6 and 4/6.

'Danderine
FOR THE HAIR

\re you voiuiger
than your faee?

Must the bloom of youth fade from your

face ? Must wrinkles spread their network

over it ? Not if you entrust your complexion

to the care of Creme Simon.

For Creme Simon is the different cream.

It is the skin food that penetrates to where

beauty's deep-secret lies—the inner tissues

of your skin. It is here that it does

its marvellous work of preventing beauty

from fading and wrinkles from forming.

And it is used a different way. You apply it

when your face is damp. So it feels so

much more refreshing, acts so much more

effectively, is so much more economical.

• FREE COFFRET containing
Crime Simon. Creme Simon M.A.T. and 8 sachets
of La Nouvelle Poudre Simon sent for 6d. m
stamps i. for postage and packing )to Creme Simon
I Distributors! Ltd.. iDent. T.ji, 65 Holborn
Viaduct, London, E.C.I.

Cfcm
SIMON

THE DIFFERENT CREAM . . .

USED A DIFFERENT WAY
POTS 1/j 6. 2/l TUBES 6? oJ/$

Creme Simon, Paris el Lyon.

Creme Simon (Distributors) Ltd., London, E.C 1

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of

bed in the morning full of vim and vigour.
The liver should pour two pints of liquid bile into your
system every day. If this b ile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver

Pills. Stubbornly refuse anything else. 1/3 and 3 -

BITING
NEW

NAILSNEXT
WEEK I

Free booklet sent under plain
sealed cover explains how you can easily,

secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for 'postage,
F1LTEX LTD (Dept P.) 31, The Broadway,

Crouch End, London, N.8

Talks of "cleaning her
teeth" . . . she should say

wearing them away
She hasn't yet realised that cleaning teeth can do as much

harm as good. Of course you must clean your teeth regularly.
But do be careful what paste or powder you use. There are
dentifrices so abrasive that they're bound to wear away that
thin film of enamel which is Nature's only protection against
decay.
Why run this risk ? Test your present tooth paste by

comparing it with one which dentists recognise as the finest

and smoothest of all—Odol. Get a tube of Odol to-day (or

send the coupon below for a sample tube free). Put them
both to the Bite Test. Grind a little between your front
teeth. If your present one seems to have the least sign of
grittiness, don't take chances any longer.

It is just because it is so safe that dentists recommend
Odol.
Odol can be obtained as Tooth Paste or Solid Dentifrice.

There is also Odol Mouthwash and Odol Denture Powder.

Free sample tube. Post this coupon in unsealed
envelope (\d. stainp\ to Cranbux Ltd., (Dept. P.32),
Norwich, for a free tube of Odol. This applies to Gt.
Britain and N. Ireland.

Name I

I Address I

L__ J

When L/our throat is tired,

overstrained, ticklu. suck an

Allenburus Pastille

They're delicious.

FROM ALL CHEMISTS 8°&l'3

Allenburus
\=^PASTILLESJ
FOR YOUR THROAT
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The
Perfect

Gift .

What could make a more acceptable

Christmas gift than an Amami Manicure
Set ? They are attractive, complete and
lasting : all that a gift should be. See all

sizes before you make your choice: 5/-, 2/6,

1/6 and the miniature 6d. set. Each size

contains everything necessary for perfectly

groomed fingertips. Amami is the

ideal answer to your present problem.

Obtainable from
CHEMISTS, HAIRDRESSERS STORES 4 CHAIN STORES.

AMAMI MANICURE SETS

GLAMOUR oM»4a<&
#> AMOUR

GLAMOUR in the Hollywood sense is the
goal of young womanhood. And why

not? No young woman is loo "ordinary" to
achieve the glamour to which amour is so
often and happily allied. hatever a woman's
colouring, thr loveliness of her lips is the open
sesame to romance. Let her but make the
most of them, enhance their beauty, then-

appeal, and she can achieve that enchanting
glamour for which every woman yearns.

TANCEE is more than a lipstick, it's a

most enchanting discovery. You look at the
TANGEE lipstick and wonder. For, as soon as
you brush TAN'CEE across the lips the orange
tint deepens, the lips tukc on the very colour

to harmonise with your personality.

When lights are bright andyou need more colour on your lips for

tuning wter you can use Tangee Theatrical Lipstick. And to

lake full adreutage of the lortliutss Tangee offers, remember

Tanker Pt u dec, Cream Rouge and Rouge Compact.

*4-PIECE MIRACLE MAKE-UP SET
Luft-Tangee Ltd., Dept. P.R.8.

88 Regent Street, W.I
Please send Miracle Make-Up Set of Miniature Tangee
Lipstick, Rouge Compact, Creme Rouge and Face
Powder. I enclose 6d. (crossed P.O. or stamps).
Mark shade Q Flesh Rachel Light Rachel

HMwvflf)

NAME

ADDRESS

BLOCK LETTERS T|

Worlds Most Famous lipstick

ENDS THAT PAINTED LOOK

November 27, 1937

What Do You Think?—Contd.

are only two of the very good actors whose efforts

in her films were wasted.
So perhaps having an "American" He-Man

Star, such as Victor, may turn the tide and give

Gracie Fields a proper chance to show her
screen ability.

Anyway we shall see, and if it's a go I trust

we shall get more of Hollywood's mix ups with
our British ones.

—

Ethel James, 45 The Grove,

Gravesend, Kent.
(This will certainly be an important film in

Grade's career.—"Thinker.")

Kinemas in Japan

# I have recently spent four months in Yoko-
hama. During that time I frequently visited

the kinema in Tokyo and Yokohama, and saw
English, American, French, German and modern
Japanese films.

Tokyo possesses two very modern kinemas, as

up-to-date as anything in London, seating

respectively 2,000 and 3,000 people. One of

these has a uniform charge of 50 sen (about 7d.).

Also, there is one older converted theatre.

These three are largely patronised by "foreign-

ers," as well as Japanese young and old, very
many of whom wear Western dress.

The films have captions in Japanese for the
native audience, who are tremendously interested

in the latest films that we get over here.

Some American films reach there quite early.

Camille was there only a few weeks ago, about the
same time that it was being shown over here.

Yokohama has two excellent kinemas, fre-

quented by "foreigners" and Japanese, the films

of the moment being shown.
Tokyo, Yokohama, Kyoto, etc., also possess

innumerable small kinemas, which are only
visited by the Japanese, and which only show
Japanese films. Their film production is growing.—(Miss) C. E. M. haver, 13 Clarence Drive,

Glasgow, W.2.

Kinema Commandments
• (1) Endeavour to go to the kinema in time for

the beginning of a picture.

(2) If you arc heavily parcelled, think of the

cloakroom.

(3) You should acquire a small flash light to

enable you to find a seat.

(4) Move along cautiously, and avoid tread-

ing on the feet of others, as you go.

(5) Having attained your seat, do not make
crackling noises with paper bags or parcels.

(6) Do not thrust your elbows into your
innocent neighbour's chest, nor in safe-placing

your umbrella, stab viciously at his ankles.

(7) Do not selfishly commandeer both arms of

the chair.

(8) Remove your hat, especially if it be a tall

one.

(9) Refrain from making obvious love to him
or her at your side. It is not fair to your
neighbour.

(10) Do not comment loudly or chew strong

peppermints.

(11) Finally, when you rise to take your
leave, go heedfullv, and avoid sweeping your
neighbour's hat or gloves along as you go
—L. Gwilt-Colsworth, 15 The Park, Trehams,
Glam.

(Now we may expect the Millennium —
" Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker."

"The Picturegoer Weekly." Martlet!

House, Martlett Court. Bow Street. W.C.2.
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WHO'S WHO
Margaret Lindsay

• The girl who fooled Hollywood and got an
important role in Cavalcade by posing as

an English actress. She subsequently confessed

that she was "Lizzie" Kies of Dubuque, Iowa.

The actress was born there on September 19,

1910. Her parents were what the official bio-

graphies always describe as " prominent socially,"

but they did not stand in the way of her

ambitions to go on the stage and immediately

on leaving school she entered the American

Academy of Dramatic Art. She graduated with

honours but the New York stage was in the

doldrums at the time and Margaret came to

England in search of a job.

She appeared on the London stage in Escape,

Death Takes a Holiday, and The Middle Watch,

before returning to America to try her luck in

Hollywood.

On the strength of her "English" accent she

landed that job in Cavalcade and has been

working steadily in the studios ever since.

Recent pictures include : Isle of Fury, Sinner

Take All, The Green Light, Song of the City,

Slim and Back in Circulation.

Margaret is 5 ft. 5 in. tall and has hazel eyes

and brown hair.

Harold Lloyd

• Harold Lloyd's picture appearances are

becoming almost as infrequent as Chaplin's,

but the comedian will soon be back in Professor

Beware.

Lloyd was born in Burchard, Nebraska, on
April 21, 1893. When only a few weeks old he

was posing for the camera,—J. Darsie Lloyd,

his father, was Burchard's star photographer.

His family later moved to San Diego, California,

and Harold attended school there, joined a local

stock company and in his spare time worked
as an extra for a film company.

When the company moved to Hollywood he
went too. He became a comedian in the Hal
Roach studio and starred in a series of comedies

as "Willie Work."

Later he changed his make-up and became
"Lonesome Luke"—he made one "Lonesome
Luke" comedy a week, incidentally, for three

years.

Then he hit on the idea of the horn-rimmed
spectacles and the "Grandma's Boy" character-

isation and climbed to world fame under bis

own name.

Lloyd's last picture was The Milky Way.
He is 5 ft. 10 in. tall and has black hair and
brown eyes.

Margaret Lockwood
# It is strange how many British feminine

film finds were born overseas. Margaret
Lockwood first saw the light of day in India

—

on September 15, 1916. Her father was a
railway superintendent.

However, she came to England as a child

and was educated at the Sydenham High
School, from which she went to the Royal
Academy of Dramatic Art.

Her first stage appearance was at the "Q"
Theatre in House on Fire, and it was while she

was playing at this theatre that Sydney Carroll

engaged her for a part in Family Affairs at the
Ambassador's.

The play ran for ten months, giving the film

talent scouts an opportunity to see her and the

result was a talkie contract.

She appeared in The Case of Gabriel Perry,

Midshipman Easy, Some Day, Water Nymph and
The Beloved Vagabond, in which she scored a
hit.

Now as a reward for her work in Dr. Syn she
has been given a handsome three-year contract.

Margaret is a brunette with grey-green eyes;

5 ft. 4 in. tall.

^ Extra 'lightness' and absence of excess

grease make D & R Perfect Vanishing

Cream your perfect beauty base

Perfect VANISHING CREAM, i[3 and 2/6

Perfect COLD CREAM, f/3, 2/6, 4/3 and jj-

Perfect SKIN TONIC, lj6 and 2/6

Taking no risks with

INDIGESTION
How many people can say they never have "a touch of

Indigestion" after meals? Can you?
"Nothing to worry about," you may think. No, perhaps

not—not yet. But do not fall into careless neglect. Do some-
thing for that slight stomach pain before it becomes more
than slight

—

be/ore you get caught up in the web of pain and
anguish that so many unhappy stomach sufferers endure.

To Doctors and Nurses, the dismal plight of the person who
ignored pain's warning is all too clear. First, the niggling pain,
the uneasiness after meals. Then food remaining in the stomach
undigested, turning sour, forming acid and evil gases. Then,
serious pains that shoot through the body, that stab like a
knife. Finally, sickness after meals—Joss of appetite—wasting—and at the end, the agony of the dread gastric or duodenal
ulcer.

Let this be your warning. Don't wait for trouble. Strangle
it at birth. Take a dose or two of Maclean Brand Stomach
Powder after meals. This famous remedy masters pain at

once. It soothes the inflamed stomach walls, neutralises excess
acid, expels poisons, unwholesome wind and gases. You feel

at ease almost instantly in body and mind. Treat yourself
immediately with the genuine MACLEAN BRAND Stomach
Powder, the one with the signature "ALEX. C. MACLEAN''
on the bottle^ that has brought lasting relief to thousands.
Powder »r TaJ>lets,T/3, 2/- and 5/-. Never sold loose.

THE MASCARA
FOR MODERNS
Here is the latest,

cleverest, eye-cosinetie

-Pinaud "612" Creamy
Mascara 1 With extra
creaminess, to promote
longer, lovelier lashes . . .

naturally, without a trace

of that " made-up " look.

Non - smarting. Non •

smudging. Non-running*
In convenient tubes. Black, bine or green
for brunettes ; brown or bine for blondes.

Dainty vanity set 2'6. From chemists,

hairdressers, stores.

PINAUD PARIS LONDON

PiNAU
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MlflWED THIS BEUTf CARE"

THE VISt'OI'.MKSS MOOR K

EVEN if I have got a new even-

ing cloak, I can't go with a

rough, patchy complexion !

'

" How well I remember saying

that to a friend on the day I

received an invitation to a 'first

night ' at a famous West End theatre.

" My friend was older and wiser than I

.

She took me along to a chemist's and
bought me a large jar of Pond's Cold
Cream. 'Cleanse your skin with it,' she

advised. ' Do this faithfully every night.'

I obeyed. And thank goodness I did!

By the time the great night arrived I

know my skin was as soft and smooth
as the velvet ofmy new cloak. Of course,

I have never forgotten the beauty lesson

I learnt from that 'first night'."

See how lovely you will be when you
care for your skin as Lady Moore cares

for hers. This is how Pond's Cold
Cream works on your skin to make it so

lovely

:

The beauty of your skin depends on
the under-skin— a network of glands,

muscles and blood-vessels which lies

beneath the skin you see when you look

in your mirror. That under- I

skin must be active with the J^S
blood flowing briskly, or

glands and muscles fail

to work properly. Then '

dullness, roughness, lines,

blackheads and enlarged pores appear.

Treat your under-skin and
end skin faults

Even before you are 20 your under-skin

begins to get sluggish. But when you
pat in Pond's Cold Cream, it cleanses

the pores and stimulates your under-

skin. The nourishing blood flows faster.

Muscles are braced. Glands work prop-

erly again. Then blackheads are softened

— they press out easily. Enlarged pores

close. And your skin is fine-textured,

clear and radiant. Every night cleanse

your face with Pond's Cold Cream.

Always before you powder use Pond's
Vanishing Cream. It makes your pow-
der go on beautifully and holds it on for

hours. Also it puts into your skin one
substance that softens and another that

nourishes, keeping your skin without

a line. Start using Pond's Creams to-

morrow— they cost so little that every

girl can afford them.

FREE ' For 5a,,,P le ,ubes »f Pond's Cold
* and Vanishing Creams, write your

name and address below, pin a id. stamp to this

coupon and post in sealed envelope to Dept.
C 1288, Pond's, Perivale,Greenford, Middlesex.

BEAUTY ADVICE FREE : Weill to Constamr
Holt, Pond's Beauty Expert, at the address abo%>e,

for free advice on your skin problems.

LET GEORGE DO IT!
A. S. (Clapham).—John Darrow, b.

July 11, 1907, New York, his real name is

Harry Simpson, he is 5 ft. HVi in. tall and
has brown hair and eyes.

J. L.—Harry Richman, b. Cincinnati,
Oct. 10, 1 895, his real name is Henry
Reichman, married Yvonne Stephenson
(mar. dis.). His films include: The Song of
Broadway, Putting on the Ritz and The Music
Goes Pound. Write to him c/o Columbia
Studio. His photograph can be obtained
from the Postcard Salon, 85 Long Acre,
London, W.C.2, for 3d. each, 2s. 6d. a
dozen.

D. R. S. (Bristol).—(1) Yes. Barbara
Stanwyck and Otto Kruger appeared together
in a film in 1933, called Ever in My Heart.
(2) Greta Garbo, b. Sept. 18, 1906. (3) Yes,
it is probable that Myrna Loy and William
Powell will make another Thin Man story,
but it will not be for some little while, as
they have several scheduled films to make
before they will be able to get together,
again. Myrna is making The Four Marys
with Franchot Tone and then is to make
Test Pilot with Spencer Tracy and Clark
Gable. William Powell is on holiday, at the
moment and he is scheduled for Jean with
Annabel la for Twentieth Century Fox and
/ Love You Again for Metro-Goldwyn-
Mayer on his return. (4) "I Hum a
Waitz," from Hit Affair, is published over
here by Francis, Day and Hunter. It is

also recorded on Regal MR2486 by Ted
Mack and his orchestra.

LUCA (Edinburgh).—The following films
have been made from Alexander Dumas' La
Dame Aux Cornelias besides the Metro-
Goldwyn-Mayer version starring Greta
Garbo and Robert Taylor made this year :

Camille, Theda Bara, released Sept. 2, 1918,
made by Fox Films. Camille, Nazimova
and Rudolph Valentino, released Aug. 28,

1922, Jury Co. film. Lady of the Camellias,
Tara Teje and Uno Hennings, released
Nov. 1926, Western Import. Camille, Norma
Talmadge and Gilbert Roland, released
Nov. 25, 1927, First National. La Dame
Aux Cornelias, Yvonne Printemps, 1935,
Film Society.

AlSNE (Leeds).—Yes, The Magnificent
Obsession is published in book form for
3s. 6d. The author is Lloyd C. Douglas.
(2) We have not yet published a further
edition of the "Who's Who and Encyclo-
pedia."

Sadie (Scotland).—Write to Gene Autry,
c/o Republic Studios.

MISSIE.—Jessie Matthews' latest film is

Sailing Along for Gainsborough Studios.

One of Two Mohicans (Southampton).

—

Philip Reed. b. New York, March 25, 1908.
Write to him c'o Warner. His last film was
The Luckiest Girl in the World. His photo-
graph can be obtained from the Postcard
Salon, address above. You can write to the
star c'o his studio and ask him to let you have
his autograph, the charge for a signed photo-
graph is generally Is. 6d., which you should
enclose in your letter by means of a Postal
obtainable from your local Post Office.

Reader.—Gloria Swanson is 5 ft. 2 in. tall.

M01.LV (Soton).—Jackie Cooper, b. I.oa

Angeles, Sept. 15, 1923, he has fair hair
ami blue eyes, is now under contract to

Radio Studios. (2) Mickey Rooney, b.

Sept. 23, 1921, Brooklyn, New York, real

name Joe Yule, and he played under the
name of Mickey McGuire when first

appearing on the screen. He has fair hair
anil blue eyes. Latest film Thoroughbreds
Don't Cry, for Metro-Goldwyn-Mayer.

Jane and Anne (London).—Hugh Wil-
liams, b. Mar. 6, 1904, Bexhill on Sea, he

is 5 ft. lOVi in. tall, has dark hair and brown
eyes and is married to Gwynne Whittey,
they have two childreh. His films include
The Jetvel, Sorrell and Son, This Acting
Business, All Men are Enemies, A Woman of
the World, Elinor Norton, David Copperfield,
Let's Live To-night, Lieut. Daring R.N.,
The Last Journey, Her Last Affaire, The
Amateur Gentleman, The Happy Family,
Gypsy, Side Street Angel, The Windmill,
Perfect Crime, Brief Ecstasy and Bank
Holiday.

Musical (Essex).—(1) Patric Knowles did
not appear in The Prince and the Pauper.
(2) The song "Our Song" from For You
Alone is recorded by Grace Moore on
Brunswick 02400 and the music is published
by Chappells. (3) Greta Garbo played
"Nocturne" by Chopin on the piano in
Camille.

CURIOUS (Streatham).—Music in Swing
High, Swing Lota as follows : "Panamania"
and "1 Hear a Call to Arms" composed by
Sam Casmow and R. Siegel. "Then It

Isn't Love" composed by Les Robin and
Ralph Ranger; and "Spring is in the Air"
and "Swing High, Swing Low" composed
by Ralph Freed and Burton Lane.

Banjo.—Stamp Howard who makes the
Joe Palooka series is the brother of Moe
and Curly Howard who with Larry Fine
are the "Three Stooges."

Perplexed (Hull).—The race in Wings
of the Morning was not an actual Derby,
neither was the horse "Wings" a Derby
winner. Steve Donoghue did ride the horse
in the race in this film (2) Maria (Annabella)
is Marie (Irene Vanbrugh's) great grand-
daughter in Wings of the Morning.

K. M. P. (Kent.)—Harriet Hilliard takes
the part of Connie Martin, sister to Sherry
Martin (Ginger Rogers) in Follow the Fleet.

Toots (Scotland).—(1) Jean Arthur has
not made a film since Easy Living and is not,

at the moment, scheduled for one. (2) The
Astaire-Rogers partnership is not definitely

broken up. Both of them at the moment
are engaged on films with different co-stars,

but they are scheduled to make a film to-

gether later on. (3) The release date of
Romance in Paris (The King and the Chorus
Girl) is not yet fixed. Stella Dallas released

Feb. 7, 1938. (4) Ann Sothern is making
Don't Forget to Remember with Burgess
Meredith for Radio Pictures.

Film Fan (Devon).—Chief players in the
Shadow of Silk Lennox include Lon Chaney,
inn

, Dean Brenton, Jack Mulhall and Larrie
Macgrath. This film was trade shown in

June 1936, but no release date has been
announced.

E. H. (Dorset).—Greta Mosheim has not

made « film since Car of Dreams.

Jack Buchanan Fan.-
b. April 2, 1891, Glasgow
tall, weighs 160 lb. and
hair and light brown eyes,

in New York to appear in

with Evelyn Laye and the
has not yet been settled.

Grab will be released on

-Jack Buchanan,
, he is 6 ft. 2 in.

has brown curly
He is at present

Between the Devil
date of his return

(2) Smash and
March 21, 1938.

Owing to limited space and the enormous

number of letters received from readers each

week, the only queries answered on this poge
will be those of general interest to all fans, in

future, if you wont casts of films, releose dates,

or stars' addresses, please send o stamped

addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly. Martlett

House, Martlett Court. Bow Street, London, W.C.2.

FAN CLUB NOTICES
On Thursday, Dec. 9, the Federated

British Film and Stage Association will

hold a grand Film Ball in aid of the Cinema-
tograph Trade Benevolent Fund at the
Portman Rooms, Baker Street, W. Many
famous film stars and other celebrities will

be present and the music is by Harry
Balek and His Band. There will be spot
prizes, novelties, etc. Tickets are 5s. each,
or 9s. double, and early application is

advisable. They can be obtained from the
Secretary, 32 Amesbury Avenue, Streatham
Hill, S.W.2, or 161 Vauxhall Bridge Road.
S.W.I.

• • •

The Imperial Film Club are holding a

Grand Film Star Dance at the Imperial
Hotel, Russell Square, W.C.I, on Sat.,

Nov. 27, from 9.30 to 1 2 p.m. (dress optional).

There will be spot prizes ind novelties and
the music will be provided by New Royalists

Dance Orchestra. Write to F.W. Mindc,
107 Dartmouth Road, London, N.W.2, for

tickets which are 3s. each.

• • •

The All-British Film Fan Club wishes
to advise members and friends that in

addition to theatre parties and hikes, a

social evening is being arranged on the

third Saturday of each month. Full details

can be obtained from Fred. Morrey, 58
Market Street, Maidenhead, Berks.

It is advisable to enclose a stamped
addressed envelope with your letters to fan

clubs to ensure a reply.
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A LOVELY HANDS

See that your hands have the
power to attract by their whiteness,
their satin smoothness ! Glymiel
Jelly, non-sticky, non-greasy, lovely
to use, smooths out every little chap
and crack and whitens the skin.
Made by a secret process impossible
to copy, Glymiel Jelly sinks in im-
mediately, feeding the underlying
tissues, quickly transforming hands
to loveliness. Try a tube of Glymiel
Jelly, the original, unsurpassed hand
preparation, today.

GLYMIELJELLY

Just as Glymiel Jelly beauti-

fies your hands, GLYMIEL
VANISHINGCREAM gives

charm and beauty to your
complexion. Tube 6d. ; Jar

1/6. Also have you tried

GLYMIEL CleansingCOLD
CREAM ! Tube 6d.; Jar 1/6

COMFORTABLE and ECONOMICAL

SYLVIA
^CIVES COMPLETE

k PROTECTION

PER

FROM

6D PACKET

STANDARD SIZES
Prices do not apply I. F. S.

From all up-to-date Drapers & Ckemisis

CUISOH. 8ERRARD & CO. LTD
.

OLOIUIT, IIIMIII6HIH.

SMALL ,
BOTTLE 'X

Small bottle 8d., post
1/4 slse. post 1/6; 2/6.

3/9: 3/8. post 4/3.

For GREY HAIR
SHADEINE
Is safe, sure and simple to use; one
liquid: nothing injurious: per-
manent and washable; 40 years'
reputation ; sold In all natural
tints ; state oolour. See Medical
Certificate enclosed.

I0d.; AT ALL CHEMISTS OR
post SHADEINE Co., Dept. A.

49 Churcnfleld Road. ACTON,U .3

COLDS
& FLU
often start with

a sore throat

\ Beware the raw,
I' tickling throat which
* precedes a cold or 'flu.

That is your signal to
take Cephos. Cephos banishes headache
and feverishness and stops . the attack
immediately.
It is not a single drug, but the prescription

of an eminent Harley Street physician.

Cephos is safe and certain, and does not
affect the haart. From all chemists and
stores in powder or tablet form, 1/3 and 3/-

Sin^le dose. 2d. each, powder or tablets.

eep |7.ps
^ksv/

l
„.

'J ^ PHYSICIAN'S
REMEDY

FREE SAMPLE on receipt of

a p.c. giving

Eour name and address to Cephos
,td. (Dept. 10P), Blackburn.

aa
SINGLE DOSE

Ptwnr or TiMili

MERLE 0BER0N
aim ha\fe O-S&m&i&uf kcuA

natural
waves

can be ijours

fwoJt oi

iAcmP:..

Vosemar is a scientific and harmless prepara-
tion that gives the hair natural waves and curls

easily and quickly. You'll be delighted with the
wonderful results.

Thousands of testimonials
have bean received from
satisfied users. Ladies, if

yon want to have really
lovely natural waves, buy
Vosemar, 1/6 per tube (to

give babies and toddlers
natural curls use Curly Top,
1/3 per robe, lasts a month.)

The complement of lovely

hair is a good shampoo.
Use Vosemar Soapless Sham-
poo. 1/3 tube gives 12

brilliant shampoos. Retains
the vital oils and leaves the
hair a halo of glamorous

lights.

Obtainable at Boots, Timothy Whites and Taylors, Ltd., and all good
chemists, or in case of difficulty direct post free from

THE VOSEMAR COMPANY (Dept. T.1S)
11 Parsons Lane, Boxy, Lanes

Vosemary MAlf?.

HIDE THAT SP#T
in a second.'

A TOUCH with Spot-Stik
instantly, safely and com-

pletely conceals pimples, moles,
spots, black eyes, scars, small
skin discolorations or blemishes.
Waterproof — stays on all day.
Three shades : light, medium
and dark. At Boots and smart
toilet counters. In case of diffi-

culty, write to J. Gaw & Co., 6s
C\ Harton Garden, London, E.C.i

.

HIDES BLEMISHES

INSTANTLY

CHRISTINE.
Useful velvet frock-

trimmed dainty
lace collar aid
cuffs. Bias cut
skirt. In Brown,
Bottle, Lido, Wine,
Black. All sizes.

Price 49/6 5 ' - monthly

VISIT our magnificent

SHOWROOMS
for Fur-trimmed coats, gowns,
suits, millinery, shoes and under-
wear. FURS and FUR COATS

of quality.

OPEN A CREDIT
ACCOUNT WITH
SMARTWEAR

NO REFERENCES.—We
are the largest high-class credit
arm in Great Britain who give
credit without any references
whatever, even to Non-House-
holders.

Please send "Christine," for

which I enclose 5/- deposit.
Money refunded If not

satisfied.

Colour..
I

Length
|

Name

263-271 REGENT ST.
OXFORD CIRCUS, LONDON, W.I

IriihtM

m, Wutin M.
Kminus
71, Ball St,

Mtiwhia
I, Soath Parade

Sbtffiild

tt Pintnu St.

Mucbntir I

47,lmmtc
|

m
M'DEARS, SECRET OF DEWY
LIPS IS THE

TATTOO
Dewy, but dewy! The biggest lipstick news al/(n
yet! New Tattoo makes lips eager, soft, dewy *•

. . . turning matron's lips to maidens from REFILLS 3 6
Manhattan to Mayfair ! There's heart trouble Taiio* Ltd.

in its sweet tenderness . . . every exotic South
Sea Tattoo shade takes on dawn-dewy magic ! Let's repeat

—

dawn-dewy lips as advertised. Perfectly, permanently so ! Stay-
ing put through all the hours that come . . . Saving make-up
routine. Ne'er a suspicion of puckering, drying. Need we say
it— the new dawn-dewy Tattoo is secret to Tattoo alone!

The New Stay-New

TATTOO
HAWAIIAN, CORAL, EXOTIC, NATURAL, PASTEL.

At this Tattoo Colour Selector on the belter

cosmetic counters you can actually test on
your own skin all the Tattoo Shades with the

new dewiness I
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hair style . .

.

"PRESTINE"
A COIFFURE FROM
THE SUPERMA HAIR
STYLE GUIDE SPECI-
ALLY COMPILED BY

MR. B. N. FURMAN
Mr. B. N. Furman, the

world-famous hairdresser

;

winner of the World's
championship, the Europ-
ean Championship and
first prize in the French
Championship for per-
manent waving. He says,
" I prefer S uperma because
the waves and curls are
always dependable and so
easy to re-set in any style.

LEAVE IT TO ANNE

"T"HIS Superma style with a modern touch.

an improvement on the sophisticated
" page-boy " coiffure, is another of the

attractive coiffures fully described and illus-

trated in the Superma Hair Style Guide. It

has been produced to make your choice of

suitable hairdressing a simple matter. You
have only to ask your hairdresser for

" Superma " to make sure of getting a

"perm"—produced without machine, elec-

tricity, dangerous heat, or harsh chemicals

—

that has lovely, lasting waves and curls which

can easily be resetinany style. Remember—in-

sist upon Superma. Nootheris "justasgood."

Send to-day for your Free copy of the Superma

Hair Style Guide. If your Hairdresser cannot

give you a Superma "perm " ask us for the

address of the nearest Superma specialist, or

come to us for your "perm."

suPERmn
MACHINELESS PERMWAVING

^^^^^^

Superma Ltd., Radnor House, 97 Regent Street. London. W.I.

WITH Christmas near at
hand, maybe you are
considering the ques-
tion of having some
photographs taken. A
photograph is a delight-

ful personal gift for your intimate
friends. But let it be really personal.

Too often a posed photograph is a
pretty picture, but that is all. It

misses the essential you.

The photographer may be at fault,

but too often the fault lies with the
sitter, who has donned her most
expensive frock, had her hair set the
morning before, and used her lipstick

a trifle more heavily than usual.

Moreover she has set out for the
studio with a picture in her mind of

the latest still of her favourite film

star.

This, I may tell you is the surest
way to photographic failure.

Your hair must be neat and
recently shampooed and set, but by
recently. I mean several days ago.
Otherwise the outline is going to be
too set and hard . Neither should you
try any new tricks of hairdressing.
Your usual style will be the more
becoming. Don't worry about a
few stray ends when you see the
proofs. Nowadays, re-touching is a
great art and a few words to the
photographer will ensure that the
stray ends are banished in the
finished pictures.

Make-up for photographs is an art in

itself. Manyof the reallv famous and
expensive photographers have a depart-
ment devoted to it, and use special
panchromatic make-up that photographs
well. But we will assume that you must
rely upon your own efforts.

Youmay think that the camera alwavs
tells the truth. But actually it can lie.

most alarmingly in the matter of
colours.

For instance, it will transform vivid
red into Mack. Pinky powder comes out
dull grey in the reproduction, and
exaggeration is doubly exaggerated.
The moral of all this is that your make-
up should not only be restrained, but of
the correct tints. Here is the wiy to
avoid sunken cheeks, grey complexion
and thick lips.

Avoid a tinted foundation cream for

once and use a white vanishing cream
as a base for the powder. Use no rouge,
and only a light dusting of the lightest

creamy tinted powder.

Mould your lips into a becoming
outline with a pale carmine tinted lip-

stick. Don't overdo it or get too hard
an edge. See that your evebrows are
tidy, and well-brushed. There should
be no stray ends. But do not have them
severely plucked, and onlv if they are
really pale and insignificant, should they
be lightly touched up. Use no other
make-up.

Give very careful thought to the dress
you will wear. The temptation

will be to put on your newest and
smartest evening gown. This is not the
wisest choice. For one thing it will date
the photograph, and for another, it

in .iv make you camera shy. If you are
conscious of the camera you become ill

at case and a strained expression follows.

A dress that you have worn for some
time, has somehow become part of you
and is moulded to your figure. In the
picture, too, it will be part of you and
will not stand out so that it is more
noticeable than your face.

Simple lines photograph more success-
fully than fussy trimmings. Neither
should you wear a lot of jewellery. A
simple clip or perhaps a now of imitation
pearls is all that should be permitted.
Don't wear more than one ring if your
hands arc to be ui the picture, and then
only if it is of interesting design. Gener-

ally speaking, a hand looks better
without any ornament at all.

Consider how the neckline of the
particular dress agrees with your
throat. If you have a round, fat face,

and you frame it in a round collar the
camera will turn your features into a

positive full moon. But if you choose a
V neck or a square outline, your face
will take on more of the admired oval
outline.

Conversely, if your cheeks incline to
hollows, or your face is rather long, a
round neck will be helpful and more
becoming.

T-Iaving settled on the details of your dress
"and make-up, don't fuss. Forget them. Itis
fatal to be in two minds about it, and arriving
at the studio, try to effect a last minute change
in your hair or your make-up. You appear
before the camera fussed and ill at ease, and
it is sure to show. Make your mind up days
beforehand, and then stick to the decision.
There is no harm in practising a few poses

before the mirror at home. You can then give
the photographer an idea of what you want
and leave the operator to arrange the minor
details.

Lastly, unless you are naturally the smiling
kind, don't force a smile. It invariably looks
like a dentifrice advertisement.
And now I hope that your Christmas

photograph will be a great success.

• * •

Blonde.—Try giving your hair a final polish

with a soft silk handkerchief. This, if done
regularly, gives fair hair the much admired
sheen.

• • •

Troubled (Chiswick,.—It is hardly worth
the bother of making your own foot powder,
when proprietary brands are so good and so
cheap, but if you wish to do so, mix 3 parts
boracic acid powder with 1 part powdered
alum.

• •

E. L. (Acton).— I can recommend Phillip's

Magnesia Texture Cream and Cleansing
Cream, and suggest your giving them a trial.

Just as "Milk of Magnesia'' relieves au
internal acid condition, so in these unique
creams the presence of this brand of magnesia
soothes awav the external fatty acid accu-
mulations of the skin, leaving its texture
refined and free from blemishes.

/enjoy answering reader's queries. If you
require a detailed reply by post, please

enclose a stamped addressed envelope with your
Utter. Address vour letter to ANNE, c/o THE
PICTUREGOER, Martlett House, 31 Bow
Street, London, W.C.2.

Talkie Title Tales
"phis week's priie of half a guinea is awarded
• to Miss Diana Webber, 25 Sheavoshill
Avenue, Hendon, N.W.'J, for:

—

kumba
The King Steps Out
Get Off Mv l oot

A Royal Flush

Prices of half a crown each are awarded to :

J. D. Bannister, jun., " Daepmoor,"
Alrewas, Burtou-ou-Trent, for :

—

Satan Met a Lady
Two-fisted Gentleman
Gallant Defender
Devil Takes a Count

Mrs. Wilson, i>0 BwlbounM Street, Messle

Road, Hull, Yorks, for :—

Red Dust
In the Soup
Dinner at Eight
Careless Lady

Mrs. Ida Cole, l()!i Gillespie Road, Highbury.
N.fi, for:—

Someone at the Door
It's a Bov
Boy Meets Girl
With l.ovc and Kisses

Mrs. Gladys C. Haidingham, 79 Kobsan
Street, Brixton, for :

—

The Merry Widow
She Married Her Boss
The Tenth Man
What a Widow

As you can sec, the idea of "Talkie TWi
Tales is to link three, or four talkie titles In

order to make a short, short story.

Address your entries to me on a postcard,
c/o Pictcreookr, Martlet! House, Bow Street,

London. W.C.2.
There Is no entr.mee ice, and there an' no

other rules, except that 1 must insist on your
"titles" bring submitted on a postcard, and

,

only one attempt on each card.

GUY BEACON.
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"IT'S THE ELUSIVE QUALITY OF

CALIFORNIAN POPPY
PERFUME

that recommends itself to me'

What do discriminating women de-

mand of a perfume ? To enhance

rather than to dominate ; to suggest

rather than proclaim. Such a perfume

is Californian Poppy. Only Californian

Poppy can give that air of feminine

charm which is irresis-

tible. Its fragrance is

unique. Elusive— yet

disturbing. Subtle— yet

of lasting sweetness.

Wear Californian

Poppy and give added

glamour to the moments

that matter.

1/-, 1/6, 3/-

and upwards

PROTECT GROWING SECOND SKIN

WITH POWDER THAT TRANSMITS

AIR AND SUNLIGHT

Its terribly unwise to

trust your skin to any but a

gossamer-fine face powder. Beneath the

skin you see in the mirror lies a precious second skin
which, in six weeks' time, will take its place. To keep this

tender growing skin smooth, clear and soft it must have the

vital forces of air and sunlight — now, while it is growing.
Use Californian Poppy Face Powder always — it is so gossamer-
light that it transmits both sunlight and air to your precious
growing skin, keeps it clear and smooth, with the lovely

natural colouring of radiant health.

Send 3d in stamps to Proprietary Perfumes Ltd. (Dept. T.57. ), Southwark Park
Road, London. S.E. 16, for a Frtt sample box of Californian Poppy Face Powder
(state shade you require) AXD a Frtt sample tube of Californian Poppy Vanishing
Cream, to give your skin a lovely matt surface for your powder.

Thit offtr dots not apply in l.FS

6d and 1 /-

Natural, Rachel, Brunette,

and Sunbloom)

I

CALIFORNIAN POPPY

^^^^^^^^ a Sunbloom)

cpp use TO-DAY'S POWDER BRINGS TO-MORROW'S BEAUTY

A6trls!

Get Back

the Lovely Golden

Lightness of

Childhood

MAKES HAIR 2 TO 4

SHADES LIGHTER
IN ONE SHAMPOO
Try this fascinating new fair hair shampoo, which,

in a few minutes and at the cost of but a few pence,

washes your hair 2 to 4 shades lighter. You will be

delighted with the new shimmering highlights and
lustre of your hair, the glorious, natural golden

radiance that usually comes only in childhood.

Because the hair and scalp of fair women is so much more
delicate and sensitive than that of brunettes, STA.BLOND
CONTAINS NO HARSH SOAP - SUBSTITUTES.
STA.BLOND is safe—doesn't dry out the natural oils

—

doesn't injure the roots. It's the original fair hair shampoo,
made specially to suit the characteristics of the most sensitive

fair hair. Its precious " ViteF," a wonderful new discovery,

not only prevents dandruff and brittleness but keeps hair

and scalp gloriously soft and supple.

If you want a bleach don't buy STA.BLOND ; but if

you want to keep your hair lovely and light STA.BLOND's
the only shampoo for you. Try it just once—try it today.

STA- BLOND CONTAINS NO DYES — NO INJURIOUS BLEACHES

^^\mmm.mm~ TDV CT« Dl AUR TAIIiV AT AIID EVDCytC^Pprr
I TRY STA-BLOND TODAY AT OUR EXPENSE

I
rUsfci Sta-Blond Laboratories Ltd., Dept. P.3S,

J

10 Henrietta St., London, W.l. Please send me free one
full-size Sta-Blond Shampoo for fair hair

I

I

I

I enelo&e
2d. In stamps
for postage

The finest

foundation

for powder.
Every toilet need is provided by

the makers of the famous " 471 I
**

Genuine Eau de Cologne— fashion's

favourite from bath to boudoir.
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Don't let LEG TROUBLES
CRIPPLE YOU!

Elasto will Lighten Your Step!

Send for

FREE
SAMPLE
Fill in Coupon below

Oh! My Poor Legs"
"For years it was misery for me to walk, my legs and

insteps would swell and the pain was awful ! Finally an ulcer
broke out on my ankle, and I could not walk or stand except
for a few minutes at a time. Then my son advised me to try
Elasto and ..."

f' i

How the Leg-weary Are Being
Made Nimble and Active by this

Wonderful New Biological
Remedy

LEG ACHES and pains soon vanish when Elasto is

taken. Painful, swollen (varicose) veins are
restored to a healthy condition, skin troubles clear
up, those agonising leg wounds (known as "bad leg")
become clean and healthy and quickly heal, piles
disappear, inflammation and irritation are soothed,
rheumatism simply fades away, and the whole
system is braced and strengthened. This is not
magic, although the relief does seem magical; it is the
natural result of revitalised blood and improved
circulation brought about by Elasto; the tiny tablet

with wonderful healing powers.

What other users of ELASTO say:
- No sign of varicose veins now "
" Elasto put new life into me "
" Elasto has saved me pounds "
" I was suffering from mitral disease and dare

not exert myself in any way, but now,
thanks to Elasto, my heart is quite sound
again "

" My doctor highly praises Elasto "
" Now walk long distances with ease "

" Elasto has cured my bad legs
"

" Cured my rheumatism and neuritis
"

Now free from piles
"

" I feel ten years younger "
' It put me on my feet

"
" I had suffered for years from a weak heart,

but Elasto cured me "
" All signs of phlebitis gore."
" Completely cured my varicose ulcers."
" I am now free from pain."
" My skin is as soft as velvet."
" Elasto tones up the system and cures

Depression."
" As soon as I started taking Elasto I could

go about my work in comfort, no pain
whatever ." Etc., Etc.

REMEDY
.STANDARD

THE.
NAItfeALPOWER
OF HEALING TO
THE BUOOQ,

ih* New e
WtATMeNT CO

k LONDON. £ c.i

" I can now Walk for Miles
"

".
. . after using your remedy I am happy to say I am completely cured

and can now walk for miles. I cannot praise Elasto enough, as I thought
I would never walk again. Your remedy is truly wonderful."

Mrs. L S

To all Readers of " Picturegoer

FREE

''PAKE Elasto for varicose veins, bad leg, eczema,
phlebitis, heart trouble, gout, rheumatism,

piles, hardened arteries (Arterio-Sclerosis), and all

disorders due to bad circulation.

The Tiny Tablet

With Wonderful
Healing Powers

A generous Sample
of this new

Biological Remedy
Simply fill in the Coupon for a Free Sample and a Special

Free Booklet fully explaining Elasto, the great new Blood

Remedy. These, together with copies of recent testimonials,

we will gladly send privately, post free. Don't lose another

moment! Write for these to-day

—

NOW, while you think

of it ! and see for yourself what a wonderful difference Elasto

makes. This offer is too good to be missed!

ELASTO WILL SAVE YOU POUNDS I

ELASTO
(Dept. 191), Cecil House, Holborn Viaduct, London, E.C.

Not a Drug,
But a Vital Cell-Food
ELASTO is something new to

curative science; it is based on
knowledge that muscular weak-

ness, varicose veins, bad leg, rheu-
matism, hardened arteries, heart weak-
ness—to name but a few of the many
ailments associated with bad circulation

—are deficiency diseases; that in all

such conditions there is a lack of certain

vital constituents of the blood.

Owing to this lack, the body is

unable to build up the elastic tissue

needed to maintain the vein and artery

walls and the membranes in a healthy
condition, and a state of flabbiness

results.

Elasto restores to the blood the vital

elements which combine with the blood
albumin to form organic elastic tissue

and thus enables Nature to restore

elasticity to the relaxed and devitalised

fabric of veins, arteries, and heart and
so to re-establish normal circulation;

the real basis of sound health.

Elasto Cures Through
The Blood!

Every sufferer should test this

wonderful new biological remedy which

quickly brings ease and comfort and
creates within the system a new health

force; overcoming sluggish, unhealthy
conditions, increasing vitality and
bringing into full activity Nature's own
powers of healing. Prepared in small,

delicate tablets, by a special process,

Elasto dissolves instantly on the tongue

and is absorbed directly into the blood

stream, thereby actually restoring the

natural power of healing to the blood!

It is not a drug, but a vital cell-food

which must be present in the blood to

ensure complete health. For the outlay

of a few shillings you can now enjoy the

tremendous advantages of this Modern
Scientific Remedy which has cost

thousands of pounds to perfect.

Not Magic—Just Logic
In all diseased conditions, no matter

what the ailment may be, the blood

stream is at fault, and no treatment can

give lasting results if this all-important

tact is overlooked. Keep the blood

free-running, like a deep, fast-flowing

river, enrich it with the necessary

elements for cell building, and for the

removal of toxic and acid waste

materials, and health must result. This

is precisely what Elasto, the Wonderful
Biological Remedy, is designed to do;

it is actually what Elasto does, surely

and effectively, by a method new to

curative science. No drugs ; no adhesive

bandages : Elasto Cures Through the

Blood I

COUPON
I

I

I

I

I

I

I

I

I

luutd bv Tii New En TrMtmcnt Co. LU. |
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(or Trial Samplt oj Elasto

ELASTO
(Dept. 191), Cecil House,

Holborn Viaduct, London, E.C.

Please send me Free Sample and

Special Free Booklet fully explain-

ing how Elasto cures through the

blood.

Name
(F lease print In Capital Letters.)

Address

Cla&tc ScweA it6 Small cost ovek and cvet aqain - it paif6 t

Published Weekly by the Proprietors, ODHAMS PRESS, Ltd., Long Acre, London, W.C.2, and Printed in Great Britain by the Si n Engraving Co.,

Ltd., London and Watford. Registered at the G.P.O. as a Newspaper. Post Free all over the World : 13s. per annum, 6s. 6d. for six montha, 3s. 3d.

for three months. Registered for transmission by Canadian Magazine Post. Agencies for Australia and New Zealand I Gordon & Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., Ltd., also Canadian Wholesale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rivoli, Paria, and 75 Boulevard Adolphe Max, Bruxellea and Messageriea Dawson, 4 Rue

du Faubourg Poissonniere, Paris, France.
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'Post

Sixty De Reszke Minors — they stand out from the welter of

foolish nick-nacks one gets at Christmas like a good deed in a

P naughty world. Grand cigarettes — each a full ten minutes of

enjoyment — and only two shillings for 60. Tins packed ready

for posting in a gaily decorated greetings carton.

De Reszke MINORS
' YOU CAN'T GO WRONG IF YOU GIVE CIGARETTES'

Mtll/ieS a Co. Ltd., Ko. i i HMmM^HBHMHH h,utJ by fjodfity /'AiV/ipi /./</
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ful Calendar

PICTORIAL CALENDAR
LOVELY BRITAIN I

APPLY
AT ONCE

for this

SUPERB

READERS of The Picturegoer are lovers of beautiful photographs,
and here is something that will make a tremendous appeal to
everyone. This week readers of The Picturegoer are invited to

accept A SUPERB PICTORIAL CALENDAR FOR 1938—yours at the
astonishingly low privilege price of only 1/9 which includes carriage,
packing, insurance etc. Everyone wants a Calendar and this is something
extra special which you should not miss. Because the demand for the
strictly limited supplies of these Calendars will be so great you
must send in your Reservation Order Form (below) now together
with 3d. (threepence). This guarantees your Calendar for you.
You send your remittance AFTER you receive your Calendar. All
applications will be dealt with in strict rotation. Post the Reservation
Order Form together with your 3d. at once.

This superb Calendar contains 52 large-size pages—a page for every
week of the year. On each page is a large photographic Art Plate of one
of Britain's most treasured beauty spots or a landmark of interest and
romance. Each photograph is printed on ivory glaze art paper, in a rich
deep brown tone. Under each picture are the dates for the days of the
week, and miniature calendars for the whole month and the month
following. This Calendar is bound at the top with a spiral thread of fine

DO THISNOW 5i"

steel which enables each page to be turned over to the back of the Calen-
dar. Actual size of each page is 11 in. wide by 8% in. deep and each
picture measures 9% in. by 6 in. The Calendar comes to you with a cord
attached, all ready to hang up.

To secure your "PICTOR-
1938 Calendar" you

must fill In the Reservation
Order Form and the "With Care" Label below as directed. Be
sure to affix TWO 1 1 ,d. (three-halfpenny) stamps as Reservation
Fee to the Form. POST COMPLETED FORM AND LABEL AT
ONCE. This reserves and guarantees your Calendar.
As soon as it is off the press your Calendar will be dispatched to

your home. With It will be sent your Privilege Invoice, which must
be returned with your remittance of 1/9 (one shilling and ninepence)
within seven days AFTER receipt of your Calendar.
This Special Privilege Offer is really too good to miss, so act at

once to make sure of your Calendar. Everyone will want one.
Remember, all Reservations will be dealt with in strict rotation.
Post Form and Label TO-DAY I

POST FORMS BELOW AT ONCE I

FOR

1958

TKt Ipocial ipiral binding of t*ii Calendar enablee

gou to turn oaakihort over to the back to that cock
looelg picture can be kept instead of being torn off

and thrown gnoagj.

(CUT HERE—DO NOT SEPARATE)

Readers \\Special Offer to " Picturegoer

"PICTORIAL 1938 CALENDAR"

&egert)atton 0vbtv Jform
I
Calendars will be dispatched to applicants in strict rotation

To : The People's Home Library Dept. 8.C.,
6-7 GREAT EARL STREET, LONDON, W.C.2.

j
Please reserve in my umc a Pictorial 1936 Calendar. I have
affixed 3d. (threepence) in stamps as Reservation Fee to the space
provided in the bottom right-hand corner of this Form. This guar-

I

antecs my Calendar in my name. I understand that you will die*
' patch my Calendar together with an invoice in a few days. I certify
that I will return the Invoice together with my remittance of 19
(one shilling and ninepence) which includes carriage, packing,

[

Insurance, etc., WITHIN SEVEN DATS of receipt of the Calendar.

Your Signature
Write Clearly Below in BLOCK LETTER8

Your Name

Foil Postal
Address . . .

.

Date_
thisThe last day for receipt of Reservations from

announcement is Tuesday, December 14
This offer applies only to persons residing in Great
Britain, Northern Ireland or Irish Free State.

N.B.—Applicants from Irish Free State will be required
to pay any charges that may be levied.

IMPORTANT
stamps as Reservation Fee to space below.

Toil Form end two I'd. stamps, together

with the "With Care" Label MUST be potted
in a sealed envelope bearing a three-hall

-

penny stamp. Your name and foil postal

address MUST be clearly written In BLOCK
Letters on the Label.

1
Two I id. stamps must be
firmly affixed by you to
the spaces below. 1
AFFIX AFSTX
YOUR YOUR
THREE- THREE-

HALFPENNY HALFPENNY
STAMP STAMP
HERE HERE

Pict. 4/12'37
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Cjood Santas

Give Parker!

Parker's Sacless Vacumatic
—the Pen of Enthralling Beauty—

Is the Gift This Year!
good Santas - and that means you !—know just what to choose this

Christmas ! By popular selection Parker's " millionaire " pen is first

gift of the year —first because of its thrilling beauty and marvellous

performance

—

first because it is by far the finest article of its kind
that money can buy.

Its lovely appearance— a wholly exclusive styling in laminated rings

of Pearl and Jet, as shimmering as velvet, has astounding utility value

too. For when held to the light, the " jet " rings become transparent

make the whole ink supply visible ! Add to this feature the fact that it

holds 102% more ink than old style sac pens, and has a scratch-proof
gold nib which is guaranteed for 25 years of writing service, and you
have the finest pen that money can buy. Parker brought these

improvements into being — perfected them five years ago — and
proved them with literally millions of sales the world over.

So be SURE to put the words "Parker vacumatic" against all the

important names on your gift list. See and choose them at any

good pen shop, stationer, jeweller or department store.

The finest gift of all.

Parker Vacumatic Pen, in a
range of colours. Pens from
40/- to 20/-. Pencils to match
17/4 & 1 2/4. Gift case free
utth pen and pencil sets.

Newest addition
PARKER TELEVISOR.
The transparent portion of
its unbreakable barrel tells

vou when it needs ink. Pens
IS/- & 12/4.

Pencils to match 7 4.

PARKER VACUMATIC PENS
MAXIMA {laminated barrel) 40/-. MAJOR {laminated barrel) 30/-.

SLENDER {laminated barrel) 25/-. STANDARD {marbled effect barrel) 20/-.

Pencils to match 17 6 4 12 6.

Sh also Parker Televisor IS/- 4 12/4. Moderne 12/4. ParkeMe 10/4 4 7/4.

The Parker Pen Co., Ltd., Bush House, Strand, London, W.C.X.

" PAJUC£K" Regd. T.M. No. 339614. "vacumatic" Regd. T.M. No. S439S9 Pat. No. 318982. Regd. Design No. 784404. Ptm Madt <-"<"IJ<fa



JAMES ELLISON

\\\

Qne of Hollywood's official tips

for future stardom, James Ellison

is said to have scored a big success

in ''The Barrier." A former extra,

he first made good in Westerns.

He did well as Buffalo Bill in "The

Plainsman."
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EVEMG«PARIS
CHRISTMAS COFFRETS

Everything that lies nearest a woman's

heart is symbolized in an "Evening in Paris"

Christmas Coffret— elegance, sophistication,

romance .... not only will she welcome your

present, but she'll love the subtle compli-

ment in sending such a gift

Whatever price you pay— 1/9 to 35/-,

the same charm and distinction that marks

all the " Evening in Paris" preparations will

be found in their Christmas Coffrets for 1937.

BOURJOI S
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• An open letter to IRENE DUNNE

It's The

EAR IRENE DUNNE,
The first truth we have to tell you is not "awful," it is

that your performances in crazy comedy have further
proved your versatility and outstanding ability on the
screen. Both in Theodora Goes Wild and The Awful Truth

you showed us that it is possible to get human characterisation out of

a fantastic part, and that is a good deal more than most of the stars

recruited to the new cycle of "nonsense" farces are able to do.

Now, while we appreciate the fact that you have proved yourself an
apt comedienne and given us two pictures which are at the top of their

class, we do hope you will remember that it was as a dramatic actress

that you first won the plaudits of the screen world.

We are the last people to put a premium on versatility, and we are

glad to see that you have successfully avoided being typed during
your career, but the " awful truth " is that the crazy comedy idea has
played itself out.

Since My Man Godfrey, and your own contribution, Theodora Goes
Wild, there have been a spate of nonsenical farces which have become
less and less ingenious as they progressed until now we are being given
what practically amounts to an elaboration of the old slapstick

comedy combined with an element of sophistication.

People are getting tired of them, and we believe that they will also

get tired of the artistes who persist too long in appearing in them.
It is for this reason that we hope you will remember your first

picture, Cimarron, in which you said at the time you had learned
to act.

I know there was another "first" appearance in a cheap musical
comedy, Present Arms, but we have all agreed to forget that.

Anyway, before Cimarron, your activities had been confined to

musical comedy and opera on the stage, and the way you handled the
part of "Sabra" proved that you were a born actress—you made
yourself a star in one picture.

Now, having proved that you can be equally good in drama,
musical comedy—as witness Show Boat—straight comedy and farce,

will you not return to a dramatic role ?

The number of stars who are capable of strong dramatic charac-
terisations are strictly limited. Many can give a very good rendering
of themt 'Ives being dramatic, but it is only a few who, like yourself,

can get under the skin of a part and make us forget their own stellar

personalities.

In your second favourite picture, Back Street, for instance, you gave
an intensely human, down-to-earth study, and as a contrast you
appeared youthful and full of vitality in the light comedy, This Man
Is Mine.

Irene Dunne and Cary Grant in the latest crazy comedy
" The Awful Truth," in which she repeats her " Theodora

Goes Wild" success.

At one period you considered interleaving dramatic roles with parts

in musical comedy, which reminds us that you have not let us hear
your vocal accomplishments for some time now.
We are to see you soon in a musical, The Joy of Living, which we

are certainly looking forward to, and also in Hulda, Daughter of
Parliament, a comedy-drama by a Finnish playwright, so it does look

as if you had decided to rest temporarily on the laurels you have won
in the field of crazy comedy.
You have proved that you can act in them better than most stars,

and that is enough for the present. We have enjoyed them, but we
do not want to lose one of our finest dramatic artistes in a continued
welter of slapstick.

Please do not think we are being captious about your work. The
fact is that, daily, we are seeing famous stars appearing in vehicles

that have no relation to their abilities, and that is a thing we do not
want to see happening to you.
We hope that the report of your appearing in the name part of a

biography of Madame Curie, the discoverer of radium, is true,

especially if it is to be made by John M. Stahl, who directed you so

successfully in Back Street. We believe that your latest effort in
" The Awful Truth " is about as good as anybody dare expect from
an actress in that type of film.

In wishing you still further triumphs on the screen we hope you will

not forget the " awful truth " that most crazy comedy has had its day.



i9

A// the Gossip

POWER
Jheme songs for stars

ft Colour's male dress revolution

SO
now Tyrone Power is, more or less,

officially engaged to Janet Gaynor.
The news will come as a relief to the
gossip writers, who have had a hard
time trying to keep up with the

alleged romances of this apparently very
susceptible young man.
The Gaynor affair has a more impressive

ring than most of them. Hitherto Tyrone
has considerately kept his official love life

within the studio family. Sonja Henie,
Alice Faye and Loretta Young are all on
the Twentieth Century-Fox pay-roll.

Indeed, it has been said that Power and
Henie were first paired off by a sentimental
and business-like publicity department in

the days when both were comparatively
unknown film quantities in need of headlines
or, at any rate, mention in the chatter
columns.

Janet is merely one of the company "old
girls." They let her go a year or so back
and she promptly proceeded to put herself

right back at the top by her performance in

A Star is Born.
The romance is in the new tradition

started by Mary Pickford and Barbara
Stanwyck. Janet Gaynor, according to the
reference books, is thirty-one. Tyrone
Power is twenty-three.

Menjou's Colour Crusade
• Women despairing of their drably-dressed

men-folk may take heart, for according to

Adolphe Menjou, Hollywood's leader of masculine
fashion, the advent of colour films will result

in a marked brightening of men's wear.
"Colour films will do more than anything

else ever has to emancipate man from drab,
sombre hues," predicts Menjou. "When men
see coloured clothes on the screen they'll be
jarred out of their hidebound conservatism.
They'll realise that colours can be worn in

perfect taste and they'll see how attractive they
can be. The result will be the birth of colour-

consciousness."
But Menjou is finding the leadership of the

brighter clothes movement an expenf,l/e proposi-

tion. To uphold his long established reputation
as the screen's best-dressed man, the actor has

8

A lovely new study of Claudette Colbert, who will be seen next in " Tovarich."

discovered the necessity of acquiring a Techni-
colour wardrobe to supplement the extensive

—

and expensive—one he already possesses for

black and white pictures.

Menjou, who claims never to wear a suit on
the screen more than once, purchased fifteen

new suits to appear in Samuel Goldwyn's new
Technicolour musical. The Goldwyn Follies.

"For my Technicolour roles I can't wear
plain suits," Menjou explains. "If I choose
grey, for example, it must have contrasting
checks and stripes."

The only solution we can suggest is that
Menjou demands a higher salary for his appear-
ance in colour films.

Eddy Theme-Songs Hollywood Stars

• At a dinner party the other night, Nelson
Eddy introduced the new game of "theme-

songing" the feminine Hollywood stars.

The idea of the game is to take into con-
sideration the appearance, personality and
character of the star and then identify the person
by using the title of a song, without disclosing

their names.
The singing star of Rosalie gave the following

list :

Eleanor Powell, "Dancing Lady."
Jeanette MacDonald, "With a Song in My

Heart."
Joan Crawford, "Sophisticated Lady."
Janet Gaynor, "Sweet and Lovely."
Myrna Loy, " Beautiful Lady."
Sophie Tucker, "Some of These Days."
Greta Garbo, "Silent Night."

No More Beards, says Muni
• Over on the First National lot, Paul Muni,

having shed the beard and complicated
make-up he has been wearing during the filming

of The Life of Entile Zola, asserts that he is

through with beards for a long time. His next
picture, he insists, will present to the fans the
Muni countenance unadorned.

Muni's role in The Life of Entile Zola was one
of the most arduous he has ever played, from
the standpoint of raake-up.
He spent from three to five hours a day under

the ministrations of Percy Westmore, First

National's make-up expert, while his features

were transformed daily to resemble those of the
famous author.
He not only was called to wear three different

sorts of beards, but to don about two and a half

pounds of tissue, wax and other materials
Westmore used to build up a facial representation

of Zola.

How to be a Picturegoer,

by Bench ley

# Robert Benchley, critic who is also an actor,

listed five hazards attendant upon going to

a movie. Here they are :

1. Taking your girl. If you do, you will

spend the night "shopping" for a show neither

one has seen.

2. Ticket stubs. One invariably puts admis-

sion ticket stubs in the pocket and tries to get into

the theatre on stubs for his car in the car park.

3. Finding a seat. When you do sit down,
it is either on someone's lap or hat or baby.

4. Arriving in the middle of the picture you
wanted to see. Then you sit through the other

picture. Finally, you see the beginning of the

picture you wanted to see, but by this time
have forgotten the ending.

5. Sitting on the edge of the seat. This is

not a tribute to the harrowing melodrama on
the screen, but to the adhesive qualities of

chewing gum.

Feminine Stars Are Taller

• Feminine stars of 1937 have more curves,

are four inches taller and ten pounds heavier

on the average than their sisters of ten years

ago, according to Donald Loomis, Metro-
Goldwyn-Mayer physical director, who has kept
a height and weight chart of Hollywood stars

for years.

"The stars of ten years ago," says Loomis,
"averaged five feet one inch in height, and
weighed from 108 to 1 10 pounds."

Loomis' chart shows that . Mary Pickford,

Dorothy Gish and Mae Murray were five feet

in height. Renee Adoree and Bessie Love, five

feet one, Gloria Swanson, five feet one and one-

half, Bebe Daniels and Laura La Plante, five

feet three and Norma Talmadge, the tallest,

five feet four.
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0 That new romance with Gaynor

" The average star to-day is five feet five

inches tall, and weighs from 118 to 120 pounds."
Stars who exactly fit these figures are Myrna

Loy, Jeanette MacDonald, Marlene Dietrich and
Rosalind Russell.

Loomis credits the increase in curves to exer-
cise, balanced diet and sunshine.
"The day of the super-woman, as well as the

super-man, is not far off," he declares.

"Among the comparatively new stars and
players, Virginia Bruce and Lynne Carver are
five feet six and one-half inches in height.

Eleanor Powell and Delia Lind, five feet six.

Miliza Korjus, a newcomer, is five feet eight
and perfectly proportioned. Betty Jaynes,
schoolgirl opera singer, is five feet four and still

growing.
" In the five feet four inches bracket are Joan

Crawford, Una Merkel, Maureen O'Sullivan and
Madge Evans.

" Luise Rainer, Gladys George, Billie Burke
and Bette Davis are five feet three."

Phil Lonergan Sends it Hot from Hollywood

BING CROSBY'S
TROUBLES

BING CROSBY is a great admirer of John
Montague, the "mystery golfer" who was
recently acquitted of a charge of robbery

in a New York court.

The star has a million-dollar contract ready
for Montague, planning to display his uncanny
skill on the golf course through a series of short
films.

Mr. Hays, Czar of the movies, did not like it

at all when Crosby announced that Montague
would have a role in his next film, The Badge of
Policeman O'Roon. So' Montague will not be
seen in the picture.

To make matters even more hard, the State
of California rules that Bing's Del Mar Turf
Club, near San Diego, has not complied with
laws covering pari-mutuel betting, so 12i per
cent, of all bets over even dollar amounts must
be turned over to the state.

Home, Sweet Home
• Pat O'Brien has presented a home in

Hollywood to his parents, Mr. and Mrs. W. J.
O'Brien, who lived in Milwaukee, Wisconsin,
for many years, but are now going to live in

California.

The star had the home completely furnished
before he permitted his parents to see it. It is a
modest little bungalow, but very comfortable.

Off the Gold Standard
# Mae West is playing a French girl in Every

Day's a Holiday so her golden locks have
been covered by a black wig, w'hich changes her
appearance greatly.

Mae has been so closely identified with blonde
hair that it is possible that her fans will not like

her in this new guise.

The Hand of the Law
% Edward G. Robinson was driving back

late one night from location in the San
Fernando Valley, accompanied by two other
actors, and was halted by two policemen in a
"prowl" car.

The officers were looking for gangsters who
killed a noted underworld character, and as
Eddie and his companions, dirty and tired,

looked rather tough, the police forced the actors'

car into the kerb.

Eddie had visions of spending the night in

gaol, but managed to satisfy the policemen that

he was merely a film actor.

Choir Singer
• Evelyn Daw, young leading lady who is now

on the road to fame since her performance in

Something to Sing About, leads a very quiet

existence.

Instead of spending her time around night

clubs and restaurants, Evelyn stays at home,
sings in the choir of the Melrose Park Methodist
Church, and is active in church work.

A Narrow Escape
• Glenda Farrell narrowly escaped injury in

a freak motor accident while she was en route

to the Warner Studio.
On Cahuenga Boulevard, near Highland

Avenue, she was suddenly forced to swerve her
car to avoid a speeding motorist who failed to

stop at the intersection. Her low-slung car

careered wildly, but did not overturn.
In struggling to keep control of the car, how-

ever, Glenda's arm was caught in the steering

wheel and severely wrenched. Refusing medical
aid, she insisted upon continuing to the studio

with her maid driving the car.

Generosity
• Alice Faye and Tony Martin, who were

recently wed, were presented by the Twenti-
eth Century-Fox studios with a trip to Europe,

.

which starts as soon as they finish their next
picture.

Douglas Fairbanks, jun., is a kindly soul,

so when he heard that Nate Barragar, former
college football player, and now a "prop" man,
had married and was contemplating a honeymoon
trip to Hawaii, Doug, suggested a journey to

London, offering the use of his London apart-
ment.

Newly weds at home. Mr. and Mrs. Gene
Raymond snapped by the candid cameraman in

their house at Bel Air.

So the newlyweds plan to make the trip to

England

.

Circus Memories
• Harry Carey while on location recently

went A.W.O.L. from the set one day.
After a frantic search, the actor was located

in Santa Barbara, on a railway siding where he
had spent the night on a circus train.

A life-long circus lover, Carey had journeyed
to Oxnard to visit circus friends, and had
remained with them, not knowing his studio call

had been changed from 1 p.m. to 8.30 a.m.

E. G. Cousins Covers the British Studios

DOWN AMONG THE
DOLDRUMS

THERE'S no disguising the fact from the
perspicacious readers of Picturegoer,
British production has had times of

greater prosperity.

The thing that has been slowing down produc-
tion in general so badly is the new legislation

concerning it, about which you have probably
read ad nauseam in the daily Press.

Producers have been largely sitting on the
fence, waiting to see which side their bread was
buttered before the cat jumped, or whatever I

mean.

Detective Hulbert
• When all that is finally settled, I dare say we

shall get into some production again. Just
now we are in the Doldrums, and that's a fact.

(Continued on page 10)
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In his latest film, which was Paradise for Two,
made by London Films, Jack had a Hollywood
player opposite him—Patricia Ellis.

Now, in Kate Plus Ten, Jack has another,
Genevieve Tobin, which suggests that he has got
the habit—or else tbat Wainwright Productions,
making the film, have become bitten with the
current bug, which is that one must have a
Hollywood name in the cast.

Well, the superstition is forgivable if it

provides us with the services of the glamorous
Genevieve.

Carry Me Back

Famous Star ? No. Meet Putti May, the

Viennese actress, who may be seen soon in

British films.

{Continued from page 9)
Mind you, there are about seventeen or

eighteen pictures now in production in British

studios, but considering our enormous studio

space and facilities, that's pitiful.

However, some of the current product is

distinctly worth picking over; so let's go I

Here, for example, is Jack Hulbert playing
Edgar Wallace detective-hero—a new departure
for him, though we have seen him once as a
detective (in The Ghost Train) and once as a
policeman (in Jack's the Boy).

• This title carries me back six years and
more, to a time when the story was to be

filmed at Beaconsfield by, if I remember rightly,

Gaumont-British

.

I don't know what happened to it, but I

don't believe it was ever made.
Genevieve plays "opposite" to Hulbert in

more senses than one, for she is the beautiful,

efficient head of a criminal gang operating on a
very large scale, while Hulbert plays Detective-
Inspector Mike Pemberton, out to clip her wings.

The scale of her operations may be gauged
by a line in the film. "Ten thousand pounds?

"

says Pemberton. "That wouldn't interest

Kate."
She hides a gold bullion train on its way

between Seahampton and London, which sounds
so much like The Ghost Train that Hulbert should
feel very much at home.

If it's too much like, I shall expect Will Hay
to pop his head out of a guard's van and sing
" Oh, Mr. Porter."

This is Genevieve's first visit to us since July
of last year, when she played opposite Edward
Everett Horton in The Man in the Mirror.
She had hardly landed from the Queen Mary

this time, when she was on her way to Somerset,
to play in the location sequences.

Smash!

• They are doing some pretty heavy railway
stuff for this film, such as driving a train at

sixty miles an hour through level-crossing gates.

They did this in a little wayside station near
Bath, filming all night and using up an incredible

number of gates, for four were smashed at each
"take."
To get a full effect, one camera was placed on a

NEXT WEEK
Captains Courageous" the screen adap- i

tation of Rudyard Kipling's famous
\

story,forms the materialfor our next Famous
\

Films Supplement, which is given away with
\

next week's issue. Sixteen pages of fine:
photogravure giveyou all the detailsyou want

\

to know about this brilliant production, with
{

its human characterisation and stirring sea i

settings. The story of the film is told in
\

pictures, and Millicent Bartholomew, Freddie
\

Bartholomew's aunt, contributes an out-
\

spoken article on the star's childhood. An \

,
intriguing feature of this outstanding supple- i

] ment is the log of the ship "We're Here," in
\

i which most of the sequences were shot as i

i recorded by Spencer Tracy. Do not miss
\

j next week's issue containing this particularly i

; brilliant souvenir of a fine film.

parallel line, within a few feet of the smash,
and the cameraman managed to make his
getaway just in time, before the spot where he
was standing was showered with splinters of

gate, each weighing a hundredweight or so.

The cast includes Edward Lexy as a detective-

sergeant (you saw him, I hope, as the ship's

quartermaster blessed with a daughter in

Farewell Again), Noel Madison as Kate's gang-
adjutant, so to speak; Francis Sullivan, Googie
Withers, Felix Aylmer, Leo Genn, Oliver John-
ston, Philip Leaver, Ronald Adam, and Arthur
Brander.

Incidentally, I thought Ronald Adam would be
bitten with the film bug once he took to it in

The Drum.
Reginald Denham is directing, and the

interiors will be made at Sound City.

Watch for It!

0 The Drum is now "in the can."
I saw the last scene to be shot in this

Technicolor production. It showed Regimental
Guest Night in the mess of a Highland Regiment
stationed in India, with the toast of the King-
Emperor being proposed in English and Gaelic.

In this scene, Sabu, hiding from the rebels.

Left : Edward Arnold, seen here with Shirley

Ross, blossoms forth as a singer in " Blossoms on
Broadwav."

Deanna Durbin and Leopold Stokowski in " 100

Men and a Girl." The Duke of Kent will attend

the premiere at the Leicester Square Theatre on

December 7.



December 4, 1937

taps out a secret signal to his friend the drummer-
boy, played by Desmond Tester, who tries to

bring help from the Governor of Peshawar.
I'm looking forward to this film of the A. E. W.

Mason story almost more than to any British

film of the year, partly because of my belief in

the future of colour, and partly because it has a
thrilling plot, and I'm as fond of being thrilled

as the next fellow.

Also, I'm very interested in Valerie Hobson
and Roger Livesey, who provide the heart-

throbs. Valerie looks to me like a winner, and
Roger Livesey, whom I saw in the stage version

of Storm in a Teacup, is following closely in the
footsteps of%is father, the late lamented Sam
Livesey, who was a very fine character actor.

Mrs. Deeds
0 Rex Harrison, who played the corresponding

role in the film version of Storm in a Teacup,
is a pretty busy young man these days, for, in

addition to playing in French Without Tears,

London's longest run at the Criterion Theatre,

he is filling the role of a young country doctor
in another Technicolor production for London
Films, Over the Moon.
He marries Merle Oberon, who is a kind of

feminine Mr. Deeds, inheriting eighteen million

pounds which, strangely enough, rather changes
the manner of her life. I wouldn't let a little

sum like that influence me ! Try me !

In passing, I am struck with the generosity of

Messrs. London Films in letting her come in for

all that money when times are so bad. In view
of the salary-cuts at Denham, they would have
been perfectly justified in knocking a couple of

naughts off the end ; but no. Handsome, I call it.

Largesse
• By the way, seriousness apart, speaking of

generosity, I have been interested lately in

reports that have been coming in from here and
there, indicating that the proverbial generosity

of actor-folk is by no means on the wane.
For instance, one of the make-up men working

for M.-G.-M.-British at Denham, named Hutch-
inson, comes from a mining district in Notting-
hamshire, where times have been rather hard,

and Mr. Hutchinson makes a habit of asking the
stars for any old clothes which they would
otherwise throw out, and takes them with him
for the relief of his less fortunate townsmen on
his periodical visits home.
He put the usual question to Robert Taylor,

working in A Yank at Oxford, but unfortunately
Bob had only brought over the wardrobe he
would actually need while working on the picture.

But he made arrangements for a hundred pairs

of boots to be distributed on the make-up man's
next visit home.
That "listens good" to me.

Tribute
# On the same day I heard that a cheque for

£75 had been sent to the Princess Elizabeth
of York Hospital for Children in Shadwell, East
London, as proceeds of a concert given on board
ship bound for South Africa by Bebe Daniels and
Ben Lyon.
And here's a graceful tribute; the very next

day I was told that as a result of Flora Robson's
radio appeal on behalf of the Save the Children
Fund Nursery Schools Committee, an unknown
donor has sent her a cheque for £100 for the
fund, as a tribute "not only to her acting as

Queen Elizabeth in Fire Over England, but also

to that rarity of rarities, an enlightened mind."
If that doesn't give the lovely Miss Robson a

nice warm glow all over, I don't know the lovely

Miss Robson.
Speaking, as we were quite recently, of Bob

Taylor, I'm glad to tell you his film is going
right along, thanks, and should be finished any
day now.
They have gone to unlimited trouble to secure

an authentic Oxonian atmosphere for this

picture, both in taking "atmospheric" shots in

the "city of dreaming spires" itself and in

reproducing the classic scenes at the studio.

Arranged

!

% I like the story of the two cameramen, Cyril

Knowles and Geoffrey Unsworth, who spent
weeks in the University city in securing exactly

the shots they wanted.
They had been lurking in an alleyway in " The

High " for over half an hour for a bank of white
cloud to appear behind Magdalen Tower, when a
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"J
Larry Crabbe, Betty Grable, Johnny Downs and Eleanore Whitney in

" Thrill of a Lifetime."

policeman came over and inquired sternly what
they were after.

They explained and, dissembling his astonish-

ment, he nodded and went away.
Quarter of an hour later he strode majestically

up to them and announced, " It's all been
arranged, sir; the clouds should be along in two
minutes now."
The cameramen are still wondering what he

meant.

First Prize

# I also like the story about Maureen O' Sulli-

van, who, never having worn skates in her
life, had to take skating lessons at Streatham
ice-iink for her role as an undergraduette in A
Yank at Oxford.
As in one sequence she is supposed to teach

A BUMPER NUMBER-
" T)icturegoer's " Christmas Annual has

always been a notable sixpennyworth,

but thisyear it has excelled itself and provides

afeast of reading entertainmentfor thefestive

season. Ifyou have not already bought your
copy, hurry up for the demandfor it has been

enormous.

A hundred pages of intriguing articles,

beautiful art plates and new studies of the

stars await you. There are articles by James
Stewart, Tyrone Power's mother, Fred Mac-
Murray, Grace Moore and Marlene Dietrich.

The notable films of the year, up and coming
stars and British studio activities are also

dealt with fully. A serialisation of "The Big
City" completes an issue that sparkles from
cover to cover. Spend sixpence now and
make sure of your copy.

Robert Taylor, she was a little worried about the
very slow progress she made, and at the end of

three weeks she was very much surprised to be
awarded a huge pewter loving-cup by instructor
Benny Lee.
But she was still more surprised when she

discovered on it the inscription, "To the girl

who, of all my pupils, is least like Sonja Henie."
By the way, do you know the expression "to

fling woo " ? You will encounter it in this

picture, anyway, so you might just as well
have the benefit of it in advance.

It means to make love, pet, or neck. Like it?

Neither do I much.

Tracy and Gracie
• Here's the latest news of Arthur Tracy,

"The Street Singer."
He's embarking on a new film down at Pine-

wood, for Belgrave Films, a new title which fails

to hide the genial identities of our old and
trusted friends Sinclair Hill and Harcourt
Templeman.

Tracy is emulating Gracie Fields in one respect—he has based the story of his new vehicle,

Follow Your Star, on incidents from his own life.

I wonder how many times Gracie has done that !

Tracy has written this story himself, in
collaboration with Sinclair Hill; and if you read
the recent Picturegoer article about this
popular singing actor you will have a pretty good
idea of the plot.

Belle Chrystal is playing opposite Tracy in
this (I hope you saw her comeback performance
in. Edge of the World), Nina Boucicault and Jimmy
Godden are playing his father and mother, and
James Harcourt is in the cast too.

Miss Boucicault, you may remember, was in
This Week of Grace, with Gracie Fields—but you
are probably too young to remember that she
was also the original Peter Pan.

British production may have pretty big gaps
in it at the moment—but you'll admit that
some of the stop-gaps are pretty good, too.
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TT is sometimes thought that to be the relation of a

star is more of a handicap than a help, but in

this article Paul Harrison tells you of the sisters

and relations of stars who are carving out a career

for themselves.

Left: A charming new
portrait of Olivia de

Havilland. Below : A
family group. Loretta

Young with her mother

and her two sisters, Polly

Ann Young and Sally

Blane {standing).

IT'S
bad enough for an actor ur

actress to look like a star. But
to be a relative is worse. Of
course there are the Barry-
mores, who have done all right

in their respective fashions. Also the

Brothers Beery and the Sisters

Bennett. A year from now the Misses

de Havilland, Olivia and Joan, prob-

ably can be added to the list.

Quite a few little sisters and
younger brothers of established stars

are scattered round Hollywood.
Some sons and daughters, too. But
most of them aren't doing very
well.

Some are less attractive than
their celebrated relatives. Some are

less talented. But one handicap
besets them all : they're regarded as

satellites and as such are usually in

partial eclipse. They suffer from inevitable

comparisons. Moviegoers may say of some
earnest youngster : "Huh !—trying to cash

in on his brother's reputation!"— Or,
" She'll never be the actress that her sister is."

The fact is, of course, that no girl wants to

be the actress that her sister is. She wants a
different personality and appearance, a different

type of roles, and usually a diflerent name.
Chances are that she tries to work at a different

studio, moves in a different crowd socially, and
does everything else possible to dissociate herself

actually and in the minds of fans from her

distinguished kinswoman.
One of Jeanette MacDonald's two sisters is

an actress whose professional name is Marie

Blake. Her stage name is Blossom. She wants

to be a dramatic player and not a musical star.

She went to Broadway instead of Hollywood

to get her start. This season she understudied

an important role in Dead End, a successful

play, and appeared in the part for a time.

Miss Blake's performance attracted the

attention of talent-hunters for M.G.M. where

So goes the story of most satellite sisters

—

plenty of hope, some prospects, little progress.

But it isn't like that with Joan Fontaine.
Her sister, Olivia de Havilland, is an estab-

lished leading lady at Warner Brothers, and is

by way of becoming a star. Miss Fontaine
played a small part in Quality Street, with
Katharine Hepburn, then stepped into the top
feminine part in Wings of Mercy, with John
Beal. There are people on the R.K.O. lot who
will tell you that she is destined for stardom—

-

and within a year.

Cliff Reid, the producer who so unceremoni-
ously popped her into the major assignment,
declared that opinion—and declared it right in

front of Miss Fontaine herself.

Mr. Reid is a betting man. He said, " I'll

give you odds of 99-to-l that this youngster is

a star by next season. She's got something

—

sparkle, verve, 'umph,' freshness. I don't know
what it is exactly. And she photographs

"

"I'm surprised," interrupted the correspon-
dent, "that you dare to rave like this before

Miss Fontaine, who should be blush-
ing

"

" but isn't," chimed in tbe
star-to-be. "Do go on, Mr. Reid."
He went on. "She doesn't spoil

easily. I wouldn't dare talk like this

in front of many players, but she
finds it encouraging.

I

Miss MacDonald is under contract. The younger
actress came to Hollywood in February and
very quietly was put through some tests. The
tests didn't turn out especially well, and she

returned to New York. But there is plenty of

time for a second try.

Gloria Blondell is a sister of Joan. Looks a
good bit like her, too. She is actress enough to

have appeared this season in Iron Men, an
ambitious but short-lived offering on Broadway.
She also played in a road company of Three

Men on a Horse, the comedy hit which, when
filmed, had Sister Joan Blondell in the feminine
lead.

Gloria came to Hollywood after that, but
not to Joan's home studio—where she knew the

starting would have been easy but progress

difficult. As 1 am writing she has been tested

for an R.K.O. production.

The success of Rosalind Russell in stepping

into leading-woman roles doubtless prodded the

acting ambitions of her younger sister, Mary
Jane. But Sister Mary was attractive and
competent enough to win screen tests at two
studios. She is in Hollywood now, equipped
with an agent, and is manoeuvring hopefully

for a start.

was sitting out on the lot one
day talking to Miss Hepburn when

this brat came by. Katharine knows
an actress when she sees one, and she
told me what a good job Joan was
doing in Quality Street. She called
her over and introduced us and we
talked a minute and I went to look
at some Fontaine tests. Right then
I knew that here was something
big. She's the first completely natural
young actress I've seen in quite a
while."

"What about this sister business?
Do you think it will handicap her?

"

" I wish it never had to be men-
tioned," said Reid. " It's tough, being
a relative. But Joan isn't at all like

Miss de Havilland, and perhaps it

won't hurt her."
" But it may hurt Olivia," said Miss Fontaine.

"Maybe I won't make good. Maybe movies
aren't what I ought to do. Maybe "

"Don't be so modest," commanded the
producer. He left then, and his protegee did the
talking.

Few actresses of eighteen have much to talk

about. Miss Fontaine has crammed a good
deal of background and observation into her
years. Some of the things she says bring grey
hairs to her studio's press agents, but the latter

would do well to allow her to go right on saying
what she thinks.

As a Hollywood glamour-girl, one of her
faults is in being such a practical person. For
some years she was determined to become a
plumber. Also she used to help paint the family
house at Saratoga, California, and did odd jobs

of carpentry. At school she best liked mathe-
matics, chemistry and history.

Her English father was a professor in a college

in Japan, and later became a patent attorney.
Because the de llavillands moved round a good
deal, Joan attended seveial different denomina-
tional schools, and developed an interest in

theology. In her spare time she paints, cooks
and reads history.
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As a child she was quite a tomboy, though
a frail one. After captaining a school basketball
team she'd be sick for six months. It was on
account of her health that the family moved to

California from Japan, where she was born.
At Saratoga Joan distinguished herself by twice
breaking into the local jail.

She said, " I had all sorts of eccentric illnesses.

When I was ten, for instance, I was the only
person in the United States with rheumatic
fever. But I'm very well now." She looks it.

Her tastes, she insists, are very feminine, yet
she deliberately suppresses them. Wears

tailored suits by day and all her evening gowns
are white. She hates perfume and high heels,

never wears slacks.

"When I came here," she recalled, "people
would take me aside and say, 'Maybe you'd
get some movie assignments if you'd wear the
frilly clothes of a girl of twenty-two.' But I

won't."
Miss Fontaine doesn't have any dates at all.

Stays at home in the evening, or goes out with
her mother and Olivia. Says she won't give
romance another chance for a few years, anyway.
When she was fifteen, she went alone to the

Orient and attended school for more than a year
in Tokio. At seventeen she was in love with a
young man in the foreign diplomatic service.

Deciding that she ought to learn French in

order to fit herself for being a diplomat's wife,

she returned to the United States and studied
for several months. But she just couldn't make
a go of the language. So she gave up French,
and her betrothal along with it.

Mrs. de Havilland never appeared profession-

ally on the stage, but she did study under the
great Sir Herbert Beerbohm Tree and her
daughters had lessons all their lives at home in

acting and diction. So Joan had a good
theoretical grounding in the theatrical arts when,
while visiting her sister in Hollywood, she was
asked to play the inginue part in a West Coast
production of Kind Lady, with May Robson.
Her success in that brought a part in Call It

a Day.
Jesse L. Lasky and Mervyn LeRoy attended

the opening performance. LeRoy reached her
first after the curtain went down, but it was
Lasky who got her signature on a contract.

She refused LeRoy because she didn't want to

work for the studio where her sister is employed.
Miss Fontaine says she'd like to play young

girl parts while she's still young enough.
But it isn't likely that Hollywood will permit this,

for she is being launched as a romantic leading

lady. Before the R.K.O. cameras she seems
absolutely sure of herself. Nobody has accused
her of being in the least temperamental, and she
believes that temperament is only an ill-

mannered evidence of confusion.

She has got over the idea of being a plumber.
However, she isn't quite sure but that some
day she may be a scientist.

Two of Ruby Keeler's sisters are actresses

in the Warner Brothers' stock company. A
third sister, Marjorie, dances professionally and
hopes literally to follow in Ruby's footsteps.

She has been a protegee of Miss Keeler ever since

the latter danced for Texas Guinan and used
to introduce the tiny tapper on the floors of

eastern night clubs.

James Cagney has an actor-brother, Bill.

And Hugh Herbert's brother, Tom, appears in

pictures. Loretta, Polly Ann and Betty Jane
Young are three of a family who have done well

on the screen. And Lojetta, the star, to date is

Above: Joan Fontaine, who has recently signed a
long-term contract, with Radio. Right : Fred
Astaire and Joan Fontaine in "A Damsel in

Distress."

the only actress in Hollywood to have surpassed
an elder sister in prominence. She broke into
the movies by answering a studio call for Polly
on a day when Polly was out of town. Betty
Jane Young, known as Sally Blane, has appeared
in scores of films, and now is under contract to
Twentieth Century-Fox.

Of numerous sons and daughters of celebrities

of the stage and the flickers, Noah Beery, jr.,

seems to be giving the best account of himself.
A contract player at Universal, he has appeared
in the post-war epic, The Road Back. The same
studio recently has employed Bryant Washburn,
jr., Eric von Stroheim, jr., and Lon Chaney, jr.

Julia Cabanne, daughter of the veteran actor-
director, Christy Cabanne, is a busy young
actress. And Patricia Walthall, daughter of
Cabanne's contemporary, the late Henry B-
Walthall, is a contract player at Warners. Tim
Holt, son of Jack, has been signed by Walter
Wanger.

Josephine Hutchinson reversed the usual
order by preceding her mother in the movies.
The latter, an actress of long experience in the
theatre, now is in demand for character parts.
They all agree, though, that it's pretty

difficult, being the relative of a star. Lon
Chaney, jr., says his father's name has been
his greatest single handicap. No matter what
sort of role he tries to play, audiences momen-
tarily expect him to launch into some heeby-
jeeby characterisation—and are disappointed
when he turns out to be merely another young
leading man, no matter how talemed a perfor-
mance he may give.

I
The Beauty of England
A LL the charm of England's most treasured beauty
1 *• spots has been captured in a glorious Pictorial Calendar
for 1938. that is now available to "Picturegoer" readers
on special Privilege Terms. This calendar contains 52
magnificent photographs, one for each week of the year.
As 1938 passes you will see, week by week, in this

calendar, such views as the Vale of the Severn, the bold
landscape of the Highlands, the precious daintiness of
thatched cottages in Oxfordshire, a spring dawn in Sussex,
quaint mills and century-old houses, lakes and pools in
idyllic surroundings which leave the beholder silent in
wondering admiration for the exquisite charm that is

Britain's proudest heritage.
This 1938 Calendar will make an ideal present for

yourself or for someone you know. Full details of this
remarkable Privilege Offer are on page 3. All applications
will be dealt with in strict rotation. Turn to page 3 at
once, and apply TO-DAY—in good time to receive this
superb calendar for the NEW YEAR.
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SOME day Andrea Leeds may star in

a motion picture dramatisation of
her own life story. When, and if,

that picture is produced, it should
be done in colour, with brown and

gold and the bright red of courage as its

predominant hues.

For brown hills, bare under a burning copper
sun; brown-faced men with fierce brown eyes,

golden light glinting from burnished rifle barrels

and blood flowing in scarlet streams are the
fabrics from which Miss Leeds' memories are
woven.
With such a background, it is small wonder

that Miss Leeds to-day ranks as one of the
screen's most promising young actresses, although
she has been seen in only two pictures, and is cur-

rently playing her third role as the feminine lead
of Samuel Goldwyn's The Goldwyn Follies.

Long before she ever faced a motion picture
camera, before she had even seen or heard of

one, Andrea Leeds had lived through grim
drama, had watched sardonic comedy unfold
before her startled young eyes.

For those experiences, so rare in the life of

a modern American girl. Miss Leeds can thank
the calling of her father, Charles Edward Lees,

a mining engineer.

Until a year ago, his work kept him in

Mexico, where his interests still centre. Except
for the winters, during which she attended
grade and high schools and later the University
of California at Los Angeles in the United States,

Miss Leeds lived in the southern Republic with
her parents. And during her residence in mining
camps below the border, Mexico wenti through
some of the most troublous years of the nation's

history.

The future actress was born in Butto, Montana,
on an August 18. She has no memories of that

American mining city as her parents moved to

Globe, Arizona, when she was a baby. There
she attended school. And there, too, her

earliest memories focus on the colour brown

—

brown sugaron golden brown bread, a brown burro

on which she rode to and from her father's mine.

From Globe, the family moved to Cineguilla,

14

Above : A recent studio portrait of
the star and right, with Francis X.
Shields in her first picture " Come

and Get It
"

in the Mexican state of Durango.
Yaqui Indians in the district were
warring with rebel soldiers who
ravaged the countryside in periodic
raids. As a dual matter of pre-
caution and recreation, American
members of the mining camp in-

dulged in daily rifle target practice.

One day a deputation of Yaquis
delivered an ultimatum. There was
to be no more target practice. It

made them nervous, wondering
whether or not the shots heralded
a rebel attack.

The Americans stood it a week,
then enjoyed another brisk round
of target practice. That night
Miss Leeds was awakened by the soft patter

of bare feet outside her window. She looked
out to see the place surrounded by brown
Yaquis, naked except for loin cloths. They
were armed and apparently Bent on mischief.

Charles Lees went to the door, demanded the
reason for the midnight invasion and was

politely told that the Yaquis wanted no trouble.

They merely wanted the camp's rifles as insurance

there would be no more target practice. They
got them, except for a few the miners were able

to hide under their bed mattresses.

Rebel raids were rather a commonplace.
Marauding bands would swoop down on the

camp, demand that all the chickens and turkeys

be killed and cooked for them. After eating

and drinking their fill they would depart with
all the canned goods and ammunition they
could find. They did not, however, attempt
to molest the few women of the camp.

Life below the border was not all raids, scares

and nightmares. On the whole, it was so peace-

ful that Miss Leeds would not consider spending

her summer vacations in the States, away from
her parents. Except for her sophomore year,

when she lived with an aunt in Chicago and
studied piano at the Conservatory of Music as

a sideline to her regular studies, Miss Leeds
received her high school education in Long
Beach, California.

Following her graduation from Long Beach
High School, she enrolled at the University of

California at Los Angeles, where she won honours
in philosophy and English literature, with the

idea of preparing for a writing career. She was
also interested in amateur theatricals and
appeared in several college productions, including

a motion picture photographed with a 16

millimetre camera. This film was later to play

an important part in her career.

There was, however, more practical training

in drama in store for her. Following her junior

year in college, she left for Mexico, and her

annual vacation with her parents.

At three o'clock on a very dark morning, she

was to change trains at the little town of

|imene7 On .i tr.un paeked with soldiers
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The Star with a

FILM -STORY
LIFE

A ndrea Leeds who is playing

the lead in Samuel Goldwyn's

£400,000 production, The Goldwyn

Follies, has hap1

a meteoric career.

Her life story, of which a film may
shortly be made, reads like fiction in

its colourful adventurousness.

and officers, she was the only woman.
When she arrived at Jimenez, she realised

the reason for the soldiers. Rebels had raided
and razed Jimenez that very day. She stepped
from her railroad coach to a chaos of smouldering
ruins, wounded soldiers and fear and hunger-
crazed civilians.

Besieged for food, besought for money, she
endured three quarters of an hour of terror.

Her bags were ripped open and her coat torn
from her shoulders by the importunate beggars,

but except for the fright, which she tried

desperately not to show, she was unharmed.
Arrival of her father, who had heard of the

trouble at Jimenez and driven there at mad
speed, put an end to the second worst scare of

her adventurous life.

The worst fright was to come later that
summer. Her father was then superintendent
of a mine in Parral. Trouble developed in the
mill and there was an enforced shut-down. The
labourers demanded full pay, instead of the
customary three quarters, during the lay-off

period.

While the Lees- family was dining at the home
of another mine executive, more than 100 drink-
crazed labourers came to their house seeking the
superintendent. They trussed up the maid,
ransacked the house, then went to the mill.

There they tortured the mill superintendent by
holding lighted matches beneath his bare feet,

trying to worm from him Mr. Lees' whereabouts.
They finally got the information they sought,

from another source, and surrounded the house
where Andrea and her parents were dining.

Their first salute was to break all of the windows
with rocks. All were armed, but Lees went to

face them and by sheer courage talked them to

a faint semblance of reason. Not, however.

Andrea Leeds plays an
important role in " Stage
Door," the new Rogers-
Hepburn vehicle. She is

seen with Lucille Ball who
is also featured.

until several of the men had been wounded by
shots fired by drunken companions

Lees was borne away by the motldM crew for

a conference. Andrea admits thatfshe never
expected to see her father again. He returned
at four o'clock in the morning. And he had not
given in to the demands made upon him.

After she received her Bachelor of Arts degree
from U.C.L.A., Miss Leeds went once more to
Mexico, expecting to do some writing there.

Her father was again at Cineguilla and unrest
prevailed in the district. She had been there
seven months when her father received several

threats that she was to be kidnapped

.

If,
he told her, she wanted to write, she could

do it just as well in the United States. She
was hustled aboard an aeroplane and flown to
Los Angeles.

For some weeks Andrea Leeds made the rounds
of newspaper offices and motion picture studios,

trying to get some sort of writing work, without
success. Then that amateur picture she had
made in college bobbed up again and changed
the course of her career. Howard Hawkes, the
director, saw it and believed Miss Leeds had
possibilities. He showed it to Samuel Goldwyn,
who agreed to the extent of placing the girl

under long term contract.

Even then, Miss Leeds tried to convince the
producer that she would make a better writer

than actress.

As her first screen role, and her initial pro-
fessional acting experience, the former co-ed
played Edward Arnold's
daughter in Came and Get «-

It. Her next opportunity <£
was in the current success

Stage Door and she
emerged from that pro-
duction with ci iticallaurels

equal to those bestowed
upon Katharine Hepburn
and Ginger Rogers.
Incidentally, her first
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day's work in the studio was an experience that

might have shaken the resolution of any young
actress. Three young men were being tested for

the juvenile lead opposite her in Come and Gel It,

and, as the test included a kissing scene, Andrea
was kissed 467 times.

Before she bad even been loaned to Kadio for

Stage Door, Andrea had received her first tests

for the romantic lead in Goldwyn's Technicolour
musical The Goldwyn Follies . When she retu, nod
to her home studio she stepped immediately into

the £500,000 production, an outstanding per-

sonality among such "big names" as Adolphe
Menjou, the Ritz Brothers, Helen Jepson, Kenny
Baker, Edgar Bergen and Charlie McCarthy,
Phil Baker, Bobby Clark and Ella Logan.

In The Goldwyn Follies Miss Leeds plays a
romantic role, spiced with comedy. It is the

direct antithesis of the part that brought her
such renown in Stage Door. This opportunity of

demonstrating versatility delighted her, as she

has no desire of being typed as a heavy dramatic
actress. She wants first to prove that she is a
competent workwoman who knows the technique
of her profession, and not a one-role "morning
glory."

Miss Leeds is five feet, four inches tall, weighs
112 pounds. Her eyes are brown and she

has brown hair, which has been given a golden
blonde tint for her role in the Technicolour
Goldwyn Follies.

She lives with her parents, who left Mexico a

year ago to be with her in the film capital, is

unmarried, and says that to date the only

romance in which she is interested is the absorb-
ing one of succeeding as a screen actress.

Glamorous enough to please

the most fastidious! This is

how Andrea Leeds appears
in her first starring role in
" The Goldwyn Follies."
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""The making of a film is often just as exciting as

the film itself. Here are some further perils

"on location," graphically described

By Max BREEN

" Nearly suffocated by the

smoke." (Right) Geoffrey
Boothby at the top of
Lawari Pass, 11,000 feet

high.

LAST week I told you about perils

undergone by film-makers in the
African jungle and veldt; but the

Dark Continent has no monopoly of

such affairs.

For instance, the Gaumont-British pro-

duction-unit that went to the Canadian
Rockies to make The Great Barrier came up
against some tough obstacles in securing the

thrills that crowded thick in the finished film.

One of the first objects was to obtain close-

ups of a forest fire, and by great good
fortune such a fire was reported to be raging

at some distance from Revelstoke, British

Columbia, the production headquarters.

Bundling actors, camera-crew and equip-

ment into a special train, director Milton
Rosmer hurried as near the scene of the fire

as possible; after that they did a further

twelve-mile journey by lorry, and found
themselves with the fire in full fury scarcely

fifty yards away.
Foresters warned them that if the wind should

change they would be trapped by the flames,

which were already on three sides of them, and
if that happened they were to make a dash for a
river a quarter of a mile away, jump in, and
crouch under the bank.

In terrific heat they filmed what scenes they
could, keeping their arms across their face for

protection, and nearly - suffocated by the acrid

smoke.
Then the wind began to change. The lorries

.

were hastily driven out of danger, and the crew
and players, who had lingered to the last moment,
trying to get their pictures, scampered to com-
parative safety up a hillside.

On this summit was a fine wood, not yet
touched by fire; they waited three hours for it

to catch, and at last the foresters offered to

set it alight, saying it was bound to be destroyed
sooner or later, anyway. It wouldn't burn.

On the way back to camp Milton Rosmer
heard something that chilled him to the marrow.
The river there was ice-cold, perilously deep, and
extremely swift, and had they rushed to it for

safety as they had planned, all but the very-

strongest swimmers would certainly have been
swept for miles down-river, and ended up in a
rock-bound pool where bodies have often been
found battered and broken beyond recognition.

Another fire thrill in this film was the burning
of the log cabin in which were imprisoned Roy

Emerton and his screen-daughter, Antoinette
Cellier, by a huge crowd of mutineering workers.
The idea was to set the cabin alight with petrol-

soaked straw, and then damp down the flames
before they got a real hold, but a little miscalcu-
lation resulted in the whole edifice going up
in flame before anyone could say "bucket."

Luckily the players managed to escape by a
back door. Emerton suffered a gashed hand and
singed hair, but Antoinette was uninjured.

Donald Duncan, a local extra, injured both
ankles through being forced to leap fifteen feet

to the ground from the roof, but the unit was
lucky to escape worse injury.

Other terrific risks were taken for this film.

The cowboys engaged for the production, among
them some of the country's finest horsemen who
had won prizes at the famous Calgary Rodeo,
plunged on horseback down a precipice on to a
railway-line in front of an oncoming train. One
man and horse somersaulted, and the rider

was in bed for a fortnight.

Another day a camera-crew shot perilous

rapids in a canoe at the speed of an express
train; a giant crane fell from its scaffolding

within a few feet of a gang of labourers; and a
thousand pounds of dynamite, owing to a mis-
take in signals, exploded prematurely and the
crews of the five cameras in bomb-proof shelters

had a narrow escape from being completely
eliminated.

Yes, there were almost as many adventures in

filming that picture as you saw on the screen
(

Another picture with more than its fair share
of difficulties is the London Film production

The Drum, for which Geoffrey Boothby, who is

becoming second only to Geoffrey Barkas as a
location expert, took a unit into the territory

north of the Khyber Pass to within about a
hundred miles of the Russian border.

Here they had to travel by mule and pony,
up mountain tracks three feet wide with a 500-
feet drop down one side. This locale is not,

strictly speaking, in British India at all, but in

Tribal Territory, and all sorts of official permis-
sion had to be secured to get up there.

You can imagine what would have happened
to those £4,000 Technicolor cameras, to say
nothing of the unit, if one of those periodical
tribal upheavals had upheaved, so to speak.

Curiously enough, almost as many difficulties

and dangers were encountered by the other unit,

which was shooting the battle scenes in wildest
Merionethshire, North Wales, at about the same
time.

Country, whether it's in the Himalayas or the
Berwyns, can't be much worse than steep and
rough; and if you fall over a precipice, a few
hundred feet more or less make little difference.

However, though the Gordon Highlanders
repeatedly charged the wild tribesmen on

precipitous hillsides, the only casualties were
sprained ankles and sunburn . . . oh, yes, and one
property-man.
He wasn't actually a total loss—but he might

quite easily have been.
His job was to throw dummy bodies over the

cliff, and it was a standing joke in the camp that
it wasn't wise to fall asleep on the hillside,, for

fear of being thrown over by that over-zealous
prop-man.
But in the end he turned the joke against

himself, by falling asleep in the sun . . . and
rolling over the edge !

One of the toughest location experiences of
any British unit in recent times seems to have
been enjoyed (?) by the Tealeaves in the Wind
unit in Ceylon.

Nils Asther, Gibson Gowland, Eve Shelley and
the rest struck a monsoon which laid complete
villages under water, rendered hundreds of native
families homeless, flooded the railway-line and
interrupted the service—-and all this to the
accompaniment of a howling gale, which seemed
likely at any moment to blow the houses clean
out of the water.

Asther, Gowland, Ward Wing, the director
and Barr-Smith, the associate producer, had a
nerve-racking experience.
They went out to watch the gangs of labourers

who were sandbagging the river to keep the
floodwater within reasonable limits when sud-
denly the bank burst, and the flood was upon
Asther and Barr-Smith before they had time to
run.

The enormous Gowland did some quick and
effective work by hanging to Asther's coat, while
someone else rescued Barr-Smith, but it was just

touch-and-go.
A mad elephant and some particularly veno-

mous vipers provided other variations from the
humdrum business of acting. I hope thev
managed to get all those thrills into the picture.
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Left: Luis Trenker on location

in Switzerland for his new pic-

ture, "The Challenge," :n which

Joan Gardner and Robert

Douglas star.

with

our

CANDID
CAMERA Paul Schofield, part author of "Wells Fargo," an epic of transport

Hon, visits its two stars, Joel McCrcj. and Frances Dee, on the a

Above: Caught napping! Merle Oberon takes a photo of her new

leading man, Rex Harrison, who is appearing opposite her in the

technicolour picture "Over the Moon."

Right: Sheila, Maureen O'Sullivan's sister, watches her sister beir.g

got ready for a location scene in "A Yank at Oxford."
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Left : Much of the action takes place in a law
court, with Lombard facing a murder charge.

1 1 m
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(^AROLE LOMBARD goes wild again in her craziest

^-^role since My Man Godfrey in this new comedy, which
also reunites her to Fred MacMurray. John Barrymore,

Una Merkel and Edgar Kennedy head the supporting cast.

- kP

Left: Carol* ha* the role of
a girl who jutt can't tall the
truth. Her reputation
involves her In a murder
charge whan her employer

is killed.

Above: She is defe
her struggling yoi

Bir husband, rn
ur r ay. Fred got

big break opposite Car
"Hands across

Table."

ndasjl
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ertv tactics win the day, his
wife is acquitted and his
own name is made. How do
you like MacMurray with a
moustache, by the way ?
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Right: fust a spicy piece

of gossip. The lady on
the right is Vera Pearce

and the other, as you can

.see, is no lady.

Below: Something seems

to haw gone wrong with

Scoutmaster Howard's
daily good deed. Not so

good as he thought, infact.

m ma m

Tn his latest picture Sydney Howard plays the

role of a local photographer who aspires to do

some public service. It is in the popular Howard
tradition and is said to give him plenty of scope.

The star, by the way, is shortly returning to the

stage in Oh You Letty after two years absence from it.

A weighty problem of being of some

public service is discussed by Svdno'

Howard and a member of the local

scouts. The latter has the photo-

grapher worried.
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preely adapted from the film by Marjory
Williams with permission of Paramount.

Faith's face of
agony, when her

father's intended

treachery was
pointed out to her,

Robert could not

easily forget

.

YOU come with us, pretty
quick, Captain Thor
becke. No talk now
Come on."

Robert Herrick, aged
22, through a frame which the
night before, had gone supperless,
and this morning, without break-
fast, experienced an unpleasant
shiver. If the native police took
off Captain Thorbecke, then he,

Robert, would be left with Huish,
third member of the trio who had
semi-starved for the past two
months. Captain Thorbecke, for

all he had lost his ship and could
show no papers, owned a heart
behind his bushy eyebrows meet-
ing in a frown. Whereas Huish,
low-type Cockney, with blue eyes
full of cunning, had heart for little

besides liquor.

Actually the scene was one of
beauty only to be found at
Tehua, island of the South Seas
in the year 1890.

Blue water, creaming breakers,
brown - skinned natives, young
women with flowers in their black
hair, the French flag fluttering
among the palm trees, men in white
linen, taking their ease at the cafes

—

all made up a picture of luxuriance
and colour. Yet, much as the three-
masted schooner, lying at anchor in
the distance, flaunted her beauty in

dove-coloured sails and flew the
yellow flag to denote pestilence on
board, so Tehua beach had its ugly
side.

Robert felt it acutely, as, ignoring
Huish's suggestion of trekking else-

where after Thorbecke had been
marched away, they drifted back to
the calaboose building, which was
nothing more than a shelter from
tropical storms apt to descend at a
minute's notice.

"If you'd listened to me," Huish
grumbled, "we'd have been half
across the island by this time, and
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per'aps some lovely native girl would
have taken us in."

"No, thanks; not for me."
"Oh, yes, my lord ! And 'oo are

you to be so bloomin' particular?
Coming the 'eavy swell over me.
Wot did you get yourself kicked out
of merry old England for ? Ran off

with your best pal's wife, didya, or
was it 'anky-panky with cards?
'Ere, don't lay a hand on me or I'll

corpse yer."

Without the Captain to keep him
sane. Robert went berserk. He

was narrowly escaping being knived
by Huish, in return for an uncontroll-
able attempt to wring the Cockney's
neck, when a well-known voice was
heard shouting : "Ahoy, the house !

Ahoy, the house !

"

"Captain !

"

" It's me."
"Crikey, if it ain't beer, too!"

Huish gasped.
"Beer it is. And sausage, and

cheese. Boys, this is a celebration.
I've got a ship." While Huish lost

no time in uncorking one of the
bottles, Thorbecke continued : "Those
policeman took me to the Consul's
office. The Consul asked me to sit

down—sit down, mark you ! He
offered me a cigar. Then he said :

' I know you've lost your papers, but
you can sail a ship; and here's a ship
that must go to Sydney, and not a
skipper in Tehua to take her—the
Golden State, out of 'Frisco for

Sydney with a cargo of Californian
champagne.'

"

" What's a ship bound for Sydney

doing off her course, down here?"
Robert asked.
"Smallpox. It's the three-masted

schooner out by the bar. Captain
and mate both died, and the Kanaka
crew lost with no one to navigate
them. Well, I'll navigate them.
I'll be at sea to-night."

"Then you're not afraid of small-
pox?" Huish queried.

Not of the devil himself when I

get a quarterdeck under my feet.

What's more, you're not going to be
afraid, either. You're coming with
me—Herrick as mate and Huish as
steward. Now, don't start raising
objections. It's all settled." His
enthusiasm was infectious. Besides,
what starving beachcomber, even
though a land-lubber, could resist

the chance of free food and passage
to anywhere ?

Within an hour Robert, on the
schooner's deck well under weigh,

took a lesson in

navigating and con-
fessed, after a success-
ful turn at the wheel,
to feeling as if he had
won a naval battle.

H'

f

uish's appearance
at the hatchway,

displaying a silk stock-
ing,rousednoparticular
interest in Robert, nor
in Thorbecke, who also
apparently had other
things on his mind
than the late Captain's
souvenirs.

"What do you two
plan to do when
we get to Sydney?"
Thorbecke inquired.
"'Cos, I have to re-

mind you that we've
got no pay coming

to us. Had to draw on it—every
farthing—to settle our debts."

" Well, anyhow, it'sanotherbeach,"
Robert admitted.
"What's the good — changing

beaches all the time ? I've an idea.

If we ran for Peru, not Sydney, we
could sell our cargo off at the pier-
head and the schooner after her, and
go straight to the mines and invest
our money. We'd make a fortune."
Calling Huish to have a turn at the
wheel, Robert took Thorbecke aside.

"Look here, you can't do that.
Captain. You aren't a thief, and
I won't have you one. You're not
the first man who lost his ship.

Something will turn up in Sydney.
It's bound to."

"But I still haven't any papers.
No shipping office would give me a
job. This is my last chance, I tell

you, and I've got a wife and three
kids."

"But you'll be caught."
"Not if you stand by me. I'm

desperate. Say the word, back
me up. I think we've starved long
enough together for that."

Robert looked at the man with
his frown, his bushy brows, his

kindly eyes, and pity overcame
conscience. "Well, if you're not too
good for it, I suppose I'm not," he
said. They had shaken hands and
Thorbecke was shouting orders to be
ready for coming about, when a clear
voice cried: "Hold your tongue!
Don't change your course. You're
not taking this ship into Sydney."

" Strike me pink I " Huish ejacu-
lated. The woman who was coming
towards them, dressed in white print
and holding a revolver in her right

hand, was very young. In the bright
light, her hair was like sunshine on
autumn beach leaves, as she said :

—

"Don't be foolish!" Thorbecke
warned. "What can you do ?

Nothing."
" You'll see. The crew is with me,

and I have all the arms on the ship
below. I can use them if necessary.
I warn you fairly : don't change
your course !

"

"What are you going to do?"
Robert asked, as Faith Wishart
backed away.

"Stick to what I said. My
youngest kid, my Ada, means more
to me than Captain Wishart' s girl."

He shouted to the Kanaka coming
up the hatch. "Ready about!"
Once again the young woman came
towards the wheel. "I warn you.
Captain !

"

"And I warn you, miss. I'm the
only man aboard who can handle
this ship. It's Peru or the bottom.
Ready about. Boom tackle. Mr
Herrick."

Robert caught sight of Faith's

face of agony as she fired. Thorbecke
for an instant let go the wheel, but
remained standing. "Take it!" he
saicj to Huish. Blood came out with
the hand the Captain extended after

feeling his shoulder, but he con-

tinued to give orders. When Robert
had carried them out at the main
boom, he dashed below and kicked
open the main cabin door, which was
locked on the inside. Faith was
lying face downwards on a bunk.

"Is he dead?" she whispered, seeing

who it was.

"No. Don't you think you'd

better give me that ? " He saw her

eyes, lovely through tears, as he

gently took the gun from her.

The incident renewed his belief

in the ultimate good of life, though
the Captain in the ensuing days
showed flashes of his nature's more
attractive side. Taking out his

treasured sextant to give Robert a

lesson in navigating he talked

lovingly of his last ship and con-

fessed with genuine feeling to

having been drunk in his berth when
she struck a rock and went down.
He spoke, too, of Ada and his pride

in her above the other children. The
interlude, comforting as wine to

Robert in need of human sympathy,
was broken up by the report that

Huish was in the hold.

The Captain descended there and
found the Cockney gorging cham-

pagne from the cargo. Thorbecke
remonstrated, but the words died on
his lips as he snatched the offender's

bottle, frothing over with the

precious contents. Half an hour

later, Robert, in the main cabin, was

trying, not too successfully, to con-

vince Faith of the Captain's under-

lying worthiness of character, when
the door was flung open. Blind

drunk, he and Huish. playing the

concertina, staggered in. For several

consecutive days the Captain was
never sober. A distressing factor

of his inebriety was the dislike he

took to the food served him, which
resulted not only in its dismissal

overboard, but most of the ship's

stores into the bargain

One day, warned by the darkening
of the distant sky, the ominous
blue of the sea. as much as by the

forebodings of the Kanaka crew,

Robert went on deck to find

{Continued on page 26)
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EBB TIDE — continued from page 24

Thorbecke taking his ease and carry-
ing far too much sail.

" Look behind you, drunken sot !

"

he shouted. "You lost your ship
once; now you're going to lose the
Go/den State. You'll drown."

'' I don't care."

Neither do I. Only you've lost

your chance; your kids' chance, too.

Your Ada will walk the streets.".

That woke him. Thorbecke got to
his feet. "Who are you talking
to?" he demanded. "Look!"
Robert thundered. Against the rain
clouds swirled a cloud darker still,

like a giant top spinning; the coming
typhoon. Thorbecke saw, and came
to his senses. "Down jib!" he
shouted. "Down flying jib. Lower
the mains'l. Man the down hauls."

Evening brought a calm sea, and
the Kanakas working at the pumps
to expel the flood which had been
shipped. Watching them at work,
Thorbecke took up the conversation
almost where he had dropped it.

"I guess we were lucky to come
through that dusting, Herrick; but
you shouldn't have said that about
my children—I mean about my
Ada."

"Well, it's true that she'll walk
the streets if you aren't careful."

" No, she never will, because she's

dead. I know you've talked a
dozen times to me about her; but
she is dead. I can't face it; so I

pretend she's alive. I got to, to
keep going. I'm sober now, I tell

you ; and I'll keep sober, I swear.
Stand by me, boy. I suppose I

can't stand alone."

Again Robert took the Captain's
outstretched hand.fighting vainly

against the sentimental appeal;
conscious, too, of his own weakness
and dread of being one against
Huish. Faith's opinion of him must
go by the board; but, by the
strangest throw of fate, she not he,

was made to suffer the pangs of

inferiority.

In the hold, Huish, who had saved
his skin during the storm by keeping
close to the water tanks, and now in

search of a pick-me-up, made an im-
portant discovery. Only a few cases
of the alleged cargo of champagne
proved to be genuine. The remain-
ing cases held bottles of spring water.
Moreover, Huish unearthed three
carboys of Pyrosulphuric acid, other-
wise vitriol, thus establishing.beyond
doubt, Captain Wishart's intention
of sinking the ship and claiming
insurance on cargo which was
making its money in some distant
port.

Faith's face of agony when these
distressing facts were pointed out to
her, principally by a gloating Huish,
Robert could not easily forget.

"Don't cry so; we'll work out some-
thing," he promised, "if only you'd
trust me." It seemed unlikely,

however, either would have long to
struggle. The Captain's recklessness
in ordering stores to be thrown over-
board had resulted in a prospective
food shortage so acute as to prevent
the Golden State from reaching port.

Faced with starvation, excitement
on board ran fever high, when an
uncharted island was sighted with
the Union Jack flying among its

palm trees.

Robert with Thorbecke and Huish
put off in a dinghy, leaving Faith in

her cabin. Robert was relieved

that she agreed to stay on the
schooner. The island, of luxuriant

beauty, was also eerie and amply
fulfilled the Captain's expectations
of its being inhabited by an illicit
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pearl trader, hoping, by keeping its

situation a secret, to defraud the
French Government. An unlocked
door, in a sizeable house, having a
deserted but not neglected air, also
the sight, through closed shutters,
of a heap of empty oyster shells,

proved too great a temptation for
Huish.
He went in and at once started

tampering with a wooden chest
while seating himself on the back
of a giant turtle, which, with equally
outsize spiders and cobwebs, appear-
ed to own the place.

The real owner, appearing forth-
with, armed with a rifle and accom-
panied by two armed Kanakas,
gave his name as Attwater, almost
sole survivor of the recent smallpox
epidemic. He was a middle-aged
man, perfectly turned out in a
tropical suit, and wearing both a
moustache and small tufted beard.
He greeted his unexpected guests
politely, showed them his store-

room, filled with empty oyster shells

and containing a diving suit.

"Are you fond of parables?"
he inquired, looking at Robert
keenly. Robert confessed to a
moderate hiring.

"Well, then, I can picture a man
going down into the sea of life

wearing a diving suit of—what shall

we call it, Herrick?— not self-

respect, but something bigger—
divine grace, we might say—-divine

grace ? But I see none of you are

believers. Allow me to show you to

the dressing-room. Dinner
in an hour, gentlemen." The
meal, served in considerable
style by a Kanaka and his

wife, did nothing to diminish
Robert's impression that his

host was a rogue and religious

maniac combined. Having
horsewhipped the Kanaka's
wife for breaking a plate,

Mr. Attwater told a story
of his having dealt justice

to two natives who had
misbehaved by hanging one
from a palm tree and shooting
the other. The mixture of

selfrighteousness and cruelty
in the cold-blooded narrative
combined with the English-
man's sherry, drove Robert
to denounce him as a hypo-
crite and leave the table.

He was down the verandah
steps and on the way

to the beach when the Cap-
tain, who had felt for his gun
more than • once during the
evening, caught up with him.
"Don't be a fool, Herrick !

We've got to get food before

we put to sea," he insisted.

"But the chap's a mad-
man."

" Yes, and we've a right to protect

ourselves. He ain't fit to live."
" But murder. . .

"Well, it's either him or us.

There's no other way. You've got

to back me up, boy, or I'll do it

alone."

"No, no— I can't! 1 won't let

you ! " Desperate at realising his

helplessness to carry out his threat,

any interruption was a relief, even
though it was the sight of Faith
coming up from the beach. She had
evidently swum the distance from
the schooner. Water dripped from
her frock. Her glorious hair

hung limply.

"I'm going to see the owner of

this place," she declared.

" You can't. He's mad," Robert
countered. "I won't let you get
near him." She started to run.
He followed her into the under-
growth and seized her shoulders.
" It's none of your business," she
panted. For the first time he saw
how blue her eyes were. Long ago
he had been convinced of her purity
of heart. "It is my business," he
breathed. "Don't you know it

always has been ?
"

His lips had barely touched hers
when Robert heard footsteps. Push-
ing Faith back into the undergrowth,
he emerged in front of the house,
and, seeing Attwater, came up to him
as naturally as possible.

'

' Your friends have j ust departed
, '

'

Attwater observed. "Mr. Huish got
beautifully drunk, and I told the
Captain to remove him and neither
of them to trouble to come back
—ever."

" If you could arrange to have
some stores, I should be very pleased
to follow, Mr. Attwater." Robert
had hardly tasted the alluring

flavour of the mere prospect of

leaving wrhen, warned by one of the
Kanakas, Attwater rapped out

:

"You're not alone here! Ah, a
young lady ! Don't leave her stand-
ing in the jungle." With a failing

heart, which Faith's confidence in

coming forward did nothing to
stimulate, Robert made the intro-

duction and was obliged to follow

Attwater's suggestion of going in-

doors. To spend the night became
inevitable. At breakfast, Robert, in

spite of Attwater's command of his

gun, which was never out of reach.

With a failing heart Robert made
the introduction and was obliged to

follow Attwater's suggestion of
going indoors.

reiterated his intention of putting

to sea as soon as possible.

"I spent the night in meditation

on your case," the host answered
smoothly. " You will have to stand

or fall with your chosen- associates

;

and I think—yes, I am right in

saying—they are now coming ashore,

in spite of my warning ! Pray,

continue your meal." He clapped

on his broad-leaved hat and went out.

From the window, Robert could see

Thorbecke and Huish, who had
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arrived by dinghy, coming up the
beach, followed by the two Kanaka
guards.

"Halt!" Attwater commanded.
He pointed to a huge wooden figure-

head of Neptune holding a trident,

which Robert had noticed on the
morning of their arrival. " Place
your head against that figure,

Thorbecke, and stand fast!" Art-
water continued. "Mr. Huish, you
seem to be offering me that straw-
covered bottle you are carrying.

But I should prefer you to speak
first. There, that's far enough.
From that distance you can say
whatever you have to say."

The Cockney came to a standstill.

Morning sunlight shone on his un-
kempt hair, his slouching figure,

with cunning in the eyes. He began
speaking, scattering aitches and
compliments broadcast, apologising
to his host for trespassing, declaring
that he, Huish, knew a gent when
"'e seed one," and was about to
throw himself on that gent's mercy.
The while he achieved three shuffling

steps forward; with every step he
was farther away from the Kanaka
guards and the Captain, and nearer to
the motionless figure with the rifle.

Raising the straw-covered bottle, he
offered it as a sample of champagne,
two dozen cases of which to be
traded for provisions. As Huish
bent to pick up a stone, Attwater
raised his rifle.

"Stop!" he ordered. "Get back
where you belong!" Huish for

answer cracked open the bottle.

The contents hissed and smoked
"Drop that!" Attwater continued.

Huish, facing the barrel of

the gun, obeyed, staggered
and fell. The vitriol which
he had taken from the

carboy in the schooner, and
with which he hoped to

do murder, poured in

deadly acid over him.

Turning from Huish's dead
body, Attwater raised his rifle.

Twice purposely he missed the

Captain, the shots ploughing
into the figurehead. By
the time Robert, running
from the house, pushed
Attwater aside, he had fired

for the third time and hit.

Robert, raising the dying
Thorbecke in his arms,

heard him murmur:
" Herrick ! Stand by me !

I'm going out on the ebb
tide" before the eyes closed.

Seeing Faith in tears

beside them, Robert tried

to regain his feet. "Stay-

where you are !

'

' Attwater
commanded. He was moving
backwards when he tripped

and fell over Huish's body,

dropping the rifle, which

Robert snatched up.
" Shoot !" Attwater ordered

The Kanakas remained passive.

"No, you fall. You—not God. You
same as other men," one said.

" Get up ! " Robert added, levelling

the gun. Attwater rose. " You
want my life. Mr. Herrick?"

"No. Only provisions." "You
take us?" a Kanaka inquired. I'll

take you," Robert agreed. A sicken-

ing disgust of the hypocrite, who
stank in his nostrils worse than

Huish with his drunkenness or the

Captain with his weakness of will,

made him add before turning, with

an arm round Faith, towards the

schooner :

—

"But we're leaving you here, Mr-

Attwater, to count pearls alone to

the end of your days."
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Do your cheeks say make-up

Everyone will think that the

becoming colour in your cheeks

is natural if you use Snuwfirc

Blush Cream ! What a lovely

colour this fragrant cream

rouge gives you-and how much

longer it lasts ! Being a cream,

it can't coarsen your skin and

it's so much easier to put on

evenly.There are three exquisite

shades — Blonde, Brunette,

and Tangerine — that match

natural colourings exactly. M
Colour i/our cheeks naturally with
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"I use Personality Soap

because it protects my skin and keeps it

wonderfully fresh and young."

IT'S MORE THAN A SOAP

IT'S A BEAUTY TREATMENT
Personality Soap smooths out the wrinkles, freshens the skin,

tones up the facial muscles. Containing real Egyptian Turtle Oil,

a beauty treatment in itself, it is a short cut to loveliness. Use it

daily! From all high-class stores and chemists, including Army
and Navy Stores, Heppells, Timothy Whites and Taylors or
through any branch of Boots.

PRICE

PERSONALITY BEAUTY PRODUCTS
ASHBY-DE-LA-ZOUCH, LEICS.

...Ask your Hairdresser
to give you a HILTONE
Hair Bleach

com, aA/tu/? ihout & /
Whether you wish to become an ash Blonde or have the

natural lights of your hair restored, HILTONE will give

you the exact shade you want. And your hair will lose none
ot its elasticity or lustre, for HILTONE gentlv dissolves

away the colour without in am way affecting the natural

structure of the hair.

HILTONED HAIR PERMS PERFECTLY
Your Hairdresser will be pleased, too, when you ask for a

HILTONE BLEACH because it doesn't make your hair

dry, brittle, or ' brassy '. HILTONE leave* your hair soft,

silky, and pliable which is exactly how your Hairdresser

likes it to be when he gives you a perm.

GIVES HAIR A NATURAL TONE.'
Another thing about a HILTONE BLEACH that will

please you immensely is that it does not give your hair that

glaring " peroxided " appearance. Not even a microscopic
examination can reveal that HILTONE has been used. Your
hair has a perfectly natural tone. So remember always n;

ask your hairdresser to use HILTONE BLEACH.

I

ILTONE BLEACH
The County Perfumery Co.. North Circular Road, West Twyford, London, .V.H'.IO
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REVIEWS
by Lionel Collier

DEAD END
TRIUMPHANTLY realis-

tic but intrinsically sor-

did this production enlists

your attention for three

reasons. In the first place

it gives you an unforgettable pic-

ture of New York slum life,

secondly it is extremely well

directed and, thirdly, the acting

is on a high level particularly

amongst the juvenile members of

the cast. I recommend it to

all who appreciate strong human
drama.

William Wyler, the director,

has confined the action of his

story to one location—a "dead
end" on the East Side of New
York where lavish modern flats

abut on tumble down tenements.
It is in this environment, which
breeds gangsters, that we are

introduced to a number of charac-

ters who give a cross section of

the life of the district.

There is Drina, a factory worker
on strike, who is trying to bring up
her young brother, Tommy, de-
cently, and is in love with an out-of-

work architect, Dave, who in his

turn has taken more than a passing
fancy to Kay, a wealthy man's
mistress who lives in the luxury
flats.

Sylvia Sidney plays the role of

Drina with a full sense of its dramatic
import; she makes the pathetic
little figure live.

As Tommy, the leader of the
gang of boys, whose environment
is tending to turn him towards
crime, Billy Halop is really brilliant

as are the other members of his

circle.

Joel McCrea is sound, but rather
conventional as the architect hero
who had been brought up in the
slums, and Wendy Barrie puts over
the best performance I have ever
seen her give as Kay who would
like to change her protector for

Dave but who is deterred by the
thought and the sight of squalor.

One day "Baby Face" Martin, a
killer—acted in a manner which
shows a complete understanding of

the psychology of the part he is

playing by Humphrey Bogart

—

arrives back in his birth place to

see his mother. The police are hot
on his trail and he has had his face

altered to elude them.
It is around him that the dramatic

incidents which follow centre.

His mother curses him; the girl

he had once loved he discovers has
turned to prostitution in order to

get money to live. He is not above
teachingTommy and his gang how to

handle a knife and finally decides to

make a getaway after kidnapping a
boy who lives in the luxury apart-

ments.
However, his boyhood companion,

Dave, who had warned him to leave

and whom he attempts to murder,
finally shoots him down before he
can carry out his plans.

The development of the fates of

the other characters includes Dave's
realisation of his love for Drina and
Tommy's decision to give himself
up for a misdemeanour he had com-
mitted.

All the action takes place in one
day and during that period a com-
plete visualisation of the life of these

people is achieved with a wealth of

detail and human understanding.
Apart from the performances I

have already mentioned there are
two brilliant characterisations by
Marjorie Main as the killer's disil-

lusioned old mother and Allen

Jenkins as his bodyguard. Another
perfect little cameo is contributed
by Claire Trevor as Martin's former
girl friend; it is a study in abject
demoralisation.

There is not a flaw in the sup-
porting cast, all of whom live up to
the high standard set by the prin-

cipals.

LIVE, LOVE AND LEARN
# Screen story number two, deal-

ing with the man who becomes
successful, loses his head but is

finally restored to his wife, has been
jazzed up and played in a slapstick

vein. It is another addition to the
ever growing list of "nonsense"
comedies which become more and
more full of cliches as the quota of

them grows.
The action is set in a synthetic

Joel McCrea and Humphrey Bogart in " Dead End.

Bohemian atmosphere with Robert
Montgomery as an improvident
young artist who marries a wealthy
young lady after a whirlwind court-

ship—or perhaps I should say she
marries him and decides to do with-
out her money.
They live in a garret and have a

protege in the shape of Robert
Benchley who makes up a care-free

menage of three.

Then comes success and Robert is

taken in hand by his wife's school-

days friend, Lily, and both romance
and Bohemia go by the board.
However, when his wife and his

friend leave him the artist comes to
his senses and after a reunion a good
slapstick time is had by all—that
is excepting Lily.

Montgomery goes through his

paces creditably but adds nothing
to his reputation; Rosalind Russell
is hardly suited to this sort of crazy
comedy but does her best to be
sprightly; Robert Benchley makes
the most of his limited opportunities
and scores most of the laughs; while
Helen Vinson makes a conventional
husband thief.

Most of the fooling consists of

tripping people up and horse play
generally and makes its main appeal
to the unsophisticated.

WIFE, DOCTOR AND NURSE
A trite triangle drama in which

Warner Baxter as a doctor finds

that he really needs two women for

the complete comfort of his exist-

ence; one is his wife and the other
his exceedingly efficient nurse. He
succeeds in getting them after they
had had a decently waged contest
for his affections.

To liven matters up a little slap-

stick is added which just succeeds in

making the progress of the affair

even more unconvincing than it

might have been. It moves slowly
and is apt to become boring in spite

of the valiant efforts of the leading
players, all of whom act well.

Warner Baxter, though hardly
convincing as a doctor guilty of the
unprofessional conduct of making
love to a patient, exhibits his usual
magnetic personality and Loretta
Young is charmingly attractive as

the girl he marries.
Virginia Bruce, who seems to

know more about the doctor's pro-

fessional affairs than the doctor
himself, is very good.
The big climax of the production

which is well set, strikes a com-
pletely bathetic note. The doctor
gets blind drunk when he learns

his wife has left him, but is brought
round by the exceedingly drastic

methods employed by the two women
who love him, in time to operate
on a small boy he had befriended !

On the whole the picture seems
to me to present an argument in

favour of bigamy.

52ND STREET
9 In spite of the efforts of Ian

Hunter and Leo Carrillo this

musical romance provides indifferent

entertainment. Its story, which pro-

vides a thread on which to hang a
number of "turns," deals with
Rondell, the scion of an old Ameri-
can family who scandalises his prim
sisters living in 52nd Street by
marrying an actress. This is in 1912.

Three years later his wife dies

and he sends his little daughter to
school in England.
Gradually the character of 52nd

Street changes, and speakeasies
spring up there. After the 1929
crash Rondell opens up a night club
which proves highly successful.

He keeps this from his daughter
but eventually she too becomes an
actress and his prim sisters also
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open up a cabaret, and so the char-
acter of 52nd Street completes its

transformation

.

Ian Hunter acts easily as Rondell
and Leo Carrillo is ebullient as a
street musician who becomes a
fashionable night club proprietor.
A romantic note is struck by Pat

Paterson as Rondell's daughter who
falls in love with the son of the
former street musician adequately
played by Kenny Baker.
The two sisters are well charac-

terised by Dorothy Peterson and
Zasu Pitts.

The whole entertainment is served
up with a slapstick sauce.

THE SKY'S THE LIMIT
• Jack Buchanan fans will pro-

bably find this quite to then-
liking but basically it is all rather
thin and obvious comedy.
The star breezes through as an

aeroplane designer who falls in
love with an opera star and suc-
ceeds both in becoming famous and
winning the lady.
The latter is played by a new-

comer, Mara Losseff, who is fair

and sings tunefully.

David Hutcheson supplies some-
what laboured comedy as the star's

friend, a composer, whose song
Jack Buchanan tries to sell to his

operatic conquest.
Two good character studies are

given by Athene Seyler as a secre-

tary and Sara Allgood as an Irish

landlady.
A large portion of the film is taken

up with a cabaret to which the
engineer takes the opera star without
knowing how he is going to foot the
bill.

These sequences give an oppor-
tunity for Jack Buchanan to sing a
couple of songs and do some slow
motion tap dancing.
The picture has good technical

qualities and is well set and photo-
graphed.

On the Screens Now

••TOPPER
M.-G.-M. American. "A " certificate.

Fantastic farce. Runs 96 minutes.

Constance Bennett Mar.on Kirby
Cary Grant George Kirby
Roland Young Cosmo Topper
Hi 1 1 iv Burke Mrs. Topper
Alan Mowbray Wilkins
Euoene Pallettb Casey
Arthur Lake Elevator Boy
Hedda Hopper Mrs. Stuyvesant
Virginia Sale Miss Johnson
Theodore von Eltz Hotel Manager
J. Farrell McDonald Policeman
Elaine Shepard Secretary
Doodles Weaver 1 D .

SljENKS /
RUStlCS

"Three Hits and a Miss" Themselves

Directed by Norman McLeod, from an original
story by Thorne Smith.

The director, Norman McLeod,
has set out to present broad

fooling often of a slapstick order in

a novel guise, and he has certainly
succeeded in being entertaining.

He has called in the supernatural to
assist him, and the two main
characters are, for the greater part
of the story, disembodied spirits.

It happens this way. Topper, a
banker, is compelled by the straight-

laced, social-conscious Mrs. Topper
to lead a life of strict sobriety. His
principal stockholder is George
Kirby, a wild youth with an
equally irresponsible wife, Marion
and they decide to teach Topper
how to live.

Before they can really get going,

they are killed in a motor smash,
but they return from the infinite

and, with the capacity to make
themselves invisible at will, carry
on with their good work.

Roland Young is excellent as the
henpecked and ghost-pursued hus-
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band; his acting dominates the
picture.

Constance is very good as the
flighty Mrs. Kirby, and Cary Grant
walks easily and naturally through
the part of easy-going husband.

Billie Burke scores, as usual, as

Topper's wife and Alan Mowbray
contributes an excellent study of a
dignified butler.

The photography plays a big part

in this entertainment, and it is

certainly ingenious. Cars drive by
themselves, a punctured tyre is

changed without human aid, articles

fly through the air, and so on. The
most amusing sequence, however, is

when Topper gets drunk on cham-
pagne and is supported through an
hotel by the Kirbys, both being
invisible at the time.

LOVE IS NEWS
Twentieth Century-Fox. American. tl U"
certificate. Sewspaper and romantic comedy.

Runs 75 minutes.

Tyrone Power... Steve Leyton
Loretta Young Toni Gateson
Don Ameche Martin J. Canavan
Slim Summerville Judge Hart
Dudley Digges Cyrus Jeffrey
Walter Catlett Eddie Johnson
George Sanders Count Andre de Guyon
Jane Darwell Mrs. Flaherty
Stepin Fetchit Penrod
Pauline Moore Lois Westcott
Elisha Cook, jun Egbert Eggleston
Frank Conroy A. G. Findlay
Edwin Maxwell Kenyon
Charles Williams Joe Brady
Julius Tannen Logan
George Humbert ... Mike Allegretti

Frederick Burton J. D. Jones
Charles Coleman Bevins
Paul McVey Alvord
Carol Tevis Tessie
Ed Deering Motor Cycle Officer

George Offerman, jun Copy Boy
Wade Boteler Police Officer

Maidel Turner Dowager
Dorothy Christy Girl

Directed by Tay Garnett. Story by William R.
Lipman and Frederick Stephani. Previewed
July 3, 1937. Story freely based on the film
by Marjory Williams appeared in our issue of

July 24, 1037

Tyrone Power is seen to his
best advantage in this breezy,

comedy romance, which is one of

the peppiest and best characterised
we have had for some time. He is

admirably supported by Loretta
Young, whose intelligent and attrac-
tive performance proves that this

talented actress is much better in

comedy than period drama.
The hero reporter, Steve Leyton,

who, in accordance with screen
tradition, is always being fired and
then taken back by his editor,

Martin Canavan, with whom he
wages a perpetual feud, gets an
exclusive interview from an heiress,

Toni Gateson, without her knowing
that he is a newspaper man.
When she learns the truth she

gets one jump ahead of him by
giving the Press a story that she is

engaged to him, and is presenting
him with a million dollars.

In spite of all his endeavours,
Steve is unable to convince his
editor that he had not double-
crossed him by sending in a story
that Toni was going to marry a
French count or that the engagement
yarn was not true.

Toni gets Steve into the headlines
she hated so much herself, and pro-
ceeds to keep him there.

Later she is gaoled for speeding
in a small country town. Gleefully,
Steve proceeds to telephone the
news to his paper, but before he can
manage it, Toni gets him gaoled, too,
by a trick.

Finally, he threatens to appear in

a vaudeville act and hold Toni up to
ridicule, but her millionaire uncle
buys a half interest in the paper for
which her

'

' fiance " works and gets
Steve appointed news editor without
his knowing about the deal.

His first visitor is the Count, who
offers to sell Toni's love letters for
publication. Steve buys and destroys

them, but Toni at first believes that
he means to publish them.
Her uncle reveals himself, and

Steve resigns in disgust, to be
followed down the street by Toni,
who has learnt the truth and wants
to apologise, and by about half the
newspaper reporters in New York.

Reaching a telephone booth, he
accepts Toni's apology so fully that
the next minute he is telephoning
a story of his engagement—not a
false one this time—to the heiress.

Don Ameche is brilliant as the
hard-bitten city editor and Slim
Summerville scores with a comedy
characterisation of a sheriff.

•THERE GOES MY GIRL
Radio. American. " A" certificate. Romantic

newspaper comedy. Runs 74 minutes.

Gene Raymond Jerry
Ann Sothern Connie
Richard Lane Whalen
Alec Craig Bum
Maxine Jennings Actress
Gordon Jones Dunn
Charles Coleman Faraday
Chester Clute Stu
Bradley Page Rethburn
Frank Jenks Tate
William Corson Curtis
Tom Kennedy Mug (First)

Directed by Ben Holmes.

Crazy comedy, made palatable

by the polished acting of Gene
Raymond and Anne Sothern, who
form an attractive combination and
get the most out of every nonsensical
situation.

There is a lot of dialogue, but it is

so slickly put over that it does not
become too obtrusive.

The stars are cast as rival reporters

who decide to get married, but are

made to quarrel by the machinations
of an editor who does not want to

loose his "ace" sob-sister.

Later they are rivals on a murder
assignment, and from that, after

several complications, comes a bliss-

ful reunion.

A good contribution to the acting

honours comes from Richard Lane
as the editor, who causes all the
trouble, and Bradley Page in a
familiar gangster role.

The picture is a little slow in

opening, but when it does, the pace
is rapid and the humour hearty.

FINE FEATHERS
British Lion. British. " U" certificate.

Romantic comedy with music. Runs 68 minutes,

Renee Houston Teenie McPherson
Donald Stewart Jim
Francis L. Sullivan Hugo Steinway
Jack Hobbs ..Felix

Robb Wilton Timothy McPherson
Marcelle Rogez Madame Barescon
Henry Victor Gibbons
Stella Arbenina ..Elizabeth

Directed by Leslie Hiscott, from an original

screen play by Michael Barringer.

Renee Houston makes the most
of a none too fat part as a

young Scottish girl who gets mixed
up with international business adven-
turers. Her song numbers register

well, but she has not been photo-
graphed to the best advantage.
As Jim Warren, an American who

represents financiers who hold oil

concessions, and who, to further his

ends, gets Renee to pose as the
mistress of the Crown Prince of

Boravia, where his oil concessions
are situated, Donald Stewart is

very good. I cannot remember
having seen him before, and he
certainly shows a lot of promise.

Francis L. Sullivan is amusing in a
comedy characterisation of the un-
scrupulous representative of the
Boravian people and the rest of the
cast fill their roles adequately.

If is not bad fun of a light,

unsophisticated order.

THE ANGELUS
Ambassador. British. "A" certificate.

Emotional melodrama. Runs 70 minutes.
Anthony Bushell Brian Ware
Nancy O'Neil June Rowland
Eve GfeAY Maisie Blake

{Continued on page 30)

THE COUNTESS of NORTHESK
"/ have never tried a face powder

shade so excellent as this Peach

shade of Pond's Powder. It is very

flattering to my skin."

HCTUREGOER Weekly

CONSTANCE, LADY MOON
"When I tried Pond's shades I

realised that the shade I had been

using made my skin dull compared

with Pond's Rachel I."

. yet they need different

powder shades
HAVE you chosen the powder

shade you now use because you
were told that "a girl with dark hair

should use a dark rachel" or "a
fair girl should use a light rachel or
natural"?
But here are Lady Nofthesk and

Lady Moon, both brunettes, using
quite different powder shades—
and, moreover, shades you'd expect
blondes to choose ! Yet the truth is

that each is using the shade exactly

right for her.

Have you been as lucky as they in

finding a shade that makes your
skin always fresh and lovely?

Probably not— no matter how
many you have tried. For, until

recently, powder shades were made
without real knowledge of skin tones.

But now, in devel-

oping their five new
powder shades,
Pond's have made a

study of women's
complexions. The
skin of over 200 girls

has been analysed

under a colourscope

to discover what are the exact tints

of lovely skin.

And now these beauty tints are
blended in Pond's Powder. No won-
der they give your skin a loveliness

it has never had before

!

Free : all 5 shades

Choose from the five shades at

chemists' and stores. Boxes at 1 jg,

1/-, or 6d. Or send in the coupon
below, and try all five shades of
Pond's Face Powder free.

Natural gives a blonde's trans-
parent beauty.

Rachel 1 gives pearliness.

Rachel 2 adds a creamy tone.

Peach warms dull skin.

Dark Brunette gives a sunny glow.

AMAZING FACTS
were revealed when 200 girls were
complexion-analysed under a col-
ourscope. It showed thai beautiful
blonde skin has a note of blue; that
lovely brunette skin contains bril-

liant green ! With this knowledge
Pond's have been able to blend in
their new powder shades the exact
tints of lovely skin.

FREE—Pond's Powder: Write your name and address below,
pin aid. stamp to this coupon and post in sealed envelope to Dept.
P39L Pond's, Perivale, Greenford, Middx., and we will send
you FREE SAMPLES of all five shades bf Pond's Face Powder
—Natural, Peach, Dark Brunette (Suntan), Rachel 1 and Rachel 2.

M3
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ISoadijs smarket perfume

inspires' tit isgorgeous pack •'

sav/lus

mischief
the perfume ofthesmartset—

TTERE is the perfume success

of the century . . . dressed

to take its proud place amongst

the other treasures on the smartest

dressing tables. Already world-

famous in its swagger flat, black-

and-chromium bottles, " Mis-

chief " now comes arrayed in

'evening dress' too. Gorgeous

ultra-modern flask with chro-

mium cap and base. Set, as is

seemly for so great a treasure,

amidst immaculate white silk

in a brilliantly smart casket.

Special Gift Sets, too, also

containing a delightful (and

efficient) scent spray. Now the

world's most envied perfume

is presented with a flourish

indeed

!

Richard Cooper Kenneth Blake
Charles Carson John Ware
Joy Evans Jill Ware
Mary Glynne Sister Angelica
Alice O'Day Mother Superior
Garry Marsh Fenn Markham
Ernest Sefton Reg. Norton
Amy Vekess Mrs. Grimes
Jack Allen Walford
Zoe Wynn Gina Lock
John Turnbull Gordon Langton
Directed by Thomas Bentley. Inspired by the

famous song, "The Last Rose of Summer."

Artless, sentimental melodrama,
which smacks strongly of the

old-time theatre. Its tear-jerking

propensities and naivete may enter-
tain the more unsophisticated pic-

turegoer.

The story deals with a young
actress, June Rowland, who loses

her chance because she gets inno-
cently involved in a scandal. Her
fiance's father refuses to allow his

son to marry her, and she drifts into
a job through the offices of a dis-

reputable producer.
"cliowever > an old friend of her
fiance's father prevails on Sister

Angelica, whom he had once loved,
to intervene on the lovers' behalf.

She does so, and is instrumental not
only in re-uniting them, but also in

saving the hero from a charge of
having murdered the producer.
The acting is adequate, but none

of it very distinguished.

*GIRL LOVES BOY
A.B. F.D. American. "U" certificate.

Domestic drama. Runs 77 minutes.

Eric Linden Robert Conrad
Cecilia Parker Dorothy McCarthy
Roger Imhof Charles Conrad
Dorothy Peterson Mrs. McCarthy
Pedro de Cordoba Signor Montefiori
Bernadene Hayes - Sally Lacy
Otto Hoffman Gus Wilkey
Patsy O'Connor Penny McCarthy
Rollo Lloyd Dr. Williams
Buster Phelps Ned McCarthy
John T. Murray Venable
Spencer Charters Rugus Boggs
Sherwood Bailey Tim McCarthy
Edwin Mordant Parson Meeker
Jameson Thomas..: Lawyer Mack
Directed by Duncan Mansfield. Screen play by
Duncan Mansfield and Carroll Graham.

Very sentimental small-town
domestic drama, in which Eric

Linden and Cecilia Parker team up
once again as young lovers. The
former does not seem to be able to
get as much as usual out of his part,

as a wealthy but lazy young man
who reforms because of his love for

the daughter of an impoverished
widow. Cecilia Parker, however, is

charmingly unsophisticated as the
heroine.

The supporting cast is capable
and contains three clever juvenile
players.

Opening well, the film becomes
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more and more lachrymose, and to a
large extent negatives its homely
detail work and character touches.

ARMOURED CAR
General Film Distributors (Universal).
A merican . "A" certificate. Gangster melodrama

Runs 62 minutes.
Robert Wilcox Larry Wills
Judith Barrett Ella
Irving Pichel Walinsky
Cesar Romero Petack
Tom Kennedy i Tiny
David Oliver Bubbles
William Lundigan Hutchins
Harry Davenport Pop Logan
Rollo Lloyd ..Organist
Stanley Blystone Lt. Shores

also
Inez Courtney, Joe King, Richard
Tucker. Tony Hughes, John Kelly,
Paul Fix.

Directed by Levis R. Foster.

Very conventional gangster drama
in which tough stuff plays the

predominant part. Most of the
entertainment is in the last two
actionful reels.

As an armoured car driver who
carries bullion and who pretends to
cast in his lot with gangsters, so as

to round them up, Robert Wilcox is

quite good, and you could not want
more competent villains than
Irving Pichel and Cesar Romero.

Judith Barrett is attractive as the
heroine, and good performances are
given by Tom Kennedy, Richard
Tucker, and Harry Davenport.

COMMAND PERFORMANCE
General Film Distributors. British. "U"

certificate.

Arthur Tracy The Street Singer
Lilli Palmer Susan
Mark Daly Joe
Finlay Currie The Manager
Jack Melford The Journalist
Stafford Hilliard Sam
Julien Vedey Toni
Phyllis Stanleu Olga
Rae Collktt Betty

Directed by Sinclair Hill.

Arthur Tracy's rendering of senti-

mental ballads forms the main
appeal of this ingenious story,

which is quite well staged, but which
lapses into such naive sentimentality
towards the end that it almost ruins

itself. However, it recovers suffi-

ciently to put over popular tunes
which give it as bright an ending
as it had beginning.
The story shows how The Street

Singer, who flees to the country to

avoid a nervous breakdown, teams
up with a tramp and a gipsy with
two daughters, aged seventeen and
five.

The tramp becomes jealous of the

Street Singer and reports his presence

to the studio where he returns. The
gipsy girl then becomes jealous of his

leading lady. Eventually all ends
well, but not before the Street

Singer has asked and won per-

mission at a Royal Command
Performance/to sing over the wire-

less to the heroine's little sister, who
has been knocked down by a car.

Lilli Palmer is pleasing as the

gipsy girl and Rae Collett shows to

advantage as her little sister.

THE LAST TRAIN FROM
MADRID

Paramount. American. "A" certificate.

Melodrama. Runs 77 minutes.

Dorothy Lamour Carmelita Castello

Lew Ayres Bill Dexter
Gilbert Round Bduardo de Soto
Karen Morley The Baroness
Lionel Atwiu. Colonel Vigo
Helen Mack Lol«

Robert Cummings Juan Ramos
Olympe Bradna Maria Ronda
Anthony Quinn Capt. Ricardo Alvaret

Lee Bowman Michael Balk

Directed by James Hogan. from a storv by

Paul H. Fox and Elsie Fox.

Utilising the civil war in Spain

for a background, this picture

introduces several varied characters

who are depicted as leaving the

"Mischief" in 'Evening Dress' in four sizes:

7/6, 10/6, 15/-, 21/-

With Scent Spray, in four sizes:

10/6, 13/6, 18/6, 25/-

Of course, Mischief is still obtainable in

the famous flat, black-and-chromium

flasks at prices to suit every purse.

From all the better

Chemists and Stores Special Trial Size ideal

for handbag and trinel



Lionel Collier - Contd.

shell-wracked city of Madrid. The
idea is all right, but it fails emotion-
ally because the continuity is far

from clear and the interplay of

character is apt to be confusing.

It fails, too, to be wholly convincing.
There are some little character

cameos that are telling, but, on the
whole, the topicality of the theme is

its main asset.

Dorothy Lamour has only a very
small role and Lew Ayres is not too
good as a wise-cracking Ameiican
newpaper reporter.

The major supporting roles are
well filled by Gilbert Roland as a
rebel, Karen Morley as an adven-
turess, Lionel Atwill as a com-
mandante, Helen Mack as the girl

friend of a deserter, played by
Robert Cummings, and Anthony
Quinn as second in command to the
commandante.
The production is technically well

set.

MOTOR MADNESS
nlumbia. American. "TJ" certificate

Speed boat racing melodrama. Runs 60 minutes.
Rosalind Keith Peggy McNeil
Allen Brook Joe Dunn
Marc Lawrence Slater
Richard Terry Givens
J. M. Kerrigan Cap McNeil
\ rthi'R Loft Lucy Raymond
Joseph Sawyer Steve Dolan
George Ernest Paucho
Al Hill Jeff
John Tyrrell Pete Bailey
Ralph Byrd Mike Bum's
Directed by D. Ross Lcderman. Screen play by

Fred Niblo, jun. and Grace Seville.

Aquatic thrills and a robttrt
gangster element supply most

of the entertainment in this some-
what rambling story. There is also
a small-boy interest and, of course,
the conventional romance.

Agreeable personally, Allen Brook
does quite well as Joe, a mechanic
in love with his employer's daughter,
who is framed by racketeers and
made to appear that he had thrown
a race.

The girl turns against him, but
when she is seriously ill, Joe accepts
money from the racketeers to pay,
secretly, for her doctoring. He gets
deeper and deeper in crime, but
finally redeems himself by rounding
up the gang.

Rosalind Keith makes an adequate
heroine and the support is sound.

*THE MAN WHO MADE
DIAMONDS

First Sational. Brtiish. "A" certificate.
Crime thriller. Runs 73 minutes.

Noel Madison Joseph
Lesley Brook Helen
George Galleon Tony
Renee Gadd Marianne
J. Fisher White Calthrop
James Stephenson Ben
Philip Ray Tompkins
Wilfred Lawson Gallanie
Hector Abbas Nichols
Jim Regan Wilson
Dino Valgani Isotti

Directed by Ralph I nee. from an original story
by Frank A. Richardson.

Sensational thriller, fantastic in

theme, and with little attempt
at realism in its make up. It relies

for effect on action and well-

engineered thrills. What humour
there is is very artless.

The story deals with Calthrop, a
scientist, who discovers, with the
aid of Joseph, his assistant, how to
manufacture diamonds. He deter-

mines to give the secret to the
world, but Joseph has other ideas,

and bumps him off. Joseph then
proceeds to market diamonds
through a gang of crooks, but
Helen, Calthrop's niece, gets sus-

picious of the excuses made for her
uncle's absence and informs the
family solicitor.

He puts Tony, a young Scotland
Yard detective, on the job, but he
sees no serious cause for alarm.
However, Joseph and his colleagues

later quarrel among themselves, and
then the sparks begin to fly. Helen's

life is threatened, but Tony is every
inch the hero when put to the test,

and Joseph goes west, taking with
him the formula.

Noel Madison is sufficiently vil-

lainous as Joseph, and James
Stephenson and Wilfred Lawson
make convincing crooks. The acting

on the side of law and order is not
too good.

•FRENCH LEAVE
Pathe. British. " A " certificate. War-time

farce. Runs 85 minutes.
Betty Lynne Dorothy
Edmond Breon General Root
John Longden Capt. Glenister
John Wickham Lieut. Graham
Arthur Hambling Sykes
Frederick Burtwell Nobby
Michael Morel .. Marnier
Margaret Yarde Madame Denvaux

Directed by Norman Lee, from the play by
Reginald Berkeley.

Slight plot, dealing with alleged
spies behind the lines, which

serves as a thread on which to hang
broad Cockney comedy and turns
by the well-known concert party,
"The Roosters."
The picture's main asset is a

polished performance by Edmund
Breon as General Root.
The story shows how, prevented

from taking his leave from the
ardours of war and joining his wife
in Paris, Captain Glenister is over-
joyed when he discovers that the
lady herself is putting up at a farm-
House behind the lines. He pretends
that she is only a friend, and both
General Root and Lieutenant
Graham make love to her.

A brigade concert is held, in

which Dorothy Glenister takes part,
and soon after she is accused by a
foreign interpreter of being a spy.

This is to cover up his own
nefarious designs, as it is he who is

sending messages to the Germans
by pigeon post. Nobby, a Cockney
private, is instrumental in unmask-
ing the villain, and when Dorothy's
real identity is known the General
relents and grants Glenistei his

French leave in company with his

wife.

RELEASES
FOR THE

PAST TWO MONTHS
j

Number of stars awarded in brackets :—
j

Behind the Headlines (2) ... Nov. 13
j

Call It a Day (4) Nov. 13 !

Charlie Chan at the Olympics (2) Nov. 20 i

Devil is Driving, The (2) ... Nov. 20 i

Dreaming Lips (2) Oct. 9
|

Emperor' s Candlesticks, The (2) Nov. 27 :

Farewell Again (4) Nov. 8 j

Fatal Hour, The (2) Nov. 20
|

Fiftv Roads to Town (2) ... Oct. 30 I

For You Alone (3) Oct. 2 |

His Affair (2) Oct. 30 •

History Made at Night (2) ... Oct. 23 i

/ Met Him In Paris (3) ... Nov. 0 I

Jericho (2) Nov. 13
\

Jump For Glory (2) Oct. 30 :

King of Gamblers (2) Nov. 13 !

Lost Horixon (3) Oct. 16
Make Wav For To-morrow (3) Oct. 30

j

Marked Woman (2) Nov. 6 !

May Tim* (3) Oct. 16
i

Meet the Missus (2) Nop. 27
j

Mountain Justice (2) Nov. 27 !

Night Must Fall (2) Oct. 30 i

Outcasts of Poker Flat, The (2) Nov. 6 i

Parnell (2) Nov. 13 I

Quality Street (C3) Oct. 16 i

Ready, Willing and Able (2) ... Oct. 16
j

Road Back, The (2) Nov. 20
j

San Quentin (2) Nov. 20 i

Seventh Heaven (2) Oct. 9

Show Goes On, The (2) . .. Oct. 23
Step Lively, Jeeves (2) ... Oct. 16
Storm in a Teacup (3) Nov. 20
Street Singer, The (2) Nov. 13
They Gave Him a Gun (2) ... Oct. 23
Think Fast, Mr. Moto (2) ... Nov. 27
Turn Off The Moon (2) ... Nov. 20
Wake Up and Live (2) ... Nov. 13

Wings Over Honolulu (2) ... Nov. 13
Woman Chooses Man (2) ... Nor. 27
You Only Live Once (3) ... Oct. 2

-w ~u "

Another lovelytmv

hair style . .

.

'LA VIOLETTE'
A COIFFURE FROM
THE S U PERMA HAIR
STYLE GUIDE SPECI-

ALLY COMPILED BY

MR. B. N. FURMAN
che world-famous hair-

dresser; winner of the
World's Championship,
the European Champion-
ship and the first prize

in the French Champion-
ship for permanent wav-
ing. He says, "

I prefer
Superma because the
waves and curls are
always dependable and
so easy to reset in any

style."

specially

designed for

IfOUl
THIS attractive Superma style, which

' favours the thin face or prominent

forehead, is another of the smart coiffures

fully described and illustrated in the

Superma Hair Style Guide. It has been

produced to make your choice of suitable

hairdressing a simple matter. You have

only to ask your hairdresser for Superma

to make sure of getting a perm

—

produced without machine, electricity,

dangerous heat or harsh chemicals—that

has lovely lasting waves and curls which

can easily be reset in any style. Remember

—

insist upon "Superma." No other perm

is "just as good."

Send to-day for your Free copy of the Superma

Hair Style Guide. If your Hairdresser cannot

give you a Superma perm ask us for the

address of the nearest Superma specialist, or

come to us for your perm.

upe r m n
MACHINELESS PER MWAVIN Gr

Superma Ltd., Radnor House, 97 Regent Street, London, W.I

NO ELECTRICITY • NO MACHINES
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THE CHARMING & LOVELY

I ,iVy^j/LatflMtlU<^^tllcLlunl

TELLS THE SECRET OF
HER BEAUTIFUL HAIR
•"^phis it the Shampoo of all the

* perfections for everyone who
shampoos the hair at home, as I usually

do. Present-day fashions are easily

adopted if the hair is set after an

EVAN WILLIAMS SHAMPOO. I

am delighted to have discovered it."

EVAN WILLIAMS
'he Aristocrat of Shampoos

6'

cant be lovely

witk a spottij face
Spots, pimples and rashes do more to

destroy woman's charm than anything else

—

yet thev are easily cleared up and skin

restored to flawless beauty with the aid of

wonderful D.D.D. Prescription. This sooth-

ing, healing, antiseptic lotion is also

invaluable for eradicating blackheads and
coarse pores and in all cases of skin disease.

No woman—or man—should be without

a bottle of D.D.D. Brand Prescription.

All chemists sell it—price 1/3.

UHWbottle
Send a postcard NOW to D.D.D. Labora-
tories, Dept. P.4, Fleet Lane, London,
E.C.4, for a generous Trial Bottle of D.D.D.
Brand Prescription, FREE.

WHAT DO YOU THINK? Letters from our readers

THOSE BRITISH "FINDS"

Why Do We Never See Them Again

wHY is it that every time I see

new, good-looking young actors

in British films I go home feeling

annoyed ?

The simple reason is that it's

ten to one I'll never see them again—or
only in small parts.

Yet if I see American films with new
"finds" in them, I go home knowing that

I'm almost certain of seeing them again,

possibly as top-rank stars.

Why can't something be done about this?

After seeing the film His Lordship, I was
"bowled over" by John Ford who, although
only given a juvenile lead, could, if British

producers liked to groom him and give him
good publicity, be a British Robert Taylor.

John Ford is only one example; there are

numerous others who within a few months
could be made as popular as were James
Stewart, Michael Whalen, and Robert Kent.—(Miss) M. Allan, 2 Thorney Hedge Road,
Gunnersbury, WA.

(We seem to lack the machinery for exploiting

our discoveries.—"Thinker.")

Realising Colour
f) When colour films are shown as frequently

as black and white films, picturegoers will

become "colour-conscious." By this I do not
mean film-colour-conscious, but more aware of

the colours we are looking at every day. While
viewing that beautiful film Wings of the Morning,
I agreed with my companion that the colours
were perhaps a little too bright. On second
thoughts, I now think that it was the complete
change from seeing the ordinary kind of films

that prompted the feeling of "too much colour."
Let Picturegoer readers who have seen this

film try to imagine that whatever scene lies

before them is projected on the screen of their

cinema hall, and they will be astonished by what
I have termed colour-consciousness.

Even a dismal outlook on to old buildings,

The caricature of Warner Baxter is the fifth

of a series contributed by a reader, Mr Arrigo
Polillo.

when viewed from this angle, will reveal that,
after all, the drainpipe is green, however dirty
perhaps, or that the old red roof tiles are a
beautiful contrast to the blue of the sky above
them.

—

C. Newham, 50 Drakefield Road, Upper
Tooting, London, S.W.17, who is awarded the first
prize of £1 Is.

Right of Choice
# Since it seems to be agreed that fans have

some right to share the lives of the stars,

why not leave their private lives alone, which
they themselves would probably prefer, and
focus our attention more upon their public
lives ?

We hear on all sides how fans are responsible
for placing stars in their present positions. Are
we not, therefore, entitled once in a while to
some small share in the casting of a film if it

happens to be a story that catches the public
imagination ?

I have in mind Gone With the Wind. Do not
let us see a masterpiece ruined by miscasting.
Let the really interested film public choose their

own Scarlett O'Hara; and let us not have a
screen Rhett Butler so thoroughly misre-
presented as was Parnell for instance—through
no fault perhaps of unhappily-cast actors,

brightly as they might shine in their own
particular firmament.

I wonder how many of your readers appreciate
what tremendous influence they could have on
screen entertainment in this direction.

—

(Miss)

E. Baker, 136 Vartry Road, Stamford Hill, N.16,
who is awarded the second prize of 10s. 6d.

Novel Credit Titles

# Many people consider that too much time
is taken up in showing the credit titles at

the beginning of a film. The subject is definitely

one to which too little attention is given.

My Man Godfrey was, however, an almost
perfect object-lesson to producers in this respect.

The titles were all placed in winking electric

signs, on the buildings of a super-city composed
almost entirely of sky-scrapers and cinemas.

Reflections of the names were thrown up by the
ebony-black roadways. The camera passed
across the sky-line, each name flashing forth

when approached.
As the last name appeared, the music of "The

Manhattan Serenade" gradually faded and the

camera moved slowly across the river and
worked its way down to William Powell —sitting

among the ash-cans on the city dump.
This brief introduction epitomised the whole

of the film—even down to the famous Powell

epithet.

—

B. F. Currall, White House, Gt.

Waltham, Essex.

(I've noticed some other very ingenious variations

lately.
—" Thinker.")

Cut and Dried
# Can nothing be done about the excessive

"cutting" which practically all films are

subjected to before appearing in the smaller

town cinemas ?

It is indeed most disconcerting. All films can
almost be classified as "Mystery Thrillers";

there is so very much left entirely to the imagina-

tion of the audience.

Camilie was shown in Glasgow. I saw and
enjoyed it there. So much so that I advised

my contemporaries to make a point of visiting

it when shown locally.

Was I sorry? Everyone decided to club

together to purchase the novel Camilie. Why?
Because they had absolutely no idea of the

sequence of the story.

Curiosity prompted me to visit the cinema
myself. It was unbelievable !

Give us, once in a while, one uncut film, and
do away with the sketchy supporting pro-

gramme which sometimes includes a cartoon,

{Continued on page 34)
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"Cream" away
Superfluous

Hair
THE LATEST
BEAUTY TRICK

Quick ! Learn
j

about the new J

cream which ends I

superfluous hair I

in 3 minutes.
Never have you known anything so easy.

This delightfully scented white cream
is sold under the trade mark New ' VEET.'
Apply it straight from the tube— wash off.

Hair falls away. Skin is left soft, smooth
and white. No ugly dark patch like the
razor leaves, because the hair is removed
below the skin surface.

The razor method is prehistoric—out of

date. So are old-fashioned nasty-smelling
depilatories. New ' VEET ' is the newest
of the new. If you are not positively

delighted with it, your money refunded
id full. Prices 6d. and 1 /3.

In Despair at

Middle-Age
A REMARKABLE CHANGE TO-DAY
"My age is 54 and for the last five years my life

has been a misery through illness," states Mrs.
G. M. Farr, of 8 Esther Road, Leytonstone, E.
"The change was largely responsible; the doctor
said I was worn out and suffering from nervous
debility. I had anaemia and severe indigestion,
and rheumatism in the knees and elbows. I

despaired of ever getting better.

"Last May, however, one of my married
daughters persuaded me to try Dr. Williams pink
pills, with results that seem almost miraculous.
After the first box I began to show signs of new
life. My nerves became stronger and I was able to
eat and sleep well. Soon the indigestion and
rheumatism vanished and depression gave way to
happiness. I consider that Dr. Williams pink pills

have saved my life."

For women suffering the trials of middle age,
Dr. Williams brand pink pills are wonderful. Try
them now and see how quickly they will banish
your depression and headaches and give you new
energy and life. Is. 3d. a box (triple size 3s.)—but
ask for Dr. Williams : they give new strength to
men, too.

FREE—^° woman or 6ir' should miss reading the* booklet " Nature's Warnings," sent free to aL< who
write to M.H. Dept., 36 Fittroy Square, London W.I.

WOULD YOU LIKE A
TUBE OF THIS FAMOUS
DENTIFRICE FREE?

There's only one way to keep your teeth good. That
is to use a GOOD dentifrice. A dentifrice may
wear away the enamel. This never happens when
you use Odol. Test it for yourself I Send for
Trial Tube now.

POST COUPON AT ONCE

Free sample tube, Post this coupon in unsealed
- envelope (id. stamp) to Cranbux Ltd. (Dept. P.32),

Norwich, for a free tube of Odol. This applies to Gt. I
| Britain and N. Ireland.

| Name
J

ss ... ......

Twice as glamorous

.SKIM'

Do men find you glamorous

—

or do blackheads, open pores and

roughness put them off? You

can have the unfailing charm of

a lovely complexion if you let

Snowfire Cream banish dowdy-

skin. This fragrant cream quickly

makes your skin petal soft, velvet-

smooth and youthfully radiant.

It's a wonderful never-shining

powder-base too.

Snowfire
OVA N I S H I N 0

•earn3d & 6d

Except in J.F.S.

BITING
NEW

NAILSNEXT
WEEK I

Free booklet tent under plain
sealed cover explains how you can easily,

secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for pottage,
FILTEX LTD (Dept. P.) 31, The Broadway,

Crouch End, London, N.8

tailored Coats, fur-trimmed and
plain. Ensembles, For Coats, swagger
and finger-tip, glamorous Evening
Frocks, Dance and Party Dresses,
etc. etc All the latest models
are photographed in the Mode

(' Book. May we send you a copy ?

—fifty-two pages of sheer delight
—and tell you how economically
you can dress on our confiden-
tial little-at-a-time plan from
6/- monthly. Crichtons' are
practical people and every-
thing is made in our own
workrooms. But first let

us send our. free book quite
privately. Detach the
coupon or send a postcard.

MAKt" _ London

Please send Book and full details.

Name

Address

P. G. 4/12/37.

POST COUPON TO-DAY

As a matter of course, like any protec-
tion fit to be sold to women, Menc's
arc sleek, unseen and secure.

But a MENE is also much more than
that—Mene is so soft, so feather-light
and so comfortable that even under the
most trying conditions you can scarcely

feel its presence. It helps you forget
your troubles and keep an easy mind.
Prices: I/-, I 2, 1 •, 2 -per doz. Also «d. packets
FREE TRIAL. Send the coupon below and

samples will be gladly sent
to you.

To Miss Haynes, 168 Old St., London, E.C.i
Please send me free samples ofMENE Towels

NAME
in block capitals

ADDRESS
iS i id stamp sufficient if envelope unsealed
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Refreshing sleep . . . because she m m
keeps regular

To rest your head on the pillow and fall into dreamless sleep . .

that is a precious privilege reserved for regular people — the men and

women who remember their Beecharm Pills. Bcecham. Pffll^^"'^1^
to simple. For ninety years this-pu-ly ve««.ble family remedy^ has been keeping

- young folk fit and old folk young. Get some now and prove it yourself .

Sold everywhere
Purely vegetable

Keep REGULAR with

BEECHAMS PILLS
WORTH A GUINEA A BOX MM

Gift

"at tfou/i fmcjehfiftf!

What could make a more acceptable

Christmas gift than an Amami Manicure

Set ? They are attractive, complete and

lasting : all that a gift should be. See all

sizes before you make your choice: 5/-, 2/6,

1/6 and the miniature 6d. set. Each size

contains everything necessary for perfectly

groomed fingertips. Amami is the

ideal answer to your present problem.

Obtainable front

CHEMISTS. HAIRDRESSERS, STORES 4 CHAIN STORES.

two comics, and a travel talk !

—

Jean Mcintosh,
4 Lemmon Street, Greenock, Scotland.

(I have had some distressing experiences myself
in this respect.—"Thinker.")

Kipling Screened

# Rudyard Kipling should be a fruitful source
of screen material. Captains Courageous,

Elephant Boy, and Wee Willie Winkie—the last

slaughtered to make a Temple offering—must be
followed-up.

Soldiers Three, the saga of a trio of tough
comrades—an Irishman, a Cockney, and a
Yorksbireman—is tailor-made for Victor Mc-
Laglen, Gordon Harker, and Ralph Richardson.
Stalky and Co., the finest school story of all, is

waiting to be filmed with Desmond Tester in the
title-role.

The Village That Voted the Earth was Flat
would not look well in the electric lights, but
would make a rollicking British farce Bruggle-
smith, the story of a Scot's wild night out, is a
perfect Will Fyfe vehicle.

Puck of Pook's Hill is a pageant of English
history, giving infinite opportunities for spectacle.

Producers should discover that there is more
in Kipling than colonels and curry, Gunga Din
and the white man's burden.

—

A . Thomas, 16
Heol Modoc, Whitchurch, Cardiff.

(And what a film "The Brushwood Boy" would
make !—"Thinker.")

Joke Over
# I wonder how many times we have seen on

the screen the following allegedly funny
situation. Someone, generally a man, takes a
baby from its mother, or is given a baby to hold,

and very soon suggests that it is high time baby
was returned to mother's lap.

The iuference is obvious and the joke still

raises ? laugh, but it is not in the best of taste and
it is so ancient that it qualified for pensioning
off long ago.

The last picture in which I saw it was Saratoga,

Jean Harlow and Clark Gable being involved
with twins, who were introduced apparently for

no other reason than the cracking of this hoary
chestnut.
Even in films where a baby or babies are

necessary to the story, the same old joke is

worked off nine times out of ten. It's about
time producers thought of something new.

—

J. Watt, Bearsden, Glasgow.
(It wasn't a very good joke even in '73, when it

was bom.—" Thinker.")

Let Him Come Back
# I've just seen a comedy short with Buster

Keaton.
I felt quite sad. Why has this excellent

comedian been allowed to sink out of the lime-

light ?

Years ago I remember queueing up four-deep

to see him; he held his own with Harold Lloyd
and even Charlie Chaplin.

It cannot be because of his voice, that is quite

good—and that frozen smile—that pathetic little

figure drew applause when the none-too-good

short was ended.
We haven't many talkie comedians to-day,

only the slapstick kind—he was and still is

original.

I wish some director would give him a real

start in a long reel film, worthy of him.

—

(Mrs.)

Ethel James, 45 The Grove, Gravesend.

(Many of Buster's fans would be glad to see him

make a come-back.—"Thinker.")

YOUR VIEWS WANTED
£ What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker,"

"The Picturegoer Weekly," Martlett

House. Martlett Court. Bow Street W.C.2.
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WHO'S WHO
John Lodge
S) Was born in Washington, U.S.A., the son of

an American poet, George Cabot Lodge. From
his earliest boyhood he wanted to be an actor,

but instead he was sent to Harvard University

to study law. There he served as actor, stage-

manager, and producer of the university

dramatics, till he went to Paris to study

French law for a year. On his return he put in

two years with a law firm in New York before

going into practice for himself.

Then he took a trip to Hollywood to visit his

Italian wife, Francesca Braggiotti, who was
Greta Garbo's voice in "dubbed" foreign

versions of American films, and Paramount
offered him a test, which he accepted for a joke.

He played in A Woman Accused, Murders in

the Zoo, Under the Tonto Rim, Little Womqn, and,

in 1934, The Scarlet Empress, with Dietrich.

He followed that up with The Little Colonel,

and then came to England, where he has played

in Ourselves Alone, The Tenth Man, Sensation,

Bulldog Drummond at Bay, and nowBank Holiday.

John is 6 ft. 2| in. tall, has brown eyes and
black hair, and weighs 12 st. 12 lb.

Marie Lohr
• We have Australia to thank for Marie, who

was born in Sydney on July 28, 1890.

She is one of the best-known British stage

actresses, with a long and honourable record of

West End successes, dating back to Shockheaded

Peter in 1901, but she did not come into films

until middle age, her first being Aren't We All

in 1932. Since then she has played many mother
roles with great charm and skill.

Her stage work keeps her almost continually

occupied, but she has found time to play in Road
House, My Heart is Catting You, Oh, Daddy,
Whom the Gods Love, It's You I Want, Dreams
Come True, Reasonable Doubt, and, most recently,

an important role in the Victor Saville production

South Riding. She has fair hair and blue eyes.

Carole Lombard
• Was born at Fort Wayne, Indiana, on

October 6, 1909, her real name being Carole

June Peters. She was never on the stage, her

film career starting with a film test made while

she was still a student at a private dramatic
school in Hollywood.
Her first experience was as a Mack Sennett

bathing beauty, but very early in her career she

decided to do more serious work, beginning
with Radio's The Perfect Crime in 1928.

Her work in Me, Gangster earned her a
contract with Fox, but after a year she had a
motor accident in which she sustained grave
injuries to her face and head. However,
clever plastic surgery put that right, and she
played in a long series of films; but it is

only recently that she has achieved stardom, in

such comedies as Hands Across the Table, Love
Before Breakfast, The Princess Comes Across, My
Man Godfrey, Swing High Swing Low, and now
True Confession. Carole is 5 ft. 2 in. tall, weighs
8 st., and has golden hair and blue eyes. Her
marriage to William Powell was dissolved.

Peter Lorre
0 Was born at Rosenberg, Hungary, on

June 26, 1904, and made one false start with
his stage career at the age of seventeen by running
away from home and joining a " fit-up " company
but, after a bitter experience, he was glad to
accept a job as bank clerk.

But banking held no attractions for him, and
he had another shot at the stage, this time
graduating from Breslau, via Vienna, to Berlin.

At last he attained stage stardom, and it was
then that Fritz Lang cast him for the film role

that was to make his name internationally
known—the part of the child-murderer in M.
He played in several more films in Berlin and

Paris before coming to England to play in

Hitchcock's The Man Who Knew Too Much,
after which he went to Hollywood, where he
played in Mad Love, Hands of Orlac, Crime and
Punishment, Crack Up, Nancy Steele is Missing,
and now the Mr. Moto detective series, in which
he impersonates a Japanese. He has made one
return trip to England, to play in Hitchcock's
Secret Agent. He is 5 ft. 5 in. tall, weighs
11 st. 6 lb., and was married in London to
Cecilie Lvovsky, a Berlin stage actress.

3UM
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PICTUREGOER Weekly

Even after a day of
motoring, your com-
plexion con still be

beautiful — without

any trace of shine.

Never for a moment let it be seen that

your complexion is not naturally beautiful.

Be sure that its loveliness is never marred by

shine, rough patches or disturbed and ugly

make-up. To ensure that your complexion is

always charming, use Velouty de Dixor, the

original combined powder cream.

Velouty blends imperceptibly with the skin to

make it exquisitely beautiful, soft and smooth as

velvet, giving the effect of natural beauty, delicately

powdered. Moreover, this same complexion

charm can be extended to the neck, shoulders,

arms and hands. (Your dresses will not be soiled).

By using Velouty de Dixor daily, you not only

achieve this discreet beauty of infinite charm, but

you are also preventing the coming of wrinkles

and dry skin which mark the passing of time.

VELoury

The Original Combined

POWDER. CREAM

Made in five shades, White, Ivory, Natural,

Ochre and Soleil Dore (Sungold).

Obtainable from Hairdressers, Chemists and
Stores. In tubes 4£d., 6d., I/-, 2/-, 3/-. Glass

Pots 2/9, De Luxe Pots (unbreakable), 4/6.

Unbreakable Handbag Pots 1/3.

FREE
Get two trial size tubes
of Velouty de Dixor
(one each of the Ivory

and Natural shades) and a trial size

bottle of our deodorant, Dixodor, by
sending 3d. in stamps (tocovercostof post

and packing) to Dept. C.8, Dixor, Ltd.,

St. Leonards Works, Mortlake, S.W.I 4.

ADDRESS

_l

NEW! A cream that

stops perspiration
1 Cannot rot dresses — cannot irritate skin.

2 No waiting to dry.

3 Can be used after shaving.

4 Stops perspiration instantly — removes
odour from perspiration.

5 Greaseless, stainless, soothing to the skin.

AKHID 1/11 a jar
At Boots and all

leading chemists and department stores

lilPiB
VOICE

PA"

THROAT

STILLES

IEXITC01D!

Mackinea in the world.
Remedy ugly noses of all kind*. 'Worn
during sleep. Stamped envelope for full

particulars.

rjCn fclftQEQ Medically approvednCU nUOCO- treatment abso-
lutely cures red noses, 4/6* post free. Foreign

1/6 extra.

IIPI V C A DC Rubber Ear Caps.UuLI EMIl©. remedy outstand-
ing ears, 7/6* post free. Foreign 1/6 extra.

P. LEE BAT. Specialist, CBITERIOS
BUILDING. PICCADILLY CIRCUS. LONDOM,

8.W.I

I
GYPSY

PETULENGRO
THE FAMOUS
B.B.C. ROMANY

will send you en-
cirely FREE his

latest Book on
SECRET ROMANY
HERB REMEDIES

for

EVERY AILMENT.
Should be in every

home.
Write to Gypty

(Dept. 37), PUREWELL, HAMPSHIRE
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f'Oh Mabel-lf Derek's"

coming this evening,

I'll go to the pictures

>V— .with Maude. I know
' - J] he's wanting a

quiet chat/']

with

What shall it be ?

Go out-or stay in ?

Oh-lets go out on

our bikes. Don't you

think it's frightfully

stuffy indoors ?

'And I thought
j j

I only needed

Odo-ro-no in the summer!'

Many girls make this same

mistake. They use Odo-ro-no

religiously through the hot,

sticky summer months — and

think they cannot offend in the

cooler autumn and winter.

The truth, of course, is that one

perspires even more freely in-

doors, especially if it is stuffy.

And being indoors, the un-

pleasant effects of perspiration

are much more noticeable.

Guards freshness

—

saves clothes

Perspiration ruins your clothes,

too — one evening in a hot

dance-place may spoil a dress

completely, unless you use

Odo-ro-no. Save your clothes—
and save yourself, too.

A surgeon invented Odo-ro-no

to keep his hands from per-

spiring while he operated. His

daughter immediately saw what

a boon it would be to women to

check underarm perspiration. So

when it had been proved safe she

began to use it— and now it has

its recognised place in the toilet

routine of practically every civi-

lised woman. It both checks

perspiration and prevents it

smelling.

ODO-RO-NO
Prevents underarm perspiration

and saves dresses

THERE ARE 2 KINDS OF ODO-RO-NO
1. INSTANT (or 'clear') gives protection for two to three

days.

2. regular (or 'red') is stronger. One application
keeps you free from perspiration for a week.

•Try both kinds of Odo-ro-no. Send 3d. in

stamps for trial bottles of both Instant (clear) and
Regular (red) Odo-ro-no. Use Coupon.

Northam Warren Ltd. (Dept. D. 1106),

215 Blackfriars Road, London S.E.I.

Name

Address
I/O also larger and smaller sizes

Both bottles carry, attached to the

stopper, a convenient sponge 'appli-

cator.'

LET GEORGE DO IT!
J. W. (Sussex).—(1) Franlde Darro bom

Dec. 22, 1918, Chicago, he has dark hair and
eyes. Write to him c/o Radio Studios.
(2) Kane Richmond took the part of Clay
Harrison in Racing Blood, he was born Dec.
23, 1906. Jimmie Eagles played Smoky
Reynolds in the same film, no age available.

Regular Reader.—Tullio Carminati born
Sept. 21, 1895, Zara, Dalmatia. He has not
made a film since Sunset in Vienna with
Lili Palmer.

'

P.G. (Manchester).—Addresses as follows :

Janet Gaynor, c/o Selznick International;
Ann Southern, Ginger Rogers, c/o Radio;
Joan Blondell , Anita Louise, c/o Warner Bros.

;

Clark Gable, William Powell, Eleanor Powell,
Myrna Loy c/o Metro-Goldwyn-Mayer;
Carole Lombard, Ray Milland, Claudette
Colbert, Marlene Dietrich, Marsha Hunt, c/o
Paramount; Robert Taylor, c/o Denham
Studios.

Seventh Heaven Fan (Finchley).—Simone
Simon at present making Love and Hisses.
She was born Marseilles, France, April 23,
1914, is 5ft. 3in. tall, weighs 114 lb. and has
brown hair and blue eyes.

Blonde and Blackie (Liverpool).—Dor-
othy Lamour, b. about 23 years ago in New
Orleans, married to Herb Kay. Films include

:

Jungle Princess, Swing High, Swing Low. Last
Trainfrom Madrid, High, Wide and Handsome
and Hurricane. Write to her c/o United Artists.

MARGARET (Sheffield).—Stanley Morner, b.

Prentice, Wisconsin. Dec. 20, 1913, he is 6 ft.

2 in. tall, married Lillian Vedder. His films in-

clude / Conquer the Sea, Suzy, Mama Steps
Out, Song of the City, The Great Ziegjeld and
Maytime. Write to him c/o Metro-Goldwyn-
Mayer Studios. (2) Ralph Bellamy, b.
Chicago, Illinois, June 17, 1904; he is 6 ft.

1 i in. tall, weighs 12 st. 10 lb., has brown hair
and blue eyes, married Catharine Willard.
Latest film The Awful Truth with Irene Dunne
and Cary Grant. Write to him c/o Radio
Studios.

A Tauber Fan (Surrey).—Richard Tauber,
b. Linz, Austria, May 16, 1890 ; he has blue
eyes and light brown hair and is 5 ft. 7 in. tall;

married Diana Napier in June 1936. She was
bom 1908. (2) Hearts Desire released Dec. 30,
1935.

Curious (London).—(1) Simone Simon, b.
Marseilles, France, April 23, 1914, she is 5 ft.

3 in. tall, weighs 114 lb. and has brown hair
and blue eyes. Her films include : Girls
Dormitory, Ladies in Love, Seventh Heaven, and
she is at present making Love and Hisses for
Twentieth Century-Fox. (2) James Stewart, b.

May 20 (no year given). Indiana, Pa., he has
light brown hair and grey-green eyes, is 6 ft.

2 in. tall and his latest film is Navy Blue and
Gold. (3) Dorothy Lamour about 23 years
old, latest film Hurricane. (4) Betty Furness,
b. Jan. 3, 1916, latest film Good Old Soak.
(5) Asterisks as follows : Mr. Deeds Goes to

Town, four; Captain January, San Francisco
three ;

Swing Time and Girls Dormitory,
two. (6) Music in Seventh Heaven published
by Keith Prowse. (7) Write to A. Smith, 36
Besson Street, New Cross, London, S.E.14,
for details of a fan club for Simone Simon.

M. O. J. (Fife).—The generally accepted
pronunciation of Marlene Dietrich is

Marlayner Deetrick.

S.R. (Liverpool).—Laurence Olivier, b.

May 22, 1907, Dorking, Surrey. He is 5 ft.

1 1 in. tall, has blue eyes and brown hair and is

married to Jill Esmond. Latest film The
Divorce of Lady X with Merle Oberon.

E.A. (N.9).—Nelson Eddy, b. Providence,
Rhode Island, June 29, 1901 ; he is 6 ft. tall,

weighs 173 lb. and has blond. hair and blue
eyes. Latest film Rosalie with Eleanor Powell.

Boyer Fan (Swansea).—Write to Charles
Boyer, c/o Paramount. He has recently been

lent to Warners to appear in Tovarich with
Claudette Colbert.

Mohican (Southampton).—Philip Reed,
b. New York, March 25, 1908. Write to
him c/o Warner Bros. Has not made a film
The Luckiest Girl in the World.

K. T. (S.W.I).—No, Kent Taylor did not
appear in Peg of My Heart, Onslow Stevens
took the role you mention in that film and his
other films include : Secrets of the Blue
Room; Only Yesterday; Counseller at Law;
The Crosby Case; Bombay Mail; I Like It
That Way; I'll Tell the World; Re-union;
Vanishing Shadow; Affairs of a Gentleman;
I Can't Escape; The House of Danger; A
Notorious Gentleman; Three Musketeers;
Forced Landing; Yellow Dust; F Man;
Under Two Flags; Bridge of Sighs; Straight
From The Shoulder; Three on a Trail; Born
to Gamble; Murder with Pictures; You Can't
Buy Luck. (2) Kent Taylor, b. May 11,
Nashua, Iowa, he weighs 165 lb. and has
dark wavy hair and brown eyes. (3) Onslow
Stevens, b. March 29, 1902, Los Angeles,
he is 6 ft. 2 in. tall and has brown hair and
eyes, married Anne Buchanan, May, 1936.
We have not published any articles on this
star in this magazine.

G. A. L. (Bedford).—Chief players m
The Harvester : Orville Caldwell, Natalie
Kingston, Jay Hunt, Edward Heame and
Lola Todd. (2) Alice Faye, b. May 5,

about 25 years ago, married Tony Martin
in Sept. this year. Write to her c/o Twentieth
Century-Fox Studios. (3) Patricia Ellis, b.

1915, write to her c/o Warner Bros.

George Sanders Fan (Edgware).—George
Sanders, b. July 3, 1906, St. Petersburg,
Russia, he is 6 ft. tall and has fair hair and
grey eyes. His films include : Find the Lady,
Dishonour Bright, Lloyds of London, Love is

News, Slave Ship, The Lady Escapes, and
Lancer Spy. Write to him c/o Twentieth
Century-Fox Studios.

Alys (Cold Ash).—Hans Sonker, b. about
31 years ago, he has blue-grey eyes, brown
hair and is 6 ft. 1 in. tall, he is married.
Write to him c/o Warners First National
(Teddington).

Errol's Admirer (Nottingham).—Errol
Flynn is at present making The Adventures
of Robin Hood with Olivia de Havilland for

Warner Bros. He was bom in the North of
Ireland, June 20, 1909, he is 6 ft. 2 in. tall,

weighs 180 lb., has brown hair and eyes, and
is married to Lili Damita. Errol is very
athletic, he's a champion boxer and also

swims, rides and plays tennis. He has
written a book called "Beam Ends" which
is published over here by Cassells.

G. T. H. (Charlton).—You can write to

Grace Moore c o Columbia Studios. A letter

to America costs 1 |d. but an English stamp
is of no use for a reply. You must obtain a

Postal Order for the return postage from
your local Post Office and enclose it in your
letter to the star if you require an answer.

A. C. (Burham).—The background music
in Camille was "Ah! fors' e lui che I'anima,"
from Verdi's "Traviata" and the piece
played on the piano by Greta Garbo and
Henry Daniel 1 was "Nocturne" by Chopin.

Charles Quicley Crazy (Merton Park).

—

Charles Quigley, b. New Britain, Conn., he
is 6 ft. tall, weighs 175 lb. and has dark hair

and eyes. Write to him c'o Twentieth
Century-Fox studios. (2) Write to Frank
Capra c/o Columbia.

Owing to limited space and the enormous
number of letters received from readers each

week, the only queries answered on this page
will be those of general interest to oil fans. In

future, if you want casts of films, release dotes,

or siars' addresses, pleose send a stomped
addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekh. Martlett

House, Martlett Court, Bow Street, London, W.C.2

FAN CLUB NOTICES
For full particulars of the rc-organised

Harry Roy Fan Club write to Mr. R.
Goddard, 65 Beaumont Square, Mile End.

• • •

The Neil Hamilton Fan Club has got
into its swing again for the winter season
and cordially welcomes enquiries from Neil's
fan friends. News sheets will be published
regularly containing all news of Neil Hamil-
ton as well as the many honorary members.
Please address all inquiries to Organising
Secretary, Miss Betty Breakwell, 165 Horse-
ley Fields, Wolverhampton.

• • •

The Federated British Film and Stage
wishes it to be known that they have now
opened branch centres in the following
towns. Applications to join should be made
to the Branch Secretaries : Portsmouth, Mr.
F. Gatrall, 25 Weston Avenue, Milton,
Portsmouth; Manchester, Miss J. Joyce,
48 Fairholmc Road, Withington, Manchester;
Liverpool, Miss E. Sale, 131 Northbrook
Street, Princes Park, Liverpool. Birmingham,
Mr. N. Cresswcll, 6 Honiton Close, Aliens
Close, Northfit'ld, Birmingham. Applications

from those desirous of becoming Branch
Secretaries in other towns arc welcomed.
They must provide two references and should
apply to Miss Costello, 161 Vauxhall Bridge
Road, London, S.W.I.

• • •

It is advisable to enclose a stamped
addressed envelope with your letters to fan

clubs to ensure a reply.

No. 341 (New Series) Vol.

December 4. 1937.

! Edit. Offices : Martlett House.
i Martlett Court. Bow St., W.C.2.

j
AoVt. Offices : 57 Long Acre, W.C.2.
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Tom hasn't kissed

my hands like that

since be/ore we
were married.

NEXT DAY
Oh, Doris, housework

makes my hands

so rough.

Why don't

you smooth on
a little Vaseline

)elly last thing

every night Molly?

lis wonder/ul ?

EVENING AT HOAtE— i months later

How lovely and soft your

hands are—you
are a darling

Molly!

Shopwork ruins hands, too
Do you know that shopwork, as well as scrubbing

and washing-up, dries the natural oils out of

your skin ? "Vaseline" Petroleum Jelly replaces

these oils, and keeps your hands smooth and

soft. Just a little, last thing at night, makes

your hands lovely. You'll never have rough

'Housework Hands.' Jars 4-'d., 6d., 9d. Also in

handy tubes. Chesebrough Mfg. Co. Cons'd.,

Victoria Road, London, N.W.io.

-Vaseline-'
PerroleuTt Jelly

every day
2773-1

How manq Fridaij

nights to Xmas ?

a lovelyam!
Who wants to stop Christmas

coming ? If you aren't ready then

let Amami help you. Amami can !

—simply, easily, inexpensively.

Ask your chemist, hairdresser or

stores for your own special Amami
Shampoo — Amami No. i for

Brunettes, Amami No. 5 for

Blondes. Or if you prefer liquid

ask for Amami Liquid Soapless or

Amami Liquid Pine Tar Shampoo.

Spend a few pence a week on

Amami. Your hair will be lovelier,

your scalp healthier, your settings

perfect. (Especially if you use

Amami Wave Set).

A happy Christmas to you !

Amami Powder Shampoos id. A id.

Amami Liquid Shampoos id.

AMAMI
ni4h£/

Fascinated she watched herselfflit across the screen
YOU SIMPLY MUST GET THIS ADORABLE
"PARTNERS" POSTCARD—JUST ARRIVED!
TTAVE you heard the big news? The new postcards from "The

-'•Picturegoer" Salon are amongst the most exquisite ever pro-
duced. Here are Fredric March and Janet Gaynor as "partners" in
"A Star is Born," to prove it! Look down the new list of postcards
to-day and make your selection whilst the series is complete.
Bv joining "The Picturegoer" SEPIA GLOSSY Elisabeth

Postcard Club you can obtain liberal Bergner, Anton Walbrook, Sabu

5*
Album
FREE

discounts on your future orders and,
in addition, you will receive a 5s.
album FREE. This magnificent book,
which holds 252 cards, is beautifully
bound to resemble real snakeskin
and lettered in gold. If you wish,
vou can obtain a super De Luxe
Album in blue rexine. Decide now
to be a member of this happy Post-
card Club. To join, send in an order
for not less than one dozen post-
cards at the regular price of 2s. 6d.
per dozen. Choose your cards from
the list given on right or include the
names of well-known stars. Real
photos 3d. each, 2s. 6d. per dozen.
On sale to members and non-mem-
bers alike. The latest list sent free.

the Elephant Bov, Bill Boyd, Merle
Oberon.

CO LOUR GRAPH Jeanette
MacDonald, Joan Crawford.

PARTNERS

—

Sepia Glossy and
Colourgraph. — Brian Aherne and
Merle Oberon; Fredric March and
Janet Gavnor; Robert Tavlor and
Jean Harlow; Patric Knowles and
Olivia de Havilland ; Nelson Eddy
and Jeanette MacDonald; Errol Flynn
and Olivia de Havilland ; Fredric
March and Janet Gavnor.

PARTNERS—Sepia Glossy only
Jon Hall and Dorothv Lamour;
Robert Taylor and Barbara Stanwyck.

POST FORM BELOW
m- AT once ~m

To "THE PICTUREGOBR" Salon,
83 Long Acre. London, W.C.2.

Please enrol me a« a member of "The Picture-
goer" Postcard Club and send me Membership
Card and fall particulars of discounts, etc., on
future orders. I enclose order for not leu than
one dozen "Picturegoer" postcards, price 2/6
dozen. Please include with my order your 5/-

Poetcard Album free. I enclose 1/- extra (or 2/-

extra if the album de luxe Is chosen) to cover cost
of postage and packing on my gift.

Name

Full Postal
Address

P.O. No Amount
Overseas readers should enclose 2/- extra to

cover packing and postage, or 3/- extra If album
de luxe is required.

*Crosa P.O. /and Co./ and make payable to
"THE PICTUREGOER."

Irish Free State customer* will be required to pay
any charge* that may be levied. Pic. 4 1'2 37
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LEAVE IT TO ANNE

Let us explain —
Black Magic are the wonderful chocolates which Society is preferring

to the most expensive kinds. They are even more popular than 5/- a

pound chocolates ! And there's a good reason why. They contain the

twelve delicious " centres " that were proved by test to be the most
popular. How can Rowntrees sell these really superb chocolates for

only 2/10 a pound ? The answer is — by packing them in simple

black boxes without any extravagant decorations or tinfoil.

DO you adopt a style in hair-
dressing merely because it

is fashionable or because
your favourite film star

exploited it in her last film ? Maybe
you do but it is all wrong !

I know that Christmas with its

parties and dances is ahead and that
quite naturally you wish to experi-
ment with hairdressing so that by
the time the festive season is in full

swing you will have adopted some-
thing that is smart and becoming.

First of all put yourself in front
of a mirror in a really revealing
light. Take off the pink shade and
let the bare light reveal your bad
points as well as your good ones.

Be candid about yourself and
take notice of what you see. Large
nose, ugly ears, high cheekbones,
drooping mouth, large forehead, long
face, square face. One of these may
be your particular drawback. In
which case, dress your hair to
minimise the bad point and bring
out another good one.

Suitable hairdressing can do much for

the face that is too long. Don't take
this face to a party with hair that is

much too long or with plastic curls
arranged around the forehead.

You can give the illusion of the much
desired "oval" by a hair style which
has width at the sides. This is achieved
by keeping the hair flat on top, and
fluffing it out softly at the sides. Leave
half the ears uncovered. Conversely the
round face that needs lengthening must
avoid fluffiness at the sides as well as
fringes and low side partings. The most
becoming parting is just off centre. The
forehead is left bare but some flatcurls

should be arranged low on the cheeks,
and about the temples to make the
forehead appear narrower. If you can
take it, a curl on the top of the head
gives height.

M aybe your nose is the most prominent
feature on your face. Both make-

up and skilful hairdressing can cut the
apparent size of a nose by half. Either
a curl, or hair that dips on the forehead,
comes first, and a dark shade of powder
on the nose with a lighter tint on the
chin is second. Use the darker shade
below the chin too, and avoid too bright
a lipstick. Emphasise the eyes as a
counter-attraction. Be sure to hold the
head erect. A sunken chin emphasises
a too large nose.

Now suppose you are the somewhat
gaunt type, with a long neck, high
cheekbones and a largish forehead.
Curls are your standby. Severe styles

are taboo. Keep your curls in line with
your eyes or your ears. Experiment to
discover which is the more becoming,
distracting attention from the hollow
cheeks. Keep a broad effect on the nape
of the neck. This takes away from the
length of the neck. If the hair is taken
into a tight bunch or a knot, length is

at once emphasised.

The pageboy style is much effected

just now, why, I don't know, for it suits

so few people. It has one advantage
in that it lends itself well to extremely
fine hair. It is usually much easier to
make this type of hair ourl under than
over.

The upward trend in hair like the
upward trend in hats is rather ageing.

I can find nothing in favour of Edwardian
hair styles except that they are neat.

What of the square face? Diagonal
waves beautify these features. Avoid
the horizontal entirely. Let your curls

or your waves as the case may be come
across the head from crown towards
temples. Avoid flatness on top and carry
the soft curls down to the ears, just

showing the tips of the latter. This
minimises the squareness of the jaw.

It is possible to condense these
suggestions into a few rules, or rather
one golden rule.

Aim at the effect of an oval face—the most
perfect shape for human features. Set the
hair out and away from the sides of the head,
where the head is narrow.

Where the head is too wide for beauty,
keep the hair close and sleek.

Of course, if you have natural oval features,
you are free to adopt almost any style of
hairdressing that takes your fancy, providing
you do nothing to mar that oval contour.

The choice of a good dressing or brilliantine
helps tremendously. It is always necessary
when the hair has been permed. Many
blondes and women with light brown hair
hesitate to use brilliantine because they fear
it may darken the hair. It is possible to buy
special brilliantine for different shades of hair.

A camomile brilliantine is excellent for fair
hair and there are also several varieties of
henna brilliantine.

Worried Eighteen.—If your blemish is due
to bone formation I am afraid it cannot be
cured.

• • •

Ann-He.—You would do better with a
liquid foundation.

• • *

E. M. Rodd.—Try a reputable film agent.
• • •

S. S. (Wembley).—Shoes do become shabby-
looking quickly, I agree, but there is some-
thing you can get which will not only improve
the appearance of your shoes, but will prolong
their life. For the small sum of sixpence you
can obtain a bottle of Radium Leather Dyes
which will, I feel certain, solve your problem.
It is sold at shoe shops, repairers and leather
stores.

• • •

Bridie (Dublin).—Let me have your full

address and a postal coupon. I should like

to advise you at greater length than I can
here.

T t is not everyone who can afford a personal
* dancing instructor, always at hand to help
and advise. Yet this is what modern postal
tuition offers you.

Learning by post is in many ways the most
convenient method. Ballroom dancing is

very easily learned by up-to-date correspon-
dence lessons. If you would like an interest-

ing illustrated booklet on the subject it will

be sent to you by return on application to the
St. James School of Dancing, 42 Greycoat
Galleries, Greycoat Place, London, S.W.I.

• • •

Two heads ore better thon one. Why not let

' me shore your problems? A (etter oddressed

to Anne, c/o The Picturegoer," Atorttett House,

31 Bow Street, London, W.C.2. occomponied by
a stamped oddressed envelope will bring o quick

postal reply-

Talkie Title Tales

This week's prize of half a guinea is awarded
to Miss T. Alston, Cox's Close, Odell, near

Bedford, for

Secrets
Between Two Women
After To-morrow
What Every Woman Knows

Prizes of half a crown each are awarded to :

Miss K. Bristy, 38 Blithdale Road, Abbey
Wood, S.E.2, for

Heart of the West
Ride Him, Cowboy
Empty Saddles
The Limping Man

Miss D. Thompson, Linden House, Chamber
Road W., The Park, Nottingham, for

Three Smart Girls

They Wanted to Marry
Three Wise Guys
Ready, Willing, and Able

Miss Diana Webber, 25 Sheaveshill Avenue
Heudou, N.W.a, for

The Crime Nobody Saw
The Most Important Witness
The Invisible Man

Harold W. Rutterford, Holraewood, Holme,
Peterboro', Northants, for

Stage Struck
I Dream Too Much
Star for a Night
Dreams Come True

As you can see, the idea of "Talkie Title

Tales is to link three or four talkie titles in

order to make a short, short story.

Address your entries to mo on a postcard,

c/o PlCTimiGOEK, Martlett House, Bow
Street, Loudon, W.C.2.
There is no entrance fee, and there arc no

other rules, except that I must insist on your
"titles" being submitted on a postcard, and
only one attempt on each card.

GUY BEACON
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Hollywood

s

DANGEROUS WOMKN
NOW jane's on the road to
SUCCESS

Who are they ?
about them

Read in '
' The Picturegoer '

' Xmas
Annual what Cecil B. de Mille says

. and test your " glamour essence " with his own
33-point star-finder chart.

MARRIAGE OR A
CAREER?

MARLEXE DIETRICH says. . .? Xo, you're

wrong. But /you won't know how wrong until

you read her own appealing revelations.

WHAT FVE LEARNED
FROM THE LADIES

yet another

By FRED MACMURRAY
XD when a he-man star like Fred starts
.talking . . . well—who knows? This is

reat feature in "The Picturegoer" Xmas Annual.

I WOULD MAKE A
ROTTEN HUSBAND
Says JAMES STEWART

BUT what do you think ? Read his candid
confessions in " The Picturegoer " Xmas

Annual before you make up your mind.

TYRONE POWER'S
GIRL FRIENDS

QOMETHIXG you've been wanting to hear—the
O true facts about the Hollywood rumours—told at

last by . . . Guess whom?

A WORD IN

YOUR EAR
By GRACE MOORE

HER own real life romance in "The Pic-
turegoer" Xmas Annual. It's intimate

. . . it's startling . . . it's called " The Man I Love.
"

100
PAGES

140
PICTURES

FULL PAGE
PLATES

ANNUAL

6!

JANE WANTS TO BE

AN ARTIST'S MODEL,

CAN YOU GIVE HER
A JOB SPENCER

NOT WITH

THAT

COMPLEXION

.... AND
I THOUGHT
HE LIKED ME

HE DOES MY
DEAR. BUT YOU
HAVE GOT
'TIRED SKIN'

WELL I CAN'T

^

HELP THAT
WHEN I'M IN

THE CITY ALL

DAY LONG

WHY NOT USE

KNIGHTS CASTILE

ITS SPECIALLY MADE
TO PREVENT
TIRED SKIN'

" Tired Skin " can't

spoil your happi-

ness if you guard

your charm with
Knight's Casiile.

Its stimulating
freshness soon wakes

up the beauty glands

again, and brings

back life and loveli-

ness to your skin.

SPENCER WANTS ME TO POSE
FOR HIM. ISNT IT GRAND
AND HE SAYS HE CAN GET
ME LOTS OF OTHER WORK TOO

Don't let indoor air have a

chance to give you " tired

skin " — get a 41] tablet of

Knight's Castile today

Knights Castile
SPECIALLY MADE FOR THE FACE

KC 196-468 JOHN KNIGHT LIMITED- SOAP MAKERS SINCC l8lO
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|*iuven 'A' i|ii<ilily is opprei ioled everywhere ! That is

^' why these rool, throat smooth cigarettes make sucli an

acceptable Christmas liift. There are six convenient

sizes to choose from, oil in gaj gold, retl ami green

boxes with Greetings Card on the hack. You just sign

your name ami I he most welcome of gifts is ready lo post

!

Sign yiinr (.'ftrisfhins Card this year on the bach of onr <if these

Smart (.'raven 'A' limes'

7&e Qffi -that ti

aUoai/4 toe/come

25 for Vh • 40 for 2' • 50 for 2'6

100 for 5'- • 150 for 7'B • 200 tor 10'-

MAIJE SPECIALLY TO I'HEVENT SORE THROATS.

Qtrrerns l.itl. — /•')" Tears deputation f«r IJusfity,

Publiihed Weekly by the Proprietor!, ODHAMS PRESS. Ltd., Lone Acre, London, W.C.2, and Printed in Great Britain by the Sun Engraving Co.,
Ltd., London and Watford. Registered at the G.P.O. at a Newspaper. Poat Free all over the World : 13a. per annum, 6a. 6d. for six montha, 3a. 3d.
for three months. Registered for transmission by Canadian Magazine Poat. Agencies for Australis and New Zealand : Gordon 8c Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial News Co., Ltd., also Canadian Wholesale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith Ic Son's, Ltd., Bookshops at 248 Kue de Rivoli, Paris, and 75 Boulevard Adolphe Max, Bruzellea and Mesaageriea Dawson, 4 Rue

du Faubourg Poiasonniere, Pans. France.
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a (fift SHE WILL ADORE
8 out of 10 women said
"we want Cutex Manicure
Sets for Christmas."
A recent questionnaire to women all over the

country revealed that eight out of ten would

like a Cutex Manicure Set for Christmas.

There's a set for every type of girl — some
small in price though large in chic ; others in

every degree of luxury. But all contain every

single thing, necessary for a complete manicure

plus the best nail polish money can buy.

At all toilet goods counters — 2/6 to £5. 10. 0.

CUTEX
MANICURE

A book-shaped case in genuine

leather. Packs neatly in a

week - end bag and looks

dainty on a dressing table.

Black, pig-grain
g/^j

Cutex Compact Set : Trial

iizes of Cutex Poliah, Oily

Polish Remover, Oily Cuticle

Remover and manicure instru-

ments in an unusually good-
looking box. White, 'y if^
black and gold ...
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THE perfume that gives her

added poise and charm and

a lift to her spirits ; that increases

her confidence and enjoyment

of life. That's Carillon—the

perfume that does not cloy
;

that stays fresh and stimulating

all day ; that never grows stale.

Carillon is rig/it at any hour

and on any occasion. It is the

gift that will delight the woman
who thinks it necessary to

be at her best always. Carillon

comes in attractive blue-capped

bottles, 1/6, 3/-, 5/6, 10/6 and

upwards to 45/-.

A SEASONAL TOUCH

!

You can buv Carillon in a charming powder-blue box with a gramophone

record of traditional old Fnglish and French Christmas carols played by

Mr. Frank Wright on the famous carillon above Atkinsons Bond Street

House. She will be enchanted by this entertaining gift. Price 3/9.

You can give it to her with CONFIDENCE

ATKINSONS

BREAD—far more surely

and safely than any

other food provides

the energy demanded

to do the exercises

of the National Fitness

Campaign . . .

BREAD—more rapidly

than any other

ordinary food restores

the energy used up

in your exercises.

BREAD
FOR ENERGY

*CP lO- 1 41
IC.F.H.3571
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The 1
Ultimate

flote in

Fashion
...is embodied i

n

t h i 5 beautiful coot
in Squirrel

from Deny ife bTo/us

$RDATH
IN CHRISTMAS
PACKING OF
SEASONABLE

DESIGN

50 CiqareiiesVb

CORK TIPPED
CIGARETTES
aiso ioo A'

6iA hunt ball for others • • .

LAIIY KOM >lABY <-ltl MlAM
"TVTHEN I returned to EnglandW after a childhood spent

abroad, I noticed how much less

attractive my skin was than that

of most girls of my age.

" It was no wonder then, when I

received an invitation to a hunt

ball, that I turned for aid to what

my friends used— Pond's Cold

Cream.
" I attended that hunt ball as I

might have done an important

beauty test . . . but I need not have

feared. Thanks to Pond's Cold

Cream my skin looked as nice as

any girl's there. . . Since that day

I've used Pond's Cold Cream faith-

fully— it's the best way I know of

keeping the skin healthy, clear and

free of little blemishes."

Wake I |» Your
Under-Mkln

Your skin can be made lovely, as

hers was. For skin faults start in

your under-skin; the glands, mus-
cles and nerves lying under your

top skin. When it gets sluggish,

blackheads, big pores, lines and

wrinkles appear.

But you can wake up a sleepy

under-skin and make it work. By
using Pond's Cold Cream

!

Smooth it on—to cleanse the pores

completely. Wipe this dirt away.

Then pat in more Pond's Cold
Cream briskly to rouse the under-
skin. When you wipe it off, your
skin will already be softer, smooth-
er, clearer, fresher.

See Skin Fault* Go
But do this faithfully every night—
in the morning and to remove
powder. Soon lines will be soften-

ed. Blackheads will be loosened

— will go easily.

. Start using Pond's Cold Cream
today. . . To hold powder on use

Pond's Vanishing Cream. Pond's

Creams are at chemists' and stores,

sizes from 6d. But try both creams

coupon below. POND'S
FREE: F»r sample tubes of Pond's Cold

and Vanishing Creams, write your
name and address below, pin a id. stamp to

this coupon and post in sealed envelope to

Dept. Cl2tt:l, Pond's, Perivale, Middlesex.

BEAUTY ADVICE FREE: Write to Constance

Holt, Pond's Beauty Expert, at the address

above, /or free advice on your skin problems.
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DITA PARLO and JOHN LODER

~J~he co-stars of "Mademoiselle Docteur," which is now on exhibition at the London Pavilion. Dita Parlo,

who was once a dancing teacher, is one of the most glamorous of Continental stars. She scored a big

success in the French version of the film. m



BOND STREET PERFUME -7/6 to 60/-

ond other Yardley Perfumts from 2/6 to 55 -

Give—and hope to receive !—the loveliest Christmas Gifts in

the world: the exquisite Yardley Perfumes, Beauty Preparations,

Toiletries . . . and magnificent Gift-Cases. Make your selection

from among these aristocratic Christmas messengers—enough to

fill your entire list—and even make men happy with them, too.

BY APPOINTMENT

YARDLEY 33 OLD B. OND STREET LONDON W1
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The

BLONDELL
Gentlemen
PREFER

An Open Letter to

JOAN BLONDELL

DEAR JOAN BLONDELL,
When we think of waste in connection with films we

usually do so in terms of pounds, shillings and pence

—

dollars and cents, to you.
Aimless spending has become almost a tradition—and

certainly a stock joke—of an industry that has yet to learn the differ-

ence between wild munificence and calculated magnificence.

Stories of Hollywood's financial irresponsibility are legion. New
ones contribute to the gaiety of nations every week.

Yet one sometimes wonders if the film world's almost equally

reckless squandering of talent, which is seldom mentioned, is not
even more harmful.

Money, after all, has, in the past at any rate, always been
plentiful enough to keep the movie moguls in the luxury to which
they are unaccustomed and to ensure fantastic salaries to the few,

very often third-rate, actors and actresses, who have been favoured
by fortune. Talent is rare.

Year after year the film kings indulge in bigger and more frantic

and expensive searches for new names while neglected talent,

already on the pay-roll, cools its heels in their own overcrowded
waiting rooms.

The failure to exploit at least half a dozen players, who come
instantly to mind, who have all the qualifications for screen greatness,

personality, charm and ability, is to us one of the inexplicable major
mysteries of movieland. They will, I suppose, go on turning in good
work for a few more years in inadequate parts in inadequate pictures

until the public, wearying prematurely of their faces, will drive them
into the outer darkness or else to new chances on the stage which
will result in the studios clamouring for their services.

Occasionally a Carole Lombard can, after years of sound trouping
in supporting roles and the "B" class pictures, get an opportunity
to show that she can shine with the best of them, but for the most
part executives are too busy in the projection room scanning tests

of "new faces" to notice the proved performers under their noses.

And occasionally a Joan Blondell can, after being a tower of

strength to her studio in a score of unimportant pictures, get a
chance in a film like Stand In and seize it neatly with both hands.

It
must be something like seven years since we first saw you in

Sinners' Holiday. You had appeared in the Broadway stage version

and werte imported to Hollywood with it and James Cagney, its

leading man.
The team was an immediate screen success and you proceeded

to appear in a series of films with him, including The Steel Highway,
Blonde Crazy and The Crowd Roars.

Jimmy Cagney, one of the most vital personalities to hit Holly-
wood in a decade, went on to the heights. It was almost inevitable.

Nobody would have been surprised after Central Park, however, if

you had followed him to major stardom. I don't think there is any
doubt that the public would have endorsed the promotion.

You had clearly demonstrated the possession of a versatility that

combined a fine sense of comedy with the ability to win sympathy

Joan Blondell . . .

"combines a fine

sense of comedy
with a personality

that is attractive

and different."

for a character no matter how hard-boiled, and a personality that

was both attractive and different.

You had had, moreover, the sort of background, training and
experience that goes to the making of the best stars. Cradled in a
property trunk, you had trouped round the world in vaudeville in

childhood and learned your job before struggling to success on the

New York stage.

However, the powers that be let the opportunity slip and instead

we saw Joan Blondell gradually sliding down the old familiar road
in such unimportant and uninspired pictures as Her Reputation,

Goodbye Again, Hit Me Again, Havana Widows, Convention City,

I've Got Your Number, He Was Her Man, Kansas City Princess,

Travelling Saleslady and, more recently, Broadway Gondolier, Stage

Struck and the "Gold Diggers" series, none of which gave you a
chance to do much more than fire off a few wisecracks.

I hope that your success in Stand In will make the Burbank
authorities sit up and take notice.

If not we'll know what to say to them next time the Messrs.
Warner come to weep on our shoulders about the paucity of new
stellar material.
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HOLLYWOOD, after a twelve-month
spending spree, is now suffering

the hang-over. The year has been
notable for the records it has set in

production costs. More money
has been spent than in any similar period in

screen history and the £400,000 picture has
become a commonplace.

There has, however, been no commensurate
improvement in the entertainment quality of

films and out of all this orgy of squander-
mania has come nothing more important
than the now fast dying crazy comedy cycle.

That is why the film colony is nursing its

worst morning-after headache for a long
time. Some of the movie moguls don't even
know where their next million dollars is

coming from.

The purse strings are being tightened at
all the major studios, while the accountants
are feverishly trimming the schedules.
One of the most disturbing elements of the

situation, from the point of view of the film

kings, is that the box-office has revealed a
considerable decline in the individual drawing
power of stars.

You can almost count on the fingers of one
hand the players who can to-day "carry" a
picture on their own shoulders.

Garbo? Perhaps, but however violent the
adulation she inspires among her partisans, Greta
is teamed with a popul?r star. The same applies

to Dietrich. Clark Gable, Robert Taylor and
William Powell are invariably paired with

8

'Hello Girl. Two months ago Dorothy
Howe was a telephone operat or inDallas,

Texas. A Paramount scout happened to

f spot her and now she is playing one of the

leading feminine roles in " The Broadcast

of 1938."

one or other of the M.-G.-M. glamour queens.
Mae West and most of the operatic stars are

suffering a slump at the moment and that just

about leaves Shirley Temple as the only per-
former whose name, alone and unaided, will

cause the cash customers to fine up at the ticket

windows.
One reason is that the public has come to

expect "all-star" casts. Another is that the
prevailing fashion for two-hour talkies is

shortening the lives of the stars. Seeing too
much of a player in one picture is even worse
than seeing that player in too many pictures.

Stardom for Olympe
# In the meanwhile, the studios are busy

trying to find new personalities that will pay
dividends. One of them may be Olympe Bradna,
the little French girl who is getting all those
raves for her work in Souls at Sea.

Already the studio has begun grooming her
for stardom, and Henry Hathaway, director of

the Gary Cooper-George Raft salt-water saga,

wants to direct a picture called End of the

World, co-starring her with Raft.

Olympe, who had the romantic role opposite
Raft in the sea picture, celebrated her seven-
teenth birthday three days after the preview,
and of all the gifts she received she was most
delighted with a bicycle. She won't even get

out of high school till next June.

Incidentally, it took the studio two years to

find out that Olympe could act. She was
"discovered" by Raft, who saw her on the
studio lot and talked Hathaway into testing her
for the coveted role of Babsie. And at the time
neither of them so much as knew her name.

Approaching stardom has Olympe slightly

bewildered, but unspoiled. The studio wanted
to send her to New York for the premiere of

Souls at Sea.

Ail the Gossip

yIhollywood
"But I have no evening dress," she protested.

"I never had an evening dress in all my life."

"That's all right," she was told. "You go
shopping, pick out any evening dress you want,
and charge it to the studio."
Now when a studio tells that to an actress it

is the signal for her to do herself well. Conse-
quently an executive almost fainted when
Olympe called up the next afternoon and said :

"I am down town. I have found a lovely
evening gown, but I am afraid it is too expensive.
It is £4 10s."

That kind of money, she was informed, was
"chicken feed." Get any dress she wanted. Get
a good one. Just charge it to the studio. But
Olympe wanted the one she had found—a white
thing of simple lines—and it was that one she
wore at the premiere.

Freddie Bartholomew Cables :

9 Under his new contract Freddie Bartholomew
has a pocket money "rise" of a dollar. The

Editor of Picturegoer asked him what he was
going to do with it. He has cabled the following
reply :

Dear Mr. Editor,

I have delayed cabling you about what I

did with the first weekly dollar I received from
Mr. Mayer under the special clause in my new
contract, because I wanted to use it to buy
presents for my Aunt Cissie's birthday, which
is to-day. Now that she has received her
presents I can tell you what I did.

Having been restricted to a nickel a day for

so long, the sudden wealth of having my
weekly allowance more than doubled was very
exciting because of the many nice things I

could get. At a drug store I got Aunt Cissie

a little pink powder puff in a cellophane box
for 35 cents. Then a little desk set of imitation
books filled with thumb tacks, paper clips,

sticky paper, key tags and book markers,
respectively, for 54 cents, leaving 1 1 cents. I

^ot a Sunday paper for 10 cents and two
pieces of chewing gum for 1 cent, making a
total of 1 dollar.

I may say that I have already planned what
I'm going to do with my next two dollars.

Mary had a Little—Sleep
0 Mary Carlisle, Paramount's "pearl blonde"

(whatever that may mean) learned the other

day she must choose between a starring career in

films and getting enough sleep.

The diminutive actress is Bing Crosby's
favourite leading lady and is appearing with the
crooner in Badge of Policeman O'Roon, an
Emanuel Cohen production.

Mary, accustomed to at least nine hours of

sleep each night, appeared on the set at Major
Pictures one morning recently—looking as

though she had just finished sleeping nine hours.

She was told by Chief Cinematographer
Charles Lang that if she wishes to look her own
beautiful self in the morning she must cut down
on her sleep.

A slight puffiness about her eyes results from
Mary sleeping as much as she likes to, she was
told. Now she will rise two hours earlier each
morning, to please the camera's eye.

Simone Gets Rough
9 For the first time in her American movie

career Simone Simon turned full-fledged

comedienne recently for scenes in Love and
Hisses, in which she is starring with Walter
Winchell and Ben Bernie.

She took a fall flat to the floor, messed up her
hair in another spill, tried to bite Walter Win-
chell's hand, scratched Bert Lahr's face, and let

Ben Bernie clown through one of her songs.

Ever since she went to Hollywood, she has

been begging to be allowed to play comedy roles,

and Darryl F. Zanuck at last gave her her chance
in Love and Hisses, in which she is also making
her singing debut.



HAS A HANG-OVER
0 Crisis Follows Spending Spree

£ Stars Who Fail to Draw «

0 Olympe Headed for Stardom

0 Simone Simon Goes Tough

A Scare for Lombard and Gable

She convinced Zanuck that she could play

comedy effectively after sending to France for

the first picture she ever made—a two-reel

slapstick film in which she played a patient in a

dentist's chair.

What, No Hair Raiser !

9 This is not an invitation to hair-tonic

salesmen, but if anyone has a good idea for

speeding up hair growth, Geoige Sanders,

handsome 20th Century-Fox leading man, would
be interested.

His hair was cropped short for the leading role

in Lancer Spy, and now it's growing so slowly

that the scheduled start of The Giant Sitting, in

which he is to star opposite Barbara Stanwyck,
may have to be delayed.

He is, by the way, to be teamed with Dolores

Del Rio again in Shanghai Deadline.

Cantor's Gesture to Rogers

# Last week a bouquet of flowers was placed on
the desk where for so many years the greatest

of the movie humorists worked.

For Will Rogers, if he had lived, would have
been 58.

In the vine-covered cottage at 20th Century-
Fox where "Ambassador Bill" worked during
the filming of his pictures, Eddie Cantor paid
tribute to the memory of one of the greatest

friendships in the history of the theatre by plac-

ing the roses—the favourite flowers of Rogers

—

on his desk.

Although Cantor to-day occupies the cottage
that was Rogers', he has never changed a piece

of furniture. It stands exactly as the great

comedian left it when he soared away on his last

flight.

The day also brought to mind another anni-

versary for Cantor. It was exactly 20 years ago
that both Rogers and Cantor first became famous
on Broadway, both being featured in their first

Ziegfeld Follies.

Malcolm Phillips.

Phil Loncrgan Sends It Hot from Hollywood

FRIGHT for CAROLE
and CLARK

CLARK GABLE and Carole Lombard had
quite a scare recently when they thought
that gangsters were following them.

As the couple drove off from Carole's home
they noticed that they were followed by a car
which had been parked near the star's borne.

The mysterious motorists several times drove
by Gable's car, and the occupants, two young
men, stared at the celebrities.

Gable stepped on the petrol, and outdistanced

the strangers.

He had taken the precaution of noting the

licence number of the other car, which was
reported to the police.

The mystery was soon cleared up. The car

was owned by a Glendale youth, of excellent

reputation, who said that he and his friend

merely desired to gaze upon the two celebrities.

The Wrong Feline
# Priscilla Lane's friends are chaffing her about

a certain adventure, but Priscilla does not
think the episode was funny.

It seems that Priscilla, who is the sister of

Lola and Rosemary Lane, and quite a promising
young actress, was strolling through the woods
in Encino, in the San Fernando Valley, when
she saw what she thought was a very kindly cat.

She stooped to pet the animal, which promptly
tore her arm with its sharp claws, and then
crouched back, snarling.

The creature was a cat—a wild cat.

Priscilla was absent from the studio, holding
up production for nearly a week.

She is still wild about cats—-but not wild cats !

Frugal Garbo
# Greta Garbo will probably go down in

history as a star who never wasted a single

dollar or pound.
Someone told an automobile salesman that the

Swedish actress was in the market for a car, so

he drove up to her home in a brand new motor
of one of the most expensive makes.
True to her economical reputation, Garbo did

not buy the car, but purchased a used car,

several years old, priced at a very reasonable
figure.

A New Romance
% Virginia Bruce is

different from the
majority of film stars,

for, instead of denying
her engagement to J.
Walter Ruben, who
directed her in The Bad
Man of Brimstone , she
candidly admits that

she and Ruben will be
wed on Christmas Day.

Curiously enough,
during the taking of the

picture, I noticed that the name on Virginia's

chair was " Virginia Bruce Gilbert \"

Lucky Lady
% Anna Sten has done so well in Hollywood

that she is the proud owner of a new fifteen-

room Colonial home, nearing completion in the

exclusive Brentwood Heights district, which will

cost approximately £17,000.

This amount excludes furnishings, a tennis

court, swimming pool, orchard and flower garden.

Among her neighbours are Virginia Bruce,

Cary Grant, Randolph Scott and other film

celebrities.

Number One Hero
• Usually rescues from drowning are made by

young men, but elderly Charley Grapewin,
veteran character actor, proved that he was a

hero despite his many years.

Grapewin was working on location at Lake
Arrowhead when thirteen-year-old Leatrice Joy
Gilbert, appearing in the same film, fell from
a speedboat. The actor dived into the water,

rescued the child and handed her up to the

boatman.
He disclaimed all credit, saying that he was

originally a trapeze performer.

Happy Girl
% Deanna Durbin is well satisfied with life,

and she certainly should be.

Her new contract with Universal stipulates

(Continued on page 10)

Mother presents Leatrice—13-

year-old Leatrice Joy Gilbert—with the screen test that won
her her first role, in " Benefits

Forgot," at the studio where her

father, John Gilbert, scored his

greatest triumphs.
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that she will receive from £300 to £600 a week
over a period of seven years, with a bonus of

£2,000 per picture.

Curiously enough this 14-year-old youngster
will be 21 when the contract expires, an age
when many girls are just starting out to make a
living, but when she will have earned a fortune.

Chaffing Katie
• Katharine Hepburn always insists upon

working behind closed sets, with " Keep Out "

signs prominently posted.

Of late many directors and stars at the Radio
studio have been putting "Keep Out" placards

outside their sets, worded in such a way that the
inscriptions bring roars of laughter.

There is no more news, by the way, regarding

the Hepburn-Howard Hughes romance, if it is a
romance.

Irate Fans
• Buddy Ebsen, elongated comedian, was

speeding around Santa Monica Bay when
two youths in another boat called to him. The
actor did not hear what they said, but thought
they were challenging him to a race, so he
dashed down the harbour with the other boat
trying to overhaul him.
The boats had gone five miles before Buddy

was overtaken. He was surprised to hear that
they were autograph hunters and were angry,
because they felt that the rent of the boat, after

the five mile race, would cost more than his auto-
graph was worth to them.
Buddy gave his autograph, also sufficient

money to pay for the hire of the boat.

Second-hand Home
• Film stars will spend prodig ous sums to

erect new houses, but a used home, like a
used car is rarely in demand by the wealthy
folk of the screen colony.

This undoubtedly is the reason why Chester
Conklin, former comedy star, is unable to sell

his French-Normandy house, built in the
Hollywood hills, with a magnificent view of the
city. It has swimming pools, a formal garden,
and in the house is a pipe organ which Conklin
loves to play.

The place is far superior to the average wealthy
home, but the reason that it is not sold is that

Conklin's price is £17,000. He has declined all

lesser offers, many at ridiculously low figures,

as he has enough of the world's goods to wait
for the right buyer.

Fairy God-Mother
# It hardly seems appropriate to style little

Anne Shirley as her mother's "god-mother,"
but she has certainly lived up to that title.

We all know that Anne would not marry until

she had purchased a £12,000 annuity for her
parent. Then she married young John Howard
Payne, leaving her mother without a car, but
only for a short time.

,

E. G. Cousins Covers the British Studios

ALL FAIRLY QUIET!
THIS week a friend of mine in a major

studio said to me, " Well, there's one thing
I don't mind betting, E. G.—you won't

find enough doing in British studios this week to
fill more than half your usual space."
That made me feel a bit solemn, because

usually I find myself having to leave most of the
gossip until next week because there isn't room
for it this week.

It's also rather a grim thought that British

production should have sunk to so low an ebb
that one has to go gunning for news, when one
thinks of the way things were looking this time
last year—floors busy, all hands to the pumps,
and foreigners pouring in, which is always a
sign of prosperity.

Still, knowing this industry as I do (well, I

ought to after all this time !) I'm convinced it's

only a temporary set-back, and when all the
politics and economics of the business are re-

adjusted—for the umpteenth time—production
will get into full swing again.

For all its flounderings, it's essentially a good
industry; and you can't keep a good industry
down.

No Hole
• Anyway, in the meantime I don't think we

shall find any necessity to present you with a
hole in the page where the British film notes

ought to be.

The first thing we find, on crossing the borders
of British Filmland, is The Strange Boarders of
Palace Crescent, in which Tom Walls comes again

under the Gainsborough banner,
from whose sheltering fields he
has been absent for eighteen
months or more.

THE PICK OF THE STARS
Three stars often, four stars not so often,

five stars rarely and six stars hardly ever

at all can be seen in any one film. Yet in

"PICTUREGOER CHRISTMAS ANNUAL"
now on sale everywhere there's a big parade of
dozens of top-liners throughout its 100 thriving

pages.

Here is an extra-special sixpenny number
which will delight cinemagoers endlessly, showing
thrilling portraits ofsuch stars as Carole Lombard,
Bette Davies, Ida Lupino, Ann Todd, feanette

Macdonald, Marlene Dietrich—to mention but

a few of the glamorous ladies of the screen—and
Fredric March, John Loder, Dick Powell, Gary

i
Cooper, Tyrone Power, Will Hay—and enough

i others to fill a portrait gallery.

In addition, fascinating articles giving inside
' information of the studios and their personalities—these indicate some of the pleasure in store for
you in this wonderful issue.

Already there has been a colossal demand for
copies of this big-value number, and to book

yourself for unrivalled entertainment hurry to

your newsagent and get a copy as quickly as

possible— • • PICTUREGOER CHRISTMA S
EXTRA NUMBER," 6d. everywhere.

Above: Linden Travers and Bernard Lee

as they appear in a scene for " The
Terror." Right: Merry Christmas! And
it should be for Franciska Gaal. De Mille's

Continental " discovery." Here she is

with her first Christmas presents in her

new Hollywood home.
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Don't worry, you're not likely to have to
use a worry, you're not likely to have to use all

that mouthful of words when you recommend the
film to your friends. That's only the provisional

title, which is the name of the book upon which
the story is based, by E. Phillips Oppenheim. At
the studio they just call it Boarders and have
done with it.

Which studio ? Pinewood.
And who is playing the lead opposite Tom

Walls? Well, I'm afraid the name will be as

unfamiliar to you as it was to me—Renee
Saint-Cyr.

Of course, this is a very fine and honourable
old French name, but Renee. I'm told, came by
it in rather a roundabout way, by naming herself

after a dog she was fond of.

Ma'moiselle
• Her father is French and her mother Italian,

and she was born twenty-three years ago at

Beausoleil (go on, you can translate that all

right ! Don't be nervous) in the hills above
Monte Carlo.

She's played leads in a large number of French
films, including one of Rene Clair's Le Dernier
Milliardaire, and a few weeks ago she made her
stage debut in Paris, in L'Opera de Quat' Sous,

after the style of The Beggar's Opera.

She rides, swims, skater,

dances, and composes for the

piano; personally I haven't
set eyes on her yet, but
knowing Tom Wall's taste in

leading ladies I'm quite pre-

pared to believe she's an
eyeful

.

Of course, there may be a

bit of a schemozzle about
the correct pronunciation of

her name; peisonally, I'm
going about calling it some-
thing like "Sanhg-Seer" un-
til somebody in authority
tells me not to.

By the way, among her
other occupations she's had
time to qualify for her air-

pilot's certificate.

Buttoned Up
0 Another forthcoming

Gainsborough produc-
tion, to be made down at

Islington, is the Alf's Button
film which I warned you
about some weeks ago.

To tell you the truth I've

been a little worried about
this one, because the original

Alf's Button, in 1920. with
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Leslie Henson as Alf. was such a landmark, that

I feel it would be difficult to live up to.

Mind you, it has been made once since then, as a
talkie, in 1929, with Tubby Edlin in the title-

role, but that didn't cut much ice.

Incidentally, Nervo and Knox were in that,

which was reasonable enough—just the two of

them. But when I heard that the whole Crazy
Gang was going to be in the new version, I

trembled for what has become, with the passage

of years, nothing less than a classic.

However, I now find that the full title is

Alf's Button Afloat, which suggests that (a) the

whole concern is transferred from the Army to

the Navy, or (b) it's a cork button.

A Morsel for Marcel
• Alastair Sim, I hear, is to be the Genie,

which seems to me the best bit of casting I've

heard of for some' time.

Wally Patch and Peter Gawthorne are also in

the cast, and Glennis Lorimer, whom you re-

member as one of the Gainsborough Baby Stars,

is playing the feminine lead; I'm glad to see this

talented young woman back in action again;

I've kind of lost track of her for some months.
However, with the recent boom in the theatre

I find quite a number of my friends have been
hiding themselves away in West End productions
for months at a time.

One of the best bits of news I've heard about
this Button one is that Marcel Varnel is directing it.

After his last Crazy Gang picture, O-Kay for
Sound, and the Will Hay picture Oh. Mr. Porter,

there can be little doubt that Varnel is to be
regarded as one of our foremost comedy directors.

A fly in the ointment is that he is not British,

but French, but that fly is to be fished out very
shortly, for he is in process of being naturalised.

A skilful exploiter of the bellylaugh, he also

has a delightful sense of humour, which accounts
for much of his popularity in the studios.

Jessie Through
• The new Jessie Matthews picture, Sailing

Along, by the way, has now been finished,

and is in the cutting-room.
This is likely to prove one of the most import-

ant films Jessie has had. for in addition to a
good colourful story and imaginative treatment,
she has five new songs to sing, specially written
for her by Arthur Johnson (who wrote " Pennies
from Heaven") and Maurice Siegler.

And she has a dancing partner worthy of her

;

that's an element that has been woefully lacking

in her previous pictures. This time she has Jack
Whiting, an American whom I have only seen
on the stage and whom I think you're going to

like very much.
Roland Young, Barry Mackay, and Noel

Madison all figure in the film, which sounds to
me like the nucleus of a very fine cast.

Complaint
• Speaking of casts, " The Thinker" has passed

on to me a most indignant letter from a

"THE GOOD EARTH"
j

Next Week's Gift to Readers
; i

• "Tt is difficult to know where to begin to write
j

JL about this magnificent film," admitted a i

|
famous film critic of ' The Good Earth," Irving

\

i Thalberg's greatest and best epic of life in China.
\

Written by celebrated Pearl Buck, the story
j

! embraces in a grandiose sweep the record of i

j China's farming community—the famine, revolu-
\

i tion, plagues and other trials which surge around
j

| them. Depicting scenes of moving beauty, this
j

i film plumbs the deepest emotions of the heart.

This is the film which The Picturegoer has
j

i selected for the wonderful 16-page souvenir Gift
\

\ Book which will be included FREE inside every
\

j
copy next week.

Printed in rich photogravure with glorious
j

j

pictures taken in the studios during production, i

• it brings vou also special articles.

i There will be—there always is .'

—

an extra i

!
heavy demand for copies of The Picturegoer

|

i whenever one of the Famous Film Supplements is i

i offered to readers.
"

i In your own interests you are strongly advised i

• to place an order with your newsagent for next
\

i week's issue—you will thus save yourself dis- i

j
appointment, and ensure having a real film \

i thrill ! The Picturegoer next week is 2d. as usual, i

reader who complains that I am too enthusiastic

about the casts of British films.

Well, after all, we can only be relative, not
comparative, in our enthusiasms, because in

England we don't go in for the star-building that

they do in Hollywood.

I don't mind telling you one thing; that if a
Hollywood production were made with a cast

equal to that of, say. South Riding or Farewell

Again or Action for Slander, that cast would
be so publicised and ballyhooed that you'd think
every member of it was worth going miles to see.

And so they are ; but who'll believe it unless we
say so, loud and long ?

Speaking of casts, hefe is the personnel of the
latest Fox British production at Wembley,
called Agony Column : Frank Birch, Edward
Ashley, Evelyn Ankers, Liam Gaffney, Leslie

Harcourt, Margaret Davidge, Julie Suedo,
Sybil Brooke, and Billy Shine.

Now, I'm not throwing my hat up in the air

and shouting "Banzai! Banzai!" about that
cast, because, as you will observe, there is not a
single star name in it.

But on the other hand its perusal gives me
profound satisfaction, because every member of

it is a competent performer, and is admirably
equipped to provide the kind of acting which,
in the absence of big production values, has to

be the attraction of these Quota pictures.

A Little Agony
• This film has a story based on an original

by F. Wyndham Mallock entitled "The
Trap." A collector of valuable stones invites a
group of people to bis country house, selecting

his guests more or less at random from the
"agony column" of a newspaper.
He then stages a robbery, intending to claim

compensation from his insurance company, and
to implicate one of his guests.

Well, that's a reasonably original idea. But
do you suppose he is successful? Not, you can
bet your boots, if the hero and heroine are among
the guests, as presumably they are.

That's one disadvantage of the hero-and-
heroine system of film-making; and that's only
one.

By the way, I advised you recently to look
out for Liant Gaffney and the beauteous Evelyn
Ankers. Well, now they're both in one film, so
you can polish 'em both off at one sitting.

Bernard Mainwaring (pronounced Mannering)
is directing the Agony one; and by the way,
notice Leslie Harcourt in it. He's a clever char-
acter actor whom I've seen several times on the
stage.

Booze
• He has also written a new play, called Under

Suspicion, which was tried out at the Rich-
mond Theatre recently and is going into the
West End after Christmas.
He had his share of the agony during the first

day's shooting on this picture, in a pub scene he
was required to drink beer, and with all the
rehearsals and several takes he accounted during
the morning's work for seventeen glasses !

And at the end of that time he was as sober
as he started ; the worst sufferers were two of the
electricians who were watching him from way up
in the gantry where the heat is fiercest, and who
both complained of inflamed throat.
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ave you ever thought how much of a film-star's reputation
and success depends upon his ability to be interviewed,

his reaction to his publicity? You will gain an entirely new
"slant" on the matter from this illuminating article

by MAX BREEN

HOW would you like to be in Robert
Taylor's shoes?

Oh, I know, you'd just love it.

Publicity, fame, flatteTy, wealth,
the ability to travel where you

like between pictures, the consciousness of
having achieved a phenomenal success for

a man of that age.. . . .

Well, if you should happen to be one of
the envious who think along those lines,

how about using your imagination for a
change ?

Let me try to stimulate it.

Supposing you were the son of a country
doctor in the Middle West—or anywhere
else—and suddenly found you weren't going
to be a country doctor or a small-town
lawyer yourself, but a film-actor—and then
almost as suddenly discovered that you
were an international figure, one of the
twenty most-written-about men in the
world.
And supposing you suddenly found that all

this—as it was bound to do, although you
didn't realise it—necessitated a complete change
of values and of "front" . . . would you have
the mental and moral equipment to cope with it ?

Supposing you found, for instance, that
every word you said in public was liable to be
taken down and used in evidence against you
by a legion of sensation-hungry reporters and
gossip-writers.

A man charged with a crime is entitled by
law .to be warned of that liability; but it's

nobody's business to warn a youngster charged
with the crime of being a newly-hatched film-star
that his lightest remark is liable to be flashed
to the ends of the earth and compete for attention
with the latest war or cabinet crisis.

Perhaps you've never been questioned by
newspapermen—or women. Believe me, it

may be a deadly peril.

In England we're not so ruthless as our
American colleagues, but we're bad enough; to

see a film-star bombarded by a battery of note-
books is to watch a man or woman in danger.
"Mr. Taylor, what's your opinion of British

girls compared with American girls?" (Think
fast, Mr. Taylor ! Is it better to say they're
all the same to you, and sound off-hand ; or that
they're marvellous, and offend American girls;

or that you haven't noticed them, and offend
British girls?)

"Mr. Taylor, is there anything in the stories

about you and Miss So-and-So in Hollywood ?
"

(Think fast, Mr. Taylor ! Stall the questioner
off for a moment).
"Just what stories are you referring to?"
"Oh, about a romantic attachment."
"Oh, that! . .

." (Think fast, Mr. Taylor!
Shall you say "Nothing in it at all," and appear
ungallant; or " You know what Hollywood
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stories are," and be quoted as implying that
Hollywood is a backbiting, scandalmongering
collection of backyard fences; or say "Why,
we're very good friends," and have that
magnified into Yuma, Reno, or what have you ?)

"Mr. Taylor, what's your impression of

British studios ? " (Think fast, Mr. Taylor !

Remember Denham's the only British studio of
which you have any experience, and remember
that was built by an American; and remember
. . . and remember . . . and remember. . . )

"Mr. Taylor, your glass* is empty. Let
me. . .

." (Think fast, Mr. Taylor ! Is this a
dodge to secure a "candid camera" shot of you
drinking?)

I hate these mass interviews, because they
don't represent a star at his normal best, and
they don't give him (especially a comparative
newcomer) a fair chance to say what he
means to say—and what he would say if he
were given a moment or two to think.

I interviewed Bob Taylor sitting in half an
inch of dust (they beat it off me in clouds after-

wards) on the Iffley Road grandstand, Oxford
. . . only it was in the studio at Denham, to
which Oxford has been conveniently removed,
lock, stock and both barrels, for purposes of

filming it for A Yank at Oxford. Just as a test

I loosed a beastly one at him.
"What do you think of all this ' mass-hysteria

'

publicity you've been getting lately?" (Don't
trouble to think fast, Mr. Taylor ! Picturegoer
isn't out to skin you).

He shot a worried look at me—and my
notebook.
"Take your time," I said, and proceeded to

"... contemplate the distance

With a look of pensive meaning
As of ducks that die in tempests,"

as Lewis Carroll lyrically phrased it.

"Well, I'll tell you," he said at last. "There
are only three ways in which a film-star can
gauge his own popularity—that is to say, the
measure of his success.

"One is by box-office returns—most reliable,

of course, but cold and impersonal and statistical

;

the second is fan mail, which gets a little nearer
to personal contact but is mostly taken off

his hands by secretaries ... if there's enough
of it; and thirdly there is personal contact
itself, which is the only way he can really feel

he has arrived, is liked, and is likely to go on
and up.

"For that reason I love it—naturally; so does
Clark Gable, so do Jim Stewart and Bob Young.
If any star tells you he doesn't, that's hooey.
It may be a little embarrassing at times, but so

long as it means we're succeeding at what
we're trying to do, it's okay by us."

"Yes . . . you said embarrassing; you mean
when it grows hysterical ?

"

"Yes, but remember you have crowd
psychology to blame for that, not the individual

;

and therefore the thing becomes impersonal,
and it's only embarrassing because it may give

Bob basks in English sunshine outside the farm-
house he has rented near High Wycombe, Bucks.

offence to other people, and turn them against
the object of the hysteria—the film-star."

"Yes, that is a danger," I agreed. "Now
there's another question I've been wanting to
ask you. Previous films about Oxford have
generally been effeminate; is this one going to

be different ?
"

(Think fast, Mr. Taylor ! Will it be better

to say "No, it's all intensely masculine" and
have yourself represented as a self-declared

he-man, or say you don't know, and look like

a nincompoop, or. . . .)

" Listen ! " said Bob Taylor, rubbing his hefty
frame tenderly and reminiscently. "The under-
graduates in this film have been played by
medical students on holiday. Effeminate?
No ... I haven't actually been to Oxford,
so I can't say whether they've erred by going
too far to the other extreme, but I should
certainly say

—

not effeminate."

"You haven't been to Oxford?"

"XJo, they brought it here; but I don't think
1N you'll be able to detect that on the screen.

I'm disappointed at not having seen something
of England, though. When I first arrived 1

rushed over to Paris thinking I'd have plenty
of time to see England later, and ever since

then the only bit I've seen lies between the
studio and the farmhouse that I've rented a
few miles away ! And now I have to go over to

the Continent again, to prepare for my next film

They Seek a Country. Part of it is laid on the

Continent, part in England, quite a lot of it in

South Africa . . . but I don't think I'll be going
there," he added with a cheerful grin.

Pleasant youth, Mr. Taylor, when once his

guard is down. He keeps it up perhaps a little

longer than most people I've interviewed—but
then, as I've tried to indicate, he's had to I

The only relaxation he has had during his

few weeks' stay over here is an occasional visit

to Wembley Stadium and elsewhere for "the
fights."

At the Los Angeles Olympic and Hollywood
legion stadiums he's a familiar figure at the

ringside; and it was a pleasant surprise to him
to find that at Wembley he was an unfamiliar

figure—to the extent of being practically

unrecognised I

"For once in a way I didn't object to this,"

he chuckled. "I was there to see the Neusel-

Strickland clash, not to sign autograph-books.
I did have a few to sign going in and coming out,

but inside I could just relax. Incidentally, that

stadium s much better than anything we've

got at home.
"Another thing that struck me was that the

fighters pay much more attention to the referee's



commands than they do in

the States—and the spec-

tators are a good deal more
orderly."

There was precious little

attention paid to the referee or
anyone else, however, when Bob
Taylor and Griffith Jones fought a
bare-fists scrap in an Oxford bar-
room scene for the film on the
following day.

Several quite knowledgeable friends

of mine among the "sparks" and "props"
tell me it was one of the best set-to's they'd
sesn at Denham—a bit cleaner than the
fight in the mud on the Gracie Fields set next
door, but just as vigorous; and Darky Williams,
old-time manager of prize-fighters, who has
handled such men as Joe Beckett, and who
supervised this scrap, said Bob should have been
a boxer.
"The boy's beautifully built," he told me,

" fast in his reactions, a smart fighter, and packs
a terrific wallop."
One of the sports at which he was not

proficient when he came to England was rowing.
Admittedly he has had a great advantage in

being coached by Ted Phelps, who has three
times been the world's champion sculler; but
Phelps himself told me "All I have to do is to

walk round and watch him improve. I've

trained hundreds of men, and no one's picked
it up faster. He's a natural-born oarsman."

I shouldn't mind betting that when you see

Bob in action in the boat race scenes of the
film you'll find it difficult to believe that his

training consisted principally of less than two
hours' instruction on the Thames from Champion
Ted Phelps and another day with the Thames
Rowing Club.

When he started his training for rowing he
weighed 12 st. 4 lbs., and at the end of it he was

Above : Bob Taylor has been

playing English squire as well as

Oxford undergraduate. Here he

is with another tenant of the

estate.

three pounds heavier, which
seems to suggest that he is a
"natural" oarsman.

In running Bob has done
equally well. I asked Syd
Cannell, who provided the pro-

fessional runners for the film,

what he thought of Taylor's

action on the track.

"Oh, he's a first-class runner
—beautiful condition and

splendidly built. You could make
a champion of him as easy as that\

"

This is a pretty considerable

weight of opinion from experts who
have nothing to gain by praising

him—and especially as Bob's
favourite sports are tennis and riding.

He raises thoroughbred Arabs at his

ranch at Chatsworth, in the San Fernando
Valley.

Curiously enough, the only new sport he has
had trouble with is skating; he has to appear

a rank beginner at it, and had to learn when and
how to fall in order to look convincing.
By the way, I seem to remember a slight

argument as to whether Bob is musical or not.

Well, I can settle that. He has studied the
piano for six or seven years, and is a very
accomplished player, and also plays several

other instruments including the cello and
banjo.

• Yes, he's capable of thinking fast, and acting

fast; and as a film-star spends so much of his

life balanced precariously on the publicity

tight rope, those two accomplishments have gone
a long way towards placing him in the enviable

position he's in to-dav.
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"Give CALIFORNIAN POPPY \

this Christmas" J
says J^ulif QtJJl^hM- TZtJLm

I find it ^ v

so different. .and
so accei

HERE'S a gift she'll be thrilled to

receive, at a price that need not

upset your Christmas-present budget.

Californian Poppy Perfume is used by

many society women, including the

beautiful Lady Bridgett Poulett—who
is famous alike for her elegance and
exquisite dancing. These
lovely ladies prefer it to per-

fumes that arc far more costly.

Its unique, alluring fragrance

is not too heavy discreet

enough for daytime, yet suffi-

ciently sophisticated for

glamorous nights. A perfume-

that never shouts but subtly emphasises
that air of feminine charm and daintiness

so irresistible to men.
Give her Californian Poppy this Christ-

mas and every time she uses it she'll

think of you !

Calitornian Poppy is sold in most
attractive cases at 1/-, 1/6, 3/-

and upwards. Beautiful gift

coffrets. specially designed for

Christmas, containing Cali-

fornian Poppy Perfume, Face
Powder, Vanishing Cream, and
Powder Puffs, are on sale at

prices ranging from 1/6 to 5/-.

SPECIALLY DESIGNED FOR CHRISTMAS
Novel and attractive poppy-shaped COtfrct. Made of bakclitc,

in realistic colours of red, black and green, and containing
bottle of Calitornian Poppv Perfume. Price 1/9.

CALIFORNIAN POPPY
CPP B-4S6 Prim Jt ml ippij in LPS.

AMAM I

wave set

from back
tofront..

nota curl
outofplace
Am. urn Wave Set, the miracle product of

modern hairdressing, will give you a setting to

be proud of. There are two varieties of Amami
Wave Set to choose from : AMAMI Wave Set in

the green pack, well-known to hundreds of

thousands of girls, and AMAMI Spiritotis Wave
Set in the yellow pack, esjiecially for fine hair

and for girls who prefer a thinner wave set.

All Chemists, Hairdressers and Stores sell

AMAMI WAVE SET 6d. & I 3
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December I

C
Colved that Christmas present problem yet?
^ Below the stars go shopping with Mary
Whiater and give you some hints and tell you

what they are buying this year.

CHRISTMAS, 1937, is just round
the corner, and I expect you are

all busy with long shopping
lists filling in the blanks opposite
the names of relations and friends.

This year I hope you are following the stars'

admirable example and getting those lists

completed in good time !

So let's have an advance peep at the presents
wliich the stars are buying for themselves and
other people. I noticed that they are going all

or.t for the luxury touch, not luxury, perhaps,
ir price, but the "pretties" that all girls like to
get. Male belongings, please make a note of this I

Beauty accessories are among the most
popular of gifts. A new perfume, for instance,

is an exciting experience, and it may be that
among your Christmas presents you will . find

one which exactly fits your own personality.

Cot)' have just brought out a new one called

"Le Vertige," a poetic and provocative French
name which describes the perfume itself very
well. It symbolises all the whirl and elation of

the dance and the emotion one can feel when
deeply stirred, as elusive and tantalising a
perfume as one could wish for. Choose it

especially for evening wear, and I may mention
in passing that it holds its fragrance to the end
and it never becomes stale.

The lovely crystal bottles in quilted satin-

lined cases cost 21s., 35s., and 65s. each, but
there are also some smaller sprinkler top bottles

for 3s. 9d.. 6s. 6d., and 10s. 6d. each. Other
Coty Christmas sets are being put up in boxes
with enchanting paper covers in sunset pink,
dawn blue, or twilight green.

I particularly liked a coffret containing a
large compact and a "purser" bottle of Coty
perfume for the handbag, all complete for

7s. 6d.
I am sure that you already know the smart

black and chromium flask which holds that
gayest of perfumes, "Mischief." Well, for

Christmas this year "Mischief" has gone into
evening dress, and it can be bought in an ultra-

modern flask with chromium cap and base, a
really lovely addition to anyone's dressing-table.

This evening dress flask comes in four sizes,

7s. 6d., 10s. 6d., 15s. and 21s., and there's a
special gift set, complete with a scent spray, for

10s. 6d., 13s. 6d., 18s. 6d., and 25s., according to

size. The spray is decorative and efficient. The
little handbag size of this perfume, by the way,
costs Is. 3d., and is very good for testing.

Other novel ideas for the dressing-table figure

largely among perfume gifts. If you already
know the delicate fragrance and the sophisticated
blue containers of "Evening in Paris" perfume,
you will love the little tortoise or the blue and
silver horseshoe, both containing single bottles

and both symbols of good luck. The tortoise

costs only Is. 9d., and there are also coffrets

containing the "Evening in Paris" powder and
cream as well. These cost from Is. 9d. up to
32s. 6d.. so you will see that they are anything
but extravagant.

Grossmith's describe their Phul-Nana perfume
as the "signature of the soignee," and a
signature certainly is what a good perfume

ought to be, something entirely

individual to the person who
uses it. The secret, of course, of
making a perfume your own is

in having all the etceteras to
match, and I was interested

to see that there is face powder,
talcum, cream, soap, cachous
and so on to match "Phul-
Nana." Prices of the perfume
itself are Is. 6d., 2s. 9d.. 4s- 9d.,

and upwards.

Names of most of the
Dubarry perfumes, " Heart

of a Rose," "Bunch of Violets,"

"Golden Morn" and so on,

are peculiarly English, and I

was pleased to see that the gift cases consist often
of a bottle of the perfume with matching bath
cubes or talcum. A leak-proof bottle of perfume
for the handbag, to take one example, and a
sprinkler flask of talcum, together cost 4s. 9d., and
a really sumptuous gift case containing the
new Dubarry flapjack, Vanessa face powder
and soap and the perfume costs lis. 9d.
The flapjack is charming, nearly three inches

square and made in five different colours or
black. The decoration is a basket of flowers in

marcasite and coloured enamel. If you buy it

alone it costs 6s. 6d. I need not stress the con-
venience of a leak-proof perfume bottle for one's
bag !

I was told that no less than eighteen exotic
flower oils from all parts of the East and the
shores of Africa go to the making of "Elysia,"
a glamorous perfume by Rolfe de Paris, and
every drop of it matures in casks for more than
seven years. The packs are attractive too, and
the bottle as suitable for travelling as it is for

your dressing-table, for it has a leak-proof
double cap. Cases are made in rose, green,
black, brown, mist and mauve, and the prices

5s. 9d., 10s. 6d., and one guinea.

The phrase "The lovable fragrance" is almost
as well known as Yardley's Lavender itself.

Indeed, a bottle of this famous lavender is

often welcomed by people who ordinarily

dislike other scent, and also by men, who often
use it as a skin freshener after shaving. Prices

are conveniently elastic; you may choose one
of the modest sprinkler-top bottles, which cost
from 2s. 6d. up to 10s. 6d., according to size,

or go more ambitious and get a fancy-stoppered
bottle at anything from 5s. 6d. up to 42s. A
charming decanter of Yardley Lavender costs

21s., and wickered bottles are from 4s. up to a
guinea.

And then there is the large range of Lavender
perfume gift-cases; one comprehensive outfit

contains lavender perfume, soap, face-powder,
talcum, bath cubes and a compact, all for

10s. 6d., and there is an equally attractive 10s.

gift case containing shaving requisites for a man.
But this famous house is known for other and
equally appealing perfumes. "Orchis," "Frag-
rance." "April Violets" and "Freesia" are all

delightful flower scents, priced from 2s. 6d. up
to 45s. a bottle, and the newest Yardley creation

,

" Bond Street," is a perfume of quite exceptional
charm. This costs from 7s. 6d. up to 2 Is. a bottle •

Jane Baxter took time off from the Trafalgar

Film production, " Second Best Bed," to do her

Christmas shopping early.

One thing which I especially like about
Californian Poppy perfume is the fact that it

never strikes a discordant note, but will blend
perfectly with any ensemble. This is a distinct
advantage in any scent, and is probably the
reason why it is used by so many society women.
Prices start from Is., is. 6d.. 3s., and upwards,
and to go with it I can recommend the Cali-

fornian Poppy powder, so fine that it allows light

and air to filter through to the skin, keeping it

smooth and clear, and with a glowing natural
colour.

"Carillon" is the peculiarly appropriate
name given to a new Atkinson perfume, for

there is a famous carillon of bells above their
Bond Street showrooms. And the perfume itself

is as fresh and charming as a peal of bells; it

stays fresh and stimulating all day .and never
cloys or grows stale. In attractive blue-capped
bottles it starts at Is. 6d., and so upwards to
45s., and if you want to give a really original

Christmas present you can buy it in a gift box
containing a gramophone record of Christmas
carols played on the famous Bond Street
carillon. This costs 3s. 9d. complete.

Atkinson's are also well-known for fine eau de
Cologne and lavender water, and there are
special Christmas packings of these, ranging in

price from 2s. 3d. to 25s. A long flask of lavender
water, six bath cubes and guest tablets of soap,
costing 4s. 9d., would be a charming gift for a
visitor to find on her dressing-table.

Perfumed eau de Cologne is actually a two-
in-one gift, for after the eau de Cologne has done
its refreshing work, the perfume lingers to give
charm to your personality. There are three
perfumes in the "4711" range of eau de Colognes

—

"Tosca," which costs from 2s. 6d., "Rhinegold,"
from 3s., and "Troika" from 2s. 9d., and the
well-known eau de Cologne itself comes in

Christmas packings at 5s. and 9s. The latter is

a large size of the original bottle.

The bewitching fragrance of Mitcham lavender
runs through all Potter and Moore's toilet

accessories, and among other gift suggestions I

{continued on page 16)
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Shopping with the Stars

—

contd.

made a special note of cofirets containing
lavender water and soap, lavender water and
smelling salts, and powder cream and blush
cream.

Powder cream is a combination of cream and
powder and it gives a matt finish to the face

which lasts all day, and you may know that it

is good because many film stars use it. Blush
cream is a cream rouge which adapts itself

equally well to blonde or brunette. Prices of

the coffrets start at as little as Is., and men
have not been forgotten either.

If you are looking for a gift for brother or
fiance, put these items down on your list

:

razor set, shaving soap casket, brilliantine and
shaving brush, complete in a case for 10s. 6d.

A shaving bowl and brush costs 3s. 9d., shaving
stick and brilliantine 2s. 6d. He will be sure to
like the fresh fragrance of the Mitcham lavender.
Some of the Piver gift cases are complete

beauty outfits. Consider for instance, one
containing a large box of "Trefle Incarnat"
powder and perfume, a bottle of double lavender
water, and day and night creams. This would
last you for weeks, and it costs only 16s. 6d.

Piver's also have a new and original perfume
creation called Mascarade, so I made another
special note of a gift case containing a large

bottle with a giant size box of matching powder,
and double lavender water, a truly lovely gift.

The price is 17s.

You probably already know that Knight's
Castile soap is specially made for the face. If

you would like to give it as a gift, for Is. 6d.
you can buy a decorative casket with knights
in golden armour on gold harnessed chargers
tilting all over it, and inside four tablets of the
Castile soap and a special Sea Foam sponge.
This latter is a cross between a face cloth and a
sponge, and I found that it produces a mild
friction which pleasantly cleans and stimulates
the skin . It is an idea which will appial to men too.

Pond's are putting up the smartest green and
gold caskets containing everything for skin

care; a small one at 2s. contains a jar of the
famous cleansing cold cream, vanishing cream,
face powder in any one of the five Pond's shades
and a bottle of skin freshener and cleansing
tissues.

The luxury edition of this casket, costing
3s. 6d., has larger quantities of these five beauty
aids. The caskets, by the way, are excellent

for travelling, because you can pack everything
needed to make you fresh and attractive at the
end of a long journey together, so keep the
caskets in mind if you happen to be going away
for Christmas.
Hands are so much noticed and are so apt to

get rough and chapped these bitter days that I

December II. 1937

Tamara Desni has chosen gifts rangingfrom luxury soaps to cigarettes, with perfumes and cameras in
' between.

was delighted to come across an idea for hand
loveliness which was entirely new to me. The
name is " Glovlies " and it consists of a pair of

porous material gloves impregnated with a
preparation which softens and whitens the
hands. You wear the gloves while you sleep and
the impregnation lasts for about a month.
After this you wash the gloves and reimpregnate
them from the bottle which comes with the out-

fit. This contains enough liquid for two applica-

tions, so the one outfit, costing 5s., lasts three

months. Not a great deal to pay for really

lovely hands.

Well-groomed nails, too, are one of a woman's
greatest charms, and I can't imagine any

nicer gift than a set of manicure requisites, even if

the recipient already has a manicure set. There
is everything for pretty finger tips in the Amami
2s. 6d. outfit—oily varnish remover, cuticle

remover, varnish, nail white, file, orange stick

and emery boards.
Cutex have a special set for the busy woman

who has not much time for an elaborate mani-
cure but likes her nails to look nice. It contains

everything for a quick manicure and the stream-
lined case is most attractive. You can get it in

black, brown and red, price 5s.

The Cutex outfit I personally fell for, how-
ever, was a book-shaped one in real leather,

pretty for the dressing table but equally useful

to slip into a week-end bag. It, too, contains

everything for a complete manicure and a rest

to put your fingeron while you varnish the
nail—a thoughtful touch.

While on the subject of nails, you will prob-
ably like to know about the Ne-Teb artificial

finger nails, which have been familiar to American
film stars for some years and are now available

over here. If you happen to break a
nail, or if the nails are liable to split

or are deformed in any way, you can
fit these nails securely over them. They

are non - inflammable
and unbreakable and

r you can file them to

any shape, and varnish
them if you wish. I

was amazed at their

natural appear ance.

They are sold in boxes
containing enough

Tamara's friends

are going to be lucky

this year. These
charming presents

will find their way
to someone's Christ-

mas stocking.

nails for both hands, price 5s. 9d. a set.

Hair, too, is as important as well-groomed
nails. If you are thinking of treating yourself
to a perm, for Christmas, have a look at the
Endura system of home permanent waving.
This is another new idea from Hollywood, and
its great advantage is that you can change
your hair style from day to day.
The Endura waves last as long as any good

machine perm.
This brings me to the important finishing

beauty touches, the best make-up for your
type. It is so easy to go wrong on rouge, lip-

stick and powder that I was particularly pleased
to find that it is possible to get complete make-
up outfits which are actually matched up to

one's personality.

Richard Hudnut, for instance, have four
distinct outfits, each consisting of rouge,

powder, lipstick, mascara and eye shadow, every
one of these items being keyed to the colour

of your eyes, so you simply cannot go wrong.
Choose Dresden if your eyes are blue, Parisian

for brown eyes. Patrician for grey, or Con-
tinental for hazel. Coffrets containing all five

cosmetics are 12s. 6d., but there is also a smaller
Christmas coffret containing rouge, powder and
lipstick only for 7s. 9d.

Max Factor originally created his colour
harmony make-up for Hollywood stars, but it

is now available for everyone. This make-up
is really individual, for you fill up a questionnaire
with details of your personal appearance and
send it with 6d. in stamps for a personal com-
plexion analysis, make-up chart and samples
of rouge, powder and lipstick in your correct

colour harmony.

Simple, isn't it, and how cheering to know that
you have the correct make-up for your own

special colouring and type. For Christmas the
Max Factor preparations are put up in charming
presentation cases, which, by the way, cost no
more than the price of the cosmetics them-
selves. They cost as little as 4s. 6d. for a case

containing a large box of face powder, and
go up to 21s. for a complete beauty outfit.

Gifts for women seem to have been mono-
polising rather more than their fair share of

this article, so what about some ideas for men?
One of the very nicest ideas for a special present

for a ti. mi < is a camera, and if you want to

make your choice from a good range, I can
recommend the City Sale and Exchange (1929),

Ltd.
Home movies, too, are a lovely family gift,

so I made a special note at this shop of a Cin£
Kodak Eight movie camera at £10. Taking your
own movies is a much less expensive business

than you might think, for the roll of film for

this camera costing 10s. is enough for two
dozen or more complete scenes, each as long
as the average news reel shot, and the cost of

each works out at roughly sixpence, including
developing. You can buy the projector for



showing the films from the same shop for nine
guineas.

Still another gift that a man (and many
women, too) would like is the Parker Vacumatic
pen. Scratch-proof gold nib, large ink reservoir

holding 102 per cent, more ink than the older

types of pen, and a barrel which, when held to

the light, shows you the exact state of the ink
supply. For Christmas you can buy Parker pen
and pencil sets in a streamlined Plaskon case,

which is useful afterwards for trinkets or

cigarettes.

Prices : Vacumatic pens cost from 20s. to

40s., pencils to match, 17s. 6d. and 12s. 6d.

The newest addition to the Parker range is the
Televisor pen with a transparent section in the
unbreakable barrel to tell you when it needs
refilling. This costs 15s. and 12s. 6d., pencil to
match it, 7s. 6d.

It is a pity to think of cigarettes only as an
eleventh-hour gift, for they come in attractive

Christmas packings which will be useful long
after the cigarettes themselves have gone up in

smoke. Caskets for State Express cigarettes, for

example, are made in English cut glass, bevelled
mirror glass, natural oak, dull finish black
lacquer on silver plate, silver plate with gaboon
mahogany lining, and so on.

The Grosvenor casket, a moulded production
with a modelled top in ivory finish and glossy
black base, is a really lovely container. Holding
a hundred State Express 555's, it costs 9s. 6d.

;

100 State Express 333's, 7s. 6d.; or 100 Ardath
cork-tipped, 7s. 6d.

Christmas packings of Player's Navy Cut
cigarettes are printed with an appropriate greet-

ing, and as they have an address space, they
can be dropped straight into the post with just

the addition of the recipient's name and address.
You can choose these cigarettes in "medium"
or "mild" and either plain or cork tipped.
50' s are available in the Christmas carton, and
for those who like smaller packings there are
cartons containing five 20's for 4s. 9y2d.

An inexpensive gift idea is the Player's
"Weights " carton containing four packets of

15 cigarettes for 2s., and decorated tins of 50
"Gold Leaf" for 2s. lid. are just right when the
gift of a higher grade cigarette is indicated.

This paragraph is specially for sisters and
girl friends, notoriously unreliable in choosing
cigars. Put your trust in an accepted brand-
it's safer. The new straight Marcella cigars,

known as Marcella Chicas, are one brand which
I can recommend without a qualm, and you
can get them in an attractive Christmas pack
of twelve for 5s. Criterion Juniors in a box
with a domed lid is another suggestion, the box
of ten costing 2s. 6d. If he is a busy man, buy
him a tin of 12 Marcella 'Whiffs for 2s. These are
small-size cigars.

The 50 packs of Waverley cigarettes come

wrapped this year in artistically printed cello-

phane, and the cover of the 50 box of Rhodian
No. 2 is equally seasonable. Both wrappings
are moisture-proof. " Varsity," a filter-tip cigar-

ette, is also in special Christmas dress this year.

There are six different Christmas packs of

Craven "A" to choose from : gay red, gold and
green boxes with a greetings card on the back.

Sign your name on this and the package is all

ready to post. Prices start at Is. 3d. for 25,

and go up to 10s. for 200, and it is worth remem-
bering that these cigarettes are specially made
to prevent sore throats.

There is a full ten minutes of enjoyment in a

de Reszke Minor, and only 2s. for 60 of them.
The tins are packed ready for posting in a gaily

decorated greetings carton.

Wills's Gold Flake can be described as

cigarettes with real personality, due to the dis-

tinctive flavour of the high-grade Virginia

tobacco. Don't forget to put them on your
Christmas list, either plain or cork-tipped, prices

starting at 10 for 6d. and 20 for Is.

A good w-atch is an excellent way of marking
an important anniversary, and I cannot think
of any more delightful Christmas gift for the

"one and only." Benson's of Ludgate Hill have
been making watches since 1749, and they have
a most enviable reputation for accuracy, no
watch of doubtful performance being ever

offered to the public. All their watches pass a
severe test before they are put on sale.

I mention these facts to give you some idea

of the good value. There are some delightful

solid 9-carat gold wrist watches on expanding
gold bracelets for £5 10s., and a plain gold

watch on a silk moire band costs £4 4s. And
the buying of such an important present need
not be a strain on the purse strings, for all the
Benson watches are available on easy payment
terms, the payments being spread over several

months and nothing added for interest.

The girl who is engaged or going to be engaged
will probably get her ring for Christmas, so write

in good time for Bravington's Ring Book so

that you can study it at your leisure. It con-

tains hundreds of examples of dress and engage-
ment rings and some new and very charming
designs in wedding rings. I am sure you will

like the single and cluster diamond rings and
their lovely modern settings as much as I did.

Cadbury's chocolate is another excellent sweet
for the children, for everyone knows that 1 y2
glasses of full-cream milk go into each half-pound
block. Include some of these blocks in the
Christmas stockings, and
be sure to remember the
fancy boxes of the various
well-known C a d b u r y
assortments on your
shopping list, either as

gifts or for dessert on
Christmas Day.
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The twopenny blocks of Nestle's chocolate
are excellent for filling up the corners in the

children's stockings too. Delightful velvety

chocolate this, and as popular with grown-ups
as it is with the younger generation.

And so to the sweets we shall choose to roflnd

off the Christmas dinner. Amid all the welter

of rich thirgs to eat, it is a very good plan to

prdvide the children with some really whole-
some sweets which they can eat to their hearts'

content and no risk of disastrous aft'-r-effects.

Rowntree's gums and pastilles, for example,
are one suggestion for the Christmas stocking,

and they are as wholesome as they are good,

for they contain real fruit juice.

Some exciting new flavours and centres are

included in the well-known Rowntree assort-

ments. One unusual chocolate filling is Goose-
berry cream, and so is Cherry in Cherry Brandy,
Date pate steeped in Arac, and Pineapple in

syrup. The containers are really lovely and
make good handkerchief and glove boxes after-

wards. Prices range from 6d. up to 25s.

There is a very handsome 1% lb. casket of

Black Magic chocolates, by the w ay, trimmed
with scarlet ribbon and tassel, and the Black
Magic 1 lb. and y2 lb. cartons have been given

a really festive touch by a special silver and
holly leaf wrapping.
And for the festive hour after dinner, when

everyone is in the mood for fun and games, do
send for Ellisdon's list right away. There are

all kinds of novelties and jokes here, most of

them costing only a few pence, and they will

be sure to make your party go. Items which I

specially noticed were the Ventrilo, a device

which enables you to "throw" your voice, and
some most amusing wobbly match boxes and
plate lifters. I can recommend these if you
want an extra festive touch for the Christmas
dinner !

Lastly, there is the "token" type of present

which most people are delighted to get. When
you are booking your own appointment for a
"perm," why not book one for a friend as well,

and send her the card with your Christmas
wishes. Ascertain, of course, beforehand what
date and time suits her best.

Nearly everyone has their own pet system,

but for sheer comfort and long-lasting waves and
curls I can recommend the Superma machineless

perm. This won the world's championship at

Olympia in 1936, the European championship at

Brussels, and first prize in the French champion-
ship; so these facts speak for themselves.

An extremely acceptable little present

would be a diary for 1938 which has been
specially published by Messrs. T. J. & J.

Smith, Ltd., for film fans. It will fit

into a handbag and costs 2s. or 3s., accord-

ing to whether it is bound in leather cloth

or soft leather.

" You can't go far wrong with

perfumes and toilet articles,"

says Miss Baxter, seen here with

some of her purchases.
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Proud of her teeth . •

but she's beginning to

wear them away
Nobody's told her parents that some pastes and powders

clean because they're abrasive. In fact there are dentifrices
so abrasive that dentists can tell at a glance what you've been
using. If you use them regularly they're bound to wear
away that thin film of enamel which is Nature's only pro-
tection against decay.

It's quite simple to tell whether your present tooth paste
is safe. Compare it with one which dentists recognise as

the finest and smoothest of all—Odol. Get a tube of Odol
to-day (or send the coupon below for a sample tube free).

Put them both to the Bite Test. Grind a little between your
front teeth. If your present one seems to have the least

sign of grittiness, don't take chances any longer.

It is just because it is so safe that dentists recommend
Odol.

Odol can be obtained as Tooth Paste or Solid Dentifrice.
There is also Odol Mouthwash and Odol Denture Powder.

Free Sample. Post in unsealed envelope (id. stamp) to
- Cranbux, Ltd. (Dept. P33), Norwich, for free tube of
I Odol. This applies to Gt. Britain and N. Ireland. I1 BLOCK CAPITALS, please!

I Name I

' Address '

Are you one of the thousands of women who
feel that " Acid Skin " causes all their beauty

worries—blackheads, blemishes, oily shine,

roughness and a general loss of fresh tone and

fine texture ? Here is new hope for you, a

remarkable new beauty treatment for " Acid

Skin " which has been acclaimed by leading

American Beauty Specialists : Phillips'

Magnesia Beauty Creams which contain 'milk

OF MAGNESIA.'*

Just as ' milk of magnesia ' counteracts

internal acidity so these unique Phillips'

Magnesia Beauty Creams soothe away acidity

of the skin externally and restore flawless skin

texture.

PHILLIPS' MAGNESIA TEXTURE CREAM
Here at last is the perfect way to get all the

beneficial, beauty-giving action of 'milk of

magnesia ' for your skin ! This delightful

milky-white, greaseless cream smoothes away

roughness, corrects oiliness and prepares your

J

skin ideally for make-up and powder. And all

the time the harsh, beauty-destroying effects

of acid secretions are being soothed away by

this remarkable cream, so that your skin is

freed from blemishes, made velvety-smooth

and delightfully clear in texture. You will be

amazed at the way this new-type cream
corrects those unsightly imperfections which

cause so much worry and anxiety.

PHILLIPS' MAGNESIA CLEANSING CREAM
liquefies instantly it touches the warm skin,

seeping right into the pores. It cleanses more
thoroughly because ' milk of magnesia ' not

only removes acid waste but gathers up all

impurities, including dust and make-up, in an

emulsion which can be readily and easily

wiped away.

Generous TRIAL JAR of both creams sent

on receipt of od. in stamps. Address: Clare

Fenton. Proprietary Agencies Ltd. (Dept.

29 D.), I Warple Way, London. W.3.

From all Chemists
and Stores

TEXTURE CREAM

PHILLIPS9
3/

CLEANSING CREAM
* Milk of Magnesia ' is the registered trade mark of Phillips' preparation of Magnesia-

PAIN IN THE STOMACH
Nature's Warning

Never disregard slight pain or discomfort after meals.

That is Nature's warning of trouble in the offing. It

starts in a small way—some minor digestive trouble. If

you do nothing or take cheap " kill or cure " remedies,
look out for trouble ! Undigested food begins ferment-
ing inside you, forming gas that gives you a "bloated"
feeling, spreading poison throughout your body. That's
why you feel so languid, so heavy, when your stomach
isn't in good order. And that's why you feel fit for

anything, a fine appetite, lively and marvellously alert

when your stomach is clean, healthy and poison-free.

The problem is how to make the stomach clean

safely. You dare not play tricks with your stomach.
So-called remedies—even the once favoured bicarbonate
and home remedies

—

might be positively dangerous, are

certainly doubtlul in their effects. But MACLEAN
BRAND Stomach Powder is a safe remedy for all

stomach troubles, from slight Indigestion to serious

ulcers. It is a certain remedy. It is a remarkably quick
remedy.Take it after meals—feel your stomach pains glide

rapidly away ! In a few minutes you are quit of them !

But remember to look always for the signature
"ALEX. C. MACLEAN " on the bottle—your assurance
of genuine Maclean Brand Stomach Powder and whole-
hearted relief from s'.omach pains ! 1/3, 2/-& 5/-, Powder
or Tablets. Also in new handy pocket tins of Tablets, 9d.

A THE MASCARA
Jim
* h FOR MODERNS

Here u the luteal,

rlcTerat, cye-rosmcde
Pinaud "412" Creamy

Maarara ! With extra
to promote

longer, lorrJicr lashea . . .

naturally, without a trace

of that " made-up " look.

Non - smarting. Non •

smudging. Non-running.

In conTenient tube*. Black, blue or green

for brunette* ; brown or blue for blondes.

Dainty vanity sal 2'6. From chemists.

hairdressers, stores.

PLNAUD PARIS LONDON

the name
that counts

for so much . .

.

the name that

has been trusted

for nearly 60

years hy women

who care

SOUTH ALLS "ORIGINAL"

SOUTHALLS K
"

SOUTHALLS SOLUBLE CELTEX"
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SHOTS
with our

CANDID
CAMERA

Right : Jadwiga Jedrejowska, the tennis

star, who fractured her leg while in

California, has the plaster cast auto-
graphed by ihe "True Confession"

cast, including Carole Lombard.
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, .oil/wood's make-up adviser to the

^ screen's most famous stars for the past
30 years as he appeared at the age of 17,

when embarking on his career as the ace
creator of coiffures and make-up for the

Court and the theatres of Moscow.

When he went to America, Max Factor compounded the pioneer make-up
for the infant motion picture industry, in the back room of a small shop

in a little Los Angeles suburb—Hollywood.

At the time Max Factor ibi

establishment, Marlene c

and-bonneted li<
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AND THE STARS
13ICTUREGOER presents the first instalment of a
L

pictorial romance of thirty years of films seen through
the eyes of Max Factor, the famous beauty expert. It will

be continued next week.
One of the first stars

^BSv. to use Max Factor's
newly created make-

.% * up was the beautiful
Anita Stewart, the
heroine of so many
early serials and film
melodramas, and the
most famous "gla-
mour-girl" of her

time.

busy in the rear of his diminutive
etrich was the liberally frocked
girl of the above picture.

Borden was
is on hand to
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Left: Jeanne de Casalis

is an ex-chorus girl with

a sporty fiance', Fred
Emney.

Above: Gertrude Michael
plays a pearl buyer who
falls in love with her

rival, John Lodge.

Gertrude Michael makes her

British screen debut in this

comedy romance of rivalry in

the pearl-buying game. John
Lodge is her co-star and
Jeanne de Casalis (of "Mrs.
Feather" fame) heads the

supporting cast.

Right: Going through

a lady's handbag ?

Tchltch'.Mr. Lodge.

But all's fair in love

and pearl buying.

Below: John Lodge
Gertrude Michael

andJeanne <

in a more
scene from
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CDhick

awe

f to- Bemdy
Christmas is here once more and will not be denied of its gift-
giving ,oys. Confess it ! "What gifts will I have?" is very much
in your mind just now—but there's another problem too.

WHAT ARE YOU GOING TO GIVE?
There's one gift which rs so supremely RIGHT—so welcome for
its feminine delicacy—so unmistakable in its chic—it is

MERIE L.T. PIVER
in fragrances especially created as a tribute to woman's
loveliness. Even at "first sight" a girl will fall in love
with one of these Perfume Coffrets.

And they are well within your means. The prices-
think of it—run from 2s. -for a Coffret of REAL
FRENCH PERFUMERY. If you wish to spend more
you will find exquisite creations in the 24 different
gift sets of L.T. Piver, ranging in price from 3s. to 17s.
The Coffrets are worthy ofthe fragrant inspirations they
contain—see, for instance, the four pictured on this
page. MODERN settings for perfumes with 200 years'
experience to ensure their subtlety. Here are indeed
gifts to buy with confidence—and gifts which you are
certain will delight your friends.

Belowthii, the larKe Coffret contains:
I large box of Trefle /flan-finish Powder,
jar of Trefle Day Cream,
large bottle of Trefle Perfume,
bottle Double Lavender Water.

|

On the right at bottom
is:

I giant box of Moscarade
Matt-finish Powder.

I large bottle ofMoscarade
Perfume.

I large bottle of Double
Lavender iff
Water. I

ay

Sole Concessionaires for Great Britain and Ireland

PARSCENT l_
T
?

DUKE'S ROAD, WESTERN AVENUE
LONDON, W.3.
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BEING a cabaret singer in

definitely the lowest,

most decrepit bar on the
waterfront of Trieste,

Anni had never heard
the saying about the Colonel's
lady and Judy O'Grady. Nor did
she hear Count Armalia, in con-
versation at a corner table with
his young friend, Rudi Pal,

express the opinion that under
the skin women were very much
alike.

"Take one of the wretched
women here," Count Armalia had
said .

" Have her properly washed,
dressed and coiffeured and you
couldn't tell her from your own
fiancee, Rudi."
To which Rudi had not so

much agreed, as declared that the
word fiancee struck a familiar

chord and reminded him that he
had better be gone. Thus Count
Armalia, beneath the swinging
oil-lamp, was left to his indiffer-

j ent champagne and his reflec-

tions by the time Anni, wearing
the cheap satin gown which she
completed with a long bob and
red finger nails, took the floor

with her first number. Further-
more, not knowing that the Count
had requested a girl, washed if

possible, to be brought to his

table, Anni, at the song's con-
clusion, obeyed the proprietor's

instructions.

She noted at once that the Count
wore evening dress, was middle aged
and stood to receive her.

" Let's just be two human souls in

communion for to-night. Let's just

talk," he said when she had re-

hearsed the formula of asking if he
wished to dance or hear another
song.
"Suppose you tell me all about

yourself. Where you were born, and
all that sort of thing," he continued.

" Anni Pavolivitch," she complied,
thankfully accepting a chair. Born
in Poland. Age, twenty-five. Mother,

24

She hurried off there

and then to the little

house on the hill

which Guilio had
once described as his

home, close by the

telegraph station.

Austrian. I'm not going to tell you
my father was an aristocrat."

" It wouldn't surprise me. You
talk well."

" Oh ! yes, we breathe and sleep

and are hungry, too—very much like

human beings." Indeed, hunger as
much as an inborn resentment of her
lot, caused Anni suddenly to flare

up.
"Who was your father . and

mother? How did you happen to
become a Count ? What right have
you to stare and ask me questions ?

"

" No right at all. It's all a matter
of luck. More, one is powerless to
protest at one's fate." He ordered her
hors d'cettvres and caviar from a
passing waiter, but Anni struck in
"Caviar for the Count. Bring me a
dish of stew with plenty of meat
in it."

"What are you drinking?" the
Count inquired. " Beer ?

"

"Champagne's good enough for

me."
"Where did you learn such charm-

ing tastes ?

"

" I go to the pictures. I watch the
ladies of your world. They're all so
simple and stupid and artificial."

How would you like a little

holiday ? " he said, looking at
her intently. " Stop at a fine hotel

—

have servants to wait on you, plenty
of food, sunshine, beautiful clothes."

" I wouldn't go, unless I could have
a red evening dress. I've always
wanted a red evening dress."

"Of course. Anything you like.

I think I'll send you to the Casa
Nobili, Terrano, a fashionable hotel
in the Tyrol—filled with ladies and
gentlemen of breeding. I'll give you
exactly two weeks of it. I'll wire the
hotel. And Galli's. Don't forget

Galli's for your dresses. We'll
change your name to Anne

—

Anne " he glanced at a wall
advertisement, and added "Vivaldi,
daughter of my good friend. Lieu-
tenant Vivaldi, a naval officer. Your
mother lived in genteel poverty and
you were brought up in—in

"

"A convent," Anni supplemented.
"Well . . . well. All right, in a

convent. I'll send you a list of shops
where I have notified them to take
care of you, and here's a little money
for tips."

"You're sure you're not joking,"
she asked, diverted from the pleasant
task of eating, by the sight of the
crisp new notes on the table.

"I'm cheating, Anne," he smiled.
" I'm fixing the wheel of fate so that
you can win for a little while. Per-
haps my friend Rudi would say I'm
being a little cruel. I want to know
what makes Rudi, Rudi and you,
you, or whether you could be a lady.

Remember, if our little scheme turns
out badly, don't come complaining
to me, because to-morrow or the
next day, I shall probably be sober.

Good-bye, Anni, and good luck."

The most real thing to Anni dur-
ing the ensuing days was posses-

sion of the coveted red evening dress
which she ordered at Galli's. Neither
her ticket to Terrano nor the fur-

collared coat and matching velvet
cap in which she made the journey,
nor the journey itself, appeared in

the least substantial. Clean moun-
tain air and the appearance of the
wayside halt, which a porter was pro-

claiming to be her destination,

brought back the world of everyday.
She had expected a grand station

and a car to meet her, driven by a
uniformed chauffeur. Instead, she
saw a donkey cart and a young man
in attendance wearing a peaked cap.

" Doesn't the hotel meet its guests
at the station ? I sent a telegram to
say I was arriving," she said.

"Certainly, Signorina Vivaldi.

I'm Guilio, telegraph operator here
an'/ I sent your telegram to the
hotel by my cousin, Pietro. He is

aged ten and very fond of black-
berries. They're in season now. You
may ride the four kilometres to the
hotel with me and the mailbag if

you wish."
"Ladies don't usually ride in

donkey carts."

"Truly, but great ladies can do
unusual things. I'll fetch your
luggage. The Archduke of Austria
once rode in this donkey cart."

It was not the entry into Terrano
for which she had hoped. Never-
theless, she found Guilio's simplicity

entertaining. It appeared that his

father and grandfather had been
postmasters before him, and that

his cousins occupied various positions

of trust in the village.

"Don't you ever think of getting
away from here to some place where
you can get rich, important,
respected?" she asked as the road

"Creely adapted from the film

by Marjory Williams with
permission of Metro-Goldwyn-

Mayer.

slipped away between the pine trees

and above the lake.

"Ambitious, you mean. I used to
think it would be wonderful to go to
Vienna, Paris, Rome, but I got over
it. I see so many at the hotel who
come from those cities, who are
rich and important. To be con-
tented you must find your place in

the world, and stay there."
Anni tried, but not very success-

fully, to question this home truth,

but Guilio was quite steadfast in
unworldly ideas. Moreover, his

appreciation of beauty as expressed in

his daily surroundings of mountains
and tall trees, convinced her that he
was the strangest telegraph operator
and postman that she had ever met.
Her arrival at Casa Nobili, with its

spacious white-walled rooms, re-

warded her for the earlier disappoint-
ment. Signor Nobili showed Sig-

norina .Anne Vivaldi to a delightful

suite, having a chintz-curtained
window seat overlooking the lake,

with due impressiveness, and under-
took to send up a personal maid.

She arrived—of all people, Maria,
once of the waterfront dive in
Trieste. Embraces and explanations
on both sides took the place of an
immediate unpacking. Maria con-
fessed to having lied to an agency
and forged references to acquire the
new post, to working hard from
morning to night, yet never having
been so happy.
. "Maria, it's good to have you
here," Anni enthused. " I have to be
so careful and correct. I feel like a
fat woman with her corsets off."

"But you mustn't later on. Only
the very finest people stay here."
"Not too fine for Signorina Anne

Vivaldi. Put out my red dress with
beads. I'll wear it for dinner to-

night."

Maria withdrew it from the trunk
and shook her head. "You can't

wear that here," she objected.
"Remember, you're a lady." Thus
in a maidenly gown—white lace

with lace veil covering the flower in

her smooth hair—Anni dined on the
terrace. At her table for one, a
waiter proved acceptably and unob-
trusively helpful in directing her to

the use of the correct knife and fork.

But when an elderly gentleman, one
of a party of four diners, sent over
the rose from his buttonhole with a
request for the Signorina to join

them at coffee, she knew better than
to accept.

She would have liked to take a
similar high hand with Guilio,

who, as a member of the local orches-
tra which had begun entrancingly to
play in the distance, left his flute to
talk to her over the balustrade. But
again his sincerity, his love of the
countryside, intrigued her, though
her heart beat even faster as a
remarkably good looking young man
in evening dress, who had been
sitting opposite the donor of the
rose, approached.
"Good evening, Guilio," he said

carelessly.

"Good evening, Signor Rudi Pal.

Good-night, Signorina."
"I've come to apologise," Rudi

said as Guilio faded alike from the
lawn and Anni's mind. "My good
friend, the retired Admiral Monti,
thought he knew you. Won't you
join us for a liqueur ?

"

She temporised long enough not

(contimitd on p it, 26)
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IOOK at the colour of your

/eyes—THERE you have

the Key to Nature's colour-

plan for you, and THERE is the

Key to your flawless Natural

Makeup. For in the colour of

your eyes is the index to your

Type—and by planning a series

of cosmetics KEYED TO THE
COLOUR OF THE EYES, Richard

Hudnut have produced the

perfect makeup. Matching

Face Powder, Rouge and Lip-

stick specially blended to suit

you,

Never again 4 mask ' your

face with an unplanned jumble

of cosmetics. Prove for your-

self how Eye-Matched Makeup
works with Nature—glorifying

and intensifying— but never

deviating from Nature's own
colour-plan. If you would add

to the lustre of your eyes there

are related Eye Shadow and

Mascara, too.

The success of Richard
Hudnut Eye-Matched Makeup
has been proved over and over

again. Prove it for yourself

!

mnne«"

FACE POWDER 2 6 * I 4 • ROUGE 1/9

LIPSTICK 3 6 • EYE SHADOW 2/3

MASCARA 3 6

f DRESDEN

J PARISIAN

| PATRICIAN

type if your eyes are

type if your eyes are

type if your eyes are

^ CONTINENTAL type if your eyes are

BLUE

BROWN
GREY

HAZEL

TRY IT NOW!. .HERE'S A 3 6

containing the complete set, in small sizes.

From Chemists, Perfumers and Stores, or send

a P.O. (stating your Eye Colour) to RICHARD

HUDHUT LTD.,Power Rd. , Chi swick,London,W. 4.

Illustrated Booklet sent free on request.

ruyUt

Why you

should choose a

BENSON
Wristlet Watch

Take one of Benson's popular Bold wrist-

let watches and put beside it any other

watch of similar design and price. They

may look rather alike, but there the simi-

.arity ends. For you must remember that

Benson wristlet watches have fully-jewel-

led lever movements which are only ap-

proved when they have passed severe tests

;

that a Benson model receives a written

guarantee of accuracy which is backed by

a century-old reputation. And when you

have chosen your Benson watch you will

find how much these things matter. For

year after year a Benson timekeeper will

go on serving you faithfully, when ordinary

watches have long since passed away. Post

the coupon below TO-DAY for FREE
Wrist Watch Catalogue, choose your watch

and pay a few shillings with order.

Save II/- on this

Lady's Gold

Wristlet Watch
mm > WITH ORDER makes you

ir*. I the owner of this beautiful,

I solid 9ct. gold wrist watch

(on moire silk band). Recent-

ly reduced from £6.6.0 to £5.15.0 (a

worthwhile saving of 11/-). Balance of

reduced cash price of /5 >5.o payable in

1 1 monthly sums of 10/-. No interest. A
splendid timekeeper, fully-jewelled and

guaranteed for accuracy ; you will like the

appearance of this watch and its reliability

will delight you. Post coupon NOW for

FREE Wrist Watch Catalogue and special

order form.

BENSON'S ALSO OFFER pocket or wrist match-

es, chains, clocks, rings, jetcellery, silver,

plate, cutlery, etc., oil easy monthly terms at

cash prices. Coupon brings catalogues.

BENSON'S
The original firm founded A.D. 1749

To J. W. Benson, Ltd.,

43 4 44. LUDGATE HILL, LONDON, E.C.4.

Please send, post free, illustrated catalogue(s)

indicated below and details of your ' Times

'

System of Monthly Payments.

A Pocket Watches, Chains, etc.

• Wrist Watches D C Rings & Jewellery

E Plate, Cutlery, etc. F Clocks

Please put a X against cataloguers) required.

Name

Address

PIC 1 1.12.37
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THE BRIDE WORE RED-continued

to seem eager and felt a proud thrill

at hearing Signorina Anne Vivaldi
being introduced to an exquisite
little, middle-aged lady, Contessa di
Meina and her stepdaughter, Sig-

norina Maddelena Monti.
The Admiral saved the situation

consequent on the pause following
the "how d'you do's." "Of course
you don't remember an old duffer
like me," he said, kissing Anni's
hand. "But how wonderfully well
you're looking."
"I'm much better, thank you.

Cured, in fact."

"Is this your first visit to Ter-
rano ? " Maddelena inquired.

" Yes, my first in many years.

When I was a little girl, I came here
with my father and Count Armalia,
his closest friend."

"Of course, I knew I remembered
you. I used to dandle you on my
knee," the Admiral cried trium-
phantly. Nevertheless, Anni was
glad to be spared further reminis-
cences by Rudi's asking her—

-

Maddelena having refused his previ-

ous offer—to dance.
Feeling his cheek close to hers

when they had barely taken the
floor, seeing the admiration in his

eyes, hearing it in his voice, Anni
felt as though marriage with this

man was not an utter impossibUity.
He was rich, he could give her every-
thing she wanted, he could save her
from going back to the hated haunt
in Trieste. True, he was engaged to
Signorina Maddelena, but Anni felt

no conscience on that score. What
had Maddelena and her world to do
but wait in comfort for husbands to
turn up?

For a fortnight, Anni allowed
Rudi to pursue her, even to break

away from the party one morning
and climb with her above the lake.

But though he spoke of loving her,

it was clear that she puzzled him.
Under the skin she might be the
same as any other woman, but
socially she wasn't of Rudi's world.
The Contessa suspected it and
involved Anni in awkwardness on
more than one occasion. On the eve
of a village festa at which the hotel

guests were to appear in native
costume, Maria had alarming news.

" You know the Contessa's maid,
Anni, the one who's always pump-
ing me about you as to why all your
clothes are new? She says the
Contessa has wired Count Armalia
saying would he please tell her who
you are and where you come from.
Don't you think now your two
weeks are up, you ought to get
away ?

"

"Maria, I can't. Rudi's got to
propose to me at the Festa. All I

need is a little time." She hurried
off there and then to the little house
on the hill which Guilio had once
described as his home, close by the
telegraph station. She ran into him

coming in the direction of the hotel
with a tell-tale telegram thrust
through the slit in his cap. She
couldn't know the contents as he did,
having lately received a charac-
teristic message over the wires from
the Count, depicting Anne Vivaldi
as a cabaret singer who should by
now have left Terrano. But she
could suspect the worst and try to
keep the no doubt fatal flimsy from
being delivered.

Taking advantage of the height on
which the charming wooden cottage,
with its gay flower garden, was
perched, she caught her foot in a
stone and rolled down the slope. Yet
when he bent over her and in the
joy of discovery that she was unhurt,
kissed her on the mouth, she knew
contentment deliberately opposed to
that conjured up by the sight of the
telegram loosened from its hold,
fluttering down the mountain side.

"What right have you to love me.
You're a postman. I'm a lady," she
said and hurried home to prepare for
the Festa.

Wearing a peasant costume for

which the bill had not been
paid, aware that the hotel proprietor
wanted to know when her suite
would be vacant, Anni joined the
Contessa's party.

" No one but you. Anne, could be
the most beautiful lady and the
most beautiful peasant," Rudi said.

With flowers patterned on her
spreading skirts, real flowers making
a halo in her hair, she wandered with
him through the fairground beneath
the coloured lanterns, away from
Maddelena, inclined to be satirical

and from the Contessa, frankly
derisive at Anni's expense. At last,

the seclusion of a hillside path was
reached and she heard the words for

which she had waited.
" I love you, Anne."
"But you're going to marry

Maddelena."
" Yes . . . but should that be a

problem to us ? " Hot anger choiring

her, she blazed at him with all the
uncontrolled rage of her origin.

"Marry Maddelena and let my
love haunt you," she cried. " I'd like

you to lie awake at night and be
sick with pain. I'd like you to ache
for me. I want never to see you
again."

" You can't leave me, Anne."
"You can't hold me."
" As my wife you'd stay."
"Careful, Rudi. I might think you

meant that."

"I've never meant anything in

my life before."

" But what about Maddelena?

"

"She'll have to understand. I'll

tell her, not to-night . . . to-

morrow."
They wound their way back to the

lights and the dancing couples. By
a rustic gate they met Guilio. He
was wearing flower-embroidered

trousers, a
braided jacket
and a fine
feather in his

Tyrolean hat.

His face was

Anne took Mad-
delena's hand.
" Don'tfeel sorry,

because it is true.

You ought to hate

me, but you won't
because you're a
lady—the finest

I've ever known."

flushed, his eyes bright. Had he
been drinking, Anni wondered. Half
an hour ago, while walking through
the fair with Rudi and Maddelena,
Guilio had offered Anni a piece of

edelweiss from some almost inac-

cessible mountain top, and she had
refused. Now he was asking her for

a dance.
"Certainly not," Anni riposted,

but Rudi added: "Do, darling.

Guilio's harmless. I'd trust you with
him anywhere; besides, I shall have
to bowl at coconut shies with the
Contessa and buy dolls for Madde-
lena and keep the Admiral from feel-

ing the cold. I'll find you later."

"Where can we talk, Guilio?"
Anni entreated. "Do you remember
the day I came to your little house,"
she hurried on when they had found
a rose arbour. " I came to you
because of a telegram I wanted to
keep from being delivered to the
Contessa."

" Yes, I knew what was in it, and
it's never been delivered. Anni,
marry me and let there be no lies

between us. You love me ?
"

"Oh! Guilio, yes. I've never
loved anyone as I do now inside of

me, before, but I'm going to marry
Rudi Pal. We're leaving to-morrow
night."

" I can't let you. You don't want
all the things he stands for. I don't
know exactly how it was you came
here and tried to be a great lady,

Anni, but everything you want in

the world is here—the trees, the
water, the wind."
"But I've never had a chance to

have the luxuries of life. I've had a
taste and I want more. I've got the
chance and I'm taking it. You can't
stop me."

" I can deliver that telegram."
" It blew away."
"But every well-organised office

keeps copies of its telegrams."
" You'd get into trouble. I'd

report you. I'll tell the authorities

you should have delivered it days
ago. Think of your family, your
disgrace . .

."

I can only think of my love for

you. It's stronger than anything in

my life so far. It's stronger even
than you, Anni, stronger than both
of us."

The words might smack of melo-
drama, but spoken as sincerely

as they were by Guilio, they had a
tormenting quality which completely
upset Anni's satisfaction in packing
for the wedding journey. Like a
child who, having asking for a sweet-
meat, is presented with a store full,

and detests them, she stared at the
frocks which should have delighted
her, as if they had been so many
dust sheets. Maria, bursting into
tears because she didn't recognise

her loved Anni of the waterfront bar,

in the woman who was marrying for

money, brought herself to a fine

pitch of hysteria. Anni obliged to
calm her, shook off depression.

"Here comes the bride," she
chanted, "all dressed in—now I

know when I can wear my red dress.

The bride wore red. That's it." She
pulled the gown from its hanger and
over her head and studied her
reflection in the mirror. On the
theatrical side, the crimson, glitter-

ing lame might be, but the cape
effect with its jewelled clasp was
superb. A vigorous brushing of the
severe page bob, an adjustment of

the glittering snood and she was
ready.
Maddelena who had released Rudi

from his engagement, had agreed to

join him and Anni with the Contessa
and the Admiral at dinner. Anni
shook hands at the (lower-filled

table with Maddelena. who had
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never looked more lovely in olack
velvet of Shakesperean cut, worn
with a Juliet cap. Well-wishing
passed between them and the meal
began. It was perhaps unfortunate
that before onion soup had given
place to turbot, Guilio's flute

should be heard in the distance.
"He sounds sad," Rudi com-

mented. "After all, every night
isn't Festa night. Now he's getting
nearer."

" He shouldn't be allowed on the
hotel grounds," Anne said vehem-
ently. The melody became so
unbearable that she started to plead
a headache and to leave the table.
The Contessa's somewhat satirical,

"It does seem such a shame—our
last night together," had a tonic
effect and Anni stayed. For comfort,
she turned to the Admiral, ever
gallant for keeping the conver-
sational ball rolling, by asking if he
remembered her as a child. He took
her cue, but his imagination was not
so good as hers and she found herself

having to supply such items as
"Wore my hair long, and in braids.

A well-mannered child, I believe."

"A perfect little lady," capped
the Admiral.
"A perfect little lady," Anni

echoed.
" You speak of yourself so

strangely," the Contessa said in her
crystal clear voice. "Almost as one
might speak of the dead, or of some-
one who never lived."

A telegram for the Contessa."
A bellboy announced. Anni,

certain of the mask being stripped
from her, kept perfect calm.

" Is this true about you ? " the
Contessa inquired, showing Madde-
lena the wire. "You poor darling,"

Maddelena gasped. Anni took her
hand. "Don't feel sorry, because it

is true, Signorina. You ought to
hate me, but you won't because
you're a lady—the finest I've ever
known. Too good for Rudi, but
then you're in love with him and he
wants to marry you. I knew that
when he said he wanted to marry me.
Good-bye Contessa, you're very
high class and smart, but I'm not
less smart. Remember that. I

missed getting away with Rudi by
only a very few minutes. Admiral,
will you ever forget how you used to

dandle me on your knee ?
"

Head held high, she achieved her
exit. For Maria's presence was
reserved the storm of tears which
Anni had barely dried before the
prop'rietor appeared, declaring that
he gave Signorina Vivaldi five

minutes to leave. "Where will you
go, Anni ? " Maria sobbed.
"Back to Trieste. I have my

return ticket."
" But Guilio loves you. That's

what made him deliver the tele-

gram."
"He can't want me now, because

I want him so terribly."

Cloaked entirely in black, she

made a sensation as she left the

hotel stairs and walked through the
crowded lounge to the lobby. The
chill night air met her as she passed
the gates. Out of the darkness a

donkey cart appeared and drew up
beside her.

" Did I ever tell you the Archduke
of Austria rode once in this cart,"

Guilio asked. "I can take you
wherever you want, A even to

the stars." Dropping her cloak, she
climbed up beside him, helped by
the warm pressure of his hand. "All
I bring you is this frock," she said,

gravely, pointing to her peasant
gown, "and even that isn't paid
for."

"Don't worry." he smiled. "The
dressmaker's my cousin."
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a woollen frock, itnever comes out.
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and worry, for although you may not
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MUM is the Safe and Easy Deodorant
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Instant Protection—lasts all day
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you're safe all day and evening.
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the underarm—MUM has cool,

soothing properties that are beneficial

to sensitive skins.
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MUM to dry—MUM is a creamy
paste, absorbed as quickly as vanish-

ing cream. Smooth it in and put on
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material and soothing to the skin.
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REVIEWS
by Lionel Collier

WE have had a good
many "glorifica-
tions" of the
American Army and
Naval academies, and

Navy Blue and Gold is a further

conventional addition to the
list. It is full of "old school"
sentiment of a blatant and often

laughable order, which is apt to

negative the otherwise sound
character drawing of the artistes

appearing in it.

Robert Young is cast as a
young man, Roger Ash, who
becomes a midshipman—incident-

ally, the supposed "middies"
seem to be over age to British

eyes, at any rate—at the Naval
College.

His only idea is to benefit

socially by his training there and
he has no intention of following

the sea as a career.

The main purpose of the story

is to show how he is imbued with
esprit de corps, particularly by one
of his room mates " Truck " Cross

who lives for the Navy.
This role is extremely well played

by James Stewart, but he has some
lines to speak which are apt to

make one laugh rather than feel

exalted, as they were intended to do.

He is depicted as the son of a
naval officer who had been dismissed

the service, and in standing up for

his father he is nearly turned out
of the college himself. However,
his efforts succeed in proving his

father's innocence in the matter of

the loss of a ship and makes

him " tops " with the authorities.

The third of the trio of midship-
men is Tom Brown, who presents
a good study of youthful enthusiasm.
He has a sister, quite attractively

played by Florence Rice, who
supplies the romantic interest. She
is wooed both by the cocksure
Roger and the self-effacing Truck
Cross, and decides in favour of the
latter.

Lionel Barrymore appears at

infrequent intervals as an infirm,

retired, captain who had once been
a famous football player, and who
is also responsible for instilling a
love of the service into Roger Ash.

I had forgotten to mention that
a large part of the picture is taken
up with American football, which
still remains as incomprehensible to

me as it did when I first saw it.

The games are well staged, but
they can convey little to the average
English audience.
The big climax is a match between

the Army and the Navy. Of course,

all our heroes play in the game.
Ash, having reformed, plays like

one inspired—this time for the
Navy, and not for himself. Cross
arrives at the last moment, having
been acquitted on the charge of

having entered the academy under
a false name. He had done so because
he thought that his father's dismissal

might affect his chances of getting in.

While the match is in progress,

the old and very infirm captain is

dying of pneumonia, but he listens

on the wireless, and the inevitable

victory by the Navy restores him
to health. A hitherto unsuspected
use for wireless receivers.

The picture includes brief glimpses

Leslie Howard and Joan Blondell in " Stand-in " a new " behind the

scenes " story of Hollywood.

ol the training and customs of the
men at the college, all of which are
excellently photographed, and there
are some good comedy moments,
but the material is so trite and
over-emphasised that the appeal is

very limited

.

STAND-IN
• Leslie Howard makes his bow

in broad comedy in this "behind
the scenes" story of Hollywood,
which makes very good entertain-
ment, although one feels it would
have been even better if the satire
in it had not been rather over-stated
at times. There are moments, for
instance, when one could imagine
it being a very good vehicle for

Harold Lloyd, and that type of
farce is not quite up Leslie Howard's
street.

However, that is a minor criticism,

for, generally speaking, the whole
thing goes with a swing and exposes
the foibles and the rackets of pro-
duction with a good deal of truth
behind its comedy.

Howard's role is that of a brilliant

mathematician, Dodd, who is sent

by his firm of bankers to discover
whether they should sell their

holdings in the Colossal Film
Company to a slick financier,

Nassau, at a knock-out price, or
hold on to them.
When he arrives, he is taken in

hand by an attractive stand-in,

Lester, who offers to initiate him
into Hollywood production methods.
Dodd discovers that Nassau is

conspiring with Cherie, the star,

and Koslotsky, the director, to spoil

the firm's last picture, which is

backed by its entire assets. He
tries to break Cherie 's contract by
compromising her, but makes a
mess of it, and the studio is sold.

However, this experience changes
Dodd from a timid mouse into a Ion,
and to save thousands being turned
out of work, he outwits Nassau,
with the help of Lester and another
disillusioned director, Quintain.

Leslie Howard's timidity is a
thought over-emphasised, but, as

usual, he presents a sound character
study. Joan Blondell is in great

form as the wise-cracking stand-in

and forms the requisite contrast.

An outstanding performance is

given by Humphrey Bogart, for

once in a sympathetic role, as the
director Quintain, whose work is

continually being ruined by studio

grafts.

Alan Mowbray is excellent, too,

as Koslotsky and gives a brilliant

interpretation of a pseudo-tempera-
mental director.

Henry C. Gordon is admirably
cast as the wily Nassau, and Cherie,

the film star, is cleverly interpreted

by Maria Shelton.

As a whole, the picture has a deal

of clever stuff in it, besides providing
plenty of fun for those who do not
want to look below the surface of

the fooling.

NON-STOP NEW YORK
• In spite of a very good basic

idea and some sound acting and
direction, this picture does not
score as much as it should have done.
It is quite entertaining, but it had
the potentialities of being a first-rate

murder story.

Somehow, there is a lack of punch
and a certain raggedness about the
continuity which militates against
its complete success.

Anna Lee is given the role of a
chorus girl, Jennie, stranded in New
York, who unconsciously becomes
the only witness who can clear an
innocent man on a murder charge.

The gangster responsible for the

John Loder and Desmond Tester in

a thrilling aeroplane sequence from
"Non-Stop New York."

"job," to keep her out of the way,
has one of his men follow her back
to England on the boat and plant
jewellery on her so that she is

arrested for theft and sent to
Holloway.
On her release, she learns from

the papers that she is being sought
to save an innocent man from the
electric chair.

She goes to Scotland Yard, where
her story is disbelieved, owing to
the machinations of another of the
gangster's men.

She then decides to play a lone
hand and smuggles herself on board
a 'plane leaving for New York.
On the same 'plane are a Scotland
Yard inspector, who has orders to
keep his eye on Sam Pryor, a
notorious blackmailer, the gangster
who had come to England posing as
a South American general, and an
assorted list of passengers.
Then things really begin to

happen. Sam Pryor tries to black-
mail the "General"; in his turn, the
General tries to kill Jennie and
finally succeeds in murdering Pryor.
He then shoots the pilot, locks

the cabin and jumps with a para-
chute—the 'plane then being over
Newfoundland.

After heroic efforts, the inspector
manages to get to the control cabin
and install the co-pilot, who takes
the ship down safely.

Later it is learnt that the parachute
the gangster had taken had a hole
in it—which successfully disposes of

him.
Jennie's story is at last believed

by the inspector, and a wireless

message is sent in time to stay the
execution of the innocent man in

New York.
Romance ? Why, of course, the

inspector gets the girl.

Anne Lee is fair as Jennie, but it

was a piece of bad casting to make
her mother, played by Drucilla
Wills, such an uncompromising
Cockney ! The parentage seemed
incredible.

John Loder acts pleasantly as the
inspector, but the acting honours
go to Frances L. Sullivan as the
gangster.

Frank Cellier is good as the black-

mailer, but inclined to bo a little

theatrical.

Desmond Tester gives a clever

study of an infant prodigy who is

going to New York to play the
violin. It is one of the most amusing
things in the picture. As his aunt.

28



December II, 1937

who is making her living out of him,

Athene Seyler is also exceedingly
good.

On the Screens Now
MARRIED BEFORE

BREAKFAST
M.-G.-M. American. 11 V n

certificate.

Romantic farce. Runs 70 minutes.
Robert You kg Tom Wakefield
Florence Rice Kitty Brent
June Clayworth June Baylin
Barnett Parker Tweed
Warren Hvmer Harry
Helen Flint Miss Fleeter
Irene Franklin Mrs. Baglipp
Hugh Marlowe ^ Kenneth
Tom Kennedy fs... Mr. Baglipp
Edgar Dearing .....Police Sergeant
Directed by Edwin L. Marin from a story bv

Harry Ruskin.

Another crazy ' comedy, with
Robert Young as an irrespons-

ible youth who, while helping a
friend to try to sell insurance to a
wealthy man, so that he can get
enough money to marry, falls in love
with his friend's fiancee himself.

The plot leads one amongst gang-
sters and in social circles, and it has a
full quota of wisecracks and broadly
farcical acting.

Robert Young is in good form and
radiates activity, and Florence Rice
has definite charm and ability as the
lady in the case.

For those who like nonsensical
farces, this can be definitely recom-
mended.

P/CrUKfcGUtK Weekly

Leo Carrillo in " Hotel Haywire"

HOTEL HAYWIRE
Paramount. American. " U " certificate.

Domestic farce. Runs 66 minutes.
Leo Carrillo Dr. Zodiac Z. Zippe
Lynne Overman Henry Parkhouse
Mary Carlisle Phyllis Parkhouse
Benny Baker Bertie Sterns
Spring Byington Mrs. Parkhouse
George Barbier I. Ketts
Porter Hall Judge Newhall
Collette Lyons Genevieve Sterns
John Patterson Frank Ketts
Josephine Whittell Mrs. Newhall
Lucien Littlefield Elmer Pratt
Chester Conklin O'Shea
Directed by George Archainbaud from a story by

Preston Sturges. Previewed July 3, 1937.

Crazy domestic comedy, which
gives Lynne Overman a real

chance to exploit his dry humour,
lie is cast as a dentist whose wife
becomes suspicious when she finds a
camisole in his pocket one night.

She consults a fake astrologer,

who proceeds to extract money from
her, and also manages to get her
husband to consult him. The result

is that marital bliss is turned into
chaos, and, before matters are
cleaned up, a divo xe suit is planned.
The whole thing is wildly farcical,

but it has the saving grace of an
underlying human touch which
makes the characters recognisable
in spite of their extravagant actions.

Spring iiyi-.gton is admirable as
the suspicious wife and Leo Carrillo

wholly irresponsible as the fake
astrologer.

A little subsidiary romance is

pleasantly introduced by Mary
Carlisle and John Patterson.
The supporting players, headed

by George Barbier and Porter Hall,

all pull their weight to add to the

general hilarity of the proceedings.

TOP OF THE TOWN
General Film Distributors. Universal. American
" I' " " certificate. Musical extravwanza.

Runs Hfl minutes.
Doris Nolan Diana Borden
George Murphy Ted Lane
Hugh Herbert Hubert
Gregory Ratoff J. J. Stc ie

Ella Logan Dor. <c

Gertrude N'iesen Gilda Norman
Samuel S. Hinds Henry Borden
Claude Gillingwater.. .. William Borden
Richard Carle.. Edwin Borden
Ernest Cossart Augustus "Borden
Ray Mayer Roger
Joyce Com pton , Beulah
Mischa AVER Hamlet
Peggy Ryan Peggy Ryan
Jack Smart Beaton
Gerald Oliver Smith .. . Norden Executive
Henry Armetta

Maestro Pompeo Bacciagalluppi
The Three Sailors

Directed bv Ralph Murphy. Previewed Julv 10,

1937.

Although the plot to this picture is

entirely negligible, it contains a

lot of bright gags and a spectacular

night-club sequence which is planned
on a vast and exceedingly effective

scale.

The basic idea is quite a bright one,

concerning an heiress who wants to

revolutionise cabaret by putting on
classical shows and a dance-band
leader who has other ideas and
ambitions which clash with the
former's.

There is a good deal of satire, but
most of the plot is lost in the musical
melange.

Doris Nolan is fair as the heiress

and George Murphy full of vitality

as the dance-band leader; he tap
dances excellently.

Hugh Herbert is rather starved
of material as the hero's right-hand
man, but Mischa Auer scores a
minor success in a comedy inter-

pretation of Hamlet, accompanied
by a nigger chorus.

c»THE COWBOY STAR
Columbia. American. "U" certificate. Western

drama. Runs 56 minutes.

Charles Starrett Spencer Yorke
Iris Meredith Mary Baker
Si Jenks Buckshot
Marc Lawrence Johnny Sampson
Ed Piel, sen Clem Baker
Wally Albright Jimmy
Ralph McCullough Pretty Boy Hogan
Richard Terry Midget
Landers Stevens Kingswell

Directed by David Selman, from a story by
Frank Melford and Cornelius Reece.

There is a certain amount of
novelty in this Western, which,

while it contains the usual conven-
tions of its type, has as its hero a
cowboy film star. He goes to the
country and rounds up some gang-
sters and then returns to the screen.

Charles Starrett is quite good in the
lead, and Iris Meredith makes a
pleasing heroine.

CHILLS OF OLD WYOMING
Paramount. American. " U " certificate.

Western drama. Runs 78 minutes.

William Boyd Hopalong Cassidy
George Hayes Windy
Stephen Morris Andrews
Russell Hayden " Lucky " Jenkins
Gail Sheridan Alice Hutchins
John Beach Saunders
Clara Kimball Young " Ma " Hutchins
Earl Hodgins Thompson
Steven Clemente Lone Eagle
Chief Big Tree Indian Chief
George Chesboro Peterson
Paul Gustine Daniels
Leo MacMahon Steve
John Powers The Cook

Directed by Nate Watt. Based on the story
" The Round-Up," by Clarence E. Mulford.

Too much footage is responsible
for the failure of this otherwise

admirably staged and characterised
Western to take higher stellar

honours.
It deals with Hopalong Cassidy's

efforts to suppress rustlers and
secure peace between ranchers and

(Continued on page 30)
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'CLAUDETTE'
A COIFFURE FROM
THE S U PERMA HAIR
STYLE GUIDE SPECI-
ALLY COMPILED BY

NR. B. N. FURMAN
the world-famous hair-
dresser; winner of the
World's Championship,
the European Champion-
ship and the first prize

in the French Champion-
ship for permanent wav-
ing. He says, "

I prefer
Superma because the
waves and curls are
always dependable and
so easy to reset in any

specially

designed for

ifon!
The "Claudette," a novel Superma hair

style featuring small elastic curls and puff

rolls, is yet another of the smart coiffures

fully described and illustrated in the

Superma Hail Style Guide.

You have only to ask your hairdresser for

"Superma" to make sure of getting a perm,

produced without machine, electricity,

dangerous heat or harsh chemicals—that

has lovely lasting waves and curls which

can easily be reset in any style. Remember

—Insist upon "Superma." No other

perm, is "just as good."

Send to-day for your Free copy of the Superma Hair

Style Guide. If your Hairdresser cannot give you a

Superma perm., ask us for the address of the nearest

Superma specialist, or come to us for your perm.

, SUPERfTIQ
MACHINELESS PER MWAVIN G

Superma Ltd., Radnor House, 97 Regent Street, London, W.I

NO ELECTRICITY • NO MACHINES
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starting to wear them.—
Mrs. T., Durham.
/ have lost pounds of fat.

It certainly is marvellous.
— I. H., Wellingborough.
/ have lost 7 lbs.—O. L.,

Shipley.
I am pleased to say they

really have reduced my^
weight and I have a figure
now.—Mrs. A., Liverpool.

Unless I had seen what
they have done for me for
myself I should not believe

it.—Mrs. S., Surrey.
My corset is perfectly

correct as always. You
may be interested to know
that in twelve months I
have reduced thus :

Bust Waist Hips
1936 40 in. 34 in. 44 in.

1937 34 in. 26 in. 36in.
Thanks !—Mrs. D., Birm-
ingham.

Why be unshapely, tired, uninter-

esting? Aslimfigurecanbeyours—
^NOW-without dangerous drugs or

irksome dieting. Wear the su-

premely comfortableAMBRON
^REDUCING CORSET and re-

gain your youthfulness and
k

>.charm. Expertly fashioned

in a special odourless

jrubber fabric this Corset
reflects an imperceptible

'massage-like treatment
which gradually eliminates

unwanted flesh in a per-

fectly harmlessand healthy

way.This amazing garment
is being worn by hun-

dreds of thousands of

delighted women whose
unsolicited testimonials

acclaim it the most
effective and comfort-

able garmen^they have

ever worn.

TRY ONE ON IN

THE PRIVACY OF

YOUR OWN HOME
We Will Send One
ON APPROVAL for

1'6
DEPOSIT

(plus 6d. postage)

which will be refunded im-
mediately if not completely
satisfied. Balance may be paid
either in one sum or by
monthly instalments of 2'6,

whichever you prefer.

(NO EXTRA for EASY
TERMS)

In Tea Rose washable lined
rubber fabric (no rubber next
the skin), with lightly boned
supports and four suspenders.
Sizes 24 to 40ins. waist.
Choose either a Closed Back
model or Laced Back. Bras-
siere sizes 30 to 46ins. bust.

THE LARGEST CORSET
HOUSE IN THE KINGDOM
makes the above special offer
to ALLWOMEN who are not
satisfied with their figures.
You don't risk one penny

—

send Coupon now without
delay.

JL£l}U.~ -SEND COUPON without delay

Please send me a Reducing Corset

Also Brassiere (cross out if not required)

Fill in measurements and enclose Postal Order for V- (deposit
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CLOSED BACK or LACED BACK model required.

(Overseas full cash.) Picturegoer 11/12/37
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Rosalind Keith in " Criminals of
the Air."

the Indians whom the rustlers

accuse of thieving.

"William Eoyd is very good in the
leading rote, and he is admirably
supported by George Hayes and
Russell Hayc'.en as his co-partners in

a ranch.
Stephen Morris is excellent, too, as

a Government agent who is at the
back of the trouble.

Picturesque scenery is the film's

greatest asset.

•FATHER STEPS OUT
Radio. British. " V " certificate. Social

comedy. Runs 63 minutes.

George Carnby Joe Hardcastle
Bruce Seton Johnnie Miller
Dinah Sheridan Helen Hardcastle
VrviENNE Cbatterton Mrs. HardcasUe
Peter Gawthorne Mr. Fitzwilliam
Zillah Bateman Mrs. Fitzwilliam
Basil Langton Phillip (their Son)
Elizabeth Kent Joan
Isobel Scaife Alice
Ann Wilton Miss Elliott

Directed by F. MacLean Rogers. Story by
Henry Holt and Memyn Leroy.

Some of. the characters in this

comedy are convincing, but the
plot itself is very improbable. It

has the advantage, however, of

quite good dialogue, which conceals
the artlessness to a certain extent.

George Carney is well in character
as Joe, the proprietor of a cheese
factory who wants to break into

The PICTUREGOER'S
quick reference index

•MARRIED BEFORE
BREAKFAST

**HOTEL HAYWIRE
**TOP OF THE TOWN
•FATHER STEPS OUT
CRIMINALS OF THE AIR

*WE HAVE OUR
MOMENTS

•THAT I MAY LIVE

•VICAR OF BRAY
c*HILLS OF OLD

WYOMING
*23£ HOURS LEAVE
SHADOWS OF

SINGAPORE
PASSENGER TO

LONDON
PUBLIC WEDDING
What the asterisks menn

—

An outstanding feature.
*** Very good.
** Good.
* Average entertainment,

c A/so suitable for children.

REVIEWS — by

society and Dinah Sheridan is quite
sound as his daughter, who falls for

the son of a man about town who
lives on his wits, but eventually
marries her father's chauffeur, who
is the means of saving the family
from being swindled.

Peter Gawthorne is suitably suave
as the gentleman crook, and Vivienne
Chatterton is true to type as Joe's
wife.

The comedy is homely and the
staging unpretentious, but quite
effective.

CRIMINALS OF THE AIR
Columbia. American. " U " certificate.

Romantic aerial melodrama. Runs 60 minutes.

Rosalind Keith Nancy Rawlings
Charles Quiglev Mark Owens
Rita Hayworth Rita
John Gallaudet Rap Patterson
Marc Lawrence Blast Reardon
Patricia Farr Mamie
John Hamilton Captain Wallace
Ralph Byrd Williamson
Walter Soderling Camera-Eye Condon
Russell Hicks Kurt Eledon
John Tyrrell.. Bill Morris
Lester Dorr Trigger

Directed by C. C. Coleman, Jun., from a story by
Jack Cooper.

A battle of wits, and in the air,

between a Federal Agent and
smugglers, which has a fair quota of

thrills and the necessary romantic
adjuncts. It is not particularly

convincing, but the pace is fast and
the thrills spectacular.

Charles Quigley makes a suitable

he-man hero and Rosalind Keith has
attraction as the heroine.

Characterisation does not play a
great part in the proceedings, but
types generally are quite well

presented.

•WE HAVE OUR MOMENTS
General Film Distributers. American. " V "

certificate. Corned:- extravaganza. Runs 00
minutes.

Sally Eilers Mary Smith
James Dunn John Wade
David Niven..: Gilling

Warren Hymer Smacksey
Marjoria Gateson Mrs. Rutherford
Thurston Hall Mr. Rutherford
Virginia Sale Miss Klotz
Ray Brown Clem Porter
Mischa Auer Chief of Police

Directed by Alfred E. Werker.

Quite incredible story, with crazy
humour, a crime element, and

conventional romance, which man-
ages to be fairly entertaining in spite

of the lack of harmony in its

ingredients.

Sally Eilers and James Dunn
make most of che love interest as a
small-town schoolmistress and a
detective who meets her on a
Europe-bound boat, and later in

Monte Carlo, where they mistake

each other for crooks.

Mischa Auer does his best with the

role of an eccentric French detective

and the crooks are suitably portrayed.

Wildly extravagant, it still has

some well-timed situations.

•THAT I MAY LIVE
Twentieth Century-Fox. American. " A

"

certificate. Romantic mslotirama . Runs 09
minutes

Rochelle Hudson Irene Howard
Robert Kent Dick Mannion

J. Edward Bromberg Tex Shapno
Jack La Rue Charlie

Frank Conroy P°P
Fred Kklsey Abner Jenkins

George Cooper Mack
De Witt Jennings Chi?f of Police

Russell Simpson Bish Plivens

William Benedict Kurt Plivens

Directed fcv Allan Dran. Screen Play by

Ben \iarkson and William Cunselman.

Somewhat fantastic story of

an ex-convict—wrongfully im-

prisoned, of course—who is forced

on his release to take part in a bank

robbery in which a night watchman
is murdered. The loosely knit plot
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then shows how he marries a waitress
and teams up with an itinerant

salesman who thinks of a plan to
make the real culpiit confess.

Rochelle Hudson is appealing as
the waitress and Robert Kent is not
at all bad as the ex-convict.

J. Edward Bromberg supplies
comedy as the hawker and Jack
La Rue makes an efficient gang
leader.

As a whole, it is a fairly enter-

taining mixture of rough stuff, senti-

ment, and comedy.

VICAR OF BRAY
Associated British. British^ " V " certificate.

Romantic period comedy. Runs 68 minutes.
Stanley Holloway The Vicar of Bray
Hugh Miller King Charles I

K. Hamilton Price Prince Charles Stuart
Felix Avlmer The Earl of Brendon
Margaret Vines .Lady Norah Brendon
Garry Marsh Sir Richard Melross
Esmond Knight Dennis Melross
Martin Walker Sir Patrick Condon
Eve Gray Meg Clancy
Kitty Kirwan Molly
Fred O'Donovan Tim O'Donovan
Directed by Henry Edwards from an original

story by Anson Dyer.

Simple historical romance con-
cerning the saving of a young

man from death for treason by the
Vicar of Bray, who had been tutor
to Charles II before he came to the
throne.

It is a colourful period and needed
more elaboration than has been
possible in this unpretentious pro-
duction.

Stanley Holloway does well as the
Vicar, and sings appropriate num-
bers extremely well.

Hugh Miller is good as Charles I

and Felix Aylmer is well in char-
acter as the Earl of Brendon, who
gets the Vicar his post as tutor to
Prince Charles.

Garry Marsh and Mai tin Walker
are adequate as Roundheads, while
Esmond Knight is fair as the
persecuted hero.

Margaret Vines pleases as the
heroine.

*23y2 HOURS LEAVE
AJi.F.D. American. " V " certificate. Army

comedy. Runs 72 minutes.

James Ellison Sergeant Gray
Terry Walker Peggy Markley
Morgan Hill Tommy
Arthur Lake Turner
Paul Harvey General Markley
Wally Maher. Banning
Andy Andrews Solomon
Murray Alper Schultz
Pat Gleason Squibb
John Kelly Tubbs
Russell Hicks Captain Barker
Ward Bond Top Sergeant Burke

Directed by John G. Blystone from a story by
Mary Roberts Rinehart.

Slapstick humour and some tune-
ful songs in a broad comedy of

American Army life. The team
work of the artistes is a good deal

better than the story, which shows
how a sergeant wins a bet that he
will breakfast with a general;

incidentally, he falls in love with the
general's daughter, and also rounds
up a bunch of spies.

Jimmy Ellison sings and fools

pleasantly, and Terry Walker is

attractive as the general's daughter.

SHADOWS OF SINGAPORE
Ambassador. American, " A " certificate.

Mother love melodrama. Runs 67 minutes.
Johnnie Mack Brown Jim Wilson
Dorothy Burgess Eve Blake
Ralph Iscf. Jack Sheldon
Raymond Hatton Ranee Danvers
Carmei.ita Geraghty. Daisy
George Smith Sonny
Lionel Belmore Bartender
Mary Jane Salvation Lass

Directed by E. Mason Hopper from a story by
Glenn Ellis.

Crude melodrama, heavily senti-

mentalised, dealing with a
deserted mother and her baby on a
South Sea island, who are rescued
by a pearl fisher.

The plot is wholly theatrical, and
the principal players are able to
make very little of their respective
roles.

PASSENGER TO LONDON
Fox. British. " A " certificate. Spy drama.

Runs 57 minutes.

John Warwick Frank Drayton
Jenny Laird Barbara Lane
Paul Neville Vautel
Ivan Wilmot Veinburg
Aubrey Pollock Sir James Garfield
Victor Hagen Carlton
Nigel Barrii Sir Donald Frame
Sybil Brooke Miss Park
Dorothy Dewhurst Manageress
Directed by Lawrence Huntington from a story

by David Evans.

'T^oo obvious story of a fight
-l between secret service agents
and foreign spies for the possession
of valuable documents.
Some of the sequences are quite

well done, notable the opening one
on a Continental train, but the
general development is too slow to
be fully effective, and neither the
characters nor the dialogue help
matters much.
John Warwick is rather stilted but

virile as the hero and Aubrey Pollock
is good as his chief. The spies are
played in a suitably sinister manner
by Paul Neville and Ivan Wilmot.

PUBLIC WEDDING
Warner. American. " U " certificate. Romantic

comedy drama. Runs 58 minutes.

Jane Wyman Flip Lane
Dick Purcell Joe Taylor
Berton Churchill Pop Lane
Raymond Hatton The Deacon
William Hopper Tony Burke
Marie Wilson Tessie
James Robbins Nick
Veda Ann Borg Bernice

Directed by Nick Grinde.

A confused and confusing comedy
drama which loses its plot in its

multifarious side-issues, which is

rather a pity, because the principals
act well within the limitations
imposed by their material.

Berton Churchill is good as a
fairground shark whose adopted
daughter, Flip, played by Jane
Wyman, is always getting the rough
end of the stunts her father and his

associates put over.
She finally, however, turns the

tables on them, and finds happiness
for herself and a struggling artist,

A-hom she had married originally as
a stunt, at the expense of the others.

RELEASES
FOR THE

PAST TWO MONTHS
Number of stars awarded in brackets :

—

Behind the Headlines (2)

Call It a Day (4)
Charlie Chan at the Olympics (2)
Devil is Driving, The (2)
Dreaming Lips (2)

Emperor's Candlesticks, The (2)

Farewell Again (4)
Fatal Hour, The (2)

Fifty Roads to Town (2)

His Affair (2)

History Made at Night {2) ...

I Met Him In Paris (3) ...

Jericho (2)

Jump For Glory (2) ...

King of Gamblers (2) . .

.

Lost Horizon (3)

Love is News (3)
Make Wav For To-morrow (3)
Marked Woman (2)
May Time (3)

Meet the Missus (2)
Mountain Justice (2) ...

Night Must Fall (2)

Outcasts of Poker Flat, The (2)
Parnell (2)

Quality Street (C3)
Ready, Willing and Able (2) ...

Road Back, The (2)
Son Quentin (2)
Seventh Heaven (2)

Show Goes On,The{l\
Step Lively, Jeeves (2)

Storm in a Teacup (8) . . .

Street Singer, The (2)

There Goes My Girl(l)
They Gave Him a Gun (2)

Think Fast, Mr. Moto <2) ...

Topper (3)

Turn Off The Moon (2)
Wake Up and Live (2)
Wings Over Honolulu (2)
Woman Chases Man (2)

Now. 13
Nov. 13
Nov. 20
Nov. 20

Oct. 9
Nov. 27
Nov. 6
Nov. 20
Oct. 30
Oct. 30
Oct. 23
Non. 8
Nov. 13
Oct. 30
Nov. 13
Oct. 16
Dec. 4
Oct. 30
Nov. 6
Oct. 16
Nov. 27
Nov. 27
Oct. 30
Nov. 6
Nov. 13
Oct. 16
Oct. 16

Noi>. 20
Nov. 20

Oct. 9
Oct. 23
Oct. 16
Nov. 20
Nov. 13
Dec. 4

Oct. 23
Nov. 27
Dec. 4
Nov. 20
Nov. 13
Nov. 13
Nov. 27

HOME MOVIES, CAMERAS,

CINE CAMERAS, TRIPODS

AND PHOTOGRAPHIC
CHRISTMAS GIFT SETS

GIFTS in profusion—something to
bring joy to every friend or relative

-you'll turn a difficult problem into a
pleasure by choosing at "City Sale."
Give them home movies—let them see all

the stars on the screen at home after the
Xmas party, or a cine camera to give
thrill after thrill throughout the coming
year. Then there are cameras, cases and
films packed in beautiful presentation
cartons, as well as all the other accessories
for anyone interested in photography or
home movies. Write now and tell us your
needs—anything over 50s. can be had on
the easiest confidential payment plan.

104-Page Catalogue post free from either

of the addresses below :

CITY SALE & EXCHANGE ffo!

59-60, CHEAPSIDE,
LONDON, E.C.2.

90-94, FLEET STREET,

LONDON, E.C.4.

Tens of thousands of women are dis-

coveringGLOVLIES—womenwho once

worried about their hands—watched
them grow red and rough and chapped
—bought expensive creams and lotions

—but all in vain

!

The glovlies method is both simple

and inexpensive. Just slip on your

glovlies when you retire to bed.

These delicate, pink cellular gloves,

caught in at the wrist with lastex yarn

and bound in pale blue at the edge, are

made of a special medicated fabric

which feeds the pores and softens and
whitens the skin. The soothing and
healing properties of the medicated
fabric are released by the warmth of

your hands and the natural oxygen in

the air.

A bottle of remedicating lotion accom-

panies each pair : and the complete

outfit will last you a full three months.

Only 5/-, but observe the difference after

the first few days.

@E@WEIMS
NOW obtainable from BOOTS LTD. and other leading Chemists. Stores and Hairdressers

Proprietors: Medicated Fabrics, Ltd., 252, Regent Street, London,W.i.
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THE MOST OUTSTANDING
FILM OF THE YEAR

Awarded

1st PRIZE
VENICE FILM

CONGRESS 1937

with the greatest

ALL-STAIl CAST
+FRANCOISE ROSAY
+ HARRY BAUR

+ PIERRE BLANCHAR

+ ROBERT LYNEN

+ MARIE BELL

+ LOUIS JOUVET

+FERNANDEL

+ RAIMU
directed by

JULIEN DUVIVIER

i

OXFORD CIRCUS,W

are now

booking for

Boxing Day

WHAT DO YOU THINK ? Letters from our readers

"NUDITY CRUDITY"
Do Women Picturegoers Like it?

IT
may be true that "Nudes are in the

News" again, but I wonder how true
it is that "strip-tease" exhibitions, or
"nudity crudity," appeal to any sub-
stantial proportion of film patrons?

A little thought, and even a casual analysis,

might dispel such an illusion.

Women and girls, I understand, form the
largest proportion of box-office patrons.

Are we to understand that they are particu-

larly fond of nude exhibitions on the part
of female film stars ? I doubt it.

Next, there is another and fairly large

element in the average cinema audience
which realises that "nudity" is but another
name for "incompetency." No talented

actor or actress needs to "cheapen" himself

or herself by the public exposure of the body.
Men and boys in the audience have

mothers, wives, and sisters of their own,
and they resent the slur cast upon their sex
by the implications underlying the presenta-

tion of feminine nudity upon the screen.

—

(Mr.) H. J. Reynolds, 1 Central Buildings,

Westminster, London, S.W.I.
(I hope we shall have replies to this letter.—

"Thinker.")

Miscasting
• The miscasting boom has started—where

will it end ? Here is an imaginary conversa-
tion between a Casting Genius and an Accurate
Mind :

—

C.G. : Idea ! Clark Gable as Parnell !

A.M. : Irishman, stolid appearance, spade-
shaped beard. Why Gable?

C.G. : Why not ? He has dimples. Idea .'

Leslie Howard as Lawrence of Arabia !

A.M. : Lawrence was a wee sprite of a man;
his pals called him " Imp." During his campaign
he looked very like an inspired, mischievous
schoolboy; very like Walter Hudd. Why Leslie

How ?

C.G. : Why not ? He looks like a dreamer.
Idea .' Jeanette MacDonald as Boadicea !

A.M. : Boadicea was a sturdy-limbed Saxon.
Why Jea ?

C.G. : Why not? Boadicea falls for Nelson,

and we give Jeanette a theme song : "You're
the One-Eyed Care For." Idea ' Bob Donat as

Nelson !

A.M. : Nelson was a small, worn-looking man.
Why ?

C.G. : Why not ? Bob looks fine in a fur hat.

When he goes to fight Paul of Russia

—

Idea !

Fred Astaire as Paul of Russia !

A.M. : Paul of Russia was a cunning maniac
Wh ?

C.G. : Why not? Fied can do a Russian
ballet. Idea I Film about a Casting Genius.

That's me. (Pause.) Hm ! Difficult. Naturally

he must have plenty to say for himself, and it's

important that, every time he speaks, you realise

just the sort of sense he's talking. 1

A.M. : I know the very star : Donald Duck !

C.G. : W ?

A.M. : Why not?—Jill Merrick. 8 St. Pauls
Road, N.W.I, who is awarded the first prize of

£1 Is.

Shirley's Danger
• I threw up my hat in sheer jubilation when,

in Shirley Temple, I found a screen child

whom I neither wanted to shake out of a state

of smug perfection nor kick into a respectful

deference for mature years.

Manifesting amazing versatility and intelli-

gence, she yet contrived to remain always a

lovable and decidedly "human" child.

Then, some fool director decided that she

should sing. He persuaded her to rehearse bei

song-and -dance acts until they attained a per-

fection far beyond the years of such a child

I like to think of Shirley Temple as a child.

yet I often see her now in the role of song-and-
dance entertainer and find it hard indeed to
imagine that Shirley is so young.

This over-emphasising of Shirley Temple's
cleverness is one of the greatest mistakes which
have occurred in films for years, to my way of

thinking.

—

(Miss) Leila Turvey, 112 Tennyson
Road, Portswood, Southampton, who is awarded
the second prize of 10s. 6d.

The caricature of Robert Taylor is the sixth of a

series contributed by a reader, Mr. Arrigo Polillo,

Corso Italia 6, Milan, Italy.

Look Out, Bob!
• Is Robert Taylor getting his chance of

staying on the top of the ladder of success

spoiled ?

Recently I saw Secret Interlude, and judging

by the remarks of people around me as I was
coming out of the cinema, Bob is not going to

be popular very long.

Isn't he capable of something more than
just making love to women ? Four of my
acquaintances idolised him, but after seeing

the above-mentioned film I am sorry to say

they have changed their minds.

I am an admirer of Bob's, and 1 don't care

what kind of parts he takes, I like him just the

same; but I am wondering how long he is going

to be a great draw, for if people are changing
their minds about him so quickly, I'm afraid

it won't be for long.

Why not give lum more substantial parts and
let him show he is capable of good all-round

acting ?

—

(Miss) M. Cutsforth, 32 Bainton Grove,

Cottingham Road, Hull, Yorks.

(See the article by Max Breen on page 12

—

" Thinker.")

Mistake
• In picture houses which provide ash tray*

on the backs of seats, would it not be a good

idea to have a spot of luminous paint on these

trays to enable one to see them in the darkness ?

Recently at a Gaumont house I leant forward

to put my cigarette ash on the gleaming thing

{Continued on page 34)
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Don't be spoiled
i&l**

bv made up cheeks '<fT*J

Pale cheeks can't attract a man,
yet all men hate to see a face

that looks obviously rouged

and made up. So use Snowfire

Blush Cream. The colour it

gives your cheeks is wonder-

fullybecomingand looks abso •

lutely natural! It's the new
way to put on colour, and the

easiest. Snowfire Blush Cream
is kinder to your skin, too,

because it can't coarsen it. You
can match your own colouring

perfectly from the three be-

coming shades — Blonde,
Brunette and Tangerine.

Colour ifour cheek* naturally with

Smowfire \
r*,j™BLUSH CREAM

T k*$* prietg 4m mm mppip in

POST FORM BELOW
*r AT ONCE ~m

" Best of the whole series," " Speaking likenesses," " Finish
better than ever," " Only ' The Picturegoer ' Salon could do
it." Thick and fast come the bouquets for the latest additions
to " The Picturegoer's " famous series of postcards. You will
adore these new photos of your favourites. Order some to-day.

5* ALBUM FREE

!

By joining The Picturegoer Postcard
Club you can obtain liberal discounts
on your future orders and, in addition,
you will receive a 5/- album FREE.
This magnificent book, which holds 252
cards, is beautifully bound to resemble
real snakeskin and lettered in gold. If

you wish, you can obtain a super De
Luxe Album in Blue Rexine.

SEPIA GLOSSY
Elisabeth Bergner, Anton Walbrook, Sabu (The
Elephant Boy), Bill Boyd, Merle Oberon.

COLOURGRAPH
Jeanette MacDonald, Elisabeth Bergner.

PARTNERS—Sepia Glossy & Coloured
Brian Aherne and Merle Oberon, Fredric March
and Janet Gaynor, Robert Taylor and Jean
Harlow, Patric Knowles and Olivia de Havilland,
Nelson Eddy and Jeanette MacDonald, Errol
Flynn and Olivia de Havilland.

PARTNERS—Sepia Glossy Only
Jon Hall and Dorothy Lamour, Robert Taylor
and Barbara Stanwyck.

The latest list sent free on request.

To "THE PICTUBEQOER" Salon,
86 Long Acre. London. W.C.2.

Please enrol me as a member of "The Picture-
goer" Postcard Club and lend me Membership
Card and fall particulars of discounts, etc., on
future orders. I enclose order for not less than
one dozen "Picturegoer" postcards, price 9/6
dosen. Please Include with my order your 5/*

Postcard Album free. I enclose 1/* extra (or 2/-

extra If the album 4* Iscss Is chosen) to cover cost
of postage and packing on my gift.

Name

Foil Postal
Address

P.O. No Amount
Overseas readers should enclose 3/- extra to

cover packing and postage, or 3/. extra If album
•V fax* is required.

•Cross P.O. /and Co./ and make parable to
"THE PICTUBEGOE R. '

'

Iriah Free Ask customers trill Ac retired to paw
say eAoroes Oaf may is ttviti. Pic. 11/13/37

RADIUM v. GREY
20 Years Younger!
Whatever the cause of your oreyness. however far advanced
it may be, "Caradium" will soon make you look 10 to

20 years younger. "Caradium" works this miracle by
restoring Grey Hair in Nature's Way to its original

rich, lustrous beautiful colouring without dye,

stain or risk of injury.

" CARADIUM " IS NOT A DYE
"Caradium" recreates the original colour straight

from the hair roots auickly, safely, yet absolutely

surely. Prepared with wonderful radio-active water

"CARADIUM" stops your hair falling at once and
gives it a new lease of life. IT NEVER FAILS.

who are 7 C WARNING.—Say NO firmly to all imitations,

/
" as no substitute will give "Caradium"

size is now available for tho

ONLY SLIGHTLY GREY. Large size '/"lino substitute will give "Caradium" results.

'Taraiinm" Shampoo Powders, finest in (be world, make your hair beautiful Pnce 6d. each or 12 for 5/*

GREY HAIR WILL NEVER APPEAR IF "CARADIUM" IS USED ONCE WEEKLY AS A TONIC
"Caradium" ii obtninabUfrom HsslfsTl. BooU. Harrodi. WhIUley't, SHfridae''. TtmaUiy Whlfi. Taylor"* Drut Slam,
or direct, plain mapper. Overseas 2/8 extra for pottage. Caradium Begd., 38 Ot. Smith St., Westminster. London

MAKE SURE THAT YOU'RE
SWEET

A RE you one of those girls who attract men by
your charm and personality, only to find that

they lose interest in a short while ? Why should
they do this ? The truth may easily be un-
suspected by yourself. Perhaps you haven't
realised that you do perspire in winter-time. In
fact it is even more noticeable in a stuffy room
than in summer out-of-doors. Guard your
sweetness—and save your clothes by using
Odo-ro-no. You can prove how good it is by
sending the coupon below together with 3d. in

stamps for two trial bottles before you purchase
any at the chemists.

Northam Warren Ltd. (Dept. D.1106),

215 Blacklriars Road, London S.E.I.

Name

Address

THERE ARE 2 KINDS
ODO-RO-NO

L INSTANT (or 'clear') gives pro-
tection for two or three days.

2. REGULAR (or 'red') is stronger.
One application keeps you free from

perspiration for a week.
•Try both kinds of Odo-ro-no.
Send 3d. in stamps for trial

bottles of both Instant (clear) and
Regular (red) Odo-ro-no. Use
Coupon.

THIS new cream was first devised for H.R.H.
Princess Marguerite (Princess Rene de

Bourbon de Parme). It contains the element
now known ro make skin beautiful. But it is

more than a remarkable skin food. It is also
a splendid cleansing cream. It refines the pores and
protects the skin, too. And a very' little makes a perfect
powder-base. Yet it takes only one minute to use. Jars
at 13, 6d. Tubes at 1 -, 6d., at chemists and stores
everywhere.

PRINCESS MARGUERITE
a£pli/lfWC CUBA

TRY IT FREE:
Dept. P.M. 154, Theron Laboratories
Limited, Perivale, Middlesex.
Please send me, by return of post, without
any expense to me, a 4 days' supply of
Princess Marguerite All-Purpose Cream.
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HOW TO HYPNOTISE ^ub'IrT'
tells how easily you can master the secrets of Hypnotism
Master this strange i>ower. Sway otliers at will. Learn to

use this mysterious ]«>wer to influence
the thoughts of others, control their
desires, and make you master of
every situation. Make others love
you, strengthen your will-power,
banish fear and worry, improve your
memory, overcome bad habits, etc
Everything explained in new
book. r* Price

Postage Id. V-

LEARN TO THROW YOUR VOICE
This book by Prof. Foxtone,

, 0. tells you how easy it is.

.il Lots of fun fooling teacher,

w-3i»"" |K)licemen or friends.

r" THE VENTRILO. A little

instrument fits in the mouth out of
sight, used with above for bird calls,

etc. Anyone can u>e it. Never
fails. A full course hook on Ventrilo-
quism, together with the Ventrilo.
All for 6d. plus post 1J<1.

THE MAGIC BOX
A MOST AMAZING TRICK, JUST OUT

|

A sixpence is borrowed from one of your
friends and marked by him so that he can
recognise it for certain. Taking the coin
from him yon pat your hand in your

|

pocket and produce a firmly bound box.
You ask him to open it and inside it he

finds a match box similarly bound : inside that is a small

.

bag, tightly sealed at the neck. And when he opens I

that his coin Is inside '. The trick is completely mystify-

1

log. Full instructions sent. Postage 2d. Price I

LEARN TO DRAW
JUST LIKE A PROFESSIONAL

With the aid of the GKAPHOSCOPE
anyone can learn easily how to draw free-

hand perfectly. It reflects the picture or
model on to the drawing book or sheet ami
the artist traces over the reflection. The
result is an exact copy. Thus, the artist

gains valuable knowledge, and after a while

finds himself able to draw well freehand.
A really valuable educational article. With
new improved eye-piece, pad, pencil picture
models and illustrate 1 in structions. Price

2/11
Postage 64.

WHOOPEE CUSHION
Whoopee Cushion is made of rubber,

inflated like a balloon, and then placed

on a chair, couch, seat, etc. Wlien the

victim unsus|>ectingly sits upon the
cushion, it gives forth noises

that can l>e better imagined
than described. Price 1

Postage 2d. 3 for 2 9. G
BLACK FACE SOAP
SURPRISE JOKE

Just an ordinary looking piece of

toilet soap, but when your friend

waslies his face becomes all black.

A great joke. £+0
Postage 2d. O

THE THREE MYSTERY BELL8
This trick is very mystifying. Only one of
the bells ring. Shuffle them about on a table

and Invite your audience to select the one they
think was rung. They are wrong every
time. You can fool a room full of clever

people with this simple trick. d°
Postage l^d. Price O

MIDGET BIBLE—Great Curiosity
Smallest Bible in the World ' Size of a

postage stamp. Wonderfully clear printing.

224 pages. Weight under half an ounce.
A genuine work of art. Must lie 4 I

seen to be appreciated. Postage lid. I /

THE "STAR" SAVINGS BANK
A sturdy all-metal safe, splendid for savings,
jeweller)', etc., fitted with combination lock,

having two numbered dials which, when set at

the correct numbers, allow tlie safe to be opened.
Slot for coins in t lie top. Size 4 bv A /#»
3 by 2. Postage 3d. I /O

SNEEZING POWDER ~~Z
Place a very small amount of this powder on the back A _ jL

of your hand and blow it into the air, and everyone ^sj*-" ™
in the room will begin to sneeze without knowing ~

\*>
the reason why. 3d. box. Postage lid. Also /si
Itching, 3d. Postage ltd.

WOBBLY MATCH BOX
A new match-box joke, lust like an ordinary
box of matches but contains mechanism which Is

wound up with key provided. Hand the box
to someone who wants a light and it immediately
starts to shake and quiver. A real roar. Price 6d.

Post lid.

CLIMBING MOUSE
Runs on all vertical , j
surfaces, glass, doors, >

*

etc. Watch it walk
down a wall. Price

34. Post ljd.

HULA HULA DANCER "3
A graceful figure of a £y
dancer printed on a
stretched niblier sheet. v*j
A finger movement cre-

ates a nifty dance.
Postage ltd. Price 8d

BUMPER CATALOGUE sent with every order.

Remit by Postal Order or English Stamps.

Overseas Orders Remit by International Money Order.

ELLISDON & SO
Dept. P.G.i, 246 High Holborn, LONDON, W.C.I.

WHO'S WHO
John Loder
• Was born in London on January 3, 1898,

the son of Major-General Lowe, and was
intended for an Army career. He was educated
to that end at Eton and Sandhurst. In the
Great War he was taken prisoner and interned
in Germany. After the Armistice he joined the
Military Mission at the Berlin Embassy.

In 1924, however, he resigned his commission
to devote his energies to running a pickle factory
of all things. The fall of the mark ruined the
business. A chance visit to the Ufa studios
resulted in a small part and a number of other
roles followed.

In 1927 he came to England to appear in
The First Born, and in the following year he
went to Hollywood, where he scored a con-
siderable success in the early days of the talkies.

He returned to Britain for Wedding Rehearsal
and has since been probably the most sought-
after leading man in our studios.

Recent pictures : Sabotage, King Solomon's
Mines, Dr. Syn and Non-Stop New York.

John Loder is 6 ft. 3 in. tall and has light

brown hair and blue eyes. He is married to the
French actress Micheline Cheirel.

Anita Louise

• At twenty Anita is a veteran of stage and
screen. She has grown up in the theatre.

Her parents were natives of Alsace, but emigrated
to America before she was born—in New York
on January 9, 1915. She was educated at the
famous Professional Children's School in that
city and began her theatrical career at the age
of seven in Peter Ibbetson. In the same year she
made her screen debut as the little girl with the
long, golden curls with Alec B. Francis in The
Music Master.

Her other earlier films include Are These Our
Children ? Madame Julie and Judge Priest.

Since achieving adult status, or rather, more
recently, she has scored in The Story of Louis
Pasteur, Brides Are Like That, Anthony Adverse,

The Green Light, Call It A Day, The Go Getter and
That Certain Woman.

Anita is 5 ft. 3 in. tall and has fair hair and
blue eyes. She believes that youth is the time
for work and has an ambition to retire at thirty-

five. At the rate she is going now she looks like
being able to achieve it comfortably.

Montague Love
• Was born at Portsmouth and educated at the

Portsmouth Grammar School and Cambridge.
After leaving the University he spent seven
years as an artist (it is still his hobby) and war
correspondent for London newspapers.
He subsequently went on the stage and

established a reputation on both sides of the
Atlantic. His first film appearance was as far
back as 1917, when he played the title role in
Rasputin, The Mad Monk.
He has never been busier, however, than in the

last few years. In the past twelve months he has
been seen in Sing, Baby Sing, One In a Million,
Hearts in Reunion, Lloyds of London, The Prince
and The Pauper, Parnell, London By Night and
The Life ofEmile Zola. The actor is 6 ft. 2 in. tall

and has red hair and blue eyes.

Edmund Lowe
• Is one of California's native sons. He was

born at San Jose on March 3, 1892, and won
scholastic honours at the Santa Clara University,
near that city, graduating with a B.A. degree at
the age of 18. He subsequently took his M A.
degree and at 19 was a professor of mathematics,

College dramatics got him interested in a
theatrical career and he made his professional
bow with a Los Angeles stock company in The
Brat. After six successful years on Broadway,
he made his first picture, supporting Dorothy
Dalton, in Vive la France. First starring vehicle
was The Silent Command in 1923.

What Price Glory ? was probably his greatest
success and led to the popular " Flagg and Quirt

"

series. The actor has, however, demonstrated
his versatility in a number of widely differing
roles and has maintained his popularity better
than most of his contemporaries.

Latest pictures : Mad Holiday, Doomed Cargo,
The Girl On The Front Page, Under Cover of
Night. Espionage and The Squealer. Next he
will be seen as Mae West's leading man in Every
Day's a Holiday.
Lowe is six feet tall and has brown hair and

blue eyes.

What Do You Think 1—Contd.

in front of me, when I discovered it was an
ornament on a lady's hair. Mistakes of this

kind would be impossible if the trays were
luminous.

—

Roy Galsworthy, 46 Rolle Street,

Exmouth.

(But you haven t told us what the lady said !—
" Thinker.")

A Fruitful Subject
• What a grand film the incidents in the lives

of the A. A. and R.A.C. men who patrol our
roads would make. These men must experience

tragedy, comedy and thrills in plenty.

There can be no excuse for producers in the

matter of location and background. These
patrols are all over England . The ingredients of a

good film—speed, lovely scenery, and human
interest—are here.

—

(Miss) M. Chedzoy, 24 Hurst,

Martock, Somerset.

(Why not, indeed ?—"Thinker.")

Loud Laughter
# Tbe following is, in my opinion, a reasonable

and useful suggestion :

—

Nearly everyone likes a good laugh, but how
many times has a good laugh spoilt, to some
extent, one's enjoyment?

This sounds contradictory, but it's true.

When any incident in a picture brings forth

hearty laughs from the audience, the next few

lines are often missed by the majority of the
audience, until the hilarity has died down.
Therefore I make the following suggestion :

Why not have an automatic volume control ?

This could be worked on the same principle

as an applause indicator, such as used in

auditions, and talent contests.

Such a device could be affixed to the film's

sound apparatus for a standard volume, and then
when some applause or other noise is made, it

would react to same and thereby gradually
increase the volume of the talkie, and also

gradually decrease as the hilarity dies down.

—

H. Larmouth, 68 Wincott Street, Kennington,
SEW.

(Well, it's an idea.—"Thinker.")

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side of

the paper only and should not exceed

150 words. Address to "Thinker."

"The Picturegoer Weekly." Martlett

Hous^. Martlett Court. Bow Street W.C. 2.
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PERMANENTLY WAVE
YOUR HAIR YOURSELFHAIR YOURSELF

While you read, work or sleep

^^^^P*%g* woman can give

GIVE AN ENDURA PERM FOR XHAS

Any womin can give

herself a permanent wave
at dome with this amaz-
ing scientific discovery
Just three simple opera-
tions and, while you
read, work or sleep, your
hair can be transformed
into fascinating curls as

lustrous and as beautiful

as naturally curly hair.

This priceless secret pro-
cess is so efficient that
an Enduri Permanent
Wave will last as long
as the most expensive
permanent. Natural,
bleached, dyed, grey,

white and even children's
hair can all be given
beautiful permanent wave
with Endura

NO HEAT: NO MACHINE: NO ELECTRICITY
Discovered by Hollywood scientists, the Endura permanent
wave is used by film stars in the leading studios. Even in their
case, where cost is secondary, famous film stars find it the next
best thing to naturally curly hair. Try this new sensational
permanent wave tonight and join the parade of smart, thrifty

women. The Endura outfit consists of SO curlers, bottle of
curling lotion, bottle of strengthening lotion, packet of tinfoil

and complete Instructions. Endura gives you lovely lasting
waves, unaffected by wind, rain, sea water or atmospheric
conditions. Saves you time and money and is actually good for
the hair. Send to-day. Mow. Complete outfit—nothing else
to buy—T6, post free. USED BY 200,000 WOMEN IN
THE U.S.A.

ENDURA (ENGLAND) L™
(Dept. 12), 5-6, Clements Inn,W.C.2

EI1DURR
HOLLYWOOD'S ORIGiriRL

Home p e r m a n e n t

Radiant pealth

means Venial Jitness
Clean, healthy teeth are of the utmost
importance to physical fitness. Use
the tooth paste ofthe wise—Euthymol.
For forty years dentists have been
recommending this antiseptic denti-
frice. Buy the large is. 3d. tube from
your chemist or send for a 7-day
free trial sample to Dept. 44/108,

J I p Euthymol, 50, Beak

Tfffo (Of Street, London, W.i

Euthymol
TOOTH/PASTE

onY0UR/«cc ?
Is it etching crows-feet round your eyes, drawing

lines at the corners of your mouth, multiplying

wrinkles under your chin ? Or is yours a Peter Pan
complexion ? If it is, you can keep it so. If it isn't,

you can make it so. Simply by doing what thousands

of wise and beautiful women have done for eighty-

five years. Use Creme Simon, the different skin food

used the different way. You gently rub it in when
your face is damp. It is so refreshing. It is so

economical. And it penetrates deep into the inner

tissues of the skin . . . nourishing, toning, vitalising

the very roots of beauty, of which the lovely bloom
upon your cheek is the fadeless flower.

•FREE COFFRETcontaining Creme Simon, Creme Simon

M.A.T. and 8 sachets of La Nouvelle Poudre Simon sent for 6d. In

stamps (for postage and packing) to Creme Simon (Distributors)

Ltd., (Dept. R.4.) 65 Holborn Viaduct, London. E.C.I.

SIMON

THE DIFFERENT CREAM...
USED A DIFFERENT WAY
POTS 1/3 4 2/3 * TUBES 6° * Vb

Creme
Creme Simon, Paris et Lyons.

Simon (Distributors) Ltd., London, E.C.I.

Free yourself from this ugly

embarrassment with Bellin's

dainty WONDERSTOEN disc.

Rotate it gently over the skin.

WONDERSTOEN NEVER FAILS!
Doctors have recommended it

P.O. to Fassett 4 Johnson for 24 years, it's harmless and
Ltd.. 86 Clerkenwell Road, contiinJ no injurious chemicals.

/ m Don't use unpleasant prepara-

tion's WONDERSTOEN
la obtainable from all

Store*, Chemists and Hair-
dressers. For chin, cheeks
and upper Hp. 5/6. For
arms and legs 13/6. If any
difficulty in obtaining send

1ITEKKST
tions, WONDERSTOEN is swift,

safe and certain.

PERFECT
PICTUREGOER Weekly

MANICURE
Spoilt by a

BROKEN
NAIL

A NEW NAIL

N30 SECONDS

NE-TEB

\S> NAILS
1. Fix with
NE-TEB
non-irritant
adhesive.

2. File to
desired
length.

3. Tint and
polish.

4. Natu ral
nail inde-
tectable.

NO NEED FOR UNSIGHTLY
BROKEN NAILS.

For Christmas Parties and
festive occasions when it

is essential for your hands
to look their best NE-TEB
Artificial Nails become
your greatest aid to hand
beauty. Broken, cracked,
bitten and unsightly nails

are immediately hidden. A
boon to Typists, Film Stars

and Society Beauties alike.

Be sure of hand beauty.

Send now for box of

NE-TEB Artificial Nails.

5/9 post free.

To : EY-TEB PRODUCTS LTD.. 35, Old Bond St..W.I
P/eose send ... BOXES NE-TEB NAILS AT 5r9 PER BOX.

Nome..USE
THIS

COUPON Address P.I

.

EY TEB LTD 35 OLD BOND ST LONDON W

over

READ THIS
The secret of renewed youth is no longer
hidden—-a great discovery has come to light

that now makes it possible for every woman,
no matter how old or how wrinkled, to have a
smooth, soft skin of youthful texture. This
discovery, Milk of Hormones introduces
new hormones which are as vital to skin
health as sunshine is to bodily health. It

replaces natural oils which an aged com-
plexion has lost, and in this highly pene-
trative form will show a miraculous improve-
ment in three to ten days.
Massage the Milk into your face and neck,
and as each day passes you will actually
see your skin growing younger.

ELTSIA
The newest and most glamorous perfume,
made from 18 exotic flower oils collected from
all parts of the mysterious East. One drop is

sufficient to create that romantic alluring
personality that no man can resist. Every
drop has been maturing in casks for years.
Beautifully packed; will make a wonderful
gift. Prices : £1 Is., 10/6, and 5/6.

ROLFE DE PARIS

~5'9 per bottle

From all leading chemists and stores, or if any
difficulty direct from the distributors.

BRITISH AND
INTERNATIONAL

PROPRIETARIES, LTD.,

(Dept. 49), Africa House,
Kingsway, London, W.C.2
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3/3

Long flask Atkin-
sons Lavender
Water, perfumed
Bath Cubes, and
guest-size Toilet

Soaps
4/9

Atkinsons Eau de
Cologne

2/6,4/6,7/6
and upwards

Beautifully polished

and engraved glass

decanter of Atkin-
sons Eau dc m £ /

Cologne

Atkinsons Eau dc
Cologne, guest-size

Toilet Soaps, and
perfumed -» i ->

Bath Cubes lj J

Large bottle Atkin-
aons Eau dc
Cologne, large
bottle Atkinsons
Lavender Water,
Toilet Soaps , and
Bach Cubes

J^/

ATKINSONS
GOLD MEDAL

EAU de COLOGNE
Sot appticabt* in J.h'.S.

LET GEORGE DO IT!
L. W. K. (Atherton).—(1) Carole Lom-

bard, b. Oct. 6, 1909, write to her c/o Para-
mount. For details of a fan club for this

star write to Leonard Williams, Lynwood,
Wyndham Crescent, Bridgend, Glamorgan-
shire. (2) Joseph Calleia, b. Malta (no age
given). You can write to him c/o Metro-
Goldwyn-Mayer (America). We have no
details of a fan club for this star. (3) The
usual charge for an autographed photograph
is Is. 6d. which you should enclose in your
letter to the stars by the means of an Inter-
national Postal Order obtainable from your
local Post Office. (4) Photographs of Carole
Lombard and Joseph Calleia can be obtained
from the Postcard Salon, 85 Long Acre,
London, W.C.2, for 3d. each, 2s. 6d. a dozen.

DuRBIN'S Fan.—(1) Universal announced
a little while ago that Deanna Durbin, Nan
Gray, Barbara Read and Charles Winninger
would be making a film Three Smart Girls
Go to Town. At the moment Deanna
Durbin is making Mad About Music and
Barbara Read and Nan Gray are scheduled to

appear in Youth Marches On, a film with a
cast almost entirely of unknown or little-

known players. (2) The songs "My Heart is

Singing," "Someone To Care For" and
"II Baccio' ' from the film Three Smart Girls

are published by Francis Day & Hunter.

A. B. M. (Northampton).—-Yes, Charles
Boyer uses his own name for screen purposes,
his latest film is Tovarich with Claudette
Colbert for Warner Bros. You can obtain
his photograph from the Postcard Salon,
address above for 3d. each. (2) Write to the
Publishing Dept., 6 Catharine Street,

London, W.C.2, for a copy of Picturegoer,
Sept. 26, 1936, containing a centre spread of
The Garden of Allah. (3) We have no details

of a fan club for Charles Boyer.

A. M. F.—The Mauch Twins are at

present making a series of pictures based on
Penrod and Sam for Warner Bros.

Interested (Grantham).—(1) The late

Sam Livesey appeared in the following films :

Henry VIII, Tangled Evidence, The Great
Defender, Jew Suss, Variety, Royal Cavalcade,
Drake of England, Where's George? Turn of
the Tide, Men of Yesl-rc'oy, Callitp lie

Tune, Rembrandt, The Mill on the Floss,

Wings of the Morning, and Dark Journev.
He died on Nov. 7, 1936. (2) Barry Livesey's

films include Lady of Glendower, Paris
Plane, Commissionaire, His Grace Gives
Notice, Matinee Idol, Breakers Ahead and
Variety. (3) Jack Livesey's films include
The Passing of the Third Floor Back, It's

Never Too Late to Mend, Variety, Behind
Your Back, The Howard Cafe, The Song of
the Plough, Rhodes of Africa, Rembrandt
and Spotting the Stars. (4) Rogers Livesey
appeared in Blind Justice, lArna Doone, The
Price of Wisdom, Midshipman Easy and
Rembrandt. (5) We have not published any
articles on these players in this magazine.

Freddie Fan (Golders Green).—(1) When
The Buccaneer is finished, Fredric March is

going to appear in a play on Broadway,
Christian Hero, with his wife, Florence
Eldridge.

I. H. R. S. (Edinburgh).—" Ah! fors' e lui

the I'anima" from Verdi's "Traviata" was
played by the orchestra at the beginning
and during emotional scenes in Camillr. It

is recorded on H.M.V. DB346 and DB531.

V. D. (Walthamstow).—(1) Annabella, b.

Paris, she has blonde hair and blue eyes and
is scheduled to make Jean with William
Powell for Twentieth Century-Fox Studios.

(2) Fred MacMurray. b. Aug. 30 1 909,

Kankakee, Illinois. He is 6 ft. 3 in. tall, has
brown hair and eyes and is married to

Lilian I^monte. His latest film is True
Confession with Carole Lombard. (3) Simone
Simon, b. Marseilles, France, April 23, 1914.

She is S ft. 3 in. tall, weighs 114 lb. and has

brown hair and blue eyes, her latest film it

Love and Hisses (4) Franchot Tone's latest

film is The Bride Wore Red, with Joan
Crawford and Robert Young. He is at
present working in The Four Mary's with
Myrna Loy and is scheduled for Paramount 's

new version of Beau Geste, with Gary
Cooper and Richard Cromwell. He is

coming over here after Christmas to make
And So Victoria for Metro-Goldwyn-Mayer
(British). (3) Write to Leonard Williams,
Lynwood, Wyndham Crescent, Bridgend,
Glamorganshire, for details of a fan club
for this star.

Nelson Eddy Crazy (Wolverhampton).

—

(1) Birthdates as follows : Tyrone Power,
May 5, 1914; Madeleine Carroll, Feb. 26,
1906. Ken Maynard, July 21, 1895; Tim
McCoy, April 10, 1893; Tom Tyler, Aug. 8
1903; Bing Crosby, May 2, 1904; James
Stewart, May 20, no year given ; Gene Autry

,

b. Tioga, Texas, Sept. 29, 1907. (2) Your
request has been passed on to the Editor.

Curious (Dagenham).—The stills you
mention are supplied by the film companies
to the theatres, and it is doubtful whether
they would be willing to supply you with
them.

J. R. (Kent).—Preston Foster is married,
and his latest film is You Can't Beat Love
with Joan Fontaine.

FILM Lover (Kent).—Jean Arthur, b.
Oct. 17, 1908, New York. Her real name
is Gladys Green and she is 5 ft. 2 in. tall

and has brown hair and blue eyes. Married
Frank Ross. She has not made a film since
Easy Living, which will be released Jan. 17,
1938, and is not scheduled for one at the
moment.

D. P. (Plymouth).—(1) Latest films:
Joseph Calleia, Bad Men of Brimstone;
Cesar Romero, Dangerously Yours; Dixie
Dunbar, Sing and Be Happy; Anna Lee,
Non-Stop New York. (2) Yes, Joseph
Calleia is still under contract to Metro-
Goldwyn-Mayer.

A. B. (Co. Durham).—Write to Glenna
Riley, 1495 7th Street, New Castle, Indiana
L'.S.A. or to 9 Mincing Lane, London,
E.C.3. for details of a Jeanette MacDonald
Fan Club and to 27 Belgrave Road, Black-
pool for details of a Myrna Loy Club.

M. H. (Leeds).—Yes, the late Ross
Alexander sang himself in Ready, Willing
and Able, which was his last film. His
photograph is not obtainable from the Post-
card Salon.

L. L'. S. (Dorset).—We published a centre
spread of Fire Over England in the March 6,
1937 issue, of The Wktte Angil in the Aug.
22, 1936 issue and of Ramona in the Nov. 14,
1936 issue. Back numbers can be obtained
from the Publishing Dept. 6 Catherine
Street, London, W.C.2, for 3d. each, post
free.

Astaire and Rogers Fan.—( 1 ) Fred Astaire
born May 10, 1900, married Mrs. Phyllis
Potter. (2) Ginger Rogers born July 16,
1911, married (a) Jack Pepper (mar. dis.) (6)
Lew Ayres (sep.) (J) Fred Astaire is at

present making A Damsel in Distress with
Joan Fontaine and Ginger hogers has just
finished Stage Door n which she co-stars with
Katharine Hepburn.

Owing to limited space and the enormous
number of letters received from readers eoch
week, the only queries answered on this page
will be those of general interest to all fans. In

future, if you want casts of films, release dates
or stars addresses, please send a stamped
addressed envelope for reply by post. Write to

"George," c/o The Picturegoer Weekly, Martlett
House. Martlett Court, Bow Street, London,
W.C.2.

FAN CLUB NOTICES
The Billy Cotton Club big Christmas

Party is being held in Northumberland
Rooms, Trafalgar Square, Ixmdon, on
Wednesday, Dec. 29. All are welcome and
full particulars can be obtained from the
secretary, David H. Hayes, c/o 24 Chandos
Street, London, W.C.2. Billy Cotton and
his Band will be present and a jolly time
will be had by all.

The Sonja Henie Fan Club welcomes
new members. An autographed photograph
of Sonja, who is the President, and a copy
of the club news, published every month,
are sent to all members. Write to Miss
Jarvis, 20 Rosalie Street, Rrookfields,
Birmingham, 18, for full particulars.

On December 24, the Film Star Fan
Club Association is having a social evening
at the Rosebridge Bungalow, Bridge Street,

West Hockley, Birmingham, from 6 p.m
until 1 1 p.m. All readers of the PICTUREGOER
are invited and tickets can be obtained from
Miss Keene Montana, 30 William Street,

Lozella, Birmingham, 19, or the secretary

of your Fan Club. Tickets are Is. each,
which includes refreshments. There is

only room for a limited number of persons
so you are advised to apply for your tickets
early.

It is advisable to enclose a stamped
addressed envelope with your letters to fan
clubs to ensure a reply.

I No. 342 (New Series) Vol. 7.

December II, 1937.

j Edit. Offices .Martlett House,
i Martlett Court, Bow St.. W.C.2.

\
Advt. Offices : 57 Long Acre, W.C.2.

j Telephone : Temple Bar 2468.

i Telegrams : Picturegoer, Southern-
wood, Rand, London.

ON SALE EVERY THURSDAY. 2d.
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jf The same exquisite Erasuiic \ anishing Cream in a dainty new jar

for your dressing table.

•jf The caressing touch of Erasmic will keep your skin softlv clear and
radiant, with a smooth, youthful bloom.

It is an ideal foundation for your complexion powder, and its dew-
fresh fragrance blends perfectly with your favourite perfume.

•^r So get a new jar to-day. And remember, the 3d
case is the ideal size for your handbag.

SPECIAL OFFER. Generous samples of Erasmic's

ERV 6A-361

Complexion Ponder, Ponder Cream. Peerless Soap . . . sent

in return for 6</ in stamps. (Application in sealed envelope bearing \\d
stamp.) (I

' rite to Dept. 2*33 . The Erasmic Co. Ltd.. Warrington: l.anrs.

|
Say ichether Rachel or Natural. Aot applicable to J.F.S.

t/UX4rVY\JLG

THE ERASMIC CO. LTD., LONDON

COLDS
& FLU
often start with

a sore throat

Beware the raw,
tickling throat which
precedes a cold or 'flu.

That is your signal to

take Cephos. Cephos banishes headache
and feverishness and stops the attack
immediately.
It is not a single drug, but the prescription

of an Eminent Harley Street Physician.

Cephos is safe and certain, and does not
affect the heart. From all chemists and
stores in powder or tablet form, 1/3 and 3/-.

Single dose, 2d. each, powder or tablets.

©CP THI^ PHYSICIAN'S
REMEDY

FREE SAMPLE on receipt of t\a.
a p.c. giving ^ each

your name and address to Cephos SINGLE DOSE
Ltd. (Dept. 10P), Blackburn. Pj.dsr * Tablets

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of

bed in the morning full of vim and vigour.
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and j'ou feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornly refuse anything else. 1/3 and 3/-

3 guinea* te-atyEea

yxHVL old five coat
Additional skins at low cost. Why not buy beautiful Fur
Coats on our Deferred Payment Plan? Call in or send for

Catalogue T.I., to C. A. SUGDEN, Limited, 184-186 Regent
Street, London, W.l. Established ova r 50 years. Showrooms

first floor over Kodak's. Telephone : Regent 2236.

"JEAN HARLOW

"

Hollywood Comet

Here, in book form, is a permanent record

and reminder of one of the screen's most
glamorous personalities

16 striking photographs in photogravure

dancing on
Saturday

!

" Stop perspiration odour

with this new cream
1. Can't rot dresses — can't Irritate

skin. 2. No waiting to dry. 3. Can be
used straight after shaving. 4. Stops
perspiration instantly — removes
odour from perspiration. 5. Stainless,

greaseless, soothing to the skin. At
Boots and all leading chemists and
department stores.

ARRID i n a jar

PICTUREGOER Weekly
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AFFORD NOTHING/'

I ITS LONGIEX COSTS 6'|

i
& LASTS FOR MONTHS I

The 6d. bottle of L'Onglex is as big

as the 1/- bottle of many other nail

polishes and lasts lot months. L'Onglex

keeps nails lovely without cracking,

peeling or fading. Sold everywhere.

XOng&x
LIQUID NAIL POLISH
' / n eight shades including '

'

Rose Coral, and Carmine" TJ.

POLISH REMOVER
CUTICLE REMOVER

per bottle

BRITISH MANUFACTURE,

AKE him say it to

you . . . and mean it. Make him kiss you passionately

. . . not once, but again and again. Make him do all

this

—

tonight. Give your lips the allure of those

glamorous Stars of Hollywood, by using their lipstick.

A shilling buys you the wonderful Kissproof

Automatic lipstick. From all Chemists, Hairdressers

and Department Stores.

See also the exotic new Kissproof Baton at 6d.

TCissproof
NEW AUTOMATIC LIPSTICK
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fa FUha66
used in MILLIONS op HOMES

Hawe you grot

your Copy ?

*-—V*r'

The big thrill of the

year for film lovers—

that's 44 Picturegoer

Xmas Annual "

—

It's fast selling out !

You simply must not

miss it. Getyourcopy

to-day—sixpence.

Cut out and post the coupon below for two
trial tubes of the famous Velouty de Dixor

Powder Cream, and a bottle of Dlxodor Deodorant

i
Gift

\ FOR YOU

r,
FREE

Get two trial size tubes

of Velouty de Dixor
(one each of the Ivory

and Natural shades) and a trial size

bottle of our deodorant, Dixodor, by
sending 3d. in stamps (to cover cost of post

and packing) to Dept. C.8, Dixor, Ltd.,

St. Leonards Works, Mortlake, S.W.I 4.

NAME
I

Two Tubes of

Powder Cream address

and a Bottle

of Deodorant

^v^^r^-^rwl !

LEAVE IT TO ANNE
EXPERIMENTING in make-

up is rather fun at party
time. You have the time

and the opportunity and, best of
all, the party spirit to urge you
on. By experiment in make-up I

do not mean that you should aim
at highly artificial effects, but
rather at a natural effect that
enhances your good points and
camouflages your not-so-good
features.

Many girls hesitate about eve
make-up. In a way they are
right, for there is nothing more
ageing than badly applied eye
cosmetics. On the other hand,
cleverly applied, you can do
much with your eyes generally to
beautify your appearance.

Few of us have those really

large and lustrous eyes, and some
of us have—if we told the truth
—little piggy eyes.

The simplest and most effective

means of giving an appearance of

size is by drawing a fine line

underneath the lashes of the
lower lids. The line is filled in

with the eyebrow pencil and it

should be darkest at the corners
and faintest in the middle. But
do not continue the line right into

the corners of the eyes nearest
to the nose. Stop short of this,

or the effect becomes obvious and
artificial.

It
is a safe rule to apply that

nothing about eye make-up
should be heavy or pronounced.
It should all be mere suggestion,

blended so that there is neither

beginning nor end.

This applies to mascara, too. If

you apply mascara so heavily

that the lashes are beaded and
stuck together, the effect is not
only ugly and unnatural but adds
years to your age.

After damping the eyelash brush
and applying it to the cosmetic,
apply it carefully to the upper
lashes. Use upward strokes so that
you encourage the lashes to curl.

The make-up should be emphasised
slightly towards the ends of the
lashes. In this way they appear
thicker and longer. With your brush
see that every lash is separate.

Personally I think make-up is best

applied to the upper lashes only.

If you do apply it to the lower ones
as well, it must be to the tips only.

Finally eyeshadow. It is often

stated in print that eyeshadow
should match the eyes. But that
needs modification, particularly for

day-time. If you match blue eyes
with blue eyeshadow for day-time
use, the effect is thoroughly theatri-

cal. Whereas blue eyes with grey
shadow look charming, reserving

the blue shadow for the evening,

when artificial light takes away
from its brightness. Brown eyes
need brown shadow day and night.

Of all things, the application of eye-
shadow needs the very greatest

care and the lightest of touch. If

you are using a compact powder
shadow, take a little on the tip of a
finger and lightly apply it to the
lids. It using any other type, touch
the fids with a trace of skin food
first so that the shadow may be
properly blended. Never use shadow
under the eyes, but only on the lids.

Begin at the corner of the eye
nearest the nose and blend out so
lightly towards the other comer
that the colour has no beginning and
no ending. It should be a smooth,
even colour tone from eyelashes to
eyebrows.

Thera is one exception to the rule
of no shadow beneath the eyes. If
you are rather heavily lined beneath
the eyes or have a tendency to
bagginess, a smoothly blended mauve
shadow cream will camouflage the
defects.

.Eyebrows are important, too. Please
avoid those pencilled arches. Film
stars, plus clever lighting and still more
clever photography, get away with it

and still remain charming. But the
average girl merely looks vacuous and
bored, with a thin soaring line instead
of a natural brow.

Besides there is another reason. There
is some truth in the story that

eyesight and eyebrows are connected.
Severely plucked brows have been
known to induce short sight.

This doesn't mean that you are to go
around unnatural with bushy brows
that straggle, or that you are not
slightly to improve the shape of your
brows by judicious plucking. But plan
your plucking on the natural arc of
your brows. Nature really knew what
she was doing this time, and if you
destroy the shape to introduce something
entirely different, you probably destrov
the symmetry of your features at the
same time.

If you care to give the slightest lift

to your brows at the ends, that is

permissible and improves most faces.
But leave it at that. Some eyebrows are
too thin and they can be improved with
a mixture of one part castor oil to two
parts vaseline. Put a spot on the brush
and brush it well in. If you use an
eyebrow pencil be sure it is the same
colour or a slightly lighter tone than
your hair.

So much for the eyes. Next week we
will have a chat about rouge, and the
various devices that may be applied to
faces round and faces thin.

JOt/hm you leave school and start to be really" "grown-up" there are many little beauty
problems that occur to you. I shall be delighted
to help you if you will send your query, accom-
panied by a stamped addressed envelope, to
ANNE, clo the PICTUREGOER, Martlet!
House, SI Bow Street, London, W.C.2.

Talkie Title Tales
"phis week's prize of half a guinea is awardedx to Mrs. A. F. Saunders, 154 Burnside
Road, Green Lane, Dagenham, Essex, for :

—

Housewife
Rebellion
No Escape
Dinner at Eight

Prizes of half a crown each are awarded to :

Miss Ina Livingstone, 34 Blantyre Street,
Ovemiwton, Glasgow, for :—

His Wife's Mother
The Dominant Sex
They Gave Him a Gun
We're on the Jury

Miss B. Kaye, Heymoor Common, Shepley,
near Hdddersneld, for:—

Dancing Feet
So Big
It Had to Happen
Get Off My Foat

Miss Patricia Hardwick, 35 Glebe Crescent,
Kenton, Middlesex, for :—

Her Husband Lies
Nothing Sacred
The Big Explosion
Divorce of Lady X

G. A. Smith, 1 Bayford Close, Hornsmill,
Hertford, for :

—

Kiss in the Dark
For the Love of Mike
Let Me Explain, Dear
His Brother's Wife.

As you can see, the idea of "Talkie Title
Tales" is to link three or four talkie titles in
order to make a short, short story.

Address your entries to me on a postcard,
c/o Pictcregoer, Martlftt House, Bow Street,
London, W.C.2.
There is no entrance fee, and there are no

other rules, except that I must insist on your
"titles" being submitted on a postcard, and
only one attempt on each card.

GUY BBACON.
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Gum*
3d. and 6d. packets or so/d loose 6d. K lb.

can Lave eyei

like tkejtxuii
by the simple magic of the NEW
NON-SMARTING, TEAR-PROOF
MAYBELLINE MASCARA.

Just a touch of Maybelline to your lashes and the

magic transformation takes place. As your lashes

are made to appear dark, long and luxuriant, your

eyes become more brilliant, and wonderfully

expressive. Be sure you get Maybelline because it

is harmless and non-smarting. Blue, Black or

Brown.
Mavbelline EYELASH DARKEXER.
Standard size 3 9. Vanity size 6 -

Trial Purse size - - - - - 1/-

NEW* Maybelline CREAM MASCARA.
Keeps lashes soft and silky. Easily applied without water and
wonderfully effective. The very newest addition to the smart

woman's ensemble. Price I/- complete with brush.

EYELASH DARKENER
Of all good Hairdressers,

Stores and Chemists.

Sole Distributors: CALM O N & NEATE, LTD.,

8, GERRARD STREET, LONDON, W.I.

ITS SECRET !

TATTOO
GIVES DEWY LIPS !

Big moment . . . when you first make up with the new

Tattoo! It's loaded with a new never-before luscious-

ness . . . dawn-dewiness that doesn't wear ofT as the

day wears on! Socialites are wearing it . . . their

favourite Tattoo South-Sea-Island shade plus a sweet

seventeen softness, youthfulness, invitingness ! Makes

lips a cupid's bow ! Puckering and drying are out—
the new Tattoo is in ! All those going-to-town Tattoo

shades have their new Tattoo secret. Yes, madam . . .

still definitely indelible !

THE NEW 'STAY-NEW

TATTOOS
At this Tattoo Colour

Selector on the better

cosmetic counters every -

where you can actually

iest on your own skin

all the Tattoo Shades

with the new dewiness .'

"HAWAIIAN" is the newest, reddest

red ! Vivid and impudently daring ;

yet so soft, sincere and warmly femi-

nine. Positively won't turn purplish.

More rapture-making with the new

dewy Tattoo secret ! Voted the most

breath-taking of all.

"coral" has an exciting orangish

pink tin:. Rather light. Ravishing on

blondes and titian blondes. Yes—
dewy too

!

" EXOTIC " is a truly exotic new shade,

brilliant yet transparent. Somehow
we just cannot find the right words to

describe it, but you'll find it more

effective than ever with the new never-

before Tattoo dewiness.

"natural" is a medium shade— is a

true, rich blood colour. An asset to

any shade of brunette— gives the new

dewy beauty !

" pastel "
is of the type that changes

colour when applied to the lips. It

gives an unusually transparent rich-

ness and a depth of warmth which

blended with the new dawn-dew look

is truly amazing!

NESTLE

cq\.ORI NS£
ADDS

COLOUR. BEAUTY TO

youn HM*

COLOR INSE

ESSENTIAL
AFTER
EVERY
SHAMPOO
2 jo* fif

m « H CHEMISTS
[hairdressers »
IwOOl.WORTHS

Small bottle 8d.. post ltd.:

14 size, post 1'6: 2/6. post
2 9: 3*9. post 4/3.

For GREY HAIR
SHADEINE
Is safe, sore and simple to use: one
liquid: nothing injurious: per-
manent and washable: 40 years'
reputation : sold in all natural
tints : state colour. See Medical
Certificate enclosed.

AT ALL CHEMISTS OR
SIIADEI.NE Co.. Dept. A.
49 riiurrhfleld Komi, AtTON.W.3

BITING
NEW

NAILS
NEXT
WEEK !

Free booklet tent under plain
sealed cover explains how you can easily,

secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloe*, no auto-suggestion New

discovery. Send lid. stamp for postage,
FILTEX LTD. (Dept. P.) 31, The Broadway,

Crouch End, London, N.8

1 WHEN WINTER COMES WITH ICY GRIP!

&^
v

r
- M ''tineNIPIT5

VOICE.THROAT £, CHEST PASTILLES

UvcM Uve Up/

COMFORTABLE and ECONOMICAL

SYLVIA
CIVES COMPLETE
, PROTECTION

FROM
D.PER

STANDARD
6' PACKET

SIZES
Prices do not apply I. F. S.

from all up-to-date Drapers & Chemists

CUISOR. GERRIRO & CO. LTD.. BIBIttIT, IIIHttgHiH.
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Don't let LEG TROUBLES
CRIPPLE YOU!

Elasto will Lighten Your Step!

Send for

FREE
SAMPLE
Fill in Coupon below

Oh! My Poor Legs
"For years it was misery for me to walk, my legs and

insteps would swell and the pain was awful ! Finally an ulcer

broke out on my ankle, and I could not walk or stand except

for a few minutes at a time. Then my son advised me to try

Elasto and . .
."

How the Leg-weary Are Being
Made Nimble and Active by this

Wonderful New Biological
Remedy

LEG ACHES and pains soon vanish when Elasto is

taken. Painful, swollen (varicose) veins are

restored to a healthy condition, skin troubles clear

up, those agonising leg wounds (known as "bad leg")

become clean and healthy and quickly heal, piles

disappear, inflammation and irritation are soothed,

rheumatism simply fades away, and the whole
system is braced and strengthened. This is not

magic, although the relief does seem magical ; it is the

natural result of revitalised blood and improved
circulation brought about by Elasto; the tiny tablet

with wonderful healing powers.

What other users ofELASTO say:
" No sign of varicose vein* now "

" Elasto put new life into me "

" Elasto has saved me pounds "

" I was suffering from mitral disease and dare
not exert myself in any way, but now,
thanks to Elasto, my heart is quite sound
again "

" My doctor highly praises Elasto "

" Now walk long distances with ease "

" Elasto has cured my bad legs
"

" Cured my rheumatism and neuritis
" Now free from piles

"

" I feel ten years younger "

" It put me on my feet
"

" I had suffered for years from a weak heart,

but Elasto cured me "

" All signs of phlebitis gone."
" Completely cured my varicose ulcers."
" I am now free from pain."
" My skin is as soft as velvet."
" Elasto tones up the system and cures

Depression."
" As soon as J started taking Elasto I could

go about my work in comfort, no pain

whatever." Etc., Etc.

TTAKE Elasto for varicose veins, bad leg, eczema,

phlebitis, heart trouble, gout, rheumatism,

piles, hardened arteries (Arterio-Sclerosis), and all

disorders due to bad circulation.

" I can now Walk for Miles
"

"... after using your remedy I am happy to say I am completely cured

and can now walk for miles. I cannot praise Elasto enough, as I thought

I would never walk again. Your remedy is truly wonderful."
Mrs. L S

To all Readers of " Picturegoer"

FREE\
A generous Sample

of this new
Biological Remedy
Simply fill in the Coupon for a Free Sample and a Special

Free Booklet fully explaining Elasto, the great new Blood

Remedy. These, together with copies of recent testimonials,

we will gladly send privately, post free. Don't lose another

moment! Write for these to-day—NOW, while you think

of it ! and see for yourself what a wonderful difference Elasto

makes. This offer is too good to be missed!

ELASTO WILL. SAVE YOU POUNDS!
ELASTO

(Dept. 191), Cecil House, Holborn Viaduct, London, E.G.

The Tiny Tablet

With Wonderful
Healing Powers

Not a Drug,
But a Vital Cell-Food
ELASTO is something new to

curative science; it is based on
knowledge that muscular weak-

ness, varicose veins, bad leg, rheu-
matism, hardened arteries, heart weak-
ness—to name but a few of the many
ailments associated with bad circulation
—are deficiency diseases; that in all

such conditions there is a lack of certain
vital constituents of the blood.
Owing to this lack, the body is

unable to build up the elastic tissue

needed to maintain the vein and artery
walls and the membranes in a healthy
condition, and a state of flabbiness
results.

Elasto restores to the blood the vital

elements which combine with the blood
albumin to form organic elastic tissue

and thus enables Nature to restore
elasticity to the relaxed and devitalised
fabric of veins, arteries, and heart and
so to re-establish normal circulation;
the real basis of sound health.

Elasto Cures Through
The Blood!

Every sufferer should test this

wonderful new biological remedy which
quickly brings ease and comfort and
creates within the system a new health
force; overcoming sluggish, unhealthy
conditions, increasing vitality and
bringing into full activity Nature's own
powers of healing. Prepared in small,

delicate tablets, by a special process,

Elasto dissolves instantly on the tongue
and is absorbed directly into the blood
stream, thereby actually restoring the
natural power of healing to the blood!
It is not a drug, but a vital cell-food

which must be present in the blood to

ensure complete health. For the outlay
of a few shillings you can now enjoy the
tremendous advantages of this Modern
Scientific Remedy which -has cost

thousands of pounds to perfect.

Not Magic—Just Logic
In all diseased conditions, no matter

what the ailment may be, the blood
stream is at fault, and no treatment can
give lasting results if this all-important

fact is overlooked. Keep the blood
free-running, like a deep, fast-flowing

river, enrich it with the necessary
elements for cell building, and for the

removal of toxic and acid waste
materials, and health must result. This
is precisely what Elasto, the Wonderful
Biological Remedy, is designed to do;
it is actually what Elasto does, surely

and effectively, by a method new to

curative science. No drugs ; no adhesive
bandages : Elasto Cures Through the

Blood!
, _ - , +n

I for Trial Sample of Etatlo I

ELASTO I

I (Dept. 191), Cecil House,
|

|
Holborn Viaduct, London, E.C.

I
Please send me Free Sample and

Special Free Booklet fully explain- |

I ing how Elasto cures through the |

J
blood.

'

I Name |
| (Pleaae print In Capital Letters.) .

j
Address

'

m * * \" J
Usui kr Tat New Br* Traatmaat Co. LM. |

I PictuT'goer u vi 37 .

COUPON

6la6to AaueS itd Small cost ovei and ov&t aqain - it fxutf!

Published Weekly by CM
f
ro
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r

D
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"Give CALIFORNIAN POPPY
this Christmas"

says

( BRILLIANT BALLROOM DANCER
)

"Ifind it so different . . .

and so acceptable"

T TERE'S a gift she'll be thrilled to receive, at a price that

4? -*-need not upset your Christmas-present budget. Californian

Poppy Perfume is used by many society women,
including the beautiful Lady Bridgett Poulett—who
is famous alike for her elegance and exquisite

dancing. These lovely ladies prefer it to perfumes

that are far more costly. Its unique, alluring

fragrance is not too heavy—discreet enough for

daytime, yet sufficiently sophisticated for glamorous

nights. A perfume that never shouts but subtly

emphasises that air of feminine charm and daintiness so

irresistible to men.

Give her Californian Poppy this Christmas, and

everv time she uses it she'll think of you !

Californian Poppy is sold in most attractive cases

at 1/-, 1/6, 3/- and upwards.

Beautiful gift coffrets, specially designed for Christ-

mas, containing Californian Poppy Perfume, Face

Powder, Vanishing Cream, and Powder Puffs, are

on sale at prices ranging from 1/6 to 5/-.

SPECIALLY DESIGNED FOR CHRISTMAS
Novel and attractive poppy-shaped cotfret. Made of hake-

lite, in realistic colours of red, black and green, and containing

hottle of Californian Poppy Perfume. Price 1/9

CALIFORNIAN POPPY
CPP 8- 1 OO Prim <lt ict tppli in I.F.S

2
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Same Girl

Make-up

ww, attractive—

T

£*S*re !«oB*5**S .Sft* . es B eyM and

r& ;w'coPy of

this supeA

WOMAN'S
FAIR

Woman's Fair

* JUST OUT *

TWO
GENEROUS TRIAL

JARS of these

NEW CREAMS
for you

"Acid Skin"—that condition which causes black-

heads, flaws, oily skins, roughness and loss of

freshness, can be counteracted by the remarkable
new Phillips' Magnesia Beauty Creams. There
are two of them, PHILLIPS' MAGNESIA
TEXTURE CREAM and PHILLIPS' MAGNESIA
CLEANSING CREAM, each containing MILK
OF MAGNESIA. A generous TRIAL JAR of

each cream will be sent to you on receipt of 6d. in

stamps. Write for them to : Clare Fenton, Pro-
prietary Agencies, Ltd. (Dept. 29 D), 1 Warple
Way, London, W.3.

FREE
SAMPLE

^ Every sufferer from
Varicose Veins, bad leg, eczema,

phlebitis, heart trouble, gout, rheu-
matism, hardened arteries and ail disorders due
to bad circulation, should send for a free sample
of ELASTO, the wonderful new remedy which is
a vital cell-food.

Elasto builds up the elements, deficiency of
which cause the ailments enumerated above. It
enables Nature itself to re-establish the basis of
sound health.

. K«MiMgr
1^ for Trial Sample of Elasto

DITCT ELASTO |rUO I (Dept. 191), Cecil Hou»e,

THE Holborn Viaduct, London, E.C. >

I
Please send me Free Sample and

Special Free Booklet fully explain-
|

I ing how Elasto cures through the

AT I blood.
** ' I Name I

All Or- (Please print in Capital Letters.)

UNUt j Address I

l Iwued bj TheKew Erm Tt«taeot Co.'Lti.'
'

I

I Picturegoer 11 12 37
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What a relief!

In deco

fto post

Sixty De Reszke Minors — they stand out from the welter of

foolish nick-nacks one gets at Christmas like a good deed in a

naughty world. Grand cigarettes — each a full ten minutes of

enjoyment — and only two shillings for 6o. Tins packed ready

for posting in a gaily decorated greetings carton.

De Reszke MINORS
' YOU CAN'T GO WRONG IF YOU GIVE CIGARETTES'

). MillhoS Co. Ltd., No. i Piccadilly, i HHMMI^HHMBII^^BB b> Uodf'V



UW.BJIIL*!! IU, UJI

PICTUREGOE R—T H E SCREEN'S MOST POPULAR MAGAZINE

AN OPEN LETTER to THE BRITISH FILM INDUSTRY

THE OLD GANG
MUST GO

GENTLEMEN,
There is probably quite

enough controversy about
the Cinematograph Films
Bill in the trade itself with-

out our joining the fray on the detailed

points at issue.

The main object of the Bill, and one
in which we have every right to be
interested, however, is, one imagines,

the protection of British production.

In this respect we would have been
much happier to see some provision

made for the building up of British

acting, directorial, writing, and execu-
tive talent.

Particularly directorial, writing

and executive talent. The acting

talent is already available if the others

were here to exploit it.

In other words, there has been a
great deal of talk about money and
markets and nothing about men—the

men, who, with the aid of the new Bill,

are supposed to be going to produce
the British movie millenium out of

the wreckage of the recent slump.

The original Quota Act was intro-

duced at a time when British film

production was in a bad way.
To-day, after ten years during which

it has had a measure of market molly-
coddling enjoyed by few British indus-

tries and has dissipated millions of

pounds on incompetently made pic-

tures the industry is still in a bad way.
The only difference, indeed, is that by
now the name of British film production
has left an almost permanent odour in

City financial circles.

The point is that however seriously you may take the new Bill

and however bitterly you may battle over its individual clauses,

you cannot make good pictures by legislation.

As a matter of practical politics, you can protect British product
in the home market only to a certain extent. If the Quota Act
saved British films, incidentally, it also gave a charter to ineptitude.

The only real remedy lies in finding and giving encouragement to

men—and women—who can guide the destinies of British films

more surely in the future.

If the now expiring Quota Act and the industry had nothing else

to answer for in the last ten years their failure to develop new
British film brains would be enough to condemn them.

After a decade of Government protection, which included a
financial boom that made as much money available for British

pictures as Hollywood spends, you
can still almost count on the fingers

of one hand the directors and writers

who have emerged, who are capable
of meeting the requirements of

competition in the world film market.
At the period when we had ample

opportunity to create movie man-
power in our studios we preferred to

take the easier way of importing
foreign directors, writers and tech-

nicians—and in far too many cases

they . were Hollywood has-beens and
never-wasers.

In the light of history, by the way,
we have fears at the moment that the

current Hollywood slump, with its

inevitable drastic pruning of pay-rolls,

may mean that production operations

in Britain under the new Act may
actually be launched by a new battalion

of assorted Californian throw-outs.

M'i

AlexanderKorda. On hisown admission the Britishfilm boom has merely

produced "several young directors who have shown good promise."

Alexander Korda, one of our
few producers, was at consider-

able pains to defend the industry at the
time of the collapse of the boom.

British studios, he declared, had
"under the circumstances achieved
results to be proud of." Among other
things we had trained up technicians

as good as any other country possesses.

Then with a magnificent flourish he
added, "in the last few years several

young English directors have shown
good promise." Of writers he said

nothing at all—which is perhaps just

as well.

Ten years, the Quota Act and the
expenditure of unlimited money have
thus, on the admission of a leader

of the industry, produced only "several young English
directors who have shown good promise." What we want
is a number of English executives who will show, not
merely good promise, but the Old Gang how to make good
pictures.

In the meanwhile, we must, we suppose, be content to hope that
aided by a new Act the inefficiency which got the industry into its

present mess will get it out of it again and that the men who have
resolutely declined to take advantage of .their opportunities or learn
anything in the past will miraculously blossom forth as genii under
the benign protection of Mr. Oliver Stanley's measure.
We can only hope further that whatever form of quota is finally

adopted, the Act will encourage British production without givin g
a new mandate to mediocrity.
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All the Gossip

Claire Manners prefers to deliver her Christmas

gifts in person.

1 WONDER if Joan Crawford has dis-

covered another Clark Gable in Alan
Curtis, who appears with her in

Mannequin. It was, you may remem-
ber, Joan's boosting of Gable during

the production of Dance, Fools, Dance that
first brought him into prominence.

For Mannequin Joan wanted Cary Grant.

But Cary wanted a holiday and turned down
the role.

"If I can't have a name who is right for

the part," Joan declared, "I want an
unknown who'll fit it."

Shown a test of Curtis, she was enthusiastic

and insisted on him for the part. Now he
has been signed to a long-term contract.

Alan Curtis, like Neil Hamilton, got into

pictures as a result of being a collar adver-

tisement model. Before that he had been a
bill collector and a taxi-driver.

He was originally signed by the Radio
Studio. They paid his salary for some
months, but didn't give him anything to do,

despite the fact that Mrs. Lela Rogers
(Ginger's mother), the company's dramatic

coach, continually urged his claims at the

front office.

"I'm in Love with Nelson"
• Hollywood's latest headline romance is that

between Eleanor Powell and Nelson Eddy.

6

CRAWFORD FINDS A
Love has apparently bloomed while they have
been co-starring in Rosalie.

The affair has more of the first rosy raptures
than most film colony romances. Neither has
been married previously and both their names
have been kept singularly free of the gossip
columns.

Mr. Eddy, indeed, has sometimes been sus-

pected of being a woman-hater. He always
barred questions about love in his interviews.
Miss Powell has always said previously that she
has been too busy for romance.

She has made one radical departure in these

days of stellar secrecy. She tells the world quite
frankly :

" I'm in love with Nelson." It's almost
like the good old days of Lupe Velez and Gary
Cooper.
At any rate it's helping along the Rosalie pub-

licity very nicely.

Re-make of "Journey's End"
% News of three interesting re-makes comes

from Hollywood this week. One will be
Madame Pompadour, which Dorothy Gish
starred in way back in 1927.

Ilona Massey, one of the studio's recent Conti-

nental importations, will have the title role this

time.

Another is Journey'sEnd. Robert Montgomery
is being mentioned for the role of Captain
Stanhope, which brought world fame to the late

Colin Clive.

And Jack London's adventure story, The Sea

Wolf, is due for another trip to the cameras,
under the banner of Mervyn le Roy. Clark
Gable is being sought from Metro for the lead,

last played by the late Milton Sills.

Hollywood's Sherwood Forest

# I hear that a perfect setting for Sherwood
Forest for The A dventures of Robin Hood has

been found in a park near Chico in Northern
California.

A substantial grove of oaks stretched along a
river bank but, unfortunately, sycamores inter-

spersed the other growth and they would pro-

vide a jarring note.

The scenic department was consulted and
oak trunks made of plaster were built around
the slender sycamores as high as camera range.

All Good Pals . . .

# This is kiss-and-make-up month in movie-
land. The Christmas spirit, perhaps.

Frank Capra and Mr. Harry Cohn, president

of Columbia, have, it is announced, settled their

differences and the director is now back at work.
His first assignment will probably be You

Can't Take It With You, the Pullitzer prize play,

for which the studio recently paid £50,000.

The film world is also looking forward to an
early settlement of the two-year war between

James Cagney and the Warner Brothers.

Unofficial word is that studio representatives

have met the actor and discussed peace terms.

It is understood the Warners would settle for

two pictures a year and permit Cagney to make
one other picture a year for an outside studio

should he so desire.

Meanwhile the actor is going over scripts for

his third Grand National picture, the latest

under consideration being Angel With Thirty

Faces.

Starting at the Bottom
# Erich Von Stroheim, jun., 21-year-old son

of the famous director and actor, is one of

the messenger boys in the mailroom at Twentieth

Century-Fox, and from that lowly position he

hopes to work himself up to a position equal to

that which his father holds in the film world.

In the meantime, Erich, jun., delivers mail to

such new stars as Sonja Henie, who is cur-

rently filming her third picture, Hot and Happy.
He has a chance to watch how things are done
in the studio, to get helpful hints in the right

direction and prepare himself for his chosen
career.

" I started out a few years ago to try to be an
actor," Erich, jun., says, "but it didn't seem to

lead anywhere. I played small parts in a few
pictures, but acting isn't exactly the thing I

want.
" I decided to finish school and then aim for a

creative career behind the cameras. The best

way to do that is to get into a studio somehow
and learn the business from the ground up, so I

got the mail room job as soon as school was over."

She Chose a Tomato
# Gladys Swarthout, grand opera and screen

star, the other day selected from thousands
of tomatoes the one which will be thrown in her

face in a scene in her next picture, Romance in

the Dark.
In the scene, a hostile audience hisses Miss

Swarthout and members of her supporting cast

on a European operatic stage, hurling vegetables

at the singers and striking Miss Swarthout with
a tomato.

Studio officials broadcast a request for the

most luscious and softest-skinned tomatoes in

the land and received an unexpected and
enthusiastic response from chambers of com-
merce in a dozen American cities.

From the many crates of tomatoes expressed

to the studio. Miss Swarthout selected a tomato
grown in Miami, Florida, which will be squashed
against her face when the scene in Romance in

the Dark is filmed.

What's in a Name ?

• To be or not to be a Blondell? That was
the problem faced by Joan Blondell's younger

sister, Gloria, now embarking on a screen career.

" I'd like to change my name to Timmy Scott,"

says Gloria, " Because I like the name and don't

want to trade on Joan's reputation. I fought

hard for roles on Broadway and managed to

make a creditable showing. I'm ready to work
my little head off in pictures, but I don't want
folks to give me knowing looks every time I

get a part. Hollywood is too full of relatives

already—so I'd like to get as far away from being

a Hollywood relative as possible."

The studio had other ideas though. They
realise she didn't get her chance because of the

relationship to Joan. And if there's any chance

of cashing in on a famous family name, they

think they would be silly to change it.

Barrymore was good enough for John,

Lionel and Ethel, and Blondell will do for Joan

and Gloria.

By the way, Jeanette MacDonald has a

sister, Blossom, who has been given a test at

M.-G.-M. and may soon be seen in a picture.

NEXT WEEK
For some time past Walt Disney has been

engaged on his ambitious scheme of making a full-

length feature cartoon in colour—"Snow White

and the Seven Dwarfs." In next week's issue we

present an article which takes you behind the

scenes of the production and shows you what diffi-

culties had to be overcome by the world's most

famous screen cartoonist. In addition there is a

piquant article on William Wellman, the famous

director whose motto is "Treat 'Em Rough"—
and do the stars like it? We will tell you in next

week's issue.
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NEW STAR
0 Watch Alan Curtis

0 Hollywood's Latest Romance

0 "Journey's End" Revived

£ Kiss-and-Make-up Month

She is well known on the American
stage as Marie Blake.

Short Shots
0 William Gargan has purchased the

house occupied by Jean Harlow
just before her death—Gene Markey,

Joan Bennett's ex, is now being seen

about with Simone Simon—Humphrey
Bogart is the only film gangster not
afraid of firearms ; Edward G. Robinson
and James Cagney are scared to death

of the guns they handle—Frances
Farmer only owns one evening gown

—

the stork is expected again at the Bing
Crosby home—Bette Davis has bought
a print of Of Human Bondage—Patricia

Ellis has so fallen in love with rural

England that she intends building a
home in Hollywood exactly hke
the cottage she rented in Bucks
during her stay here—Loretta Young
breaks out in a rash whenever she eats

strawberries, and in her two last pic-

tures she had to consume handfuls of

the fruit—There was an awkward
moment at the tennis matches in

Hollywood the other day when Clark
Gable and Carole Lombard found them-
selves in the next box to Mrs.Rhea Gable.

Malcolm Phillips.

Phil Lonergan sends it Hot from Hollywood

GARBO BUYS A
BATHING SUIT

WHEN Garbo goes shopping, it's

news. But when Garbo goes
bathing-suit shopping it's head-

lines !

Garbo mingled with the customers of

a fashionable store in Hollywood search-

ing for the kind of a bathing suit she
wanted.

After due consideration she decided
upon a one-piece suit made of satin

lastex in blue, featuring a very low-
cut back.
The size was a thirty-eight and the

garment was understood to have been
purchased in connection with a vaca-
tion trip to a pleasure resort.

The Metro-Goldwyn-Mayer star was
accompanied by her secretary and
wasn't recognised by anyone other
than the one salesgirl who
has taken care of her dress

needs ever since she came to

Hollywood. Garbo has been
stepping out. The other day
she made her first telephone
call on the Metro-Goldwyn-
Mayer studios lot, although
she has been associated with
that studio for more than ten
years.

The call was put through
to the office of Louis B. Mayer
from the stage where Garbo V*2»a

was making added scenes for her current pic-

ture. Conquest. She has never made an outside

call.

Her only other historical contribution to the

telephone record of the studio was entered upon
the operator's log when she refused to accept a
call from Stockholm, Sweden, because she did

not recognise the name of the caller.

Brave Lady
# Ginger Rogers can "take it" and still smile.

This was proved during the filming of her
current Radio picture, Having Wonderful Time,
in which she co-stars with Douglas Fairbanks,

jun.

With the water down to forty degrees. Miss
Rogers had to swim across Bartlett Lake in the
San Bernardino mountains for important scenes

in the film. Refusing a double, she elected to do
all of the "takes" personally, and as a result

was in and out of the icy water for two entire

days.
Between shots she was wrapped in warm

blankets and given hot chocolate. She emerged
from the ordeal without any ill effects.

Charlie Chan Outwitted
# Mrs. Warner Oland does not like her hus-

band, but evidently she has no reason to
worry, for she asks the Court to award her
3,500 dollars a month separate maintenance
allowance.

Mr. Oland, who won fame as the screen detec-
tive Charlie Chan, was not as clever as might be
expected, because he was served with papers
by a Santa Barbara undersheriff , who recognised
his car.

Generous Playboy

FOR mOTUEfc
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FOR BOY FRIEnD
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• Tommy Manville, jun., a young millionaire,
is very kind to his ex-wives. His fourth

wife, who received a very generous settlement
from her husband, recently declined an offer

from a leading studio and departed for
New York.

The offer was for Bluebeard's Eighth
Wife, and Mrs. Manville did not care
to play the part of one of the wives.

Broken Fenders

# One thousand dollars' worth of car
fenders were smashed into shapeless,

twisted metal recently by Katharine
Hepburn.

The script of Bringing Up Baby calls

for four collisions in as many minutes
between Hepburn's roadster and Cary
Grant's car, each impact demolishing
another fender on his car, leaving hers
unharmed.

Ordinary fenders couldn't be relied on
to crumple convincingly for the cameras,
so the property department turned
but sixteen fenders made of quarter-inch
soft lead at a total cost of 1,000 dollars.

The three extra sets of "crushable"
fenders were needed for additional
shots of the collisions from various
camera angles.

Economical Lass

# Paper-hangers, one-armed or other-

wise, can keep their trade to them-
selves, so far as Ella Logan is concerned.

The Scottish comedienne wants no
more part of it, after a disastrous

attempt to paper a room in the home of

her boy friend, Cully Richards.

With several hours of hard work she
got the walls in such shape that a pro-
fessional is going to have to undo what
she has done and start from scratch.

Yesterday Miss Logan spent her
spare time between scenes of Samuel
Goldwyn's The Goldwyn Follies looking
at paper samples she had sent in.

A Perplexing Problem
% Edward G. Robinson tells me that

every time he is working in Lon-
don he wants to get right back to
Hollywood, and when he is in California

he gets a terrific itch to return to
England.

He likes California sunshine
and London fogs, but cannot have
both at the same time.

Happy Kiddies

• The kids at the Vista Del
Mar Orphanage, Hollywood,

have had a lot of pleasure as
the result of Fred Astaire's

latest picture, A Damsel in

Distress.

One of Astaire's dance rou-
tines with George Burns and
Gracie Allen occurs in a large

fun fair, and the set included all

(Continued on page 8)

Left: We asked Una Merkel for a few

suggestions for presents. Here they are.

7
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Frances Dee goes "high hat"

—but only in a fashion

sense. She is appearing

opposite hubby Joel McCrea
in "Wells Fargo."

of the gadgets found in such a place, slides,

chute-the-chutes, rolling barrels, distorting mir-

rors, revolving floor wheels, etc.

When work on the set was concluded, a circular

slide was sent to the orphanage with the com-
pliments of the Radio studio, and it is now
a permanent piece of play equipment in their

recreation yard.

" Star " Business

• Charlie Farrell and Ralph Bellamy, a year

or two ago, established the Racquet Club,

in Palm Springs, frequented by film celebrities,

and did so well that the place is clear of debt
and paying a handsome profit.

So the astute Mr. Farrell, who has not been
seen in the movies very much of late, is planning
with Melville Burke to establish a little theatre

stock company at the desert resort, similar* to

many which nourish in the eastern states.

Burke is a little theatre director, whilst

Farrell knows the film colony and can secure

any number of stars to appear in the plays.

The idea looks as though it would be a success.

E. G. Cousins Covers the British Studios

THEY DIED
LAUGHING

AND if I may say so, there's still precious
little in the British studios for E. G.
Cousins or anyone else to cover. Still,

the determined rover among the sets is seldom
turned away empty, however little there is

doing.

Odd, the adventures that befall a film player !

The other day I was roaming round Pinewood,
when I came on to Tom Walls's new production

for Gainsborough, The Strange Boarders of
Palace Crescent, or whatever they ultimately

decide to shorten that unwieldy title to.

Awoman was busy dying in a hospital bed when
I got there (I do like a bit of fun !), and just as

8

she was about to tell the

detective and the reporter and
a couple of doctors where she

had obtained the photographs
that were found on her when
she was run over, she burst

into a strident cackle of laugh-

ter and inconveniently died,

and nurses put a screen round
the bed.

Incidentally, one of the prop-

men remarked to me that that

screen ought to have been put round the British

Film Industry, but I think that's just a little

pessimistic.

Out of the Rut
• One of the grave-faced men standing by the

bedside was George Curzon; and I remem-
bered having seen him literally "die laughing,"

in Hitchcock's new picture Young and Innocent,

a few nights before.

I'm pleased to see that Tom Walls isn't

attempting to direct himself in this picture;

with all due respect to Mr. Walls's capabilities,

I don't think any actor can successfully direct

himself on the screen.

Tom is fortunate in having the services of

Herbert Mason as director; the enormous Mr.
Mason has a reputation for firmness combined
with tact, which is probably why he is put on to

directing people who have formerly directed

themselves—as for instance Jack Hulbert and
Cicely Courtneidge in Take My Tip, and George
Arliss in East Meets West and His Lordship.

This one is certainly a long way out of the
usual run of Tom Walls pictures, as you may
have gathered from the scene I have just

described.
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Tom plays a Secret Service man who is on
the trail of a gang of international malefactors
of some kind (it wouldn't do for me to give away
what kind, and anyway I don't know) and he
traces them to a house in Palace Crescent, and
then. . . .

And his young wife (played by Renee Saint-

Cyr) is with him, but they have to pretend not
to know each other, and so. . . .

You can fill in some of the gaps for yourself.

The Moon-kickers

# Doesn't the poor old Moon have a bad time
in the studios !

Three Cornered Moon, The Moon's Our Home,
Turn off the Moon—those are some recent titles;

and not content with pushing the poor old

thing out of shape, turning it off, and making it

a home for lost lovers to croon in, the film-

producers are now hurdling it (in Over the Moon
at Denham) and actually kicking it around.

This last indignity takes place in Kicking the

Moon Around, which Vogue Productions are
making at Pinewood.

I understand Vogue is a new company, and
that may be why not a murmur of their activities

has reached me officially; but what puzzles me
is that Walter Forde, directing the new film,

is by no manner of means new to the game,
being one of our most illustrious pioneers; and
it certainly isn't his usual custom to work under
the seal of secrecy. Even if the company
doesn't know the ropes well enough to get itself

better known, Walter does.

I hear from strictly unofficial sources that
among the chief protagonists are Ambrose and
his Band, Harry Richman. Florence Desmond,
and Evelyn Dall; and with a cast like that it

doesn't require a Sherlock Holmes to discover
that it's a musical ; and I don't mind betting

that the title is also the name of the theme-song.
However, come away; it's rude to peep.

No Hush Here
9 The other current Pinewood film, Follow

Your Star, is by no means a hush-hush
production ; in fact, Belgrave Films, its sponsors,

seem quite proud of it.

Sinclair Hill, the director, tells me it s going
even better than he had hoped—and goodness
knows he's usually optimistic enough.
By the way, rather an unusual method has

been employed in the casting of this picture.

As it's based on the life-story of Arthur Tracy
("The Street Singer") he has selected people to

play with him who are like his actual relations

and friends.

For instance, Nina Boucicault and Jimmy
Godden have been cast as
his mother and father be-

cause of their likeness to
his real parents (and also,

I imagine, because they are

both able players), and the

role of his girl-friend is being

played by Belle Chrystal
because she is so like a girl

who once acted as his

guide, philosopher, and friend.

Luckily she is also a clever

little actress, as you will agree if you saw her in

Edge of the World.

Busy Belle
• Belle told me she had been completely

ignored by the film world since Edge of th:

World was completed, and had just accepted
an important role in Chu the Sinner, a new play

at the Embassy Theatre, Ixmdon. " when, just

to prove that it never rains but it pours, the
studio telephoned for her to come down and be

the heroine of Follow Your Star.

She declined with thanks, seeing that she was
already working, but the next day Arthur Tracy
himself rang her up, and wouldn't take no for

an answer.
Presumably the dulcet Tracy tones over the

telephone were sufficiently persuasive, because
now she is tearing about the country to get both
jobs in.

She has to report at the studios at eight

o'clock every morning, work until 6.30 p.m.,

then dash from Pinewood to Swiss Cottage (a

matter of twenty miles or so) to be made-up and
ready to take her cue by 8.15.
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She arrives home just after midnight . . .

and has to be up at six again to reach the studios

in time.

A dbg's life, except that dogs usually don't

have to work so hard.

Beards Are Out
• By the way, there is one little snag in

reproducing Arthur Tracy's parents. His
father wears a little goatee beard, and Tracy
pleaded with Sinclair Hill to let Jimmy Godden
wear one like it, but Mr. Hill thought it wasn't
in keeping with the character, and Jimmy will

appear clean-shaven.
Arthur Tracy is going home to America for

Christmas, and one of the treats he has been
promising himself is to watch his real parents
seeing their screen reproductions; but now, if

he wants to bef identified with the screen

character, Tracy Sen. will have to shave off his

beard !

Speaking of faces, I was talking to Cyril

Bristow, the young British cameraman who is

photographing this picture, and who has spent

many years in British and Continental studios,

studying that grim oddity, the human counten-
ance.

"One little difficulty we're up against," he
pointed out to me, "is that no human being

has the two sides of his or her face matching.
"Faces look balanced, unless they've had an

accident, but actually they're not. You can
prove that for yourself quite easily. Just take
a full-face portrait of any star, cut the face

exactly in half from «hin to head, and then
print and join the two left and the two right

sides together. The results will be startling.

You will have made two new faces."

That might be convenient for some of us who
are not altogether satisfied with our own.

Haunting
# Those of us who are old enough to remember

(and consequently adore) the haunting
melodies of Leslie Stuart will be interested in

Lily ofLaguna, which Butchers are making down
at Walton-on-Thames.
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It's also interesting for another
reason—that Nora Swinburne is

playing the lead.

I've wondered for some time

past why this lovely person was
not given more chances in the film

world ; she's always putting up
excellent acting performances on
the stage.

The last time I saw her on the

screen was in quite a small, but
very important, part in the

Annabella picture Dinner at the

Ritz. She was so charming in that

that I would have expected a

perfect rush of producers to sign

her up.
Anyway, here she is in this

Laguna one, and with her are

Richard Ainley, Jenny Laird, G. H,
Mulcaster, Desmond Roberts.
Richard Newton, Talbot O'Farrell,

Edgar Driver (who is regarded as'

a kind of mascot for Butcher
pictures), and Claire Arnold.

I hope Jenny Laird will have better luck with

the camera than last time I saw her, which was
in Fox British's Passenger to London, in which
she was far from happy.

In Father's Footsteps

• Richard Ainley is the son of the famous
stage actor Henry Ainley, who in his heyday

was one of the finest actors, as well as one of

the handsomest men, I have ever seen.

The story of this film covers twenty years,

and in it we shall hear a number of songs which
were popular more years ago than I care to

think
—"Charmaine," "If you could only care

for me," and "Mighty Like a Rose." Also an
almost-forgotten Leslie Stuart number, "The
Banshee," will be sung by a Negro choir.

And to swing over rather suddenly from the

Deep South to the Frozen North, at Ealing

How do you like "Ower Grade" as a Gay Nineties

belle? The star with Victor McLaglen in "He
Was Her Man."

Green we have George Formby on a pair of

skates.

Also—prepare for a shock !—he will wear a

beard in his new picture, which is called / See

Ice. And why, you may ask, should George
wear a beard?
"Because Cossacks wear beards, and George

is a Cossack," explains director Anthony
Kimmins.

" Because it helps to cover up some of that

face," his friends explain. But he had better

not overdo it, because that face, as it happens,
is growing extremely popular with the picture-

going public.

They Fall Down
• He has one hilarious sequence in this pro-

duction in which his beard is frozen to the

ice when he falls down . . . and the amount of

falling down in this picture is said to be unpre-

cedented even in the annals of British films.

But he doesn't wear the beard throughout

—

only for one sequence. In addition to being a

Cossack he appears as a charwoman, a sleuth

photographer, a Tiller girl, a theatre property-

man, and a Volga boatman (clean-shaven,.

I don't think I've given you the full cast of

this one; it includes Kay Walsh, Betty Stockfeld.

Cyril Ritchard, Garry Marsh, Frederick Burt-

well, Ernest Sefton, Laura Smithson, Andrea
Malandrinos, Gordon McLeod, Esma Canncn
R. Meadows White, Jack Yyvyan, and Frank
Leighton.
I'm glad to see Garry Marsh playing continu-

ously in the studios again. He walked straight

out of Bank Holiday (in which he plays an
absconding cinema manager) into this one.

La Diva
• I seldom meet Garry without his having

some hilarious experience to tell me; this

week it was about an incident that occurred on
location in the South of France in the autumn
of last year.

"We had in our company a very beautiful

girl," said Garry, " who was engaged to perform
an extremely high dive in a swimming-pool
scene, but she was on the payroll for five weeks
before they came to it.

"At last they reached her big scene. There
were no rehearsals, but the girl was to dive from
her forty-foot perch at the same moment that
a long line of swimmers plunged into the pool.

"At the signal they all plunged except the
diver, who stood shivering and clinging ner-

vously to her perch.
"'Oy !' shouted the director. 'Why the so-

snd-so didn't you dive?'
"'Dive?' said the girl. 'I can't dive! I'm

a singer !

'

"The unfortunate girl had been described as

a diva !

"
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WHERE Does
'

I 'his question is beginning to agitate the

minds of Picturegoer readers all

over Britain and in the U.S.A. Here is an

answer to it, supplied

by Max Breen

SIXTEEN months ago I wrote in

Picturegoer Weekly an article

with the title "Britain's First World
Woman Star."

In it I discussed the respective

claims of Jessie Matthews and Anna Xeagle
to that proud title.

Now, please don't all shout "Madeleine
Carroll" at me; I know Madeleine has
a greater international reputation than
either of these two young women, but she
won it in Hollywood films, and that means
that, although still a British girl, she's not
a British star any more.
So there still remain two contenders for the

title; ex-chorus-girls Jessie and Anna.
Sixteen months ago there was no doubt at

all as to which way the decision would go.

Jessie was then working on Head Over Heels,

under the direction of husband Sonnie Hale

—

his first assignment as full-fledged director;

not yet had come the complete nervous
collapse that interrupted work on that
production for months when all but a few
days' shooting was "in the can."
Anna Neagle had recently completed work on

The Three Maxims, which stands out in British
film history as a waste of good material, and was
just about to start shooting on London Melody,
which didn't even contain very good material.

Definitely, Jessie was in a strong position. She
had been hailed beyond the Atlantic as " a female
Fred Astaire," and her dancing had been
compared favourably with Eleanor Powell's,

Ginger Rogers', Ruby Keeler's.

She was, as I said then, a definite box-office
proposition in the U.S.A.—and that spells

SUCCESS in large letters, especially for a player
who has neither the glamour nor the prestige of

Hollywood to back her up.
As I pointed out then, Anna Neagle's two most

successful films, Nell Gwyn and Peg of Old Drury,
had gone down well in America, and Anna had
been accepted there because of her presence in

those films; Limelight, The Three Maxims, and
London Melody had meant very little beyond the
Atlantic.

Jessie, on the other hand, had established
herself in America as well as here as a personality
that must be seen whatever the vehicle in which
she appeared . . . and that is the true inner
meaning of what we know as the star system.
The only snag is that producers are inclined to

lose sight of the fact that no star on earth is good
enough or in a strong enough position to survive
a succession of bad pictures.

Not that Jessie had anything to fear on that
score; she weathered her breakdown and came
back to Shepherd's Bush and finished Head Over
Heels, and it was very well received.

Perhaps there wasn't quite the light-hearted
abandon in it that had marked her earlier

successes, but that was understandable and
a good many allowances were made.

She wisely took a long convalescent trip to
Rio de Janeiro with Sonnie Hale, and returned
fightiDg-fit to play in her next film. Gangway.

I remember a Press party I attended, which
was held to welcome her back

;
eighty or ninety

times she had to repeat, " Oh, I'm quite well now,

thanks ! " when anyone with half an eye could
see she was bursting with health, and anyone
with less patience would have snapped, "Oh,
I'm very ill in bed with a hot-water bottle !

"

And she sailed into the making of Gangway,
which, when completed, showed her to be as gay,
as young, as light-hearted as she had been in,

for instance, Evergreen and First a Girl.

But there were three little clouds, each quite
a bit bigger than a man's hand, which made me
wonder. . . .

The first was the fact that Gaumont-British
had decided to shut down the studios at
Shepherd's Bush and discontinue production,
except for a few films which had already been
contracted for and which would be made at
Pinewood

.

This meant that there would not be a sufficient

supply of films to keep open the Gaumont-British
distribution organisation through which her
recent films had been circulated in the United
States.

The second and third clouds are bracketed
together.
A very large mailbag reaches this office every

day, a considerable portion of which consists of

readers' opinions of the stars; and a familiar

plaint about Jessie began to reassert itself.

Readers declare that she doesn't know how to

dress.

Well, a dress-sense is born in some women and
may be acquired by others, but, at the

risk of being charged with presumption, I, a
mere male, am inclined to the opinion that
neither is the case with Jessie Matthews.
She seems to succeed in spite of her clothes

rather than because of them; the melancholy
fact is that she received more assistance from her
dresses at sixteen, when her career began, than
she does at thirty, when she may be expected
to have mastered the art of dressing.

The other cause for murmuring is her dancing.
Jessie sings, of course, but her worst enemy

could not accuse her of being a Tetrazzini; her
dancing is her mainstay, and that, together with
her sense of comedy, is what has chiefly brought
her to fame.
And Picturegoer readers are not satisfied

with her dancing in her last two or three
pictures; they say it is skilful and graceful, but
uninspired

;
they demand new routines, some-

thing glamorous and exciting like the stuff she
gave us in Evergreen.

Well, we need not worry too much about that.

Jessie's chief drawback in all her pictures has
been lack of an adequate dancing partner.

As leading men she has had some very distin-

guished and able players—Owen Nares, Ian
Hunter, Basil Sydney, Griffith Jones, John

Gielgud, Barry Mackay . . . but they share one
peculiarity. They can't dance.

If you saw Gangway you may have been
impressed, as I was, by Jessie's extremely
snappy dance in the newspaper office with the
man she has libelled. Here were two experts
doing a job they knew supremely well, and
obviously enjoying it.

Later in the film she danced on the ship's deck
with Barry Mackay, and it was graceful, and
expert, and just didn't mean a thing. . . .

Well, this is a disadvantage that has now been
overcome ; as you know, Jessie has the American
dancing star Jack Whiting opposite her in her
new picture, Sailing Along, as well as Barry
Mackay, who has teamed so well with her before
in the comedy and romantic sequences and the
singing.

So I am confidently looking to Sailing Along
to restore our delight in Jessie's thistledown
dancing.
And after that ?

Let it be said immediately that Jessie Matthews
has no cause to worry about the future ; both
she and her husband are "in the big money."
and Jessie's services are sought by most of the
major companies in the English-speaking world.

In fact, so many rumours have been current
as to what she does and does not intend to do,
that I sought her out at Pinewood and asked
her point-blank about her future.

She doesn't know.
I found her locked in a close embrace on a sofa

with Barry Mackay; but, dash it, a film-star gets

no privacy—there were some thousands of

candle-power shining on them, and Sasha, the
portraitist, bizarre and brilliant in a violent

red and blue checked Canadian lumber-jacket,
was fussing over them like an artistic nurse.
They knocked off the portrait-taking for a few

minutes so that I could put Jessie through
a third-degree examination; and Jessie came
unclinched.

'

' What about all these reports of a broadcast
contract in America?" I suggested. "Twenty-
six weeks at £700 a week, and a further twenty-
six at £800. and all for about ten minutes'
broadcast a week ?

"

"Oh, that all fell through," she explained.
"There was a little too much studio politics

mixed up in it, and it came unstuck."
"And what about the school of dancing that

you were reported to be founding, to discover

and foster talent among young dancers ?

"

"That was all a mistake," she assured me.
" I was being interviewed, and I happened to

mention, casually, that that might be a good
thing to do in a few years' time, when I retire.

And next morning there was a whole column
about it in the paper, as detailed as if the building

"Sailing Along"from
left to right—Noel
Madison, Roland
Young, Jack Whiting,

and Jessie Matthews.
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were chosen and everything—and after that 1

was simply snowed-under with applications for

membership."
"And what about your contract with Metro-

Goldwyn-Mayer ? " I asked.
"There isn't one," she assured me. " I'm still

on contract to Gaumont-British—and that
doesn't end until September of next year."

"And Sonnie?
"

"Oh, his ends in June, I believe."
'

' And are you going to make another film for

Gaumont-British ?

"

" Yes, one at least. At present we're calling it

Asking for Trouble, but I don't know whether
that title will be permanent."
Knowing the current craze for one-line

reviews in the newspapers, I should say myself
that to keep that title would be asking for

trouble; but that's a matter for Gaumont-British
to worry over.

Jessie isn't doing any worrying.
"The Rio trip was so successful last year,"

she told me, "that Sonnie and I are going off for

a long holiday again—this time to Florida.

Sonnie has worked without a break since

February—he badly needs a rest."

I could see Sasha beginning to grow a little

restless in the background.
"Just before you go into another cuddle,

Jessie," I said, "will you tell me if there's any
truth in the rumour that you've declined to

make a film in Hollywood without Sonnie Hale
to direct you ?

"

"Not a bit of truth in it," she declared.

"I don't want to go there without him, that's

all."

I think she's wise in that attitude. Sonnie has
made a swell job of directing her in her last

two or three pictures, but they do take their studio

troubles home and have them for supper—and
they make darned indigestible fare.

But the fact remains that beyond this one film

to come, Asking for Trouble, Jessie's' future is

entirely in the air. She should be with a
company that is steadily and studiously building
up her star value ; it isn't in the nature of things

for Gaumont-British to want to do that so that
some other company may reap the harvest.

She makes no stage appearances nowadays,
doesn't broadcast, shuns "personal publicity"
. . . and meanwhile a girl named Anna Neagle
has achieved a terrific international success in

Victoria the Great, and has just concluded
a triumphal personal tour in Canada and the
United States . . . where we want our films to

be shown.
Jessie Matthews, still Britain's First World

Woman Star, has a pair of the shapeliest legs in

filmland. I should like to see them just a little

more firmly planted on the steep stairway of

Success.

(Above) Jessie snapped al

her home at Old Hampton.
(Right) Jack Whiting,
Roland Young, Jessie, Barry
Mackay, and Noel Madison—what a party !

(Right) Do you
remember how
delightful Jessie

was in "Ever-
green
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DRAMATISING history can best be
done by playing the pages of

history itself. Great events and
characters are so dramatic in

themselves that, with a little

guidance into modern dramatic form, no
great licence needs be taken by the screen

playwright in bringing them to the screen.

This was demonstrated in the filming of

Marie Waleivska, with Garbo as the tragic

Polish Countess who was the great love of

Napoleon Bonaparte, the role played by
Charles Boyer.
With only a few dramatic liberties taken,

and after intensive research, the characters

are recreated cinematically, to relive their

ives of more than a century ago.

The story opens with the meeting, in

1806, of Napoleon and Marie Walewska,
youthful wife of an octogenarian statesman,

at the ball given by Prince Joseph
Poniatowski in Warsaw to welcome the

French Emperor, Poland's one hope of

independence.
The ballroom was duplicated. Through

make-up based on actual portraits, the

faces of Napoleon, of Talleyrand, played by
Reginald Owen, of Poniatowski, played by
C. Henry Gordon, and the rest of the

historical personages, were reproduced.
While research could not provide the exact

words spoken at the ball, the sequence of events

was known, which provided a basis for dialogue.

One dramatic liberty was taken at the

opening of the picture, where Marie WalewsU.i.

as played by Garbo, went to Bronie, a village

near her ancestral castle of Walewice, to watch
Napoleon pass on his way to Moscow, and when
the screen playwright had them briefly meet.

History tells of the meeting at the ball anil

Napoleon's infatuation ; how he laid siege to the



Fiction
by James ARTHUR

""That history is a great screen

scenarist is the argument of the

author of this article, who tells you
the story behind Garbo's new pic-

ture, "Marie Walewska."

heart of the countess, while statesmen urged
her to encourage him, that he might be influenced

in the cause of Polish freedom.
Her separation from her husband, her going

with Napoleon to Castle Finckeristein, Prussia,

their idyllic life there, the political machinations
of Talleyrand and the other diplomats, cling

closely to the original happenings.
Xapoleon's divorce from Josephine, his

ambition that led him to marry Marie Louise,

Hapsburg princess, for State reasons, his invasion
of Russia, the retreat from Moscow, the final

farewell of Walewska and the Emperor, are all

historically authentic.

A dramatic liberty was taken in having
Napoleon send messages from Elba to his

followers through Walewska; at least, history
offers no evidence of this.

Little incidents based on research gave the
picture, as directed by Clarence Brown, many
human touches.

For instance, Napoleon was never able to
learn to dance. In Finckenstein Castle this was
brought out in an amusing sequence in which
Garbo. with a servant (Claude Gillingwater) as

violinist, tries to teach her royal lover the
quadrille, and shows his discomfiture when the
wily Talleyrand catches them at the lesson.

Garbo studied memoirs and intimate details

of Walewska's life. The devotion she shows
in the character is based on the memoirs of one
of Napoleon's friends, in which he states that
Walewska was the second creature in the world
who asked nothing of the Emperor. "The first,"

the memoir said, "was his mother."
After her divorce, Josephine and Walewska

meet, and Josephine displays "sympathetic"
understanding of the love of the couple.

This is not shown in the picture, but the
meeting of Garbo and Dame May Whitty,
playing Letizia, Napoleon's mother, is one in

which Garbo explains, and the older woman
understands, this love. The meeting closely

parallels the Walewska-Josephine meeting in

Paris.

In the retreat from Moscow, Boyer as
Napoleon has a scene with a dying soldier,

who tells the Emperor that, in his dream of

power and grandeur, he has lost the love of
humanity that once actuated him.

This incident is based on a letter from a soldier

in the Retreat, now in the possession of Director
Clarence Brown, describing the incident, almost
exactly as it was filmed.

Throughout the picture all the players had
authentic research as guidance. Many unusual
facts were turned up. For instance, Boyer
avoided the traditional gesture of Napoleon's
hand in his vest.

It was not a mannerism, but a symptom,
research disclosed. Napoleon so placed his hand

Garbo sits for the

ministrations of the

set hairdresser
between scenes.

only when suffering from dyspepsia, of which he
was frequently a victim.

Similarly, Reginald Owen always carried his

head a little on one side. Talleyrand developed
this habit, because his left leg was slightly

shorter than his right, and in standing, assumed
this posture as a result.

Another odd fact, unearthed by Boyer in his

reading was that, though the world's greatest
soldier, Napoleon was awkward in handling a
gun. Having always been an officer, he never
carried a musket.

Also, that the retreat from Moscow led \o the
invention of the cigarette. Their pipes lost,

the soldiers used to empty powder from their

paper cartridges and fill them with tobacco.
Later, when they returned to Paris, they

rolled paper tubes for their smokes.
"Would they say it this way?" was the con-

stant question before Garbo and Boyer while
rehearsing scenes. Often they discussed the
characters as they envisioned them. Often
Boyer would "tone down" a speech, lest it be
too melodramatic as he saw Napoleon.

In the scenes at Elba, where Walewska
visited Napoleon with their four-year-old son,

played by Scotty Beckett, each was careful to
show affection, but with a constrained dignity,

as they decided must have been from history's
telling of the incident.

The mechanical side of making the life story
of Walewska was as carefully carried out as the
dramatic. Walewice, Poniatowski Palace,
Finckenstein, Russia, Elba, and Napoleon's
quarters at Vienna were reproduced from
research.

The new Jack Dawn facial inlay system was
used to reproduce historical characters from
portraits, and in the case of Boyer, from
Napoleon's death-mask.

Costumes, including the gowns designed by
Adrian for Garbo, those of the court ladies,

uniforms of soldiers and officers, were all carefully
checked.
Months of research preceded the duplication

of all historic settings, make-up of historic

characters, building of numerous military
uniforms according to originals.

Materials could be changed, if the photo-
graphic effect was the same. WTiere gold-
plated door-knobs were used in Poniatowski
Palace in Warsaw, brass could be used. But
the carving and designs had to be authentic.

Similarly, the replica of Castle Walewice in
Poland, home of the heroine, was true in detail,

but California redwood, photographing the
same as mahogany, was used for the panelling.
It was also used in the replica of the Finkenstein

Guarded by officers, the Napoleon jewels arrive at

the studio in an armoured car. Tliese are the

actual gems the Emperor gave to Marie Louise.

Castle in Prussia, where Garbo as Marie
Walewska and Charles Boyer as Napoleon
enacted their love scenes and where Napoleon's

historic intrigues with foreign powers were
re-enacted.

Hundreds of square feet of hand-carving,

copied from pictures of original buildings,

especially made hardware and fixtures duplica-

ting the originals, locations matching Elba and
the scene of Napoleon's retreat from Moscow,
were worked out with painstaking care. Even
the dishes on the dinner-table at Elba were
copied.

Research experts had to find out how many
buttons Napoleon wore on his vest; exactly

what insignia and medals he wore, and similar

details for the costumes of Reginald Owen,
playing Talleyrand, and of others re-enacting

historical characters. Two technical experts,

Charles Whittaker and Phillippe Heriat, were

constantly on the set, also George Richelieve,

expert on military uniforms and deportment.
Finally, New York jewel collectors furnished

a detail of authenticity, in the jewels Garbo
wears in the Vienna sequence. They are the

stones presented by Napoleon to Marie Louise

following the birth of their son. For a century

the gems remained in royal hands, to be

exhibited publicly for the first time at the

Barcelona Exposition, in 1929. They were
purchased by Messrs. Trabert and Hoeffer, of

New York, and Bernard Hyman, producer of

the picture borrowed them.
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Quadruple-Threat
MAN of the MOVIES .

Gregory Ratoff, who does such a magnificent job of

distorting the English language, shows a mastery of

many things. Witness, for example, the contract which

calls upon him to be actor, director, writer and producer

by JEANNETTE MEEHAN

JOURNALISTICALLY speaking, Gregory

Ratoff can be the most irritating man in

Hollywood.
Consider the reporter who goes out

to the studio to have lunch with the

gentleman. He goes because he has been

invited, and therefore he expects the gentle-

man to be there.

Poor deluded creature. He arrives to find

that Mr. Ratoff has calmly gone off to lunch

with someone else.

Perhaps the second appointment will be

on the set. Once there, the reporter sits and
waits and sits and waits. Three or four

hours later That Man will approach. With
elaborate gestures he will lament thusly :

"There vill be no time. I vork too hard

—

twelf, maybe seexteen hours a day. I am not

tired— I'm dead. Pleese forgif
"

He looks so distraught about it that the

reporter "forgifs" in spite of his deadline.

So it goes. But just as the correspondent has

it definitely settled that he's an old run-arounder,

Mr. Ratoff will protest that he'll be "seemply
charmed, positifely DElighted—come along on
Vednesday."

Well, all right.

In his vexation, the reporter begins making
polite but pointed remarks about Terribly

Important People who can't be reached. He
ends, as they all do, both male and female, by
falling madly in love with Mr. Ratoff. Gregory
makes him laugh—and how can a man stay mad
when he's amused ?

It would take a more experienced pen than
this to sefc forth the infinite number of facts in

the make-up of this boisterous Russian. You
know him as that effusive comedian who
mangles the English language with such hysteri-

cal artistry. Hollywood knows him as an
executive of versatile brilliance. Local hostesses

know him as the number one asset to any party.

Although he didn't make a very auspicious

start, Mr. Ratoff has a list of solid accomplish-
ments to his credit.

He was born in Samara, Russia, April 29, 1897.

He studied law at St. Petersburg University

and graduated with honours. While a student,

he made his theatrical debut as a member of the

St. Petersburg Dramatic School—as a butler in

Ostrovsky's Mad Money.

It wasn't much of a part. He had no lines. It

was the first and last role he ever interrupted

without an accent. But it was enough to make
him yearn after the footsteps of Thespis.

He resumed his dramatic studies after leaving

the university, only to have them interrupted

by the war. He enlisted in the Russian army as

a private. When the soldiers threw down their

rifles for the revolution, he was a captain.

After the war he spent two years with the
Harkoff stock company. Then he went to Berlin,

where his first job was that of an entertainer in a
cafe. He sang, if you please, and danced. It

was one way of eating, but it wasn't his idea of a
theatrical career—so he organised his own
company—a company of varied accomplish-
ments. They could put on singing and dancing
acts, humorous skits and dramatic plays. But
no matter what kind of an act it was, it always
was written by Mr. Ratoff. He was the director,

Gregory Ratoff
in one of his

more reposeful

moments.

the producer, the stage

manager and the main
character.

Wavering back and forth

between moneyed engage-

ments and penniless flops,

the company played Berlin,

Vienna, Budapest, London
and Paris.

It was in Paris, in 1922,

that two "vonderful tings"

happened to Mr. Ratoff.

First, he met and fell in

love with the beautiful

Russian actress, Eugenie
Leontovitch. After a week's

courtship she became Mrs.

Ratoff.

The second vonderful

ting (pardon), the second

wonderful thing happened a

week after he was married.

The Schuberts, then in Paris,

offered Gregory a contract to appear in New
York. But Mr. Ratoff wouldn't go without his

beloved Eugenie. So the Broadway producers

wrote her a contract—for 65 dollars a week It

was really just an inducement for Gregory

because no stage roles came of it.

At the time, Gregory couldn't speak a word
of English. The Schuberts put him in a Broad-

way musical, and he might have been awfully

good, had anyone been able to understand him.

The Schuberts deleted his act and told him to

learn English. He did—in a way. Then they

put him in Blossom Time and he played in that

production for three years. After a series of

successes the producer urge got the best of him.

With the help of his wife he staged eight plays

in New York, appearing in most of them.

In 1931 David Selznick brought him to Holly-

wood to play Ricardo Cortez' father in

Symphony of Six Million.

Mr. Ratoff isn't likely to forget his first day
inside a Hollywood studio, nor the first motion-

picture sequence in which he ever appeared.

The scene took place in an operating room and
Gregory was the patient.

They rehearsed. Just as Greogry was wheeled
into the room on a stretcher, a nurse was to pat
his hand and say, "Don't worry. Everything's
going to be all right." An hour later they were
still rehearsing because the director couldn't get

the nurse to speak the line as if she meant it.

Meantime, Mr. Ratoff, the soul of martyred
patience, slowly chilled on his unresisting couch.

At the end of two hours, with rehearsals still

going on, Gregory stuck his head out from under
the sheet. Addressing the director, he said :

"Pardon, how much you pay dis girl?

"

"Sixty-five dollars a day," responded the
director.

"Veil, pleese," begged Mr. Ratoff, "von't you
consider a girl for 100 dollars a day who can
talk !

"

Following his first picture, Mr. Ratoff enjoyed
considerable Hollywood success. He became a
highly paid man as featured comedians go. He
earned £750 a week.
Then he went to England for a film. Returning,

he continued to draw £750 a week—but could
get nothing but "bit" parts.

So a year and half ago he went to Darryl
Zanuck and asked what was the matter.

Mr. Zanuck smiled and said, "All right,

Gregory, you can begin here—-at a cut."

Within fifteen minutes Mr. Ratoff walked out
of Zanuck' s office with a contract, and what a
contract !

Once in a while a Hollywood producer writes

a contract such as that—and usually he's sorry

for it. Considering that, Gregory Ratoff turned
out to be a very remarkable fellow. In fact, he's

just short of being cataclysmic. In his year and
a half with 20th Century-Fox he prepared the

scenario for, and co-directed Sins of Man; he
wrote the original stories for Cafi Metropole,

You Can't Have Everything and Winter Garden,

the latter not yet in production. He also acted in

Cafe Metropole and in Sing, Baby, Sing; Road to

Glory and Seventh Heaven. In the meantime he
found enough spare time to direct a picture

called Lancer Spy.
Gregory Ratoff turned out to be the kind of a

director that the average layman expects a
Hollywood director to be. Certain it is that as

the director of Lancer Spy, Mr. Ratoff gave the
performance of his career. During rehearsals he
took all the parts himself. He wore an admiral's

cap, dark glasses, and carried a whistle.

He had a way with the cast. He kept them in

a constant flurry between despair and elation.

At 12 noon he'd promise to stop work at 6 p.m.
At 7 p.m. they'd still be making pictures. At
9 p.m., which was about the time Director

Ratoff would sense a definite revolt, he'd pull his

coup. He'd throw out his arms in a supplicating

gesture, and with a suspicion of mist in his eyes

he'd say
—

"Pleese, I vant theese picture to be
magneefeesant. You are my fraands—please,

my dear, kind noble fraands, we make just von
more little sanshashunal scene—for Gregory. ..."

Whereupon the cast would practically burst

into tears and do it again—for Gregory.
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Left: Mi/ton Sills

was one of the

screen's most
popular leading

men. Max Factor

is seen here trying

a new make-up
effect.

Stage artistes began to come to the screen.

One of the first was Olga liaclanova. She

had to learn the difference between stage

and film make-up.

Left : The famous " Cupid's bow " of

a newcomer at the time, Madge Ballatny.

Continuing "Beauty
and the Stars," a

romance of thirty

years of films seen

through the eyes ot

Max Factor, the

famous beauty ex-

pert. Tobecontinueil

next week.
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Ann Rutherford shows you
what the well-dressed winter
sports girl will wear this

season. Note the new " Red
Robin " Snow Cap.

Errol Flynn is busy practising archery these days
in "The Adventures of Robin Hood.'
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Sam Goldwyn, who never does things

by halves, breaks into the movie
revue field with a £400,000 Technicolor

spectacle. The cast includes Helen

Jepson, the operatic star, Adolphe
Menjou, Andrea Leeds, the Ritz Brothers

and Vera Zorina

m

Jazz versus ballet. Lc
ly representative of the modern
school makes out her case and
above is the exponent of the
modern style. Who wins? You

tell us.

to

WM



Left: A striking
example of the artistic

backgrounds against
which the dance num-
bers are staged. Having
gone in for screen
revue, Goldwyn is

spending with his usual
lavish hand.

The famous George Balanchine Ballet girls

were specially imported to Hollywood for

the dance sequences.

ope'

Andrea Leeds (below)
gets her first big screen
break in the picture.

After seeing her work
in "Stage Door" for

another studio the
producer gave her
the feminine lead in

the "Follies "
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"Daddy, I was
there ," she cried.

"Why did you have
to do it? You never
lied to me before."

SO
daddy hadn't got a job

with Leopold Stokowski's
orchestra, after all. It

was all wrong his letting

her think, last night and
this morning, that he had been
paid in advance for a three

months' engagement.
Tears rose in 15-year-old Patsy's

eyes, and mingled with the steam
from the simmering saucepan in

the apartment kitchen. If, less'

than an hour ago, Patsy hadn't
sneaked past the portly door-

keeper into the Manhattan con-

cert-hall where Stokowski was
rehearsing a full symphony
orchestra; if she hadn't seen for

herself that father wasn't among
the trombones, where he should
have been, she never would have
believed it of him. Yet she had
to believe that father was still

without work, and Mrs. Tyler, the
landlady, would have to believe

it, too, in spite of the fifty-two

dollars John Cardwell had paid
her last night on account of rent.

Footsteps reminded Patsy that
father and Michael, jobless flute-

player, who completed the family
circle, were coming. She made no
attempt to hide her feelings when
father, hanging up his shabby over-
coat, bluffed hard about how well

he had played at rehearsal. " Daddy,
I was there," she cried, and sobbed
against his shirt front. "Why did

you have to do it ? You never lied

to me before."

"It -started with your thinking,

because I had some money, I must
have got a job. And then you
seemed so happy, I

"

"Daddy, where did the money
you paid Mrs. Tyler come from ?

"

"Last night, outside the concert-

hall, I picked up a purse. At first

I tried to find the owner, but
couldn't. Then, when I came home
and Mrs. Tyler demanded the rent,

I couldn't have put you in the

street."

"Is the money all gone?"
John Cardwell brought the purse
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from the drawer, a dainty, pearl-

studded affair. Several dollar bills

were still inside, and something else

which made Patsy pop a short
jacket over her flowered cotton
frock and run out of the room,
pursued by father's :

—

"Patsy, where are you going?"
"To return this. I've found the

address."

"But you haven't had supper.
You'll be hungry."

True, she felt extremely hungry by
the time she had left New York's

East side and was admitted into an
ultra-modern home on Riverside
Drive.
A woman wearing white, with her

hair in Grecian curls, detached
herself from a chromium and leather

sofa and came a long way across a
polished floor to greet her.

"I hear you've found my bag,"
she gushed in a high-pitched voice.
" How perfectly charming !

"

" Do you know what was in it,

Mrs. Frost."

"Now let's see. This sort of
makes it a guessing game, doesn't
it? Now, there must have been a
cigarette case—you see I'm smoking
now, and a compact, and—and

It was clear that Mrs. Frost had
no idea how much, or indeed if any,
money had been among her posses-
sions. Patsy, however, was not to be
daunted. When a reward was
suggested, she said promptly :

" Yes,
May I have fifty-two dollars and
ten cents ?

"

"But why such an odd figure?"

The cigarette case is worth four

times as much."
"Yes, but fifty-two dollars and

ten cents is what I'd like."

None of the guests who had
gathered round appeared to have
exactly that sum, but the butler

compiled. Patsy smiled and handed
it to Mrs. Frost. "Now, we're

square," she said thankfully. "We
used that amount of money in your
purse for rent and the ten cents for

car fare." She would have gone,

but Mrs. Frost, putting an arm
round her and calling her "so
original and charming," made her

stay.

The buffet, with its variety of

unusual and tempting foods to

Patsy in her hungry state, was as

intriguing as the guests, who,
uniformly kind, filled her plate.

Mrs. Frost, hearing that she could

sing, however, hurried her to the
grand piano.

Singing had always been second
nature to Patsy, who could man-
age operatic cadenzas and trills with-

out effort. She sang " It's My Heart
that's Free" with one eye between
the stanzas on the longed-for supper.

"Who taught you to sing like

that ? " Mrs. Frost inquired as

Patsy, having finished the song,

started eating without more ado.

"My father; he's a trombone
player, but he's out of work. It's

not peculiar. There are at least a

hundred musicians as good as he is

who are out of work, too. It's a
shame."

" Praps there aren't enough or-

chestras," a guest suggested

"Creely adapted from the
film by Marjory Williams

with permission of Universal.

"That is an idea," Patsy conceded,
unaware of any leg-pull. " I'd love

to start an orchestra." Her eyes
grew round. " I will start one," she
exclaimed. "Now, wouldn't some
of you rich people like to sponsor a

fine symphony orchestra? Suppose
I get it together, would you sponsor
me, Mrs. Frost?

"

"You just get it together and
we'll see," promised the lady
benignly.

"Mrs. Frost's husband has a
radio hour. Maybe your orchestra

could play on that," suggested
another guest.

"Bring me your orchestra, and
we'll see," Mrs. Frost repeated.

This was enough for Patsy, who,
declaring that what she had to do
now was more important than supper
left the imposing room, with its

chromium plating and red leather

furniture, at a run. She was still

running when she reached the

Musician's Club, where John Card-
well and Michael consorted with

other impecunious melody-makers.

Finding a place between father and
Michael, whom, in excitement,

she nearly pushed off his seat, she

at length made them understand
that Mrs. Frost, wife of prominent
business man, John R. Frost, had
agreed to sponsor a new symphony
orchestra. "And put it on as an
item in her husband's radio hour,"

Patsy concluded.
For ten minutes John Cardwell

and Michael expressed total dis-

belief in the sincerity of such a

promise. Finally, Michael insisted

on being present in the booth while

Patsy telephoned Mrs. Frost to

inquire if she really and truly meant
what she said. Patsy, in agonising

impatience, dialled, got the number
and heard Mrs. Frost over the wire :

" You get your orchestra together

anl let me know."
"Yes, ma'am," Michael said into

the transmitter and, ignoring the

lady's faint expostulation at the

other end, hung up.

Thus the hearts of a hundred
workless musicians were set beating

to a quicker tempo by their being

callec' to a first rehearsal of the new
symphony orchestra. The instru-

mentalists foregathered at a garage

not so derelict, but the proprietor

thought fit to demand rent. Patsy,

already on her way to Mrs. Frost's

to borrow the money, arrived to be

told that she had left for Europe
Undaunted, she took a taxi, driven

by a remarkably vocal driver who
improvised songs during most of the

journey, to Mr. Frost's club

Mr. Frost, impressively large and
loud-voiced, listened to her

story, negatived knowing about his

wife's promise, but agreed to follow

Patsy's taxi in his own car to

inspect the budding orchestra

Not for Patsy to know that Mi-

Frost considered the proposition as

a hoax put up by a fellow clubman
who delighted in practical joking

Nor could she know that Mr
Frost's arrival at the garage was

due to nervousness that the situation

had turned out to be no joke at all.

and would have serious results if not

taken in hand. No doubt this

anxiety added to the emphatu
manner in which Mr. Frost, whom

(continued on page 22) ,
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continued

Patsy introduced to John Cardwell
as a benefactor, denied the compli-
ment.
"Understand that I definitely

refuse to sponsor your orchestra on
the air, on tour, or in any other
place ! " he shouted when Patsy,
full of impetuous explanations and
entreaties, had been dispatched to
sit down quietly. "I'm a business
man, Mr. Cardwell, and I can't
afford to invest in childish schemes.
You have no prestige, no name. A
hundred men, however good their

playing, are useless without a famous
conductor, or being known all over
the world.

"They soon will know us," John
Cardwell protested.

"That's what they all say, but
people wouldn't even listen to you.
Get hold of a famous conductor, at
least, for one night to establish

yourselves as an orchestra; then
you've got something, anyway."

Patsy stayed to hear no more.
Another idea had hold of her act-

ive brain. Within half an hour, having
taken the same taxi as before, she
was on hands and knees trying to
steal past the counter of the stage
entrance to the Manhattan concert-
hall without being seen by the door-
man. She might have done so but
tor the tall feather in the skull cap
which nestled among her thick,

dark curls. But by the time the
doorman had given chase, Patsy was
in the auditorium. On the stage,

the great Stokowski was conducting.
Music from Lohengrin, which Patsy
knew and loved, soared into the roof.

She crouched among the orchestra
stalls, avoiding the doorman until

the act finished. She rose and
clapped enthusiastically. Stokowski,
stepping down from his stand, was
facing her. She was struck with his

white hair, his gentle expression.
Surely he would be kind.

" How did you get here ?
" he said

quietly, and in a raised tone :
" Mar-

shall, I thought I told you no one
was to get in at rehearsals !

"

Up came the burly doorman and,
expostulations notwithstanding, out
went Patsy. But not out of the
building. She saw to that. Evading
Marshall's hold, she darted away
upstairs and took refuge in a room,
which, from its comfortable carpet
and furnishings, she guessed must be
Stokowski's sanctum. The tele-

phone rang. Should she answer it?

It continued to ring. She lifted the
receiver.

A masculine voice said : This is

Westing. Ira Westing. I want to
know if it's true that Mr. Stokowski
is leaving this week on a European
vacation."

No, he can't do that." The wish
was so much father to the

thought that Patsy believed she was
speaking the truth when she said :

"He has something much more im-
portant to do. He has to conduct an
orchestra of unemployed musicians
and Mr. Frost is going to sponsor
it."

" John R. Frost
!

" came the voice

of Mr. Westing, rather incredulous.

"Yes, John R. Frost."
"Thanks very much—yes, thanks

very much."
Patsy, unconscious of having

provided a high-light of news for

the columns of a New York dailv,

found herself having to deal with an
imposing gentleman who had come
into the room and was demanding
to know her business.

" It's very—it's extremely personal
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between Mr. Stokowski and me,"
she assured him.

" I don't believe it," he con-
tradicted. "I happen to be Mr.
Stokowski's manager, and I know
nothing about his wanting to see you.
However, I'll go and find out."

Appalled, Patsy decided to get out
of the room was the only thing to do,

but leave the building she couldn't
and wouldn't until she had spoken
to Mr. Stokowski without interfer-

ence from a go-between. The music
of Mozart's Allelujah thrilled her as
she dasljed up stone staircases and
let herself into the auditorium.
So exquisite, so entrancing was the
playing of the full orchestra below
her that she broke into vocal
accompaniment.

She was standing in the balcony
when Stokowski turning on his

platform, first heard and saw her.

He threw back his white head and
continued conducting with more
fervour than before. When Patsy's
cadenza was over, she knew there
would be just time for her to slip

downstairs into the stalls before the
finale.

Her voice, pure, without quaver
and in the middle of each note rang
out in triumph "Allelujah, Alle-

lujah." A storm of clapping followed
the final chord. Patsy came down
the aisle. " Here I am again," she
smiled at Stokowski.

So I see." He waved the man-
ager, who would have spoken,

aside. "You have a remarkable
voice, young lady. I suppose you
want to talk to me about your
singing."

"My goodness, no !

"

"But you should. You have real

talent. Who taught you to sing

Mozart like that ?

"My father. He's a marvellous
musician, and there are a hundred
more like him. They're my orches-

tra, and I wanted to know if you'd
conduct them just for one night."

"Me? But, you see, I have my
own orchestra."

" I know, but if you'd only give

them one audition. They're all out
of work, and a garage is all they
have to play in. Won't you listen

to them once, please? You see

we've got a sponsor if
"

"I'm sorry. I'd like to, but I'm
leaving for Europe after my next
concert. When I come back, in six

months, we'll meet and talk it

over."
"In six months! You can't

come now ?

"

"I'm sorry, I can't."

She had said her say. She had
tried everything, done everything.

She had appealed to authority, and
authority had said no. Tears were
very close as Patsy left the concert-

hall to find her taximan waiting.

When he asked her: "Where to?"
she couldn't answer.

What's wrong?" he demanded.
" You ought to be the happiest

kid alive with that voice of yours. I

slipped in just now and heard you.
Holy smoke ! When you swung up
to that high C, I nearly climbed out
of my shoes trying to get up there
with you. You're going to be a
great singer some day. All you
need is patience."
"Have you got patience?" Patsy

asked chokingly. "Because, you
see, right now, I've got no money lor

my cab fare. You can arrest me if

you want, take me to the police.

I haven't a penny."
"What's the idea, giving me a

run-around sightseeing? I'll take
you home. Don't worry about the
money. Practice your singing, and
don't forget I've eight dollars and
forty cents invested in your voice
instead of in the clock."

But, in spite of the philosophic
cab driver's advice, in spite of being
deposited safely at East Eighty-
Seventh Street, Patsy refused to be
comforted. Face pressed between
the iron railings of the bed in the
cramped room off the kitchen, she
sobbed out her heart to John
Cardwell and Michael, who would
have loaned her his handkerchief
for consolation if it had not been
at the laundry.

She agreed, however, to go with
them to the Musicians' Club for a

game of pinochle. A trombone
player, passing their table with the
evening paper, delivered a shock.
"What's all this about? Stokowski
going to conduct an unemployed
orchestra. Does it mean we've got
a job ? " he inquired. Other orchestra
members gathered round to see the
news for themselves.

"Patsy, you saw Stokowski this

afternoon ? John Cardwell said.

Yes, but he said he was too busy,
that he was going to Europe.
Perhaps Mr. Frost put the notice

in."

" I don't think so, Patsy. We had
quite an argument that day he came
to the garage, and I punched him
in the face. Let's call up the news-
editor. " Surrounded by excited

musicians, Patsy dialled and spcke

So happy when asked to speak at

the close of the performance. Patsy

found herself tongue-tied.

to Mr. Westing, who declared that
the story was entirely vouched for'

by its having come from Mr.
Stokowski's office. Even then truth

didn't dawn on Patsy. Not until

she was being congratulated on all

sides on having pulled off a stupend-
ous deal, after all, did she remember
her telephone conversation. She
was trying to convince someone of

the trick she had half-consciously

played, but not even her father

would listen, for Mr. Frost had
arrived. Moreover, Mr. Frost was
handing out a cheque for a thousand
dollars and demanding to sign a six

months' contract with the new
orchestra, not because he liked the

faces of any of them, or their music.

Oh, no. But Mr. Frost had heard of
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the Stokowski undertaking, and Mr.
Frost wasn't being behindhand in

the world of business.

To say that Patsy tried her best to

proclaim the truth and prevent the
contract being signed, or the cheque
being passed over, is tantamount to

saying that a canary tried to make
itself understood to a tribe of

monkeys. Not until Mr. Frost had
left did she succeed in explaining

that she'd no idea that in talking

over Mr. Stokowski's telephone to one
man she was talking to a whole
newspaper.

"Well," Michael declared, "we've
got the money, we've got a sponsor,

we've got a contract, and all we ain't

got is Stokowski. Patsy, you've got

to see him."

"I can't, Michael. He'll have
nothing to do with our orchestra."

"It's our only chance. If you
give up, we'll all have to give up."

In response to which challenge

that evening. Patsy's hat with its

gay feather might have been seen

moving behind a statue in the lofty

hall rising, surrounded by tiers of a

grand staircase, to the roof of Stok-

owski's private house. It might have
been seen with the dark hair and
youthful face beneath, as Stokowski

saw them reflected in the lid of the

gra»d piano in an upstairs room
where he was playing, having given

orders not to be disturbed.

How do you get into places

where you should not be? " he

inquired, turning on the stool.

"I don't know. My Daddy says

it's a gift. Mr. Stokowski, I've come
to apologise about the newspaper

story. I gave it."
" Do you realise how much trouble

you have given me? Why? You
must have had a reason."

"Yes. A hundred reasons. Would
you like to hear them ?

"

"Very much."
Walking with him to the door, she

threw it open. Massed on the grand

staircase, down to the hall floor,

stood her hundred musicians, who,

as she did on entering, had known
the art of when and how to be silent

But now silence had had its turn

With Patsy's "one, two, three,

four" music began. From double

basses and French horns, from

violins, cellos and trombones, Liszt's

" Hungarian Rhapsody " broke forth
'

' Therearemy reasons.You said you
wanted to hear them," Patsy said.

The "Hungarian Rhapsody" was
being played as Stokowski had never

heard it. It was being played by
men who, snatching at a last des-

perate chance of everything that

made life worth while, could forget

themselves in the concerted render-

ing of a master's music. Stokowski

looked over the balustrade at those

men, those instruments, and those

earnest faces, and intuitively raised

his right hand. Quietly at first, then,

with increasing energy and precision

as he felt the weight of the orches-

tra's eager response, he conducted

the movement to a finish.

Too happy when asked to speak

at the close of Stokowski's first

public performance as conductor of

unemployed musicians, Patsy faced

the crowded auditorium of the

Manhattan Concert Hall and found

herself tongue-tied. " How about

singin' ?
" someone shouted from the

gallery. It was the taxi-driver in

evening-dress. "All right." Patsy

called, "May we. Mr. Stokowski?"
To the playing of a hundred men.

the voice of one girl rose in pure

triumphant notes of the drinking

song from Traviaia
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REVIEWS
by Lionel Collier

WALTER WANGER'S
VOGUES OF 1938

IF
it does nothing else, this

fashion pageant does demon-
strate the scope of Techni-

color. Its appeal lies in the

lavishly staged fashion

shows which are both ingenious

and a feast for the eye.

Unfortunately the lack of story

values tends to allow the atten-

tion to wander and one suffers a
surfeit of magnificence.
W arner Baxter exploits his engag-

ing nonchalance as George the

head of a fashionable dress establish-

ment who gives a job as a model to

Wendy van Klettering, a debutante
who had jilted her fiance on her
wedding eve. In a fury her fiance

finances a rival dress establishment.

George gets into financial difficul-

ties, his wife divorces him, but finally

he stages an ambitious dress show,
wins back his public and, of course,

his mannequin's love.

Joan Bennett is beautifully tail-

ored as Wendy, and looks extremely
attractive. Helen Vinson is suitably

provocative as George's wife. Mischa
Auer and Alan Mowbray supply
some clever comedy but generally

technical qualities are allowed to

swamp acting ability.

On the Screens Now

••SAID O'REILLY TO McNAB
(i.F.D. (Gainsborough). British. "U" certificate.

Domestic farce. Runs 84 minutes.

Will Mahonev Timothy O'Reilly
Will Fyffe Malcolm McNab
Ellis Drake Mrs. McNab
Jean Wisstanley Mary McNab
James Carney Terry O'Reilly
Marianne Davis Sophie
Robert Gall .McNab's Small Son, Jock
Directed bv William Beaudine. Previewed

October 0, 1937.

Will Fyffe as a canny Scottish

business man, and Will Maho-
ney as an Irishman who makes a
living in America by bogus company
promotion, give two really good
comedy characterisations in this

brightly written and slickly presented
farce.

The main argument of the plot is

that Tim O'Reilly, running from the
police in America, takes up his abode
with the McNabs, with whose
daughter his son Terry is in love.

Tim, with the help of his woman
secretary, decides to make money
out of old McNab by selling him a
patent slimming formula, which they
succeed in doing after each has tried

hard to outwit the other in every
way possible. They even cheat each
other at a game of golf, which makes
one of the funniest sequences in the

film.

However, the climax comes when
the police come to arrest O'Reilly.

He takes his punishment in good
part, but a last-minute rescue is

engineered by McNab, who turns out
to be the principal prosecutor in the

swindle for which Tim is being
extradited.

The interplay of character is well

brought out, and the settings are

simple and effective.

A very worth-while contribution

comes from Robert Gall as McNab's
son, who blackmails Tim and gener-

ally makes himself a terrible nuisance.
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Marianne Davis scores as Tim's
unscrupulous secretary.

•HOLLYWOOD COWBOY
Radio. American. " V " certificate.

Western gangster melodrama. Runs 63 minutes.

George O'Brien Jefiery Carson
Cecilia Parker Joyce
Maude Eburne Violet Butler

Joe Caits G. Gadsby Holmes
Frank Milan Westbrook Courtney
Charles Middleton Kramer
Dan Wolheim Morey
Walter de Palma Metzger
Stanley Blystone Camby
Al Herman Steger
Bill Royle Klinker
Frank Hagney Gillie

Claude Payton Benson
Slim Baulch Slim
Sid Jordan Morgan
Lester Dorr Joe Garvey

Directed by Ewing Scott.

An ordinary conventional Western
has here been amplified with a

gangster element, some aerial spec-

tacle, bright comedy and a pleasing

romance.
George O'Brien on top of his form

plays the role of a Western film star

who, with a novelist friend, is

holidaying in the West.
He meets and falls in love with the

niece of a tough woman rancher, who
is waging a lone war against land
racketeers.

He is not long in suspecting that

one Kramer is behind all the trouble,

and his suspicions are confirmed
when the man uses an aeroplane to

stampede cattle.

He plays Kramer at his own game,
and after the usual misunderstand-
ings wins the girl.

Cecilia Parker makes a thoroughly
attractive little heroine, while the

comedy element is strengthened by
Maude Eburne as the ranch owner
and Joe Caits as the novelist.

Charles Middleton is well in

character as the racketeer.

Settings are good, and thrills both
in the air and in cattle stampeding
are excellently put over.

SLIM
Warner. American. "(.'" certificate

Triangle drama. Runs 86 minutes.
Pat O'Brien Red Blayd
Henry Fonda Slim
Margaret Lindsay Cally
Stuart Erwin Stumpy
I. Farrell MacDonald Pop
Joseph Sawyer Wilcox
John Litel Wyatt Ranstead
Harlan Tucker Lafe Garretson
Carlyle Moore, Jun Al
Henry Otho Mitch
Max Wagner Griff

Alonzo Price Second Gambler
Dick Purcell Tom
Craig Reynolds First Gambler
Jane Wyman Stumpy's Girl

Joseph King Steve
James Robbins Joe Braitherwaite
Dick Wessell Ed.
Ben Hen6ricks Kelly
Maidel Turner Mrs. Johnson
Walter Miller Sam

Directed by Ray Enright.

Henry Fonda and Pat O'Brien
make a very good team in this

triangle drama, which is approached
from a new angle. Both give sound
characterisations as well as wise-
cracking most effectively.

They are both linesmen in the
service of an electric company which
is putting cables on pylons, and
when Red (Pat O'Brien) gets fired,

Slim (Henry Fonda) goes with him.
Before signing up again they take

a holiday in Chicago, and later Slim
falls in love with Cally, a nurse with
whom Red has flirted, but whom he
will not marry because of the danger
of his occupation.

Slim also decides he must carry on
with his work alone, and the sub-
sequent death of Red through an
accident brings her to accept the
men's point of view on marriage.

Margaret Lindsay is natural and
wholly human as Cally, and
admirable support is given by Stuart
Erwin and J. Farrell MacDonald.

MOUNTAIN MUSIC
Paramount. American. " U" certificate.

Musical burlesque. Runs 77 minutes.
Bob Burns Bob Burnside
Martha Raye Man' Beamish
John Howard Ardinger Burnside
Terry Walker Lobelia Shepardson
Rufe Davis Ham Shepardson
George Hayes Grandpappy Burnside
Spencer Charters Justice Sharadoy
Charles Timblin Shep Shepardson
Jan Duggan Ma Burnside
Olin Howland Pappy Burnside
Fuzzy Knight Amos Burnside
Wally Vernon Odette Potts
Cliff Clark Medicine Show Doctor
Rita La Roy Mrs. Lovelace
Directed by Robert Florey. Based on a story by

McKinlay Kanton.

A burlesque of the mountain
family feud drama, with Bob

Burns as the son of one clan, who is

betrothed to the daughter of a rival
family.

However, he bolts at the last

moment, and suffering from periodic
loss of memory meets up with a
small-town entertainer.

She eventually brings him back to
his mountain home in time to save
his brother, who has been accused of
killing him.
The feud is ended by the brother

marrying the rival clanswoman.
Bob Burns is amusing, but Martha

Raye's loud voiced witticisms leave
me particularly cold.

Hill-billy melodies are introduced,
and it is fairly amusing as a whole if

you appreciate a hundred-per-cent.
American humour.

THE LILAC DOMINO
United Artists. British. " U" certificate.

Musical comedy. Runs 7U minutes.
June Knight Shari
Michael Bartlett..Count Auatole de Kereffi
Athene Seyler Madame Alary
Richard Dolman Stephan
Szocke Szakall Sander
Fred Emney Baron de Gonda
Morris Harvey Janosch
Jane Carr Leonie'
Paul Blake Andor
Directed by Frederick Zelnik. Story by Rudolf
Bernaur. Music by Charles CaviUier and Hans

May.

It will always remain a mystery
to me why, having cast Michael

Bartlett, who has a fine voice, in the
leading role of this adaptation of a
famous pre-war musical comedy, his

chances to sing should have been cut
to a minimum, and the bulk of the
vocalisation handed to June Knight.
The production as a whole lacks

co-ordination. It is picturesquely
and expensively set, but its story
value is negligible, and its humorous
content exceptionally weak.

There remains only the tunefulness
of the original operetta music to

provide entertainment.
Michael Bartlett sings excellently

when allowed, but he makes a rather
stilted hero. June Knight looks

attractive as the heroine, but her
voice is not particularly strong.

Richard Dolman, Szocke Szakall,

Fred Emney, Morris Harvey and
Athene Seyler struggle vainly with
the comedy element.

c^TARZAN AND THE GREEN
GODDESS

Associated British. American. "V" certificate.

Adventure melodrama. Runs 71 minutes.
Herman Brix Tarzan
Ula Holt Ula Dale
Frank Baker Major Martling
Don Castello Raglan
Lewis Sargeant George
Directed by Edward Kull and W. F. Mcdaugh.

Produced in an artless serial-like

manner, this picture introduces
us to Tarzan, Major Martling, and

Ula Dale, who explore the Guatema-
lan jungle and succeed in gaining
possession of the Green Goddess, an
ancient Mayan relic containing a
priceless secret formula—a menace
to humanity if placed in unscrupu-
lous hands. Raglan, a villainous
rival explorer, catches up with them,
and steals the Goddess, only to find
that its contents are useless without
the code, still held by Major Martling.

Choosing his time, Raglan steals
the code, but he soon has Tarzan on
his track. Many exciting adventures
then take place in a hidden city, in a
lion's den, and on board a wind-
jammer caught in a storm ; but in the
end, Tarzan out-manceuvres Raglan
and sees that the Green Goddess and
its secret are delivered into worth}-
hands.
Herman Brix makes a suitable

Tarzan, and the rest of the cast is

adequate.
It is good stuff for juveniles.

c*THE HOLY TERROR
Twentieth Century-Fox. American. "U" certi-

ficate. Xaval comedy-drama. Runs 67 minutes.
Jane Withers "Corky" Wallace
Anthony Martin Danny Walker
Leah Ray Marjorie Dean
Joan Davis Lil
El Brendel Axel Svenson
Joe Lewis Pelican Beek
John Eldredge... Lieut.-Commander Wallace
Gloria Roy Maria Blair
Andrew Tombes Commander Otis
Gavin Muir Redman
Fred Kohler, Jun Carson
Victor Adams Flandro
Raymond Brown Hon. H. D. Phelps
Directed by James Tinting. Original screen pla\

by Wm. Breslow and John Patrick.

Avery unsatisfactory mixture of
spy melodrama and musical

comedy, in which Jane Withers
struggles hard, but is almost beaten
by the material at her command.

She plays the role of Corky, mis-
chievous, motherless daughter of
Lieut.-Commander Wallace, attached
to a naval air base, who gets into so
much hot water that the authorities
threaten to send her away.
Her favourite friends are Danny

Walker, a seaman, and his fiancee,
Marjorie Dean, proprietress of the
local caf6; and when spies, eager to
photograph a secret aeroplane, dis-
cover that the view is perfect from
the second floor of the restaurant,
they start trouble, involving Corky
and her friends, so the cate is placed
out of bounds.
Taking advantage of the cafe's

desertion, the crooks then get down
to business, but Corky beats them in
a subsequent battle of brawn and
wits and, by interrupting an aerial
review, brings about their capture
Her good work places her ace-high

with the authorities, and wipes out
her troublesome past.
The plot is very weak, and it is not

helped by asides and irrelevancies
which render it even more unin-
telligible.

WHISPERING SMITH
SPEAKS

A.B.F.D. American. " V " certificate
Railway melodrama. Runs 68 minutes.

George O'Brien Whispering Smith
Irene Ware Nan Kobert>
Kenneth Thomson I. Wesley Hunt
Maude Allen Mather Roberts
Spencer Charters Cal Stone
Vic Potel Bill Proutv
Edward Keani Rebistock
Frank Sheridan Gordon Harrington, Sen.
William V. Mono Blakr
Maurice Cass C. Luddington Califax
Directed by David Howard, from a story b\

Frank H. Spearman.

George O'Brien gives a good per-

formance in this somewhat
novel railway melodrama.
He plays the role of the son of

Gordon Harrington, the owner of a

big railroad business, who expects his

son to live easily. However, the
(Continued on page 2t>)
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3 ... pence not £ £'s

for HAIR LIKE THIS

!

Pennies bring you the precious gift of lovely hair and
healthy scalp. Amami can perform this miracle for you
. . . every week. Ask your Chemist, Hairdresser or Stores
for Amami No. 1 if you are Brunette, Amami No. 5 if

Blonde. 3d. & 6d. (Large packet contains enough for two
shampoos and includes lemon rinse, and Rosemarv and Bay
Leaf Tea.)

^ruLuf nufktc6

AMAMI
royds

Let Nature
nurse

Your Beauty
Every night's sleep will be a beauty sleep

for you if you let Nature nurse your skin

to new loveliness. It has always been
known that the skin consists of several

layers and that Nature meant the outer
one, exposed to dirt and wind and weather,
gradually to give place to the fresh, clear

one underneath. But it has only recently

been realised that the cause of all the
"muddy" and dull complexions is due to

minute particles of the worn-out, dried-up
outer cuticle remaining to clog up the pores
and stifle the young skin underneath.

This is where the new idea of a Beauty
Sleep begins, and you can make to-night's

a real beauty sleep in the simplest possible

manner. Just get from any chemist some
pure Mercolized Wax and gently rub it in

with the finger-tips before you go to bed.

Then, while you sleep, the Mercolized Wax
will be softly, imperceptibly dissolving

away all those tiny particles of old, worn-
out skin, leaving the fresh, young skin

healthy, clear and beautiful.

Even one night will show you a wonderful
result. It is simply amazing how this

natural way transcends all artificial means
and lotions. But be sure to get Mercolized
Wax and follow the instructions on the
jar. Price 21- and 3/6.

MERCOLIZED WAX
DOES NOT contain Mercury, animal fat or anything injurious to the complexion, and is guaranteed

not to encourage the growth of hair.

Dearborn (1923) Ltd., 37 Gray's Inn Road, London, W.C.I.

SEPIA GLOSSY
OR PARTNERS
POSTCARDS . . .

Words to conjure with when Film Fans
praise the new "Picturegoer" Postcards

" Sepia Glossy." That means the
deepest, richest finish that ever graced
a postcard.

I • 'Partners. '
' That means superb camera-

work allied to sparkle and glamour.
These qualities are all heavily emphasised
in the new " Picturegoer " postcards
recently released. Fill up the gaps in

your album with some of these lovely
souvenirs of the films.

5'- ALB U M FREE /fit
By joining "The Picturegoer"
Postcard Club you can obtain
liberal discounts on your
future orders and, iu addition,
you will receive a 5s. album
FREE. This magnificent
book, which holds 252 cards,
is beautifully bound to resemble real snakeskin and
lettered in gold. If you wish, you can obtain
a superb De Luxe Album in blue rexine. Decide
now to be a member of this happy Postcard Club.

To join, send in an order for not less than one dozen
postcards at the regular price of 2s. 6d. per dozen.
Choose your cards from the list given below or
include the names of well-known stars. Real
photos 3d.each, 2s. Bd.per dozen. On sale to members
and non-members alike. The latest list sent free

on request.
SEPIA GLOSSY.—Elisabeth Bergner, Anton

Walbrook, Sabu the Elephant Boy, Bill Boyd,
Merle Oberon.
COLOURGRAPH.—Jeanette MacDonald, Joan

Crawford.
PARTNERS—Sepia Glossy and Colourgraph.—

Brian Aherne and Merle Oberon; Fredric March
and Janet Gaynor; Robert Taylor and Jean
Harlow; Patric Knowles and Olivia de Havilland;
Nelson Eddy and Jeanette MacDonald; Errol
Flvnn and Olivia de Havilland.
PARTNERS—Sepia Glossy only.—Jon Hall and

Dorothy Lamour; Robert Taylor and Barbara

POST FORM BELOW
m~ AT ONCE "»«

Trj «• THE PICTUKEGOEB " Salon,
85 Long Acre, London, W.C.2.

Please enrol me as a member of "The Picture-
goer " Postcard Crab and send me Membership
Card and roll particular* of discounts, etc., on
future orders . I enclose order for not less than one
dozen " Picturegoer " postcards, price 2/6 dozen.
Please Include with my order your 5/- Postcard
Album free. I enclose 1/- extra (or 2/* extra if the
Album d* luxr to chosen) to cover cost of postage
and packing on my gift.

Name

Address

P.O. No Amount

Overseas readers should enclose 2/- extra to
cover packing and postage, or 3/- extra If Album
de fuz« Is required.

•Cross P.O. /and Co/ and make payable tc
" THE PICTLKEGOER."

Irish Fret State customers uill 6« required to pa\

any charge* that map 6c levied. Pic., 18/12/37

10 FOR 6
D

20 FOR 1'-

M A EE THESE

FILTER TIPPED CIGARETTES
So you won't be surprised to
discover you are getting a good
cool tobacco as well as a filter tip.

Varsity
Umbel S B«t i » i. «# Tk* Intprmi TobKro Co («4 tnato > U4 VII

A
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Let u» explain

:

Black Magic are the wonderful chocolates which Society

is preferring even to 5/- a pound chocolates ! One reason

is, they contain the twelve delicious " centres " that were
proved by test to be the most popular. How can Rowntrees
sell these superb chocolates for only 2/10 a pound ? The
answer is—by packing them in simple black boxes without

any extravagant decorations or tinfoil.

young man revolts and decides to
make his own way. He fetches up at
a small-town station belonging to the
antiquated Blake line, where the girl

manager, Nan Roberts, employs him
as a track walker.
He discovers that interested parties

are trying to buy the Blake line, and
also Nan's home, where tungsten ore
deposits have been found. Having
fallen in love with her, he tries to
prevent the sale, and finally dis-

covers it is his father who is trying to
put the deal through. He out-smarts
him and wins the girl.

The production is unpretentious,
but the little story is worked out
credibly, and a last-minute dash in a
stolen engine by the hero to save the
heroine's property provides suspense
values.

Irene Ware is good as Nan, and
Kenneth Thomson sound as a family
lawyer.

•THE LEAGUE OF
FRIGHTENED MEN

Columbia. American. " A" certificate.

Detective drama. Runs 64 minutes.

Walter Connolly Nero Wolfe
Lionel Stander Archie Goodwin
Eduardo Cianelli Paul Chapin
Irene Hervey Evelyn Hibbard
Victor Kilian Pitney Scott
Nana Bryant Agnes Burton
Allen Brook Mark Chapin
Walter Kingsford Ferdinand Bowen
Leonard Mi-die Professor Hibbard
Kenneth Hunter Dr. Burton
Charles Irwin Augustus Farrell
Rafaela Ottiano Dora Chapin
Edward McNamara Inspector Cramer
Jameson Thomas Michael Ayres
Ten Wulf Nicholas Cabot
Jonathan Hale Alexander Drummond
Herbert Ashley Friti

James Flavin Joe

Directed by Alfred E. Green", from a story by
Rex Stout.

Another of the "Nero Wolfe"
stories which runs rather to

verbiage, and introduces an excessive

number of characters.

It is played in a facetious rather

than a thrilling manner, but has a
surprise or two which will please the

lovers of detective fiction.

Walter Connolly, for once in a way,
is not too well cast, and he does not
make a great deal of the role of the

famous criminologist who in this

instance is investigating a series of

The PICTUREGOER'S
quick reference index

"•HOLLYWOOD COWBOY
•SAID O'REILLY TO

McNAB
••SUM
c'THE HOLY TERROR
c'TARZAN AND THE

GREEN GODDESS
•MOUNTAIN MUSIC
•THE LILAC DOMINO
•WHISPERING SMITH

SPEAKS

•THE LEAGUE OF
FRIGHTENED MEN

•THE CASE OF THE
STUTTERING BISHOP

•NIGHT RIDE

•PARADISE EXPRESS
•MIDNIGHT MENACE
•SONG OF THE CITY

What the asterisks mean

—

**** An outstanding feature.
*** Very good.
** Good.
* Average entertainment.

c Also suitable for children.

REVIEWS — by

murders, which are at first put down
to a motive of revenge on the part of
a man who had been lamed through
the horseplay of undergraduates
when he was at college.

As a tough henchman of the
detective, Lionel Stander scores a
laugh or two, but the love interest is

so thin that neither Irene Hervey nor
Allen Brook, who supply it, get much
chance to shine.

•NIGHT RIDE
Paramount. British. " U " certificate.

Romantic melodrama. Runs 71 minutes.

Julien Vedey Tony Spinelli
Jimmy Hanley Dick Benson
Wally Patch Alf Higgins
Joan Ponsford Jean Morley
Frank Petley Mr. Wilson
Elizabeth Kent ... Ruth Wilson
Blake Dorn Archer
Kenneth Buckley ...Claude
Clelia Matania Lucia Spinelli
Moore Marriott A Miner
Directed by John Paddy Carstairs, from a story

by Julien Vedey.

Jimmy Hanley and Wally Patch
give good accounts of themselves

in this picture as a couple of lorry
drivers who eventually found a com-
pany of their own.
Jimmy Hanley is cast as Dick

Benson who, having been sacked,
finds financial backing to start a
trucking business. His late employer
gets his daughter, Ruth, to make him
neglect his work and this, together
with a little foul play on the part of
paid thugs, nearly ruins him.

However, he gets his opportunity
to make good when an urgent call to
a flooded mine is sent out.
The staging of the impending mine

disaster is not too good, but the rest

of the picture is up to standard.
The love interest is supplied by

Joan Ponsford, as Dick's secretary,
while Elizabeth Kent puts over the
"vamp" act.

An exceedingly good performance
comes from Julien Vedey as Dick's
financial backer, an Italian restaurant
proprietor.

•THE CASE OF THE
STUTTERING BISHOP

First National. American. " U" certificate.

Murder mystery. Runs 69 minutes.

Donald Woods Perry Mason
Ann Dvorak Delia Street
Anna Nacel Janice Alma Brownley
Linda Perry Janice Seaton
Craig Reynolds Gordon Bixley
Gordon Oliver Philip Brownley
Joseph Crehan Paul Drake
Helen MacKellar Stella Kenwood
Edward McWade Bishop Mallory
Tom Kennedy Jim Magooney
Mira Mc Kinney Ida Gilbert
Frank Faylen Charles Downs
Douglas Wood Ronald C. Brownley
Veda Ann Borg Gladys
George Lloyd Peter Sacks
Selmar Jackson Victor Stockton
Gordon Hart Judge Knox
Charles Wilson Hamilton Burger
Eddie Chandler Detective
Jack Richardson Taxi Driver

Directed by William Clemens. Based on the story

by Erie Stanley Gardner.

An involved mystery melodrama
with quite a neat piece of

detective work in it. There is the

usual abundance of "red herring"
trails, but it all leads eventually to a
popularly sensational climax.

Donald Woods is sufficiently good
as Perry Mason, a criminal lawyer, to

be convincing. He is engaged by a
Bishop to try and find the where-

abouts of his daughter, Janice, a

woman who had married the son of a

millionaire against his father's

wishes.

She had fled to Australia after a

motor car accident in which a man
was killed, because she feared the

millionaire would bring a charge of

manslaughter against her. Her
daughter had been lefUin the care of

relatives.
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Lionel Collier - Contd.

The Bishop had learned that a

spurious Janice had been produced,

and he wanted the real one.

In the course of Perry's investiga-

tions, the millionaire is murdered,

and the detectives unearth a plot to

rob him of his millions.

Good support comes from Ann
Dvorak and the rest of the cast.

MIDNIGHT MENACE
'A.B.F.D. British. * "A " certificate.

Adventure melodrama. Runs 79 minutes.

Charles Farrell Brian Gaunt
Fritz Kortner J Peters

Margaret Vyner Mary Stevens

Danny Green Socks
Wallace Evenett Smith
Monte de Lyle Pierre

Dino Galvani Tony
Dennis Val Norton Vronsky
Terence O'Brien Fearns
Arthur Finn Mac
Lawrence Hanray Sir George
Andrea Malandrinos Zadek
Reyner Barton President

Arthur Gomez Kleisch

Billy Bray Banks
Evan John Marsh
Raymond Lovell Harris

Victor Tandy Groves
Sydney Kinc Graham Stevens

Directed by Sinclair Hill.

Quite good thriller dealing with
the sinister activities of an

armament ring who mask their real

intentions by attending a peace con-

ference in London.

It is a little confusing at times, and
not always consistent, but it builds

up to a sound climax in which
electrically-controlled 'planes bom-
bard London.

The hero of the piece is a cartoon-

ist who, having got wind of the
operations of an international arma-
ment ring, proceeds to investigate.

His life is attempted, but he dis-

covers behind an innocent-looking
paper shop a perfectly contrived
device to control aeroplanes by wire-
less, and he is able to stop those
interested in armaments starting a
major war, and also break it up
before too much damage has been
done to the metropolis.

Fritz Kortner is very good as M.
Peters, a foreign minister, who whilst
posing as a leading advocate of inter-

national peace is in reality trying to
stir up war. It is a good study in
suave villainy.

Charles Farrell has not a lot to do
but look virile and handsome as the
cartoonist hero, and Margaret Vyner
makes the most of her limited oppor-
tunities in the role of the heroine.

PARADISE EXPRESS
British Lion. American. " U" certificate.

Railroad melodrama. Runs 67 minutes.

Grant Withers Larry Doyle
Dorothy Appleby Kay Carson
Arthur Hoyt Trotter
Maude Eburne Maggie Casey
Harry Davenport Jed Carson
Donald Kirke Armstrong
Arthur Loft Glover
Lew Kelly Tom Wilson
Anthony Pawley Stymie
Fern Emmett Proprietress
John Holland Gus
Bob McClunc Harmonica Player

Directed by Joseph Kane, from a story by Allan
Vaughan Elston and Paul Peres.

The main object of this picture is

to provide railroad thrills, and it

makes no pretentions to do anything
else. It is all very obvious, but the
track sequences are well done and
realistic.

The story shows how, unable to
compete with the Armstrong Road
Transport Line, the Moon Valley
Railroad Company finds itself in
the hands of Larry Doyle, Govern-
ment receiver. Jed Carson, elderly
manager of the line, at first resents
the coming of Doyle, so does his
granddaughter, Kay; but Doyle

soon convinces them that he is on
their side. Doyle then sets out to

regain the farmers' business, but
meanwhile Armstrong wrecks one of

Doyle's trains and things look
blacker than ever for the railroad.

Doyle, however, is not deterred by
Armstrong's villainy, and eventually
the farmers agree to give the contract
to the winner of a race between the
rival companies. Again Armstrong
resorts to dirty work, but this time
Doyle is one too many for him, and
the Moon Valley Line comes into its

own again. Victory is followed by
romance between Larry and Kay.

Grant Withers makes an accept-

able hero, and Dorothy Appleby
gives a spirited rendering of Kay.

Sound character studies are given

by Harry Davenport and Donald
Kirke as Armstrong.

•SONG OF THE CITY
M.-G.-M. American. "U" certificate.

Romantic drama. Runs 68 minutes.

Margaret Lindsay Angelina
Jeffrey Dean Paul Herrick

J. Carrol Naish Mario
Nat Pendleton Benv'enuto
Stanley Morner Tommy
Marla Shelton Jane Lansing
InezPalange Mrs. Ramandi
Charles Judels Mr. Ramandi
Edward Norris Guido
Fay Helm Marge
Frank Puglia Tony

Directed by Errol Taggart from a story by
Michael Ferrier.

Ingenuous story of a man who falls

in love with the daughter of an
Italian fisherman in a small village,

although he is being chased by a rich

divorcee.

The bulk of the action takes place

in the fisherman's home, where the
girl's brother takes a hand in trying
to manage the family affairs, which
causes untold trouble.

Nat Pendleton is very good in this

latter role, and the lovers are suitably

acted by Margaret Lindsay and

J. Carrol Naish.

Domestic interludes are human
and pleasant, but there is little real

grip in the plot or in a mild thrill

staged on a liner in the concluding
reels.

RELEASES
FOR THE

\
PAST TWO MONTHS

: Number of stars awarded in brackets :
—

Behind the Headlines (2)
Call It a Day (4)

Charlie Chan at the Olympics (2)
Devil is Driving, The (2)
Emperor's Candlesticks, The (2)

Farewell Again (4)
Fatal Hour, The (2)

Fifty Roads to Town (2)
His Affair (2)
History Made at Night (2) ...

Hotel Haywire (2)

I Met Him In Paris (3) ...

Jericho (2)

Jump For Glory (2) ...

King of Gamblers (2)

Lost Horizon {'A)

Love is News (3)
Make Way For To-morrow (3)
Marked Woman (2)
Married B'fore Breakfast (2) ...

May Time (3)

Meet the Missus (2)
Mountain Justice (2) ...

Night Must Fall (2)
Outcasts of Poker Flat, The 2)
Parnell (2)

Quality Street (C3)
Ready, Willing and Able (2) ...

Road Back, The (2)
San Quentin (2)
Show Goes On, The (2)
Step Lively, Jeeves (2)
Storm in a Teacup (3) ...

Street Singer, The (2)
There Goes My Girl (2)
They Gave Him a Gun (2)
Think Fast, Mr. Moto (2)
Top of the Town (2)
Topper (3) _ .

Turn Off The Moon (2)
Wake Up and Live (2)
Wings Over Honolulu (21
Woman Chases Man (2)*

Nov. 13
Nov. 13
Nov. 20
Nov. 20
Nov. 27
Nov. «
Nov. 20
Oct. 30
Oct. 30
Oct. 23
Dec. 11
Nov. 6
Nov. 13
Oct. 30
Nov. 13
Oct. 16
Dec. 4
Oct. 30
Nov. 6
Dec. 11
Oct. 16
Nov. 27
Nov. 27
Oct. 30
Nov. 6
Nov. 13
Oct. 16
Oct. 16
Nov. 20
Nov. 20
Oct. 23
Oct. 16
Nov. 20
Nov. 13
Dec. 4

Oct. 23
Nov. 27
Dec. 11
Dec. 4
Nov. 20
Nov. 13
Nov. 13
Nov. 27
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Atkinsons Eau de
Cologne, guest-size
Toilet Soaps, and
perfumed
Bath Cubes 2/3

Long flask Atkin-
sons Lavender
Water, perfumed
Bath Cubes, and
guest-size Toilet
Soaps

Large bottle Atkin-
sons Eau de
Cologne, large
bottle Atkinsons
Lavender Water,
Toilet Soaps, and
Bath Cubes

J 2/

ATKINSONS
GOLD MEDAL

EAU de COLOGNE
Noi appiicabie in I.F.S.
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.. DO THEY SAY THAI ABOUT YOU ?

Barbara
Stanwyck

is another one of Holly-

wood's glamorous stars

who has discovered the

secret of actually doubling

her charm and appeal

through the use of Max
Factor's Colour Harmony
Make-up. Like all famous
Hollywood stars, she can
choose from the whole
world, yet she depends ex-

clusively upon Max Factor

to prescribe the correct

shades of Powder, Rouge
and Lipstick for her type
through his special Colour
Harmony Make-up Chart
and Complexion Analysis
services. Let Max Factor
do the same for you to-day.

Whatever your type may be, there's a Colour Harmony ensemble
in this new kind of Make-up from Hollywood that will instantly

impart hidden beauty to your face.

Barbara Stanwyck in "Stella Dallas," a Samuel
Goldwyn Production, using Max Factor's
Powder, Rouge and Lipstick in shades which
blend in perfect Colour Harmony for her titian

complexion colouring.

HERE'S THE POWDER
secret . . . choose your Colour
Harmony shade in Max
Factor's Face Powder and see

how naturally the colour
enlivens the beauty of your
skin. Xote the difference in

its clinging smoothness. In
your own mirror see the

satin-smooth effect like the

beauty you see flashed on
the screen.

WHAT DO YOU THINK? Letters from our readers

THE PERFECT ROUGE
. . . you will see how beauti-

fully your Colour Harmony
shade in Max Factor's Rouge
harmonises with your com-
plexion colourings, your
Powder and Lipstick. Note
how soft and fine it is, like

the most delicate skin texture

HOLLYWOOD'S
LIPSTICK ... ii is Max
Factor's, of course. Super-
Indelible, it imparts lovely lip

make-up that is permanent
and uniform in colour. It is

moisture-proof, too, so that

you may be sure your lips will

appear attractive for hours.

Hollywoodzlondon
MAX FACTOR'S " COSMETICS OF THE STARS " ARE
OBTAINABLE AT BOOTS, TIMOTHY WHITES It
TAYLORS, AND ALL LEADING STORES, CHEMISTS
AND HAIRDRESSERS THROUGHOUT THE COUNTRY.

POST FOR POWDER, ROUGE AND LIPSTICK IN YOUR
COLOUR HARMONY.

This tmpon nfiplits to Great Britain and I\'ortbern Inland only.

ZT>r/

Very Light . . .

Flir

Medium . . . . Q
Sallow Q

Blue . . . .

Grey . . . .

Green . . . Q
Hazel . . . Q
Brown . . .

Black . . .

BLONDE
Light . . Dark . .

BROVi NETTE
Light . . Datk . .

BRUNETTE
Light . . Datk . .

REDHEAD
Light . . Datk . .

If hair is Grey, check type
above and here . . . . Q

Freckled . . . .

Olive D
lASHES

Light. . . .

Dark . . . .

SKIN
Dry D
Oily Q Normal Q

ACE
Over )J . .

Under )j .

Man Factor't Make-up Studios (Dept. A.),

6 Old Bond Street, London, w.t.
Send this together with 6d. in stamps or P.O., to Max Factor

(Dept. A.), 16 Old Bond Street, London, W.t, for your personal

complexion analysis, make-up colour harmony chart, samples

of powder, rouge and lipstick in your correct colour harmony,
and 4>-paRe booklet on the AW Art of Socitlj Matr-up, by

Max Factor.
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HEPBURN—PRO and CON!
Readers Take Up The Cudgels

AN inferiority complex makes a
black sheep. Katharine Hepburn
possesses the defiant, thumb-on-
nose tricks of a person whose
vanity is hurt.

She has nothing noticeable in looks or
ability. On her arrival in Hollywood, her
siren voice, wearing of dungarees, kerbstone
reading of mail, etc., proved she realised

that.

Conscious of being a nonentity, she deter-

mined to attract attention somehow, so she

resorted to behaviour and acts so utterly

unconventional as to necessarily incite

comment.
She won the Academy Award for Alice

Adams—her one authentic performance.
With uncanny skill she made the gauche,
unhappy, but curiously likeable girl's grim
efforts to become a somebody laughable yet
pathetic.

There is Hepburn's mystery laid bare.

She and Alice Adams are akin. In the film,

love gave her confidence, dispelling her
peculiarities.

I believe if she could similarly understand
that her affected eccentricities are cheap she

would emerge a big personality.

—

(Miss)

Betty Hazelton, Frognal, 35 The Chase,

Coulsdon, Surrey, who is awarded the first

prize of £1 Is.

The caricature of Clark Gable is the seventh

of a series by a reader, Mr. Arrigo Polillo.

Being Herself

• There are some people born with the unhappy
knack of saying "the wrong thing" at "the

wrong time," and Katharine Hepburn is one of

these.

The reason that Katharine "gets away" with
her gaucheries is that she has the courage to be

herself !

That takes courage when gaucheries are so

much a part of one's nature, as in the case of
Katharine.

She might disguise her gauche behaviour with
prim demeanour, or her outspoken words with
polite conversation, but no ; for to Katharine the
outspoken word is not intentionally rude, but a
means of self-expression.
To control this self-expression would be to

mask the real Katharine, and so disguise the
outstanding personality which, whether loved or
hated, has made her a star who has dared to be

different !

—

(Miss) Eileen Burnett, High Cliff,

Nevilledale, Durham City, who is awarded the

second prize of 10s. 6d.

Making Hollywood Think

# My theory of Katharine Hepburn is that she
has made herself, in Hollywood's eyes, a!n

unfathomable and different personality, and that
herein lies the reason why Hollywood wants to
keep a grip of her.

They have found someone who sets them
thinking. They know she can act, and also that
she has the power of being able to drop a heavy-
brick or two without making them rise in

rebellion.

She makes them tolerate her, because she has
exercised that certain personal power of hers
which, when wielded as only "La Hepburn"
knows how, can make those in Hollywood
succumb to her monkey wrenches and forget it.

I put her antics down to a certain trait in her.

character which, in getting an outlet, has made
of hei a puzzling and severe personality and. with
her acting as a backbone, lures Hollywood to
tolerate her and also to keep hold of her, as

they know her as a type of which there is not
another exactly similar in Hollywood.

—

(Miss)
Daisy V. Burry, 54 Dunard Street, Glasgow,
N.W.

The Real Mystery

• Far from there being any mystery behind
the personality of Katharine Hepburn, the

real mystery seems to surround the management,
who not only countenance her doubtful
behaviour, but persist in exhibiting her as a

"star" to a long-suffering and increasingly

testive public.

I know very little about box-office receipts,

but I do know that among a fairly wide and
representative circle of acquaintances I do not
know one who looks forward to a new Hepburn
release, to give that enjoyment and entertain-

ment they have learned to expect from modern
films.

It is difficult to follow her rapid and indistinct

diction, and her posturing and gaucherie serve

only to add to the irritation.

Possibly the fact that those who sponsored
her fear so greatly to confess failure by dispensing

with her services may account for her continued
position as a "star."

—

M. Berry, 40 Heathcole

Road, Twickenham.

Nice to Know
• So many bricks have been hurled at the

Hepburn that I think it only fair for someone
to champion her cause or, better still, why not

let her answer for herself ?

Why, if the Hepburn is so temperamental,
should her fellow workers rush to be with her in

another film ?

Should she, when a child requested an auto-

graph, give it her with a hug and a kiss?

That once you become an admirer, you are

willing to move heaven and earth for her ?

I believe that Katharine Hepburn has built

an impenetrable wall around her, and her private

life, and that only under moments of great stress

(Continwd on page 30)
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KIND WORDS)
HURT WIFE §
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HOUSEWORK

HANDS" .j£'A

A Can you count on keeping regular ?

Regular as the clock? It's the regular

people who keep fit, healthy-looking, worry-
free and youthful. Perfect regularity

means constant good health. That's why

Beechams Pills find their finest advertise-
ment in the folk who take them. Get
some Beechams Pills and find regular
fitness yourself !

Purely Vegetable. Sold Everywhere

Keep REGULAR with

BEECHAMS PILLS
WORTH A GUINEA A BOX

INSTANT RELIEF FOR
ASTHMA SUFFERERS
A Remedy which Swiftly Ends Attacks

This famous old remedy has brought comfort and freedom to

thousands of sufferers, who are now able to enjoy life. The
letters continually received show that Potter's frequently suc-

ceeds when everything else has failed. You simply inhale the
vapours. Free from opiates. Potter's gives immediate relief and
instantly makes breathing regular and easy. Sleepless nights

become a thing of the past, your daily duties become easier and
more pleasant. Never be without a tin of Potter's Asthma
Cure. Use it directly you feel an attack coming on.

Obtainable from all Chemists, Herbalists and Stores, price

Is. 6d., or direct from makers, Is. 9d., post free. We will gladly

send you an explanatory booklet, " Are You Asthmatic?" post free.

POTTER & CLARK, LTD.,
61c, Artillery Lane, London, E.I

MEN ctiskfu, vmslyhthj

Bellln't WOXDER3TOEN
is obtainable from all

Stores, ChemiBU and Hair-
dressers. For chin, cheeks
and upper lip, 5/6. For
arras and legs If any
difficulty in obtaining send
P.O. to Fassett A Johnson
Ltd., 66 Clerkenwell Road.
E.C.I.

INTERESTING
BOOKLET
FREE'

Free yourself rom this ugly
embarrassment with Bellin's

dainty WONDERSTOEN disc.

Rotate it gently over the skin.

WONDERSTOEN NEVER FAILS!
Doctors have recommended it

for 24 years, it's harmless and
contains no injurious chemicals.
Don't use unpleasant prepara-
tions, WONDERSTOEN is swift,

safe and certain.

I

Those GREY
STREAKS

that prematurely
age you, can be
safely restored
to their natural

colour with . ,

'BPS
•send us./*™ hfinns
A FAIR SIZE CUTTING FROM THE
GREYEST PART OF YOUR HAIR "
AND WE WILL TREAT THIS WITH
THE CORRECT SHADE OF -

TUNISIAN HENNA TO SHOW
YOU THE ACTUAL EFFECT.

No charge or obligation.

FREE
TEST

THE EVAN WILLIAMS CO. LTD.
Dept. P.W., Perivale, Greenford, Middlesex.

I enclose a cutting of my grey hair
for advice.

Stale shade required. If other preparations
have been used, please
give details.

MUMMY.
WHY DO YOUR
HANDS FEEL

SO ROUGH?

MUMMY CAN T

STAY YOUNC
FOR EVER. YOU
KNOW.
6ETTY

NEXT DAY

MY HANDS
MAKE ME
LOOK SO OLD.

I DO WISH

WHY DON'T YOU TRY
VASELINE' JELLY, JEAN'
JUST SMOOTH ON

A LITTLE

EVERY NIGHT

3 WEEKS LATER

WHAT HAVE YOU SEEN UP
TO. JEAN? YOUR HANDS AREt
LOVELY LIKE THEY WERE

BEFORE
WE WERE"
MARRIED

Shopgirls' hands need
this protection, too

Do you know that shopwork and hard work dries

the natural oils out of your skin ? " Vaseline "

Petroleum Jelly replaces these oils and keeps
your hands always beautifully smooth and soft.

Just a little, last thing at night, will make your
hands really lovely to look at. You'll never know
what it is to have rough hands. Jars 4id., 6d.,"

od. Also in handy tubes.

Chesebrough Mfg. Co. Cons'd.,

Victoria Road, London. N.W.io.

Vaseline
every day

Men hate
perspiration

odour
l s« Arrid, thi- dainty nc« cream thut
slops perspiration instantl) — removes
all odour from perspiration. Can't rot
dresses, can't irritate skin. Greaseless,
stainless, soothing. No waiting l<> dry.
Can be used straight after shaving. At
Hoots and all leading chemists and de-
partment stores.

Arrid l/ll a /ar

FOR 1st CLASS COMFORT '

WARMTH AT THIS SEASON"
TAKE.

NIPITS
VOICE.THROAT 6 CHEST PASTILLES

OF AIL CONFECTIONERS
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SHINING EYES

There's no excuse for shiny nose

these days. You can keep your

skin 'matt ' and lovely all day and

evening long if you use Snowfiro

Powder-Cream. A fragrant combina-

tion of cream and powder, it gives

your skin the bloom of a peach. So

becoming, so alluring. And how you

save time andmoney spent on make-

up when you use it ! Five perfect

skin tones — Naturelle. Peach.

Karhelle. Deep Rachellc and Ivory.

TXever have a shiny nose

—use

nc0 .,tql*l

Snowfire
POWDER-CREAM

Containers 3d Jars or Tubes 6d

These prices 4» >wt apply tn I.F.S.

Have your Hair
HILTONE Bleached

Perfect results with absolute safety is what

Hairdressers demand of a bleaching medium.

That is why they use and recommend HILTONE.
They have tested it thoroughly and found it

satisfactory in every way. They have proved that

HILTONE gives the exact shade of lightening you

want, and gives it naturally.

LEAVES HAIR SOFT & SILKY
They have proved that HILTONE is non-drastic ;

that it gently dissolves away colour without

impairing the structure, elasticity, or lustre of the

hair. They have proved that HILTONE leaves

the hair soft and silky with a natural healthy

sheen. So always ask for HILTONE BLEACH.
Your Hairdresser will be enthusiastic and you'll

be delighted with the results.

Also

HILTONE DYES
in a range of 20

beautiful Shades

ILTON
BLEACH

The County Perfumery Co., \ortkC ircular KJ., West Twyford, London, N.W.10
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What Do You Think?—Contd.

are we allowed to catch a glance of the genuine
woman.

Perhaps one day she will herself smash this

barrier, showing us the sincere, unaffected, nice-

to-know girl that I am sure she is.

—

Daphne
Oake, Hillside, Yetminster, Sherborne, Dorset.

Mystery His Foot!

• About this Katharine Hepburn "mystery,"
as Mr. Breen informs us.

Mystery my foot ! What Katy needs is a
waking up to bring her down to earth again.
Of course, it makes good publicity for the

temperamental Miss Hepburn to shock Holly-
wood occasionally, but it's not worth the effort

as regards her position as a star.

She seems to have done a lot of playing about
in Hollywood since her arrival, and the fact that
she can act when she wants to (e.g., Morning
Glory) makes it even worse.

Mr. Breen wonders if she has a mystery to
hide from us. Well, Miss Hepburn's private
affairs are her own business, but whatever the
"mystery" there is no cause to defend it so
fiercely by giving reporters black eyes and
smashing their camera.

It's their job to ask questions just as much as

it is Miss Hepburn's duty to the public, as a star,

to answer tbem politely, even if she does not
agree entirely with their views.

—

B. Fiddy,
Merrist House, Exmouth. Devon.

Compelling

• In my opinion the reason Katharine Hep-
burn has retained her pre-eminence is her

magical compelling personality.
With the possible exceptions of Bergner and

Rainer there is no one who radiates such dynamic
vitality on the Silver Screen. This is my con-
sidered judgment after having studied her in all

her films.

True, her recent choice of parts has been
rather injudicious, nor has the male lead usually

been able to help much, owing to his inability

adequately to support the star, a fault that is

common with most of Greta Garbo's pictures.

All the stories of her boorishness and lack of

tact with pressmen and others do not interest

me in the least—the true admirer should be
concerned only with her acting ability.

Thus it is that her wonderfully consistent

screen record has kept her in the forefront, in

spite of all else.

—

W. C. Odgers, 80 Pydar Street,

Truro, Cornwall.

Irritation

• Hepburn gets the publicity she demands by
her actions.

She is clever, realises that she has but a

limited appeal and knows that but for publicity-

she would soon drop out of sight. So, mistakenly
or otherwise, she contrives to keep herself in the

public eye by putting on an act away from the

camera.
The real mystery of Katie is that she cannot

reproduce her talent on the screen. She does not

"take" well and always strikes the studious

patron as a screen novice.

If Katie dropped the show she puts on when
away from the lens and allowed those who matter
to pass on advice, she would prosper. At present

she spends far too much time getting in the

public eye by being an irritation instead of a

real actress.

—

Inman Race, 46 Southey Crescent,

Sheffield, 5.

YOUR VIEWS WANTED
0 What do you think about the stars and

films ?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.

Letters should be written on one side o<

the paper only and should not exceed

150 words. Address to "Thinker."

"The Picturegoer Weekly." Martlett

House. Martlett Court. Bow Street.W C.2.



WHO'S WHO
Myrna Loy

• Ranches in Montana were the childhood

playgrounds of Myrna Loy. She was born

in Helena, Montana, where her father operated

large ranch properties, on August 2, 1905. When
at high-school age her parents took her to

Los Angeles, where she attended the Westlake
School for Girls and later an art school, as she

showed definite ability as a sculptress.

Some of her work attracted the attention of

the late Rudolph Valentino, with the result that

she played a small part in What Price Beauty, of

which Natacha Rambova (Mrs. Rudolph Valen-

tino) was the producer and Nita Naldi the star.

This was followed by small roles that steadily

grew bigger though she got typed in vamp
roles.

She was then placed under contract by
M.-G.-M. and her first role for them was in Marie
Dressler's Emma, followed by roles in The Wet
Parade, New Morals for Old, The Mask of Fu
Manchu, A Night in Cairo, When Ladies Meet
and Crooks in Clover.

She was featured in all these, scoring increas-

ingly great successes, and from then on she was
starred—in Everywoman's Man, Night Flight,

Men in White, The Thin Man, Manhattan
Melodrama, Stamboul Quest and Evelyn

Prentice.

She has auburn hair and light blue eyes,

weighs 7 st. 12 lb. and is 5 ft. 6 in. tall. Her
birthdate was August 2, 1905. She is married

to Arthur Hornblow, the producer.

Recent pictures are Petticoat Fever, The Great

Ziegfeld, Libelled Lady, After the Thin Man and
Parnell.

Claire Luce

# Was born in Syracuse, New York, on
October 15, 1901. She early developed an

ambition to be a dancer, and earned her tuition

fees by doing odd jobs, such as minding other

people's babies. At thirteen she ran away with

a ballet troupe, but was brought back. She made
her Broadway debut at sixteen as a speciality

dancer in Little Jessie James. This led to an
engagement as premiere danseuse in The Music
Box Revue. After a successful appearance in

Paris she was featured by the late Flo Ziegfeld

in the famous Follies.

Her film debut was not auspicious. She
appeared in a "straight ingenue" role in Up the

River, with Spencer Tracy. On its completion

she asked to be let off her contract.

She did not appear before a camera again until

she came to England and made Lazybones.

Since then. Vintage Wine, Let's Make a Night of

It, Over She Goes and Mile. Docteur.

Claire Luce is 5 ft. 3 in. tall and has blonde

hair and blue eyes.

Beta Lugosi

% Bela Lugosi was born in the city of Lugos,
Hungary, on October 20, 1888; after

elementary education in his native town, he
went to high school and the Academy of

Theatrical Art in Budapest. He is the son of

Baron Lugosi, banker, and is of a family of two
boys and one girl.

At twenty he made his stage debut as

"Romeo" in a Hungarian production of Romeo
and Juliet, and followed it with three years of

Shakespearian repertoire, Ibsen and other

classics. He played Armand in a modern
Hungarian version of Camille, and became such

a favourite in Budapest that he was an idol of

the Royal National Theatre for ten years.

Following the war and the political revolution

in Hungary, Lugosi went to New York and
soon after he appeared in Dracula, in which he
was a sensation. He repeated the success on
the screen, and has been one of Hollywood's
leading horror stars for the last few years.

Lugosi is 6 ft. 1 in. tall, has dark blue eyes
which seem to peer right through one, and dark
brown hair. The actor is an accomplished
musician and dancer, and has a lyric baritone

voice. He has been twice married.

Recent pictures : The Invisible Ray, Postal

Inspector, Shadow of Chinatown.

RHINEGOLD' PERFUMED ^ /

EAU DE COLOGNE as shown O' m

Other sizes at 513, 716 and ItH-

larger bottles at £1 and 251- all in

golden Gift boxes

PERFUMED
EAU DE COLOGNE
Other flasks in Gift Boxes at 31-, 5>6

I2>- and 2H-. Special Coffrets

containing ' Tosca' and other "4711"

Beauty Aids from 21- to 121-

NOTE— You can buy the perfumes used in these Colognes in concentrated form.

' Tosca' from 216 to 1216, ' Rhinegol4lfrom 31- to 151- and 'Troika' at 616 and 1016

FROM
'TROIKA'PERFUMED
EAU DE COLOGNE

FOR THE BATH
"4711" Eau de Cologne, Soap, Talcum

Powder and Bath Cubes, I T /
all in a lovely Gift Box I J

Just one example of the wide choice in

Christmas packings from 2'9 to 21 1-

•J*

is

FOR MEN
A safe, sensible present— ' SIR'

Shoving Creom, After-Shaving

Lotion, and Talc in an JLt^
all-m Gift Box O f 3

"4711" is not only a gift-it is the kind

of compliment you would wish to pay

• If you have any difficulty in obtaining the gift you want, write to "4711"

Slough, Buckinghamshire, for the name of the nearest dealer stocking it.

Origina/bott/eor""47//"

Genuine Eau de Cologne

in a Gift Box 9'-

(half-size 51-)

GorXlOb Prices for U.K. only
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'Hooray. Madge!
-invitation to the

pictu res-from that

-—-| new boy
friend of

L^vt/ J
George's

Nice of

you to Nice of you

ask to let me
see you
alone for

a change'

I had thought of

dancing but I'vejust

remembered I've got

to get off a letter

to-night, d'you mind?'

r

'And I thought

I only needed

Odo-ro-no in the summer

!

9

I hadn't realised, you see,

how even after the hot sticky

summer is over a cinema can

make one— well, offend. I use

Odo-ro-no of course in the

summer, but in winter I'd

trusted to the good honest bath

to keep me fresh. But— it just

doesn't. Perspiration stales and

becomes unpleasant so very soon.

So now I always use Odo-ro-no

— and keep fresh all day.

Guards freshness

—

saves clothes

Perspiration is sure to ruin your

clothes, too— one evening in a

hot dance-place may spoil a dress

completely, unless you use Odo-

ro-no. Save your clothes— and

save yourself, too.

Make sure you are free from

the taint of perspiration! Don't

expect friends to tell you . . .

don't count on detecting it your-

self. Use Odo-ro-no regularly.

Odo-ro-no, being a physician's

formula, is recognised as a safe,

dependable preparation that both

checks and deodorises per-

spiration.

ODO-RO-NO
Prevents underarm perspiration

and saves dresses

THERE ARE 2 KINDS OF ODO-RO-NO
1. instant (or 'clear') Odo-ro-no gives protection

for two to three days.

2. regular (or 'red') Odo-ro-no is stronger. One
application keeps you free from perspiration for a
week.

• Try both kinds of Odo-ro-no. Send 3d. in
stamps for trial bottles of both Instant (clear) and
Regular (red) Odo-ro-no. Use Coupon.

Northam Warren Ltd. (Dept. D. 1107),

21 5 Blackfriars Road, London, S.E.i.

Same

Address

32

M J
8180 lar8cr anJ smaller sizes

Both bottles carry, attached to the
stopper, a convenient sponge 'appli-
cator.'

LET GEORGE DO IT!

K. S. (Bristol).—(1) Herbert Marshall, b.
May 23, 1890, London, we have not heard
of any plans for him to make a British film.

(2) Barbara Stanwyck, b. July 16, 1907,
Brooklyn, New York. (3) Centre spreads of
Herbert Marshall's films since 1934 as
follows —The Painted Veil, Dec. 15, 1934,
and supplement, March 2, 1935. The Good
Fairy, Mar. 2, 1935. The Dark Angel, Oct.
19, 1935.

Crawford Crazy.—(1) Release dates :

The Bride Wore Red, March 7, 1938. Ever
Since Eve, Jan. 31, 1938, and Double Wedding,
March 28, 1938. (2) Joan Crawford is at
present making Mannequin with Spencer
Tracy.

S. G. (South Africa).—Chief players in
Belle of the '90'i, Mae West, Roger Pryor,
John Mack Brown, Katharine De Mille and
John Miljan.

A. H. (Canonbury).—Chief players in The
Lottery Bride, John Garrick, Jeanette
MacDonald, Joe E. Brown, Zasu Pitts and
Robert Chisholm. Joseph Hislop was not
in this film.

B. M. N. (Glasgow).—Anita Page has not
made a film since Footlights and Shadows
shown in 1936. (1) Margaret Lindsay, b.
Sept. 19, 1910, Dubuque, Iowa. She is

5 ft. 5 in. tall, weighs 115 lb., and has dark
brown hair and hazel eyes, is not married.

Music Lover (Twickenham).—(1) The
theme song " Diane " from Seventh Heaven
is published by Keith Prowse, and is played
on Decca F6490. (2) The background
music in Midnight Court was " Close to
Me," published by Chappells.

A Weekly Reader (Birmingham).

—

Simone Simon, b. April 23, 1914, Marseilles,
France. Her latest film is Love and Hisses
for Twentieth Century-Fox Studios. Write
to the Postcard Salon, 85 Long Acre, London,
W.C.2, for her photograph. Price 3d. each.

W. T. (Co. Durham).—The music in The
Charge of the Light Brigade was specially
composed for the film by Max Steiner, and is

unpublished.

E. B. (London).—(1) You must write and
obtain a star's permission before forming a
club in their honour. (2) We have no
details of a club for Ralph Reader. (3) Write
to the Brit. Rep., Miss Vera Riddle, 95
Queen's Road, Hastings, Sussex, for details
of the Robert Taylor Fan Club.

M. W. (Enfield).—The Mauch Twins are
making a series of Penrod films for Warner
Bros. They have finished Penrod and His
Twin Brother, and are scheduled to make
Penrod and Damy. (2) Mickey Rooney, b.
Sept. 23, 1921.

Taylor Fan (Leeds).—Robert Taylor was
born Filley, Nebraska, Aug. 5, 1911, and his

real name is Spangler Arlington Brough
(pronounced Bra).

PUZZLED.—<1) Henry Oscar took the part
of the Spanish Ambassador in Fire Over
England. (2) So far as we can ascertain from
the film company the information we pub-
lished re Helen Gahagan's mother was
correct.

R. A. A. (Winnipeg). — (1) Details pub-
lished of films as follows :

—

Lloyds of London,
centre spread, March 27, 1937 ;

story, May 15,

1937. Captains Courageous, story, Aug. 14
and 21, 1937; supplement, Dec. 11, 1937.
David Copperfield, centre spread, March 16,

1935; supplement, Sept. 14, 1935 (out of
print). A Tale of Two Cities, centre spread,
Jan. 11, 1936; supplement, Oct. 2, 1936.
Great Expectations, centre spread, Dec. 29,
1934. (2) Write to the Publishing Dept., 6,

Catharine Street, London, W.C.2, for back
numbers, 3d. each, post free, annuals, 7d.

W. E. M. (Bristol).—Write to Deanna
Durbin, c/o Universal Studios.

Three Eddy Fans.—Nelson Eddy, b.

Providence, Rhode Island, June 29, 1901.
He has blue eyes, blonde hair, is 6 ft. tall,

weighs 173 lb., and is unmarried. He uses
his own name for screen purposes.

E. H. (Bournemouth).—Write to Robert
Taylor, c/o Denham Studios, while he is in

England, and to Nelson Eddy, c/o Metro-
Goldwyn-Mayer. A letter to America costs

lid.
A. G. (Whitley Bridge).—We published a

supplement of Queen Christina in the Sept. 1

,

1 934 issue of this magazine, but unfortunately
it is now out of print.

H. B.—(1) Chief players as follows —Glori-
ous Sacrifice, Tom Keene, Joan Barclay and
James Bush. Lady of the Boulevards, Anna
Sten, Phillips Holmes and Lionel Atwill.

School For Girls, Anne Shirley, Sidney Fox,
Lois Wilson, Paul Kelly and Russel Hopton.
The Outsider, Harold Huth, Joan Barry,

Frank Lawton and Norman McKinnel.
Blood Money, George Bancroft, Frances Dee,
Chick Chandler, Judith Anderson and
Blossom Seeley. (2) The story of Blood
Money was published in the July 7, 1934;

centre spread of Lady of the Boulevards, in the

March 31, 1934, and the story of the film,

Sept. 15, 1934, issues of this magazine.

Back numbers can be obtained from the

Publishing Dept., 6 Catharine Street, London,
W. C. 2, for 3d. each, post free.

S. W. (Leeds).—Supplements as follows :—Viva Villa, Sept. 15, 1934. Treasure

Island, Dec. 15, 1934. Sequoia, April 13,

1935. Centre spread of Mutiny on the

Bounty, Nov. 30, 1935. Story of Cntna

Seas, Dec. 28, 1935.

Robert Barrat Fan (Co. Cork).—(1) Ages

as follows:—Claude Rains, Nov. 10, 1889;

Wayne Morris, Feb. 17, 1914; Guinn
Williams, April 26, 1900; Stanley Morner,

Dec. 20, 1913. (2) Robert Barrat takes the

role of Captain Brown in The Buccaneer.

J. B. (Merton).—Simone Simon, b. April

23, 1914. She is at present making Love

and Hisses for Twentieth Century-Fox
Studios.

George Elrick Fan (Hove).— I am sorry,

but we have no details of a George Elrick Fan

Club.

Brian Lawrance Fan.—( 1 ) Brian Lawrance

b. Adelaide, Oct. 13, 1909. He uses his own
name for screen purposes, and is not married.

He has appeared in the following films :

She Shall Have Music, Framed, Fame, Sing

As You Swing, Variety Hour. (2) Yes, he

does appear with Fred Hartley on the

wireless. You must write to the B.B.C.

about visiting the Studios. (3) You can

write to Brian Lawrance, c o the B.B.C

L. L. (Essex).—(1) James Stewart b.

Mav 20 (no year given), Indiana, Pa., he has

light brown hair and grey green eyes, is

6 ft. 2 in. tall. The film in which he appeared

with Margaret Sullavan was Next Time We
Live. (2) Write to William Robinson, 9

Ducketts Road, Harringay, N.4, for details

of a fan club for James Stewart. (3) No,

Franchot Tone and Spencer Tracy have

not appeared together in a film since 1 Hey

Gave Him a Gun and they are not scheduled

to do so. Spencer Tracy is making Mannequin

with Joan Crawford and Franchot Tone is

making The Four Mary's with Myma Loy.

(4) Spencer Tracy was b. April 5, 19U0.

(5) Claudette Colbert was b. Pans, Sept. 13,

1905, real name Lily Cauchoin, she was

educated in America. (6) Yes, Olivia de

Havilland and Joan Fontaine are sisters.

Olivia was b. July 1, 1916 and Joan on

Oct. 22, 1917.

Owing to limited space and the enormous

number of letters received from readers each

week, the only queries answered on this page

will be those of general interest to oil fons. In

future, if you wont casts of films, release dates

or stars' addresses, please send a stamped

addressed envelope for reply by post. Write to

"Georje," c'o The Picturegoer Weekly, Mortlett

House. Mortlett Court, Bow Street. London,

W.C.2.

FAN CLUB NOTICES
The Mary Lee Fan Club requires new

members. The objects of this club arc to

form a widespread circle of friends interested

in Mary Lee and to supply them with
information concerning Mary, her stage
engagements, films, records and broadcasts.
Special photographs of Mary are also avail-

able and a copy of the Club magazine, "The
Mary Lee Fan Club Review" will be sent
to members regularly. Write to John
Pullen, 13, Bexley Road, Erith, Kent, for
details of the London Branch, or to the
Hon. Sec, Mr. C. G. Snell, Petitor, 183
Broad Lane, Coventry.

• • •

A Sir Cedric Hardwicke Fan Club is

being organised by Miss P. Austin, 335,
West End Lane, N.W.6. Members will be
welcomed. Anyone interested should write
to the above address enclosing a stamped
addressed envelope.

• • •

Tub London Street Sincer Club invite*
more fans to join. Please communicate with

Miss M. Liley, 18, Vale Road, N.4, for full

particulars of this interestiiy club.

It is advisable to enclose a stamped
addressed envelope with your letters to fan

lu'n to ensure a reply.
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Allenburus Pastilles keep the

throat free from winter

troubles, and children love

the blackcurrant

flavour.

FROM ALL CHEMISTS 8*6I'3

dlle
%GIYCIMMI t^ N»C«CU««AM1

lenburus
PASTILLES J

FOR YOUR THROAT

WAKE UP YOUR
LIVER BILE

without Calomel—and you'll jump out of
bed in the morning full of vim anil vigour.
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your
food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old
Carters Brand Little Liver Fills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver
Pills. Stubbornlv refuse anything else. 1/3 and 3/-.

NEW
NAILSNEXT
WEEK !

Free booklet sent under plain
sealed cover explains how you can easily
secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for postage,
F1LTEX LTD. (Dept. P.) 31, The Broadway,

Crouch End, London, N.8

3 guineas xe-atuted

yewt old (wc coat
Additional skins at low cost. Why not buy beautiful Fur
Coats on our Deferred Pavment Plan? Call in or send for
Catalogue T.I., to C. A. SUGDEN, Limited, 184-186 Regent
Street, London, W.l. Established over 50 years. Showrooms

first floor over Kodak's. Telephone : Regent 2236.

fw6

GYPSY
PETULENGRO
THE FAMOUS
B.B.C. ROMANY

will send you en-
tirely FREE his

latest Book on
•EGRET ROMANY
HERB REMEDIES

for
EVERY AILMENT.
Should be in every

home.
Write to Gypsy

(D«pt.37),PUREWELL, HAMPSHIRE

LE ATS
Essential in Even-
Smart Woman's

Wardrobe

Now you can enjoy the

smartness and freedom
of a fashionably pleated
skirt and, by choosing a

"GOR-RAY," be abso-

lutely confident that the

pleats simply cannot
come out. The unique
design of the "GOR-
RAY" prevents this even
when the shirt is crushed,

twisted or knotted.

Ideal for general
wear, with perfectly-

fitting waist and hip-

line ensured by fourteen

gores. See the "GOR-
KAY" at your Drapers
or Stores in delightful

patterns from 12/11.

Here is the label by
which you will know it :

YOUR
HANDS TOO
COULD DESERVE
LOVE-LETTERS !

Let Glymiel Jelly make your
hands romantically white and
soft ! Overnight, Glymiel Jelly

works miracles of beauty on rough
red hands. Glymiel Jelly, made
by a secret process impossible to

copy, is still the finest preparation

for the hands. It is non-sticky, non-
greasy, and sinks deeply in, closing

cracks, smoothing out chaps, white-

ning the skin. Get a tube of Glymiel
Jelly today.

GLYMIELJELLY

Brown
discoloured Teethi

Tubes. 3'6'l/-

Decorative ^*
Jars 2/6 / •M

Just as Glymiel Jelly beauti-

fies your hands, GLYMIEL
VANISHING-CREAM gives

charm and beauty to your
complexion. Tube 6d. ; Jar

1/6. Also have you tried

GLYMIEL CleanstngCOLD
CREAM ? Tube 6d. : Jar 1/6

1

0

The best scientific Noes
"Machines In the world.

Remedy ugly noses of all kinds. Worn
daring sleep. Stamped envelope for full

particulars.

D Ell NAQEt Medically approTedKCU MUOCO- treatment abso-
lutely cores red noses.4/6* V°st free. Foreign

1/6 extra.
|ir> | w CI DO Rubber Ear Caps,
IflaLI tnllOi remedy outstand-
ing ears. 7'6. P°st- free. Foreign 1/8 extra.
P. LEE RAT, Specialist. CKITEBIOI
BUILDING, PICCADILLY CIRCU 8 . LOIfDO «.

g.W.l.
.

N08E8.

ty/TENED

LONG, CURLING EYELASHES
Bring out the best of nature's gifts by using Lsibtone. Adds beauty
and sparkle to the eyes. Simple to apply—wonder!oily eSeettre.

THE SCIENTIFIC
LASH TONIC

From Boots, Timothy
Whites. Taylors, Bar-
rods, Sellridges, White-
leys, and all High-class

Chemists, Stores, Beauty Parlours,
etc. Price 2/6 per tube. Id esse o! difficulty,

send P.O. direct to LASHTONE PROD-
UCTS (Dept. 1), 76 BAYHAM STREET.
N.W.I, and a tube win be sent to you
Post Free.

Spend two minutes, after you have cleaned your
teeth tonight, in making them spotlessly white as no
toothbrush can ! The Zepto pencil simply wipes
away tobacco film, stains and tartar like magic ;

don't let dingy discoloured teeth spoil an attractive

smile any longer. The Zepto pencil is obtainable

at all chemists for only 9a. Be sure you get the

genuine Zepto which is entirely harmless to the
1 enamel ; cheap abrasives are dangerous . A Zepto
pencil completes the work of your toothbrush.

SPECIAL OFFER
To prove to you how easily It whitens teeth we will

send you a sample Zepto pencil in coloured case for
6d. only. Fill In the coupon below.

COUPON AAAAAAAAsVaVAasAAA AAAAAAAB
•< To Thos. Christy & Co., Ltd. (Dept. P.5),

^ 4-12 Old Swan Lane, E.C.4. £
Please send me one tried size Zepto pencil £
for which I enclose 6d. in stamps.

3'
V 4 WE ^.

ADDRESS £
TTTTTTTTTTT^TTTrrTTTTTTVTVTTB
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THE perfume that gives her

added poise and charm and

a lift to her spirits; that increases

her confidence and enjoyment

of life. That's Carillon—the

perfume that does not cloy
;

that stays fresh and stimulating

all day ; that never grows stale.

Carillon is rig/it at any hour

and on any occasion. It is the

gift that will delight the woman
who thinks it necessary to

be at her best always. Carillon

comes in attractive blue-capped

bottles, 1/6, 3/-, 5/6, 10/6 and

upwards to 45/-.

A SEASONAL TOUCH I

You can buy Carillon in a charming powder-blue box with a gramophone

record of traditional old Fnglish and French Christmas carols played by

Mr. Frank Wright on the famous carillon above Atkinsons Bond Street

House. She will be enchanted by this entertaining gift. Price 3/9.

You can give it to her with CONFIDENCE

ATKINSONS

ACP IO- 141

LEAVE IT TO ANNE
IF

your colour is obviously
out of a pot, you have not
been successful in the applica-

tion of your rouge. Hectic dashes
of colour on the cheeks are

neither becoming nor youthful.

Let me say of rouge, as I said of

eyeshadow last week, it should
have neither beginning nor ending.
Whether you use a paste or a

compact rouge, depends upon the
type of skin you have. If it is

dry, choose cream rouge, if it is

normal or greasy, a compact
rouge is best. Generally speaking
a cream rouge is more lasting in

effect than a powder rouge.

If a cream rouge is used it is

applied before powdering; if a
compact rouge is used, it is

applied with the small pad after

powdering.
Let us take the powder rouge

first. Do not make the mistake
of rubbing it in. You must pat.

Begin at the highest point of the
cheek and follow the natural
curve of the cheekbone towards
the nose. This movement should
trace a slight curve of colour.

Use the finger-tips to spread
and blend the rouge into the
cheeks. Rub out the hard edges
of the colour till it merges im-
perceptibly into nothing. In this

way, the colour will seem to

suffuse the cheeks with a natural
glow instead of being obviously
put on.

Extend a very faint tint of

colour from the cheekbone to the

lower eyelid. This elimination of

the white tone between cheek-
bones and eyes, adds to the
natural effect of the rouging.

The method is slightly different

with a cream rouge, though
we are aiming at a similar effect.

Use the finger-tips for applying the
colour and place three or four small
dots of rouge on the cheeks. Blend
lightly with the finger-tips as before
till the colour merges, 'and the edges
have faded away into the natural
tint of the cheeks. Cream rouge is a
little more difficult to apply than
compact rouge and more care needs
to be taken.
Be sure that you apply the same

amount to each cheek and that the
colour is merged to match. The
colour should appear in the same
position on both cheeks. Needless to

point out the blending under the

eyes must be so faint to be almost a

mere nothing, but by that tiny

trace of colour, an appearance of

youth is given and any suggestion

of lines and crowsfeet are made to

disappear.
When you are making up in the

daytime, avoid doing it by artificial

light, and make a point of using

less colour than you think you really

need. Rouging should never amount
to much more than a slight deepening

of your natural skin tone.

Do not use rouge just to make
your cheeks look red.

Rouge can be made to do more than
just give colour value to your skin.

You may use it to create illusions about

the shape of your features.

Supposing your face is thin and you
wish to give it apparent width, then

the instructions given above about
placing must be modified. Place your

rouge on the outer curve of each cheek,
thus increasing the white space in the
centre and so adding apparent width.

If the face is too broad for beauty,
narrow this white space by putting the
colotir on the inner curve of the cheek,
close in towards the nose. A touch of
rouge lightly blended on the point of
the chin will also take away from a face
that is too long. But never put rouge
on the chin of a short fat face.

A hint of rouge on the lobes of the ears
is also helpful to a thin face, and the
merest suggestion of rouge below the
end of a too long nose will also help to
shorten its apparent length.
Wherever the artificial colour is

placed try to copy Nature by remem-
bering that natural colour usually
occurs in the shape of a triangle with
indefinite outlines, with the highest
point fading out towards the temples,
another going in the direction of the
nose, and the lowest one downward
under the cheekbone towards the jaw.
Although you may apply rouge high

on your cheeks, it should never be
carried below the line of the nostrils.

The lower the colour, the older and
heavier the face.

i~\f course you will choose lipstick and
rouge in the same tint. That presents

no difficulties, but be sure that the tint chosen
agrees with the tone of your skin. Very
many of the big stores employ make-up
experts at their cosmetic counters to advise
intending purchasers, and those who live

away from towns are often offered make-up
charts by cosmetic manufacturers.

Roughly speaking these are the colour
rules : a skin with a yellowish tint—and so
many skins have this—can take poppy,
mandarin, and the more orange shades of
red. Clear pale skins of ivory or creamy tint,

look best with the clear shades of pure red,
for these are the vivid shades of cherry and
geranium. The rose and blush pink shades
agree with a skin that has a pinkish tint, and
older skins that sometimes take on a slightly
purplish hue, look best with the raspberry
tones.
Even these need modification according to

the colour of the clothes that are being worn.
Green, blue and grey seem to detract from the
warmth of skin colour and so brighter cos-
metics are required to make good the loss.

The warmer tones that reflect warm tints oil

the skin, need paler and cooler tints of rouge
and lipstick. Finally you need a litue more
and a little brighter make-up for evcuine;
wear as artificial light takes several tones from
the brightness of any tint.

If you have a beauty problem that you need
' solved, please let me help vou. Send your
letter, with a stamped addressed envelope for
reply, and address it It Anne, cjo THE
PICTUREGOER, MartUtt House, 31 Bow
Street, London, W.C.2.

Talkie Title Tales
HPhis week's prize of half a guinea is awarded
1 to Miss Diana Webber, 25 Sheaveshill
Avenue, Hendon, N.W.9, for :

—

Fifty Shilling Boxer
The Kid's Last Fight
Double or Nothing
The £6 Man

Prizes of half a crown each are awarded to :

Miss Marjory Symons (aged 15), Shawford,
George V Avenue, West Worthing, Sussex,

for:—
Three Men on a Horse
Keep Your Seats, Please
Before Morning
Empty Saddles

Miss C. Pearce, 21 Braithwaite Road,
Sparkbrook, Birmingham, for :

—

I Met Him in Paris
Love Before Breakfast
Sunset in Vienna ,

Call It a Day
Y. Ellis, c/o Pipins Gal*. Aldwick Road,

Boguor Regis, for :

—

The Walking Dead
Death Takes a Holiday
We Live Again

Miss B. Wigley, Trinity Hall, Duke Street,

Southport, Lanes, for :

—

The Invisible Man
Go West, Young Man
The Ghost Goes West
Dark Journey

As you can see, the idea of "Talkie TiUe
Tales is to link three or four talkie titles in

order to mike a short, short story.

Address vour entries to me on a postcard,

c/o Pictubegokr, Martlett House, Bow Street.

London, W.C2.
There is no entrance fee, and there are no

other rules, except that I must insist on your

"titles" being submitted on a postcard, and

only one attempt on each card.
GUY BEACON.
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What wiser way is there of sending Christmas salutations to a
smoker friend than by a big handsome packing of the Cigarettes

he buys daily himself—Player's Navy Cut? His appreciation will

be sincere, his pleasure certain. Colourful cartons will, as usual,

carry your message in seasonable fashion and remember
' Medium ' are the favourite blend, but if your gift must be a
'Mild' Cigarette ask for 'Player's Mild Please."

BOTH BRANDS ARE SUPPLIED CORK TIPPED OR PLAIN

NAVY CUT CIGARETTES £ TOBACCO
lisucd by The Imperial Tobacco Company (of Great Britain and Ireland). Ltd.

NAVY CUT CIGARETTES
IN CARD BOXES

25 1'3 50 for 2'5

100 4'8

in decorated tins

50 'or 2'6 100 ">«410

150 <°»7'3

100 IN 5-20 PACKETs4'9i

GnCABO PLAIN OR OftJU BOX COHKTIPS C J
ALL ABOVE IN XMAS POSTAL CARTONS

MEDIUM NAVY CUT TOBACCO

2oztin2'2 4oz tin 44

NCC 4IIS
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How does she

keep so Happi|

Health

and Slim
VOU can be healthy, happy and

attractively slim
;

you can keep

gloriously fit and get full enjoyment

out of life, if you just follow her lead

and take Bile Beans nightly.

Bile Beans are purely vegetable.

They tone up the system, purify

the blood and daily remove all food

residue; thus improving your health,

clearing your complexion and keeping

you slim and youthful.

So, if you want to look and feel

your best at all times, remember to

take Bile Beans regularly every night.

"Since I have been taking Bile Beans

people often comment on my youthful

appearance and clear complexion. Al-

though forty-eight I look ten years

younger. Bile Beans have also reduced

my weight by eighteen pounds. I never

felt better in my life than I do to-day."

—

Mrs. D. W., Saltburn.

"Bile Beans have made me feel active

and youthful again. The irritability and

depression have given way to a cheerful

outlook and I sleep well and feel fresh

and bright in a morning. Bile Beans are

also steadily but surely removing my
surplus fat."—Mrs. B. T.. Bournemouth.

BILE BEANS
WILL KEEP YOU AT YOUR BEST THIS CHRISTMAS

Published Weekly by the Proprietor*, OfjHAMS PRESS, Ltd., Long Acre, London, W.C.2, and Printed in Great Britain by the Sun Engraving Co..
Ltd., London and Watford. Registerojf at the G.P.O. as a Newspaper. Post Free all orer the World : 13s. per annum, 6s. d. for six months, 3a. 3d.

for three months. Registered for transmission by Canadian Magazine Post. Agencies for Australia and New Zealand : Gordon & Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial New* Co., Ltd., also Canadian Wholesale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rivoli, Paris, and 75 Boulevard Adolphe Max, Bruxelles and Messageriea Dawson, 4 Rue

du Faubourg Poissonniere, Paris, France
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CROSBY
Qing usually says it

with music, but

here's the next best

thing. The crooner

king will be seen next

in "Doctor Rhythm,"

the 0. Henry story,

which was previously

titled "The Badge of

Policeman O'Roon."
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PICTUREGOE R—T H E SCREEN'S MOST POPULAR

m
An open Letter to

SANTA CLAUS

The
SCREEN
Hangs Up

its

LOCKING
Shirley Temple tells

it to Santa Claus, or

perhaps she's right

and he's just another
stand-in.

DEAR SANTA CLAUS,
We've been pretty good little boys all the year and we
hope you won't think we are being greedy now. After
all we are not really asking for very much.
Of course, we badly need a high-powered shot-gun to

enable us adequately to perform our painful, critical functions
when called upon to review the crooning of Mr but, oh well,

we suppose that's aiming a bit too high.

And we suppose, too, that it's not much use asking you to do
something about that guileful young lady, Shirley Temple. With
all those Shirley Temple toys and dolls she's almost one of your
subsidiary industries, isn't she?

However, there are some other infant prodigies we've got on the
list. Christmas is the children's festival? Peace on earth, good-
will . . . ? Perhaps you're right. We'll just have to content
ourselves with hoping that the ill-mannered little horrors will

over-eat themselves as usual on Christmas Day and get a nasty
little pain in their unlovely little Mary's.
We would be grateful to you, while we are on the subject, if you

could, just for once, give Hollywood a child star who doesn't have
to qualify officially for the title in the law courts.

And you might, if it is not asking too much, do us a favour regarding
the older problem children of the film city. Now we're not one
to tell tales, but we hope because Simone Simon was a very
naughty girl, when the great big boat brought her to England, that
you won't give her that nice "Mama" doll she's been asking for.

You could, however, give the gentle and refaned Miss Katharine
Hepburn a good, stout pair of football boots. She'd be delighted.
Don't tell her we told you, but she likes to kick sob sisters in the
pants, you know. Then there's Frances Farmer, who, boosted from
obscurity to fame and fortune by the films, feels that the stage is the
only worthy medium for her art. You don't happen to have a role

in a play that will run for ten years or so on Broadway in that
knapsack of yours, do you ?

It must be pretty empty, by the way, on the return trip to the
North Pole. There's a whole lot of crazy comedy scripts cluttering
up the studios at the moment, which we'd be grateful if you'd take
back with vou.

While you're passing through you might make Marlene Dietrich as

good an actress as she is beautiful a woman, or perhaps you have
no jurisdiction now that the Fearless Fraulein has again placed

her Destiny in the artistic hands of the Herr Von Sternberg.

You might also save Clark Gable, who is really quite a good fellow

and not nearly such a ham as most of the Hollywood matinee idols,

from tackling any more roles like " Parnell." At the same time you
could give Carole Lombard some new ideas for crazy parties. It

would keep the dear, playful little thing happy all the year round.

There's nothing much we can ask for Greta Garbo, we imagine.

Greta knows what she wants and sees that she gets it. But if you do
happen to be visiting the hallowed precincts on the Night, you
could put another role like " Marie Walewska " in the ample stocking

that usually houses the world's most famous tootsies.

Are we being too importunate in asking you to find a good role

for Joan Crawford ? The poor girl hasn't been getting very much in

the way of breaks lately. You might even be really big-hearted

and include hubby Franchot Tone in your benevolence.

We hope you will be extra nice to Paul Muni, for Zola, to Spencer
Tracy for acting everybody off the screen, to Bette Davis for taking

a legal licking like a good sport, going back to work and immediately
turning in such good jobs as Kid Galahad and Marked Woman, and
to Barbara Stanwyck for Stella Dallas.

And to Claudette Colbert, Irene Dunne, Gary Cooper, and Ginger
Rogers just on general principles.

Finally, while you are over here you might give some of our
studios some new executives, directors, actors and writers.

In the event of this visit, however, we think it only fair to advise
you to take the precaution of having the sweeps see to the chimney
before you make vour descent.

3



LET'S BE FAIR
9 He Needs a Break

0 A New Mae West Story

9 Virginia Announces Engagement

ft Donat for "The Citadel" ?

likeable young man, thrilled by success but not
changed by it, who takes himself far less seri-

ously than most of the matinee idols we have
encountered.

Taylor deserves a break; I hope you and
M.-G.-M. will put it in his

Christmas stocking.

The juvenile film players get a big kick—and a lot of presents—out of
Christmas, too. Here's Virginia Weidler with some of the early arrivals.

HAS the meteoric career of Robert
Taylor reached a crisis ? That is

the question that everyone in- the
film world is asking at the moment.
We have yet to see the results

of his work here, but his trip to England,
accompanied as it was by that orgy of mass
hysteria, following immediately on a Holly-
wood picture that could not have enhanced
his prestige, has done him no good.

In America, where such reactions are
always quicker than here, they are talking
quite openly of a slump in Robert Taylor's
stock and advising M.-G.-M. that only
astute handling of the star by the studio
can revive it.

Not for the first time in films great fame
is threatened by a newspaper phrase. The
headline "John Gilbert's Voice Squeaks"
virtually swept that star out of pictures.

That label "The beautiful Mr. Taylor," hung
on the new matinee idol by the irreverent

writers, may be equally fatal.

To some extent the blame must lie with those
in authority at Culver City. It has been known
for some time that the publicity department had
been fighting against the policy of the production
division and demanding that at least two
pictures be made with him in real "tough guy"
roles in which he could appear for once unshaven
and swop his immaculate attire for overalls or

something similarly he-mannish.

The production chiefs considered the sugges-

tion, thought about the possible effect on his

feminine followers and vetoed it.

That recent trip across America, too, might
have been more fortunately stage-managed. It

is customary nowadays whenever big stars

travel to provide them with an accompanying
press agent.

The reason is not necessarily that the stars

are too dumb to handle the inevitable publicity

themselves, but that the publicity man is always

a good scapegoat. That is to say, if anything
goes wTong, if a player is rude to the press,

doesn't say the right thing or is inaccessible, the
blame is always put on his adviser.

Taylor had to take all the criticism on his own
handsome head. In New York, particularly, he
was the target for a storm of cheap witticisms.

Reporters asked him if he thought himself
Metro's gift to the world's womanhood, if he
thought he was beautiful and even if he had
hair on his chest.

Taylor is a victim of his own phenomenal
popularity. It has always been an axiom in

films that the more spectacular the success the
more bitter the prejudice of the critics. If it is

any satisfaction to Bob he can reflect that all

his stellar life Valentino was subjected to violent

abuse by the press-men. Once in Chicago he
was accused of encouraging, by his example, a
nation of " powder-puff and brilliantine heroes."
He offered to fight the writer concerned, but
nothing ever came of it.

It is difficult to explain the prejudice against
Taylor (even in the studio students engaged for

A Yank at Oxford took pleasure in treating him
far more roughly than was necessary in those
scenes where he had to be manhandled) otherwise.
Those who have met him here, and in Holly-

wood for that matter, have found him a modest.

Cfjrigtmas (greeting*

PICTUREGOER and its staff

take pleasure in wishing readers

a Merry Christmas and a

Bright and Prosperous New
Year.

Mae West Story

• It's so long since I heard a

Mae West story that I make
no apologies for passing on this

one.

Mae, usually generous, and
perhaps imbued by the Christmas
spirit in this instance gave

presents to the value of £800 to the minor
players on the completion of shooting of Every
Day's a Holiday.
To her director, Edward Sutherland, she

gave a magnificent gold watch.
On closer inspection it turned out to be only

the case. And it was inscribed "Come up and
see me sometime and I'll give you the works."

Passing of Pickfair

• For the first time for years the gates of

Pickfair, which enshrines so much of Holly-

wood tradition and was once its Buckingham
Palace, are closed.

Mrs. Buddy Rogers, who has completed the
sale of the house, always left the grounds wide
open when she was in residence.

"The public helped build Pickfair," she

explained, "and I feel it partially belongs to it."

She has left the old home without any great
pangs of regret. Its memories for her have been
unhappy as well as happy.

" And I've never allowed this house to possess

me," says the ex-Mary Pickford.

Movie Melting Pot
• Hollywood has the most cosmopolitan

population of any city of its size in the
world. There are representatives of nearly all

races and creeds, and nearly all get their living

from films.

They are registered with the various studio

casting directors who can call them up at a

minute's notice. But sometimes the demand
exceeds the supply, as recently when Samuel
Goldwyn required 700 Chinese for scenes in

The Adventures of Marco Polo, starring Gary
Cooper.

His casting department had only 298 Chinese
men and 312 women on its books, but they
were able to make up the deficiency with the

67 Koreans and Indo Chinese listed as available

for extra work. Later in the picture the casting

department were asked to supply 100 Italians.

This was easy as they have 738 listed.

Besides the 600 Chinese. 67 Koreans and 738
Italians, Hollywood's army of extras includes :

93 Turks, 14 French types, 165 Russians, 119

Japanese, 197 Arabs, Egyptians, Kurds and
Armenians, 300 East Indians, and 17 American
Indians.

According to Goldwyn's casting chief there

are few Germans and Englishmen regularly on
call, as neither of these nationals stay in extra

work long enough to be permanently listed.

Famous Last Words
• It was the fifth "take" of a difficult scene

for Bluebeard's Eighth Wife at Paramount.
Everybody hoped it would be the last "take."



Director Ernst Lubitsch was leaning forward in

his chair, listening intently to Claudette Colbert

and another player going through their lines.

When it was over, Lubitsch's face was
wreathed with smiles. He turned to the sound
man. " How was it for you ?

" he asked.

"Somebody coughed," the sound man
announced morosely.

Lubitsch's face fell. "Who coughed?" he
demanded indignantly.

"You did !" said the script girl.

School for Stars

• M.-G.-M. has been importing so many
foreign players lately and has invested so

much money in them that they are not taking
any chances and W. P. Hendry, the studio

Chief-of-Police, has had to start a traffic school

on the lot to make them familiar with the
American motor regulations.

Hendry is using model sets of streets and cars

to demonstrate safety measures. The idea

received immediate response and his pupils

attend the school for an hour each morning,
three times a week.

In the class are Hedy LaMarr, Ilona Massey,
Miliza Korjus, Rose Stradner, Stevan Bekassy,
Gilbert Russell and Lionel Royce.

If the school proves of value, Hendry plans

to extend its scope to include younger studio

players.

New Tunes from the Films

# One of the best of the month's H.M.V. film

recordings is Roy Fox's rendering of

"Whispers in the Dark" and "Stop, You're
Breaking My Heart," from Artists and Models
(BD5277). He orchestrates both very well.

You Can't Have Everything is represented by
" Afraid to Dream," played by Benny Goodman
in swing time on B8631, and the same number
sung tunefully by Jean Sablon on B8635.
Roy Fox scores again with a tune that is

calculated to make you dance from Toast of
New York, "The First Time I Saw You," and
another, the theme-song from Gone With the

Wind (BD5279). The former is also played by
G. Henry Jacques on BD5276.

% On BD5275 there are two very good numbers,
"Old Man Moon," from Topper, and "The
Loveliness of You," from You Can't Have
Everything. The first is sung by George Hamilton
and the other by Hal Kemp.

Rfey Fox, whose popularity can be judged
by the number of his contributions, pleases

us again with "Can I Forget You" and "Folks
Who Live on the Hill," both from High, Wide
and Handsome (BD5270).
A record not connected with pictures but

which should find a place' in all music lovers'

collections is Jussi Bjorling's, the new tenor's,

rendering of "Ch'ella Mi Creda Libero" and
"E Lucevan le Stelle," from Tosca. They are
brilliantly sung and support the contention
that here, at last, is a new Caruso.

Annabella Knew Best

• After two strenuous days of film testing for

make-up and hairdressing, Annabella, about
to make her Hollywood bow, asked to be granted
one request.

"May I have just one test of myself as I like

to look?" she asked.
In less than fifteen minutes the French star,

with the aid of her own comb and her small
vanity case, stepped before the cameras. The
other styles required two hours to do.
When the tests were being shown next day,

Darryl F. Zanuck, studio projection chief, had
the film stopped on Annabella' s own make-up.

"That's what we want," he exclaimed. "It's
perfect."

So Annabella will enjoy the rare privilege of
making herself up according to her own ideas

We wouldn't mind if

these two Hollywood
lovelies deputised for
Father Christmas at

our house.

for her first Hollywood film role in Jean, opposite
William Powell.

Short Shots
• James Stewart has been given a new contract
—Carole Lombard is to have the role in

Midnight originally intended for Marlene
Dietrich; it will be strong drama for a change,
and her leading man will be Georges Rigaud

—

Holiday, in which Ann Harding scored one of her
biggest hits, is being dusted off as a come-back
piece for Gloria Swanson under the title of

Vacation Bound—-Nelson Eddy and Ilona
Massey will be featured in the 'Hollywood version
of Balalaika.

Phil Lonergan Sends it Hot from Hollywood

VIRGINIA BRUCE'S
ROMANCE

HER marriage to J. Walter Ruben, the
director, will have no immediate effect

on the career of Virginia Bruce.
She was chosen to play the lead in Arsene

Lupin Returns, for Metro-Goldwyn-Mayer, where
she is under long-term contract. The picture
is now in production, with George Fitzmaurice
as director.

Announcing her engagement to Ruben, Miss
Bruce said the actual date of the wedding had
not been fixed. Instead of a Christmas ceremony.

as was reported, the marriage will not take
place until next spring, the actress said.

Miss Bruce recently completed the feminine
lead in Bad Man of Brimstone, starring Wallace
Beery, which Ruben directed. Their romance
developed during the filming of that picture on
location in the mountain region near Kanab,
Utah.

A Ghost Walks
# Mysterious sounds were heard in Jane

Withers' home in the wee sma' hours.
Search after search failed to explain the reason,
and the frightened cook threatened to leave.

Finally the mystery was solved. The ghost
was Jane's cat, who, like all felines, likes to
prowl around.

Bells were placed on the cat and all is serene.

Society Lady

# Many young Hollywood actresses are
chuckling over the fate of Mary Brill, a

member of New York's society set, who was
recently signed by Universal as a possible future
star, and placed in the studio training school to
learn the art of acting.

Miss Brill angrily said that she could not ge*"

on with the school's director, so was dropped
from the studio pay roll.

Universal executives say that the young lady
made an unsuccessful screen test, hence the
reason for her departure from the studio.

Actresses who depend upon the films for a
(Continued on page 6)
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Jane Withers usually plays naughty girls on the

screen, but she remembers her friends and co-workers

at Yuletide.

All The Gossip Continued

livelihood bitterly resent the competition of
wealthy socialites.

A Modern Diana

• Stately Rosalind Russell walked into a
Hollywood sporting goods store and asked

for a shotgun ! This statement sounds as if

Rosalind might be on the warpath for some
errant maie, but such is not the case.
The actress lost ten pounds during her last

picture, so her physician suggested she spend her
coming holiday in a climate that has the tang of
autumn.
Robert Montgomery and his wife have invited

her to spend her vacation on their 2000-acre,
I'utnam County farm in New York, which is

privately stocked with game, where Rosalind
can shoot to her heart's content.

And that, incidentally, seems to settle the
story of a Montgomery-Russell feud.

Sad Prisoner

• Roman Merritt of Albuquerque, New
Mexico, languishes in jail, bitterly regretting

the folly which caused him to send a letter to
Cecil B. de Mille demanding 300 dollars under
threat of bodily harm.

Merritt declares he over-imbibed, otherwise
would not have committed the stupid act. As
his communication was sent through the mails,

he faces the swift and sure prosecution of the
Federal government, which is far more merciless

than local authorities.

De Mille expressed sympathy for the man, but

6

admitted he receives letters of this type every
now and then.

Movie Chisellers

• Among the most contemptible persons in

Hollywood are those who secure money from
unsuspecting people by promising them oppor-
tunities in the movies.

Police recently arrested a man, charged by a
26-year-old woman with securing 200 dollars
and a 75-dollar ring upon promising her to get
her into the films.

The promise was not kept and arrest followed

.

Dangerous Devotion
A wealthy non-professional recently married
a minor film actress, pretty, but hardly

likely to achieve stardom. The lady had been
married before, divorced her first husband, and
was the proud mother of a little daughter.
The new husband legally adopted the child,

and possibly is facing future grief.

Adopting children of film actresses is rather
risky. One instance is that of an actress

who had a child by her first husband,
divorced him,married again, and induced
Mate No. 2, a wealthy business man, to

adopt her offspring. When she freed her-

self from No. 2, in addition to heavy
alimony to his former mate, he had to

provide handsomely for " his child."

Husband No. 3 also made the juvenile

his own, and had to pay well for the privilege.

Imitation is Flattery

• Ralph Bellamy and Charley Farrell estab-

lished the Racquet Club in Palm Springs,

where many film stars play tennis and enjoy the
rays of the desert sun.

This swanky rendezvous will have competition
shortly, for ground has just been broken for the
new Palm Springs Tennis Club, limited to a
membership of seventy-five and promising to

be one of the smartest of Palm Spring's exclusive

clubs. It will be opened shortly and will be
devoted to tennis and swimming only.

Gene Raymond, Johnny Mack Brown, William
Gargan, Frank Shields, and Lew Ayres are among
the charter members.

Tribute From the Wilds
• When Irene Dunne returned from her

holiday in the North West forests, from
which she was driven by bad weather and
a narrow escape from a bush fire, she found
a fair-sized package in the waiting mail.

It turned out that she was the recipient of

a pair of logger's boots,

made to her size—exact
replicas of those worn by
the river log-rollers.

The explanatory letter

was from the official shoe-
maker in one of the larger

lumber camps, who said he
wanted the gift to be a
surprise.

He had ascertained

Irene'sshoesize by making
a plaster cast of her foot-

print, which she had left in

the mud by the camp's
dining hall.

Hollywood Says

That
— Only two thorough-

fares in Hollywood bear
the names of screen cele-

brities : Pickford Street

and De Mille Drive.

— Stuart Erwin raises

thoroughbred dogs, and
his animals have won
several championship cups.

Tom Walls has a new
leading lady, Renee
Saint-Cyr, the French
actress, in his new picture, —
"The Strange Boarders

of Palace Crescent."

— Cary Grant's chief recreation is rushing
from one night club to another. Reason—his

favourite sport is dancing.

— Bette Davis recently had an article pub-
lished in Cosmopolitan, one of the leading Ameri-
can magazines.

— Betty Furness is a clever dress designer.

— Robert Warwick is celebrating his twenty-
fifth year in the movies.

— Eleanor Powell is a portrait painter.

Boris Karloff, despite his terrifying roles,

will not read detective and horror stories because
he does not consider them literature.

— Jeanette
contractor.

MacDonald's father was a

— Paul Muni is still studying Russian.

— Ian Hunter is planning to organise an
archery club in Hollywood.

E. G. Cousins Covers the British Studios

M-G-M's NEXT
THERE has been a good deal of speculation

as to whether A Yank at Oxford, the first

major film which Metro-Goldwyn-Mayer
have made over here, was to be a flash in the pan
or was really to be, as was originally announced,
the first of a long and important series of

productions.
When you've been mixed up in this film racket

as long as I have, you don't accept all announce-
ments at their face value.

Well, now that A Yank at Oxford is completed,
all doubts are resolved. Messrs. Metro-Goldwyn-
Mayer British Studios, Ltd., have set the seal

of their approval on the rough cut, and have
declared definitely that they are going to make
another bunch of films over here.

The programme which they announced about
a year ago is not being adhered to very religiously.

In their latest manifesto I see no trace of The
Wind and the Rain, Rage in Heaven, or Silas

Mamer; but there are some interesting sub-

stitutes.

Debunk
• Maybe you remember me telling you that

Victor Saville had acquired the film rights

of the book in which Dr. Cronin debunks the
medical profession

—

The Citadel.

Since Saville went over to M.-G.-M. I have



December 25, 1937

been wondering what would happen to that

production; now we know.
It's to be the next M.-G.-M. British venture,

taking the floor some time next month, with

Victor Saville producing. No announcement
has been made as to which studios are to be
used, but I can't see M.-G.-M. leaving Denham
for a while, where they have dug themselves in

so nicely.

Elizabeth Allan is to play the feminine lead;

so far no male star has been fixed, but knowing
Saville's regard for Ralph Richardson I shouldn't

be at all surprised to see him grabbed for this if

he's available; or it may be Donat.
Another production will run almost neck-

and-neck with this one

—

Finishing School, by
Tennyson Jesse.

This is to have an all-star British cast. Well,

I've heard of these all-star casts, and in general

my main objection to them is that they don't

contain any stars. I hope I shall be able to

report in due course that this is an exception.

Chips—and Chips
# Another forthcoming M.-G.-M. British pro-

duction is a novel by Vaughan Wilkins,

And So— Victoria, which has become a best-

seller in all English-speaking countries.

An epic of the R.A.F., Shadow of the Wing
is another among the definite announcements,
and in the summer a screen version of James
Hilton's Good-bye, Mr. Chips' will be made.

Charles Laughton was spoken of originally in

connection with this one, but whether that will

stand or not is entirely a matter for conjecture.

Meanwhile, while we are waiting for Mr.
Chips, we have Chips without the Mister, at
Cricklewood.

This is being made by Messrs. British Fine
Arts Pictures, Ltd., a company whose name is

unfamiliar to me, though I seem to remember
the name of the producer and director, E. Godal,
from the days of silent films.

However, we have the familiar figures of

Dave Burnaby, Billy Merson (not so familiar

of late), and Rob Wilton, together with a lady
whose acquaintance I have not the pleasure of

having made, as we used to say in the Courtly
'Eighties—Valerie East.

Scouts Win
# Also there is a bunch of Sea Scouts in this

picture, opposed to a gang of international
crooks. And will you be overcome with surprise

to hear that the Sea Scouts, by pluck, ingenuity,

and sheer force of numbers, are able to defeat
their sinister adversaries? No? Next you'll be
telling me you don't believe in Santa Claus.

However, with three comedians in the cast

I don't suppose the drammer is supposed to be
taken too seriously.

Speaking of drama, the unit which has been
making The Challenge is back in the studios at
Denham from location in the Swiss Alps.

They certainly seem to have had a dramatic
time there. It was the first time a motion
picture camera had ever been taken to the
summit of the Matterhorn, which is 14,782
feet up.

The unit had its base of operations at the
Belvedere rest-hut half-way up, and spent
several weeks there, rising at 4 a.m., as soon
as it began to grow light, and doing two
hours hard climbing to reach the scene of

shooting.

And when they knocked off for lunch it

consisted of bread, raw bacon, and coffee, which
the guides consider to be the ideal diet for

mountain-climbers.

Dizzy

# Personally I'm just as pleased it was Robert
Douglas, and not E. G. Cousins, who played

those scenes as Edward Whymper, the famous
mountaineer. The very first shot they took
showed him lying on his back partly hanging
over a sheer drop of 2,000 feet.

No good to me.
By the way, it has now been made manifest

what Edward Whymper was supposed to have
done, from which he had to be vindicated.

It appears that when he conquered the
Matterhorn his companions, Lord Francis
Douglas, Hudson, and Hadow were killed during
the descent, and Whymper was suspected of

having cut the rope to save himself.

It looks as if Simone Simon is going to be

glamorous in her new picture, "Love and
Hisses."

He was vindicated by
the action of a guide.

Carrel, who volunteered
to climb the mountain
and find the broken end
of the rope.

Carrel is played by
Luis Trenker, a fine

mountaineer (he began
life as a guide in the
Dolomites) and a natural
actor. If you saw his

work in The Doomed
Battalion you are not likely

to have forgotten it.

Ah! Love!
• Trenker also

supplies the
heart - throbbery
in the story, by
his romance with
Felicitas, the inn-

keeper's daugh-
ter, played by
Joan Gardner. The
excellent actress Mary
Clare playsMadame Carrel,

and the cast also includes Frank Birch, Geoffre}'

Wardwell, Moran Capiat, Ralph Truman, Law-
rence Bascombe, Tony Simpson, and Fred Groves.

Also, if you are any good at foreign languages,

Max Holzboer as "Taugwaldr." Max is an
ice-hockey champion who has played against

England, and who, I'm told (though I didn't

actually see him doing it) , also carried out some
brilliant exploration work in the "Arctic a short

time ago.

Milton Rosmer, who is good at films made on
mountains, directs. I hope you saw the job
he made of The Great Barrier.

By the way, even the continuity girl who
went out with them repeatedly climbed to the
summit of the Matterhorn; and twenty-four
guides were continuously engaged in the work
of humping the heavy cameras and sound-
equipment up and down.

It had better be good !

Singing Santa

• And now, just because it's Christmas, let

me get all sentimental for once.

Here is the inside story of the making of the
film* Follow Your Star at Pinewood, which is

now completed
On the day shooting was supposed to begin,

the employees were warned that the production
might have to be abandoned; none of them knew
why
Now it has transpired that, owing to the

v

\ *

unsettled state of the industry, the financial

backers of the company decided to postpone

production; and this would have meant indefi-

nitely, because Arthur Tracy, the star ("The

Street Singer"), had to return to America to

fulfil radio engagements.

Not A Word !

% To cut a long story short, Tracy, realising that

nearly four hundred people would be thrown

out of work right in the Christmas season,

decided to raise the necessary finance himself,

which he did by Transatlantic cable; and the

situation was saved. But he didn't breathe a

word to the vastly-relieved four hundred, and
no one knew the truth until he had sailed for

America.
Follow Your Star} Seems to me that's a star

worth following.

It isn't every artiste from beyond the Atlantic

that wins the approval of the studio staff; but

Tracy, with his genial personality and unaffected

manner, has certainly made himself \ en-

popular at Pinewood

We shall look forward to his film with all the

more interest, knowing that it's been the means

of ensuring 400 British families having a Merry

Christmas.
And the same to you ! _
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Above : A scene modelled from Disney's cartoon

figures and, right, models of Snow White and
the seven dwarfs who will make one screen debut

and then disappear for ever.

We take you behind the scenes of the production of Snow White
and the Seven Dwarfs, Walt Disney's first full length cartoon

feature in Technicolor, and show you the difficulties that had to be
overcome. On the left you see Doc, Snow White, Happy and Sneezy,

and on the right, Grumpy, Bashful, Sleepy and Dopey.

IHERE were a number of reasons why
Walt Disney decided on Snoiv White
and the Seven Dwarfs for his first

full-length production.

It was a folk tale known and
beloved in practically every country in the

world. The seven dwarfs were natural

Disney characters. In them he could put
all the piquant humour tor which he is

famous. With most of the action taking

place in and around the dwarfs' cottage in

the woods, there was plenty of opportunity
for the introduction of appealing little bird

and animal characters. Lastly, the human
characters were fanciful enough for Walt's

taste.

The idea crystallised in 1933 although no one
—least of all Walt himself—can quite say how
long the seed of the plan to make Snow White
had been planted in his mind.
Some of his co-workers believe that the

overwhelming success of The Three Little Pigs
was what convinced him that the time was ripe

to embark upon his first feature.

He didn't call his staff together and announce,
"Boys, we're going to make a feature." He
introduced the idea by the method of slow
infiltration. He dropped it on everyone individu-

ally in the midst of casual conversations.

Most of his staff were a little afraid of the
venture but were finally wonover, notonlyby

Walt's magnificent enthusiasm, but because they
had to admit that he had always been right in

the past. As a matter of fact, none of his staff

liked the idea of The Three Little Pigs. It was
Walt who battled for it and put it across.

By 1934 Walt's writers had worked out a
fairly complete adaptation of the fairy tale

—

except for detailed action—and thousands of pre-

liminary sketches, gags, backgrounds, character

models, and stage settings had been drawn.
Most of them were discarded. The staff's

ultimate decisions as to how the feature should

be done were arrived at by the long and fre-

quently discouraging trial and error method,
for they had no previous experience upon which
to draw. They were pioneering in every sense of

the word.

A vast quantity of dialogue was written.

Some of it was discarded, some of it kept.

Scores of voices were tried out for the character
of Snow White, the wicked Queen, the prince

and the seven dwarfs.
One of the most difficult pieces of casting was

the voice for the mirror.

Those well-versed in their folk lore will remem-
ber how Snow White's vitriolic stepmother

consulted her magic mirror whenever she wanted
to know the truth about anything.
Most people would agree that a mirror is

decidedly a feminine object. In spite of this, the
first mirror ever to have a speaking role in films

will have a deep masculine voice.

There was much discussion among members of

the casting department as to what sort of a voice

it should have. Men's and women's voices both
were tested, but a male voice was finally decided
upon because it could more ably attain the
mysterious sepulchral tone desired.

The same painstaking care was lavished on
the sound effects and the men in charge of the
department did doughty deeds in the cause of

their "art."
They washed their faces all morning long,

drank countless thick malted milks, and blew
into water-filled bottles, all for the sake of their

"art."
In one sequence of the picture, the dwarfs

are shown going out to the water trough at the
back of their woodland cottage, and washing
their faces and hands with an unusual amount of

gusto.

Although a piece of cellophane crushed
between the fingers can generally be used to pro-
duce a perfect celery crunching noise and so on
it was found that the only way to get the sound
of slushing water over a fac,e was to do just

that !

There was also a soup-eating sequence where
perfect sound effects were obtained by recording
the process of noisily drinking a thick malt
through a straw. None of the sound effects

crew has any taste left for malted milk.
The bottle-blowing was used in connection

with getting the proper tones for an organ
which the dwarfs built.

The musicians were hard at work by this

time composing songs and background scores.

The results of their labours included eight songs
which will be heard in the picture, several of

which are of such popular appeal that they
should easily fall into the "hit" class.

The titles of the numbers are "The Wishing
Well Song," "One Song," "With a Smile and a
Song," "Whistle While You Wosk," "Hi-Ho,"
"The Washing Song," "Some Day My
Prince Will Come," and " Isn't This a Silly

Song."
"Some Day My Prince Will Come" is the

theme number of the entire production. Not
only does Snow White sing it, but its haunting
melody is used as a background for many of the
romantic scenes. "One Song" a tuneful ballad,

is the prince's love song to Snow White.
" Whistle While You Work" and " Isn't This a

Silly Song" are catchy nonsensical tunes des-

tined for high popular favour.

" T Ti-Ho" is the theme song for the dwarfs.
-TJL It is a lusty marching tune which they

sing in going to and from their work.
"The Wishing Well Song" and "With a Smile

and a Song" are ballads.

All of the numbers were written by Frank
Churchill and Larry Morey of the Disney
music department.

It wasn't until well into 1935 that the voices

for Snow White and the dwarfs were finally

decided upon and the detailed preparation of the

story was in full swing. Models of the characters,

also, were agreed upon -which made possible the

beginning of experimental animation.

Over a quarter of a million dollars went into

all this preliminary experimental work. The
animators had to draw, discard, and re-draw

until they arrived at a definite feeling for what
actions were right for their characters. Back-
ground artists had to experiment until the right

effects were evolved.
Actual animation began in 1936, and the

cream of Disney's staff were taken off the short

subjects and put to work on Snow White. These
included directors, gag men, animators, lay-out

men and background artists.

From the outset Disney and his staff realised

that colour in the feature would have to be radi-

cally different from colour in the ten-minute

Silly Symphonies and Mickey Mouses. Thus,

colour in Snow White will be subdued and subtl<

8



MASTERPIECE

Left : Another
cleverly model-

led scene which

reproduces a
sequence from
the cartoon and,

above, Snow
White superin-

tends thedwarfs'

dinner time.

by contrast to the bright pure tones of the short

subjects.

There is also a scope for a much wider range of

emotions in a feature than there is in a short

subject, which naturally means a wider colour

range, as colours play an integral part in building

up emotional reactions.

In Snow White Disney will not only use colour

to explain his characters, but to explain points of

the story as well. For instance, Doc and Grumpy,
the two most dominant characters among the
dwarfs, wear a russet coloured jerkin and a dull

magenta one respectively, in contrast to the
grey and tan garments of the others. Doc
wears the warm russet shade because he is a

'

cheery individual, while the magenta definitely

brands Grumpy as an irritable "wet blanket."
Dopey, the slightly nit-wit member of the little

band, wears a "dopey" colour scheme of saffron

yellow doublet and greyed-lavender cap.

Because Snow White is the star of the piece,

she is done in lighter colour values in order that
she may stand out against any background. Her
skin colouring is light, and the skirt of her gown
is cream-coloured.
An example of the part colour plays in the

action of the picture is seen in the sequence
where the dwarfs discover that someone strange
is in their little woodland house. As they,
cautiously mount the steps to their bedroom,
eerie shadow masses of dark blues and blue-

greens help to convey to the audience that the
little men are sure there is some sort of a monster
in the cottage.

When you see the picture in the early part of

next year, you will rind that, but for a few
minor changes, the story clings closely to the
Grimms' fairy tale.

Because of the demands of the motion picture

medium, and also because Disney likes to elimin-

ate the gruesome element as much as possible
in his productions, the princess Snow White
will not have to suffer quite so much at the
hands of her wicked stepmother.

In the original tale, she almost died of being
laced too tightly by the bad queen, and of having
a poisoned comb run through her hair before she
finally took a bite of the poisoned apple which
finally put her into a bewitched sleep. In the

Disney version, the queen only does one dast-

ardly deed in this respect—and that is when she
persuades Snow White to bite the apple.

In the original story, the ending finds the
wicked queen dying a prolonged death by dancing
at the princess's wedding in red hot iron shoes,

all of which is not only blood-curdling reading,

but doesn't make the princess out to be such a

"nice" girl to permit such things !

In the picture, Snow White isn't in at the
killing and the queen dies more neatly and

quickly. The seven dwarfs chase her up and down
a hill and dale or two and she topples over a
precipice.

And talking of the dwarfs, people who know
the famous cartoonist will find something about
them that is very familiar—for six of them
have his eyebrows.
The Disney eyebrows have fascinated all of

his co-workers who have ever sat in story con-
ferences with him, for they wander about

—

shooting up or cascading down toward the bridge

of his nose, helping to create more perfectly any
expression Walt may choose to convey.

Therefore, when the dwarfs were being evolved
all the artists working on them agreed that no
more perfect eyebrows could be wished on them
than those resembling Walt's. Thus. Doc,
Sneezy, Dopey, Grumpy, Sleepy and Bashful
all have black brows which swoop down or slant

up with their varying moods. Happy is the only
one who is different. His are white and bushy.
The artists responsible for these quaint and

droll little men have become so attached to their'

brain children that thev do not want to see them

Above : The dwarfs
at work. Left and
below: further recon-

structed scenes from
the picture which you
will be seeing early in

the New Year.

go into the discard following the making of

Snow White.
Although the dwarfs are so likeable and funay

that Disney almost weakened for a time, he has
come to the definite conclusion that all of the
characters in Snow White will have their hour
in that picture and never appear again.

"I sincerely believe," Disney declares, "that
it would be an anti-climax to put them in

anything other than the production for which
they were created."

Disney is already beginning work on his second
feature, which will be a picturisation of the
widely-read book, Bambi, by Felix Salten. It is

the story of a deer.

Present plans call for one feature every two
years. Walt feels that one a year would be
possible but unwise because the quality might
suffer.

9
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THE bigger they are the harder they
fall victim to the merciless ribbing of

Wild Bill Wellman.
Stars, celebrated comedians, pro-

ducers, they all feel the lash of the

director's words, and sometimes the sting of a
w ell-placed shot from the air pistol he carries

on the set. Some of them don't like it. But
there are few, very few, who don't pretend

to like it.

He talks this way :
" Now Miss Chatterton

—or may I call you Ruth ?—let's try to put
our little minds on this scene just once. . . .

"Miss Stanwyck, why don't you bring your
scrapbooks around some time ? I'd like to see

who it was that called you an actress. . . .

"Pleese, pleese, Meestaire Mahn-jo—ees

eet asking too moch to do ze scene like zees ?

Try to get ze thoughts away from ze stock

market, Meestaire Mahn-jo ! We have got

some—ah—what in my countree we call

'acting,' to do.

"Charlie (to Winninger) you old &£%)#/,
snap out of it ! Is your memory going back
on you ? Directing you is like trying to train

a dog.
" Ah, you are magnificent, Miss Garbo—

I

mean Miss Bennett. Absolutely terrific . I might,

if I were quite crazy, say that you are perfect.

But let's try it again.
" Janet, darling—that scene smells.

"Bob (to Robert Taylor) you
wrung my heart that time. Look
—I'm weeping ! What a scene !

Why, you took me clear back to

my days in the Brookline, Mass.

,

high school dramatic club. If

I had a fiddle, I would have
played ' Hearts and Flowers,' if

I could play a fiddle. Also if I

had some bread I would have
had a ham sandwich.

"Miss Lombard, I know it

must be tough for any women
to look into Freddie March's
frozen puss and pretend to be
in love with him. But close

your eyes or something and let's

do it just once more."

Now, a little private expostu-

lation is one thing, but a sarcastic

bawling-out in front of an entire

company, including technicians

and visitors, is another. Stars

do not like to lose face before

lesser players. So they have
only two courses : they can quit

the picture or they can rib him
right back.

It should be said here that

none of the above-mentioned
actors ever gave any indication

of wanting to quit a Wellman
picture. They can take it. Said

the director: "They're prac-

tically all swell sports. Oh, I

used to have a little trouble with a few. . . . But
don't mention their names, will you? They're
washed up in pictures now.

" I've handled most of the people who are

supposed to be difficult. We get along fine.

Maybe they know by this time that anybody who
isn't willing to check his dignity at the studio

gate has no business in a Wellman picture. If

they get in anyway, and don't like being kidded,

we all just ignore era."

By this time you have gathered that Well-

man's treatment of players is a deliberate,

routine procedure. He believes that formality

and conscious silences between scenes can result

only in a certain stiffness and coolness in the

scenes themselves. He wants to keep his actors

on edge, stimulated and, if possible, cheerful.

But he would rather have an actor keyed up by
indignation than have him placid in an atmos-

phere of boredom. He says :
" A little fun is the

best possible tonic between scenes. These people

are under plenty of tension once they face a

camera."
Wellman is best known as a specialist in two

types of films—stark, violent dramas and crazy

comedies. A notable in-betweener, though, was
A Star Is Born—a technicolor portrait of Holly-

wood which made its first million dollars in

74 days.
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William A. Wellman
directing one oj his

most famous pictures

"A Star is Born."

Treat 'Em

stars—once kicked Carole Lombard
not so gently—but he says it is all

for their good and no one can say

that he does not get results.

Wellman's first big success was Wings,

in 1927. It started a cycle. So did Public \
Enemy, in 1931. still one of the best of

j

all gangster pictures. He made other

crime pictures, some comedies, dipped

into near-obscurity in 1934-35, emerged
into prominence in 1936 with Small

Town Girl, a well-dressed piece of trivia,

and zoomed to new fame—carrying

Janet Gaynor with him—in A Star Is

Born.
Soon to be released is Nothing Sacred,

an item of film frivolity which, during

production, was by all odds the best show
in town. Wellman now is at work on Men
With Wings, which will be an epic or

nothing, because it deals with the entire

history of aviation.

The director is a combination tough-guy and-

softie. He says he hates all producers, although
he himself wants to produce as well as direct.

"When that time comes," he said, "I'll have a
swell time hating myself."

However frazzled or busy, he always is

pleasantly approachable. Never flares into

genuine rages. He is idolised by all the lesser

folk of Hollywood because he treats them as well,

and in many cases better, than he treats the stars.

Rehearsing a scene

with Carole Lombard
and Fredric March

Nothing Sacred."

Saucy little extra eirls trade banter with him.

On Nothing Sacred, scenes sometimes were

delayed by a ghostly chorus of electricians who'd

hide in the catwalks and harmonise on derisiv e

ditties about the boss, or the picture.

Instead of nagging at a jittery cast, he pro-

vides long rests and plenty of entertainment. On
the last picture he hired a full-time piano player

to help amuse the company. Wellman tells

risque stories, recites dubious poetry, ribs every-

body, shoots out scores of incandescent lights



\
Above) An early por-

B trait of the screen's

Y toughest director, and
right, at the begin-

ning of his career

with George K.
Arthur and Gertrude
Olmstead. Proving
that he has his gentle

moments.

""with his air pistol, and barks at especially

pretty girls. This latter is a zany trick

which has set all Hollywood barking.

"Wild Bill" now is better known as "Woof"
Wellman.

Producers and supervisors deplore his lack of

dignity and are driven to distraction by his

seeming waste of time. Wellman tosses them a
crying-towel and reminds them that he usually
finishes his pictures—even the colour pictures

—

ahead of schedule and within his budget. The
reason for this is that when he works he works
furiously, with actors tuned to top pitch. He
knows exactly what he wants. He seldom makes
more than two or three takes of a scene.

He doesn't believe in pulling punches, or kicks,

either. Traditions of screen chivalry first were
shattered in Public Enemy when James Cagney
was ordered to smash half a grapefruit in Mae
Clark's face. Wellman was responsible for the
first kicking of a woman—Joan Blondell—on the
screen. In A Star Is Born he had Janet Gaynor
resoundingly smacked by Fredric March. Carole
Lombard, in Nothing Sacred, underwent strenu-

ous indignities which few other actresses could,

or would, have endured.

Two overstuffed wrestlers repeatedly were
tossed out of a ring into her lap. For an en-

tire day , she and March waged a stand-up-knock-
down fight. Came a time when March demurred
at giving her a lusty kick. Said Wellman :

" Aw,
go on, Freddie. Boot her clear over on to the

bed. Like this
—

" And Wellman, who often has
said that he'll ask no player to do what he won't
do himself, proceeded to demonstrate. The
hoyden Lombard only whooped

.

There's a good deal of silver in his curly black
hair. Has been for years. But he'll shout at a
star :

" Why do you keep on in this business ?

Why do you accept money for what you do, and
continue to impose on good, conscientious actors
and directors ? Look at me ! Look ! I never had
a grey hair until I started working with you
three weeks ago !

"

Wellman has been a fighter ever since he ran
away from home and high school to join an
ambulance corps when the war began in Europe.
From there he went into the French Foreign
Legion, then into the French Flying Corps. He
was a combat pilot with the Black Cat squadron.
He received a Croix de Guerre with four gold
palms, five citations, numerous bullet wounds
and a broken back. Invalided home, he recovered
sufficiently to accept a commission and help
teach Americans to fly.

In 1919, Wellman came to Hollywood and

Left to right : Charles Winninger, Fredric March,
Carole Lombard and William Wellman on the

"Nothing Sacred" set.

played a juvenile role in The Knickerbocker
Buckaroo, with Douglas Fairbanks. As soon a 1-

he saw himself on the screen he determined to be
a director. The road to a directorship led through
jobs as messenger boy, property boy and several

assistant directorships.

He has worked for almost every company.
Public Enemv was made for Darryl Zanuck at

Warner Brothers. When Zanuck went to

Twentieth Century he hired Wellman to make
Call of the Wild. The two quarrelled bitterly and
Wellman never went back to that lot until about
a year ago, when he had to direct a few scenes for

A Star Is Bom on a rented set at the studio.

When he reached the lot, Wellman picked up
a rock and hurled it through a plate glass

window. '•That," he said, "is to let Zanuck
know I'm back."
Under contract to Metro, Wellman was asked

to fill in on the direction of a trouble-
some Tarzan picture. He consented but
soon was embroiled in battles with
Producer Phil Goldstone. The feud
developed to the point where the director
would leave if the producer appeared on
the set.

Goldstone finally agreed to stay away,
but Wellman found a way to rib him.
Just before or just after a scene, while
the camera was turning. Wellman would
make barbed remarks which he knew
would be heard by Goldstone when the
latter saw the rushes. In one sequence
Wellman pretended to be directing some
crocodiles in a pool. He shouted :

" Wake
up, you lazy so-and-sos ! Show some
animation ! Appear horrified ! Pretend
you're looking at Goldstone !"

A GREAT ROMANCE
(~\ne of the greatest romances in screen history

has been the rise of Anna Neaglefrom chorus
girl to Britain's most popular star, and also

Herbert Wilcox's amazing success with the first

picture of Queen Victoria to be made—" Victoria
the Great."

Next week we publish an exclusive story which
not only gives you an insight into the career of
Anna Neagle, but also takes you on the recent

triumphal tour of Canada and America with the

star and producer.

It has been especially written for Picturegoer
by Richard Hdestier, the well-known film critic and
writer, who accompanied Herbert Wilcox on his

journey and was present at the various receptions,

banquets and premieres of the picture which
took place.

It is a story of great interest, intimate and fully

descriptive, and helps you to visualise the success

achieved by both the picture and its star.
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The author of this

crticle making-up
Barry K. Barnes
for " The Return

of the Scarlet Pim-
pernel"

December 25, 1937

MAKE-

TIME
When the festivities are in full swing,

something special in the way of make-up
is indicated. Mr. Guy Pearce, the chief

make-up expert for London Film Productions

at Denham, here gives you the benefit of his

advice on this absorbing subject.

YOU always want to look your best;
that's natural. But if there is one
time of year when it is more
important than any other, it's at
Christmas-time, when parties and

dances and theatricals give you a chance to
show off your attractions in a way that the
rest of the year can't rival.

To begin with a few general hints;
ordinary street make-up is very much the
same all the year round; but common-
sense suggests that you allow in the winter
for a little harsher weather; it's no use
expecting to look your best suddenly at a
Christmas party if your skin is chapped and
roughened

.

No amount of make-up slapped on to a
scaly skin will hide its blemishes; the proper
thing, therefore, is to prepare the ground
by taking a little more care in advance than
you would at other times of the year.

If you must drive about in an open car or on
a motor-cycle pillion, or otherwise expose your
face to strong cold winds, at least take this
precaution.
On going to bed at night, clean your face

thoroughly with a good cleansing cream; next
warm-up a little almond-oil, pat it on your
face, and leave it on for about fifteen minutes.

Then clean it off with the cleansing cream;
you will find it very efficacious in pre-

venting chapping.
As to your actual make-up, there are certain

general rules for making the most of your good
qualities and minimising your drawbacks, and
it might be timely to go over some of them
now.

First as to the colour of your powder; if you
are a natural blonde, you would be well advised
to avoid a mauvish tint; under a strong light,
such as you may encounter at a dance, use an
orchid shade or pale green.

If, on the other hand, you have a creamy
tinted skin, use " banana " powder or " lettuce
green"; and this applies also to those whose
skin is sallow.

Those with dark skin should use a dark rose
or apricot shade. For evening a pale mauve-
coloured powder is excellent.

In the matter of cheek-rouge, this should be
somewhat accentuated for brighter lighting

—

but it should still be applied with great care if it

is to be at all convincing.
In fact, the more you put on. the more careful

you have to be to avoid that " painted " look.
Rouge, besides lending an attractive colour,

is useful in altering the apparent proportions of
the face ; and here are some general rules for its

application.

The girl with a wide face should bring her

12

rouge well in towards the nose, and a tiny touch
of rouge on the tip of her chin will have the
effect of lengthening her face.

If your nose is larger than you think the rest
of your face warrants, keep your rouge well away
from it and towards the sides of your face, and
the same applies to the long-faced girl, who will

find this handicap largely discounted if she
keeps her rouge well back towards her ears.

Are your cheek-bones high? If so, bring the
rouge well down your cheek; but if, as often
happens, your high cheekbones are accompanied
by a corresponding hollowness of the cheeks,
keep your rouge well out of the hollows, for
under artificial light the rouge will resemble
shadows, and make you look gaunt.

If your face is oval in shape, start with your
rouge at the corner of the eye and bring it

downward and if you have natural dark shadows
under the eyes, bring your rouge well up towards
the eye.

Now a word as to the choice of rouge.
Blondes should use a light, pale shade, with a

faint touch of orange in it, whereas mauvish
tints are better for the brunette.

If your skin is sallow, use a tangerine shade,
or, under artificial lights, geranium.
The brown-haired girl also may use a geranium

rouge, but coral is better for the red-head.
A safe general rule for lipstick is to choose

one matching the cheek-rouge, or at least
harmonising with it.

Now for a few hints that are more particularly
" Christmassy."
A great many people find some o! their best

fun in parties, where dressing-up games, such
as charades, are played, and the fun is greatly
increased if a certain amount of theatrical
make-up is used. *

Some hostesses have a "dressing-up room"
in which all the available materials for hastily
improvised fancy-dress are placed beforehand,
and quite frequently some make-up is provided.

Nowadays, in the film world, we do not use the
old-fashioned type of grease-paint stick ; we

use either Max Factor preparations, or, if we do
use grease-paint, it comes in tubes and is put on
"dry"—that is to say, on a dry skin, free from
grease.

However, at a Christmas party you are
likely to find only the old-fashioned sticks,

which are available at the sixpenny stores, and
these require a little care in handling.

Unless there are two other things handy—cold
cream and a soft towel or rag—give the grease-

paint a wide berth.

A large tin of theatrical cold cream of reput-
able make costs very little; spread a thin layer
of cream over the face and rub lightly in before
applying the grease-paint, and when it is time
to remove it, apply another liberal coating of

cold cream and wipe the whole mess off with the
towel or soft rag I mentioned.
As you value your Christmas happiness, and

your skin, do not use soap and water to wash
off your make-up. I have known enthusiastic

revellers to try this, with disastrous results.

As to the actual use of the make-up, if you
are really seriously interested, you will find that
the toy-and-games departments of most of the
large stores, where make-up is sold, have an
inexpensive booklet giving general rules.

As the essence of such Christmas make-up is

usually speed, however, you are unlikely to
require more than a red nose for a toper, yellow
skin and slant-eyes for a Chinaman, and so
forth; the subtleties of the art would be com-
pletely wasted and you must not hold up the
festivities while you put on an elaborate make-
up.

When you come to the use of crepe-hair, be
careful. Use a good spirit gum, but not too much
of it, and keep it off your fingers. The sight ol

an "old man" struggling to disconnect his

fingers, scissors, and gum-brush from the end of

his beard while the rest of the cast are impatiently
urging him to "hurry up" is one of the most
pathetic I know !

And here are two tips; in using spirit-gum,
have some sort of contraption that will prevent
it upsetting, and, if you want to remain friends

with your hostess, don't drop bits of grease-
paint on her carpets !

All the foregoing refers to a Christmas "rag";
when we come to serious theatricals, we are on
somewhat different ground.

If you are playing a "character" part, take
the trouble to study make-up; it will be worth
it. Unfortunately, I have no space to descant
upon it here.

But if you are playing a "straight" part, use
your ordinary street make-up, somewhat exag-
gerated. It is unlikely that the lighting employed
will necessitate more than this.

Good luck to your parties ! I hope you will

have a good time !

NEXT WEEK
I

Qart the New Year well by making sure of next

week's " The Picturegoer," which contains,

;

among other features, a special section devoted

i

to the most spectacularly successful British picture

for several years, " Victoria The Great." Richard

Haestier, the well-known critic, who accompanied

Anna Neagle and Herbert Wilcox on their

recent tour of America and Canada, for the

first time in any film magazine vividly tells the

full, intimate story of this triumphal journey.

Make up your mind not to miss this bumper

issue. It will be one good New Year resolution

you must keep and which you'll never regret
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^CHALLENGE
obert Douglas and Joan Gardner are featured

in this drama of ' mountaineering, which is

based on a true-life tragedy.

Above: The camera
crew fortify them-
selves at a wayside
tavern before climb-

ing the mountain.

Right: The unit

returns to its base

after shooting on

i he lower slopes of

, the Matterhorn.



SHOTS
with our

CANDID
CAMERA

We don't know whether Nelson Eddy is being greedy, or if he's just a

believer in safety in numbers, but, either way, he seems quite happy about it

as he strolls in the studio grounds, between scenes, with this bevy of beauty.

Regal sophistica-

tion is the keynote

of this gown worn
by foan Fontaine
in "Damsel in

Distress."

Left: Rosalind Russell is one of Holly-
wood's champion draughts players.

She seems to have Walter Pidgeon on
the ropes here.

How it's done. Anna May Wong is

prepared for a scene in which she has

to appear as if she has been caught in

the rain.
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Marie Walewska, though she subse-
quently comes to love Napoleon, at

first resents his advances.

Above: After the debacle the
faithful Countess Walewska joins
her lover in exile in Elba, with

their son.
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literature

vated the

Charles Boye

by playing the

Clarence Brown

iRLGOLR v.

mother to the growing list of her

emvits fatales of history and

Walewska, who capti-

became his mistress,

ition of many film actors

[{mperor. The film was directed by

—the seventh he has made with Garbo.
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NEW FACES for OLD ?§?
Continuing "Beauty and the Stars," a romance
^* of thirty years of films seen through the eyes

of Max Factor, the famous beauty expert. To be
continued next week.

Dorothy Mackail
was one of the

feminine stars for
whom the make-up
artist designed a
bobbed coiffure, far
in advance of the

general adoption of
this style of hair-

dress.

Max Factor's daily

routine was to call at

the make-up rooms of
every picture studio.

He is seen here on one

of the latter calb, do-

ing the make-up for
that glamour girl of
yesterday, Betty

Compson.

Monte lilue was a ranktng star among the mascu-
line players. He is seen here, complete with a Max
Factor scar, in a role greatly similar to the one so

sensationally played many years later by Paul
Muni in his terrifying portrayal of the great

American gangster, "Scarface."

Ann Pennington joined

the exodus from the

stage to the cinema, and/
brought her refreshing

dance routines and com-
edienne portrayals to

several pictures between

her Broadway appear-

Press agents made the

public conscious of
the cute lip-pucker-

ing mannerism ofMae
Murray by labelling

them "bee-stung"—
but it was Max
Factor, and not a
bee, who was really

responsible for this

eye-catching feminine
foible.

Bessie Love enters the cinematic scene, and captured

the fancy of the film-going public with her sweetly

naive charm. Factor created, not only the studio and

society make-up of Miss Love, but was the designer of

the distinctive bobbed coiffure which was such a

noveltv at the time.



Above: George Formby finds himself in a
spot of bother with Cyril Ritchard and

it looks as if it's over Kay Walsh.

George Formby has come to

the fore among British film

funsters in the last year or so.

His new picture, an ice-skating

comedy, seems certain at least to

possess the merit of novelty.

Kay Walsh, the star's

leading lady, looks as

if she might give Sonja

Henie a little healthy

competition.

Above: Beaver. The comedian dons a
beard to do justice to his impersonation of

a Cossack.

Right: We knew that beard would
get him into trouble. Now it's stuck to

the ice.
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LINDEN
VVVho is on the road to stardom. Linden Travers has been

chosen to play the leading role in a new screen version of
"The Terror," Edgar Wallace's famous thriller, and below,

Joan Carter tells you of her early struggles and successes.

Arthur Wontner and Linden Travers in a
scene from " The Terror."

THEY are very proud of Linden
Travers in her home town of New-
castle. When she goes home to visit

her people there she is given an
almost civic reception and photo-

graphers and reporters meet her at the
station.

Linden catapulted to fame when Brief
Ecstasy, the picture in which she played her
first important role, had a pre-release run
and all the critics hailed her as a coming star.

Now, as her second step towards stardom,
she has been chosen to play the leading
feminine role in the new screen version of
The Terror (remember, the silent one of ten
years ago which had Edward Everett
Horton in one of his few serious roles ?)

—

Edgar Wallace's famous thriller play.
Thinking it a good opportunity for meeting

this very talented young woman, I went down
to Elstree to watch her at work and to find out
something about her career.

I found her in the middle of a very emotional
scene with her screen father, Arthur Wontner.
The set was the oak-panelled library of an old
country mansion, and it made a perfect setting
for Linden's aristocratic beauty.

Square-faced, with huge haunting eyes and
high cheekbones, Linden has a poise and dignity
that is often so sadly lacking in our English film
actresses. Her acting is intelligent and inspired,
and her voice attractively low.
When she had finished the shot, her work for

the morning was over, and Director Richard
Bird told her that she could go to her dressing-
room and have her hair fixed for the big scenes
in the afternoon. She was going to try out a
new style and wanted to have plenty of time to
experiment with it.

She asked me to go to her dressing room with
her, and there we found Ella, a pretty dark-eyed
Spanish girl, who has looked after Linden's hair
ever since she came to Ix>ndon.

While Ella's deft fingers transformed Linden's
rivback curls into a page-boy bob, Linden and
I chatted.

I learnt that this very sophisticated beauty,

20

who looks as though she has been
brought up on a diet of milk baths,
millionaires' yachts and moonshine,
has a background as orthodox and
unromantic as any girl of good
middle-class family who has been
brought up in a provincial city.

Her road to success has been
built on hard, hard work and two
very lucky breaks. There is no
romantic "starving in a garret" or
"running away from home" in

Linden's life.

She was born in Newcastle twen-
ty-three years ago. As a tiny child

she would insist on reciting long
poems at all the Travers' family
parties. As she grew older she

would write and produce short plays for her
sisters and herself to act in.

But this interest in acting was no more
developed than in any imaginative girl who
likes to express herself this way. There was no
thought of a stage or screen career for Linden
then.

She went to school at a Newcastle convent
where she became a model pupil, excelling at
games and working studiously hard. She was a
great favourite of the nuns, and at thirteen
even dallied with the idea of taking the veil

herself. She was a leading light in the school
dramatic society and produced many plays
herself, coaching the younger girls painstakingly.
As she grew older she had to think about

choosing a career. And here she didn't hesitate.

She knew that she had a great gift for teaching
and a very sincere love for children. A school
teacher she would become.
And then she had the idea of opening her own

school for acting, elocution and drawing, all

subjects at which she excelled.
After becoming head girl of the Convent, and

walking off with a number of prizes, Florence
Linden Travers (she has dropped the Florence
now) left to open her school.

So there she was at seventeen with a school
and thirty pupils, working so hard that she had
no time for the relaxations that most "buds"
of that age indulge in.

r.
it hadn't been for the big music festival,

which is held yearly in Newcastle, Linden might
still have been teaching small children how to
broaden their "a's" and the glamorous film
actress might never have existed She thought
that it would be good for her school if one of
the pupils entered for the dramatic recitation
section of the contest but could find no pupil
willing to face the ordeal. So Linden had no
alternative but to enter herself.

She gave a piece of dialogue from Barrie's

Quality Street, playing the part of Phoebe, and
walked off with the first prize right before the
eyes of two hundred competitors.

While she was telling me about this, she
surprised me by saying that she would rather
play a Barrie heroine role than any other. It

amazed me to think of this exotic beauty, who

is essentially modern and sophisticated, owning
to a secret hankering for the sentimental and
whimsical heroines of Barrie's plays.

After her triumph in this competition. Linden's
friends told her that she was wasting her time
in a school of elocution and suggested that she
took up the stage as a career.

And then Linden realised that this must be
what she had been working for all these years.
All that hard work in elocution and acting
classes, all the producing and acting in plays at

school and home. It had only been to help her
in her real career.

So she joined the Newcastle Repertory Theatre.
Anyone who has ever played in repertory knows
what hard work it is and how little spare time
it allows the players. And it wasn't until she
had been with the theatre for twelve months
that she got a free week-end.

She made up her mind to come to London and
try and get a small part in the West End. So.
without a word to anyone, because she didn't
want to have to come back and admit failure

if she didn't get a job, she took a train to
London.
Armed with an introduction from George

Black, famous theatrical producer and a personal
friend of her family, Linden got an interview
which eventually led to her being signed up to

play the inginue lead in Ivor Novello's Murder
in Mayfair.

So the little nineteen-year-old girl from New-
castle stepped into a leading role in a big West

End show. It sounds almost like a fairy story.

When the show finished, Linden, although she
had been a tremendous success, felt dissatisfied

with herself. Always as critical of herself as of

any of her pupils, she felt that she needed more
experience to really make good in London.

So, forgetting for the time that she was now
West End star, she joined a Birmingham reper-

tory company and had a vigorous six months
there.

When she returned, her agent found her work-

in one or two quota pictures. But she didn't
set the Thames on fire in any of them, siniph
because they didn't offer her sufficient scope.
These films, however, did lead to a Hollywood

offer, but Linden said that she would prefer to

postpone her Hollywood trip until she was really

established in English films.

Her big chance came when she met Edmond
Greville, the clever young English director of

the continental success Remous, at a party. He
was just -going to start work on Brief Ecstasy
with Paul Lukas, and he offered the leading role

opposite the Hollywood star to Linden Travels
Lucky— I'll say she is. But there is some-

thing behind all that luck. Directly you meet
her you know that she has got something that
the general run of young actresses have never
heard of. And it is not sex appeal either,

although she has loads of that, too. It is an
intelligence and an understanding which I can
only assume she gained when she was a school

teacher in Newcastle.
Lovely Linden, the local girl who has mad'

good in a big way . . . ami in a short time

i.
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Freely adapted from the film by-

Marjory Willams with per-

mission of United Artists.
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Ed admired the baby and hung a

gold and turquoise locket round

her neck. . . .

HE had passed the

gate-post, on
which she had
been leaning for

the last half-

hour, on purpose to catch

his eye, and he had never

even noticed her. Stella

looked down from tin

muslin blouse she had

made herself to the retreat

ing figure of the man she

had hoped to ensnare in

its folds, and bit her lip.

What matter that Stephen
Dallas, mill-owner's assist-

ant, had taken a job away
from his home town and
from the memory of a

father who had committed
suicide after financial ruin ?

To Stella Martin in 1919

he represented everything

which her father and
brother, both mill hands,

lacked.

Disappointment ended
for the time in a retreat

to the kitchen, which
always smelled of washing,

and in a violent argument with
brother Charlie, who, objecting

violently to the contents of his

lunch bag, went off to work
leaving it behind.

"I'll fix up something for him and
you can leave it on the way to the
mill," Mrs. Martin said.

"Willi? He'll starve first." Sud-
denly Stella's expression changed.
Hadn't gossip reported that Stephen
Dallas seldom lunched outside the
factory? "I'll run over to the
delicatessen and get something nice,"

she promised. At one o'clock she
was putting her head round the door
of Stephen's office, having knocked.
"Beg pardon. Could you direct

me to Charlie Martin? He's with
the carding machines."

She took the opportunity, while

he was pointing out the way through
the office window, to come close

enough for Stephen to be aware of

her fairness and petal-white skin

when he turned.
"It's dirty down there. I -think

I'd better send for him. Won't you
sit down?" he offered. Fortune
favoured Stella in the entry of a
middle-aged client of the mill who
knew her slightly and, finding she
didn't know Stephen officially, per-

formed the introduction. Charlie

being found to have gone out to

lunch was another stroke of luck.

Shortly the trio were eating his

sandwiches and filling glasses from
Stephen's bottle of milk.

She didn't realise that it was three
parts loneliness to only one of

attraction which made him, a fort-

night lat*>r, follow up other meetings
by asking her to spend an evening
at the pictures. On the way home
he kissed her. She draw away pro-
testing : "Oh, I shouldn't have let

you do that ! You won't have any
respect for me—not for a girl who
lets a man kiss her whenever he
wants—a girl shouldn't—unless she
knows a man's serious."

"I've never been so serious about
anything, Stella." He kissed her
again, and the time slipped by.
Never could Stella have faced stop-
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ping away after midnight with a man
unless she could come back in the
morning with a wedding ring. It

was due to Stephen's innate honesty
and old-fashioned chivalry towards
women that, at the moment when
Mr. Martin was announcing at the
breakfast table that if his daughter
hadn't slept in her bed she could go
away for good, Stella stepped out
of a roadster as Mrs. Stephen Dallas.

Thus married, she determined to
combine having a good time with
getting on in the world. The birth
of a daughter to her at first was an
interlude in the social round. Indeed,
she horrified Stephen by insisting,

the day he brought her back from
the maternity home, on their going
to a dance the next evening at the
River Club. Wearing white, spark-
ling with jewels, her fair hair a mass
of sausage curls, she behaved like a
butterfly out of hiding. Unlucky,
though she didn't know it, that Ed
Munn should partner her. A loud-
voiced, racing tipster was Ed, who
no sooner had complimented Stella

on her dancing than he wanted her
to rejoin his friends at their table.

"I'm sorry, but we're just leav-
ing," Stephen said on appeal after a
glance at the noisy company in the
corner. Stella, by escaping there,
on the pretence of having left her
handkerchief while Stephen went for
her wrap, delayed the departure, but
couldn't stave off the husbandly lec-

ture she knew was imminent.
"Go ahead. Begin," she said

mock-wearily as they reached the
apartment.
"Now Beamer wants to send me

to New York to handle the sales

department there. I want to go and

take you with me, but I want you
to make an effort. Try to give up
a few things for me—adapt your-
self."

"And what have I been doing
ever since I met you? How about
adapting yourself for a change ? One
thing, I'm certainly not leaving here,

just as I'm getting with the right

people. So, if you want New York,
go to New York."

Between social calls and baby
Laurel, it was some time before

Stella began to miss Stephen.
Months slipped by and business
kept him in New York. Laurel, in a
high chair, was feeding herself, to
the delight of Stella, when Ed Munn
and Charlie walked in. Ed, more the
racing man than ever, admired the
baby, hung a gold and turquoise
locket round her neck, and asked if

he could peel off his coat. The party
were drinking bourbon and offering

Laurel sips, when Stephen appeared.
It was unlike him not to give notice
of his arrival. For the moment, see-

ing his white, set face, Stella stared.

Then, pulling herself together, she
said

:

" Oh—er—Stephen, you remember
Mr. Munn ? " When the company,
more sensitive to atmosphere than
might have been supposed from their

manner, departed on one or another
excuse, Stella tackled her husband
for being " icebergy."
"I'm sorry. I didn't mean to be

rude to your friends," Stephen said.

"But Laurel's my child, too, and I

can't have her mixed up with tipsters

and drinkers at three in the afternoon.
I haven't wanted to take Laurel
away from you, but

"

The mere idea was frightening,

heartrending. Seizing Laurel, who,
reacting to the raised voices, had
begun to cry, from her father's arms,
Stella hugged her, murmuring
fiercely: "No one in the whole
world shall take you away from
Mummy; no one."

Nevertheless, as the years

went by and Stephen spent

more and more time in New-

York, she found that she had
to spare Laurel to spend
school vacations with him.

She must give up something
for the handsome allowance
Stephen made his wife. But
she did see that Laurel in

character was growing like

her father. Laurel was fond
of study and picture galleries,

fastidious about her clothes,

which she liked without the

garish touches which Stella

considered essential.

None the less, the child

was completely satisfied, on
her thirteenth birthday, with

the blue party frock with hand-
run frilling, which Stella had
made, with an iced cake for the

dozen children who were expected to

tea.

The table was set, the coloured

maid instructed how to announce
the guests, and Stella and her

mother waited. Twice the front-

door bell rang; twice the tele-

phone. Each time the calls proved
to be a message from guests, starting

with Miss Phillibrown, Laurel's

favourite schoolmistress, who
regretted their inability to come.
An hour passed. Still no one had

arrived. Gradually the truth, but not
the whole truth, dawned. No one
was coming, but Stella's self-com-

placency would not admit the real

reason. Had she stopped to think
that, a few days ago, she and Ed
Munn, travelling together on a local

train, had behaved in what the
respectable society of Millhampton
would have criticised as a thoroughly
vulgar manner, Stella might have
realised her unfitness in their eyes as
children's hostess.

Gradually her loudness of costume,
untidiness in the house, and lack of

interest in most things except
clothes, steadily continued to cause
others to give her the cold shoulder.

Not that Stella would have minded
for herself, but she could see that
Laurel was growing away from her.

Stephen was friendly with a family
named Morrison in New York,
where the eldest boy, one of three,

was Laurel's age. One Easter he
took her to the Morrison home at

Beacon Hill for a visit. Stella

packed four frocks of her own sewing
and riding kit in the smart new trunk,

and uneasily waited for the girl's

return.

Ed, owing to a run of bad luck,

had taken to turning up frequent-
ly at Stella's flat. He was there when
Laurel came in, obviously dis-

appointed not to find Stella alone.

He took the hint and went off,

promising to come back later
'

' to

tie on the nosebag," as he expressed
it. "Gladys has gone," Stella

explained as Laurel invaded the
emptv kitchen. "I've been saving
enough out of her wages to pay a
deposit on a fur coat for you."

{Continued on page 22)
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" Darling ! You shouldn't have.

You must have it all back. I don't

need a fur coat. Besides, none of the

girls I met at Mrs. Morrison's are

allowed to have them yet."

"Oh ! Tell me about Mrs. Morri-

son. 'What's she like ?
"

" She's lovely. She reminds me of a
rlower I once saw—pale and delicate,

and strong, too. I don't know what
you call it."

"Gracious, Lollie ! I don't care

what kind of a flower she looks like.

Ts she tall or short, dark or light,

fat or thin ? How old is she ?
"

" She doesn't seem any special age.

She's like one of those goddesses in

my mythology book that way."
"Well I never ! And how did your

father happen to meet this goddess ?

Has she a husband ?

"

"No, he died. Didn't I write

you ?

"

"Dead, is he? Well, that's con-

venient."
"No, it isn't a bit convenient,

because when Mr. Morrison died he
left lots of houses and horses and
money, and Mrs. Morrison has to

look after them all by herself. She
said she wouldn't know what to do
without father to help and advise

her."

So that was how the land lay?

Stephen had never told her that,

before his father's financial crash, he
had wanted to marry Helen. But
Stella knew quite enough to feel

anxious. Self - satisfaction was
pierced. She saw that if she wanted
to hold Stephen at all and keep
Laurel, the menage must improve.
By the following Christmas Eve the

house was shining with cleanliness

and polish and the decorated tree in

the living-room. Cruel that, just as

Laurel was expected, Ed should come
in literally replete with the Christmas
spirit and carrying an enormous
turkey which he would insist on
putting into the lighted gas-oven
head, feet and all. She managed to

keep him out of Laurel's way, when
Stephen also appeared, very charm-
ing and rather apologetic. Could he
take Laurel to the Morrisons' for

Christmas ? His train left in an hour.

While Laurel ecstatically packed a
suitcase, Stephen said :

—

"The place looks awfully nice,

Stella, and the tree. I'm afraid you
had plans."

" I didn't like to write about them,
but I did think we'd all three be
together for once in a while. You
see, I knew you'd be coming to see

Laurel. ..."

"Of course. I'm awfully sorry

now I see all you've done. It didn't
occur to me before ; but why should
you spend Christmas alone just

because I've been thoughtless and
selfish ? There must be a later train

to Beacon Hill. I'll 'phone and see."

His hand was on the telephone
book and Stella's heart was beating
faster than it had done in years when
a too familiar voice was followed by
the too familiar figure of Ed at the
rolling stage of inebrity. She thought
to have successfully pushed him out
of the back door, but there he was
stuttering out his satisfaction at

having come back and declaring he
wished he'd never brought the
turkey. Stephen said little, but
when Ed had staggered out, seeing,

he was not wanted, he said quietly :

"I'm sorry, Stella. I'm afraid the
next train would be too late."

Bitterness ate into her when
Stephen and Laurel had gone. Later,

when Stephen/ s solicitor tentatively

suggested divorce proceedings in

case either Stella or her husband
wished to re-marry, she fiercely

vetoed it. Stephen was still making
her a good allowance. On it she
intended, now Laurel had left school,

to give her a good time at an expen-
sive hotel. Stephen was not to be
the only person to launch Laurel in

good society.

The hotel was chosen, but an ill-

timed chill kept Stella in bed for the

first week of the stay.

" And me with a trunk full of new
clothes my skin's just itching to get

next to," she moaned when Laurel,

looking delightful in tennis kit, came
into the bedroom with talk of a
Richard Grosvenor's mother, who
wanted so much to meet Mrs. Dallas.

"She says she would love to come
and see you while I'm at the polo this

afternoon with Richard," I-aurel said.

What? Mrs. Grosvenor see me for

the first time in my nightgown

!

No, Lollie, I couldn't; but you go to

the polo. No sense in us being both
cooped up. Yes, you must. Wear
your blue jacket. I love you in that,

and when I'm up again we'll have
Mrs. Grosvenor and her Richard to

dinner."

An overwhelming wish to meet the

mother of the boy who was obviously

attracted to Laurel hastened Stella's

recovery. Laurel was out cycling

with a party of young people,

including Richard, when Stella

dressed with the intention of finding

Mrs. Grosvenor somewhere in the

hotel grounds. For the meeting she

let imagination run riot over her

favourite combination of patterned

voile and white fox. An upstanding
cat clinging to the back of peroxided

curls, heavy make-
up, bangles, kid

gloves, and ornate
sandals completed
the effect as she
strolled into the
gardens, having os-

ktentatiously tipped

a bellboy for
directing her to

the tennis courts.

Laurel in character

was growing like her

father . . . she was
fond of study and
picture galleries . . .

fastidious about her

clothes. . . .

Flattered at the glance of more
than one guest, she covered the
entire hotel premises in a fruitless

search. Passing by the ice-cream
bar, she failed to notice Laurel
among the returned cycling party,

who suspended chatter over sundaes
and chocolate whips to nudge one
another and look at the woman they
didn't know was Laurel's mother.
But Stella couldn't help seeing, as

she entered the bedroom, that some-
thing was seriously wrong.

" Packing, Lollie ? Why on earth?"
"Mother, we're going 'home."
"What's the matter? What hap-

pened ? Ah, I know ! You had a
quarrel with your young man."
"Mother—please !

"

Stella pleaded, coaxed, cajoled,

but that was all Laurel would
say. Lying awake in the lower
bunk of the sleeper that evening,

Stella heard feminine voices. Two
young women from the hotel

who had boarded the train at the last

moment, could be heard in the
adjoining compartment discussing a
late fellow-guest. "Paint an inch
thick," the derisive voice pursued.
"You never saw such clothes and her
hair ! What a fright ! Know who she

was? Laurel Dallas's mother."
"Laurel Dallas! Not the pretty

little girl Dick Grosvenor's been run-
ning after ? How weird for her to

have such a common-looking parent.

Poor thing ! She won't wear Dick
Grosvenor's fraternity pin long, I'm
afraid."

"Not when Mrs. Grosvenor hears

about it."

Tears welled from Stella's eyes
down her well-creamed cheeks as

Laurel, in her nightgown, slipped

down from the bunk above.
" It's lonely up here, Mum. I want

to come down here and cuddle with

you," she entreated.

The following week, Stella, for the

first time, and a little awed by its

simplicity, stood in the dignified hall

of the Morrison home. She was not
kept long waiting. A woman who
might have answered to Laurel's

description of a flower—slender,

quietly dressed with smooth dark
hair—came towards her.

" I'm Mrs. Morrison. Won't you
come in, Mrs. Dallas?"

" I'm sorry to bother you, but
what I have to say won't take long.

I needn't sit down, really."
" But we may as well be comfort-

able. This is my snuggery. We
shan't be disturbed. It's so very
warm. Won't you take off your coat?

But for once Stella was not
interested in revealing the result of

her elaborate handiwork. Fidgeting
with the ruffles of her jabot, she came
hurriedly to the point :

" 1 wanted to

ask if—if Stephen were free—and I

got a divorce like his lawyer wanted
—would you two get married ?

"

"Mrs. Dallas, we would. I'm
sorry if it's unpleasant, but I'd rather

tell you the truth."

"And Laurel. Would you take
her. too?

"

"Indeed, no! I'm a mother. I

could never even think of asking a
woman to part from her little girl."

" But if it was inconvenient for her
mother to have her. I mean, there's

so much Ix>llie should be doing just

now. Going to parties and meeting
the right people. You see, if you
married Stephen your name would
be Mrs. Dallas, too, and when you

• went places, strangers, anyway,
might think Lollie was your child.

You're a mother she might be proud
of. You see, I

"

"Of course we'll have her, but I

never knew anyone so unselfish,"

Helen Morrison said gendly. The
words comforted Stella, though they
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could not enable hei to break the
news to Laurel. When ultimately I

the child left home, it was ostensibly
on a visit to her father and his oldest
friends. Helen and Stephen, now-
married, had promised to do the
explaining.

All day after Laurel had gone,
Stella, over the pages of her maga-
zine in the midst of a thorough
disorder in the apartment which she
quite refused to tidy, pictured the
child and tried to imagine her
receiving Helen's news. Stella,

humble now, and secretly admiring
Laurel's innate refinement, never
imagined for one moment that the
interview would result in a telegram.
She read it with a pain which would
allow no alleviating sweetness in the
knowledge that she was preferred.

"Laurel decided she would rather
live with you. Expect her this after-

noon." The message held only
anxiety for Stella, determined as she

had never been before upon the
child's good. Dressing hurriedly for

the street, she rang and knocked at

the dooi of Ed Munn's apartment
and asked to see him. The landlady
took her up. Ed, recovering con-
sciousness after a drunken doze on
the bed, half-opened his eyes.

"Hello, Stell
!

" he murmured.
"Look, I still live in the same flat.

Take this cash. Get yourself a
Turkish bath and a shave, and come
right over. Understand ?

"

"I get it, Stell."

She re-entered the apartment,
flowers in her arms, a mask of

sprightliness as well as paint on her
face as she felt herself being hugged.
"Mum—mummy darling ! Oh,
mother !

"

"Why, Lollie! Well, whatever
brought you back?"
"As if I could ever live without

you." Stella disengaged herself from
the clinging arms. "Well, now, I

should have thought you'd have
rather been with your father. Put
these in water for me. You remem-
ber Ed\lunn. He gave them me. Fix
them nicely now, before he gets here.

"Mother, you don't mean that

you " Laurel's eyes, from which
the brightness had faded, fixed them-
selves on the cheap photo of Ed,
above the fireplace. Stella had sur-

reptitiously taken it fiom his mantel-
piece in expectation of this moment.
Laurel went into the scullery and
was silent. When she came back.
Stella, in the armchair, was pretend-
ing to read. "Mother," the girl

began, slowly, anxiously. " Don't
you remember, a long time ago. we
said—and you promised that

"

" Lollie, all right. I know what
you're driving at, but let me tell you
something. I've spent the best years
of my life on you, and a woman
wants to be something besides a

mother, you know—or you will know
when you're grown up. You can't

explain everything to a child. Now-
run along."
The harsh words told. When

Stella dared to raise her head from
the pages. I .unci was gently closing

the door.

Ordered by a policeman to go. a
woman still lingered by the

railings beneath the kindly uncur-
tained window of the house where
Mr. Richard Grosvenor was being
married to Miss Laurel Dallas. "Let
me see them kiss," she entreated.

The last ceremonial words were
spoken. Beneath the filmy cloud of

her veil, the bride received the
groom's kiss. "Gome on; you've
seen enough. Clear the pavement."
the policeman commanded. With
tears in her eyes, joy and pain at her
heart, Stella, the mother, moved on.
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by Lionel Collier

100 MEN AND A GIRL

ONE of the most enter-

taining films I have
seen for some time and
one which combines
music and comedy with

a good degree of conviction and
human interest.

Deanna Durbin shows to even
better advantage than she did in

her first feature Three Smart
Girls; her acting ability has
strengthened and she is in excel-

lent voice.

The part of a young girl,

daughter of an out of work
musician who succeeds in getting

an orchestra of unemployed men
conducted by a famous conductor,

suits her and she makes the
character human and natural.

Adolphe Menjou has not a great

deal to do as her father but he, too,

turns in a sound character study.
As his friend, a flautist, Mischa

Auer is noticeably good and some
excellent comedy is supplied by
Alice Brady as a brainless socialite

and Eugene Pallette as her husband
who is tricked into sponsoring the
unemployed orchestra.
The comedy moments are ex-

ceedingly good and while full

dramatic licence has been exercised

in the credulity of the plot, it has real

human feeling behind it and well

drawn recognisable characters.

The music introduced is mainly
classical and well rendered. Deanna
Durbin sings Mozart's "Hallelujah"
excellently and Leopold Stokowski,
the famous conductor who appears
in person and makes quite a hit as
an actor, conducts brilliantly.

This is a film I can thoroughly
recommend to all picturegoers.

THE LAST GANGSTER
0 Edward G. Robinson is seen

again in a gangster role in this

melodrama which is rather heavy
handed in treatment and contains
some unnecessary cruelties such as

the torturing of a child by ruthless

gunmen.
The picture, mostly hackneyed in

situation is held together mainly by
the acting of the star who can
always be relied upon to turn in a

sound characterisation.

He is cast as a gangster who is

imprisoned for evasion of the income
tax laws just after he had learnt that
his wife was going to have a baby.
He had married an innocent girl,

ignorant of his career, solely for the

purpose of havin g an heir.

He has to serve a ten-year "stretch'

'

and when his wife discovers about
his past she refuses to bring the baby
to the prison. She is helped to find a

job by a reporter who eventually

marries her.

At the end of the ten years the

gangster comes out of prison eager

for revenge on his wife but he is

trapped by his fellow gangsters who
torture him to try and make him
confess where he had hidden his

hoard of money. They kidnap his

child and by ill-treating the boy
gain the knowledge they want.

Having collected it they turn the

pair loose. The gangster fails to

convince the boy that he is his father

but takes him back home where he
is reunited with the man he believes

to be bis parent.

The gangster, all thoughts of

vengeance gone, walks out into the

night. He is held up by a man
whose brother he had murdered and
who threatens to inform the world
who his son really is. They shoot it

out with guns and both are killed.

James Stewart is sympathetic as

the reporter and a newcomer from
Vienna, Rose Stradner makes a
strong impression as the gangster's

wife.

Lionel Stander is extremely good
as a gunman who turns on his chief

when he comes out of prison.

Minor characters are well drawn
and the scenes in prison are realistic.

UN CARNET DE BAL
• A new French picture, appearing

at Studio No. 1, Oxford Street,

which should prove as big a success

as did La Kermesse Heroique, al-

though it is of a totally different type.

Basically it is a series of little

dramatic cameos introduced in an
ingenious manner and enacted by an
all star cast.

Marie Bell acts brilliantly as a
middle-aged woman who is left

friendless on her wealthy husband's
death and on looking at an old

dance programme and seeing the
names on it determines to travel and
find out what has happened to the
owners. She had attended this, her
first ball, when she was only sixteen

and looked back on it as a vision of

all that was beautiful; actually it

had been a very ordinary dance in

a provincial town hall.

The first man she visits she dis-

covers is dead and that his mother is

mad, still believing him to be alive.

This role is brilliantly played by
Francoise Rosay.
Her next visit is to a man who has

become the proprietor of a fast

cabaret, and a thief. He is arrested

as he talks of old times with his

visitor. Louis Jouvret gives a fine

rendering of this character.

Harry Baur is great as a priest who
had once loved the widow and Pierre

Blancheur is brilliant as an immoral
doctor, an epileptic who has sunk
to the depths in a Chinese port.

In lighter vein there is Raimu as

a prosperous provincial mayor who
when the widow finds him is about to

marry his cook. A delightful piece of

comedy this.

Ferandel also supplies a lighter

motif as a hairdresser in the widow's
birthplace. It is he who takes her to

a ball similar to the one which sent

her on her wanderings.
Thoroughly disillusioned she re-

turns home and is persuaded by a
friend to visit the last named man
on the dance programme—the man
with whom she felt she had been in

love.

She goes and finds he has been
dead a week and left a penniless son.

She adopts the boy and the picture

closes on a scene in which she is

about to take him to his first ball—

a

very important occasion.

Julien Duvivier's direction is

masterly. The human touches he
introduces and the brilliance of his

pictorial development make this one
of the most notable pictures of the
year.

On the Screens Now

c****VICTORIA THE GREAT
Radio. British U. Historical drama. Runs

112 minutes.
Anna Neagle Queen Victoria
Anton Walbrook Prince Consort
Walter Rilla..... Prince Ernest
Mary Morris Duchess of Kent
H. B. Warner Lord Melbourne
Greta Wegener Baroness Lehzen
C. V. France Archbishop of Canterbury
James Dale Duke of Wellington
Charles Carson Sir Robert Peel

Hubert Harben Lord Conyingham
Felix Aylmer Lord Paimerston
Arthur Young Gladstone
Derrick de Marney\ rwadi
Hugh Miller J uisraeu

Paul Leyssac Baron Stockmar
Percy Parsons President Lincoln
Directed by Herbert Wilcox. Preview October 2,

1937.

This brilliant historical production
adds greatly to the prestige of

British pictures as well as providing
an outstanding biographical study
of a great queen and a great era in

our history.

The screencraft is exceedingly

good and Herbert Wilcox has
succeeded in getting a degree of

intimacy which is especially praise-

worthy. He has at times allowed his

artistes to understate, but that is a
minor fault in an otherwise entirely

laudable piece of production.
Anna Neagle manages to bring

out the woman in the Queen and so

enlist our sympathy in her portrayal.

We first see her being called upon
to be Queen by Lord Melbourne,
and there follows the scene of her
Coronation, which is a brilliant piece

of spectacular stagecraft.

Then comes her romance with her
cousin, Prince Albert of Saxe
Coburg and Gotha.

It is the unfolding of this romance
and its tragic culmination by the early

death of the Prince Consort which
lifts the picture above the purely
documentary and makes it a story

charged with heart interest.

More domestic in character are the
sequences which show how Albert,

at first prevented from helping the
Queen in any of her State affairs,

gradually becomes her co-partner

and works with her for the benefit
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of her people and the country as a
whole.
One of the most dramatic episodes

occurs when the royal couple defy
Lord Paimerston, who had intended
to send a note to the Americans
which would probably have meant
war.

Albert re-drafts the note, and
later, worn out with his labours,

collapses and dies. The film ends
with the magnificent spectacle of

her Diamond Jubilee.

Anton Walbrook is brilliant as the
Prince Consort. His performance in

a large measure ensures the success

of the piece.

Derrick de Marney as the young
Disraeli, Hugh Miller as Lord
Beaconsfield, and Walter Rilla as

Albert's brother are all noteworthy.
The spectacular scenes of the

Jubilee and reception of the Indian
Princes are exceedingly well done.

c * * **CAPTAINSCOURAGEOUS
M.-G.-M. American. "U" certificate. Sea

drama. Runs 115 minutes.

Spencer Tracy Manuel
Freddie Bartholomew Harvey
Lionel Barrymore Disko
Melvyn Douglas Mr. Cheyne
Charley Grapewin Uncle Salters
Mickey Rooney Dan
John Carradine Long Jack
Oscar O'Shea Cushman
Jack La Rue Priest

Walter Kingsford Dr. Finley
Donald Briggs Tyler
Sam McDaniels "Doc"
Billy Burrud Charles
Directed by Victor Fleming. Freely adapted
from Rudyard Kipling's novel. Preview, May
22, 1937. Story freely based on the play by
Marjory Williams appeared in our issues of

August 14 and 21.

For Spencer Tracy's performance
and for the brilliant sea settings,

this picture fully deserves the highest

stellar marking.
Spencer Tracy draws an unforget-

table character study as a Portu-
gese fisherman, and the picture

keeps to the spirit, if not to the
letter, of Rudyard Kipling's work.

Freddie Bartholomew also gives

one of his best performances to date
as Harvey, neglected son of a
financial magnate who believes that
money can buy everything. Realis-

ing at last that the boy is well

on the way to being a prig, liar, and a
snob, his father resolves to take him
in hand, but while they are on the
way to Europe, Harvey falls into

the Atlantic.

He is picked up, however, by
Manuel, a fisherman, and taken
aboard Disko's schooner, We're

Here. Many members of the crew
resent his arrogance, but Manuel
feels kindly towards him, and sets

an example in fortitude, courage,

and good temper that soon makes
an indelible impression on Harvey's
receptive mind.

Later, Manuel is killed during a
race between Disko and another
schooner, but Harvey, although
severely shaken up at the loss of

his hero, determines to pattern his

life on the same lofty lines, following

his reunion with his father.

Lionel Barrymore scores as the
skipper of the We're Here, and John
Carradine is very good as Long Jack.
Another excellent characterisation

is given by Charley Grapewin, and
Melvyn Douglas is well cast as the
too indulgent father who nearly
loses his son's respect. In a small
role as the skipper's son, Mickey
Rooney is seen to advantage.

c**WEE WILLIE WINKIE
Twentieth Century-Fox. American. "U"

certificate. Romantic drama.
Shirley Temple Priscilla Williams
Victor McLaglen Sergeant MacDuff
C. Aubrey Smith Colonel Williams

June Lang Joyce Williams
Michael WHALEN.Coppy (Lieut. Brandes)
Cesar Romero Khoda Khan
Constance Collier Mrs. Allardyce
Douglas Scott Mott
Gavin Muir Captain Bibberbeigh

(Contintted on page 24)
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Willie Fung Mohammet Dihn
Brandon Hurst Bagby
Lionel Pape Major Allardyce

Clyde Cook Pipe Major Siieatb

Lauri Beatty .*. Elsie Allardyce

Lionel Braham... Major General Hammond
Mary Forbes Mrs. MacMonachie
Cyril McLaglen Corporal Tummel
Pat Somerset Officer

Hector Sarno Driver

Directed by John Ford. Freely adapted from

Rudyard Kipling's story. Preview, October 30,

1937.

Ihave given this picture two stars

solely on the strength of Shirley

Temple's performance, which is

definitely good, but the subject

matter and plot development gener-

ally is lamentably weak.

Briefly, the plot shows how a little

girl, grand-daughter of the colonel of

a Scottish regiment, is instrumental

in making him and a Pathan
chieftain, Khoda Khan, give up
making war on each other.

While this is the main theme, most

of the picture is taken up with the

heroine's friendship for Sergeant

MacDuff, who is eventually killed in

a border scrap.

There is an attempt to introduce

a romantic note by having the

colonel's widowed daughter-in-law

fall in love with one of his officers,

but it never comes to anything.

There is little of Rudyard Kipling

left in this picturisation, which has

some sound spectacular sequences,

but never for a moment convinces.

The best performance is given by

Cesar Romero as Khan; a dignified

and well-thought-out characterisa-

tion.

Victor McLaglen is suitably tough

and rough as the sergeant, and his

Scottish accent is, to say the least of

it, uncertain.

**WHO'S YOUR LADY
FRIEND ?

A.B.F.D. British. "A " certificate. Farce-

Runs 75 minutes.

Frances Day L"'"

Vic Oliver Dr. Mangold

Betty Stockfield Mrs. Mangold

Romney Brent 'Sas
Margaret Lockwood Minn

Frederick Ranalow The Cabby
Marcelle Rogez Yvonne Fatigay

Sarah Churchill The Maid

Muriel George Mrs. Somers

Directed by Carol Reed from a story by Julius

Hoist.

Breezy, Vienna-type farce which

skates successfully over thin ice

and is amusingly provocative in its

piquant situations.

Romney Brent, who appears

capable of filling any part he is called

on to play with equal equanimity

The PICTUREGOER'S
quick reference index

c****VICTORIA THE
GREAT

c****CAPTAINS
COURAGEOUS

c**WEE WILLIE WINKIE

•WHO'S YOUR LADY
FRIEND?

c**BLAZING SIXES

•YOU CAN'T BEAT
LOVE

•WHITE BONDAGE
•THE GREAT GAMBINI

What the asterisks mean

—

•*** An outstanding feature.
*** Very good.

Good.
Average entertainment.

c A/so suitable for children.

and success, is excellent as Fred,
secretary to Dr. Mangold, famous
plastic surgeon, who is sent by his

employer to meet Yvonne Fatigay,
a wealthy new patient. Fred mis-
takes Lulu, a cabaret star, for

Yvonne and installs her in an hotel
suite reserved by the doctor for his

patient.

Mimi, Fred's fiancee, sees him
with Yvonne and thinks the worst,

and later Mrs. Mangold thinks like-

wise of her spouse. The doctor
blames Fred for the trouble, and
Fred, in a temper, visits all the
wine gardens, gets drunk, and walks
off with the doctor's overcoat.
He ends up in the doctor's flat, and

is found in Mrs. Mangold's bedroom.
From thence on complications pile up,
but in the end Fred wriggles out of

the tangle and is reconciled to Mimi.
Frances Day appears to advantage

as Lulu. She makes the character of

the skittish French cabaret star con-
vincing and amusing.
The rest of the cast play up in

excellent team spirit and help to

provide good light entertainment.

c*BLAZING SIXES
Warner. American. " V " certificate. Period

Western melodrama. Runs 55 minutes.

Dick Foran Red
Myra McKinney Aunt Sarah
Glen Strangb Peewee
Gordon Hart John Bait
Henry Otho. Chuck
Bud Osborne Dave
Ben Corbett Slim
Tom Burns ...Stage Driver
Helen Valkis Barbara Morgan
John Merton Jim Hess
Milt Kibbee Steve
Kenneth Harlan Major Taylor
Wilfred Lucas Sheriff

Tom Forman Buck
Malcolm Waite Jamison
Jack Mower Wells Fargo Agent

Directed by Soel Smith.

The old Western formula is again
exploited here, and will appeal

more particularly to juveniles.

The story deals with Red, a
government agent, who is sent by
the authorities to round up bandits
operating on the border. He sus-

pects Jim Hess, proprietor of the
small-town saloon, of being the
brains behind the gang, and in-

sinuates himself into his confidence
by posing as a masked bandit.

Unexpected complications arise

when Barbara Morgan, an attractive

young girl, and her fussy Aunt Sarah,
arrive on the scene to take over a
ranch, which, incidentally, is the
headquarters of the desperadoes;
but a spot of quick thinking on the
part of Red soon sees the end of

Hess and his henchmen, and the
dawn of romance.

Dick Foran both sings and fights

as Red, with rather more success in

the latter than the former.

•YOU CAN'T BEAT LOVE
Radio. American. " I

'

" certificate . Popular
comedy-drama. Runs 01 minute*

Preston Foster Jimmy Hughes
Joan Fontaine Trudy Olson
Herbert Mundin Jasper
William Brisbane Clem Bruner
Alan Bruck Scoop Gallagher
Paul Hurst Butch Mehaffey
Bradley Page.: Dwight Parsons
Berton Churchill Chief Brennan
Frank M. Thomas Mayor Olson
Harold Huber Pretty Boy Jones
Paul Guilfoyi.e Louie the Weasel
Barbara Pepper May Smith

Directed by Christy Cabanne. Screen play bv
David Sitverstein and Maxwell Shane.

Somewhat hackneyed story of a
playboy fighting an election and

falling in love with his rival's

daughter. It is played in a light vein
and supplies fair entertainment of
its type.

Preston Foster is quite good, but
perhaps not too well cast as Jimmy
Hughes, a playboy lawyer who
always takes a dare, and finds liim-
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self standing for election against
Mayor Olson, who, though honest
himself, has innocently allowed his

administration to be dominated by
a corrupt chief of police and a crooked
politician, Dwight Parsons. He
falls in love with Olson's daughter,
Trudy, but under the circumstances
the romance does not prosper.

However, Hughes, with the aid of

a sympathetic gangster, is able to

trap the police chief and Parsons in

a crooked gambling deal. Having
exposed them and established the
innocence of Olson, he withdraws
his candidature and leaves the field

clear for his prospective father-in-

law.

Joan Fontaine, Olivia de Havil-
land's sister, looks attractive and
shows promise as the heroine.

Good support comes from Herbert
Mundin as the playboy lawyer's

valet, Berton Churchill as the crook
police captain, and Paul Hurst as a

gangster.
Barbara Pepper is amusing as a

gangster's moll, a role she plays in

an exaggerated Mae West vein.

WHITE BONDAGE
First National. American. "A" certificate.

Cotton plantation melodrama. Runs QO minutes.

Jean Muir Betsy Ann
Howard Phillips Cal Sanders
Joseph King Trent Talcott
Harry Davenport "Pap" Craig
Virginia Brissac Sarah Talcott
Addison Richards Kip Gillis

Cy Kendall Ricketts
Milt Kibbee JoeTawney
Gordon Hart Huxley
Eddie Anderson Glory
Gordon Oliver David Graydon
Bernice Pilot Hannah
Trevor Bardette Lon Huston
Vic Potel Luke Stacey
Herbert Hiywood Zach Walters
Tom Wilson Cal Daily
Guy Usher Phillips

Jack Mower Marlow
Georgia Simmons Widow Calkins

Directed by Nick Grinde from a story bv

A nthony Coldeway.

The social conditions which form
the background of this melo-

drama have no parallel in this

country, so that their significance

will not be fully appreciated.

Neither has the picture strong

enough emotional appeal nor drama-
tic force to carry it over.

The high spots are a man-hunt
and lynching party scenes.

The story deals with Trent Talcott,

an unscrupulous landowner, and his

equally unscrupulous sister, Sarah,

who are reducing their cotton " share

cropper" tenants to the status of

mere peons, who more often than
not are cheated and find themselves
in debt at the end of a season's hard
work, instead of receiving any
money for their labours. Among
his victims are "Pop" Craig, his

granddaughter Betsy, and her boy-
friend, Cal Sanders.

Posing as an itinerant mechanic,
David Graydon, a Federal investiga-

tor, secures a job with Talcott. In
the meanwhile the share-croppers,

provoked beyond endurance, decide
to steal back their cotton and burn
the store-house where it is kept.

Graydon traces the stolen bales to
Cal Sanders, but is followed by
Talcott's assistant, who informs his

chief. Cal is arrested, and Talcott,

who realises that Graydon is learning

too much, spreads the story among
the share-croppers that it was he
who " tipped off" the police.

Enraged that the stranger has
double-crossed them, they set out to

lynch him. Betsy rushes off to warn
him, and finds him at Talcott's

home, where he has secured posses-

sion of the secret accounts which
reveal how the landowner has been
cheating his tenants. He leaves for

a neighbouring town. Betsy tries to

head-off the mob, but is prevented
by Sarah, who knocks her uncon-
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scious and then tells the share-
croppers when they arrive that
Graydon was responsible for the
assault. Now thoroughly aroused,
the croppers seize Graydon, but
Betsy recovers in time to save him
from being lynched, Talcott is

arrested, and justice is done.

THE GREAT GAMBINI
Paramount. American. "A" certificate.

Murder mystery.

Akim Tamiroff "Gambini"
Marian Marsh Ann Randall
John Trent Grant Naylor
Genevieve Tobin Mrs. Randall
Reginald Denny Mr. Randall
Roland Drew Stephen Dauby
William Demarest Sergeant Kirby
Edward Brophy "Butch"
Alan Birmingham .Lamb

. Lya Lys Luba
Directed by Charles Vidor. Preview, August 14,

1937.

Except for a clever performance
by Akim Tamiroff there is

not much in this "spot the mur-
derer" story, although it has claims
to some originality.

He takes a hand in solving the
murder of a man engaged to a young
girl. The dead man's rival and
members of her family all come
under suspicion, and the real mur-
derer's identity is carefully con-
cealed to the end.

Red-herring trails liberally be-
sprinkle the development of the
plot, but the denouement certainly
has a good surprise value.

Tamiroff is cast as a fake thought-
reader, and his methods are amusing
as well as ingenious at times, but they
are never really convincing.

There are the usual inevitable
dumb detectives played quite well
by William Demarest and Edward
Brophy.

Reginald Denny has little to do as
the heroine's father, and is rather
stilted, but Genevieve Tobin, in the
part of his nit-witted wife, is dis-

tinctly good; she gives the part a
sort of Billie Burke touch.
A newcomer, Lya Lys, makes her

d^but in this picture as the thought
reader's assistant. She looks well,

but has little chance to let one judge
of her ability.

RELEASES
FOR THE

PAST TWO MONTHS
Number of start awarded in bracket) :—
Behind the Headlines (2) ... Nov. 13
Call It a Day (4) Nov. 13
Charlie Chan at the Olympics (2) Wo 20
Devil is Driving, The (2) ... Y«i>. 20
Emperor s Candlesticks, The (2) Nov. 27
Farewell Again (4) Nov. 0
Fatal Hour, The (2) Nov. 20
Fifty Roads to Town (2) ... Oct. 30
His Affair (2) Oct. 30
History Made at Night (2) ... Oct. 23
Hollywood Cowboy (2) ... Dec. I*
Hotel Haywire (2) Dec. 1

1

/ Met Htm In Paris (3) ... Nov. 6
Jericho (2) Nov. 13

Jump For Glory (2) Oct. 30
King of Gamblers (2) Nov. 13
Love is Newt (3) Dec. 4
Make Way For To-morrow (3) Oct. 30
Marked Woman (2) Nov. «
Married Before Breakfast (2) ... Dec. 11
Meet the Missus (2) \ <i 27
Mountain Justice (2) Nov. 27
Night Must Fall m ... ... Oct. 30
Outcasts of Poker Flat, The (2) Nov. A
PameU (21 Nov. 13
Road Back, Tke (2) Nov. 20
Said OReiUy to McNab (2) . . Dec. 18
San Quentin (2) Nov. 20
Skow Goes On, Tke (2) ... Oct. 23
Slim (2) Dec. 18

Storm in a Teacup (8) Nov 20
Street Singer, Tke (2) Nov. 13
There Goes My Girl (2) ... Dee. 4

They Gave Him a Gun (2) ... Oct. 23
Tkink Fast, Mr. Moto (2) ... Nov. 27
Top of tke Town (2) ... Dec. 11

Topper (3) Dec. 4
Turn Off Tke Moon (2) ... Nov 20
Wake Dp and Live (2) ... Nov. 13
Wings Over Honolulu (2) ... Nov. IS
Woman Ckases Man (2) ... Nor. 27
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FOR DEWY ALL-DAY LIPS JUST
TRY THE

REFILLS 3 6

Tnlt*»> Hi.

TATTOO
Here's a lipstick that's got what it takes—what
it takes to keep lips dewy, dawn lovely! It's

the new Tattoo—and it doesn't share its secret

with any other lipstick. Vibrant, exotic South-

Sea-Island shades, yet tender and dewy all in

one breath ! Say good-bye to puckering and
drying . . . say good-bye to eternally dabbing at

your lips ! Indelible Tattoo with the same wilful, wayward,
wicked shades now with a heart-throbbing tender dewiness that

takes years off your lips ! Hail the new Tattoo

!

The New Stay-New

TATTOO
HAWAIIAN, CORAL, EXOTIC, NATURAL, PASTEL.

At this Tattoo Colour Selector on the better

cosmetic counters you can actually test on
your own skin all the Tattoo Shades with the

new dewiness !

WAKE UP YOUR
LIVER BILE

without Calomel—and you'U jump out of

bed in the morning full of vim and vigour.
The liver should pour two pints of liquid bile into your
system every day. If this bile is not flowing freely, your

food doesn't digest. It just decays in the bowels. Gas
bloats up your stomach. You get constipated. Your
whole system is poisoned and you feel sour, sunk, and
the world looks punk.

Laxatives help a little, but a mere bowel movement
doesn't get at the cause. It takes those good old

Carters Brand Little Liver Pills to get these two
pints of bile flowing freely and make you feel " up
and up." Harmless, gentle, yet amazing in making
bile flow freely. Ask for Carters Brand Little Liver

Pills. Stubbornly refuse anything else. 1/3 and 3/-.

HAVE YOU BOUGHT YOUR

NIPITS
Of AIL II CONFECTIONERS V0ICE.THR0AT& CHEST PASTILLES

DINGY TEETH WHITENED
IN 2 MINUTES

The Zepto Pencil wipes away stains on teeth like
magic. It completes the work your toothbrush can't
do. Harmless to enamel. Fill in coupon for sample

Zepto Pencil in coloured case for 6d. only.

SEND FOR SAMPLE AND PROVE IT

COUPON AAAAAAAAAAAAAAAAAAAAAil
To Thos. Christy & Co., Ltd. (Dept. P.5),

4-12 Old Swan Lane, E.C.4. £

4

4

<

4
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Please send me one trial size Zepto pencil ^
for which I enclose 6d. in stamps.

NAME
ADDRESS

Common sense enables us to distinguish \ \
between good and bad ; what to use and
what not to use. So people know a good
thing when they find it. That's why
' ASPRO ' tablets have become the

universal household remedy. ' ASPRO

'

STANDS FOR QUICK ACTION AND
PROTECTION. It acts, after ingestion
in the system, as an antipyretic or
fever-reducer, an internal antiseptic

and a powerful germicide. That is why
it definitely can smash a cold or 'flu

attack in one night. It dispels, too, the
feeling of weakness due to the feverish-

ness and induces sweet sleep. 'ASPRO'
contains within itself the elements
which remove the cause as well as
the effect of numerous complaints.
With uncertain weather conditions
the warning symptoms of a cold or
'flu attack, sneezing and snuffling, uneasiness,
feverishness and that groggy, " gone-at-the-knees "

feeling, may come on at any time. So the practical

5k

Ik

suggestion is to keep

ON HAND
AND KEEP SECURE
HUSBAND AND
LITTLE GIRL
BANISH COLDS

Twickenham,
Middlesex.

Dear Sirs,
I feel I must write how pleased I

am with the results of the box of
' ASPRO ' tablets which I purchased
on the 14th last. My husband and
little girl had each contracted a cold,
which readily yielded to the 'ASPRO'
treatment.

I shall be most happy to recom-
mend them to my friends.

I am, Yours faithfully,

M. J. (Mrs.).

SAVED FROM
INFLUENZA
BY ASPRO
Sir,

22 Southgate, Chichester,
Sussex.

I should like to tell you that until
a month ago I had never taken
' ASPRO * but they have saved me
from influenza. I am recommending
them to all my friends. They are
wonderful. I have bought quite a
stock of them.
Should not have written but felt

so much better since I have had
them.

Faithfully yours,

DOROTHY M. SALTER.

COULD HARDLY
MOVE A MUSCLE

6 Loudon Grove, Princes Park,
Dear Sirs, Liverpool, 8.

I feel I must write and thank you
for the instant relief I have obtained
from your ' ASPRO ' tablets. I had
a very heavy cold and such pains
across my shoulders that I could
hardly move a muscle in my body
(let alone work). My wife got me 6d.
of ' ASPRO ' tablets. I took some of
them and went to bed. And to my
surprise the pain was greatly eased,
the cold in the head gone. I took
the remainder the next night and
now I am back at work again.
So thanking you and wishing your

goods a better and larger sale,*
I am, Yours gratefully,

LEONARD WALKER.

ASPRO*
AS A GARGLE

Two * ASPRO ' tablets in

four tablespoonfuls of water
make an excellent gargle

re throat,
s, and act

1 deterrent.

TRY *

INFLUENZA
HEADACHES
SLEEPLESSNESS
OR INSOMNIA
NEURALGIA
SCIATICA
COUT
'ASPRO' consists of the purest Acetylsalicylic Acid thot has ever been known to Medical

Science, and its claims are based on its superiority.

Made in England by

ASPRO LIMITED : SLOUGH, BUCKS
Telephone : SLOUGH 60S

No proprietary right is claimed in the method ofmanufacture or
the formula.

All Leading Chemists and Stores stock and display
•ASPRO.'

ASPRO
COLDS
LUMBAGO
IRRITABILITY
NEURITIS
HAY FEVER
NERVE SHOCK
TOOTHACHE

FOR
RHEUMATISM
ALCOHOLIC
AFTER EFFECTS

PAINS PECULIAR
TO WOMEN

MALARIA
ASTHMA

AsprO

PRICES 3?6 • Vz 21
25
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.,ips are the potent weapon in love's delicious

armoury. Nature intended that a woman's lips

should be luscious, provocative, soft, inviting.

Lips should spell beauty. SpeU beauty, remember,
not spoil beauty. Every woman can improve her
lips not by painting them with clogging cosmet-
ics, but by emphasising their blush-rose beauty.
The secret of natural, inviting lip-loveliness lies

in TANGEE, the perfect lipstick that changes on
your lips to the colour that's best for you. Just
smooth Tangee gently on your lips, and you see

it changing to the very tint that harmonises
with your colour. The rich cream base of Tangee
nourishes the cells of the skin, keeps the lips

smooth and lovely.

When lights are bright and you need more colour

on your lips for evening wear you can use Tangee
Theatrical Lipstick. And to take full advantage

of the loveliness Tangee offers, remember Tangee
Powder, Cream Rouge and Rouge Compact.

T|

World's Most Famous Lipstick

ENDS THAT PAINTED LOOK

if 4-PIECE MIRACLE MAKE-UP SET
and a UNIQUE CHARM TEST

Luft-Tangee Ltd. (Dept. P.R.9), 88 Regent St., W.I

Please send Miracle Make-Up Set of Miniature
Tangee Lipstick, Kouge Compact, Cremc Rouge
and Face Powder, together with your Tangee
Charm Test for measuring attractiveness. 1

enclose 6d. (crossed P.O. or stamps).

Mark shade Flesh Rachel O Light Rachel
(nalurelle)

NAMh.
.

ADDRESS

WHAT DO YOU THINK? Letters from our readers

RINGSIDE COMMENTARY
Round-by-Round Description of the Fight

THE battle of the century is now in

progress—for the title of "The man
of the moment."

First let me introduce the con-

testants. On my right, ladies and
gentlemen, is your old favourite and hero of

many battles, Clark Gable; and on my left,

the most-talked-of man in films to-day,

the one and only Robert Taylor.

At the sound of the gong, Taylor advances
steadily from his corner, he seems to be
gaining confidence, however, he lets drive a

right, Broadway Melody of 1936, which makes
Gable wince; Gable, however, comes back
with a terrific wallop, Mutiny on the Bounty,
which staggers Taylor; Gable follows up
with a real beauty, San Francisco.

Taylor does not look too well after those
two, but he quickly recovers and retaliates

with a beauty, Magnificent Obsession, which
makes Gable reel.

Taylor follows up with Armand in Camille ;

Gable is down now, but not for the count.
The honours are about even now, both

men are punching weakly, Gable with
Love on the Run and Taylor with Personal
Property.

Both are getting a little stronger now,
Gable with Parnell and Taylor with His
Affair. There goes the gong, the fight is

over (for the present).

Everyone wants to know who is the winner.
Why, none other than Tyrone Power, who
knocked them all flat with his performance
in Lloyds of London.—Paddy Flannery,
O'Rahilly Street, Nenagh, Co. Tipperary,
Ireland, who is awarded the second prize of
10s. 6(1.

Seasonable
• Christmas is here again, yet still no sign of

a "talkie" pantomime, or Christmas film

Are companies afraid to risk a seasonable film

for financial reasons?
I think a fine investment would be in an all-

star coloured Christmas "musical," butft around
a jolly family, bringing in Christmas Eve with
its snow, carols, shopping, etc. Then Christmas
Day. with a gigantic festive party

Just take Paramount; what a stupendous
seasonable film they could give us, with Mary
Boland and Charles Kuggles as "Ma and Pa,

some talented juveniles as the children !

The guests could include : Martha Raye, Jack
Oakie, Bing Crosby, Burns and Allen, Frances
I-angford, Ned Sparks and a host of others,-

who would do their "turns" at the party,

making it a colossal variety show.
We would enjoy such a film any time. So let

us see Paramount on (Christmas) Parade !

—

(Mrs.)

L. Dixon. Math's Yard, North Dock, Swansea.
Glam., who is awarded the first prize of £1 Is.

All Seasons, Please !

• 1 think that cinema proprietors and mana-
gers might, with profit to themselves and

pleasure to their patrons, greatly extend the
use of "season" and "privilege" tickets during
the winter

I have in mind (1) the issuing of blocks of

tickets entitling patrons to a seat in a special

(not necessarily "reserved") part of the cinema
which are also transferable under certain condi-

tions

Such tickets would safeguard the purchaser
from loss through inability to attend and would
ensure the presence of a substitute member of

the audience.
What is of greater importance, it would give

every week's show the nucleus of a regular
patronage.
Then (2) the issuing of similar blocks of tickets

for the guests of persons "throwing a party" at

home or elsewhere.
I believe thousands of relieved hosts and

hostesses would welcome this method of enter-
taining their visitors at moderate cost after an
hour or so of hospitality and "getting together"
in the home.

—

(Mrs.) Gertrude A. Rogers, 35
Villiers Road, Southall, Middlesex

(Sounds all right to me !—"Thinker.")

The caricature of Warner Oland as " Charlie

Chan " is the eighth of a series contributed by a

reader, Mr. Arrigo Polillo.

One to Watch
• It was with very great pleasure that 1 read

that E. G. Cousins considers Liam Gaflney
one of the most promising young fellows he has
seen for a long time.

I have been watching this young man's pro-

gress with interest. I saw him for the first

time in Irish and Proud Of It. and I was so

impressed by his acting that I wrote to htm
He replied personally and sent me two stills,

one of himself as he really is and one as he
appeared in Londonderry Air.

I am now waiting eagerly to see him ag.un

but the British studios do not seem to be m t

very great hurry to make use of this talented

young fellow.

—

Winnie Bremner, 21 West Hanks
Terrace. Wick, Caithness.

(Is it surprising that we lose them to Hollywood ?

— Thinker.")

The Real Scotland

0 A film-conscious Scot, I suffered untold

agonies when America butchered Marv >

Scotland to provide a Rom.in holiday for Hep
burn and March, while the English studios

conception of Scottish character and sentiment

has almost driven me to advocate Home Uule

However, all is forgiven, and I whole heartcdU

appraise The lidge of the World as the first screen

story with a realistic Scottish background
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After a surfeit of streamlined Hollywood super-

ficiality, how refreshing to find a simple and
essentially British theme providing out-of-the-

rut entertainment !

This film may prove too rich in human values

to satisfy glamour addicts, but discriminating

picturegoers will acclaim it.

Michael Powell's sympathetic direction merits

unstinted praise. Characterisation and atmos-
phere are so completely right that I actually

felt kinship with the island community. Niall

MacGinnis gives an outstanding performance.
I hope he resists the lure of Hollywood, as we

have few actors capable of portraying rugged
heroes convincingly.

—

David D. Jolly, 12 Lily-

bank Crescent, Forfar, Angus, Scotland.

{From a canny Scot this is praise indeed

!

—
"Thinker.")

Listen !

• Among film players, Garbo is unique in that

she listens when being spoken to. In dialogue

her quiet attentiveness gives the impression
that she is hearing something for the first time.

Neither she nor the audience knows what her
answer will be until she speaks it.

Of how many other stars can one affirm this ?

Don't they all, by facial expression or gesture,

relay their interpretation of what is going to be
said just before it is actually uttered ? They act,

whereas Garbo lives an experience.

Joan Crawford is a notable offender in this

respect.

Maybe listening is part of Garbo's technique?
But it must be worth a lot to the rest of the cast.

They get their share of the limelight.

No premature reaction of hers focuses the
eyes of an audience that should be watching
the speaker. Garbo pays her fellow-players

the supreme compliment of—just listening.

—

" Student-Fan," Birkenliead.

(This is one of the first principles of acting—but

is far too often neglected.—"Thinker.")

Bad Casting
• We hear much of the huge supplies of

feminine extras that are available in Holly-
wood; yet I have long noticed that whenever a
film has negligible sex interest, the actresses

playing the minor parts are exceedingly ill-

cbosen.

It is exactly as if the producer had gone to the
door of his studio, surveyed the long queue of

extras waiting, and yelled, "two pretty girls

—

forward please ! "—and taken the first two.
I am thinking of Emile Zola. Why waste the

PICTUREGOER Weekly

effect of an excellent piece of acting by Paul
Muni, and an equally good performance by
" Dreyfus," by fitting into the cast inappro-
priately "pretty young ladies," who do not

represent their true-life counterparts and, into

the bargain, cannot act ?

—

(Miss) Joyce Morgan,
110 Regents Park Road, N.W.I.

(But producers are mostly convinced that when
we have women in the cast we must have sex-appeal.—"Thinker.")

" People will Peep
"

• Owing to Robert Taylor's presence in

England, there has been much criticism in

the daily press of fans' behaviour when crowding
to see their idols.

Critics have used phrases like "mass hysteria"
and "fan-mad" to describe these crowds.
They do not realise that the crowd is composed

of individuals. Nine times out of ten it is sheer
curiosity that forces a person to wait for a
glimpse of a famous star.

I myself, seeing Lawrence Olivier in a play
and wondering if he were as vital and masculine
as he appeared, went around later to the stage
door. Just sheer curiosity.

But I was not alone in my quest, for there
were many others there, too. In this way we
formed a crowd and in this way we get those
phrases "film-mad," etc., howled at us.

But we are perfectly normal. It was just

curiosity, and it was satisfied.

While there is a peep show going on around

—

people will peep !

—

(Mrs.) Queenie Turner,
"Clarence Flat," Walton Manor, Manor Road,
Walton-on-Thames.

YOUR VIEWS WANTED
0 What do you think about the stars and

films?

Let us have your opinion briefly.

£1 Is. and 10s. 6d. will be paid for

the two most interesting, and 5s. for

every other letter published each week.
Letters should be written on one side of

the paper only and should not exceed
150 words. Address to "Thinker,"
"The Picturegoer Weekly," Marlett

House, Martlett Court, Bow Street, W.C.2.

WHO'S WHO
Paul Lukas
• Paul Lukas was born, of all places, on

a railway train. Just as the train was
arriving in Budapest, the capital of Hungary,
Lukas came into the world. That was on
May 26, 1891.
At the end of the war, Lukas gave up his

commission in the Hungarian air corps and
studied at the Actors' Academy of Budapest for

two years, and then made his stage debut in the
title role of Molnar's Liliom. He appeared in

leading roles at the Comedy Theatre, Budapest,
for many years; did screen work, and was cast
in the stage production of Antonio when Adolph
Zukor saw him and took him to America.

His first screen role was opposite Pola Negri in

Loves of an Actress, and he quickly established
himself as a favourite of the silent screen. When
sound came in he was forced out of pictures for
six months while he learned to speak English.
However, he came back successfully. Latest
pictures : Ladies in Love, Espionage, Brief Ecstasy
and Mutiny of the Elsinore.

Ida Lupino
# A member of the famous theatrical family

that goes back 250 years, it is not surprising
that Ida's thoughts turned to acting in her
early childhood.
Her father, Stanley Lupino, began to train

hf,r for the stage and screen when she was
seven—in a small but fully equipped theatre in
the Lupino garden. At the age of ten she knew
the roles of all Shakespeare's heroines by heart.

I^ater she studied at the Royal Academy of

Dramatic Art. When she was fifteen she made
her screen debut in a crowd scene in The Love
Race. Her first important role was in Her First

Affair. After she had appeared in Money For
Speed, I Lived with You and Prince of Arcadia
Hollywood signed her and, at the age of sixteen
she was the possessor of a contract calling for
£120 a week and the status of a leading women.
Her recent Hollywood films include The Gay

Desperado, Sea Devils, Let's Get Married and
Artists and Models.

Ida will be twenty-one on New Year's day.
She is 5 ft. 5 in. tall and violet eyes and fair hair.

Stanley Lupino
• Can go one better even than Paul Lukas

—

he was born in a four-wheel "growler" in
Petticoat Lane—on May 15, 1893.
When he was nine he made his stage debut in

pantomime at the Theatre Royal, Croydon,
playing the dog in Robinson Crusoe.

There followed many ups and downs in the
next few years, but mostly downs, and his first

real success came when he was understudying
his brother Barry at the Empire, Leicester
Square. He and another unknown in the com-
pany named Jack Buchanan both got then-
chances then. A Drury Lane pantomime and
fame followed. Within a few years he was one
of the West End's most successful comedians.

Lupino's first actual screen appearance was in
an experimental Warner talkie, Bill's Day Out,
but his full-dress debut was in the screen version
of stage success Love Lies. Subsequently he
made The Love Race, Sleepless Nights, King of
the Ritz, Facing the Music, You Made Me Love
You, Sporting Love and Over She Goes. •
He is 5 ft. 6 in. tall and has brown hair and

hazel eyes.

You can ta*te

the fnrit
*»n

ARowntree's
6„ms S Passes

3d. and 6d. packets or sold loose 6d. Vt lb.

NEVER TOO LATE FOR
STOMACH RECOVERY

There are stomach sufferers dismally walking about
to-day who have almost given up hope of recovery.
"I'm so sorry—-my digestion, you know," they say.
refusing invitation after invitation, pleasure after
pleasure—rejecting foods they long for, yet dread to eat.
Muddy complexions, bad breath, "whites" of the

eyes yellow—these marks of the Indigestion victim are
only too plain to see. The pity of it ! If they only
knew, their suffering need not go on another dav !

Even the severe stomach sufferer—the man or woman
with a Gastric or Duodenal Ulcer—can look with con-
fidence for amelioration of pain, even for complete
recovery, by taking Maclean Brand Stomach Powder
regularly.
The average person who at present only suffers

occasionally or slightly from Indigestion, Flatulence,
Gastritis, Nightmares or Headaches will get instant
relief after a dose or two of this remarkable specific.
MACLEAN BRAND Stomach Powder is available at
your chemists for 1/3 per bottle, Powder or Tablets.
The signature "ALEX. C. MACLEAN" is your
guarantee of quick relief from pain. The genuine
Maclean Brand Stomach Powder always bears this
signature on bottle and carton. (It is put there for
your protection.) 1/3, 2/- and 5/- per bottle. Tablets in
handy pocket tins, 9d.

For GREY HAIR
SHADEINE
Is safe, sure and simple to use; one
liquid; nothing injurious: per-
manent and washable; 40 years'
reputation ; sold in all natural
tints ; state colour. See Medical
Certificate enclosed.

Small tottle 8d., post 10d.,
AT ALL CHEMISTS OR

1/4 site, post 1/6; 2/6, post SHADEINE Co.. Dept. A.
2 9; 3'9. post 473. 49 Cburchfleld Koad. ACTON.W.3

BITING
NEW

NAILS
NEXT
WEEK !

Free booklet sent under plain
sealed cover explains bow you can easily,
secretly and permanently cure yourself
of this objectionable, health endangering
habit. No aloes, no auto-suggestion. New

discovery. Send lid. stamp for postage,
FILTEX LTD. (Dept. P.) 31, The Broadway,

Crouch End, London, N.8
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4 4Yes madam—our clients prefer Superma and they've

excellent reasons for doing so. No fussing about with

machines or electricity : No headache at the end of it

:

Superma is easier to apply, and re-sets wonderfully

—in any style you please. Naturally, one does expect

rather a " super " perm from a system that has

won the World and the European Championships

and the first prize in the French Championship!^^

FREE
Write to Superma Ltd., Radnor House, 97, Regent
Street, W.l, for free Hair Style Guide for your
handbag. Insist upon "SUPERMA" no other
"perm" is 'just as good'.

suPERmn
THE CHAMPIONSHIP MACHINELESS "PERM'

WNT
PERSPIRE IN WINTER

mti£ead ifotc

Underarm odour can occur without a

trace of moisture. That's why fas-

tidious women make MUM a daily

habit—in winter as well as summer

—

for MUM instantly kills all trace of this

unpleasant odour. Protect yourself and

your pretty frocks with MUM, it's the

Safe, Easy, Cream Deodorant.

You can use MUM at any time after

you're dressed or during the day
because it's quirk and easy to apply

and perfectly harmless to fabrics.

You can use MUM after sharing the

underarm- MUM has cool, soothing
properties that are beneficial to sensi-

tive skins.

Takes only a minute to use—just a

quick fingertipfui of MUM smoothed in

and there you are—safe for the day
and evening. No waiting—no rinsing.

Use MUM on Sanitary ToweU—and
be sure you are free from any possible

embarrassment.

At all good Stores and
Chemists. per

a

;a
d
r i'6&3'-

Send for FREE Sample. ^

MUM
iaJleJ ifie odoWi out ojj

PERSPIRATION

THOS. CHRISTY & CO., LTD.
(Dept. P. 103),

4-12 Old Swan Lane, London, E.C.4.

A'ame

.

Address .

LET GEORGE DO IT!

Pen Pusher.—So far as we know the fan
club for boys run by Glen Bamber,
Voltaire, Blackpool Road, Lea, Preston, is

still in existence.

A. B. C. (Middlesex).—(1) Gangway will

be released on Jan. 31, 1938. (2) Fred
Astaire b. Omaha, Nebraska, May 10, 1900,
married Mrs. Phyllis Potter. (3) Preston
Foster b. Oct. 24, 1902, Ocean City, New
Jersey. (4) William Powell, b. July 29, 1892,
Pittsburgh, he is 6 ft. tall and has brown
hair and eyes, married Carole Lombard
(mar. dis.).

K. D. (Swansea).—Write to Glenna Riley,
1495 7th Street, New Castle, Indiana,
U.S.A., for details of a fan club for Jeanette
MacDonald.

Regular Reader (Dover).—Details as

follows : Charles Norton, b. 1906, Vallego,
California, he is 6 ft. tall and has fair hair
and blue eyes. Bruce Gordon, b. South
Africa of British parents. Cullen Landis, b.

July 9, 1896, Nashville, Tennessee, he is

S ft. 7 in. tall and has black hair and blue
eyes. George O'Harar, b. 1902, New York,
5 ft. 8 in. tall, brown hair and blue eyes.

Jack Luden, b. Reading, Perms.. 6 ft. tall,

brown hair and eyes. Leroy Mason, b.

Larimore, Dakota, U.S.A., black hair and
grey eyes. Olive Borden, b. July 14, 1906,
Norfolk, Virginia, 5 ft. 1 in. tall, dark brown
hair and eyes. Lawrence Gray, b. July 27,

1900, San Francisco, 5 ft. 10 in. tall, brown
hair and green-grey eyes.

Garbo Fan.—(1) Lilian Harvey is making
films in Germany. (2) No, Raymond Massey
did not play the violin himself in Dreading
Lips. This was a clever piece of photo-
graphy and the violinist's name was Brosa.

(3) You can obtain a photograph of Greta
Garbo from the Postcard Salon, 85 Long
Acre, London, W.C.2, for 3d. each, 2s. 6d.

a dozen. The release date of Marie Walews-
ha has not been fixed yet.

Robert Taylor Fan (Bridstow).—(1)

Art plates of Robert Taylor as follows :

Sept. 28, 1935; Oct. 3, 1936, with Barbara
Stanwyck ; July 17, 1937; Dec. 11, 1937 ;

and Front covers Aug. 1, 1936; Nov.
28, 1936, with Greta Garbo; March 13,

1937
;

Sept. 4, 1937. Back numbers of
this magazine can be obtained from the
Publishing Dept., 6 Catharine Street,

London, W.C.2, for 3d. each, post free.

(2) It would be impossible for a star to

cope with his fanmail in conjunction
with his film work, so most of them
employ secretaries to deal with it for them.
They will, however, sign photographs, etc.,

when requested to do so. (3) Myma Loy
is at present making The Four Mary's with
Franchot Tone, and William Powell is

scheduled for Jean with Annabella for

Twentieth Century-Fox Studios on his

return from his holiday.

WESTERN Fan.—(1) Chief players : Rust-
ler's Paradise—Harry Carey, Edmund Cobb,
Gertrude Messingcr and Charles Whitaker.
Swifty : Hoot Gibson, June Gale, George
Hayes and Ralph Lewis. (2) Write to Gary
Cooper, c'o Sam. Goldwyn. (U.S.A.): James
Ellison, Bill Boyd, c/o Paramount (U.S.A.);
Buck Jones, c/o Universal (U.S.A.); Tim
McCoy, c/o Columbia (U.S.A.).

C. C. S. (Amsterdam).—Louis Borell is

at present appearing in Over the Moon for

London Films at Denham Studios.

Bover Fan (Sussex).—Charles Boyer.
b. Figeac, France, Aug. 28, 1900, he it

5 ft. 10 in. tall, weighs 140 lb., and is married
to Pat Pateraon. His films since 1933
include : The Only Girl, The Battle, Caravan,
Private Worlds, Shanghai, Breah of Hearts,
Mayerling, Garden of Allah, History is Made
at Night. Marie Walewsha and Tovarich.

Massey Lodge Fan (Kilmarnock).—Ray-
mond Massey, b. Aug. 30, 1896, Toronto,
Canada, educated Toronto University and
Oxford, married (a) Peggy Freemantle
(mar. dis.). (b) Adrianne Allen. Making The
Drum and is scheduled for The Ttvo Mrs.

Carrolls with Mary Astor; (2) Elisabeth
Bergner scheduled for St. Joan and John
Lodge making Sweet Racket.

Hayward Fan.—(1) Yes, Louis Hayward
took the part of John in The Woman Between
with Miriam Hopkins and Paul Muni. He
is 5 ft. 7 in. tall and has dark hair and eyes
and was born March 19, 1909. (2) Cesar
Romero, b. New York, Feb. 15, 1907, of
Cuban parentage

Rains Fan.—(1) Claud Rains, b. Nov. 10,
1899, London, England, he has black hair
and brown eyes. Latest film They Won't
Forget and is scheduled for Panama Canal.
(2) Yes, Olivia de Havilland sang herself in
Anthony Adverse.

Fan.—(1) Norma Shearer, b. Aug. 10,
1904. (2) Robert Taylor's father was a
doctor. (3) Gary Cooper has a daughter b.
Sept. 15, this year.

Optimist.—(1) Jeanette MacDonald and
Nelson Eddy sang " The Indian Love
Call

'

' and The Mystery of Life " at the
funeral of Jean Harlow. (2) PICTUREGOER
awarded three asterisks to Tiger Shark and
one to Captured in the reviews of the films
section. (3) Manone Fields does not appear
in the cast for No Exit, and Leslie Howard's
son did not appear in Romeo and Juliet.

(4) Colin Clive, Virginia Bruce, Jameson
Thomas, Aileen Pringle, Beryl Mercer and
David Torrence took the chief roles in Jane
Eyre. (5) Henry Daniell played Invitation to tht

Waltz by Weber on the piano in Camille. (6)

Douglas Fairbanks Junr., played "Waltz"
in E Major by Moskowsky on the violin in

Jump for Glory. (7) Music in Champagne
Waltz as follows :

" When Is a Kiss Not a

Kiss,"" Paradise in Waltz Time," " Merry-
Go-Kound," " Could I Believe in Love,"
"Blue Danube." and "Tiger Rag." (8)
It would be impossible for either Lionel
Barrymore or Clark Gable to have appeared
in the Crowd scenes in the films you mention.

Wants to Know (Sheffield).—Latest
films. Nelson Eddy, Rosalie, for Metro-
Goldwyn-Mayer. Gary Cooper, The Adven-
tures of Marco Polo, for Sam Goldwyn.
Clark Gable scheduled for Test Pilot. Grace
Moore, I'll Take Romance. Jimmy Fletcher
has not made a film Soft Lights and Sweet
Music.

N. M. (Grimsby).—Write to the Postcard
Salon, 85 Long Acre, London, W.C.2, for a
photograph of the late Colin Clive, price 3d.
each, 2s. 6d. a dozen. (2) You can obtain a
copy of the supplement Romeo and Juliet,
published in the March 27, 1937 issue of this
magazine, from the Publishing Dept., 6
Catharine Street, London, W.C.2, for 3d.
each, post free.

B. C. (Glasgow).—Fredric March, Miriam
Hopkins, Rose Hobart, Holmes Herbert and
Halliwell Hobbes took the chief roles in
Dr. Jekyll and Mr. Hyde. Lionel Atwill, Fay
Wray, Melvyn Douglas, Maude Eburne,
George E. Stone, Lionel Barrymore, ana
Rita Carlisle took the chief roles in The
Vampire Bat.

Films (Saltcoats).—You can obtain photo-
Sraphs of Freddie Bartholomew and Bobby
reen from the Postcard Salon, address above

for 3d. each, 2s. 6d. a dozen.

Cai.leia Fan (Newcastle-on-Tyne). —
Joseph Calleia's latest film, Bad Man of
Brimstone, and Eduardo Cianelli, On Such
a Night.

Owing to limited space and the enormous
number of letters received from readers each
week, the only queries answered ton this page
will be those of general interest ti all fans. In

future, if you want costs of films, release dates
or stars' addresses, please send a stomped
addressed envelope for reply by post. Write to

"George." c o The Picturegoer Weekly, Martlett
House, Martlett Court, Sow Street, London,
W.C.2.

FAN CLUB NOTICES
The Roy Fox Fan Club welcomes new

members. This club publishes a magazine,
Whispers, regularly which contains details

of Roy Fox and particulars of his future

engagements, etc. Write to the secretary

Wemyess Craigie, 5, Commercial Street,

I . itli, Edinburgh, 6, for full particulars.

• • •

The Cosmopolitan Correspondence
Club invitea applications for membership.
Write to the Secretary, 29 Carlingford Road,
N.W.2, for full particulars.

• • •

The Secretary of the Deanna Durbin Fan
Club, Gerald P. Ellis, Ray Lodge, Sussex
Place, Slough, will be pleased to hear from
any readers who are interested in this star.

An autographed photograph is sent to all

new members together with the membership
forms and lists, etc.

• • •

Write to Chaw Mank, Staunton, Illinois,

U.S.A., for full particulars of the Dick

Powell Movie Fans Club. This club
publishes a magazine Dick Powell News, and
members are invited to correspond with one
another.

• • •

It is advisable to enclose a stamped
addressed envelope with your letters to fan
clubs to ensure a reply.

i No. 344 (New Series) Vol.

December 25, 1937.

Edit. Offices -.Martlett House,
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Martlett Court, flow St.. W.C.2.
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ON SALE EVERY THURSDAY. 2d.
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VText week's "PICTUREGOER" will con-A ^ tain a fascinating record of Herbert
Wilcox's wonderful screen triumph—" Victoria
the Great," In absorbing articles and beautiful
pictures you will learn of the making of the film
—the amazing story ofits reception in America—
specially written by the man who toured America
with Herbert Wilcox and Anna Neagle. Here
is a Souvenir—a story of British film enterprise
and achievement you won't want to miss. The
demand for next week's "PICTUREGOER" will

great. Order it early. Price Twopence 1

IN NEXT WEEK'S SPECIAL NEW YEAR SOUVENIR ISSUE OF THE

PICTURE GOER,
OUT DECEMBER 30
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June
Perfume

\hpermamnt
mmiatan
model

crackers*

•Here is "JUNE"

—the Soul of a Thou-

sand Flowers— specially

dressed (or Christmas giving.

The dainty crystal Flask nestles

in a little model cracker (moulded

in brilliant colours) complete with

motto I Ideal (or Table Novelties at

parties . . perfect to pop into the stocking I

FROM CHEMISTS
AND STORES
EVERYWHERE
«Sp * %

IN ft GAY COLOURS

EACH

i/2 DOZEN

CV*-62~

shirks

• — bow many Garbos, how many
Madeleine Car rolls—how many Ronald
Co Imans? Have you he MOST CAP-
TIVATING postcards, the latest and
best? A sure way of finding out is to

consult "The Picturegoer" free list of

postcards containing nearly 2,000 names
—the other way, to look down the list

below containing the very latest arrivals

amongst them the very finest ever pro-

duced. Send for some to-day and add
more sparkle to that beautiful collection.

Clfit /l c/_ Alhutn VrPP By joining The Picturegoer
K*ei U J/- SXWUm I JVC postcard Club you can obtain
liberal discounts on your future orders and, in addition, you
will receive a 5s. album FREE. This magnificent book, which
holds 252 cards, is beautifully bound to resemble real snakeskin
and lettered in gold. If you wish, you can obtain a super De
Luxe Album in blue rexine. Decide now to be a member of

this happy Postcard Club. To join, send in an order for not
less , than one dozen postcards at the regular price of 2s. 6d.

per dozen. Choose your cards from the list given below or
include the names of well-known stars. Real photos 3d. each,
2s. 6d. per dozen. On sale to members and non-members alike.

The latest list sent free.

SEPIA GLOSSY
Elisabeth Benrner. Anton Walb-
rook, Sabu the Elephant Boy,
Bill Boyd. Merle Oberon.

COLOVRGRAPH
Jeanette MacDonald. Joan Craw-
ford.

PARTNERS
Sepia Glossy and Colourgraph
Brian Aheme and Merle Oberon:
Fredrlc March and Janet Gaynor:
Robert Taylor and Jean Harlow;
Patrlc Knowles and Olivia de Havll-
land- Nelson Eddy and Jeanette
MacDonald: Errol Flynn and
Olivia de Havllland.

PARTNERS
Sepia Glossy only

Jon Hall and Dorothy Lamour:
Robert Taylor and Barbara Stan-
wyck.

POST FORM BELOW
wr at ONCE -m

T„ THE PltTUREOOKR" Salon.

Ho Long Acre. London. W.C.4.
Pleaee enrol me ee a member of MTbe Plcturefoer" Poetrard

Club and eend me Mrmbereblp Card and full particular! of

dlacoonU, etc.. on future ordere. I encloee order for not leae

than one doien "Picturegoer" poetrarde, price 3/6 doaen.

Pleaee Include with my order your IV- Poetcard Album frm.

I enclose !/ extra (or 31- extra If the album 4c lu» le ohoeen) to

cover coit of pottage and packing oo my gift.

Name
Pull Foetal
Addreee

P.O. No Amount
Oversea* raeden ihould encloee a/- extra to corer packing

and poet*?*, or 8/- extra If album ee luxe Is required.

•Croat P.O. /and Co./ and make payable to "THB
PICTURKUOKR."

Irlih Frm Ulalt rulMun leUI ee reeotred lo ray an|f caereai rAal

•aeyeeleWaf. PV. 35/13/37

LEAVE IT TO ANNE
HOW distressing is it to take

your cold to a party, and
Fate in perverse mood so

often arranges a streaming cold

for us just as we were hoping to

look our best and have the best

time ever at a dance or some
other social function.

With Christmas so few weeks
away, and the cold season in full

swing, just tear out this page, and
keep it somewhere handy, in

case it should be your misfortune

to start a cold at some incon-

venient time. Of course, I can-

not promise to cure your cold, but
maybe I can help you to endure it

and not to advertise the fact in

your face.

There is a remedy which helps

a great number of people if it

is applied the very moment you
get that dry harsh feeling at the

back of your throat.

Invest in a really good nasal

spray. A cheap one won't do
because it does not make the

inhalant fine enough. With the

spray may be used preparation of

oil of pine that is not only sooth-

ing but if used persistently while

the cold threatens, will often

chase it right away. I can send
you the name of the preparation

on receipt of a stamped addressed
envelope.
Now supposing you have

arrived home with red eyes and a
streaming nose, and feel more like

bed than dancing. What can be
done about it ?

You must go all out for camou-
flage. On your way home buy

some endrine. I will tell you how to

use it later. First of all warm up
your bedroom so it doesn't strike

icily chill when you are ready to

dress. Of course you mustn't take

a bath as you are going out, but a
very good substitute is to give your-

self an eau de cologne friction.

Next gargle your throat using one
of the many mild antiseptics that

are sold for this purpose. Clean your
teeth and suck a throat pastille, or

perhaps a formalin tablet.

You begin to feel a little more
comfortable, but what about those

streaming eyes. First of all you will

take your bottle of eye lotion and
give each eye an eyebath. If you
haven't any lotion, then substitute

some weak borack water. Use a
fresh bit of cotton wool and a fresh

supply of boracic water for each eye.

Incidentally, you make the boracic

solution by adding boracic to boiling

water till no more will dissolve, and
allow it to cool. When using it mix
equal parts of this mixture and hot

water.

Your face is probably puffy and
inflamed-looking so no stimulating

treatments may be permitted. If

you do use tonics, the puffiness will

tend to increase. The skin needs to

be soothed. Bathe the face in water

that is just comfortably warm,
laving it over the cheekbones. This

will help to ease the congestion.

When you have patted the skin dry,

use the mildest of mild astringents

to close the pores again.

Whatever foundation you are in

the habit of using, on this special

occasion you need a good thick one. It

must be creamy and soothing. A cream
for dry skin, a balm, or a protective or

weather cream will suit the purpose.

Apply it carefully to the end of that
red nose, and the edges of those sore
nostrils. Gently smooth it in until it is

even and provides a slightly moist
foundation for your powder. Then
take a paper tissue and "blot" it.

Your skin is already dry so the rouge
must be of the cream variety. Use
but a very little. A bright tinted powder,
brighter perhaps than you generally use,
will be more successful than a pale one.
There will be less contrast between your
reddish rimmed eyes and your pale skin.

If you have several tints to hand, use a
peach tint first and follow with a slightly

lighter powder.

After patting in liberally with your
puff, remove the surplus with the powder
brush. Lipstick is particularly difficult

on a night like this, because of the
continuous use of the handkerchief.
Preferably it should be of the indelible
kind. This on the other hand is rather
drying for already feverish hps, so it

must be applied over a trace of cold
cream or a colourless hp salve.

If the hps have cracked, then use a
cream base lipstick, although it may
need renewal during the evening. It

will feel more comfortable anyway.

Tf your eyes persist in running even yet, do
not attempt much in the way of make-up.

Leave out mascara but a cleverly applied eye-
shadow will help to camouflage the red rims.
Use your eyelash brush and a trace of vaseline
on the lashes, and if you do not use eye-
shadow, a slight smear of vaseline on the lids

as well.

The lowering of vitality induced by a bad,
cold generally makes the hair limp and miser-
able too. It is unwise to damp it, but the next
best thing is to give it a jolly good brushing.
It won't hurt what wave is there, indeed it will

deepen it and give some gloss to the hair.
Finish by spraying with your usual lotion or
apply a trace of brilliantine, and hnger wave
the hair into position.

Finally attend to that running nose. Into
the nostrils spray a little of the endrine you
bought on the way home. It doesn't cure your
cold but it helps to dry up the flow for a few
hours.

Pass by that barebacked dress; choose the
wannest party rig you have. Fortunately in

these days it is not difficult to do that since so
many evening dresses have coatees, or even
high necks and sleeves. Before you leave take
a hot drink.

e a a

\4aybe this itn'l your special trouble. Bu 1

whatever it is, let me have a line, accom-
panied by a stamped addressed envelope, and I

shall be delighted to Ut you have a reply by post

Send your letter to ANNE, c/o THE PIC-
TUREGOER, 31 Martlett House, Bow Street,

W.C.2.

Talkie Title Tales
•XTim week's prize of half a guinea is awarded
1 to Miss Eileen Burnett, High Clifl,

Nevilledale, Durham City, for :

—

The Thirty-nine Steps
Head Over Heels
The Man Who Found Himself
Downstairs

Prizes of half a crown each are awarded to

Miss Margaret C. McCusker, 22 Mayfield
Street, Glasgow, N.W., for :—

Girls' Dormitory
Flying Fleas
Caught
By Mutual Consent

Miss V. Manoukian, 9 Reynolds Close,

Hampst ad Way, N.W.I 1, for:—
When Lightning Strikes
Thunder in the City
Hideaway Girl
Underneath the Arches

Wm. Woods, 10U Koker Avenue, Sunder-
land, for :

—

A Man and a Woman
The Right Age To Marry
The Man Who Changed His Mind
A Woman Alone

J. A. Perry, 14 Morton Road, Ezmouth
S. Devon, for :

—

Patricia Gets Her Man
Theodora Goes Wild
Conflict

Marked Woman

As you can see, the idea of "Talkie Title

Tales Is to link three or four talkie titles in

order to make a short, short story.

Address your entries to me on a postcard,

c/o Picturegoer, Martlett House, Bow Street,

London, W.C.2.
There is no entrance fee, and there are no

other rules, except that I must insist on your
" titles " being submitted on a postcard, and
only one attempt on each card.

GUY BEACON.
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— and to think how she might have wasted her money! 9

What a relief to find something sensible among all the useless rubbish one gets at

Christmas. You'll find it difficult to think of a better two-shilling gift than sixty

De Reszke Minors— ten minutes enjoyment in each. Tins are packed in gaily

decorated greetings cartons ready for the post.

De Reszke MINORS
'10U CAN'T GO WRONG IF YOU GIVE CIGARETTES'

In decorated tins

ready for the post

6© j„ It.
Issued by Godfrey Phillips Ltd
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IMPORTANT TO ALL "THE PKTUREGOER" READERS

The latest reports show that this year's "The Picturegoer Xmas Annual,"

now on sale, is one of the most popular ever published, and that it will very

shortly be sold out. If you have not yet secured your copy of this brilliant

100-page record of all that is best, interesting and beautiful in filmland, you

are earnestly advised to do so at once, before it is too late. Go or send for

your copy to your nearest bookstall or newsagent now—price sixpence.

Published Weekly by the Proprietors, ODHAMS PRESS, Ltd., Long Acre, London, W.C.2, and Printed in Great Britain by the Sl'N Encraviko Co.,
Ltd., Ixindon and Watford. Registered at the G.P.O. as a Newspaper. Post Free all over the World : 13a. per annum, oa. 6d. for six months, 3a. 3d.
for th.-ee months. Registered for transmission by Canadian Magazine Post. Agencies for Australia and New Zealand : Gordon & Gotch, Ltd. For South
Africa : Central News Agency, Ltd. Agents for Canada : Imperial Newa Co., Ltd., also Canadian Wholesale Newsdealers' Association, Ltd. Also on
sale at W. H. Smith & Son's, Ltd., Bookshops at 248 Rue de Rivoli, Pans, and 75 Boulevard Adolphe Max, Bruxelles and Measageriea Dawson, 4 Rue

du Faubourg Poissonniere, Paris, France,
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